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W ren suLier RETURNED HoME .

W irw e weoome SeT For
THE FOLLOWING DAY, JULIET

(" PARDON, I BESEECH YOU /
HENCEFORWARD 1 AM EVER
RUL'D BY YoU.

A D

HOW IF 1T WAKE BEFORE
THE TIME THAT ROMEO
COME TO REDEEM ME ?
SHALL I NOT THEN BE
STIFLED IN THE VAULTS
AND THERE DIE STRANGLED
ERE MY ROMEO COMES?

s N
—)

L4

&\ \\\\

s
e

I AM GLAD ON 'T. I'LL
HAVE THIS KNOT KNIT
UP TO-MORROW MORNING. [l SHE WAS SEIZED WITH FEAR.

o ] WHAT IF IT BE A POISON, WHICH
SN ‘ THE FRIAR
HATH MINISTER'D TO HAVE ME

DEAD,
LEST IN THIS MARRIAGE HE
SHOULD BE DISHONOUR'D,
i BECAUSE HE MARRIED ME BEFORE
TO ROMEO?

2
o,
\"¥

2 A
UT HER LOVE FOR ROMED
OVERCAME HER FEAR.
ROMEO, I COME / !
THIS DO I DRINK
TO THEE.
\
.3 |
: 1
i 1
|
i
=z < \E
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L
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COME, ALAS, MY LIEGE, MY WIFE
MONTAGUE. 1S DEAD TO-NIGHT;
GRIEF HATH STOPP'D HER
BREATH.

0 BROTHER
MONTAGUE, GIVE
ME THY HAND.

CAPULET/ MONTAGUE/

SEE, WHAT A SCOURGE IS LAID
UPON YOUR HATE,

THAT HEAVEN FINDS MEANS TO
KILL YOUR JOYS WITH LOVE.

AND ALL ARE PUNISHD.

A GLOOMING PEACE THIS MORNING §
WITH IT BRINGS;

S THE SUN, FOR SORROW, WILL NOT ¥
HEAD

SHOW HIS HEAD.

FOR NEVER WAS A STORY OF
MORE WOE

THAN THIS OF JULIET AND HER
OME(






OPS/contentimages/CLASSICS_CLIG_134_RomeoJuliet_000_02.jpg
Trajectory Comics
PRESENTS

Featuring Stories by the
World's Greatest Authors

CLASSICS /llustrated, Romeo and Juliet, Number 134 by Willam Shakespeare
Painted cover art by unattributed and interior art by George Evans; Shakespeare biography; "The Story of Great Britain, Part 8
The Puritan Revolution"(Lou Cameron); "A Penny a Play* (September 1956, five printings.

New digital cover art by Chri homa and interior digital colouring by Bruce Downey.

From Classics lllustrated: A Cultural History, with lllustrations

2002 Wil 6. Jores Jv by permission of Mekaribn & Coowpony. e, Bow @1, Jaffessar NO 20640 swowmefariandputioon.
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I AM NOT NAY, GENTLE ROMEO, \¢
FOR THIS WE MUST HAVE YOU
DANC :

AMBLING,

WE MEAN WELL IN GOING TO
THIS MASK*;
BUT 'T IS NO WIT**TO GO.

NOT I, BELIEVE ME. A SOUL
OF LEAI

SO STAKES ME TO THE GROUND
I CANNOT MOVE.

MY MIND MISGIVES

SOME CONSEQUENCE YET HANGING
IN THE STARS

SHALL_BITTERLY BEGIN
WITH THIS NIGHT'S REVELS, AND

EXPIRE
IN UNTIMELY DEATH.
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Bm/o HELPED MERCUTIO
‘ INTO A NEARBY HOUSE. A
FEW MINUTES LATER . . .

NOW, TYBALT, MERCUTIO'S SOUL

IS BUT A LITTLE WAY ABOVE OUR HEADS,
STAYING FOR THINE TO KEEP HIM COMPANY.
EITHER THOU, OR I, OR BOTH, MUST GO

0 ROMEO, ROMEO, BRAVE
MERCUTIO'S DEAD/

~ MY FRIEND HATH GOT

" HIS MORTAL HURT A
IN MY BEHALF.
0 SWEET JULIET,
THY BEAUTY HATH
MADE ME
> EFFEMINATE
AND IN MY. TEMPER

g5 SOFTEN
S VALOUR'S STEEL/

= =
e S

ROMEO, AWAY, BE GONE/

THE_PRINCE WILL DOOM
THEE DEATH

IF THOU ART TAKEN.
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THE STORY OF GRERT BRITRIN

PART 8: THE PURITAN REVOLUTION
FTER QUEEN ELIZABETH DIED IV 1603, |
JAMES I, AND LATER HIS SON, ‘

CHARLES TO THE THRONE OF

JJAMES' DECREES AGAINST CIVIL AND
I, CAME,
ENGLAND. THEY TRIED TO I6]

RELIGIOUS FREEDOM ANGERED MANY.

TO ESCAPE OPPRESSION, SOME FLED N
NORE THE MAYFLOWER 70 DISTANT AMERICA.
PARLIAMENT AND RULE. AS ABSOLUTE

. KINGS. .

THERE GO WILLIAM
BRADFORD AND HIS
PURITANS.

URITANS WHO REMAINED IN ENGLAND HE HERO OF THE FIRST BATTLE WAS A
EVENTUALLY LED PARLIAMENT INTO PURITAN, OLIVER CROMWELL, WHO WAS
AN OPEN BREAK WITH CHARLES I. BOTH CAPTAIN OF A CAVALRY TROOP CALLED
SIDES DREW UP ARMIES AND CIVIL WAR THE |IRONSIDES.
BROKE OUT IN 1642.
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[ HERE COMES YOUR FATHER; TELL |
HIM SO YOURSELF,
AND SEE HOW HE WILL TAKE IT.

f EARLY NEXT THURSDAY |[ T WONDER AT THIS
MORN 3

,
THE GALLANT PARIS ST WED
SHALL MAKE THEE ERE HE THAT SHOULD
A JOYFUL BRIDE. BE HUSBAND COMES
TO WOO.
I PRAY YOU, TELL MY
FATHER

T WILL NOT MARRY YET.

HOW NOW, WIFE / b
HAVE YOU DELIVERED !
OUR DECREE ?
— ~—ll DISOBEDIENT WRETCH/
AY, SIR, BUT GET THEE TO CHURCH
SHE WILL NONE. 0' THURSI GO TELL MY LADY I AM

DAY,
OR NEVER AFTER LOOK TO LAURENCE' CELL TO
ME IN THE FACE. MAKE CONFESSION.
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HER BODY SLEEPS IN
CAPEL'S MONUMENT.
I SAW HER LAID LOW
IN HER KINDRED'S

1S IT EVEN SO?
THEN I

DEFY YOU,
STARS /
HIRE POST-
HORSES; I
WILL HENCE
TO-NIGHT.

DRINK IT OFF; AND, IF YOU HAD
ENGTH

OF TWENTY MEN, IT WOULD
DISPATCH YOU STRAIGHT.
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The youthful lovers whose names grace the play’s title have stood for hundreds of years as the
standard of romantic devotion. Romeo of the House of Montague and Juliet of the House of Capulet
have also inspired generations of artists, composers, and playwrights. In the 20th century, their families’
quarrel was shifted from “fair Verona” to the streets of New York in the Jerome Robbins-Leonard
Bernstein-Stephen Sondheim musical West Side Story (sla%e 1957, film 1961). The urban-gang milieu
was inventively updated in Baz Luhrmann's stylish movie Romeo + Juliet (1996), starring Leonardo Di
Caprio and Claire Danes. Set in “Verona Beach” and saturated with contemporary music, Luhrmann’s
film made the story viscerally accessible to a postmodern audience.

A comic-book treatment of Shakespeare's tragedy of doomed love
appeared in December 1950 as No. 10 in Seaboard Publishers' Stories by
Famous Authors Illustrated series. Henry C. Kiefer, one of the leading
artists of the late 1940s for Classics Illusirated, supplied the line-drawing
cover and interior art, which, in the darkness of its tone, was somewhat
reminiscent of his drawings in The Cloister and the Hearth (C1 66). The
artist also illustrated Famous Authors versions of Macbeth (FA 6) and
Hamlet (FA 8). Albert Kanter’s Giberton Company, owner of Classics
Hllustrated, bought the competing Seaboard line outright in 1951, and the
Kiefer Romeo and Juliet, along with twelve other Famous Authors titles,
went immediately out of print.

Gilberton produced four Shakespearean adaptations between 1950
and 1955: Julius Caesar (CI 68); A Midsummer Night’s Dream (CI 87);
| Hamlet (C1 99); and Macbeth (CI 128). In September 1956, Classics
lllustrated issued an adaptation of Romeo and Juliet as No. 134 in the
series, with dramatic unattributed cover art depicting the swordfight
between Romeo and Tybalt. George R. Evans (1920-2001), a veteran of
the school of EC-style realism, provided the interior illustrations in his
£10 Romeo and Juliet cover by first ~ Gilberton assignment, The
Henry C. Kiefer (December 1950). handsome book won a prize in Sweden,
went through six printings, and secured 0%55!55 ROMEO
for Evans a long-term freelance connection to Classics Illustrated. He i and
subsequently illustrated Lord Jim (CI 136), The Little Savage (CI 137),
In the Reign of Terror (CI 139), and The Three Musketeers (revised CI
1), among other titles.

For No. 134, the artist produced beautifully drawn Italian
an i sharply defined principal
characters, and a brilliantly fluid rendering oiplﬁe six-page balcony
scene. One of the great strengths of Evans’s Romeo and Juliet was his
skill in conveying to young readers a sense of the youthfulness and
imp ity of the ists. But the di i in the
artist’s work on the Shakespearcan drama was his conception of a
strong, credible young heroine. In her exchanges with Romeo, Juliet is [§
decidedly his equal, and she shows
spirited determination in her dealings
with her nurse and Friar Laurence.

Stories by Famous Authors lustrated

A second Classics Illustrated Classics lusirated #134 Romeo
painted cover by Edward Moritz, and Juliet (second cover)
depicting the balcony scene, debuted in coverby Edward Moritz (1969).
1969 in the wake of the immense success of Franco Zeffirelli's 1968
youth-oriented film production of Romeo and Juliet, which featured
Leonard Whiting, Olivia Hussey, and Michael York. The impact of that
motion-picture version cannot be overstated; the Moritz cover was
merely one of a multitude of pop-culture responses that included a
well-nigh ubiquitous theme song and a million-selling soundtrack
recording in which Shakespeare’s dialogue was, in those pre-VHS and
DVD days, the strong selling point.

Rebecca Guay introduced a third cover variant in February 1997

P for Acclaim Books™ Classics Illustrated Study Guides (SG2) with her

warm, sensuous image of the couple embracing and kissing. And now
the circle is closed with the restoration of the 1956 Gilberton edition.

Romeo and Juliet
cover by Rebecca Guay(1997).
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ATER THAT AFTERNOON, MOMENT LATER, UT TYBALT WAS

BENVOLIO AND MERCUTIO TYBALT CAME By, DETERMINED TO PICK
STROLLED THROUGH THE LOOKING FOR ROMED. HIS FIGHT WITH ROMED.
STREETS OF VERONA.

GENTLEMEN, | | COUPLE IT HERE COMES MY MAN. ROMEO,

I PRAY THEE, GOOD MERCUTIO, A WORD WITH THOU ART A VILLAIN.
LET 'S RETIRE: WITH ONE SOMETHING;

THE DAY IS HOT, THE OF YOU. MAKE IT A
CAPULETS ABROAD, WORD AND

AND, IF WE MEET, WE SHALL A BLOW.

NOT SCAPE A BRAWL,
FOR NOW, THESE HOT DAYS,

IS THE MAD BLOOD =
STIRRING.
g ,
2 P
< 1]
<, i >
B \
Z.
|
]
|
|
- - 2o i
OMEO, NOW WED TO JULIET, DID ERCUTIO, NOT KNOWING THE TRUTH, THOUGHT
NOT 'WISH TO FIGHT HER COUSIN. ROMED WAS A COWARD. |
"I DO PROTEST I NEVER INJURED 0 CALM, DISHONOURABLE, VILE L,ﬁl
THEE, SUBMISSION / T
BUT LOVE THEE BETTER THAN TYBALT, PLUCK YOUR SWORD / |
THOU CANST DEVISE.
\
g = PG
= -
. - 3\
N =7
7
i —
¢ /
O
’l =_‘-=' \
X ! e
/I § = =
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" GIVE ME
MY SWORD/

THREE CIVIL BRAWLS,
HAVE THRICE DISTURB'D THE
OUET OF OUR STREETS

A

" REBELLIOUS SUBJECTS, ENEMIES
TO PEACE,

ON PAIN OF Tt

ORTURE,
THROW YOUR WEAPONS TO THE

GROUND,
AND HEAR THE

SENTENCE OF
YOUR PRINCE.

<."§

!/ il

IF EVER YOU DISTURB
OUR STREETS AGAIN
YOUR LIVES SHALL PAY.

N

¢

“

,r A
. .
M,

\(7

‘(}( (
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MADAM, YOUR MOTHER
CRAVES A WORD
WITH YOU

[ WHAT 'S HE

THAT NOW
IS GOING
OUT OF

 WHAT IS HER HER MOTHER IS THE |
MOTHER ? LADY OF THE HOUSE.

IS

IKE ROMEO, JULIET HAD
. FALLEN IV LOVE
HIS NAME IS AT ONCE.
ROMEO, AND A
LOVE SPRUNG
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[ALTHOUGH I JOY IN
THEE

)

I HAVE NO JOY OF THIS
CONTRACT TO-NIGHT;

IT IS TOO RASH, TOO
UNADVIS'D, TOO
SUDDEN,

TOO LIKE THE LIGHTNING,
WHICH DOTH CEASE

TO BE
ERE ONE CAN SAY
“IT LIGHTENS!

[ 1 GAVE THEE MINE BEFORE
THOU DIDST REQUEST IT;
AND YET I WOULD IT WERE

TO GIVE AGAIN,

MY BOUNTY IS AS BOUNDLESS

AS THE SEA

(' THIS BUD OF LOVE, BY

Xy

SUMMER'S RIPENING BREATH,
MAY PROVE A BEAUTEQUS
FLOWER WHEN NEXT WE

MEET.
GOOD-NIGHT, GOOD-NIGHT /
0, WILT THOU

LEAVE ME SO
UNSATISFIED ?

[ T HEAR SOME NOISE
WITHIN;

STAY BUT A LITTLE,
I WILL COME
AGAIN.

MY LOVE AS DEEP; THE MORE

I GIVE TO THEE

THE MORE I HAVE, FOR BOTH

ARE INFINITE.

[ WHAT SATISFACTION )

CANST THOU HAVE
TO-NIGHT 2

TH' EXCHANGE
OF THY LOVE'S
FAITHFUL VoW

V"0 BLESSED, BLESSED
NIGHT/ T AM AFEARD,
BEING IN NIGHT, ALL THIS
; IS BUT A DREAM,
TOO FLATTERNG-SWEET
TO BE SUBSTANTIAL.
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SIR PARIS, I THINK SHE WILL BE
RUL'D BY ME.
WIFE, ACQUAINT HER OF PARIS' LOVE;
AND BID HER--WHAT DAY IS THIS?
THINGS HAVE FALLEN OUT, THESE TIMES
SIR, SO UNLUCKILY OF WOE AFFORD
THAT WE HAVE HAD NO NO TIMES
TIME TO MOVE OUR
DAUGHTER:
SHE LOV'D HER KINSMAN
TYBALT DEARLY.

DO YOU LIKE THIS HASTE?ll WELL, THURSDAY BE
WHAT SAY YOU TO IT, THEN. FAREWELL.
E, 0 THURSDAY ?
THURSDAY,
TELL HER,

SHE SHALL BE MY LORD, I
MARRIED TO WOULD THAT
THIS NOBLE THURSDAY WERE
EARL TO-MORROW.
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MONTAGUE 1S BOUND AS
WELL AS I, RECKONING

IN PENALTY ALIKE; AND ARE YOU BOTH;
"T 1S NOT HARD, T THINK,[| AND PITY TS

FOR MEN SO OLD AS WE YOU LIVD AT
TO KEEP THE PEACE. 0DDS SO LONG.

THIS NIGHT I HOLD AN OLD
ACCUSTOM'D FEAST,
WHERETO 1 HAVE INVITED

- & Now, mY LORD,
OF HONOURABLE

), WOO HER, GENTLE
WHAT SAY YOU PARIS GET HER

TO MY SUIT?

AN SHE AGREE WITHIN
HER CHOIC
LIES MY CONSENT

/}ﬁl,"l,‘"

MANY A f GO, FIND THOSE PERSONS OUT §

3 UEST,
AND YOU, ODE MORE MOST
COME .

WHOSE NAMES ARE WRITTEN
THERE, AND TO THEM SAY

MY HOUSE AND WELCOME ON
THEIR PLEASURE STAY.
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HAT MORNING, MERCUTIO TYBALT, THE KINSMAN OF A CHALLENGE.J ROMEO WILL

AND BENVOLIO STILL OLD_CAPULET, HATH ANSWER IT.
SEARCHED FOR ROMEO. SENT A LETTER TO HIS
= FATHER'S HOUSE.

WHERE THE DEVIL [ NOT TO HIS e

SHOULD THIS FATHER'S; .(/J 7

ROMEO BE ? I SPOKE

CAME HE NOT || WITH HIS
HOME TO-NIGHT?j MAN*

*servant

ALAS, POOR ROMEO/ HE IS j

ALREADY DEAD; STABBED WITH HERE COMES
A WENCH'S EYE, IS HE A MAN ROMEO.
TO ENCOUNTER TYBALT, THE | ; il
VERY BUTCHER OF A DUELLIST? Ve J

: i
M L k \
=& ~e e
py':‘ = $
izt
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WHEN FRIAR uuﬁewces MESSENGER "RIAR JOHN TOLD FRIAR LAURENCE HE
\ RETUR) WAS UNABLE TO GET TO ROMED.

FRIAR JOHN, WELCOME FROM WHO BARE MY 1 COULD NOT SEND
MANTUA/ WHAT SAYS ROMEO ? LETTER, THEN ? IT-~HERE IT IS AGAIN,

'/

X

UNHAPPY FORTUNE/ AFTEH FRIAR JOHN LEFT .
THE LETTER WAS

FULL OF NOW MUST I TO THE MONUMENT,

CHARGE WITHIN THIS THREE HOURS WILL
NEGLECTING T may FAIR JULIET WAKE.

DO MUCH DANGER. _ I WILL WRITE AGAIN TO MANTUA,

AND KEEP HER AT MY CELL
TILL ROMEO COME.

s

(&
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1 wouLD THOU HADST Y[ WHAT HASTE/ |l HOW ART THOU OUT OF BREATH, WHEN THOU
MY BONES, AND I Jj CAN YOU NOT HAST BREATH

THY NEWS. STAY A WHILE ? TO SAY TO ME THAT THOU ART OUT OF BREATH?
COME, T PRAY THEE, § DO YOU NOT WHAT SAYS HE OF OUR MARRIAGE ?
SPEAK. SEE THAT I )
AM _OUT OF
BREATH ? LORD, HOW MY HEAD ACHES/
IT BEATS AS IT WOULD FALL IN
TWENTY PIECES.

WHERE IS MY MOTHER ? WHY, SHE |
IS WITHIN;
WHERE SHOULD SHE BE? HOW
ODDLY THOU REPLIEST/
SAYS MY LOVE? "YOUR LOVE SAYS, 'WHERE ( |
l 2l

ﬂ r_ 1S YOUR MOTHER?'®
|
. \\\ AL 7 ’i \
7
f

b "
DI

ot

ARE YOU SO HOT*? M THEN HIE YOU HENCE
HENCEFORWARD DO YOUR s TO FRIAR LAURENCE

CELL;
HAVE YOU GOT LEAVE £ THERE STAYS A HUSBAND
TO GO TO SHRIFT ; TO MAKE YOU A WIFE.
TO-DAY 2

Bt
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[ 'CAN HEAVEN BE SO (0 con/ DD JIT o, ¥

ENVIOUS ?
HATH ROMEQ SLAIN HAND SHED
HIMSELF ? ’ TYBALT'S

NOW, NURSE,
WHAT NEWS?
WHY DOST

THOU WRING
THY HANDS?

HE 'S DEAD, [ TYBALT IS GONE,
HE 'S DEAD, AND .
HE 'S DEAD/ ROMEO THSAT KILLD

HIM, |
BANISHED.

SHALL I SPEAK ILL 0, FIND HIM/
OF HIM THAT IS MY BID HIM COME TO TAKE
HUSBAND ? HIS LAST FAREWELL.

BLISTER'D BE || wiLL You

THY TONGUE || SPEAK WELL
FOR SUCH A OF HIM THAT

WISH / KILL'D YOUR
COUSIN ?
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f O ROMEO, ROMEO/ WHEREFORE ART THOU
ROMEO ?

DENY THY FATHER AND REFUSE THY NAME;
OR, IF YOU WILT NOT, BE BUT SWORN
MY

LOVE,
AND I 'LL NO LONGER BE A CAPULET.

T IS BUT THY NAME THAT IS MY ENEMY',

WHAT 'S MONTAGUE? IT IS NOR HAND,
NOR FOOT,
NOR ARM, NOR' FACE, NOR ANY OTHER
RT

PAI
BELONGING TO A MAN.

Wl

SHALL I HEAR MORE, OR
SHALL T SPEAK AT THIS?

[ 0, BE SOME OTHER NAME/

WHAT 'S IN A NAME ? THAT WHICH WE
CALL A ROSE

BY ANY OTHER WORD WOULD SMELL AS
SWEET;

SO ROMEO WOULD, WERE HE NOT ROMEO
CALL'D,

RETAIN THAT DEAR PERFECTION WHICH

OWES*

HE
WITHOUT THAT TITLE
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Smps FLASHED. BENVOLIO, }2? THEN TYBALT, OF THE HOUSE
OF THE HOUSE OF MONTAGUE, OF CAPULET, ARRIVED.

CAME UPON THE FIGHTING

SERVANTS AND TRIED TO (“l PART, FOOLS/

™~ YOU KNOW NOT TURN THEE, BENVOLIO,

STOP THEM. N
= — W WHAT YOU DO. LOOK UPON THY DEATH.
4 I

N i

PEACE/ I HATE 0FFI€EH5 OF PRINCE ESCALUS, THE RULER

THE WORD OF VERONA, TRIED TO BREAK UP THE

AS I HATE ALL MONTAGUES,{l FIGHT.
AND THEE

. S BEAT THEM DOWN /
HAVE AT THEE, COWARD/ 5 DOWN WITH THE CAPULETS/
DOWN WITH THE MONTAGUES/
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‘ 4T MIGHT, BEFORE THE FEAST, LADY CAPULET WELL, THINK OF MARRIAGE NOW;
SPOKE TO HER DAUGHTER. THE VALIANT PARIS SEEKS YOU
FOR HIS LOVE.

>~
TELL ME, JULIET, IT IS AN HONOUR THAT
HOW_ STANDS YOUR I DREAM NOT OF.
DISPOSITIONS TO |
BE MARRIED ?

THIS NIGHT YOU SHALL BEHOLD HIM . . . A MADAM, THE GUESTS )
AT QUR FEAST; g RE COME.
READ O'ER THE VOLUME OF YOUNG ),
PARIS' FACE
AND FIND DELIGHT WRITE THERE
WITH BEAUTY'S PEN.
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Roveo . .| 0 my LovE? MY wiFE/
CARRIED DEATH HATH HAD NO POWER p

PARIS INTO YET UPON THY BEAUTY.

HERE I WILL STAY WITH THEE,

AND NEVER FROM THIS PALACE
OF DIM_NIGHT

EYES, LOOK YOUR LAST/ HERE 'S TO | |
ARMS, TAKE YOUR LAST EMBRACE/ MY LOVE/
> AND, LIPS,
SEAL WITH A RIGHTEOUS KISS
A DATELESS BARGAN TO_ENGROSSING
ATH) :
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\ JV 4 FEW momenTS .

NOW, BY THE STOCK AND HONOUR
OF MY KIN,

4l TO STRIKE HIM DEAD I HOLD IT

11 NOT A SIN.

UNCLE, THIS IS A LET HIM ALONE,
MONTAGUE, OUR FOE.J§ ‘A* BEARS HIM LIKE
THAT VILLAIN ROMEO. A GENTLEMAN;
AND, TO SAY TRUTH,
VERONA BRAGS
OF HIM
TO BE A VIRTUOUS AND
WELL-GOVERND

HE SHALL BE ENDUR'D.

AM I THE MASTER HERE, Mg
OR YOU?
60 TO, GO TO/

WHY, HOW NOW, KINSMAN /
WHEREFORE STORM YOU SO?

I WOULD NOT FOR THE WEALTH OF
ALL THIS TOWN

HERE IN MY HOUSE DO HIM
DISPARAGEMENT ;

THEREFORE BE PATIENT, TAKE NO
NOTE OF HIM; -

IT 1S MY WILL.

I WILL WITHDRAW; BUT THIS
INTRUSION SHALL

NOW SEEMING SWEET CONVERT
TO BITT'REST GALL.
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CLASSIC
Own the JUNTOR

Greatest Stories by
the World’s Greatest
Authors!

The classics never go out of style!
Go to trajectory.com to buy more of these cool comics!
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==l 0 I HAVE NIGHT'S CLOAK TO

I WOULD NOT FOR = HIDE ME FROM THEIR
THE WORLD THEY L : EYES;
SAW THEE HERE. Pl t AND BUT THOU LOVE ME, LET

i THEM FIND ME HERE:
MY LIFE WERE BETTER
ENDED BY THEIR HATE,
THAN DEATH PROROGUED
WANTING OF THY LOVE.

0 GENTLE ROMEO, LADY, BY YONDER

IF THOU DOST LOVE, BLESSED MOON
PRONOUNCE 1T I SWEAR--
FAITHFULLY.

0, SWEAR NOT BY THE MOON, WHAT SHALL
TH' INCONSTANT MOON, I SWEAR BY
THAT MONTHLY CHANGES IN 4 .
HER CIRCLED ORB,
LEST THAT THY LOVE PROVE
LIKEWISE VARIABLE.
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_gatherers, who collected

A PENNY A PLAY

N SHAKESPEARE’S DAY, it was no
problem to get people to go to the thea-
ter. So many went that the playhouse audi-
ences of that time have been described as
“multitudes” and “swarms.” It is said the
playhouses became so crowded that the
d pasted together. Of

course, those were the days before radio,
television and motion pictures, and the

‘theater was the only form of public enter-

tainment.

When a p d forb
a silk ﬂag was flown from the roof. The
men that sold drinks and
fruit to the audience got
their stock ready. The

.

the money at the door,
took their places. The
gatherers, unfortunately,
were not always honest.
One acting company com-
plained it lost money be-
cause of one gatherer who
would slip money down
his neck while pretending
to scratch his head.

The price of general ad-
mission was one penny for standing room.
For two pennies, a seat was provided and
for three pennies you could get a cush-
ioned seat. A stool on the stage itself cost
sixpence and was an extravagance.

There were no reserved seats and people

arrived at the theater hours before the play -

began, The atmosphere was very gay. The
young people who came by themselves en-
joyed the opportunity of meeting others.
The officials spent a great deal of time
worrying about the “alluring of maides”
at the playhouses by young gentlemen who
passed them apples.

At one performance in a country play-
house an observer said, “The people which
were in the room were exceeding jovial,
and merry before the Play began, Young
men and Maides dancing together, and so

imerry were many of the Spectators, that
the Players could hardly get Liberty that
they themselves might act.”

Since going to the theater was looked
upon as a big event for which the people
saved their pennies, they came d din
their finest clothes. A writer of the day de-
scribing an audience said, “You shall see
such care for their garments, that they be
not trod on; such pillows to their backs,
that they take no hurt; such toying, such

smiling, such winking that it is a right

comedie.”

At three o'clock, a blast
of the trumpet announced
that the play was about to
begin. Once it began the
audiences were very well
behaved, although there
were some complaints
about people who cracked
nuts during the perform-
ances.

Not only were the audi-
ences attentive, but they
were deeply concerned
with what was happening
on the stage. If the play
was a successful tragedy, the audience
wept “tears of ten thousand spectators.”
If it was a failure, the actors were apt
to be “mewed and hissed” off the stage.

Almost all of the actors of the period
were members of stock companies. They
were shareholders in the company, so a

man had to have money as well as acting

ability to be a member. The companies
bought plays, costumes and scenery, wWhich
became their property. When a company

. broke up, all the property was divided up

among the shareholders.

It was important that the actors main-
tain high acting standards but not all of
them did. In writing of Shakespeare, who
was an actor as‘well as a playwright, one
commentator said he “was a much better
Poet than Player.”
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Ar THE FRIAR'S CELL .

GOD JOIN'D MY HEART AND
ROMEO'S, THOU QUR HANDS;

AND ERE THIS HAND

SHALL BE THE LABEL TO

 ANOTHER DEED,

OR MY TRUE HEART

TURN TO ANOTHER, THIS SHALL

~ SLAY THEM BOTH.

THE ROSES IN THY LIPS AND
CHEEKS SHALL FADE,

EACH PART SHALL, STIFF
AND STARK AND COLD,
APPEAR LIKE DEATH:

AND IN THIS BORROWED
LIKENESS OF DEATH

THOU SHALT CONTINUE

AND THEN AWAKE AS FROM
A PLEASANT SLEEP.

NOW, WHEN MORNING COMES,

HOLD, DAUGHTER/

IF THOU HAST THE STRENGTH
OF WILL TO SLAY THYSELF,

THEN IS IT LIKELY THOU
WILT UNDERTAKE

A THING LIKE DEATH.

GO HOME, GIVE CONSENT
TO MARRY PARIS,
TO~-MORROW NIGHT TAKE
THOU THIS VIAL,
AND THIS LIQUOR DRINK.

IN THE MEAN TIME,
SHALL ROMEO BY MY
LETTERS KNOW OUR

THERE ART THOU DEAD:
THEN, THOU SHALL BE
BORNE TO THAT ANCIENT
VAULT
WHERE ALL THE CAPULETS
LIE.

DRIFT;

HE AND ‘T WILL WATCH
THY WAKING, AND THAT
VERY NIGHT

SHALL ROMEO BEAR THEE
HENCE TO MANTUA.

l LOVE GIVE ME

A ] STRENGTH/ FAREWELL,
I DEAR FATHER/
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'RIAR LAURENCE LEFT, BUT JULIET DID NOT
FOLLOW HIM, SEEING’ THE EMPTY VIAL SHE
GUESSED THAT ROMEO HAD POISONED HIMSELF.

DRUNK ALL, AND LEFT NO FRIENDLY DROP
TO HELP ME AFTER? I WILL KISS THY

y THY LIPS
ARE WARM.
LIPS,
HAPLY® SOME POISON YET DOTH HANG
ON THEM, [
TO MAKE ME DIE. (=]
o
o
]
\ P ¢ \
> I3 = A J
. o G
> Qual
=" = . NN
/
\Y N S
)

*perhaps /

HEN JULIET HEARD THE WATCHMAN

THIS IS THY SHEATH;
APPROACHING. THERE RUST, AND
. : - LET ME DIE.
= NOISE? THEN I 'LL
L——| | BE BRIEF. O HAPPY z >
d DAGGER/ 4
= =

X
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| ]'ﬁe NEXT MORNING .

THEI/...

MISTRESS, MISTRESS/
HOW_SOUND IS SHE ASLEEP/
1 NEEDS MUST WAKE HER.

-
O My

= )

LAUY CAPULET RAN TO
THE ROOM.

O ME/ MY CHILD,
MY ONLY LIFE/

i/ [ /
> ///Z e

<
e

-

MOMENT LATER,
CAPULET CAME IN TO

ANNOUNCE THAT PARIS
HAD ARRIVED.

HELP, HELP/
MY_LADY 'S
DEAD/

HEN FRIAR LAURENCE
AND PARIS ENTERED.

COME,
1S THE
BRING JULIET | ALACK THE [l BRIDE
D FORTH; HER || DAY, SHE 's i READY
LORD IS DEAD, SHE 'Sl TO GO
COME. DEAD, SHE 'Sl TO
DEAD/ CHURCH?

e N
& ~

|]

Uk

READY TO GO,

BUT NEVER
TO RETURN.

DEATH LIES ON

HER LIKE AN
UNTIMELY
FROST

UPON THE

SWEETEST
FLOWER OF
ALL THE
FIELD.

7

1N
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BUT IF THOU
MEANEST NOT

y - - - : WELL, L
IF THY BENT OF LOVE BE I DO BESEECH 1 )17 1S MY SouL, THAT
HONOURABLE, THEE, CALLS MY NAME.
THY PURPOSE MARRIAGE, SEND TO CEASE THY HOW SILVER-SWEET
ME WORD TO-MORROW, SUIT, AND SOUND LOVERS'
BY ONE THAT I 'LL PROCURE LEAVE ME TO Lo TONGUES BY NIGHT,
TO COME TO THEE, MY GRIEF. LIKE SOFTEST MUSIC TO
WHERE AND WHAT TIME THOU ATTENDING EARS /
WILT PERFORM THE RITE; >
AND ALL MY FORTUNES AT THY
FOOT I 'LL LAY.

I HAVE FORGOT ‘T 1S ALMOST MORNING, I
WHY I DID CALL || STAND HERE WOULD HAVE THEE GONE.
THEE BACK. TILL THOU GOOD-NIGHT, GOOD-NIGHT /

REMEMBER IT. PARTING IS SUCH
SWEET SORROW,
THAT T SHALL SAY
GOOD-NIGHT TILL IT
BE MORROW.
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J  MADAM/ YOUR MOTHER IS COMING
NIGHT'S CANDLES ARE YOND LIGHT IS NOT TO YOUR CHAMBER:
BURNT OUT, AND DAY DAY-LIGHT. THE DAY IS BROKE; BE WARY,
STANDS TIPTOE ON THE || IT IS SOME METEOR LOOK ABOUT.
MISTY MOUNTAIN TOPS: || TO LIGHT THEE ON
I MUST BE GONE AND THY WAY TO
LIVE, OR STAY MANTUA;
AND DIE. THEREFORE STAY YET;
. THOU NEED'ST
NOT BE GONE.

FAREWELL, FAREWELL/ ONE
KISS, AND I 'LL DESCEND.

METHINKS 1 SEE THEE, N
NOW THOU ART BELOW, LOVE, IN MY EYE

AS ONE DEAD IN THE SO DO YOU;
BOTTOM OF A TOMB. 'l DRY SORROW

EITHER MY EYESIGHT DRINKS OUR
FAILS, OR THOU BLOOD. ADIEU,
LOOK'ST PALE. ADIEU/
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ROMEO AND JULIET: INTRODUCTION
© 2008 by WILLIAM B. JONES JR.
Author of Classics Illustrated: A Cultural History

Two households, both alike in dignity,

In fair Verona, where we lay our scene,
From ancient grudge break to new mutiny,
Where civil blood makes civil hands unclean.
From forth the fatal loins of these two foes

A pair of star-cross 'd lovers take their life;
Whose misadventur 'd piteous overthrows

Do with their death bury their parents strife. ...

William Shakespeare

One of the most popular of William Shakespeare’s plays, Romeo and Juliet has

enthralled audiences for four centuries. The tragedy of the “star-cross’d lovers™ is a perennial

favourite on the stage, in the cinema, on television, and in the classroom. So familiar is the

balcony scene that it has received the ultimate compliment of being parodied repeatedly, from
Mark Twain’s Adventures of Huckleberry Finn to Bugs Bunny.

Yet despite travesties, tests, and term papers, Romeo and Juliet still retains its romantic
appeal. As the poet and critic Samuel Taylor go eridge observed of the play: “Shakespeare has
this advama%e over all other dramatists—that he has availed himself of his psychological genius
to develop all the minutiae of the human heart.”

Romeo and Juliet is one of Shakespeare's early plays, dating from around 1595. It shares
with other works from the same period, notably 4 Midsummer Night's Dream (CI 87), a poetic
exuberance—an obvious infatuation or even ‘intoxication with the music of words and the
possibilities of the English language. (Shakespeare’s short-lived rival, Christopher Marlowe, was
similarly seized by the poetic potential of his native tongue in Doctor Faustus and other plays.)

In Shakespeare’s case, Mercutio’s “Queen Mab™ speech (Act I, scene iv) is a spectacular
flight of verbal fancy. A rapturous example of the emotional power of Elizabethan speech is
found in Romeo’s speech on first sighting Juliet, beginning with the line “O, she doth teach the
torches to burn bright!” (Act 1, scene v). A soaring instance occurs in Juliet’s speech in Act III,
scene ii, with these lines (quoted in part at the funeral of Robert F. Kennedy): “Give me my
Romeo; and, when he shall die, / Take him and cut him out in little stars, / And he will make the
face L}v’/ heay\:en so fine / That all the world will be in love with night / And pay no worship to the
garish sun.

Shakespeare based his poignant misadventure of young love on a long poem by Arthur
Brooke, The Tragicall Historye of Romeus and Juliet (1562), which itself was taken from a
French narrative derived from Italian sources. What was d?/ and tedious in Brooke’s telling of
the tale was reshaped by Shakespeare into a vibrant world filled with passionate characters that
transcended their originals. Distinctive, unforgettable personalities abound in the play: Tybalt and
Mercutio; the Nurse and Friar Laurence; even the brawling, thumb-biting street fighters.
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ILLIAM
SHAKE-
SPEARE was
born in the
peaceful little
town of Strat-
ford on the
banks of the
Avon River in
England. We
do not know
the exact date
of his birth, but
church records show that he was baptized
on April 26, 1564.

Other records of the local city hall show
that John Shakespeare, father of William,
was one of the town’s leading citizens. He

~ was registered as a member of the glove-

maker’s guild, but he took part in a num-
ber of enterprises, and he traded in leath-

WILLIAM SHAKESPEARE

Shakespeare’s struggles in his efforts to
become a writer and actor in London, but
little is really known about how he got his
start. Modern writers have often pictured
him earning pennies by holding the
horses of rich theater goers. However,
there is nothing in history to show that he
was ever that destitute.

In fact, we know that by the time he was
twenty-eight, he was a successful actor,
and that from that time until his death at
the age of fifty-two, he grew increasingly
popular and prosperous.

Shakespeare was one genius who was
extremely popular even during his own
lifetime. The theatrical companies with
which he worked ‘and the plays which he
wrote were in great demand. He appeared
regularly at the command of Queen Eliza-
beth I, and after her death, his company
was sponsored by King James I.

Shak e was loved not only by roy-

ers. He had political ions and
served in several appointive and elective
positions. At one time, he was the town’s
official ale taster. Later, he was town con-
stable. In the year that William was four,

~ his father was made high bailiff, or mayor,

of Stratford.

As a member of a leading family, Wil-
liam Shakespeare was probably taught at
an early age to read and to write. This
private instruction prepared him to go on
for what was considered advanced educa-
tion in the Stratford Grammar School. It
is likely that he spent most of his time
there studying Latin. Probably his teach-
ers required him to memorize long pas-
sages and to recite them in a loud, clear
voice. Such exercises in speech and mem-
ory would have been very helpful when he
later became an actor.

We do not know much about Shake-
speare as a young man. We know that at
the age of eighteen, he married Anne
Hathaway. They had three children, Su-
sanna, Judith and Hamnet.

Many stories have been written about

alty, but by all the people. His audience,
according to one writer of the day, con-
sisted of “tailors, tinkers, sailors, old men,
young men, women, boys, girls, and such
like,” most of whom paid one penny for
the privilege of standing to see the show.

His being an actor gave Shakespeare a
great advantage over writers who create
plays for others to act. Shakespeare did
not write on mere theory. He watched and
listened to his audiences as much as his

di hed and li d to him. He
changed his lines frequently, always try-
ing to get the most out of the dramatic sit-
uation. He developed such ability to meet
the demands of an audience, that for more
than 300 years, his plays have been captur-
ing audiences with the genius of their
drama, their understanding and their
poetry.

William Shakespeare died on April 23,
1616. Ben Jonson, a fellow poet and dram-
atist, later wrote a eulogy which said, in
part,

“He was not of an age, but for all time!”
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FTER THE PRINCE LEFT, LADY MONTAGUE

SPOKE TO HER HUSBAND.

S THE MONTAGUES LEFT, BENVOLIO
SAW ROMEO, HIS COUSH,

P APPROACHING.
WHERE IS ROMEO? SAW YOU COME, MADAM,
HIM TODAY ? LET 'S AWAY. GOOD MORROW, 0 ME/ WHAT
RIGHT GLAD I AM HE WAS COUSIN. FRAY WAS HERE?
NOT AT THIS FRAY.

4

" \/ [ |
. N T & “"--“

YET TELL ME NOT, FOR || WHAT SADNESS
GRIEFS OF MINE OWN LIE || LENGTHENS
HEAVY IN MY BREAST. ROMEOQ'S
HOURS ?

OMEO TOLD BENVOLIO THAT HE WAS IN
LOVE WITH A GIRL, ROSALINE, WHO |
DID NOT LOVE HIM.

BE RUL'D BY ME;

THOU CANST NOT

FORGET TO THINK TEACH ME TO
OF HER. FORGET.
- =
= ~
vt A
e
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FTER LEAVING THE I
PARTY, ROMEO
WAS DRAWN BACK TO
JULIET'S HOUSE. HE
CLIMBED A WALL
AND DROPPED INTO
THE CAPULETS'
GROUNDS.

ENVOLIO AND MERCUTIO FOLLOWED, HE RAN THIS WAY, AND LEAPD
THIS ORCHARD WALL.

TRYING TO CATCH UP WITH HIM.
> CALL, GOOD MERCUTIO.

ROMEO/ MY
COUSIN "ROMEO / ‘60

D ‘ TGN {,v; m'vp‘¥ ,,\,,
i i
S S,

0
N

ROMEO / HE HEARETH NOT, COME, HE HATH HID HIMSELF |

MADMAN / HE STIRRETH NOT, AMONG THESE TREES,
Ll BLIND IS HIS LOVE AND BEST

LOVER/
BEFITS THE DARK.
] 'TIS IN VAIN
TO SEEK HIM THAT MEANS
NOT TO BE FOUND.
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Rm TRIED TO BEAT DOWN THEIR SWORDS.

S ROMED TRIED TO STOP

GENTLEMEN FOR SHAME FORBEAR

THIS OUTRAGE /

THE PRINCIE EXPRESSLY HATH

FORBID THIS.

HOLD, TYBALT/ MERCUTIO/

YBALT FLED AS

MERCUTIO FELL.

L, I AM HURT.
b A PLAGLE 0'
BOTH YOUR
HOUSES /
e A
I\& u
(Y]

COURAGE,
MAN; THE
HURT
CANNOT

BE MUCH.

ARM AND STABBED MERCUTIO.

efea

(

7

@

s{.;\

NO, ‘T IS NOT SO
DEEP AS A WELL,
NOR SO WIDE AS A
CHURCH-DOOR; BUT
T IS ENOUGH: ASK
FOR ME TO-MORROW,
AND YOU SHALL
FIND ME A GRAVE
MAN. WHY THE
DEVIL CAME YOU
BETWEEN US? I
WAS HURT UNDER
YOUR ARM.

I Inh

HELP ME INTO SOME
HOUSE, BENVOLIO.
THEY HAVE MADE
WORMS' MEAT OF ME.

A

0!
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'T 1S TORTURE, AND NOT MERCY.
HEAVEN IS HERE,

WHERE JULIET LIVES; AND
EVERY CAT AND DOG

AND LITTLE MOUSE, EVERY
UNWORTHY THING,

MAY LOOK ON HER;

BUT ROMEO MAY NOT.

OMED WAITED IN FRIAR LAURENCE'S CELL
FOR NEWS OF HIS SENTENCE.

FATHER, WHAT

NEWS? WHAT IS

THE PRINCE'S
DOOM ?

THY FAULT OUR LAW
CALLS DEATH; BUT THE
KIND PRINCE,

HATH TURN'D THAT BLACK
WORD DEATH TO
BANISHMENT.

THIS IS DEAR MERCY.

=

18

(THOU CANST NOT SPEAK |

OF THAT THOU DOST
NOT FEEL.

WERT THOU AS YOUNG
AS I, JULIET THY

)

AN HOUR BUT MARRIED,
TYBALT MURDERED,

' DOTING LIKE ME AND
LIKE ME BANISHED,

THEN MIGHTST THOU

| SPEAK, THEN
MIGHTST THOU TEAR
THY HAIR,

AS I DO NOW.

THE/V JULIET'S NURSE

ENTERED.

WHAT SAYS
MY LADY
TO OUR
CANCELI?.'D

0, SHE SAYS
NOTHING, SIR,
BUT WEEPS

W AND WEEPS.

GO, GET THEE TO THY LOVE,
AND COMFORT HER.

BUT LOOK THOU STAY NOT
TILL THE WATCH BE SET*

FOR THEN THOU CANST NOT
PASS TO MANTUA,

WHERE THOU SHALT LIVE TILL
WE CAN FIND A TIME

TO BLAZE** YOUR MARRIAGE,
RECONCILE YOUR FRIENDS,

BEG PARDON OF THE PRINCE,
AND CALL THEE BACK.

**announce
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BUT, SOFT/ WHAT LIGHT THROUGH
P 'YONDER WINDOW BREAKS ?
IT IS THE EAST, AND JULIET IS
THE SUI

N.

" ARISE, FAIR SUN, AND KILL THE

HE JESTS AT SCARS THAT ¢ ENVIOUS MOON,

NEVER FELT »e uow'ns ALREADY $ick aND PALE

THAT THOU R MAD, ART FAR
MORE ?AIR THAN SHE

{

l ! IT IS MY LADY, O, IT IS MY LOVE/
S . ‘ %> O, THAT SHE, KNEW SHE WERE /
SEE HOW SHE LEANS HER CHEEK
UPON HER HAND/
0, THAT I WERE A GLOVE UPON
T

HAT HAND,
THAT I MIGHT TOUCH THAT CHEEK/

- B
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'OMED WENT DIRECTLY GOOD MORROW,
FATHER.

ARRANGE
MARRIAGE TO JULIET.

YOUNG SON, IT ARGUES A DISTEMPERED" HEAD
SO SOON TO BID GOOD MORROW TO THY BED.
OR, THEN HERE I HIT IT RIGHT,

OUR ROMEO HATH NOT BEEN IN BED TO-NIGHT.

V THAT LAST IS TRUE.

I HAVE BEEN FEASTING
WITH MINE ENEMY,

k ]
\

*sick *
IS ROSALINE I PRAY THEE, CHIDE ME
SO SOON FORSAKEN? NOT. HER I LOVE

YOUNG MEN'S NOW

LOVE THEN LIES DOTH LOVE FOR LOVE
NOT TRULY IN THEIR ALLOW;

HEARTS, BUT IN THE OTHER DID NOT SO.

THEIR EYES.

BE PLAIN,
GOOD SON.

WHAT EARLY TONGUE SO
SWEET SALUTETH ME?

THEN PLAINLY KNOW MY HEART'S
DEAR LOVE IS SET

ON THE FAIR DAUGHTER OF
CAPULET.

AS MINE ON HERS, SO HERS 1S
SET ON MINE.

AND THIS I PRAY, |

THAT THOU CONSENT TO MARRY
US TO-DAY.

COME, YOUNG WAVERER,

I 'LL’ THY ASSISTANT BE

FOR THIS ALLIANCE MAY S0 HAPPY

TO TURN YOUR HOUSEHOLDS' RANCOUR
TO PURE LOVE.
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HE SPEAKS NOT TRUE.

I BEG FOR JUSTICE, WHICH
THOU, PRINCE, MUST GIVE;

ROMEO SLEW TYBALT, ROMEO
MUST NOT LIVE.

TYBALT/ O MY BENVOLIO, WHO BEGAN
BROTHER'S CHILD/ THIS BLOODY FRAY ?

|
2 A

ROMEO SLEW HIM, HE
SLEW MERCUTIO;
WHO NOW THE PRICE OF
BLOOD DOTH OWE ?

I WILL BE DEAF TQ
PLEADING AND EXCUSES;
LET ROMEO HENCE IN
H

ELSE, WHEN HE 'S FOUND,
THAT HOUR IS HIS LAST,
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LANGUAGE.
oS

v

VAPULET DID NOT REALIZE HIS [ 1 PRAY, SIR, AY, IF T KNOW THE
SERVANT DID NOT KNOW +ow To READJll CAN YOU READ? | | LETTERS AND THE
*~ L

OMEQ SAW THAT IT WAS AN INVITATION TO W Hen THE SERVANT HAD GONE . . .
A FEAST, AND THAT THE LIST OF GUESTS
INCLUDED THE NAME OF ROSALINE, THE GIRL AT THIS FEAST OF CAPULET'S
HE LOVED. SUPS THE FAIR ROSALINE.
> Jl GO THITHER.
A FAIR ASSEMBLY: | [ MY MASTER IS THE COMPARE HER FACE WITH. SOME
WHITHER SHOULD GREAT CAPULET; AND THAT I SHALL SHOW
THEY COME ? IF YOU BE NOT OF THE[ll AND I WILL MAKE THEE THINK
o HOUSE OF MONTAGUES, THY SWAN A CROW.
COME AND CRUSH A
CUP OF WINE.
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Featuring Stories by the
World's Greatest Authors

Greatest
Authors!

Over 60
Classics Illustrated
Titles!

The classics never go out of style! ﬁ

Go to trajectory.com to buy more of these cool comics!
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HAT AFTERNOON, ROME(

A 0 DO THOU BUT CLOSE OUR |l THESE VIOLENT DELIGHTS
WAITED FOR JULIET AT HANDS WITH HOLY HAVE VIOLENT ENDS,
FRIAR LAURENCE'S CELL. ORDS, AND IN THEIR TRIUMPH DIE,
L THEN LOVE-DEVOURING LIKE FIRE AND POWDER,
COME WHAT SORROW CAN, DEATH DO WHAT HE WHICH AS THEY KISS

IT CANNOT COUNTERVAIL* DARE; . CONSUME.
THE EXCHANGE OF JOY IT IS ENOUGH I MAY

THAT ONE SHORT MINUTE BUT CALL HER MINE.
GIVES ME IN HER SIGHT.

4

= =
SNz s2INS
=K F
\\ =

X\\

Y
N

THEN JULIET ARRIVED.

AAID ROMEO AND JULIET WERE MARRIED.

COME, COME
WITH ME.
- mm s
> 3 @
7 \
® = P
e i
s T s
e <o \
\ \}
\
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JRoMED WAITED FOR AN i [ IF T PROFANE WITH MY UNWORTHIEST HAND U
OPPORTUNITY TO THIS HOLY SHRINE, THE GENTLE FINE IS THIS:

SPEAK TO JULIET. MY LIPS, TWO BLUSHING PILGRIMS, READY STAND
AT LAST . . . TO SMOOTH THAT ROUGH TOUCH WITH A TENDER KISS.
NARNY -
X GOOD PILGRIM, YOU DO WRONG

A—_

YOUR HAND TOO MUCH. \\

P
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ROMEO, DOFF THY NAME, I TAKE THEE AT THY
AND FOR THY NAME WORD.
WHICH IS NO PART CALL ME BUT LOVE,
OF THEE AND I ‘LL BE NEW
TAKE ALL MYSELF. BAPTIZD
y HENCEFORTH' I NEVER
; WILL BE ROMEO.

HOW CAM'ST THOU HITHER ?
THE ORCHARD WALLS ARE HIGH
AND HARD TO CLIMB,
ND THE PLACE DEATH,
CONSIDERING WHO THOU ART,
IF ANY OF MY KINSMEN FIND
THEE HERE.

| o]

AND WHAT LOVE CAN DO THAT
DARES LOVE ATTEMPT,
THEREFORE THY KINSMEN ARE

NO STOP TO ME.

MY EARS HAVE YET NOT DRUNK
A HUNDRED WORDS

OF THY TONGUE'S UTTERING, YET
I KNOW THE SOUND.

ART THOU NOT ROMEO AND A
MONTAGUE ?

NEITHER, FAIR MAID,
IF EITHER THEE
DISLIKE.

ALACK, THERE LIES
MORE.- PERIL. IN
THEY WILL THINE EYE
MURDER THAN TWENTY OF
THEIR SWORDS /
LOOK THOU BUT

SWEET,
AND T AM PROOF

AGAINST THEIR

ENMITY.
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S ROMEO FELL DEAD WITHIN
THE TOMB, FRIAR LAURENCE

HE WENT INTO THE TOMS.

ROMEQ/ WHAT,
PARIS, TOO ?

ARRIVED AND DISCOVERED THE
SWORDS OF ROMED AND PARIS
AT THE ENTRANCE.

WHAT MEAN THESE GORY )
SWORDS

TO LIE BY THIS PLACE
OF PEACE?

-
= O\ |af
E

\CE

=3

e

1 & l o |
it 2
R . \
.
1 77\ e
¥ %0 FCn o

AT THAT MOMENT, JULIET AWOKE.
I DO REMEMBER)

(LADY, A GREATER

WELL WHERE POWER THAN WE
I SHOULD BE, || HATH THWARTED OUR
AND THERE I INTENTS. COME,
AM. WHERE COME AWAY:
IS MY THY HUSBAND THERE
ROMEO ? LIES DEAD;
' ,_\ AND PARIS T0O.
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STAY NOT TO QUESTION, FOR
THE WATCH* IS COMING
COME, GOOD JULIET, I DARE

NG LONGER STAY.

*watchman
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ROMWELL SOON BECAME LEADER OF ALL Wl Al COMMONWEALTH FORM OF

E FORMED A NEW STAY IN POWER, CROMWELL PURGED MANY OF
CONSTITUTION GIVING HIS OPPONENTS.
SUPREME LEGISLATIVE POWER
TO HIS OFFICE, AND TO
PARLIAMENT. IT ALSO
GUARANTEED A NUMBER OF CIVIL
AND RELIGIOUS LIBERTIES.

ROMWELL DIED IN 1658. TWO YEARS

LATER, PARLIAMENT
INVITED CHARLES I, THE SON OF THE BEHEADED
%%L TO RULE AS KING. THE MONARCHY WAS

THIS IS THE EIGHTH OF TWELVE FEATURES ON THE HISTOR!
IN THE NEXT ISSUE: 'HELESTW?A
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I WILL FROWN AS I ITE MY THUMS |2
PASS BY, AND LET s WHICH IS
M TAKE IT AS ISGRACE TO THEM, IF
H THEY BEAR IT.

Y

DO YOU BITE NO, SIR, I DO NOT DO YO!
YOUR THUMB BITE MY THUMB AT
AT US, SIR? You, SIR; BUT I

BITE MY THUMB, SIR.
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T THE MASQUERADE, ROMEO SAW JULIET
FOR THE FIRST TIME.

0, SHE DOTH TEACH THE TORCHES
~ WHAT LADY DOTH ENRICH

TO BURN BRIGHT/

IT SEEMS SHE HANGS UPON THE

I KNOW NOT, CHEEK OF NIGHT

THE HAND SIR. AS A RICH JEWEL IN AN ETHIOP'S EAR;
OF YONDER KNIGHT ? BEAUTY TOO RICH FOR USE, FOR

/ EARTH TOO DEAR!/
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OMEO IMMEDIATELY FORGOT W YBALT, LADY CAPULET'S NEPHEW,
ROSALINE, THE GIRL HE OVERHEARD ROMEO.
CAME 0 SEE.
- THIS, BY HIS VOICE, SHOULD
DID MY HEART LOVE TILL NOW ? BE A MONTAGUE.
FORSWEAR 1T, SIGHT/ FETCH ME MY RAPIER, BOY.
FOR I NEER SAW TRUE BEAUTY
TILL THIS NIGHT. =
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TEMPT NOT A DESPERATE
MAN;
FLY HENCE, AND LEAVE ME;

PUT NOT ANOTHER SIN UPON
MY HEAD,
BY URGING ME TO FURY.

STOP, VILE MONTAGUE/
CAN VENGEANCE BE

PURSUED FURTHER

THAN DEATH?

e,

WILT THOU PROVOKE

ME? THEN HAVE -
AT THEE/ 0, T AM SLAIN/ IF
T THOU BE

a MERCIFUL
OPEN THE TOMB,
LAY ME WITH

JULIET.
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YOU GAVE US THE PARDON, GOOD [ ATER, THE YOUNS MEN MET JULIETS MRSE.
COUNTERFEIT* MERCUTIO; IN
FAIRLY LAST NIGHT. SUCH A CASE AS I DESIRE SOME
MINE A MAN MAY CONFIDENCE WITH YOU.
STRAIN COURTESY.
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'ERCUTIO AND BENVOLIO LEFT. THEN . . . T HOME, JULIET WAITED IMPATIENTLY
FOR HER NURSE TO RETURN. AT LAST.
NURSE, COMMEND ME TO THY SHE SHALL
LADY. BE THERE. WHAT NEWS ?
BID HER DEVISE

I AM A-WEARY,

HAST THOU MET GIVE ME LEAVE
SOME MEANS TO COME TO WITH HIM ? A WHILE.
SHRIFT* THIS AFTERNOON; FIE, HOW MY BONES
AND THERE SHE SHALL AT ACHE /
FRIAR LAURENCE' CELL
BE MARRIED.
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CSllvestrated
Own the
Greatest Stories by

the World’s

The classics never go out of style!
Go to trajectory.com to buy more of these cool comics!





