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Preface

The present volume provides an English translation and commentary for two classical texts, the Catasterismi of Pseudo-Eratosthenes (first/second century C.E.), and Book 2 of the Latin work variously titled Poeticon Astronomicon or De Astronomia, which is attributed to Hyginus (first century B.C.E.). Together, these two texts offer a comprehensive picture of the myths associated by the Greeks and Romans with the constellations familiar to them. Those constellations were forty-eight in number by the time of Ptolemy (second century C.E.).

The translation of the Catasterismi follows the edition of Olivieri, which shows, separately, the consensus of readings of the five complete manuscripts and of manuscript R (Venetus Marcianus 444), a partial manuscript that stems from a different archetype than the complete manuscripts and contains some differences from them. Where manuscript R differs significantly from the consensus of readings in the other manuscripts, as for example, in the myth associated with the constellation Corona Borealis, the variant readings of R are identified by angle brackets (<…>) in the translation below. Lacunae in the text are identified by square brackets ([…]). The translation of the De Astronomia follows the edition of Viré.

Greek and Latin names are retained in form, but the spelling of Greek names is Latinized, e.g., Heracles and Hercules. A list of Greek names and their Latin counterparts is provided in Appendix 1.

The spot illustrations at the beginning of each chapter are taken from woodcuts in the first edition of Hyginus, Poeticon Astronomicon (Venice: Erhard Ratdolt, 1482). In most cases, the illustrations do not accurately depict the location or number of the stars described in the Greek and Latin texts translated below. A more accurate depiction of the constellations can be found in the star maps reproduced in Appendix 3. The reader should also note that most star maps and pictures of the constellations show the constellations as they would appear from the Earth, i.e., from inside the celestial sphere, while many texts describe the figures as they would appear from outside the celestial sphere.

The proposed identification of stars by their modern designation in the translation of the Catasterismi is based on a comparison of the language used in the Greek text and in Ptolemy's Almagest to describe the location of a particular star. Where the descriptions are similar, e.g., “there is one star on the head,” “the star on the head,” identification is fairly straightforward. However, when the descriptions do not coincide, e.g., “there is one star on the head,” “the northern most of the three stars on the head,” identification is more problematic. In such cases, the star of the greatest magnitude is proposed, followed by a question mark. When the Catasterismi describes a star for which Tere is no corresponding reference in Ptolemy, a question mark appears in the translation. Since Hyginus's descriptions of star locations rarely vary from those in the Catasterismi, an identification is proposed only in those instances when Hyginus's text varies significantly from the Greek. The proposed modern designation of stars listed in Ptolemy's Almagest was derived from two recent works: Paul Kunitzsch, Der Almagest (Wiesbaden: Otto Harrassowitz, 1974) and G. J. Toomer, Ptolemy's Almagest (New York: Springer-Verlag, 1984). It should be noted that the stars enumerated in the Greek and Latin texts do not always coincide with the total number indicated in those same texts.

When the star identified by a modern designation belongs to the constellation that is the subject of the Greek text, no constellation name is indicated. When, however, the star belongs to another constellation, a constellation name is noted, e.g., the stars in the “Claws of the Scorpion” belong not to the constellation Scorpio, but to the constellation Libra; thus, in the translation of the Greek text that treats Scorpio they are designated as a Lib, 11 Lib, etc., following the standard abbreviations for the names of the constellations listed in Appendix 2.


Thanks are due to David Fideler for his interest in the subject, to Gibson Reaves for encouragement in a distant time and place, to Apostolos Athanassakis for assistance in interpreting a troublesome passage in the Greek text, to Brigitte Cazelles for a perceptive reading of the manuscript, and to Justin Chang for technical assistance. Responsibility for any remaining shortcomings rests, of course, with the author.







Introduction

The campaigns of Alexander the Great during the last half of the fourth century B.C.E. expanded the horizons of the Greek world by bringing Greeks and their culture into direct contact with the civilizations of the Ancient Near East. The ensuing juxtaposition of differing perspectives regarding the state, the gods, and the individual caused learned men throughout the Eastern Mediterranean to reassess their understanding of the world and human experience. An explosion of scientific inquiry and new knowledge resulted that was unequaled until modern times. By the third century B.C.E., Alexandria in Egypt had become one of the principal centers of literary and scientific studies in the Mediterranean world. At the center of this scholarly activity were two institutions: the famous Library, founded by Ptolemy I (311-283 B.C.E.), organized under Ptolemy II (283-246 B.C.E.), and maintained by their successors, and the lesser-known Museum, also established by Ptolemy I, as a residential center for research. The Museum's history is obscure—it appears to have been the victim of political tensions—while the Library, under a succession of learned head librarians including Zenodotus of Ephesus, Apollonius of Rhodes, and Eratosthenes of Cyrene, flourished for over 500 years, until its burning by Aurelian in 272 C.E.1

During the Hellenistic period (323-30 B.C.E.), intellectual activity in Alexandria produced significant results in two broad areas: science and literary scholarship. Guided by the Aristotelian model of scientific inquiry—that is, of gathering, classifying, and studying all available data before arriving at a conclusion—Alexandrian scientists achieved spectacular advances in fields such as astronomy, mathematics, medicine, geography, architecture, and urban planning.2 In the literary sphere, Alexandrian scholars collected, catalogued, and systematically studied the Greek literature of the past, giving rise to the field of textual criticism. They prepared critical editions of Homer, drew up “canons” of authors by genre, including lyric, epic, tragedy, and comedy, and wrote commentaries on older literary works. Out of this intensive study of earlier Greek authors developed a literary aesthetic that became the uniquely Alexandrian contribution to Greek and Latin literature. Eschewing the universal themes of Greek epic and tragedy, numerous Alexandrian writers, the most famous of whom was Callimachus (c. 310–c. 240 B.C.E.), cultivated genres such as the epyllion (a kind of “mini-epic” focused on a single episode in the life of the protagonist), pastoral, hymn, and epigram—genres that were amenable to the treatment of more personal, sometimes even mundane, themes. These writers sought to impress their audience and each other with their craftsmanship: polished language, the felicitous turn of phrase, breadth of learning, and wit. The new aesthetic was reflected in the advice Callimachus claimed he had received from Apollo: “tread the paths the wagons do not go by; do not drive your chariot in the paths of others, nor on the broad road, but by untrodden paths, even if you drive a narrower way.”3 Finely wrought literary productions of moderate length were the order of the day and were eagerly received by an increasingly literate public. Callimachus described his audience as being “those who like the clear note of the cicada, not the noise of donkeys.” Changing literary tastes were reflected in the great literary debate of the period—perhaps the original contest of the “ancients” and the “moderns”—which pitted Callimachus, as the champion and primary exponent of the emerging Alexandrian preference for narrowly focused, sophisticated, and highly polished literary productions, against Apollonius of Rhodes, himself the author of a long epic poem about the quest for the golden fleece, as defender of the older tradition of lengthy literary productions that treated universal themes, albeit with an Alexandrian infusion of romanticized sentiment.4

The presence of an avid reading public combined with the literary tastes and scientific proclivities of the age inspired a type of literary experiment that was peculiarly Alexandrian: the compilation and literary treatment of thematically related knowledge. Thus we encounter poems enumerating the antidotes to snake-bite, tracts on cooking, and poetic handbooks for amateur astronomers or fisher-men.5 To the extent these literary productions were intended to instruct their readers—and that intent was surely present—such poems and treatises were the most recent manifestation of a long tradition of didactic literature that included Hesiod and his Ancient Near Eastern antecedents.6 The original contribution of Alexandria to the didactic tradition was to combine attention to literary form with originality of content, and, once again, to focus more narrowly on the human experience by offering the reader knowledge not as a guide for social interaction or for survival, but for its own sake. Thus, while Hesiod offered his reader advice on when to plough and when to sail, Alexandrian authors offered their readers a glimpse into a realm of arcane knowledge which, although entertaining, usually had little practical value. Later critics sometimes took a dim view of this type of literature. Strabo in the early first century C.E., for instance, took Eratosthenes soundly to task for having said that the purpose of poetry is to entertain rather than to instruct its reader.7

Perhaps related to this peculiarly Alexandrian didactic literature was an intense interest in aetiology, as manifested in the profusion of literary works dealing with origins, i.e., how various aspects of the physical world, customs, cults, or cities came to be.8 Scientific learning, as represented by the didactic literature of the day coexisted happily with aetiological literature, which drew almost exclusively on myth and legend to achieve its purpose. Indeed, Eratosthenes of Cyrene embodied the two approaches to reality in his own writings.

Eratosthenes was about thirty years of age in 245 B.C.E., when he was summoned by Ptolemy III (246-221 B.C.E.) from Athens, where he was pursuing philosophical studies, to assume the post of head librarian of the Library at Alexandria, a post he held until his death, at age eighty, in 194 B.C.E. As head of the Library, and himself a scholar and poet, Eratosthenes was at the center of the intellectual ferment in Alexandria during the last half of the third century. His scholarly endeavors covered numerous fields: lexicography, chronology, geography, literary history, mathematics, and philosophy. Of his scholarship, we have little more than titles: he wrote a lengthy treatise on ancient comedy; his geographical works included On the Measurement of the Earth, in which he calculated the circumference of the Earth as well as distances between cities; his philosophical essays treated themes such as wealth and poverty and good and evil; he compiled a list of Olympic victors, and he wrote the Chronographiae, one of the first systematic chronologies.9 Although a vigorous participant in the scholarly activity in his day, Eratosthenes appears to have been more a product than an architect of his age. His own contemporaries assigned to him the nickname “Beta,” judging him to be only “second best” at any one his many pursuits.

As a pupil of Callimachus, Eratosthenes was squarely in the camp of the “moderns” in the literary debate between Callimachus and Apollonius. And, indeed, he appears to have enjoyed a good reputation as a poet. A few verses survive of his Erigone, an elegiac poem recounting how Dionysus introduced wine to mankind through Icarius, bringing about the tragic death of both Icarius and his daughter Erigone.10 The literary critic Longinus (second/third century C.E.) refers to Eratosthenes's Erigone as a “flawless little poem.”11 Another of Eratosthenes's poems, the Hermes, consisted of about 1600 hexameter verses. The precise content of that poem is unclear; one surviving verse notes that “the planets possess thesameharmony as the lyre.”

Among Eratosthenes's prose works was the Catasterismi, a compilation of myths explaining the origin of the forty-eight constellations familiar to the Greeks of the Hellenistic era. The Catasterismi of Eratosthenes is notextant. Whatsurvives under this title is a collection of forty-four stories in all, forty-two explaining the origin of the various constellations, and two additional stories, one providing an account of the origin of the Milky Way, the other enumerating the names of the five planets. It is generally agreed that these forty-four stories constitute an epitome of the original work by Eratosthenes compiled by an anonymous author labeled Pseudo-Eratosthenes (hereafter Ps-Eratosthenes) in the first or second century C.E. The question of whether the Catasterismi of Eratosthenes can be extricated from the surviving epitome (hereafter The Constellations) occupied many classical scholars in the late nineteenth and early twentieth centuries—without great success. 12

Eratosthenes was one of several Greek authors to devote an entire literary work to the heavens. We know of three poetical astronomies, now lost, by Cleostratus of Tenedos (sixth century B.C.E.), Sminthes (fourth? century B.C.E.), and Alexander Aetolus (fourth/third centuries B.C.E.), respectively. We know also that the sole surviving poetical astronomy, the Phaenomena of Aratus, was a versification of the prose work of the same name by Eudoxus of Cnidus (fourth century B.C.E.).

The Phaenomena of Aratus of Soloi (315-250? B.C.E.), an older contemporary of Eratosthenes, survives in its entirety; it is a poem of some 1150 verses describing the relative positions of the constellations, with occasional reference to a myth associated with a particular constellation. Its purpose was clearly descriptive, i.e., to lay out for the reader the organization of the stars in the sky. The Phaenomena was a singularly popular and influential work in antiquity, inspiring a score of Greek imitations, Roman translations—including those by Cicero (first century B.C.E.), Germanicus (first century C.E.), Avienus (fourth century C.E.), and the eighth century C.E. author of the Aratus Latinus—as well as lengthy commentaries in both Greek and Latin. There a sons for the popularity of the Phaenomena are rendered elusive by the passage of time.13 They are, perhaps, related to Aratus's espousal of Stoic ideas, or it may be, simply, that the Phaenomena was a particularly useful guide to the stars, whose presence was more strongly felt in a world without artificial light than it is in our own enlightened age.

It is not clear to what extent the authors preceding Aratus included in their works mythological explanations for the origin of the constellations. In the few instances when Aratus himself alludes to a myth, as for example, in connection with the constellation Virgo, the myth serves less as an aetion for the constellation than as support for the tenets of Stoic philosophy. Unless Aratus's sparse allusions to constellation myths are misleading, it may be safe to infer that the earlier works did not provide a mythological explanation for each constellation. It would appear, then, that while the works of Aratus and his predecessors described the location of constellation figures in the sky, it was Eratosthenes who first systematically assembled mythological material associated with each of the constellation figures. The only work of similar intent by a classical author is the Poeticon Astronomicon or De Astronomia (hereafter Poetic Astronomy) attributed to Hyginus, the librarian of Augustus and author of the Fabulae, a compendium of classical myths. The date and attribution of the Poetic Astronomy have both been contested; however, a recent editor of the Poetic Astronomy argues convincingly that similarities in content between it and the Fabulae, along with the absence of astrological allusions in the Poetic Astronomy, point both to a common authorship and to a date of composition before astrology became fashionable in Rome, i.e., a few years B.C.E. If that date is accurate, then Hyginus's work may have antedated The Constellations, and his repeated citing of Eratosthenes as source in the Poetic Astronomy may well be a reference to the original Catasterismi of Eratosthenes.

The earliest Greek references to constellations are found in Homer, who describes as follows the intricate decorative scenes depicted on the shield that the god Hephaestus forged for Achilles:

He made the earth upon it, and the sky, and the sea's water, and the tirelesss sun, and the moon waxing into her fullness, and on it all the constellations that festoon the heavens, the Pleiades and the Hyades and the strength of Orion and the Bear, whom men give also the name of the Wagon, who turns about in a fixed place and looks at Orion and she alone is never plunged in the wash of the Ocean. On it he wrought in all their beauty two cities of mortal men. And there were marriages in one, and festivals…But around the other city were lying two forces of armed men shining in their war gear. For one side counsel was divided whether to storm and sack, or share between both sides the property and all the possessions the lovely citadel held hard within it.

(Iliad 18.483-92, 509-12. tr. R. Lattimore)

The depiction of earth, sea, and sky on the shield of Achilles is comprehensive in scope. The human activity of the two cities is described in such minute detail that it is tempting to take Homer at his word when he represents “all the constellations that festoon the heavens” as being four in number, namely, the Pleiades, Hyades, Ursa Major and Orion. A passage in the Odyssey mentions the Pleiades, Ursa Major, and Orion, and also refers to “late-setting Bootes”; however, given the context—Odysseus is sailing by the stars, as instructed by Calypso—it is not clear whether “Bootes” refers to the constellation Bootes or to its brightest star, Arcturus.

Glorious Odysseus, happy with the wind, spread sails and taking his seat artfully with the steering oar he held her on her course, nor did sleep ever descend on his eyelids as he kept his eye on the Pleiades and late-setting Bootes, and the Bear, to whom men give also the name of the Wagon, who turns about in a fixed place and looks at Orion, and she alone is never plunged in the wash of the Ocean.

(Odyssey 5.269-75. tr. R. Lattimore)

There is no explicit reference to constellation myths in Homer; however, there are two oblique references, both with reference to the Bear (Ursa Major), which is said “to keep a watchful eye” on Orion, who as a hunter is presumably on the lookout for prey.14 Homer also refers to the fact that the Bear, uniquely, does not set—i.e., is always visible above the horizon—implying that there is a reason for this unique phenomenon.15

Hesiod refers to the same constellations as Homer, citing their rising or setting as the appropriate signal to undertake certain tasks such as harvesting or ploughing, pruning, harvesting grapes and making wine, or sailing.

Start reaping when the Pleiades rise, daughters of Atlas,
and begin to plow when they set.

(Hesiod, Works and Days, 383-84, tr. A. N. Athanassakis)

When—Zeus willing—counting from the winter solstice
sixty days have passed, then the star Arcturus
leaves the sacred stream of Okeanos
and first rises brilliant at eventide,
then…it is best to prune your vines…

(Works and Days, 564-70)

When Orion and the dog star rise to the middle of the sky
and rosy-fingered dawn looks upon Arcturus,
then, Perses, gather your grapes and bring them home…
When the Pleiades, the Hyades, and mighty Orion set,
remember the time has come to plow again…
When the Pleiades flee mighty Orion
and plunge into the misty deep
and all the gusty winds are raging,
then do not keep your ship on the wine-dark sea.

(Works and Days, 609-22)

In addition to the four constellations of the Pleiades, Hyades, Ursa Major, and Orion, Homer and Hesiod both refer to the individual stars Arcturus and Sirius. Thus it would seem safe to say that the Greeks of the eighth and seventh centuries B.C.E. distiguished at least four constellations—or five, if Homer's Bootes is counted—and several individual stars. There was a tradition, referred to by Hyginus, that the constellation Ursa Minor was introduced by Thales of Miletus in the sixth century B.C.E., and it is clear that Coma Berenices was added in the third century B.C.E., and Antinous in the second century C.E. Concerning the remaining constellations, it is impossible to say when they became part of the Greek sky.

The Constellations cites Hesiod as the authority for several of the myths recounted, but modern scholars have been for the most part unable to detect any traces of constellation myths in the extant works of Hesiod, or to determine whether any such myths were included in the lost work entitled Astronomia, which is attributed to Hesiod. Similary, it is difficult to know the precise content of lost works by early authors such as Epimenides and Pherecydes, who are cited both in The Constellations and the Poetic Astronomy as sources. But even in those instances when the reference is to an existing work, such as a play of Euripides or Aeschylus, it does not appear that the references in The Constellations point to anything beyond the myth itself; i.e., the ending of the myth as recounted in the source cited by the The Constellations does not entail the changing of the personages in the myth into constellations. With one exception (the myth related about the constellation Piscis Austrinus), the myths recounted in the The Constellations are familiar Greek myths that are well-attested in classical literature. ^^at is unclear is when and how these myths became associated with a particular constellation. Either the linking of myth and constellation was a literary construct invented by Eratosthenes in his Catasterismi, or, more likely, it evolved slowly in popular imagination during the centuries between Homer and Hesiod and the Hellenistic age.

On the other hand, there are certain myths, attested only in literature similar to The Constellations, which most scholars believe to have originated from the relative position and movement of two or more constellations in the sky. Such myths, called astral or astronomical myths, may include the death of Orion from the sting of the Scorpion; the “heavenly hunt scene” consisting of Orion, his dogs (Canis Major, Canis Minor), and his game (Lepus); the pursuit of the Pleiades by Orion; and, according to one scholar, the Perseus-Andromeda story.


Anyone who has confronted the starry sky on a moonless night, away from the lights of civilization, can begin to imagine how the nightly appearance of the stars and their regular risings and settings through the course of the year might invite speculation. Certain groupings of stars, such as those constituting Orion or Ursa Major, stand out from the rest; other less prominent groupings such as the Pleiades or the Hyades are, nevertheless, easily distinguished and are useful as seasonal markers. But there are many more stars in the sky than those comprising the four constellations just mentioned, and many of those stars can be grouped together. And if Orion, the Pleiades, and the Hyades are familiar as mythological figures, why cannot other mythological figures also be represented amongthose other groups of stars? Furthermore, if one constellation riseswhen another sets, might there not be a connection between the two? Some such speculation might have resulted in populating the Greek sky with the plethora of mythological birds, beasts, heroes, and inanimate objects that some Greek deity or deities saw fit to honor by placing them among the stars. Some of the constellations form groups comprising a common mythological theme: e.g., the five constellations of the Perseus-Andromeda group, and the five constellations mythologically connected with Orion: Scorpio, Canis Major, Canis Minor, Lepus, and the Pleiades.

The constellation figures of the Greeks included heroes of mythology (Heracles, Perseus, Orion, Castor, Polydeuces and Asclepius), nymphs (Hyades, Pleiades), animals and birds (two bears, three serpents, a scorpion, two dogs, a crab, lion, goat, bull, horse and ram, three fish, a swan, an eagle, a crow, hare, dolphin and sea-monster), and inanimate objects (a crown, triangle, lyre, arrow, altar, crater, river, ship, and lock of hair). Most of these figures were known to the Babylonians and some were known to the Egyptians (only Coma Berenices and Antinous can be dated with certainty to the Hellenistic and Roman periods, respectively), but there is little correspondence between Babylonian, Egyptian, and Greek constellations, either in their location or in their delimitation.


The earliest surviving artistic representation of the constellations known to the Greeks and Romans is the Atlas Farnese, a marble globe depicting the five heavenly circles and most of the constellation figures, but not the individual stars comprising each constellation. The Atlas Farnese is variously dated between the second century B.C.E. and about 150 C.E. and appears to be based on Hipparchus.16 The only other pre-modern representations of the constellation figures are twenty-nine illustrated manuscripts dating from the ninth century and later, the chief of which are Vaticanus Graecus 1291 and Vaticanus Graecus 1087. According to ancient tradition, Thales of Miletus, Anaximander, and Eudoxus constructed sphaerae, i.e., graphic representations of the heavens, but these sphaerae have been lost.
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Andromeda

The Constellations 17

Andromeda was placed among the stars by Athena to commemorate the feats of Perseus. Her arms are outstretched as when she lay exposed to the sea monster. After being rescued by Perseus, Andromeda, being nobly minded, chose not to return to her parents, but of her own accord followed Perseus to Argos. Euripides tells the story in detail in the play he wrote about her.

Andromeda has one bright star on the head [α]; one star on each shoulder [π, ε]; one on the right elbow [σ?]; one bright star at the edge of the hand [ι?]; one on the left elbow [η]; one on the arm [ρ?]; one on the hand [ο]; three on the belt [?, ? , ?]; four above the belt [β, μ, ν, ?] ; one bright star on each knee [ν?, Φ]; two on the right foot [Φ Per, 51]; and one on the left foot [γ]. The total is twenty.

Poetic Astronomy 2.11

This figure was reportedly placed among the stars by Minerva because of Perseus's courage, for he saved Andromeda from danger when she was exposed to the sea monster. Nor did Perseus receive lesser consideration from Andromeda; for neither her father Cepheus nor her mother Cassiopeia could prevail upon her not to leave her country and follow Perseus. Euripides has written fully about her in his play of the same name.

3.10

As we noted earlier [2. 11], she has one bright star on the head; one on each shoulder; one on the right elbow; one in her hand; one on the left elbow; one on the arm; another in the other hand; three on her belt; four over the belt; one on each knee; two on her feet. Thus the total is twenty stars in all.

Commentary

Andromeda was the daughter of Cepheus and Cassiopeia and the innocent victim of her mother's arrogance. According to most accounts, after her rescue from the sea monster, Andromeda became the wife of her deliverer, Perseus. Perseus and Andromeda stayed with King Cepheus for a time, then went to Argos, leaving their first-born son, Perses, to succeed Cepheus, who had no sons. At Argos or Tiryns, Andromeda bore five more sons and a daughter.1

The folk-motif of the maiden in distress who is rescued and marries her rescuer is widespread, as is that of the monster-slaying hero.2

The origin of this constellation appears to be Phoenician. The name Andromeda itself is a part-translation, part-transliteration of the Phoenician name Adamath.3

The number of stars comprising Andromeda is twenty according to Ps-Eratosthenes, Hyginus, and Hipparchus, twenty-three according to Ptolemy.
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Aquarius

The Constellations 26

This figure is thought to have been named the Water-Pourer [Aquarius] because of the action he represents. The Water-Pourer stands holding a wine-jar, from which he is pouring a stream of liquid. Some find in this image sufficient proof that the figure represented is Ganymede, and they call Homer to witness, because the poet says that Ganymede, adjudged worthy by the gods, was carried away on account of his beauty to be cup-bearer to Zeus. Homer says, too, that Ganymede was granted immortality, which was yet unknown to men. The liquid being poured from the jar is said to resemble nectar, the drink of the gods, and this resemblance is interpreted as proof that the liquid is indeed the aforementioned drink of the gods.

Aquarius has two faint stars on the head [25, ?]; one star on each shoulder [α, β], both large stars; one on each elbow [γ, ν?]; one bright star at the edge of the right hand [π?]; one on each breast [ξ, ?]; one under the breast on either side [ε, ?]; one on the left hip [ι?]; one on each knee [τ, 66]; one on the right leg [δ]; one on each foot [68, ?]. The total is seventeen. The stream of water consists of thirty-one stars, of which two stars are bright [κ, α PsA].


Poetic Astronomy 2.29

Many say this is Ganymede who, on account of his beauty, was snatched away from his parents by Jupiter to be the cup-bearer of the gods. Thus he is represented as pouring water into some object.

Hegesianax, however, says the figure is Deucalion because, during his reign, such a quantity of water fell from heaven that a great flood reportedly occurred. Eubulus says the figure is Cecrops, citing the antiquity of his lineage and pointing out that Cecrops reigned before wine was invented, and that before wine was known to man, water was used in sacrificing to the gods.

3.28

The figure has two faint stars on the head; one bright star on each shoulder; one large star on the left elbow; one on the right; one on the front hand; one faint star on each breast; two under the breast; one on the inner thigh; one on each knee; one on the right leg; one on each foot. There are seventeen in all. The flow of water, including the water-jar, consists of thirty-one stars of which the first and northernmost are bright.

Commentary

This constellation is generally associated with water, not only in Greek literature but also in ancient Egyptian and Babylonian records. The three figures identified with Aquarius by classical authors are the cup-bearer Ganymede; Deucalion, the hero of the Greek flood story; and Cecrops, an early king of Athens. The constellation may have been associated with water because of its appearance during the rainy season. Aquarius was the eleventh zodiacal sign in Euphratean records and coincided with the winter solstice at the time when the vernal equinox was in the constellation Taurus.1

The story of Ganymede attributed by The Constellations to Homer is an accurate paraphrase of Iliad 20.231-35:


and to Tros in turn there were born three sons unfaulted, Ilos and Assarakos and godlike Ganymedes who was the loveliest born of the race of mortals, and therefore the gods caught him away to themselves, to be Zeus' wine-pourer for the sake of his beauty, so he might be among the immortals.

(tr. Lattimore)

In addition to the above traditional account of Ganymede's abduction, two other traditions speak of Ganymede's abduction by Tantalus or Minos. Some sources mention a gift—consisting either of horses or a golden vine fashioned by Hephaestus—presented to Tros by Zeus as compensation for the loss of Ganymede. The changing of Ganymede into a constellation is recounted only in late sources.2

The constellation Aquarius is probably of Euphratean origin and may be represented on Babylonian boundary-stones as a man or boy pouring water from an urn. In Egypt, this sign was called “Water,” and its hieroglyph ([image: images]) is still used as the symbol for Aquarius. In classical times, the figure was usually depicted in a standing position, holding a jar from which a stream of liquid poured forth.3

According to Ps-Eratosthenes and Hyginus, the number of stars comprising Aquarius is forty-eight, of which seventeen comprise the figure of the man and thirty-one the liquid; Hipparchus counts eighteen stars, and Ptolemy forty-two.
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Aquila

The Constellations 30

This is the eagle which brought Ganymede to heaven to be the cupbearer of Zeus. The eagle is among the stars because earlier, when the gods were casting lots for the various birds, the eagle fell to Zeus. It is the only bird which flies toward the sun, not bowing to the sun's rays, and it holds first place among the birds. This constellation represents the eagle with wings outspread as if in downward flight. Aglaosthenes says in his Naxica that Zeus, after his birth on Crete, was sought out [by his father] and twice carried away. He was subsequently removed from Crete and brought to Naxos, where he was raised. When he came of age, he gained the overlordship of the gods. As he was leaving Naxos to go against the Titans, an eagle appeared at his side. Zeus accepted the omen and adopted the eagle as his own bird. For this reason, the eagle was deemed worthy of honor in the heavens.

The Eagle is comprised of four stars [α, β, ζ, τ] of which the central star [α] is bright.

Poetic Astronomy 2.16

This is the eagle said to have snatched up Ganymede and delivered him to his lover, Jupiter. Jupiter was said to have singled out this bird from all the race of birds. According to tradition, this is the only bird that tries to fly against the rays of the rising sun; it appears to be flying above Aquarius, for many identify that constellation with Ganymede.

Some say that there was a certain Merops, who reigned over the island of the Coans, and that he named the island Cos after his daughter, and its inhabitants Meropians, after himself. Merops had a wife, Ethemea, who was descended from the race of nymphs. When she ceased to worship Diana, Diana shot her with arrows, but she was carried away, still alive, by Proserpina to the Underworld. Merops, moved by longing for his wife, wished to kill himself, but Juno pitied him and placed him among the stars, transforming his body into an eagle—for if she had placed him there in the shape of a man, he would have retained his human memory and continued to long for his wife.

However, Aglaosthenes, who wrote the Naxica, says that Jupiter was spirited away from Crete and carried to Naxos where he was raised. Later, when he attained manhood and wished to destroy the Titans in war, an eagle appeared to him while he was sacrificing; he accepted this omen and placed the eagle among the stars. Some, however, say that Mercury—others claim it was Anaplades—struck by the beauty of Venus, fell in love with her and, when she would give him no chance, became dispirited, as if having been disgraced. Jupiter pitied him and, when Venus was bathing in the river Achelous, sent an eagle that carried away her sandal to Amythaonia in Egypt and handed it over to Mercury. Seeking her sandal, Venus came to the one who desired her, and he, on obtaining what he desired, placed the eagle in the firmament in exchange for the service rendered.

The figure has one star on the head [τ] ; one on each wing [α, β]; one on the tail [ζ].


Commentary

In both the Greek and Latin traditions, primary identification of this constellation is with the eagle of Zeus. Indeed, Ps-Eratosthenes devotes most of his narrative to how the eagle came to be associated with Zeus.

The connection of Aquila with the story of Ganymede may have been a later embellishment, influenced by the proximity of Aquila to the constellation Aquarius, which was identified with Ganymede. The earliest references to the story of Ganymede make no mention of an eagle. In Homer, for example, Ganymede is said to have been snatched away by the gods because of his beauty to be the cup-bearer of Zeus. The introduction of the eagle into the story dates from the fourth century B.C.E.1

The association of the king of birds with the father of the gods is not surprising. The primacy of place among birds ascribed to the eagle by the Greeks and Romans parallels the status accorded to the lion among four-footed animals, and, in both instances, is cited by Ps-Eratosthenes to explain the origin of the relevant constellation.2

Hyginus's account agrees with that of Ps-Eratosthenes, but offers, in addition, two alternative explanations for the constellation: in one, the eagle serves as the messenger of Zeus; the other is remarkable in that it omits any connection between the eagle and Zeus, attributing the origin of the constellation to Juno.3

During the reign of the emperor Hadrian, an attempt was made to form a constellation out of six or seven stars in the lower part of the constellation Aquila (δ, η, θ, ι, κ, λ, ν Aql). The new constellation was to be called Antinous, in honor of the emperor's favorite who had recently drowned in the Nile River. Ptolemy, who compiled his star-catalogue twenty to thirty years after the reign of Hadrian, lists six stars of Antinous among the “unformed” stars of Aquila. The constellation Antinous persisted into modern times, appearing in star tables until the late eighteenth century, but its stars are now included among those of Aquila.4


The constellation of the Eagle may be of Euphratean origin. A Mesopotamian cylinder seal, believed to illustrate an episode from the Gilgamesh Epic, depicts a figure ascending to heaven on the back of an eagle.5

The Eagle consists of four stars according to Ps-Eratosthenes and Hyginus, five according to Hipparchus, and nine according to Ptolemy.
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Ara
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This figure is the altar upon which the gods first swore their allegiance, at the time when Zeus waged his campaign against Cronus. The altar was constructed by the Cyclopes and had a cover over the flame so that the strength of the lightning bolt might not be visible [to Cronus]. When Zeus and the gods emerged as victors, they introduced altars among men so that those swearing allegiance to one another might sacrifice upon them. In athletic contests and in […], those wishing to pledge a most sacred trust touch the altar with their right hand, considering this to be a sign of good will. Likewise, seers sacrifice upon an altar when they wish to see most clearly.

The Altar [Ara] has two stars on the altar-pan [α, β] and two on the base [α, θ]. The total is four.

Poetic Astronomy 2.39

On this altar, the gods were believed to have first made offering and taken oaths, when they were about to fight against the Titans. The altar was made by the Cyclopes. Men were said to have adopted this custom, so that when they have in mind a plan of action, they offer sacrifice before undertaking it.


3.38

There are two stars at the top of the incense-pan and two at the bottom, four altogether.

Commentary

The principal textual sources for the battle of the Olympian gods against the Titans (Titanomachia) are Hesiod, Apollodorus, and Claudian. Few and often incomplete as they are, these sources provide no allusion to the pact of the gods mentioned by Ps-Eratosthenes and Hyginus. Thus, it appears that the author of The Constellations either drew his information from a source no longer extant, or, faced with an Eastern constellation figure for which no appropriate Greek myth could be found, resorted to his own imaginative powers.1

This constellation, which is always identified as an altar or a censer in classical literature, is explained in three different ways: as the altar on which the gods swore their pact, as the altar upon which Centaurus is sacrificing, or as the altar used at the marriage of Peleus and Thetis. The references to the constellation in classical literature as both an altar (thyterion) and a censer (thymiaterion, turibulum) suggest that the prototype of the constellation figure was an altar-censer of the type which has been found in the Near East. Excavations in Greece have produced altars and censers with firepans (i.e., metal layers of the same shape as the top of the altar which received the sacrificial fire and protected the altar from the flame), but not with covers.2

The origin of the Greek constellation Ara is probably to be found in the Euphratean altar-constellation. However, the position of the Greek constellation did not correspond to that of its Euphratean counterpart, since the latter was located in the Claws of the Scorpion (Libra).3

The Altar is comprised of four stars according to Ps-Eratosthenes, Hyginus, and Hipparchus, seven according to Ptolemy.
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Argo
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The Argo was placed among the stars at the wish of Athena, as a clear example to later generations of men. It was the first ship to be built and to cross the as yet untraversed sea. It was also endowed with speech. Its image was not placed among the stars in its entirety; the helm is visible up to the mast, along with the steering-oars, so that those at sea who look upon it may be encouraged to labor, and so that its glory might be ageless, as it is among the gods.

The Argo has four stars on the stern [11, ρ, π, ?]; five on one steering-oar [η Col, ν Pup, ? , ?, ?] and four on the other [α, τ Pup, ?, ?]; three on the edge of the stern-mast [α Pyx, β Pyx, γ Pyx]; five on the deck [f Pup, BSC2961, c Pup, b Pub, ζ Pup]; six close together under the keel [χ, ο Vel, δ Vel, f, K Vel, N Vel]. The total is twenty-seven.

Poetic Astronomy 2.37

Some say this ship was called Argo [“swift”] by the Greeks because of its speed, others because Argus was its builder. Many say that this was the first ship to sail the seas and that it came to be represented among the stars principally for the following reason. Pindar says this ship was built in the town of Magnesia called Demetrias; Callimachus says it was built in that same region, in the place called Pagasae—pagasai [“entrance”] in Greek, because the Argo was first fitted together there—near the temple of Apollo Actius, past which the Argonauts sailed as they were setting out. Homer locates Pagasae in Thessaly. Aeschylus and others, however, say that a speaking plank was added to the ship by Minerva. The ship's form is not entirely visible among the stars: it is represented from stem to mast, signaling that men should not be greatly afraid when their ships are tom asunder.

3.36

The Argo has four stars on the stem; five stars on the first steering-oar and four on the other; six around the keel; five above the deck; three on the mast. Thus the total number of stars is twenty-seven.

Commentary

The legendary voyage of the Argo in quest of the Golden Fleece was a favorite subject of both Greek and Latin authors. Whether the Argo was the first ship to sail the Greek sea is uncertain—some ancient sources contended that Minos's navy and the ship of Danaus antedated the Argo. What appears certain is that the Argo was the first Greek ship to be launched and that the quest for the Golden Fleece was the first Greek naval expedition. The inspiration for the building of the Argo was provided by Athena in her capacity as goddess of knowledge and skill. In most accounts, the ship was built by Argus, the son of Phrixus, with wood from Mount Pelion, and was manned by Jason and a crew of fifty Greek heroes. The Argo carried Jason and his Argonauts (“sailors of the Argo”) from Iolcus to Colchis, where they succeeded in capturing the Golden Fleece, then brought them back to Greece. According to the usual account, the Argonauts on their return dedicated the Argo to Poseidon at the Isthmus of Corinth.1

Like most legends, the Argonautic expedition slowly acquired an aura of folktale so that the Argo eventually came to be represented in classical literature as a magic ship, having in her prow a piece of wood from the oak groves of the oracle of Zeus at Dodona. This piece of wood possessed both the power of speech and the ability to see into the future, and was instrumental in ensuring the safety of ship and crew at various points along their journey. The all-star crew of Greek heroes and the great swiftness of the Argo also may belong to the realm of folktale.2

Most of the references to this constellation in classical literature describe the figure represented as the rear half of a ship. Several reasons are given for the incompleteness of the figure. The Constellations contends that this part of the ship would inspire those sailors who looked upon it to work more zealously. Hyginus states that the sight of half a ship would encourage seafarers not to fear shipwrecks. A third reason given is that the missing part of the constellation-figure represented that part of the Argo which was crushed by the Symplegades. None of the above explanations appears authoritative, nor is any one of them attested by more than one source. The first two explanations appear to be no more than imaginative attempts on the part of their authors to moralize. The third explanation ignores the details of the Argonautic legend: the Argo was in fact damaged while passing through the Symplegades (“Clashing Rocks”), but the damage was to its stern, not its prow, and was very minor. There is no basis in literary sources for the contention that half the ship was crushed. Two possible explanations have been advanced by modern scholars for the incompleteness of this constellation-figure: 1) Argo may belong to that group of incomplete constellation-figures including Taurus and Pegasus, 2) the Greeks somehow associated the constellation Argo with a seventh-century Phoenician warship, which to them resembled half a ship. The first explanation still fails to explain why the Greeks, given the “complete” form of the Euphratean constellation-figures, would represent their own figures as incomplete. The second explanation seems more plausible. If the constellation Argo came to the Greeks through the Phoenicians, as several constellations did and the adoption of this constellation by the Greeks occurred in the seventh or sixth century B.C.E., as was the case with the majority of the constellations, then it is possible that the constellation figure of a ship would be represented as a contemporary Phoenician ship. The Phoenician war galleys of the seventh century B.C.E. were of such a shape as to resemble the rear half of a ship to the Greeks, who had never built ships with the prow ending in a vertical line.3

This constellation is always identified with a ship, usually the Argo, but also the ship of Danaus or of Osiris. The origin of this constellation is probably to be sought in the Euphratean “Ship of the Canal of Heaven.”4

The number of stars in Argo is twenty-seven according to Ps-Eratosthenes and Hyginus; twenty-six according to Hipparchus, and forty-five according to Ptolemy. The brightest star (α Car) was called Canopus or Perigeios by the Greeks, but may not have been visible from mainland Greece in antiquity.5
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Aries

The Constellations 19

This is the ram that carried Phrixus and Helle. The ram was immortal and was given to them by their mother Nephele [“cloud”]. According to Hesiod and Pherecydes, the ram had a golden fleece. As the ram was carrying them across the strait called Hellespont after Helle, he threw Helle off, and also lost his horn—Helle was rescued by Poseidon who fathered a son, Paeon, by her—but carried Phrixus safely to the realm of Aeetes on the Euxine Sea. There the ram shed the golden fleece and gave it to Phrixus as a remembrance, then went away to the stars, whence he appears very faint.

The Ram has one star on the head [α]; three on the nostrils [η, θ, ?]; two on the neck [ι, ?]; one bright star on the edge of the front leg [σ?]; four stars on the back [ε, ρ?, 41?, ?]; one on the tail [δ]; three under the belly [ρ?, σ?, μ?]; one on the haunch [ν]; one on the edge of the back leg [μ Cet]. The total is seventeen.

Poetic Astronomy 2.20

This constellation is said to be the ram that carried Phrixus and Helle across the Hellespont. Hesiod and Pherecydes say he had a golden fleece—we will speak about this elsewhere. Now, Helle fell into the Hellespont and, ravished by Neptune, gave birth to Paeon, according to some, or to Edonus, according to others. After arriving safely in the kingdom of Aeetes, Phrixus sacrificed the ram to Jupiter and hung the fleece in the temple. The image of the ram was placed among the stars by Nubes [“cloud”] to preside over the time of year when the grain is sowed because formerly Ino sowed parched grain at that time—which was largely responsible for the flight [of Phrixus and Helle]. Eratosthenes says that the ram itself removed its golden fleece and gave it to Phrixus as a remembrance, then flew away to the stars, for which reason, as we mentioned earlier, it shines faintly.

Some say that Phrixus was born in the town of Orchomenus, which lies in Boeotia, others at Salon us in the region of Thessaly. Others say that Cretheus and Athamas, among many others, were sons of Aeolus; others that Salmoneus was the son of Athamas and grandson of Aeolus. Cretheus had as his wife Demodice, whom others call Biadice. She fell in love with Phrixus, the son of Athamas, on account of his beauty, but could not prevail upon him; consequently, forced by the circumstances, she accused him before Cretheus of attempting to rape her, and said other like things, as women will. Cretheus, as became a loving husband and a king, grew angry and persuaded Athamas to put Phrixus to death. However, Nubes intervened and snatching away Phrixus and his sister Helle, placed them on a ram, and ordered them to flee across the Hellespont as far away as possible. Helle fell off and drowned, and the sea was named Hellespont after her, but Phrixus came to Colchis and, as we mentioned earlier, hung die fleece of the sacrificed ram in the temple. He himself was brought back to Athamas by Mercury, who satisfied Athamas that Phrixus had fled trusting in his own innocence.

Hermippus, however, says that when Liber was campaigning in Africa, he came with his army to a place called Ammodes [“sandy”] because of the large amount of sand there. He was in great danger because he saw that he had to advance, and that water was in very short supply. Because of this the army was reaching exhaustion. As they were considering what to do, a ram, wandering alone, chanced to come before the soldiers, fleeing when it saw them. The soldiers, however, had seen it, and, although they were advancing with difficulty, oppressed by dust and heat, nevertheless followed the ram, as if seeking a prize from the flames, to that place named after the temple to Jupiter Ammon, which was later built there. When they came to that place, they could nowhere find the ram which they had followed, but—what was more to be desired—they found a great quantity of water. They refreshed themselves and straightway brought the news to Liber. He, rejoicing, led his army to that region and built a temple to Jupiter Ammon in which the statue of the god is depicted with ram's horns. The ram he represented among the stars such that when the sun is in its sign, all things that grow are renewed; this comes to pass in the spring because of the fact that Liber's army was renewed by the ram's flight. Furthermore, Liber wished that it should be first among the twelve signs because it was the best leader of his army.

Concerning the image of Ammon, Leon, who wrote about Egyptian matters, says that when Liber was ruling over Egypt and the other lands and introduced all arts to mankind, a certain Ammon came out of Africa and brought a great flock of sheep to Liber, in order to gain his favor and to be recognized as having invented something. And so, Liber reportedly gave him as a reward the land opposite Thebes in Egypt, and those who make statues of Ammon show him with horned head, so that men might remember that he was the first to make use of sheep. Those who wish to assign this gift to Liber, as not sought from Ammon but offered of his own accord by Ammon to Liber, make horned images of Liber and say he placed the ram among the stars as a memorial.

3.19

The Ram has one star on the head; three on the horns [β, γ, ?]; two on the neck; one on the edge of the front foot; four on the back; one on the tail; three under the belly; one on the flank; and one on the back foot. The total number of stars is seventeen.


Commentary

The figure in this constellation is usually connected with several different rams in the Greek and Roman tradition. The most common identification, related by both Ps-Eratosthenes and Hyginus, is with the golden-fleeced ram of Phrixus and Helle. Hyginus relates two additional versions, according to which the ram was changed into a onstellation by Liber during his Egyptian campaign, either because it led the army to water, or because it commemorates the invention of sheep-breeding. Aries is also identified with the golden lamb of Thyestes and Atreus. A late source identifies the constellation as Athena seated upon or beside a ram. The placing of Athena in this constellation may reflect an attempt to add the goddess to the nearby Perseus-Andromeda group, with which she is mythologically connected.1

Phrixus and Helle were the children of Athamas, king of Boeotia, by the goddess Nephele (Latin “Nubes”). In the usual account, Athamas abandoned Nephele for Ino, who devised a plot against Phrixus and Helle. She caused the wheat crop to fail by persuading the women to parch the wheat seeds before sowing them, then bribed the messenger sent to consult the oracle at Delphi to announce on his return that disaster could be averted only through the sacrifice of Phrixus. Athamas was about to sacrifice Phrixus, when either Nephele or Zeus himself sent a golden ram to carry the children to safety.2

After the fall of Helle, the ram brought Phrixus to Colchis. There, Phrixus either sacrificed the ram and presented the golden fleece to King Aeetes, or the ram shed the fleece of its own accord and flew away to the heavens to become a constellation. Phrixus was well received by Aeetes, who gave him his daughter Chalciope in marriage.3

Aeetes was the son of Helius, and the brother of Circe and Pasiphae. He was also the father of Medea. The entire family possessed powers of sorcery and produced the few sorceresses of Greek mythology.4

The story of Phrixus probably reflects an ancient custom of sacrificing a king's son in time of famine. The story was current in the area around Mount Laphystion in Boeotia and also in Thessaly at the city of Alus (Halus), which was said to have been founded by Athamas. In both places, human sacrifice was offered to Zeus Laphystius, the sacrificial victim being the oldest son of the priestly family, which in both cases was descended from Athamas. The practice of offering human sacrifice survived at Alus until at least the fourth century B.C.E. At a later date, the human victim was replaced by a ram which was sacrificed by a member of the priestly family. The ram was the most common sacrificial animal in the cults of Zeus.5

The role of Helle in the story is insignificant. She serves solely as the eponym of the Hellespont. In the usual account, Helle fell off the ram as it flew over the strait between Europe and Asia. The tradition that she was thrown off by the ram, who also lost his horn in the process, occurs only in The Constellations.6

Hyginus is the only ancient author to connect Liber with this constellation. The oracle of Zeus-Ammon in the Libyan desert was known to the Greeks at the time of Herodotus. Liber's campaign in Egypt and his arrival at the site of the temple of Zeus-Ammon after a long and thirsty march is reminiscent of an expedition undertaken by Alexander the Great to the same site. After consulting the oracle, Alexander proclaimed himself the son of Zeus-Ammon. Subsequently, Alexander was portrayed on numerous coins wearing ram's horns.7

Paeon, the son of Poseidon and Helle, is to be identified with the eponymous ancestor of the Paeonians, although some ancient sources give a different genealogy to the Paeonians.8

Aries consists of seventeen stars according to Ps-Eratosthenes, Hyginus, and Hipparchus, thirteen according to Ptolemy, who lists no star brighter than the third magnitude.
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Auriga
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This is Erichthonius, the son of Hephaestus and Gaea, who was the first man to harness horses to a chariot. Zeus saw him and marvelled that he imitated Helius in building a chariot and harnessing four white horses to it, and thus placed him among the stars. Erichthonius was the first to lead a procession to the Acropolis in honor of Athena. In addition, he made her rites famous by exalting her statue. Euripides tells the following story of Erichthonius's birth. Hephaestus became enamored of Athena and wished to have intercourse with her, but she resisted, preferring her chastity, and hid at a place in Attica which was called Hephaestium, after him. Hephaestus, thinking she was overcome, approached her, but Athena wounded him with her spear and his passion subsided, his seed falling upon the earth. From this seed arose a boy called Erichthonius [“Earth-born”], from the manner of his birth. When Erichthonius reached manhood, he invented the chariot and won acclaim as an athlete. He participated studiously in the Panathenaean games, driving a chariot with a rider beside him who carried a small spear and wore a helmet. From this rider [Gk. parabates], the apobates received his name.

Within this constellation are the Goat [Capella] and the Kids [Haedi]. According to Musaeus, when Zeus was born, Rhea gave him over to the keeping of Themis, and Themis in turn gave the infant to Amalthea. Amalthea put him with her goat, which nursed Zeus. This goat was the daughter of Helius and was so ugly that the gods of Cronus's time, in disgust at her appearance, ordered Gaea to hide her in one of the caves on Crete. Having hidden the goat, Gaea appointed Amalthea to watch over her, and Amalthea nursed Zeus with the milk of this goat. When Zeus came of age and was preparing to attack the Titans, he possessed no weapons. An oracle told him to use the skin of the goat as a shield since it was impenetrable and terrible to look at, having a Gorgon's head in the middle of the back. Zeus did as he was bidden and by this stratagem appeared twice his actual size. It is said he changed the goat into a star, after covering her bones with another skin and granting her life and immortality […].

Some say this constellation is Myrtilus, the son of Hermes and charioteer of Oenomaus.

The Charioteer has one star on the head [δ]; one on each shoulder [α, β], of which the left one, which is called the Goat [Capella], is bright; one star on either elbow [ε, ν]; one on the right hand [θ]; two on the left hand [η, ζ], which are called the Kids [Haedi]. The total is eight.

Poetic Astronomy 2.13

According to Eratosthenes, this figure is Erichthonius; we call him Auriga [“charioteer”] in Latin. When Jupiter saw that Erichthonius was the first to yoke horses to a four-horse chariot [quadriga in Latin], he marvelled at the ingenuity of the man in approaching the inventions of the Sun God, as the latter was first among the gods to make use of a four-horse chariot. Erichthonius was the first to utilize the quadriga, as we mentioned earlier, to institute sacrifices to Minerva, and to dedicate a temple on the acropolis of Athens.

Concerning Erichthonius's birth, Euripides recounts that Vulcan, struck by the physical beauty of Minerva, sought her in marriage but did not obtain her consent; Minerva went to hide in the place which was subsequently known as Hephaestium because of these events. Vulcan, it is said, gave chase with mounting passion, and when, greatly aroused, he tried to embrace her, he was repulsed and his seed fell upon the earth. Minerva, overcome by shame, fled from the place. However, the serpent Erichthonius was born of that union, and has that name because he was born from the earth and from their dissension. Minerva placed the infant in a little chest and gave him over to the care of the daughters of Erechtheus as a secret charge, ordering them not to open the chest. But, human nature being greedy, and very often desirous of what is most prohibited, the maidens opened the chest and saw the serpent. Because of this, Minerva drove them mad and they hurled themselves from the Acropolis. The serpent took refuge in the shield of Minerva and was raised by her.

Others say that Erichthonius had the lower members of a serpent, and that as a youth he competed in the games of Minerva Panathenaea with the four-horse chariot; because of this he was reportedly placed among the stars. Others who have written about the constellations say this is Orsilochus, an Argive by birth, who first introduced the quadriga and received a place among the stars on account of his invention.

Others, however, say this is Myrtilus, the son of Mercury by Clytia, and charioteer of Oenomaus. Mter his memorable death, his father placed his body in the heavens. On his left shoulder lies the Goat and in his left hand the Kids are visible. Concerning these, some say the following. There was a certain Olenus, a son of Vulcan and father of two nymphs, Aega and Helice, who were nurses of jupiter. Others say that certain cities were named after them including Olenus in Elis, Helice in the Peloponnesus, and Aega in Haemonia. Homer speaks of these in the second book of the Iliad.

Parmeniscus, however, said that there was a certain Melisseus, king of Crete, and that Jupiter was entrusted to his daughters to raise. When these lacked milk, they brought him to a goat named Amalthea, who reportedly raised him. This goat used to give birth to twin kids and had given birth when Jupiter was brought to her to suckle. And so, because of the services of the mother, the kids also were placed among the stars. Cleostratus of Tenedos was the first to identify the Kids among the stars.

Musaeus says these stars mark the raising of Jupiter by Themis and the nymph Amalthea, to whom his mother Ops entrusted him, and that Amalthea had a favorite goat which nursed Jupiter. Some, however, say it is Aega the daughter of Sol, who was renowned for the brightness of her body, but who, in contrast to her beautiful body, had an unsightly countenance. Because of this, the Titans, terrified, begged Terra to hide her body, and Terra was said to have hidden her in a cave on the island of Crete. Later Aega became the nurse of Jupiter, as we noted earlier. Now when Jupiter, with youthful confidence, was preparing for war against the Titans, the oracle told him that if he wished to prevail, he must be covered by a goat's skin and wage war with the head of the Gorgon—an article the Greeks call aegis. When he had done this, as we said earlier, Jupiter defeated the Titans and came to power. He covered the remaining bones of the goat with a goat's skin, brought the goat to life, and depicted her in a constellation, thus granting her immortality. Later, he gave to Minerva that which protected him when he was victorious.

Euhemerus said that a certain Aega [“goat”] was the wife of Pan and that, ravished by Jupiter, she gave birth to a son said to be Pan's. Thus, the boy was called Aegipan, and Jupiter was called aegiochus [“aegis-bearing”]. Because he loved Aega greatly, Zeus placed the figure of a goat among the stars, so that she would be remembered.

3.12

The figure has one star on the head; one on each shoulder (the one on the left shoulder, called Capra [Capella], is brighter); one on each elbow; one on the right hand; two on the (left) hand which are called Kids, located near the western stars. The total is eight.


Commentary

The accounts of Ps-Eratosthenes and Hyginus follow the same general outline: both describe the constellation figure as a charioteer; both identify the Goat as the animal that nursed the infant Zeus; and both provide an account of the origin of the aegis.

The charioteer depicted in this constellation is either Erichthonius, Myrtilus, or Orsilochus. Like most earth-born creatures of Greek mythology, Erichthonius is closely associated with serpents. Sometimes he is depicted as a serpent from the waist down, sometimes he is said to be the serpent behind the shield of Athena. Erichthonius was a great innovator according to ancient tradition. He introduced the chariot, or at least the four-horse chariot, and the parabates, i.e., the passenger who rode alongside the charioteer in some races. He either invented coinage or introduced the use of silver into Attica, and he instituted the Panathenaean Games.1

Myrtilus was the charioteer of Oenomaus, the king of Pisa and father of Hippodamia. Hippodamia persuaded Myrtilus to sabotage her father's chariot in the race against Pelops, and thus Myrtilus was responsible for Oenomaus's death. Before he died, Oenomaus cursed Myrtilus and prayed that he might die at the hands of Pelops. Myrtilus later tried to rape Hippodamia and was thrown into the sea by Pelops.2

Amalthea was either the nymph whose goat suckled the infant Zeus, or the goat herself. In the latter case, she was usually said to have nourished the infant Zeus with the nectar and ambrosia which flowed from her horns. In some accounts, Amalthea was one of three nymphs who reared Zeus on Crete. The three nymphs were usually said to be Cretan, but in a few accounts they were said to be Dodonian. According to Hyginus, while Cronus was searching for Zeus, Amalthea placed the infant in a cradle which she hung from the branch of a tree, so that Zeus was not to be found either in the sky or on land or in the sea.3

This constellation is probably of Babylonian origin. The figure of a charioteer standing in a four-horse chariot and accompanied by three goat-like animals appears on a Babylonian cylinder seal.4

Auriga is comprised of eight stars according to Ps-Eratosthenes, Hyginus, and Hipparchus, fourteen according to Ptolemy.






End of sample




    To search for additional titles please go to 

    
    http://search.overdrive.com.   


OEBPS/images/129.jpg





OEBPS/images/87_1.jpg





OEBPS/images/125.jpg
le,1, N5





OEBPS/images/120.jpg
6,
LT,
LW,
,al,





OEBPS/images/83_1.jpg





OEBPS/images/l.jpg





OEBPS/images/119.jpg





OEBPS/images/115.jpg





OEBPS/images/115_5.jpg
02, v2, E2, A7)





OEBPS/images/115_4.jpg
v, xJs





OEBPS/images/111.jpg





OEBPS/images/205_1.jpg





OEBPS/page-template.xpgt
 
 
 
 

 
 
 

 
 

 
 
 

 
 

 
 
 

 
 
 
 
 
 
 
 



 
 





OEBPS/images/201_1.jpg





OEBPS/images/cover.jpg
MYTHS

OF THE GREEKS AND
ROMANS: A SOURCEBOOK

Theony Condos





OEBPS/images/217_1.jpg





OEBPS/images/27_1.jpg





OEBPS/images/141_1.jpg





OEBPS/images/129_3.jpg





OEBPS/images/129_2.jpg





OEBPS/images/129_1.jpg
L, v);





OEBPS/images/37_1.jpg
00 SRR A A





OEBPS/images/197_1.jpg





OEBPS/images/75_1.jpg





OEBPS/images/134.jpg
341





OEBPS/images/79_1.jpg





OEBPS/images/133.jpg





OEBPS/images/33_1.jpg





OEBPS/images/71_1.jpg





OEBPS/images/bck.jpg
<5 STAR MY'THS






OEBPS/images/49_1.jpg





OEBPS/images/125_1.jpg
V4R





OEBPS/images/43_1.jpg





OEBPS/images/85_1.jpg





OEBPS/images/105_3.jpg
B, ¢, w);





OEBPS/images/105_4.jpg
v,
v, g £,h, 6, 2),





OEBPS/images/163.jpg





OEBPS/images/161.jpg





OEBPS/images/97_1.jpg





OEBPS/images/55_1.jpg





OEBPS/images/157.jpg





OEBPS/images/151.jpg





OEBPS/images/93_1.jpg





OEBPS/images/120_1.jpg
[, 0!, v);





OEBPS/images/147_1.jpg





OEBPS/images/29_1.jpg





OEBPS/images/105_1.jpg





OEBPS/images/105_2.jpg
,
I,

7





OEBPS/images/120_7.jpg
[e Crt, ¢ Cr);





OEBPS/images/120_6.jpg
L 2,020 2.






OEBPS/images/101_1.jpg





OEBPS/images/120_5.jpg
[E, 0,8,





OEBPS/images/120_4.jpg
B Crt, x'];





OEBPS/images/120_3.jpg
v, 9,25





OEBPS/images/65_1.jpg





OEBPS/images/105.jpg





OEBPS/images/69_1.jpg





OEBPS/images/187.jpg





OEBPS/images/183.jpg





OEBPS/images/61_1.jpg





OEBPS/images/191.jpg





OEBPS/images/39_1.jpg





OEBPS/images/ded.jpg
Nd Tolc yovele pov





OEBPS/images/bcover.jpg
THE NIGHTLY APPEARANCE of the stars, their ar-
rangement in the sky, their regular risings and settings
through the course of the year, have been a source of endless won-
der and speculation. But where did the constellations come from
and what are the myths associated with them?

Star Myths of the Greeks and Romans is the most comprehensive
work ever published on the forty-eight classical constellations. In-
cluded in this handbook are the only surviving works on the con-

stellation myths that have come down to us from antiquity: an
epitome of The Constellations of Eratosthenes—never before trans-
lated into English—and The Poetic Astronomy of Hyginus. Also pro-
vided are accurate and detailed commentaries on each constella-
tion myth, and complete references for those who wish to dig
deeper. This book is a comprehensive sourcework for anyone in-

terested in astronomy or mythology—and an ideal resource for
the occasional stargazer.

Praise for Star Myths of the Greeks and Romans

“No serious study of ancient star tales can afford to ignore this work.”
— Dr. E. C. Krupp, Director, Griffith Observatory

“For full details on the ancient constellation legends, Star Myths will
be an indispensible reference for me. Condos’ work now joins a select
arsenal of sources you can count on for reliable background informa-
tion on our star-spangled skies.” — Owen Gingerich, Harvard-
Smithsonian Center for Astrophysics, Cambridge, Massachusetts

“These translations will find use in the classroom from grade school
through college. And the backyard stargazer will benefit from learn-
ing fantastic stories once told through a medium with which most of
us have lost contact.” — Anthony F. Aveni, Russell B. Colgate Pro-
fessor of Astronomy and Anthropology, Colgate University

ISBN 1-890482-93- 5

Astronomy / Mythology 9 1781890 68293






OEBPS/images/115_3.jpg
n, ok





OEBPS/images/115_2.jpg
(43N





OEBPS/images/111_5.jpg
2, E);





OEBPS/images/115_1.jpg
18,8];





OEBPS/images/111_4.jpg
(43





OEBPS/images/111_3.jpg
[v,n).





OEBPS/images/111_2.jpg
[e,





OEBPS/images/111_1.jpg
[ %33





OEBPS/images/109.jpg





OEBPS/images/195_1.jpg





OEBPS/images/214.jpg





OEBPS/images/175.jpg
(rm“—;:r

=~

e ;\%}





OEBPS/images/31_1.jpg





OEBPS/images/front.jpg





