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Salvador Dali, Soft Construction with Baked Beans (Premonition of Civil War).
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Federico Garcia Lorca as director of La Barraca travelling theatre.
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A group of young writers, artists and musicians paying tribute to the painter Hernando Vines in a Madrid café, May 1936.

Sixth from the left and standing – Federico Garcia Lorca.

Eighth from the left and standing – Luis Bunuel

Second from the right and seated – Gustavo Duran
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The ‘Radio General’ Queipo de Llano, July 1936.
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General Franco with Colonel Yague at the Yanduri Palace, Seville, Summer 1936.
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Militiawomen in Barcelona.
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Luis Quintanilla.
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Esmond Romilly.
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Eric Blair (Orwell)
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The Siege of the Alcazar in Toledo. Militiamen firing at the garrison.
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Peter Kemp, the Cambridge undergraduate, in the uniform of an officer of the Spanish Foreign Legion.
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Roy Campbell. A drawing by Wyndham Lewis.
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Madrid. Shell damage to a street in the center, Calle Marques de Santa Ana.
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John Cornford.
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The Tom Mann Centuria (The forerunner of the International Brigades). Left to right standing: Sid Avener, Nat Cohen (leader of the group), Ramona, Jack Barry and David Marshal. Kneeling are Tom Wintringham and Georgio Tioli.





[image: images]

Bomb crater, Puerto del Sol, Madrid.
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British volunteer firing a Lewis gun, Madrid.
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Ruins of the university city.
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Captain Luis Bolin.
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Civilians executed by the advancing Nationalists in Malaga.
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One of the identifying photographs of Arthur Koestler taken when he was arrested in Malaga.
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Hemingway close to the front line. From right to left: journalists Vincent Sheean, Herbert Mathews, Ernest Hemingway.
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The Commissar Gustav Regler with officers of the French Battalion (Regler is the third from the left wearing a knitted balaclava).
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Guadalajara. Italians of the Garibaldi Battalion with a megaphone attempting to persuade their fellow countrymen in the opposing trenches to surrender.
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Eric Blair (Orwell) with other volunteers of the POUM about to leave the Lenin Barracks in Barcelona for the Aragon Front.
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Barcelona street barricades (Calle del Hospital, near Ramblas).
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The ruins of Guernica after the air raids by the Nazi Condor Legion.
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Picasso painting Guernica.
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Ernest Hemingway with Republican soldiers.
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The city of Teruel from the hill of La Muela.
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Teruel. Nationalist troops advancing in the snow.
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Republican troops crossing the Ebro.
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Commandante Gustavo Duran with staff officers.
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Salvador Dali presents General Franco with a painting commemorating his victory.
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Marguerite Vernon Brunel Hawes was known to family and friends as Nancy. She was a remarkable woman. After she died I found amongst her papers a little cache of blank postcards with the heading ‘The Cairo-British Democratic Society’. Formed in the summer of 1936, this society was active in Egypt until the beginning of the Second World War in September 1939. It was part of the Popular Front Movement that raised money for medical supplies, blankets and tinned food, especially milk, for the refugees of the Spanish Republic. We know today, that the Frente Popular was largely controlled by the Communist International, but few of the Cairo society were communists. Most of my mother’s friends were liberals or socialists, but my auntie Mimi and auntie Margaret were staunch members of the Conservative Party who, like Anthony Eden and Winston Churchill, had the good sense to see that Franco and his allies, Mussolini and Hitler, were the enemies of British interests in the Mediterranean. The Society had two communist members, the brother and sister Jack and Bertha Gaster. I kept in touch with Bertha until she was very old; she never lost her faith in the party. Like most people in the Popular Front movement my mother was broadly sympathetic with the communist method of fighting Franco, while having no sympathy with their methods of internal subversion. Her approach through the war in Spain was similar to Winston Churchill’s during the Second World War, that an alliance with Stalin against Hitler was the lesser of two evils.
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During the years between the two world wars, the courtesy title uncle or aunt was used by children when addressing friends of their parents. Two of my uncles, uncle Dougal Eggar and uncle George Rees, volunteered to fight with the Fifteenth Brigade against what they and my parents called the ‘fascists’. Dougal was taken prisoner on the Ebro, and survived one of Franco’s notorious camps near Burgos. He never fully recovered his health, yet lived to a good age. He remained a communist to the end. George and Dorothy Rees were both writers and socialists who detested Stalin as much as they did Hitler. They remained my mentors and friends and encouraged me to paint, write and make objects until they died during the 1960s.

Not the least of the influences that facilitated a youthful study of the war in Spain was the Oxford City Library, then part of the Town Hall in St Aldates. The library had a collection of books published in the 1930s, and evenly balanced to represent all the many strands of opinion concerned with that war. Oddly enough, the one book that I did not read during my time as a student (1949 to 1953) was George Orwell’s Homage to Catalonia. I want to thank the many librarians in Oxford, both in the City Library and in the Bodlean, who helped me, an ignorant youth, during the late 1940s, and recently, as an ancient, slightly less ignorant, student of the mid-twentieth century. My thanks to the staff of the Imperial War Museum, London for their assistance and advice over a period of many years and to the staff of the Museo Militar in Seville.

I first visited Spain in the 1950s as a student with little money. Spain was cheap but at the same time deeply depressing. The nearest area one could compare to Spain was North Africa, not only in the ruggedness and the grandeur of its landscape, but in the desperate and miserable poverty of its people. Recently I remarked to an English acquaintance that I loved travelling in Spain, and that it had become such a civilised country. He replied, ‘Ah yes, but it was better under Franco.’ I found out later that his wife was from a wealthy Spanish family, some of whom had been imprisoned under the Republic. No doubt Franco’s Spain was a fine place for the rich, although it was a very unpleasant place for the poor who made up the vast majority of its citizens, and almost impossible for the families of men who fought for the Republic.
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‘I had dinner one evening with Luis Quintanilla, the artist, and he told me “Our United Front will sweep the country”. Quintanilla had quite recovered from his stay in gaol, which had ended after eight months when the charge against him was withdrawn. He had, however, a slight contretemps since then as a result of a fervent fascist propagandist having thrust a leaflet at him rudely – so Luis said – In the café Negresco whereupon Quintanilla in his wrath seized one of the very solid glass water bottles of the establishment and broke it on the head of the unfortunate youth, who needed some stitches before he could go home again. So whenever I happened to take a morning constitutional walk in the lovely Parque del Oeste and dropped in to see how Quintanilla was getting on with his monument to the pioneer of Spanish socialism, Pablo Iglesias, I would see a revolver butt sticking out from amongst the brushes Luis used in painting his frescoes. He kept the gun handy in case any fascist might consider vengeance.’

From Henry Buckley’s Life and Death of the Spanish Republic

The Spanish Civil War has been described as the dress rehearsal for the Second World War and as the first twentieth Century war between ideologies. The first is true, but the second is not. The story of the two ideologies, Left against Right, reds versus whites is not accurate. Spain’s turbulent history from the guerrilla wars against Napoleon to the Carlist civil wars and the struggles within and against the monarchy caused a fracturing of society into many factions, not merely two.

Spain in the early nineteenth Century was unique amongst the nations of continental Europe in the failure of Napoleonic reforms to make any impression except on a tiny minority of liberal intellectuals. The victory of the traditionalists in the Carlist civil wars, in 1876, completed the frustration of attempts to change Spanish society. The country was not backward by chance but because the ruling class clung to a feudal ideal of churchman, landowner and knight and resisted change with a savagery born of total conviction. Those at the bottom of the feudal system became equally cruel and ruthless. Caught in the middle stood a coalition of liberals, socialists and separatists who believed in gradual reforms within a democratic system. They might have stood a chance of success had they been aided and given moral support by the European democracies, but the democracies turned their backs on Spain, and the ideals of democracy and freedom were destroyed by savage fanatics on both extremes. A crucial factor in forging the coalition of the Right was the alienation of the Spanish army from civil society. The collapse of the Spanish-American empire following defeat by the USA in 1898 not only impoverished Spain but led to the embitterment and isolation of the officer corps. Rapid promotion for an ambitious young officer could only be realised in North Africa. Thus the Africanistas became a close knit and ruthless group that would play a crucial role in the military rebellion that became known as the Golpe.

Up to 1931 Spain was a largely backward, repressive and rural society closer in spirit and appearance to North Africa than to the rest of Europe. Land ownership was that of large estates owned by rich absentee landlords whose land was administered by agents (or Caiques). The exceptions were three areas: Navarre, which for historical reasons was a province of small landholdings owned by independent, devout and conservative farmers, and the two secessionist regions, the Basque provinces and Catalonia. By coincidence each of these had its own language and the natural resources to create Spain’s industrial revolution. The Basque country was rich in iron, coal and other minerals. Its capital, Bilbao, developed iron-smelting, shipbuilding and precision engineering. On the other side of the country, but also bordering France, lay Catalonia, where textile factories, ship repair and general engineering flourished, particularly in Barcelona. The further south the traveller progressed the more backward a society he found, until he reached Andalucia and Estramadura, provinces of extreme poverty, ignorance and want. Here the peasants were controlled, exploited and humiliated by a three-part force composed of the great landowners through their Caiques, the Roman Catholic Church and the Civil Guard.

The response to this oppression was the growth of a secretive and violent form of anarchism. As impoverished Andalucians moved to Catalonia to work in the factories and textile mills they took their extreme organisation with them. This anarchist movement, growing in size and power as it moved north, based on the philosophy of Bakunin rather than Marx and Lenin, was named by the landowners and the Church as ‘communism’. In practice actual communism made little impression on the Spanish working class in pre-Civil War Spain. The Spanish Communist Party made no headway until, belatedly and grudgingly, Stalin began to supply the Spanish Republic with weapons.

The victory in 1931 by a Left coalition of liberal and left reformers and intellectuals combined with trades unions led in turn to a coalition of the Right which included traditionalists, the Spanish Roman Catholic Church, Royalists and their rivals the fascist revolutionaries known as the Falangists. Pressure applied by the Roman Catholic Church together with unprecedented sums spent on electioneering by the great landowners and bankers ensured the election of CEDA, a right-wing coalition who swept away or neutralised all the reforms carried out by the liberals and Left. This led to the impoverishment of workers all over the country, nowhere more that in the mines and iron and steel industries on the Atlantic coast. Many believe that it was the miners’ strike in the Asturias of 1934 and its brutal repression by Civil Guards and soldiers of the Army of Africa that led to the fragmentation of society and the civil war two years later, but in fact the causes lay much further back, in the very nature and the institutionalised injustice and inequality of Spanish society. In view of the myths spread by both the extreme Right and by the Communist International it is important to state that the miners’ strike and the resistance to the combined forces of Civil Guard and colonial soldiers was not led by Communists, but organised and led by the Socialist trade unions with the support of Anarchist secret societies.

Apologists for the far Right insist that Franco and his fellow generals only seized power reluctantly and in response to a well-organised Communist conspiracy. Nothing could be further from the truth. There were plenty of warning voices predicting the coup-d’etat, but the generals’ rebellion and the arrival of the Army of Africa on the Spanish mainland found both the elected government of the Republic and the forces of organised labour in disarray, totally unprepared for the war that was the result of the Golpe. The Republican Government of 1931 and again in 1936 was a coalition of well-meaning intellectuals, educationalists, land reformers and a few trade union leaders. Most of this liberal governing group were middle-class and well educated. It was not a working-class movement. The government strove to introduce reforms in land-ownership, mass education and civil rights for peasants and factory workers and for women. While carrying out these ambitious and long overdue plans it attempted to maintain order under threats from extreme groups on either side of the political spectrum. It was the rising of the generals, backed by landowners, financiers and the wealthiest and most privileged members of society against the legitimate government of Spain that precipitated bloodshed and atrocious behaviour by both extremes.

A remarkable characteristic of the Spanish Civil War was the numbers of foreign intellectuals, poets, writers, artists and musicians who volunteered to fight for the Republic. Why did they risk their lives for a country which to the overwhelming number of volunteers was mysterious and unvisited and whose language was unknown? The answer was a mixture of fear of fascism and shame at the weakness and cowardice shown by their governments. The intellectuals stole the headlines but the greatest numbers of volunteers, both men and women, were the children of industrial workers coming from the great manufacturing and mining cities of Europe. The final corner of this triangular tragedy was put in place by Stalin, who after months of vacillating eventually intervened and supplied arms to the Republic to counteract the cornucopia of weapons, specialists and trained soldiers supplied to Franco by the fascist dictatorships of Germany and Italy. It was this infernal triangle that both predicted and precipitated the Second World War.

We know today that the fate of the Spanish Republic was decided as much in the conference rooms, boardrooms and drawing-rooms of Europe as on the battlefields of Spain. The ruthless efficiency, decisive intervention and supply of war-material and trained men by the Fascist dictatorships showed a marked contrast to the hesitance, weakness and corruption of European democracies. In particular France, with the largest army in Europe, and Britain, with the largest navy in the world, betrayed the Spanish Republic. The democracies failed to supply the democratically elected government with the weapons it was entitled to buy and failed to block the overwhelming mass of weapons supplied by Germany and Italy to the rebels. The democracies not only forced the Republic to turn for aid to the Soviet Union but they brought down the horror of a European war on their own heads.





Chapter 1 

GRANADA 

The Death of the Poet: Federico García Lorca

[image: images]

I realised I had been murdered. They searched cafes and cemeteries and churches, They opened barrels and cupboards, Shattered three skeletons to wrench out their gold teeth. Yet they did not find me. They never found me? No. They never found me.1

Three men came to arrest the poet. They wore civilian clothes and they were armed. When the door of the large town house opened they insisted that they take the man, who they claimed was a red spy. Their demands were refused and they went away, uncertain how much power and influence the family had with the new regime. To add to their frustration, it was the women of the house who humiliated them and sent them away. The respite was brief. Any hope that the danger was over disappeared when the three men returned accompanied by a squad of soldiers who blocked off either end of the narrow street.

The Calle Angulo is not a great distance from the centre of Granada. The street opens onto the Calle Tablas, which in turn leads to Plaza de la Trinidad. There is a bar-tabac on the corner of the square, and it was from here that a small boy saw the three men push the poet down the street and into a car. The men carried pistols and pointed them at the man they abducted. The boy knew who the man was because he always wore a neat, well pressed black suit and a white shirt with a large floppy tie. He was the poet, Federico García Lorca.

The drive from the Plaza de la Trinidad to the civil governor’s building in the Calle Duquesa takes only a matter of minutes. There the three men dragged Lorca from the car and pushed him through the great doors of the stone building and into the open square at the centre where a crowd had gathered. The little group forced their way up the stone steps to a large office where more armed men were assembled. Lorca was handed over and put in the charge of the acting governor of Granada, Commandante Valdés. Lorca’s brother-in-law Manuel Fernández-Montesinos, the mayor of Granada, was imprisoned in Granada Gaol on 20 July shortly after the rebels seized the city. On the morning of 16 August, Lorca heard news of the death of his brother-in-law. Lorca was arrested that afternoon and he knew that he too would be executed.

Why was a Spanish poet with a reputation in the wider world as great as in his home country, who belonged to no political party, who posed no threat, military or political, shot dead by a semi-official execution squad like the Escuadra Negra during the first days of the rebellion? This seems a logical question, but when one examines Lorca’s life and work and the character of the men who seized power in Granada, one reverses the argument. How could the poet not be shot once he was in the hands of the rebels? Gerald Brenan, a friend of Lorca’s, remarked that the poet’s brother-in-law was the socialist mayor of Granada and that Lorca was the friend and collaborator of the socialist politician Fernando de Los Rios. Brenan wrote that ‘Thousands were shot for less reason than this.’2

The exact date of Lorca’s death and the location of his remains are still disputed, but the cause is no mystery. In a society that was split down the middle Lorca was what we would call today a ‘media personality’, loved by one faction and hated by the other. Maybe it is melodramatic to say that Lorca foresaw the manner of his death, but there is no doubt that the writer’s sense of his own death is very strong in Lorca’s poetry and occurs again and again. He spoke about it not only in his poetry but in his lectures. During a successful lecture tour of Argentina in 1934 he related death to the spirit that infuses great art that he called the duende:

The duende does not come at all unless he sees that death is possible. The duende must know beforehand that he can serenade death’s house and rock those branches we all wear, branches that do not have, that will never have, any consolation…. With idea, sound, gesture the duende enjoys fighting the creator at the very rim of the well. Angel and muse escape with violin and compass; the duende wounds. In the healing of that wound, that never closes, lie the invented strangest qualities of a man’s work.3

Even as early as his time as a student at the Residencia he mimed his own death, and Dalí made drawings of a decapitated and dismembered Lorca. The poet believed that art could only be made in close relation to death. In this he saw himself kin to his friend Ignacio Sanchez Mejias, the bullfighter, whose death he mourned in the poem of the same name. As to the second dominant theme in his work, sex, to assert as some critics have that he was murdered because he was homosexual is absurd, but in a homophobic society it was another aspect of his personality that made his murderers hate him. Faced with established systems of power as entrenched, as bigoted and as ruthless as the great Spanish landowners, the officer corps and the Spanish Catholic Church, a poet, novelist or painter did not have to stray far off the conventional path to become listed as an enemy. Looked at from the viewpoint of these powerful groups what taboos did he not break? What interests did he not offend? Lorca’s behaviour during those dangerous and ill-omened years that preceded the Golpe is puzzling. A physically timid man, as far removed from the men of violence on either side as one can imagine, Lorca showed courage that was almost super-human to a point where he was oblivious of danger.

The second paradox of Lorca’s life and death was his evasion of all factions while, at the same time, taking up the causes of the oppressed and down-trodden. He insisted many times that he would not join any political party and reiterated his belief that writers or artists who were committed to a party subsequently made no art of any worth. Why then did his final days in Granada and his cruel and degraded death become a symbol for both sides in the Civil War? One has to go back into Lorca’s childhood and explore the character and landscape of the extraordinary part of Andalusia where he was born and where he spent his early years.

Lorca was born in 1898 in the village of Fuente Vaqueros and lived in the country as a child until 1909:

I love the land. All my emotions tie me to it. The first memories I have are of the earth. The earth, the countryside have wrought great things in my life.4

When he was asked how he invented the original voice in his poetry Lorca replied that he invented nothing, the voice came from the soil and the people of Andalusia. Though he came from a prosperous landowning family he spent his childhood amongst illiterate people who shared a rich oral culture. From the house-servants, the gardeners, field-workers and itinerant salesmen he gained a great reservoir of stories about magic, ghosts, witches, frustrated lovers, betrayal, passion, murder and superstition. He drew his inspiration not only from the country people but the presence of Granada’s great Moorish castle, the Alhambra, and the Arab culture that built it:

(the) contemplative man goes to Granada, to be alone in the breeze of sweet basil, dark moss and trilling nightingales exhaled by the old hills near that bonfire of saffron, deep grey and blotting paper pink – the walls of the Alhambra. To be alone, to ponder an atmosphere full of difficult voices, in an air so beautiful it is almost thought.5

Lorca grew up first in a landscape of unusual beauty, the Vega, overlooked by the great mountain range of the Sierra Nevada, and later as an older child lived in the ancient city of Granada, which was at that time quite small, grouped around the Alhambra with the medieval Arab quarter of Albaicin clustered below it. Today Granada resembles any other large and competitive industrial and commercial city, so crowded with tourists that one can only get to see the Alhambra with difficulty. It was very different at the beginning of the twentieth century, when Granada was still a remote and exotic city of folklore and magic and ancient traditions. It was also a city, as Brenan describes, whose people had a passionate and violent nature.

The Lorca family house at Fuente Vaqueros still stands. Though the village has changed and grown, it remains an agricultural centre. Tractors line the main street and storage barns for produce stand beside the perimeter road. As well as the museum and a Lorca study centre, there is a Café Lorca, even a Heladeria Lorca on the main street. There is a museum in the modest house that was Lorca’s birthplace. As a child Lorca wrote, painted and drew, but his foremost talent was for music, and this is the direction that his parents thought he would follow. His talent was noted by the Granada composer Manuel de Falla, who later became a friend and collaborated with Lorca in a campaign to save Cante Jondo (Flamenco) from dying out. Lorca’s mother was a well-educated woman who had been a schoolteacher before she married the widower Don Federico.

There were several crucial phases in Lorca’s development as a poet and playwright. The first was the University of Granada, where he met the socialist academic Fernando de Los Ríos. De Los Ríos was not his tutor but became a friend, counsellor and eventually patron when de Los Ríos became a minister in the Government of the Republic.

The second phase was his student years at the Residencia in Madrid, where he became part of a close group that included Salvador Dalí and Luís Buñuel. Biographers of both Lorca and Dalí point to the importance of this extraordinary educational environment, based on a romantic vision of the University of Oxford.

The third, and possibly the most crucial experience was Lorca’s move to Paris to be with his friends Buñuel and Dalí, and his flirtation with surrealism. Lorca never rejected the surrealist element in his art, but he did decide to to leave Paris and return to his roots in Andalusia. This his friends viewed as rejection, even a form of treason to the modernist movement. Dalí, Buñuel and other surrealists mocked Lorca as a country bumpkin and portrayed his choice of subject as a folksy reactionary move. Lorca believed that the title of their film Le Chien Andalou was aimed at him. There is no doubt that there was a strong element of jealousy within the group. Lorca possessed an ease, a playfulness and a lack of pomposity in his approach to his art. He had too a likeable personality and charisma that charmed both women and men. As Picasso remarked later, the majority of the Paris surrealists lacked either charm or talent, although this was clearly not true of Dalí or Buñuel.

The move back to Madrid and his frequent visits to Granada reunited him with old friends like de los Ríos. The success of his Gypsy Ballads and his move into theatre gained him the friendship of Margarita Xirgu and, through her, the politician Manuel Azaña (later President of the Republic) and his circle of intellectuals and left-wing thinkers, and alienated him from Dalí and Buñuel, both of whom derided the success of his major work Gypsy Ballads. His close relationships with many women, of which his long friendship with Margarita Xirgu was the most fruitful, gave him an intense sympathy for their problems and humiliations in a society ruled by machismo.

The opportunity to put his ideals into practice came when the Government funded a travelling theatre. Lorca was appointed Art Director of Barraca by Fernando de Los Ríos. As Minister of Education under the left-wing government de Los Ríos played a major part in an educational strategy that included taking education out of the hands of the Church and building a large number of State schools. Moves by idealists to educate the peasants were feared and detested by the great landowners, the shopkeeper class, and above all by the Spanish Catholic Church, who up to 1931 had had a monopoly on all forms of education.

The paradoxical side of the poet’s nature is shown by his timidity on the one hand and his social courage on the other. In the early summer of 1936, during a time of heightened tension, riots and assassinations, Lorca gave an interview to the Madrid paper El Sol in which he attacked one of the most sacred beliefs of traditionalist Catholics, the Spanish victory over the Muslims. Speaking of the surrender of Granada to the Catholic Kings in 1492 Lorca said:

It was a terrible moment, though they say just the opposite in schools. An admirable civilization was lost, with poetry, astronomy, architecture, and delicacy unequalled anywhere else in the world, in order to make way for a poor, cowardly narrow minded city, inhabited at present by the worst bourgeoisie in all Spain.

Later in the same interview he attacked extreme nationalism:

I am wholly Spanish and it would be impossible for me to live outside my geographical borders. But I hate anyone who is Spanish just for the sake of being Spanish. I am everyone’s brother, and I execrate the man who sacrifices himself for an abstract nationalist ideal, loving his country with a blindfold in his eyes.6

During the early summer of 1936 Lorca lived with his parents in their apartment in Madrid. That summer, as more and more of his friends joined political parties, trade unions, or paramilitary organisations, the communists kept nagging Lorca to join them. Lorca spoke to a friend (Damaso Alonso) about a writer, a mutual friend who had just joined the Socialist Party:

He will never write anything worthwhile now. As for me, I’ll never be political. I’m a revolutionary, because all poets are revolutionaries – don’t you agree? But political – never.

In June Lorca’s parents travelled to their country house, the Huerta, outside Granada. From the election onwards the political situation throughout Spain grew steadily worse. On 9 July Lorca dined at the apartment of Carlos Morla in Madrid, where his friend and mentor Fernando de Los Ríos told him that the Popular Front was falling apart and that fascism was growing. He added that there were reports of a military plot to seize power but that the Prime Minister, Quiroga, kept brushing them aside and pretending that nothing was happening. Lorca was extremely agitated by the bad news that came in every day and kept asking his friends, ‘What is going to happen?’ or ‘Where will this all lead?’

Liberal and socialist friends in Madrid warned Lorca not to return to Granada. During the spring a series of strikes, exacerbated by Falangists and other forces of the Right, led to disorder and violence. As is always the case extremists of one faction stimulated the other. Assassinations and provocation by the senoritos (idle, rich young men) and Falangist gunmen led to more demonstrations, destruction and arson carried out by the anarchist secret society, FAI, and other groups of the extreme Left. In March there were a series of arson attacks in Granada against fashionable cafes and right-wing clubs, including the Falangist HQ and a chocolate factory owned by a prominent politician of the Right. The burning of two churches in Albaicin may have been the work of anarchists, or set off by agents provocateurs. Dalí claimed that he tried to warn Lorca and invited him to escape with him and his wife Gala to Italy. Had Lorca followed his advice, Dalí claimed, his life would have been saved. This is merely another of Dalí’s inventions, because the meeting he described took place months before the rebellion broke out. Buñuel recalled that he also warned Lorca that ‘Dreadful things are about to happen.’

The earliest of a succession of dreadful things happened the following day.
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