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What is this talk about fabric, and what is this baloney about the Maverick Quilter? Well, here goes:

Once upon a time, a little girl named Alethea made a quilt, and she fell in love with fabric. For many years her mother dragged her to fabric stores, and she always wanted to get some of everything. For her tenth birthday all she wanted in the world was a sewing machine. She made her first quilt that year and continued to sew as she grew up. After many disastrous attempts at skirts and a glorious pair of high-waisted, suspender-clad, pink-and-white-striped, cropped 80s pants, she realized that squares were much easier, and that was pretty much it.

My journey as a quilter is like many others: sew a quilt, make mistakes, have successes, and learn and get better. I always loved drawing quilt designs on graph paper, coloring them in, and then getting the fabrics to make the quilt. This worked pretty well for a while.

Then one day I just turned a corner, and instead of choosing a quilt design and buying fabric to go with it, I started buying fabric first (Geisha Landscape, page 78). I would look at it and decide how much of the fabric I wanted to see in the quilt, what size I wanted those pieces to be, and I would begin to cut. Gathering fabrics to go with the featured fabrics came next, and sewing pieces, cutting, playing, altering, exploring—eventually it all came together, and a quilt was born. This creative, spontaneous working style really lets me enjoy being a quilter. I don’t feel constrained by rules, shoulds, and shouldn’ts. There is no finger wagging in my sewing room.

Of course, I have to be open to the possibility of mistakes, but they have usually turned to out to be happy accidents, and some of the best parts of my quilts have been created that way.

The Maverick Quilter was born out of this working style. A maverick is a person who doesn’t do things the way everyone else does and is okay with that. I break the rules. I sew odd fabrics together, I sew crookedly, I buy fabric without a plan in mind, and I have even given quilts away without attaching a label! Ooo!

There is a maverick inside all of us, and I encourage you to tap into that little quilt rebel inside of you to play, explore, and create with joy.

You can use this book in several ways. You can read all about my process and begin to create your own personal style and creative voice. You can use it for the techniques and tips provided to make you a more well-rounded quilter. Or you can use it for the individual quilt project instructions provided—or a combination of all three. And be sure to read all the great tips, notes, and “Maverick Quilter Says” sprinkled throughout the book.

I am thrilled to have you join me on this fabric-lover’s journey.
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Choose Those Fabrics

Okay, so I’m at the fabric store buying nice matchy-matchy fabrics for a conservative, yet pleasing, project, and I come across a bolt of bold, colorful novelty print fabric that I absolutely love. I pick it up. I caress it, tenderly tracing the patterns. Then I put it under my arm and start carrying it around. I just can’t part with it. I’m thinking, “What on earth would I do with this—it’s too precious. I can’t cut it up, I don’t need another piece of fabric, my stash is too big already!” But I can’t seem to put it down, and when I get to the cutting table, I sheepishly ask for a little. “Just a half a yard . . . Better make it one . . . You know, I think I’ll need two,” I stammer to the lady cutting for me. “I have no idea what I am going to do with this,” I blurt out, blushing. But I buy it and bring it home, and, ignoring the project I am supposed to be working on, I look at it lovingly for days.

Over the years, this happened to me many times—and perhaps it happens to you too. The question was, “What am I going to do with it?” I couldn’t stand the idea of cutting it up, for fear that I’d “lose it forever,” yet I couldn’t think of the perfect project. So I’d wait and wait. Six months later, when I was cleaning up my sewing room, I’d find it buried under something and sigh as I added it to the stack of novelty prints in my crowded stash. So often these fun prints didn’t seem to go into any quilt design I’d seen. The charm or whimsy of the print could be lost in the cutting. And the intimidation factor kept me from using these gems.

It took me a long time to actually start using these fabrics in quilts, because I was always afraid to “waste” any if the quilt turned out to be a flop. Finally I just started cutting up the fabrics and using them. I haven’t wrecked one yet, nor have I looked back.

While each of my projects is very different, there is method in my madness. The size and scale of the print usually directs me to develop a way to show it off. Once I decide the best way to showcase the fabric, I just jump in and start making blocks. Each element is added as the project takes shape on my design wall, and I let the project develop freely and spontaneously.

In sharing my process with you, I hope to give you permission to unlock your creative spirit. This book will help you take those adored fabrics and bring them to life in unique, vibrant, exciting quilts.
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Many quilts need a little Fred Flintstone.

Use These Fabrics Too

The following types of fabrics are often found in my work, and each does a special job in a quilt.

zingers

To me, a zinger is an unusual color, image, or unexpected motif. A zinger is often not noticed at first and is discovered as the viewer spends more time looking at the work. It adds interest and whimsy. I think anything that makes people stop and say, “Oh, look at that,” is a zinger, and I highly recommend adding zingers wherever you can. My Modern Home Landscape (page 73) quilt has some zingery red fabric with white polka dots, but it also has Fred Flintstone peeking out somewhere. A strategically placed Elvis or Disney character can never go awry. I like to make my quilts fun to look at as well as beautiful.

[image: image]

The bright blue is a real zinger next to all the green and orange.

eye rests

A lot is made of giving the eye a place to “rest” on a busy quilt. The idea is that if the quilt pattern or fabrics have a lot going on, then a simple block or fabric is needed to give the eye a place to stop and focus. I’m not so sure about this. Yes, you should avoid having your quilt designs look chaotic, but restfulness can come from repetition of a theme or motif. Look at Fly By the Garden (page 23) to see that in the chaos of the color, the structure created by the repeating triangles gives the eye an anchor.

Cutting a single fabric and sandwiching other fabrics or blocks in the middle of the pieces can give continuity to a quilt and can create a visual connection or calmness that can work in place of an “eye rest.” Alternately, careful use of stripes can create the calming effect sometimes needed in an active quilt.

Of course, you can always rest your eyes when you’re asleep!
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A little dog is hiding in this strip; see it?

use white

I think it is essential in a quilt to have a little spot, or two or three, of white. White relieves any flatness or dullness in a quilt and gives a sparkle to the work that no other color can do. I am always looking for fabrics that have white in them and am sure to add them to each quilt.
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Fabrics without any white
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White in a fabric gives a little sparkle.

light givers

A fabric that has light, medium, and dark in it is sometimes called a light giver. The combination of the three color values in a fabric is often used by a designer to create curves or to give depth to a composition. Strategic use of light givers can break up sections of a quilt that read solid from a distance and can help create more visual interest. Try it!
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Light seems to shine through these fabrics with the combination of light, medium, and dark colors.

Alter That Fabric

I use altered fabrics in many of my quilts. Here are some ways to add that maverick touch.

making fabric wider (or longer)

Sometimes you may need to extend a fabric and make it wider (or longer). Because borders are usually much longer than the usable width of fabric, you often need to join fabric pieces to make a border strip that is long enough. I like to use a technique, especially with novelty prints, that makes a long, continuous strip of fabric without an obvious seam.

Making a piece of fabric wider using fabrics that have a definite print or stripe is a challenge, but with a little practice, you can achieve perfection. Take the steps slowly, double-check before you cut, and don’t do it late at night!

1. Place a cut piece of fabric (A) directly on top of an identical section of fabric (B). Align the design motifs exactly. Cut the bottom layer of fabric into a strip using the top and bottom edges of the top fabric as a guide.

[image: image]

Make a matching-width strip by aligning one piece on top of another and cut top and bottom.


tip . . . . . . . . . . . . . . .

Since designs repeat differently with each fabric, yardage requirements may not be enough to accommodate the number of identical cuts needed for a given project. This is especially true for larger print fabrics. If you find you don’t have enough fabric to cut the required number of identical strips for a particular project, you may need to purchase more fabric or piece the fabrics in a pleasing arrangement to get the required length (see Fabric Requirements, page 14).



2. Locate a place to make the join in the piece to extend (A). Look for a spot that will not be too obvious and that is fairly plain with few or no design elements. Use a ruler and a pencil, chalk, or water-soluble marker to lightly draw a perpendicular line that intersects this section of fabric.

[image: image]

Left: A busy spot is a bad choice for a join. Right: Choose a plain spot for a better join. (Note: Dark line shown for clarity. Lightly draw your line to keep it from showing through fabrics.)

3. Use a ruler to make a clean cut ¼″ outside the drawn line.

4. Stack 2 strips (A and B), with piece (A) on top. Align the layered motifs exactly.

5. Position a ruler with the ½″ line along the clean-cut edge of the top fabric (A). Hold the ruler in place and remove the top fabric (A).

[image: image]

Overlap the fabrics and lay the ½″ ruler line on the edge of the top fabric, and then remove (A).

6. Cut the bottom fabric (B) along the ruler edge.

[image: image]

Cut (B) along ruler edge.

7. Pin the layers, right sides together, along the newly cut edges. Sew the layers using a ¼″ seam allowance. Do not backstitch. Press the seam open to help the join lie flat and disappear.

If the pieces are not matching well, adjust the seam allowance or add a smidge to the cutting line.
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This seam was too fat.
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This seam was too thin.
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This seam is just right.


tips . . . . . . . . . . . .

[image: image] If you think your join looks bad, hang the offending piece on your design wall and walk 6 feet away. If it still bothers you, it will probably always bother you; so fix it. If it doesn’t jump out at you, it is likely that no one else will ever see it; so leave it.

[image: image] If the seam is obvious or ugly, a bridging piece—like a flower or leaf from the fabric—can be appliquéd to the top. This serves to cover some of the seam and create visual continuity.



Selective Cutting

One of the most delightful things to do is to discover fabrics within fabrics. When shopping, try to look beyond the patterns and motifs to see hidden shapes, curves, and stripes. The opportunities afforded in each fabric can yield happy surprises and can solve problems in quilts. Finding interesting shapes, creating your own curves, or getting a cool stripe out of a print makes you feel like the master of the quilt!

removing motifs

Sometimes a fabric works in a quilt, except for a part that you don’t like. Consider using a fabric with an undesirable color or part by removing the unwanted portion. Cut out the unwanted area, leaving a ¼″ seam allowance in the remaining fabric. Sew the remaining pieces of fabric together.
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Cut to remove unwanted motif.
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New fabric with unwanted motif removed

making stripes

You can make stripes out of many kinds of fabric. One way is to use a large print fabric and cut off sections of the printed design to create unusual stripes. Save the leftovers; they could be just the exact piece you need for another project.

[image: image]

Turn squares into stripes.
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Horizontal, vertical, and diagonal cuts can yield very interesting results.
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One fabric can give very different images.

creating curves

A great way to add movement to a quilt and give lines that the eye can dance across is to use fabric that has curves or that is cut curvy. Using curvy fabric can also give the illusion of a more complicated design, just by the fabric’s pattern. Fussy cutting or carving (see below) the shape out of the fabric are two ways to make the curves work for you.

Each cut of the fabric will yield different results. Horizontal and vertical cuts can create completely different looks.

To create long strips of curves, choose visual reference points to align the ruler; then make the cuts along the same reference point each time. Keep in mind that lengthwise (parallel to the selvage) cuts have less stretch and should be sewn on top when joining to other fabrics (see Making Friends with the Feed Dogs, page 15).

[image: image]

Curves cut with different reference points create movement and visual interest.

carved curves

Carved pieces are easy to create and make the quilt look really great. Carved borders can be fussy cut from curvy fabric by cutting along the curved lines of the design and then appliquéd in place. They can also be wavy cut with a rotary cutter and pieced to the adjoining fabric (see Jalousie, Borders page 57).

[image: image]

Carved borders create a dynamic edge for a quilt.

inserting strips

There are occasions when your fabric, border piece, sashing, or stripe just needs a little touch of something else. Perhaps you need a little bit of color or a break in the pattern. You can sneak other pieces in wherever you need them. Simply piece in another fabric and press the seams open.

[image: image]

Yellow squares were inserted in this border to create a visual break.

Raw-Edge Appliqué

Leaving the edges of your pieces raw and topstitching them onto the quilt has become an accepted way to work. It gives an “artsy” feel to the work. I often temporarily hold raw-edged appliqué pieces in place using a water-soluble gluestick and pressing with a hot, dry iron. The heat from the iron dries the glue, allowing me to quickly position the appliqué. The glue will come out of the quilt with washing.

The glued appliqué pieces are then permanently stitched in place either with an appliqué stitch that covers the raw edges or during the quilting process. Leaving the edges unfinished allows the fabric to unravel and creates texture. So decide how much fraying you want around the appliqué edges and plan the quilt accordingly.
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Maverick Quilter Says

If you blow it when you are altering fabric, just use it anyway! I cut this long vertical strip in the wrong place and sewed it back together. Don’t tell anyone.

[image: image]

If you make a cutting mistake, even on a large-scale print, it isn’t all that obvious. Sew it back together and move on.
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