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As more and more mass-produced items flood today's stores, people are seeking ways to make both their homes and themselves unique. This return to individualism has led to a revival of the craft and folk arts; in the 1990s, a renewed interest in French beading began that continues today. This renewed interest has led to an increased variety of materials and resources for today's French beading enthusiast. It has also led individuals back to using old craft techniques with contemporary materials, although most French bead artists continue to adhere to traditional materials and techniques as their standard of excellence.

The purpose of this guide is to provide a technique-based instructional approach to French beading. Prior to introducing the French beading techniques, a brief overview is included on French beading, botany and French beading materials. Next, French beading techniques are explained, each with helpful photographs and illustrations. In addition, there are new flower patterns and projects for an applied learning approach to French beading. The patterns in this book implement the bead count method and, occasionally, the measurement system.

It is my sincerest hope that this guide will be a functional, applied tool that will assist each bead artist in expanding their beading techniques to create beautiful French beaded objects of art. Enjoy!





Chapter 1



Inspiration, Tools and Materials
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French beaded flowers are one of the many means artists have used in their quest to capture the fleeting beauty of flowers. From creating subtle messages using the language of flowers, to recreating your favorite flowers accurately through the use of botany, there are many different factors you can take into account when creating a beaded flower. Similarly, the tools and materials used in French beaded flowers have considerations from the artistic, such as color, to the practical, such as ease of use. The following chapter will introduce you to some of the many facets and factors involved in creating French beaded flowers.



The Language of Flowers


The language of flowers is an elegant and refined language. The selection of the flowers assembled in an arrangement can relay a message to the receiver if desired. The only prerequisite to learn the language is a language of flowers book and the desire to use it.

The language of flowers can be applied to the Alaskan wildflowers in this book, even though some of Alaska's indigenous flowers are not specifically included in a language of flowers dictionary. It is possible to cross-reference by the species of the flower to obtain the sentiment attached to a flower. For instance, according to Language of Flowers by Kate Greenaway (1993; Dover Publications, Inc.; New York), an azalea can indicate temperance. This meaning can also be applied to the Alpine Azalea. In the same book, spruce is described as symbolizing hope in adversity. Sitka Spruce can also connote the same meaning.

Besides the type of flowers used in an arrangement, the placement and position of the flowers also has a meaning. According to The Meaning of Flowers by Claire Powell (1977; Jupiter Books Limited; London), if the flower is tilted to the left when bestowed upon the recipient, the message refers to or declares something about the giver. If the flower is tilted to the right when bestowed upon the recipient, the message refers to or declares something about the recipient.

If you'd like to infuse a gift of French beaded flowers with extra meaning, consider employing the language of flowers and include a card stating the message to the recipient.



Botany


French beading primarily consists of beading flowers and leaves. In order to create beaded replicas that appear lifelike, it can be very helpful to have a basic understanding of their composition. This section introduces the basics of the structure of flowers and leaves. For further study, several books are recommended in this section. These resources can be incorporated into French beading to help you create lifelike replicas of your favorite flowers.


Structure of a Flower


The illustration below shows a regular flower with radial symmetry. This illustration was inspired by one found in Wildflowers of the Yukon and Northwestern Canada, including adjacent Alaska by John G. Trelawny (1983; Harbour Publishing; British Columbia), a very useful resource if you wish to research botany further. This is not the only type of flower structure, but it is a common one. When you are designing a flower, pay attention to the size, shape and placement of each of these elements.
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Petal



	
Sepal



	
Stalk or stem



	
Receptacle



	
Ovary



	
Style



	
Stigma



	
Filament



	
Anther






Leaves


Just as each plant has flowers with their own characteristics, leaves vary between plants as well. The appearance of a leaf is influenced by its shape, margin and arrangement.


Leaf Shapes


There are many different leaf shapes; the ones most commonly used in French beading are linear, oval, cordate, lanceolate, subulate and orbicular, which are illustrated below. These illustrations are inspired by those found in Plant Identification Terminology: An Illustrated Glossary by James G. Harris and Melinda Woolf Harris (2001; Springlake Publishing; Utah). Many more leaf shapes can be found in this wonderful reference.
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Linear
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Oval
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Cordate
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Lanceolate


[image: illustration]


Subulate
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Orbicular


Leaf Margins


Leaves can also have a different appearance because of their margins, or edges. This is another detail to consider if you want to create lifelike French beaded creations. The illustrations below show a few of many examples and are also inspired by those found in Plant Identification Terminology: An Illustrated Glossary.
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Bidentate
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Repand
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Serrate


Leaf Arrangements


Leaf arrangements can also vary in a plant. The illustrations below show two examples of leaf arrangements. These illustrations are inspired by those found in Plant Identification Terminology: An Illustrated Glossary, which contains additional leaf arrangements.
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Alternate


[image: illustration]


Bipinnate



Setting up a Work Area


Before you begin beading, I advise setting up a work area that will make French beading a creative and pleasurable experience. Listed below are my recommendations.


	
Work Area: Although a designated work area is not required, it does make organization and flower assembly easier.



	
Table and Chair: A sturdy table with a flat surface is necessary to prevent beads from sliding from the tabletop. Beading may require sitting for an extended period of time, so a sturdy, comfortable chair is important.



	
Lighting: An exceptional source of lighting is imperative. An overhead lamp is helpful.



	
Floor: Place a drop cloth or lightweight, tightly woven throw rug on the floor beneath and surrounding your work chair. After completing a beading session, gather all four corners of the drop cloth and pull the cloth straight up from the floor. The beads will gather into the center of the cloth and may be quickly scooped up.



	
Bead Mat: A bead mat will catch loose beads and prevent them from rolling off of the table's surface. Select a color of nonfraying fabric that beads and their holes will be easily seen upon and that the wire will not get caught on repeatedly.



	
Storage Area: Although not required, assorted containers and an area to store them are useful for keeping materials and supplies organized.



	
Safety: Adhere to the manufacturer's recommendations for the products you use for proper use, care, safety, handling and storage of all of your crafting tools and materials.







Materials


French beading is a wonderful form of art due to its simplicity. With the use of two materials — beads and wire — the most elaborate floral designs may be constructed. Additional materials and supplies expand the variety of flowers you can make and expedite the production process.


Beads


Beads are constructed of a variety of materials, including glass, metal, plastic and much more. The variety of shapes and sizes available are nearly limitless. Trim beads are sold as beads strung on wire and they are an affordable type of bead to use when you are learning French beading. Purchasing beads already strung on wire is an easy way to begin practicing the beading techniques. Although some trim beads are of a lower quality than those purchased by the hank or tube, they make the learning process more affordable. If, after trying French beading, you decide to continue, you can then make an additional investment in beads, wire and the other related materials and supplies.

The seed bead is the most commonly used bead in French beading due to its uniformity in both shape and size. Seed beads are recommended for beginning bead artists for the same reason. Seed beads are available in a variety of sizes, shapes, colors and finishes, and are also sold in a variety of ways.

Seed bead sizes range from the largest, 7/0, to the smallest, 15/0. Sizes 10/0 and 11/0 are the ones most commonly used in French beading. A French beading pattern should specify the correct size to use. The majority of seed beads are round, but other shapes, such as triangles and hexagons, are also available; the angles in these shapes reflect the light differently than round beads, and this can be used to create different visual effects.

A bead artist can create a diverse palette with seed beads. Available in every color of the rainbow, seed beads can also be opaque, transparent, transparent with a colored or metallic lining, have a matte finish, a glossy finish or a shimmering AB (aurora borealis) finish. When purchasing beads for French beading, start with these colors: white, black, yellow, a brown mix and green. The first four colors are used to make flower centers; purchase a small amount, such as a tube, in the most common sizes used for French beading. The last, green, is a color unifier for floral arrangements and an assortment is needed. A basic transparent green in one or two shades will work with any flower. The colors and amount of beads to use for the petals of a flower will vary according to the flower's pattern.
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Seed beads are sold in a variety of ways: by the tube, bag, hank and more. Purchase smaller quantities, such as tubes, for colors that you use sparingly. Colors that you use often, such as green, should be bought in a larger quantity, such as hanks. That way, you'll have what you need on hand and reduce the cost by buying larger quantities.
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COMMON BEAD PROBLEMS AND QUICK SOLUTIONS








	

Problem



	

Solution






	
Small bead hole


	
Use a bead reamer to expand the bead hole.





	
Rough bead hole edges


	
Use a bead reamer to polish the edges of the bead hole.





	
Different colored bead strung on the wire


	
Crack the bead on the line. To do this, push beads down both sides of the wire so that the odd bead has 1″ (2.5cm) of bare wire on each side. Place the bead in the center of a pair of long nose pliers. Place a nail file in front of the bead between the plier's jaws. Hold the nail file in one hand and the pliers in the other (the nail file creates additional space between the jaw to protect the wire from being cut or dam-aged). Gently, but firmly, close the plier's jaw to crush the bead. Dispose of the pieces.





	
Irregular shaped bead strung on the wire


	
Crack the bead on the line in the manner described above and dispose of it.








Bead Quantity Approaches


In French beading, there are two methods to quantify beads:by bead count or by measurement. The bead count method measures the amount of beads needed for a unit by the number of beads. Implementing the bead count approach assists in determining the exact number of beads to purchase prior to beginning a project. In addition, the bead count approach makes each unit uniform.

When beading by a measurement system, the bead quantity is measured by the inch or centimeter. The measurement approach provides a close approximation of the number of beads that will be needed for a pattern by measurement, so you may overestimate the amount of beads required to make a pattern.

Once familiar with the bead count and the measurement approaches, a bead artist may move from one to the other. Beading by a measurement system is the easiest approach to use with the Loop techniques because of its simplicity; however, when beading the Basic and other techniques, a beginner may encounter some difficulty in creating uniform units and, initially, may prefer the bead count approach. An additional benefit of the measurement approach is that it provides a close approximation of the amount of wire required for the beads in a pattern; however, by evaluating the size of the bead and the estimated number of beads per inch or centimeter, the wire's length may be estimated with the bead count approach as well. Generally, the amount of wire needed for a pattern is approximately one and a half times the amount required for beads to be strung on the wire. For a beginning French beader, I recommend leaving a lot of excess wire when stringing beads. Estimate 18″–36″ (45.5cm–91.5cm) of excess wire per 12″ (30.5cm) of strung beads. More beads can always be added to the wire.
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Bead Stringing Techniques


There are four primary techniques used to transfer beads to wire. These techniques are individual beading, scooping beads from a tray or plate, stringing them directly from the hank or spinning them onto a wire with a bead spinner.


	
Individual Beading: Sometimes, a bead is strung individually due to the number included in a pattern, which may be minimal. This is the most time-consuming bead-stringing technique. I advise avoiding this technique unless necessary.



	
Scooping Beads: Scooping beads requires a tray of some kind. The surface of the tray should be smooth and there should be a 1″–2″ (2.5cm–5cm) lip around the perimeter of the tray. In addition, the tray should be relatively long, so that the wire may make a long sweeping or scooping motion. This will enable multiple beads to be scooped in one sweep. The primary limitation with this method is that the tray has to be full of beads, which is costly; it is not successful with a limited amount of beads in the tray.



	
Stringing from a Hank: This is the quickest method for stringing beads. To begin, release one thread from a hank. Secure the other threads in the hank with a piece of tape or an alligator clip, or the remaining threads may work their way out of the knot and beads will go everywhere. Lay the released thread horizontally on a flat surface and release some wire from the spool. Secure the rest of the wire to keep it from unraveling. Straighten the first 5″ (12.5cm) of wire between two fingers. Cut the wire at a 45° angle to create a sharp tip. Then, lift the thread of the strand of beads from the table, and hold it as follows: Make a C shape with your left thumb and forefinger and curl the other fingers out of the way; use your right hand to lay the thread over your left forefinger; use your left thumb to grasp the thread at your left forefinger's second joint. Pull the thread gently with your left hand until it is taut and has slightly lifted off the flat surface. Take the wire in your right hand and slip it into the strand of beads. To begin, work slowly: The slower the needle glides into the beads, the more beads the wire can grab.



	
Using a Bead Spinner: When beads are purchased loose, the quickest method to transfer them to the wire is with a bead spinner, also known as a bead stringer. When purchasing a bead spinner, look for one that is deep, so it can hold a lot of beads. A good bead spinner should have a very smooth bowl that will not catch on the wire or needle when beads are being strung. A smooth-spinning bead spinner prevents frustration. I recommend not using the needle that comes with the bead spinner and instead preparing a piece of wire as explained above in Stringing from a Hank to be used to string beads. Bend the piece of wire into the same shape as the needle that comes with the spinner. Follow the manufacturer's instructions to use the bead spinner.
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Wire


Although wire comes in a variety of shapes, French beading primarily uses round wire. When selecting wire, it is important to choose a wire that will not break easily when it is twisted, bent or crimped. There are three types of wire that are required in French beading: unit support wire, stem wire and lacing and assembly wire.


	
Unit Support Wire: Unit support wire is used to construct the armature of a unit of a French beaded flower and keeps the unit joined together. The wire needs to be pliable enough to be finger sculpted and strong enough to maintain a shape for an extended period of time. I recommend paddle wire; it comes in a bulk roll on a paddle and it is inexpensive. It is also a good material for lacing beaded units and stems. Most craft stores carry paddle wire in silver in gauges 22–30 and in green in gauges 22–26.



	
Stem Wire: Stem wire is used for the stem of the flower or for the leaves. Selection of stem wire should be based on three primary attributes: the weight of the completed flower head and leaves, the length of the stems, and the function of the finished piece. There are four types of stem wire available. Silver stem wire is available in gauges ranging from 16–22. Paper wrapped stem wire is usually 18 gauge. It is good for adding dimension and width to a stem, but read the manufacturer's label to find out the wire gauge. A paper wrapped stem is whipped with paper that unravels easily; the added thickness can be misleading. If the internal wire gauge of a paper stem is 18 gauge or thinner, the paper stem will not support weight for an extended period of time. Paint coated stem wire comes in 16–18 gauge; this is my preferred wire due to the protective coating. Cloth covered stem wire is available in gauges from 16–26. Thicker cloth covered wires are good for making vines, coils and tendrils.



	
Lacing and Assembly Wire: Lacing wire is used to weave beaded units together to retain the structure of the flower or to secure units together during the assembly process. For structural lacing, the wire needs to be small enough to weave between beads or rows of beads, which is why a very fine wire, 30–34 gauge, is used for this purpose. To join units of a flower during flower assembly, the wire gauge will vary depending upon the weight of the flower head. Very petite flowers may require 30–34 gauge wire, while heavier flower heads will require a lower gauge wire, ranging from 28–30 gauge. Wire any thicker than 26 gauge is hard to bend tightly around the units and the stem wire. In addition, it creates a bulky receptacle.





WIRE USAGE BY GAUGE








	

Gauge



	

Usage






	
6-8


	
ready-made armatures, such as wreaths and hoops





	
10


	
sculpting free-form armatures





	
12


	
approximate standard hanger wire gauge; sculpting free-form armatures; long (14″–16″ [35.5cm-40.5cm]) flower stems; stem for single heavy or multiple small flower heads





	
14


	
sculpting free-form armatures; long (12″-16″ [30.5cm-40.5cm]) flower stems; stem for single heavy or multiple small flower heads; use an extender for added height





	
16


	
tall to long (10″-12″ [25.5cm-30.5cm]) flower stems; single medium to large or multiple small flower heads; use an extender for added height





	
18


	
short to tall (8″-10″ [20.5cm-25.5cm]) flower stems; small to medium flower heads; use an extender for added height





	
20


	
short (up to 8″ [20.5cm]) flower stems; petite to small flower heads; may be used to string beads along stem wire with size 8/0 beads; use an extender for added height





	
24-26


	
stringing size 8/0, 9/0, 10/0 or 11/0 beads; may be used to create vines, tendrils and coils





	
28


	
assembling flower units; stringing size 8/0, 9/0, 10/0, 11/0 or 12/0 beads; may be used as a lacing wire





	
30


	
assembling flower units; making fringe; bead stringing; lacing wire





	
32


	
assembling flower units; making fringe; lacing wire





	
34


	
assembling petite flower units; making fringe; lacing wire







As shown above, the lower the wire gauge, the more weight it is able to support; and, alternately, the higher the wire gauge, the less weight the wire is able to support.

WIRE PROBLEMS AND SOLUTIONS








	

Wire Description



	

Solution






	
Protective coating removed, exposing wire (can lead to oxidation and corrosive build-up over time)


	
Cut the wire on both sides of the abrasion to remove it and begin again (this is the solution I prefer); or, use a clear sealant to coat and protect the area.





	
Bend or small loop in the wire


	
Unbend the wire or unloop the wire and use your fingers to smooth it out.





	
Kinked, tight bend or loop in the wire


	
A small loop was pulled into a kink. Undo the kink as soon as noticed. If the wire is not cracked, continue to bead and avoid shoving a bead over the wire to make it fit. When using copper wire, this technique breaks the wire at the location of the kink. If the wire is cracked or has degraded at all, cut the wire on both sides of the kink to remove it and begin again.





	
Wire will not go through bead hole


	
Snip the wire's tip at a 45° angle. If it still does not work, change to a higher gauge, thinner wire or a larger bead size.







Wire problems have the potential to reduce the lifespan of a beaded unit. Pay attention to the standing wire line at all times to prevent these problems from arising.
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Adhesives


Traditionally, adhesive agents were not used in French beading to join the components of a flower. Without an adhesive agent, a bead artist joins pieces together with wire. This is the method I recommend; however, many of today's bead artists employ adhesives. The primary adhesive agents that may be incorporated into French beading to expedite the assembly process are tape and glue. Both tape and glue will degrade over time, so when using these two adhesive agents in French beading, minimize the use of both to extend the life span of a piece.


Tape


There are three tapes that have an extended life span compared to other types of tape. They are more expensive than conventional tape, but in my opinion, the extended life span is worth the additional expense. The first is white artist's tape, a thin tape with a plastic finish. The tape has a low tack and bonds strongly, but when it is attached to items, it adheres until it is removed with heat. Framer's tape is also a good choice; it is a thin, archival, and acid free tape. Pressure sensitive tape can also be used by bead artists.


Glue


My recommendation for using glue in French beading is the same as for tape: Minimize its use. Whichever glue is selected for your beading purposes, it should be a quick-drying glue, such as hot glue or another craft or gem tack glue.


Floral Design Materials


Additional materials are required to display the beautiful beaded flowers to their utmost and to create an environment to display a beaded bouquet or floral arrangement. The essential materials and supplies required to create enduring, beautiful floral arrangements are similar to those used when creating fresh cut floral arrangements. Others, however, are specific to French beading because French beaded flowers are heavier and require additional weight to support their blooms.


Floral Supports


Floral supports contain and support a floral arrangement. Following are a few examples.


	
Armatures: Armatures are used to secure a floral arrangement into a specific shape or form. Some possible armatures include a hoop, a wreath or a piece of garden furniture. Whatever medium is selected for an armature, the base needs to be able to support the weight of the beaded flowers. Also, when selecting an armature, evaluate whether a portion of the armature will be visible. If it will, seek one that has aesthetic appeal.



	
Containers: Whether deciding to use a bottle, a vase or a clay pot, the most important criteria is that a container has weight at its base to support the flowers that it will contain. If the base of the container has an area where stabilizing material can be added, this may improve the base weight.



	
Extenders: Extenders are used to add height to a floral arrangement. Common materials used to extend the height of a flower include bamboo, garden stakes, tree limbs and cylindrical wire supports. A combination of tape and floral tape may be used to temporarily attach a French beaded flower to a vertical extender.
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Container Stabilizers


French beaded flowers are heavier than other flowers and require that additional weight be added to a container prior to their display. Container stabilizers secure a flower or the floral support medium in a floral arrangement.


	
Floral Foam: Floral foam is a plastic foam that is designed to absorb water and to securely hold fresh plants in a floral arrangement. It comes in a variety of shapes, sizes and textures. The finer textured foam is designed for lightweight floral stems. Since floral foam is quite light, you may need to add a heavy material to the bottom and/or top of it to stabilize it.



	
Rocks: Rocks may be used to line the bottom of a pot. If the rocks will be visible in the final arrangement, choose ones that will be an attractive addition to the composition.



	
Floral Clay: Floral clay blocks, bricks or sticky clay are used to temporarily stabilize a flower or an arrangement. The clay molds around the stem of a flower to secure it. An alternate temporary fixative is modeling clay, which comes in an array of colors.
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Exterior Potting Materials


Using exterior potting materials can be an attractive way to conceal stabilizing materials. Here are just a few ideas:


	
Aquarium Materials: Aquarium materials, such as gravel, coral, shells and sand, look attractive in a clear glass vase or in the bottom or top of a pot. Plus, they have the added benefit of providing extra stability.



	
Glass Accents: Glass accents can be used to line the interior of a clear glass vase or to line the top of a pot. These accents may take the form of pebbles, glass gems, marbles, beach glass and more.



	
Beads: Beads may also be used to fill and provide weight to a glass vase. They make an already beautiful beaded display even more radiant.



	
Stones and Rocks: In addition to providing additional weight and stability to a potting container, many rocks also have aesthetic appeal. Rocks may be as simple as gravel or as fine as a crystal, amethyst or other gemstone.



	
Moss and Lichens: Moss has dual purposes in a floral arrangement: to disguise the armature and supports and to add a more natural look to the arrangement. Most craft stores have a large variety of moss available, and each one has a unique texture, color and shape.
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Tools


Again, all that is truly required in French beading are beads, wire and a cutting tool; however, these additional tools are useful to have on hand and may make French beading easier and more pleasurable.


	
Floral Shears: for cutting fine wires or floral tape



	
Scissors: for cutting embroidery floss and fabric



	
Reamers: for enlarging and smoothing bead holes



	
Nail File: used in combination with a pair of long nose pliers to crack a bead along the wire's line



	
Tape Measure or Ruler: for measuring the length for a pattern using a system of measurement



	
Sewing and Knitting Gauge: used to quickly check a beaded unit's size



	
Stand with Alligator Clip: used to hold a beaded unit for lacing or to secure the top knot of a hank of beads



	
Skewers, Toothpicks and Pens: for shaping vines and tendrils



	
Milliner, Ribbon Embroidery or Tapestry Needle: for lacing beaded units either individually or together



	
Funnel: for transferring loose beads between the packaging and the spinner



	
Pliers: flat nose, needle nose, bent nose, long nose and side cutter pliers, used to cut and shape wire









Chapter 2



Techniques



[image: illustration]


This chapter provides explanations and illustrations for all the techniques used to replicate the flower patterns and the projects that follow in the next chapter. The two primary families in French beading are the single loop and the basic loop. From these two techniques alone, over one hundred secondary and tertiary techniques are derived. As French beading techniques have evolved, many additional techniques have been incorporated into the craft. Explanations and illustrations will be provided for these, as well.



The Single Loop Family
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The first and easiest French beading technique is the loop. The loop is used to form asymmetrical simple or common flowers. The Single Loop may be used to make petals, leaves and stamen. From the Single Loop, eight subdivisions of the loop are derived. These subdivisions can be used to make all parts of the flower — petals, sepals, stamen and leaves — in a variety of sizes. These subdivisions may be used individually, as a grouping of similar loops or as a grouping of a variety of loops. In addition, a continuous row of any type of loop may be folded and twisted together intermittently to create compound leaf arrangements.


Tips and Tricks for Making Loops



	
Pre-string the beads you will be using on wire — it saves time to make loops with beads already strung on the wire, which enables you to simply slide the beads into place along the wire.



	
When using any of the looping techniques, it is important to leave sufficient bare wire (2"–3" [5cm–7.5cm]) at the beginning of a loop and after a set of loops. These bare wires are used as unit support wires to attach loops to a stem wire during the flower assembly process. Without the additional wire length, the flower's units will disassemble and the flower will have a reduced life span.



	
To form the loops for a part of the flower, measure the beads strung on the wire either by bead count or by a standard of measurement. In order for the flower to come out perfectly symmetrical, the bead count method is preferred. However, the measuring system also has an advantage — it is quicker. For the measurement approach to beading, hold the strung beads horizontally in both hands, line the beads up to a measuring tape or ruler, then slide the measured amount of beads needed for the loop toward the wire's tip (leaving 2″–3″ [5cm–7.5cm] of bare wire from the tip as a unit support wire). Then, make a loop and twist the loop to secure the wire below it. Repeat these steps to make another loop. To use the bead count approach, count out the required number of beads, slide them down the wire, form a loop and twist the wire. Repeat these steps to make another loop. I suggest trying both approaches and using the one that you prefer.



	
Twist each loop in the same direction. If you are right-handed, twist over and to the right; if you are left-handed, twist over and to the left. Loops wound in alternating directions can cause the wire to unravel from the unit's design. Consistency will extend the life span and enjoyment of the completed flower.



	
At least 1/8″ (3mm) of bare wire is needed between loops. This space is required to provide additional space on the beaded wire to twist and secure the loops into place. Without the 1/8″ (3mm) of bare wire, the loops will be either too tightly or too loosely coiled together. Tightly wound loops may result in wire breakage, especially when using copper wire, which has the tendency to stretch until it cracks or breaks. Loosely coiled loops result in the wire unraveling from the unit's design. To avoid these problems, leave adequate wire for adding each new loop to the wire.



	
Sometimes, additional space may be required between loops. This may be achieved by leaving bare wire, called Spacer or Spacing Wire (SW), or by including a bead or set of beads, called Spacer Beads (SB). Some of the techniques instruct you to slide the beads over to a loop or to slide them into place. These phrases mean to slide the number of SB over to the last completed loop, leave 1/8″ (3mm) of bare wire, then follow the next instructional technique.



	
Loops may also be constructed of bare wire and are referred to as Twisted Wire Loops (TWL), not to be confused with the Twisted Loop (TL). The TL is one of the subdivisions of the Single Loop Family and refers to twisting a loop of beads rather than bare wire.






The Single Loop



[image: illustration]


To create a Single Loop, take a beaded strand of wire with 2″–3″ (5cm–7.5cm) of bare wire at the beginning of the strand and hold it horizontally in both hands.

Either count the number of beads used to form the loop or measure with a ruler. Cross the section of beads held in the right hand over the section in the left hand so that the strand of beaded wire overlaps and forms a loop.

Slip the top overlapping wire between two beads on the bottom wire, hold the loop between your left-hand thumb and forefinger, and with your right hand's thumb and forefinger, hold the two wires beneath the loop. Check that the loop is filled with beads to eliminate gaps between beads and reduce wire exposure. Twist the top of the loop with your left hand in a complete circle (360°) while your right hand holds the other wires still.


Subdivisions of the Single Loop



[image: illustration]


Continuous Loop (CL)


[image: illustration]


Continuous Loop with Spacer Beads (CLSB)
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Twisted Loop (TL)
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Wraparound Loop (WL)


[image: illustration]


Figure Eight Loop (FE)
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Continuous Crossover Loop (CCL)


[image: illustration]


Crosswhip Loop (CWL)
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Triple Loop (Tri-L)


[image: illustration]


CL with equal loops


Continuous Loop (CL)


The CL is the easiest and most frequently used of the loop techniques. It is used for small common flower petals, leaves and stamens. A series of large CL may be joined together to form a compound leaf arrangement, and a ring of CL may be used to form a stamen. In addition to forming the units of the flower, CL are used to make beaded garland, which may be used to make a wreath or trim for leaf margins.

To construct a CL, make a Single Loop as shown. When the first loop is complete, leave 1/8″ (3mm) of bare wire and make a second Single Loop on the same beaded wire. Either measure or count the beads as instructed by your pattern to form loops of the correct size. Continue making loops until the number of CL for a pattern is complete. Follow the pattern requirements to finish the CL; most patterns will instruct you to either clip the wire 2″–3″ (5cm–7.5cm) after the last completed CL and twist the two wire ends together, or continue to construct a larger set of CL.


[image: illustration]


CLSB with 2 spacer beads between loops


Continuous Loop with Spacer Beads (CLSB)


The CLSB is a modification of the CL. The difference between the two techniques is the inclusion of beads between the loops, leaving minimal bare wire exposed. The SB also provide extra length on the wire prior to adding a new loop. The number of SB used to separate the loops is determined by the function of the unit being created. For example, to make the calyx for a simple flower, one to four SB may be sufficient, depending on the number of sepals. To add individuality to a flower, you can experiment to see how the SB will affect the overall composition of the flower.

To create CLSB, follow the CL instructions, but rather than reserve 1/8″ (3mm) of bare wire before the next loop to be formed, measure or count out the number of SB required by the pattern and slide them along the wire to the last loop completed on the wire. Make the next loop, then slide the SB to the second completed loop. Continue creating loops separated by SB as directed by the pattern.


Twisted Loop (TL)


The TL is used for flower petals, leaves and stamens. A set of large TL may be joined together to form multiple petals, and a single TL may be used to form a stamen. The TL is frequently used in a series of loops like the CL and may be used in a similar fashion — to make beaded garland and trim for leaf margins and to decorate armatures.

To make a TL, follow the instructions to make a CL. There are two methods to then turn the CL into a TL. The first is to twist as you go; as each loop is secured on the wire, continue to twist the beads on the loop in the same direction that the wires were twisted when joined. The second method is to go back and twist; make a set of CL, then start at the first loop of the set and twist each loop of beads in the same direction that the two joined wires were twisted. If the beads are twisted in the opposite direction, the wire securing the loop will untwist. When returning to a loop to twist it, twist the beads, not the wire. If the wire is twisted rather than the beads, the wire will stretch until it breaks, or the wire will weaken at the loop and the loop will be subject to future breakage.
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TL with equal loops
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Single CCL


Continuous Crossover Loop (CCL)


The CCL is used to make stamens and petals. Although the CCL has “continuous” in its name, this technique is also frequently used to create a single crossover loop. The CCL is unique in that it provides a three-dimensional shape to the stamen or petals, making both appear more lifelike. Other techniques may be added to the CCL to create a variety of forms that move up and outward from the petals or stamen.

To make a CCL, make a Single Loop as shown using the bead count method. To create the second half of the CCL, divide the number of beads used to create the Single Loop by two and slide that number of beads up the wire toward the Single Loop. Loop the wire up and over the Single Loop while holding the first half of beads in place. Slip bare wire between the center beads on the Single Loop. Count out the other half of the beads and slide them up to the crossed wires. Bring the wire down to the bottom of the Single Loop and twist the bare wire from the second loop around the original Single Loop wire to secure it. This wrap is very important to the structure of the CCL, so make the join very secure. Look at the completed CCL from straight down with the loop pointing upward and adjust the intersecting wires to make an X at the top of the loop.
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WL with a single wrap

Wraparound Loop (WL) The WL is used to make the petals of a flower in a continuous column, with each consecutive loop joined at the same point of origin. The technique can also be used as double, triple and quadruple wraparound loops to add shape and height to the stamen of a flower.

To make a WL, make a Single Loop as shown. When the first loop is complete, hold the loop in your left hand between the thumb and index finger while holding the beads on wire in your right hand. With your right hand, lift the beaded wire up and over the loop in your left hand. In other words, take the wire with beads on it and “wrap” it over the top of the first loop so that the two loops of beads line up alongside one another and form a double loop. Cross the beaded wire over the top of the first loop. Slip the top overlapping wire between two beads on the bottom wire, hold the crossed section between your left-hand thumb and index finger and twist the tops of both loops with your left hand 360°.
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CWL with a single whip


Crosswhip Loop (CWL)


The CWL is used to make the stamen or petals of a flower. It is a combined loop technique that integrates the other loop subdivisions with bead whipping. It is different from the other techniques in that the beaded wire needs to be short, rather than an extended length. It also requires that you fit the strung beads through a single loop or a set of loops.

To make a CWL, start with a short length of strung beads. First, make a Single Loop. Hold the loop in your left hand between the thumb and index finger while holding the strung beads in your right hand. Lift the strung beads up and over the first loop and wrap it over the Single Loop (similar to a CCL). Slip the strung beads over and through the loop and back over the top of the loop. Hold the whipped loop between your left-hand thumb and index finger and twist the tops of both loops with your left hand 360° while your right hand holds the other wires still.
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Single FE


Figure Eight Loop (FE)


The FE can be used to make petals, sepals and the calyx of a flower, as well as other items like patterned garland. The technique's name comes from its shape, which makes a figure like the number eight.

Take a beaded strand of wire with 2″–3″ (5cm–7.5cm) of bare wire at the beginning of the strand and hold it horizontally in both hands. Either count the number of beads used to form the loop or measure it. Cross the section of beads held in your right hand over the section in your left hand so that the strand of beaded wire is overlapping and forms a loop. Hold the crossed wires securely between your thumb and forefinger. Find the midpoint between the top and bottom of the loop. (To find the midpoint, squeeze the sides of the loop closely together from top to bottom.) With a free hand, cross the two wires at the midpoint and twist — the wires held between thumb and forefinger will pull slightly as the loop is rotated in a complete circle. Next, twist the two overlapping wires, held between thumb and forefinger, together securely. The twists are made from the top of the loop and down to prevent undue stress to the wire.
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Single Tri-L


Triple Loop (Tri-L)


The Tri-L is an extension of the FE and is used in a similar way. The primary difference between the FE and the Tri-L is that the Tri-L has a third beaded area as opposed to the FE's two. This extends the length of the Tri-L and provides an opportunity to use lacing to connect the loops and to incorporate other beading techniques to create a design within the empty area.

It is possible to continue to extend the loops to quadruple and further; however, you would need to have a plan for how to use the loop and how to fill the area between each loop, which would continue to enlarge as the height of the loop increased.

To create a Tri-L, follow the FE instructions, but rather than finding the midpoint to make a top loop, divide the loop into thirds from the top of the loop to the bottom and make three vertical loops from the same Single Loop. Apply the same technique to the Tri-L as the FE: Twist the wires from the top of the loop and continue to work downward.


Combining Loops in the Single Loop Family


There are hundreds of unique combinations that can be derived from the eight subdivisions of the Single Loop. Explore and experiment with these techniques and create other combinations to give each flower its own individual personality. Here are some more complex examples of different loop combinations.
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CL with WL
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CL with TL
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CCL with double loop on top
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Double CWL with WL
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Continuous WL with top loop and SB
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FE with CLSB wraparound



The Basic Loop Family


The second family in French beading is the Basic Loop Family. The Basic Loop Family uses a Basic Frame (BF), also known as a Bead Frame, to make larger, more elaborate petals and leaves than the Single Loop Family. Each petal and leaf that is formed with these techniques is filled with beads strung on wire. There are four levels in the Basic Loop Family: Level 1, Beginner; Level 2, Intermediate; Level 3, Advanced; and Level 4, Round Bottom Loop Basic. The Round Bottom Loop Basic is treated independently because of its unique characteristics, but the other levels of the Basic Loop Family are foundational, meaning that each new technique builds upon the preceding level. You can build on these techniques to create new and unique designs, taking French beading beyond a simple beading technique to an art form. Below are the four levels and an overview of the Basic technique.


	

LEVEL 1, BEGINNER: The first level introduces the BF, provides instructions on constructing the frame, defines the Basic unit and terminology, provides instructions on how to read a Basic pattern and explains the seven types of Basic shapes that are common to the BF. From this level, single colored petals and leaves are made with beads strung on the wire.



	

LEVEL 2, INTERMEDIATE: The intermediate level introduces a free-form style, working with beads either strung on wire or off of it. Within the instructions, a notation will be included to distinguish when to use beads on or off of the wire. The free-form style allows you to be more creative by integrating additional colors and techniques into the overall composition and design of petals and leaves. This level will introduce making beaded garland on or off of the BF, Split Leaves with and without Spacer Beads, Loopbacks, and a hitch technique called the Lark's Head Hitch, also with and without Spacer Beads.



	

LEVEL 3, ADVANCED:The advanced level introduces additional techniques that complement the techniques first introduced at the intermediate level, such as the Reverse Wrap Basic, designs within the BF, Spokes, Basic and Loop Combinations, and making a single complete flower with up to five petals on a single BF.



	

LEVEL 4, ROUND BOTTOM LOOP BASIC:Although this level is not as complex as Level 3, the Round Bottom Loop Basic is different from all of the other techniques because it is worked on the bottom loop of the BF. Therefore, it is treated separately from the other techniques. This technique is used to make Disks, Cylinders, Beehives and more.







Angles


When practicing the Basic techniques, holding the wire at a specific angle is very important. If the wire is not held at the correct angle, the resulting petal or leaf will not have the appearance desired. The instructions in Level 1 will provide the angle to explain the direction the wire needs to go; however, in Levels 2 and 3, only the type of Basic being worked will be provided. Having an understanding of the seven types of Basics in Level 1 will help you recognize the type of Basic and the angles required in the higher levels.

In addition, at times, a wire wrap may be explained in degrees, rather than as a complete wrap. The circumference of a circle = 360°:

360° = 1 complete wrap

270° = ¾ of a wrap

180° = ½ of a wrap

90° = ¼ of a wrap




Level 1, Beginner


Pattern Identification









	
Technique


	
Basic


	
PT, PB





	 
	
Bead Type


	
Seed Bead





	 
	
Bead Color


	
Yellow





	 
	
Bead Size


	
8/0





	 
	
Wire Color


	
White





	 
	
Wire Gauge


	
24 or 26


















	
Pattern


	
Basic Row


	
4





	 
	 
	
RT


	
LT





	 
	
Row 1


	
6


	
8





	 
	
Row 2


	
11


	
13







In the next chapter, patterns will be formatted in the same way as the example above. In this example, both the technique and the pattern are specified. The technique is the Basic and the pattern required is a Pointed Tip, Pointed Bottom (PT, PB). The Basic Row (BR) is the number of beads that will be strung on the top basic wire; in the table above, the Basic Row contains 4 beads. This portion of the pattern may change from Basic Row (BR) to Loop, or another acronym, depending upon a flower's pattern. For example, if it is Loop, the type of loop will be specified; or, if the acronym is RBLB, this means that the beads need to be strung within the bottom basic loop, because the pattern is for a Round Bottom Loop Basic.

The pattern above is for a PT, PB. Anytime a pattern calls for a P, which means pointed, the beaded wire must be held at a 45° angle when wrapped around the BF. This gives the top or bottom of the leaf or petal a pointed end. Anytime a pattern calls for an R, which means rounded, the wire must be held at a 90° angle; when it is wrapped around the BF it gives the leaf or petal a rounded shape at the top or bottom. In the pattern, the completed shape will have a pointed tip and bottom, so during its construction, the wire will be held at a 45° angle.

The chart on  also specifies the bead type, color and size, and the wire color and gauge required to make the unit. Below that is the bead count, which shows the exact number of beads required to reproduce the pattern. Note that there are two columns for one complete row: RT and LT. RT is the abbreviation for “right going up” and LT is the abbreviation for “left going down.” If you are left-handed you may be more comfortable beading in the alternate direction; if so, switch the LT for RT in the columns. In this pattern, you should also note how each half row is increased by two beads when adding beads to the BF going RT or LT. The bead count increases even more when the second row is started. When making a pattern with a T (tip), the beads will increase from RT to LT, generally, by two beads (sometimes more). When starting the next row, the bead increase will vary. The bead count also maintains a straight top basic wire when beading a pattern.

Patterns provided in the next chapter will adhere to this format unless otherwise specified in a pattern.


Basic Unit and Construction
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The Parts of a Basic Frame


The BF is the basis for the Basic Loop Family. Construction of the BF is the first step to making Basics.
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1 To make a BF, take a spool of wire with strung beads and hold it in your left hand 2½″ (6.5cm) beneath the wire tip. With your right hand, grasp the wire below your left hand and make a U shape with 4″–5″ (10cm–12.5cm) of bare wire from the top to the other side of the U. Cross the wires, leaving 2″ (5cm) of top basic wire.


[image: illustration]



2 Use round nose pliers to hold the wires together where they cross. Grasp the bottom of the loop, twist the wires together to the right if right-handed and to the left if left-handed. Be sure to twist the wires together; do not wrap one around the other. Twist the wires together once for each row that will be beaded on the BF.


3 Add beads to the top basic wire and knot it. The beads on the BR will slide off of the top basic wire if the top basic wire is not secured. These knots are each good choices:

Overhand or Thumb Knot (A): Form a loop with the top basic wire, push the tip of the top basic wire through the loop and pull the wire through the loop.

Spiral Crimp (B): Use round nose pliers to make a complete circular crimp or spiral.

Folded Crimp (C): Use flat or long nose pliers and fold the wire tip. This technique will not work for a bead with a large hole.

Stop Bead (D): String a bead onto the wire. Take the wire tip and string it through the bead on the other side of the bead. The wire forms a loop around the bead. This technique works with high gauge wire or large beads.
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4 The technique for ending a BF is to wrap the standing wire from front to back, around, and back to the front of the BF at its center, either at the top of the bottom loop or between the top basic wire and the bottom loop. For a secure BF, wrap it 1–3 times, with each consecutive wrap close to the previous wrap.


5 To prepare the BF for assembly, leave 2″–3″ (5cm–7.5cm) of bare wire for the unit support wire and disconnect the standing wire by snipping it with side-cutter pliers or a wire cutter. Next, snip the midpoint of the bottom loop, straighten all 3 wires and use pliers to twist them together to make a single unit support wire. Trim the top basic wire and either weave it through the last beaded row along the top basic wire or simply push it to the back side of the BF parallel to the top basic wire. During the assembly process, the 3 unit support wires (bottom loop and standing wire) may need to be either reduced or increased, depending on the weight of the unit and the flower head.
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BF with 0 bead BR


Bead Basic


The Bead Basic refers to the number of beads that will be in the BR on the top basic wire of the constructed BF. As the number of beads increases in the BR, the top basic wire needs to be extended to accommodate the additional beads. Prior to constructing the BF, determine the number of rows that will be on the BF when it is complete. Then, based on bead size and number of rows, evaluate how much additional wire will be required for the top basic wire. It is better to err on the side of having too much wire, rather than too little. If there is too much, it may be clipped to a shorter length later; however, if it is too short, the BF will have to be constructed again.
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BF with 4 bead BR
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BF with 12 bead BR

Although the bead count is increased on the BR in the photos at right, the number of wire twists has not increased proportionally. This is because the number of times the wire is twisted during construction of the BF is equal to the number of rows that will be added to the BF. The examples at right have BR with zero to twelve beads, but the finished Basics on these BF will have between two and five rows of beads, as shown by the two to five twists in the BF. The purpose of equivalent twists and rows is so that each successive row of beads has additional support on the BF as the beads are added to it. Without the additional support, the unit will be unable to maintain a sculpted form and will appear to droop. In addition, each time a row is added to the BF and a twist is overlapped and hidden from view, it makes the unit more durable and unlikely to disassemble. This also protects the underlying BF wires.

When a unit is completed using the Basic technique and there are visible twists below it, these twisted wires will most likely be twisted again during the assembly process. There are three occasions when these twists may need to be untwisted on a completed unit: a) when using some of the Intermediate and Advanced techniques such as the Split Leaf or Round Bottom Loop Basic, which will be introduced later; b) during the assembly process when the unit support wires need to be reduced to eliminate additional bulk; and c) when making multiple units of a flower on a single BF.


Seven Subdivisions of the Basic


There are seven subdivisions of the Basic: the Horizontal Basic (HB); the Pointed Tip, Pointed Bottom (PT, PB); the Round Tip, Pointed Bottom (RT, PB); the Pointed Tip, Round Bottom (PT, RB); the Round Tip, Round Bottom (RT, RB); the Round Bottom Loop Basic (RBLB); and the Fringe Basic (FB). The primary difference between the seven subdivisions of the Basic is their shape, which is how their names are derived. For example, the Horizontal Basic creates a horizontal beaded area along a vertical basic frame. The Round Bottom Loop Basic has the unique attribute of being constructed along the bottom loop of the basic frame. The last subdivision, Fringe, is the simplest of all the subdivisions and is classified as part of the Basic family due to its frame, rather than its function.


Seven Subdivisions of the Basic
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Horizontal Basic (HB)


[image: illustration]


Pointed Tip, Pointed Bottom (PT, PB)
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Round Tip, Pointed Bottom (RT, PB)
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Pointed Tip, Round Bottom (PT, RB)
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Round Tip, Round Bottom (RT, RB)
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Round Bottom Loop Basic (RBLB)
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Fringe Basic (FB)


Horizontal Basic (HB)


The HB may be used to make elongated and geometrical shapes such as squares or rectangles. This technique can also be used to create new designs or shapes within the interior of a Basic's petal or leaf. Some leaf forms can also be created using the HB.
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1 Make a 0-Bead Basic. Hold the BF in your left hand with the loop at the bottom and the top basic wire or BR pointing up. Hold the standing wire at a 90° angle to the BF.
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2 Slide the number of beads called for in your pattern to the bottom of the BR (here, 9 beads are used). Bring the strung wire across the top basic wire at a 90° angle, then slide the beaded wire down to the bottom of the top basic wire. Wrap the beaded wire around and behind the top basic wire and bring it back to the front. Make sure the wire is somewhat taut and the beads are close to the BF.
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3 As you work, keep in mind that the pattern moves from RT to LT, where RT = Up and LT = Down (pattern). For the 2nd half of the row, take the wire down. Slide the next row of beads to the BR (here, another 9 beads). Bring the strung wire over the center of the BF at a 90° angle, then slide the beaded wire up to the bottom of the previous row of beads. Wrap the beaded wire around and behind the center of the BF and bring it back to the front.


Pointed Tip, Pointed Bottom (PT, PB)


The PT, PB is primarily used to make several different leaf shapes. In addition, it may be used to construct petals for common flowers.
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1 Make a BR with the number of beads called for in your pattern. In this example, the BR has 4 beads. Hold the BF in your left hand with the loop at the bottom and the top basic wire or BR pointing up. Hold the wire at a 45° angle to the BF.
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2 Slide 6 beads to the bottom of the BR. Bring the strung wire over the top basic wire at a 45° angle and slide the beaded wire down to the top of the BR, keeping the wire at a 45° angle. Wrap the beaded wire around and behind the BR wire and bring it back to the front. Keep the wire somewhat taut and the beads close to the BF.
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3 Hold the wire at a 45° angle, slide the beads for the next row to the top of the completed RT side, and bring the wire down, then over the top of the twisted wires in the center of the BF. Wrap the beaded wire around and behind the center of the BF at a 45° angle and bring it back to the front of the BF. Repeat Steps 2–3 for each additional row in your pattern.


Round Tip, Pointed Bottom (RT, PB)


The RT, PB is primarily used to make the petals of a flower, but it may also be used to make leaves.
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1 Make a BR with the number of beads called for in your pattern. In this example, the BR has 4 beads. Hold the BF in your left hand with the loop at the bottom and the top basic wire or BR pointing up. Hold the wire at a 45° angle to the BF.
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2 Slide the beads for the first half of the first row (here, 8 beads) to the bottom of the BR. Bring the strung wire over the top of the BR wire at a 90° angle. Slide the beaded wire down to the top of the BR, keeping the wire at a 90° angle. Wrap the beaded wire around and behind the BR wire and bring it back to the front. Keep the wire somewhat taut and the beads close to the BF.


[image: illustration]



3 Hold the wire at a 90° angle, slide the beads for the LT to the top of the completed RT side, then bring the strung wire down and over the top of the twisted wires in the center of the BF. Wrap the beaded wire around and behind the center of the BF at a 45° angle and bring it back to the front of the BF. Repeat Steps 2–3 for each additional row in your pattern.


Pointed Tip, Round Bottom (PT, RB)


The PT, RB is used to make petals and may be used to make many different leaf shapes.
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1 Make a BR with the number of beads called for in your pattern. In this example, the BR has 4 beads. Hold the BF in your left hand with the loop at the bottom and the top basic wire or BR pointing up. Hold the standing wire at a 90° angle to the BF.
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2 Slide the beads for the RT of the first row to the bottom of the BR. Bring the strung wire over the top of the BR wire at a 45° angle and slide the beaded wire down to the top of the BR, keeping the wire at a 45° angle. Wrap the beaded wire around and behind the BR wire and bring it back to the front. Make sure the wire is somewhat taut and the beads are close to the BF.


[image: illustration]



3 Slide the beads for the LT of the first row to the top of the completed RT side. Bring the strung wire down and over the top of the twisted wires in the center of the BF. Wrap the beaded wire around and behind the center of the BF at a 90° angle and bring it back to the front of the BF. Repeat Steps 2–3 for each additional row in your pattern.


Round Tip, Round Bottom (RT, RB)


The RT, RB is primarily used to make petals and centers for common ray flowers. It may also be used to make leaf shapes.
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1 Make a BR with the number of beads called for in your pattern. In this example, the BR has 4 beads. Hold the BF in your left hand with the loop at the bottom and the top basic wire or BR pointing up. Hold the standing wire at a 90° angle to the BF.
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2 Slide the beads for the RT of the first row to the bottom of the BR, then bring the strung wire over the top of the BR wire at a 90° angle. Slide the beaded wire down to the top of the BR, keeping the wire at a 90° angle. Wrap the beaded wire around and behind the BR wire and bring it back to the front. Keep the wire somewhat taut and the beads close to the BF.
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3 Slide the beads for the LT of the first row to the top of the completed RT side then bring the strung wire down and over the top of the twisted wires in the center of the BF. Wrap the beaded wire around and behind the center of the BF at a 90° angle and bring it back to the front of the BF. Repeat Steps 2–3 for each additional row in your pattern.


Round Bottom Loop Basic (RBLB)


The RBLB is made on a BF, but it is made from the bottom loop of the BF rather than the top basic wire. This keeps the top basic wire from making a line through the center of the unit. The completed unit is circular with an open center. This subdivision of the Basic can be used to make either the center of a common ray flower or a complete calyx of a flower (a flower's stem wire may be slipped down into the open center hole of the RBLB). Since this technique is a subdivision of the Basic, it is introduced here, but it will be reviewed in more detail in Level 4, Round Bottom Loop Basic.


[image: illustration]



1 Begin constructing a BF; however, prior to twisting the wires to form the bottom loop, slide the number of beads called for in your pattern into the middle of the loop (here, 8 beads), then twist the wires together to construct the BF. The BF should appear as it did before, the only exception being the beads strung in the bottom loop.
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2 Slide half of the beads in the bottom loop up to each side of the center of the BF. Hold the beads in place and twist the side wires of the bottom loop to create a new bottom loop beneath the beads. The bottom loop should now look like a figure eight with a beaded circle at the top. To make a disk, wrap the beaded wire around the circle as if constructing an RT, RB Basic. The difference between the RT, RB Basic and the RBLR is that the RBLB does not have a center line (top BR wire) because it is built on the bottom loop.


Fringe Basic (FB)


The FB is built off of a BF, so it is categorized as part of the Basic family. It is, however, a fringe technique. The FB is used to make two sets of simple fringe strands at the same time. After one set is constructed, it may be joined with additional sets that increase the fringe strands by increments of two. This technique may be used to accent the exterior of an armature, leaf or petal, to make a straight or coiled filament and anther of a stamen, or to make tassels, vines and pine needles. It is unique because it is worked on the BF, with beads on the top basic wire and strung beads. This technique may be made with or without beads depending upon a flower's pattern requirements.
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1 Make a Bead Basic with the number of beads called for in your pattern. Make a tight overhand knot at the top basic wire just above the last bead. Tuck or snip any excess wire from the tip.
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2 Slide the beads to the bottom of the BR, hold them in place and slide the remaining beads down the standing wire and out of the way. Leave 2″ (5cm) of bare wire and snip the standing wire, disconnecting it from the BF. Crimp the tip of the strung wire and set it aside.
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3 Ensure that the beads remain at the bottom of the BR and make an overhand knot directly above the beads. Snip excess wire from the 2nd tip. Fold the bottom basic loop in half and snip it in the middle of the loop. Twist the 2 sides of the bottom basic loop wires together to the very end of the bottom loop. The completed shape should be a Y, with the vertical line acting as the unit support wires for the 2 strands of fringe.



Tip


While any of the methods shown to secure the end of a wire can be used in most instances, I recommend using an overhand knot for the FB. The security of this knot will extend the life of your work.




Level 2, Intermediate



Subdivisions of Level 2



[image: illustration]


Basic with Scalloped Margin (BSM)
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Basic with CLSB (BCLSB)
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Basic with Garland (BG)
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Basic with Spokes (BS)
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Split Leaf Basic (SLB)
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Split Leaf Basic with Spacer Beads (SLBSB)


[image: illustration]


Loopback Basic (LB)


Basic with Margin


The Basic with Margin technique has four subdivisions: Basic with Scalloped Margin (BSM), Basic with Continuous Loops with Spacer Beads (BCLSB), Basic with Garland (BG) and Basic with Spokes (BS). These four techniques allow you to enhance the Basic shapes from Level 1, Beginner. All of the margin techniques have additional derivatives when the seven subdivisions of the loop are applied to the technique. In addition, these same techniques may be applied to the RBLB. As shown in the Botany section, leaves come in many shapes beyond the simple forms created in Level 1, Beginner, and these combinations of loops and margins can be created to exhibit the natural beauty of a flower.


Basic with Scalloped Margin (BSM)


The BSM is beaded as you go, which creates a lace-like edging attached free-form with a single wire. The size of the scallop depends upon the number of beads added before connecting it to the BF. The more beads, the more dramatic the effect upon the leaf or petal. This technique may be used to form a wide variety of margins because it is a free-form bead technique, leaving you in control of the number of beads and their placement, as well as the direction of the wire.
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1 Construct a unit from Level 1, Beginner. Here, I am using a PT, PB as the base unit. When the base unit is complete, push all of the beads down the wire, exposing 7″–8″ (18cm–20.5cm) of bare wire. Clip the wire, crimp the strung beads and set them aside. Hold the BF in your left hand with the front facing up. String the number of beads required by your pattern (here, 5) onto the bare wire, then guide the wire around the unit on the RT from back to front. Next, slip the wire up and between the beads from the bottom of the BF, creating a scallop shape. Once the wire is through and pointing up toward the front, guide the wire down through the same scallop shape that was just constructed. Pull the wire through the back, then up and toward the front of the BF. Ensure that the wire slips between the last of the beads of the 1st scallop and the BF to secure it.
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2 Repeat Step 1, working around the base unit to add more scallops.
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3 To complete the unit, wrap the wire around the bottom basic 2–3 times. Leave 2″–3″ (5cm–7.5cm) of bare wire and snip off the excess.


Basic with Continuous Loops with Spacer Beads (BCLSB)


The BCLSB creates a frayed or rumpled margin on a leaf or a petal. The more beads used to create the CL, the more frayed the appearance of the petal or leaf; the more SB used, the farther apart the loops will be. This margin technique requires the use of SB; without them, the wire will curl the loops into a coil. The SB make the beads and wire run in a straight line. For this technique, the wire remains attached to the BF and the standing strung beads are used to create the CLSB. By implementing the various looping techniques exhibited in  the Single Loop Family, it is possible to alternate loop sizes and shapes to make a variety of margins.
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1 Construct a unit from Level 1, Beginner. Here, I am using a PT, PB as the base unit. When the base unit is complete, hold the BF in your left hand with the front facing forward. Begin the next row, which will create a margin; here I am making a set of 10 CLSB with the following pattern: 3 SB and 5 bead loop. Create the first SB and bead loop.
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2 Finish the RT; here, as 3 SB and 5 bead loop, 3 SB and 5 bead loop, 3 SB and 5 bead loop, 3 SB and 5 bead loop.

Bring the wire over the top of the BF, wrap bare wire from front to back, around, and to the front of the top of the BF.

Create the LT; here as 3 SB and 5 bead loop, 3 SB and 5 bead loop, 3 SB and 5 bead loop, 3 SB and 5 bead loop, 3 SB and 5 bead loop.
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3 To complete the unit, wrap the wire around the bottom basic 2–3 times. Leave 2″–3″ (5cm–7.5cm) of bare wire and snip off the excess.


Basic with Garland (BG)


The BG has the exact same effect as the BCLSB and may be used to construct the same types of leaf margins. The difference between the two margin techniques is the wire technique. With the BCLSB, the wire used to create the basic is used to create the loops; with the Garland technique, a separate strand of wire consisting of CLSB is attached to the Basic's unit support wires and top basic wire. The BG technique controls the support of a flower by increasing the unit support wires of the unit. Since the number of unit support wires from Garland (two per unit) are added to the other units of a flower, the complete wire support is increased. For an enormous flower that is heavy, such as a peony in full bloom, additional support will be required. However, if the flower is smaller, the BCLSB may be used to avoid increasing the wires. Otherwise, you will spend a lot of time reducing unit support wires so that the flower is not bulky. The BG technique is easier than the BCLSB since it is possible to prepare the CLSB in advance and attach it as a second unit later.
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1 Construct a unit from Level 1, Beginner. Here, I am using a PT, PB as the base unit. When the base unit is complete, wrap the wire around the base of the BF 2–3 times. Push all of the beads down the wire, expose 2″–3″ (5cm–7.5cm) of bare wire and snip the wire. Crimp the end of the strung beads. With the same strung beads, make the garland following your pattern. For this example, I knotted the end of the wire, leaving 2″– 3″ (5cm–7.5cm) of bare wire. Then I slid 3 SB to the 2″–3″ (5cm–7.5cm) point on the beaded wire, made the first 5 bead loop, then continued the 3 SB, 5 bead loop pattern until 10 loops were created. When done, I left 2″–3″ (5cm–7.5cm) of bare wire and snipped the wire.
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2 Next, hold the BF in your left hand, take the beginning of the garland wire and wrap it around the bottom of the beaded unit 2 times. Guide the garland up to the top basic wire, holding it closely to the margin of the unit. Identify where the garland will wrap around the top basic wire (in this example, it will be after the 5th loop), wrap the wire from front to back, around and toward the front again. Then, guide the wire along the LT margin.
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3 Wrap the garland wire 360° around the bottom basic to secure it after the 10th loop. Wrap the wire once more. Leave 2″–3″ (5cm–7.5cm) of bare wire. In this example, green wire was used to make the Garland to show a distinction between the 2 units.


Basic with Spokes (BS)


The BS is a free-form wire technique that allows you to control how much wire is used and the exact location it will be placed to form a secondary armature along a Basic's margin. The technique is based on manipulating the wire to resemble a continuous row of spokes to be added to a Basic's margin. The spokes are constructed by making Continuous Twisted Wire Loops with Spacing Wire (CTWLSW). As the number of spokes or their length increases, the dramatic effect upon the leaf or petal is heightened. The spoke may be made with the attached wire or with a separate piece of wire and added to the BF. Several pieces of wire may be applied to the same unit to add multiple parallel sets of spokes around a unit's margin, adding depth and dimension to a petal or leaf margin.
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1 Construct a unit from Level 1, Beginner. Here, I am using a PT, PB with a pattern of Row 2, LT =14 as the base unit. The number of spokes will be based on the bead count, so the numbers used in this example may be different from the numbers called for in your pattern. In this example, there will be 16 spokes — 1 each for the top and bottom and 7 along the RT and LT margins of the BF. To make a single spoke, hold the BF in your left hand and push the beads down the wire away from the BF, exposing bare wire. Count RT 2 beads from the bottom basic and run the bare wire up to the top of the 2nd bead. Hold your left thumb over this bead to mark your place and to use as a guide for the bare wire. With your left thumb still in place, use your right hand to pull the bare wire in an outward motion. Measure ½″ (13mm) of bare wire to form an L (the L shape includes the wire under your left thumb). Measure another ½″ (13mm) of bare wire and push it down toward the BF to create a reverse L. Use your right index finger and thumb to push the wire against the left thumb and crimp the top. Use round nose pliers to twist the bottom of the crimped wires to secure the spoke. Twist the wires all the way to the top of the loop. Continue working around the base unit, adding more spokes.
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2 When the CTWLSW is complete, guide it up the RT margin and wrap the wire 360° around the top basic wire. Then, guide it down the LT margin and secure it to the center of the BF. The spokes have created a new frame to work on, extending the perimeter of the BF. Use your fingers to shape the spoke margin around the Basic. To bead the spokes, add 2 beads at both the RT and LT bottom of the BF and at the RT and LT top BF. Between those, add 3 beads between each spoke. Wrap the wire 360° around the top basic wire and bottom basic to secure it. Wrap it once more. Leave 2″–3″ (5cm–7.5cm) of bare wire and snip off the excess.


Split Leaf Basic (SLB)


The SLB is constructed with the BF upside down, using the bottom loop of the BF to form a V shape. This gives the leaf or petal the appearance of a split leaf. The Basic may be started with the top basic wire pointed up, but when the Split Leaf technique is implemented, it is easier to work with the BF inverted. In the example below, the unit is inverted at the second half of the third row.
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1 Construct a BF and extend the top basic wire by an additional 3″ (7.5cm). Begin constructing a unit from Level 1, Beginner. Here, I am using a PT, PB as the base unit. Work until the pattern indicates the unit should be inverted. Invert the BF so that the bottom loop is pointing up. Once the BF is inverted and the Split Leaf technique is started, the pattern switches from Rows to RT or LT Up or Down, which means the beaded wire will go up the right side or left side, then come back down on the same side.

Count off the beads for the next portion of the pattern, then push the remainder of the strung beads down the wire leaving 26″–30″ (66cm–76cm) of bare wire. Clip the wire at that length, then crimp the strung beads and set them aside. Loose beads are required because the remainder of the beads on the Split Leaf will be strung row by row. (When you are comfortable with manipulating the wire, you may apply this technique using the standing bead wire.) Check to see if there are additional twists at the end of the completed BF. If there are, untwist them until only 1 or 2 remain. Otherwise, the Split Leaf will have a gap between the BF and the start of the Split Leaf.
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2 Hold the BF in your left hand and the wire with beads in your right hand. Place the wire through the inverted bottom basic loop from front to back. Pull it downward, then, thread the wire between RT Row 2 and Row 3 and pull it to the front. Pull the wire to the right, then guide the wire behind the inverted loop. Pull the wire through the loop from back to front. A small loop should be visible in the front of the BF. If it is, it is correct. The last step is to guide the wire through that small loop and pull it through again toward the front. (The wire technique explained above is the Lark's Head Hitch, a technique that locks and reverses the direction of the wire.)
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3 Add the beads for the next pattern row, wrap the wire around the inverted top basic wire, guide it between the previous row and the row just added, then pull the wire through to complete the RT side. This secures the wire to the top basic wire.
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4 Begin the LT side following your pattern. As you work, it helps to open the bottom loop up vertically so that the wires of the inverted bottom basic are expanded into the shape of a V. With every new row, expand it into a V to help maintain the shape. Continue adding rows until your pattern is complete.
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5 Since the bottom basic loop is the top of the leaf, the inverted top basic wire is now the unit support wire. After the last row of beads is complete, use the Lark's Head Hitch to secure the wire. Clip the wire with pliers in the middle of the inverted bottom loop. On the RT, twist the 2 wires together and clip them to ¼″ (6mm). Push them against the frame or leave them longer and weave them into the frame. Repeat on the other side. With large SLB leaves, the top basic wire may need to be increased to support the added weight of the beads (Reducing and Increasing Wires).


Split Leaf Basic with Spacer Beads (SLBSB)


The SLBSB is constructed in the same manner as the SLB, with the exception that SB are added in the bottom loop of the BF when it is constructed. This extends the width of the Split Leaf. As with the Split Leaf, the Basic may be started with the top basic wire pointed up, but when the Split Leaf Technique is started it is easier to work with the BF inverted.
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1 Construct a BF, adding the number of SB called for in your pattern (here, 8) to the bottom basic loop and extending the top basic wire by an additional 3″ (7.5cm). Work as for Step 1 of SLB.
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2 Place the wire through the inverted bottom basic loop from front to back and pull it back and down. Then, thread the wire between the RT row just formed and the previous RT row. Pull the wire to the front between the rows and to the right. Slide 1 SB over. Guide the wire over the SB, behind, down and up through the bottom basic loop toward the front. A small loop that is in front of the SB should be visible in the front of the BF. The last step is to guide the wire through that small loop and pull it through again toward the front. This wire technique locks and reverses the direction of the wire and slips the SB between the 2 wire loops to secure it, providing additional width to the Split Leaf. When the technique is complete, it should appear as a wire loop, a bead, and a wire loop.
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3 Work as for Steps 3–5 of SLB, with the exception of adding SB between the rows of beads as indicated by your pattern.


Loopback Basic (LB)


There are two subdivisions to the LB: the Loopback and the Loopback with Margins. Both apply the Basic technique and then apply Loops to the BF. The Loopback is constructed on the BF and is used at the bottom of the BF after the Basic has been completed along the top basic wire. The combination of the Loopback (alternating the sizes of the loops) and Lacing, may be used as a margin technique for leaves and petals.

The Loopback Basic with Margins (LBM) is constructed exactly as the Loopback, but upon completion of the Loopback technique, the loops are connected with strung beads, creating a solid margin. This technique may be used to form a wide variety of leaf shapes by alternating the loop sizes and then connecting the tops of the loops, expanding and contracting the shape in multiple places. This technique also creates a unique interior to a leaf. When using the LBM, the wire may be used with or without strung beads. Initially, it is easier to work with bare wire and string the beads as needed.
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1 Construct a unit from Level 1, Beginner. Here, I am using a PT, PB as the base unit. When the base unit is complete, hold the BF in your left hand and slide the number of beads required by the pattern (here, 30) toward the BF. Make a loop, but do not twist the wires. Guide the wire to the bottom of the BF and wrap it over; keep the loop wires parallel to each other. Then, guide the wire from front to back, around the BF, and return it to the front; the wire should now be pointing left.
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2 Slide the beads for the next loop toward the BF, then make another loop. Guide the wire to the bottom of the BF and wrap it. Guide the wire from front to back, around the BF, and return it to the front; the wire should now be pointing to the right. Complete the remaining loopbacks. Both the LB and LBM require the bottom loop to be slowly folded as each consecutive loop is added to the bottom loop. When applying the technique to larger leaves, the wire in the bottom loop will have to be extended to accommodate the additional loops. To create an LBM, continue to Step 3. To end the LB without a margin, wrap the wire around the bottom basic 2–3 times. Leave 2″–3″ (5cm–7.5cm) of bare wire and snip off the excess.
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3 To add a margin, slide the beads required for the first portion of the margin toward the BF. Push the remainder of the strung beads down the wire leaving 12″ (30.5cm) of bare wire exposed. Clip the wire at that length. Loose beads are now required because the remainder of the beads on the margin will be strung individually between each LB. Starting at the bottom of the last LB on the right-hand side, count up to the bead indicated by your pattern, then guide the wire inside and under the loop. Slip the wire between the correct beads, then pull the wire through. Next, push the wire through the scallop that was created and pull the wire through and toward the front to secure the wire (a Half Lark's Head Hitch,). String the beads for the next portion of the margin onto the wire. Count the beads on the next LB on the right-hand side to find the correct place to attach the margin, then guide the wire in the same manner as before.
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4 Continue to follow your pattern to complete the RT margin. Wrap the standing wire around the top basic wire. Reverse the RT bead count process to complete the LT margin. Complete the rest of the pattern.

To end the LBM, wrap the wire around the BF 2–3 times. Leave 2″–3″ (5cm–7.5cm) of bare wire and snip off the excess.


Level 3, Advanced



Subdivisions of Level 3
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Reverse Top Wrap Basic (RTWB)
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Reverse Bottom Wrap Basic (RBWB)
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Reverse Center Wrap Basic (RCWB)


Subdivisions of Level 3, continued
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Basic with Lark's Head Hitch Attachments
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Basic with Bottom Loop Extension — Type 1
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Basic with Top Wire Extension — Type 2
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Basic with Lark's Head Hitch with SB Attachments
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Basic with Bottom Loop Extension — Type 2
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Half Basic (½B)
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Basic with Interior Design (BID)
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Basic with Top Wire Extension — Type 1
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Basic and Loop Combination


Reverse Wrap Basic (RWB)


The RWB is a technique that is used to conceal the construction wires of a Basic. In general, when assembling a flower, the construction wires will be facing down. Then, when the petals are unfurled and sculpted, the beautiful beaded side will be visible to the eye and the wires will not. For some flowers, it is necessary to conceal the wires in different areas, since a pattern may require the underside to be exposed to view. In such cases, the Reverse Wrap is used to change the side of the Basic the wire will be exposed on. There are three primary subdivisions of the Reverse Wrap Basic: Top, Bottom and Center. Combinations of these subdivisions may also be constructed.
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Reverse Top Wrap Basic (RTWB)


Construct a BF using strung beads. Begin Row 1, RT. Rather than wrapping the wire over the top basic wire, wrap under it. Guide the wire under, around, and under the top basic wire. The wire should be pointing left. Perform Row 1, LT. Guide the wire over and around the twisted wires at the center of the BF. Complete the pattern. Note that the wires at the top basic are exposed in the front view of the Basic.
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Reverse Bottom Wrap Basic (RBWB)


Construct a BF using strung beads. Begin Row 1, RT. Guide the wire over and around the top basic wire. Create Row 1, LT. Guide the wire to the twisted wires at the center of the BF. Rather than wrapping the wire over the twisted wires, wrap under them. Guide the wire under, around, and under the twisted wires. Complete the pattern. Note that the wires at the bottom of the Basic are exposed in the front view of the Basic.
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Reverse Center Wrap Basic (RCWB)


Construct a BF using strung beads. Begin Row 1, RT. Rather than wrap the wire over the top basic wire, wrap under it. Guide the wire under, around, and under the top basic wire. Complete Row 1, LT. Rather than wrapping the wire over the twisted wires at the center of the BF, wrap under them. Guide the wire under, around, and under the twisted wires. Complete the pattern. This technique is usually extended beyond the first row. Note that the wires are exposed in the center row of the front view of the Basic.


Lark's Head Hitch Attachments


In Level 2, Intermediate, the SLB and the SLBSB introduced the Lark's Head Hitch and the Lark's Head Hitch with SB as techniques to lock the wire to the BF and redirect the wire. When making the transition from Level 2, Intermediate to Level 3, Advanced, this technique will allow you to pursue a higher level of creativity. Using this knotting technique with the other French beading techniques makes it possible to bead over, around, above and beneath a BF. The only limitation is having an available frame wire to lock the hitch into place.

The Lark's Head Hitch locks onto the wire of a frame two times. It is possible to lock onto the wire only once, to create a Half Lark's Head Hitch. When using a Half Lark's Head Hitch to secure the wire into place along a BF, the technique is referred to as a Half-Hitch. The Half-Hitch technique consists of the first loop of the hitch in the example pictured below. It also secures the wire on the inside of a frame with a loop and redirects the wire outside of the frame. This technique was used to make the BSM.
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1 Construct a unit from Level 1, Beginner. Here, I am using a RT, PB as the base unit. When the base unit is complete, hold the BF in your left hand and slide the number of beads required by the pattern (here, 8) toward the BF.

Push the remainder of the strung beads down the wire, leaving 6″ (15cm) of bare wire. Clip the wire at that length. Crimp the strung beads and set them aside. Loose beads are now required because the remainder of the beads on the unit will be strung row by row.

Check to see if there are additional twists at the end of the completed BF. If there are, untwist them until only 1–2 remain. If there are additional twists the unit will have a gap between the BF to the start of the unit. Once the Half-Hitch portion of the pat-tern begins, the pattern switches from Rows to RT or LT Up and Down, which means the beaded wire will go up the right side or left side, then come back down on the same side (unless you are using the margin technique).

Hold the BF in your left hand and the wire in your right hand. Count the beads in the last row of the base unit to find the place to attach the wire. Slip the free wire into the correct place on the last row from back to front, between the beads. Pull the wire through to the front and slip it down into the loop that was created. Pull the wire down and to the right to secure it between the last row of strung beads.

String the beads for the Down portion of the pattern, then guide the wire to the bottom of the Basic. Wrap the wire around the Basic by guiding it over the top, around the back, and back up.
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2 Follow the LT Up and Down portion of the pattern in the same manner. When the pattern is complete, wrap the wire around the wire at the bottom of the Basic. Leave 2″ (5cm) of bare wire and snip the wire.
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Expanding a Design with Lark's Head Hitch



This example shows a PT, PB basic embellished with rows of beads secured by the Lark's Head Hitch with SB. This technique is similar to the one used in the SLBSB, but instead of the hitches connecting to the bottom basic loop, they connect to the last row of the base unit.


Basic with Interior Design (BID)


The BID is made on the BF, but within the center of the Basic, along and around the BR, creating a secondary design. The design may form either a two- or three-dimensional shape on a single Basic. The BID allows you to create different shapes within the basic than those in previous levels.
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1 Construct a Bead Basic with the number of beads listed in your pattern. Work the pattern up to the Interior Design Row. Interior Design Rows can take many forms. For the example here, the Interior Design Row is a CLSB pattern: 2 beads are added, then 5 more beads are added and formed into a loop. Next, 6 beads are added, and the wire is wrapped around the top basic wire. Another loop is then made with 5 beads. Another 6 beads are added, then 5 beads are used to make a final loop. Finally, 2 beads finish the Interior Design Row and the wire is wrapped over the twisted wires at the center of the BF.
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2 After the Interior Design Row, complete the pattern. In this example, the CLSB within the Basic create a triangle, transforming the completed Basic's margin into a triangle or bell shape. Using this same technique, it is possible to make additional geometrical figures: a square or rectangle (4 loops), a star (5 loops), and more. After the loops are created, use your fingers to mold the remaining rows of the Basic into the desired shape. To finish, wrap the wire around the bottom basic, leaving 2″ (5cm) of bare wire. Snip off the excess wire.


Basic with an Extension


After becoming familiar with the technique used to create the different types of Basics, there is another technique used to extend and expand the Basic. This technique is called a Basic with an Extension. The two methods used to create an extension take place on either the basic bottom loop or the top basic wire.


Basic with Bottom Loop Extension


There are two primary techniques to extend a Basic on the bottom loop. The first method involves using the RBLB, creating a circle or oval in the bottom basic loop. This technique was introduced in Level I, Beginner. The second method involves snipping the basic bottom loop wire in half and using one or both of the wires to extend or expand the basic.

To create an extension on the bottom basic loop, there are two primary steps. First, complete a Basic pattern along the top basic wire. Next, begin a second pattern on the bottom basic wire. If you choose, you can add a third step and unite the top and bottom basic patterns by going around the perimeter of both the Basic on the top basic wire and the bottom basic loop.
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Type 1


In this example, prior to making a BF, 8 beads were included within the bottom basic loop. The pattern was completed on the top basic wire with 2 rows of beads after the BR. The beads in the bottom loop were pushed up (4 on each side of the bottom loop) and the bottom loop was twisted to create another loop. Strung beads were then wrapped completely around the top and bottom frame 2 times, ending at the bottom of the frame. The green wire laced the shape to the sides of the Basic at the center.
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Type 2


For this sample, the pattern was completed on the top basic wire with 2 rows of beads after the BR. The bottom basic loop was cut at the midpoint and 1 wire was strung with 6 beads. Strung beads were wrapped completely around the top and bottom of the frame, ending at the center of the Basic. The green wire laced the shape to the sides of the Basic at the center. The 2nd wire of the bottom loop became the unit support wire.


Basic with Top Wire Extension


There are two primary techniques to extend a Basic on the top basic wire.

The first method involves SB on the top basic wire between the rows of the Basic. The second involves SB on the top wire above the basic, either as a line or a loop.
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Type 1


In this example, the pattern started with a 2-Bead Basic. A row of beads, both RT and LT, were added to the basic. SB were added to the top basic wire. Next, another row of beads was added to the Basic. These SB extend the height of the Basic. Finally, additional SB top the Basic in a vertical line.
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Type 2


In this example, the Basic was completed, then beads were added to the top basic wire and formed into a loop.


Half Basic (½B)


A ½B is created when half of a Basic is constructed to make a semicircle. This technique may be used to create the wings of an insect in flight, or half of a leaf or petal to imitate decay or a fragment of a leaf or petal.
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Constructing a ½B


Begin by constructing a BF in the usual manner. Add the BR, then create the first row of beads (either RT or LT — only 1 side will be included in the pattern, since you are only adding beads to 1 side of the BF). After the first half-row of beads is added, wrap the beaded wire around the top basic wire 360°, then wrap the beaded wire around again an additional 180° so that the wire is now pointing back the way you just came. Continue to follow the pattern for the ½B. Complete the basic by wrapping the wire 2–3 times around the top of the basic. Leave 2″ (5cm) of bare wire and snip it. The ½B may be ended at either end of the BF. When it is ended on the top basic wire, the top BR and the standing wire tip may be used to create an insect's antenna and the bottom loop will be the unit support wires. The example here shows a ½PT, PB Basic, which creates a half oval. Applying the same wire technique to the HB will create half of a square or rectangle (depending on the bead count), a ½RT, RB will create a half-circle and a ½PT, RB will create half of a teardrop.


Basic and Loop Combinations


Basic and Loop Combinations can be manipulated to create many different forms. Thus far, the technique has been introduced in two different methods: as a unit with combined techniques along a BF (BCLSB;) and as two separate units joined on the same BF (BG.) The first technique, however, is different from the other in that the other secondary subdivisions of the loops may also be applied to a completed Basic. For example, a Basic petal may have two WL surrounding it for additional height and width.

When combining a Basic with a Loop, the Basic's pattern is completed and the loops are added around it. In the example shown here, a Wraparound Basic, the Basic was completed and then WL were added to the BF. Again, other subdivisions of the loop may be applied in the same manner. For example, the Basic may also be combined with the CCL to give a three-dimensional effect to a petal or to create a different style of calyx. Experiment with combining the technique to make a flower even more unique.
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Multiple Basics on the Top Basic Wire


Constructing multiple units on a single BF may be accomplished in two ways: by stacking the basics on the top BR, or by constructing them on the top basic wire and the basic bottom loop. The latter technique may be used to make a complete five-petal flower on a single BF.


Multiple Basics on the Top Basic Wire


To begin, construct a BF with an extended top basic wire. Constructing multiple Basics on the top basic wire requires the top basic wire to be extended to provide sufficient wire for additional Basics to be added. Construct the first Basic, then disconnect the strung beads, or use another length of strung beads to apply the Basic wrapping techniques to the additional Basics.

To begin the 2nd Basic, wrap the tip of the strung beads above the 1st completed Basic to secure the wire. Leave 1″–2″ (2.5cm–5cm) of wire for stem support. Then, construct the 2nd Basic above the 1st. Continue adding Basics until you have the desired number. When you are done, slide the additional Basics up the top basic wire 1 at a time, leaving adequate unit support wire (1"–2" [2.5cm–5cm]), then disconnect them by snipping the wires.


Multiple Basics on the Top and Basic Bottom Loop


This technique allows the construction of 1–5 petals or leaves on the top and bottom basic loop. It is efficient when constructing small 5-petaled flowers but may be expanded for larger petals. The technique may be performed either with strung beads or free-form to add other colors to the petal or leaf.

When working multiples, additional space is required between the separate Basic units for each consecutive row of beads and wire wraps. Without additional space, the Basics will be clustered together, pushing against one another; the wires will be too tight and may stretch and break. When this occurs, all of the work has to be taken out back to the first Basic. To avoid this problem, determine in advance how much space each consecutive row of beads will require for each of the Basics that will be on the single BF. The most difficult aspect of this technique is determining the space for consecutive rows of beads between all of the Basics. Once that is overcome, it is a very easy technique.

Begin by working 2 units at a time; when you are comfortable with that, try 3 or more. The practice provides familiarity with the technique.



Tip


As more leaves or petals are added to the BF, the necessity of support wires increases. The number of support wires needed depends on bead weight and the number of rows around the BF. When using this technique to make larger petals, the ¼″ (6mm) measurement between Basics used in the instructions below needs to increase to accommodate the additional rows of beads.




[image: illustration]



Single Split Basic (SSB)


Begin by constructing a BF following your pattern. Here, the SSB begins with a 4-Bead Basic. Allow the strung beads to remain on the BF. Count the number of twists below the bottom of the Basic; there must be 2–3 twists.

Snip the bottom basic loop in the center. String the 2nd Basic's BR onto the left wire, then crimp both wire ends. Invert the BF and begin the second basic ¼″ (6mm) above the center twists. Follow your beading pattern. When complete, the bottom basic loop's right wire plus the standing wire become the unit's support wires.
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Double Split Basic (DSB)


Follow the instructions for the SSB above. To add the 3rd Basic, string the 3rd Basic's BR on the bottom basic loop's right wire, then crimp the end. Begin the 3rd Basic ¼″ (6mm) above the center twists and follow your beading pattern. When complete, wrap the standing wire around each of the petals' bottom wires in the center of the 3-unit flower. Extend the wire 3″–4″ (7.5cm–10cm) prior to disconnecting it to create a new unit support wire. The unit support wire may need to be increased as the size of the petals increases.
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Four-Unit Basic (4-UB) and Beyond


Follow the instructions for the DSB. To begin the 4th Basic, and each additional basic beyond the 4th, extend the strung bead wire 3″–4″ (7.5cm–10cm) and snip it; this is the 4th Basic's top basic wire. String the BR for the 4th Basic and crimp the tip. Take the beaded wire and wrap it 2–3 times below the BR. Begin the 4th Basic ¼″ (6mm) above the center twist and follow your pattern from RT to LT. When you are finished, wrap the strung bead's wire around each of the petals' bottom wires in the center of the flower. Extend the wire 3″–4″ (7.5cm–10cm), then disconnect it to create a new unit support wire.

With this technique, it is possible to continue to add more and more petals to the original BF; the only constraints are the weight of the beads, the size of the petals, and the complete unit's wire support. The unit support wires may be supplemented with a lower gauge stem wire if needed. To accommodate the other issues, a coated iron wire with a lower gauge provides adequate support and helps the petals retain their shape. When planning to use this technique to make larger petals, the ¼″ (6mm) measurement between the original Basic and the additional Basics needs to increase to accommodate the additional rows of beads.

This technique also allows stacking the completed units to create both interior and exterior flower petals of equal or varying lengths. To try this, construct 2 5-petal flowers, 1 with larger petals and 1 with smaller petals. Insert the smaller flower into the larger and twist the unit support wires together. Add a lower gauge support wire and you have a complete 10-petaled flower.



Tip


In order to exhibit the wire technique more clearly, in the examples above, the 4th and 5th petals were not pushed to the center of the flower. In addition, colored wire was used to differentiate between the petals constructed on the original BF and the ones that were added.




Level 4, Round Bottom Loop Basic



Subdivisions of Level 4
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Disk
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Cylinder (side view)
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Cylinder (top view)


[image: illustration]


Beehive (side view)
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Beehive (top view)
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Cone (side view)
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Cone (top view)
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Double


Round Bottom Loop Basic (RBLB)


The RBLB technique has five subdivisions: Disk, Cylinder, Beehive, Cone and Double. All five of these techniques are primarily used to create flower centers. Once completed, they may be combined with other techniques, such as the CL, to add a natural appearance to the flower. In addition, they may be used as a calyx or to embellish garland. Although it is possible to make the same shapes on the BF by using the RT, RB Basic technique, when worked on the bottom basic loop these shapes will not have a vertical line that intersects the diameter of the completed unit as it does with the Basic.


Disk


The Disk is primarily used for composite flowers. When making a Disk, beads on the bottom basic loop are secured in a circle; the circle is then beaded into a flat disk. Disks are usually symmetrical but can be made with a different number of beads on each side to create an asymmetrical shape. The Disk technique may be used to create coin-shaped leaves and round flower centers. Combined with the Basic with Margin technique, a variety of margins may adorn the Disk's edges. It is possible to construct a complete common ray flower by extending the margins into petals along the Disk frame that are locked into place using the Lark's Head Hitch.
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1 Using beads strung on wire, construct a BF with beads in the basic bottom loop. Follow your beading pattern for the correct number of beads; in this example 8 beads are used. Slide half of the beads up each side of the bottom loop until they meet in the BF center. Hold the BF in your left hand, grasp both wires in your right hand and twist them together, forming the RBLB.
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2 Slide the number of beads indicated by your pattern (here, 8) to the bottom of the top basic wire and hold the wire at a 90° angle. Guide the beads to the bottom basic loop and overlap the strung wire over the top at a 90° angle while holding the wire at a 90° angle. Wrap the beaded wire around and behind the twisted bottom loop wire and bring it back to the front. Make sure the wire is somewhat taut and the beads are close to the RBLB frame.
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3 Slide the number of beads indicated by your pattern (here, 8) to the bottom of the bottom basic loop twisted wire. Hold the wire at a 90° angle, then guide the beads to the top basic wire. Overlap the strung wire over the top at a 90° angle, while holding the wire at a 90° angle. Wrap the beaded wire around and behind the top wire to the front. Make sure the wire is somewhat taut and the beads are close to the RBLB Frame. To complete the unit, wrap the wire around the top basic wire 2–3 times. Leave 2″–3″ (5cm–7.5cm) of bare wire, then snip the beaded wire to disconnect the beads. Snip the midpoint of the bottom basic loop and twist the wires together.

To create a flower center with the disk, lay the disk on a flat surface, then pull both wires up and parallel to each other. Place a finger over a wire at the center of the disk and pull the wire up to form a 90° angle. Repeat with the other wire. When both wires are upright and form an L and an inverted L, take long nose pliers, place the tip against the beads and twist the wires together to the base of the beads to make a single unit support wire. The unit support wire should be flush against the disk's frame.


Cylinder


When making a Cylinder, beads on the bottom loop are secured in a circle; identical, consecutive rows of beads are then worked vertically to form a cylindrical shape. The Cylinder may be used to create three-dimensional insect bodies and disk-like flower centers, or stem wraps for a low-gauge wire. When the Cylinder's scale is increased, it may be shaped into branches, or used to wrap cylindrical objects like bottle necks or handles. It may also be combined with margin techniques to create a calyx with leaves that flare from the last row of beads on the Cylinder.
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1 Using beads strung on wire, construct a BF with beads in the basic bottom loop. Follow your beading pattern for the correct number of beads; in this example, 8 beads are used. Slide half of the beads up each side of the bottom loop until they meet in the BF center. Hold the BF in your left hand, grasp both wires in your right hand and twist them together, forming the RBLB.
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2 Hold the RBLB frame wires, 1 in each hand. Pull the wires down until both are at a 90° angle to the RBLB frame, creating an inverted U shape.
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3 Slide the number of beads indicated by your pattern (here, 4) to the top basic wire, hold the wire at a 90° angle, guide the beads to the bottom basic loop and overlap the strung wire over the bottom basic loop at a 90° angle. Wrap the beaded wire around and behind the bottom basic wire and bring it back to the front. Make sure the wire is somewhat taut and the beads are close to the RBLB frame.
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4 Repeat Step 3 to finish the 1st round of beads, this time working from the bottom basic loop to the top basic wire. Work the number of rows indicated in your pattern. To complete the unit, wrap the wire around the top basic wire 2–3 times. Leave 2″–3″ (5cm–7.5cm) of bare wire, then snip the beaded wire to dis-connect the beads. Snip the midpoint of the bottom basic loop and twist the unit support wires together.



Tip


To make a stem or twig, the Cylinder's length is extended. This requires the Basic's bottom loop and top basic wires to be very long.




Beehive


The Beehive is primarily used for composite flowers. The construction of a Beehive is similar to that of a Cylinder, but for a Beehive, the beads increase equally on both sides of the RBLB frame in even numbers, and with each successive row the shape extends outward to form a small mound that resembles a beehive. The Beehive technique may be used to create three-dimensional insect bodies, a calyx or a dome-shaped center of a flower. When the Beehive's scale is increased, it may be shaped into a basket or a bowl. It may also be combined with the Cylinder to make a posy holder for a posy or a single flower. In addition, combined with the margin techniques, it creates a calyx with leaves that flare from the last row of beads of the inverted Beehive and it disguises the unit support wires.
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1 Follow Step 1 of the Cylinder technique to form the RBLB. Hold the RBLB frame wires, 1 in each hand. Pull the wires down at a 45° angle to the frame and form an inverted dome.
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2 Slide the number of beads indicated by your pattern (here, 6) to the top basic wire, and hold the wire at a 90° angle. Guide the beads to the bottom basic loop, overlap the strung wire over the bottom basic loop at a 90° angle and wrap the beaded wire around and behind the bottom basic loop and bring it back to the front. Make sure the wire is somewhat taut and the beads are close to the RBLB frame.
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3 Repeat Step 2 to finish the 1st round of beads, this time working from the bottom basic loop to the top basic wire. Work the number of rows indicated in your pattern.
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4 To complete the unit, wrap the wire around the top basic wire 2–3 times. Leave 2″–3″ (5cm–7.5cm) of bare wire, then snip the beaded wire to disconnect the beads. Snip the midpoint of the bottom basic loop, then pull both wires up and parallel to each other. Place a finger over a wire at the center and pull the wire up to form a 90° angle. Repeat with the other wire. When both wires are upright and form an L and an inverted L, take long nose pliers and twist the wires together to the base of the beads to make a single unit support wire. The unit support wire needs to be flush against the frame.


Cone


The Cone technique is used to create three-dimensional conic stamen with or without filaments sprouting from the apex. Additional filaments may be secured within the interior of the Cone, which also disguises their unit support wires. To form a Cone, each consecutive row is worked vertically with a decreasing bead count. Beads decrease equally on both sides of the RBLB frame in even numbers.
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1 Follow Step 1 of the Cylinder technique to form the RBLB. If you begin beading now, the Cone will have 2 filaments. To add a 3rd filament, secure the center of a 5″ (12.5cm) piece of wire to the top basic wire. To make a Cone with 4 filaments, add a piece of wire to the BF below the circle of beads as well.
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2 Push the new wire and the top basic wire up and perpendicular to the circle of beads. Clip the bottom loop's wire at the midpoint. Take a bottom wire and push it up and perpendicular to the circle of beads as well. Push the remaining 2 wires down and perpendicular to the frame. The frame should appear to have 3 wires pointing up and 2 down, with a horizontal circle of beads in the center. Twist the top wires to their ends.
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3 Invert the BF and begin adding beads following your written pattern. Apply the same technique used to make the Cylinder by beading vertically. Note that as each row of beads is added, the 2 wires are making an inverted V or a cone shape.
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4 When your beading pattern is complete, push the beads down the spool wire, leaving 2″ (5cm) of wire, and snip away the beaded wire. Twist the 2 free wires together 2 full twists (720°). String 1 bead onto all 3 wires at the apex and form a knot above it to secure it in place. Crimp the tips of the 3 wires. For a more decorative appearance, you may also string beads onto each of the filament wires.


Double


With this technique, two of the same types of RBLB are created along the same basic bottom loop. This technique can be used with the Disk, the Cylinder, the Beehive or the Cone, but is primarily applied to the Beehive.

Doubles have many applications. A Double Disk can be used to form two leaves that are flat and joined at one point along the margin. A Double Beehive makes a beautiful and full center for a flower. The spherical shape draws the viewer's eyes directly to it. Surrounded by extended CL or Fringe, it is a fabulous focal point.
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Constructing a Double


Select one of the RBLB techniques. While constructing the BF, add double the amount of beads in the bottom basic loop and double the wire in the bottom loop. Divide the number of beads in the loop by 4. Slide that number of beads up both sides of the bottom loop wires until they meet at the top in the BF center. Half of the beads will remain in the bottom loop. Hold the BF in your left hand, grasp both wires in your right hand and twist them together. Upon completion, the remaining loop is the new bottom basic loop where the remaining beads are located. Complete the 1st Disk, Cylinder, Cone or Beehive.

When the 1st form is complete, evaluate the number of rows to be added and the number of twists below the completed form. If additional space is needed to accommodate the several rows of beads, add a few more twists to the wire. Make another RBLB frame. The top basic wire will be below the completed RBLB. Complete the same pattern as used for the 1st frame. To complete the unit, wrap the wire around the top basic wire 2–3 times, leaving 2″–3″ (5cm–7.5cm) of bare wire. Snip the beaded wire at that length to disconnect the beads. Fold the 2 units together and twist the end wires together.
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Stamens


French beaded stamens have the ability to make a flower even more vibrant and lifelike depending upon the design, shape, bead type and color. Color relationships play an important role in the overall composition of a flower. A flower with black at its center, for instance, “pops” from a background of pink, red or any other vibrant color that surrounds it. Citrine yellow or lime green create a more natural and subdued effect. In nature, mild yellows, greens and browns are more common to flowers. This, however, should not limit your bead palette. Explore how colors interact to stimulate the viewer and use them to attract and direct the viewer's eyes.


Examples of Stamens
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From left to right: One-bead end twisted wire loop; Single strand of fringe with a crimped tip; Single strand of fringe with a one-bead end; Single loop; Double loop; Wraparound loop; Triple wraparound loop
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From left to right: Crossover loop; Continuous loops; Continuous loops laced and joined together; Picot fringe; Figure eight loop
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From left to right: Double loop figure eight; Single bead surrounded by a circle of beads; Single bead surrounded by continuous loops; One-bead end fringe centered over a larger bead; Continuous strand of fringe with one-bead ends
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From left to right: Five continuous picot fringe with a center strand of fringe that has another set of three fringe with one-bead ends; RT, RB Basic; Beehive; Cylinder
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From left to right: Spike; One-bead end twisted wire loop with a loop; RBLB with combined continuous loop and continuous loop with spacer beads margins; Double beehive; Single twisted loop
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From left to right: Figure-eight loop centered above beads strung on both sides of wire and twisted; Coiled single strand of beads; Coiled double strand of beads; Three double loop twisted figure eight loops
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The Spike Stamen


The Spike is used to create a pistil of a flower. It has a circular base with a sharp point at the opposite end of the base. Although it may be constructed using the RT, RB Basic or the RBLB techniques, it is easiest to construct it independent of both and along a horizontal piece of wire with strung beads. There are two approaches to form the Spike with this technique; one is to wrap each loop of beads at measured intervals, and the other is to coil the beads. The former maintains the conic shape better.


Spike Constructed from Loops


This technique is similar to the Cone, except it has one wire as an armature rather than two.
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1 Begin with a 9″ (23cm) piece of wire. Make a stop bead 3″ (7.5cm) from the wire tip.
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2 With your left hand, hold the stop bead and 3″ (7.5cm) of wire horizontally. String 3 beads onto the other wire. While still holding the stop bead, take the long wire and wrap it up, around to the right, and over the horizontal wire. Slide the beads close together in a triangular coil, then wrap the long wire 360° around the 3″ (7.5cm) wire. Pull the long wire down and tight, while keeping the horizontal wire straight.
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3 Repeat Step 2 to add the next row of beads, but add 5 beads instead of 3. Continue to add rows until the spike is the size you desire; on each additional round add 2 more beads. To complete the Spike, after the last row, wrap the wire around the end 2–3 times to secure the wire. Snip the unit support wires to 2″–3″ (5cm–7.5cm).


Spike Constructed from Coils


This technique is a quicker way to construct a Spike, but it is not as stable as using the Loop method.
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1 Begin by working Steps 1–2 of the Loop method. String the beads required for the Spike on the longer wire. Begin coiling the beads around the horizontal wire to create your desired number of coils below the stop bead.
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2 Twist the unit support wires together securely. Snip the wires to 2″–3″ (5cm–7.5cm). Depending on the number of rows in the completed spike unit, it may be necessary to use lacing to secure the other side of the unit to keep the shape of the coil intact.


Beaded Bead Stamens


Beaded beads can be used to create many different items, including three-dimensional fruits and berries as well as stamen for flowers. There are several variations of the beaded bead, but the techniques used in French beading are the Horizontal, Vertical and Split Vertical. The technique applied is dependent upon the shape of the base being beaded. During construction of a beaded bead, adhesive may be used to give the construction more strength.


Horizontal Beaded Bead


In this technique, the beads are coiled around the exterior of the base bead from the top bead hole to the bottom. This technique requires an adhesive agent — try wrapping the base bead with double-sided tape, or use quick-drying glue or hot glue as the beads are wrapped around the base bead. If glue is used, apply it as needed and in small quantities so it remains invisible.
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1 Use strung beads. Start with 3″ (7.5cm) of bare wire at the tip of the strung beads. Create a stop bead to separate the beads from the bare wire.
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2 Push the wire through the base bead's center below the stop bead. Crimp the wire's tip. Hold the wire directly below the base bead. Push the strung beads to the base of the stop bead.
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3 Begin to wrap the base bead by guiding the strung beads around the top of the bead in a circular motion. Adhere beads to the base bead as you work.
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4 When the last row is completed under the base bead, twist the wires together to secure the wrapped beads. Snip the wire, leaving 2″ (5cm) unit support wires.


Vertical and Split Vertical Beaded Bead


In the Vertical technique, the beads are wrapped from one bead hole to the next, and the wire is strung through the bead's center. With this technique, the beads will overlap and not lay as uniformly as they do in the Horizontal technique. The Split Vertical technique is worked in the same manner but on a grooved base bead, with the rows of beads lying in the grooves.
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1 Push the wire through the base bead, leaving a 2″ (5cm) unit support wire. Crimp the wire tip. Hold the wire and bead securely. String enough beads on the wire to reach from the bottom bead hole to the top bead hole. Guide the beaded wire down through the top bead hole and pull it through. Twist the wires together once to secure it. Securing the wire is only required with the first and last column beaded.
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2 Repeat Step 1 to add additional columns of beads. When the last column is complete, twist the wires together. Snip the wire, leaving 2″ (5cm) unit support wires.
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The Continuous Fringe Stamen


Fringe is a horizontal strand of beads that loops back into the same strand of beads in reverse. A strand of fringe often ends with a single bead at its tip; this may be expanded to include multiple beads — a loop formed at the end of a strand of fringe is called a picot. You can also construct fringe without a bead at the tip of the strand by making a knot or crimp in the wire.

Continuous fringe is a technique used to make several connected strands of fringe; this technique can be used to create filaments and anthers, which surround the pistil of some common flowers. Fringe may be used as single or multiple strands and it may be made with or without SB.



Buttons as Stamens



Buttons are available in a variety of styles that can enliven the center of a French beaded flower — an added bonus is that you can put to use that button tin that may be languishing among your craft supplies. Buttons may be used to create a flower's center, especially composite flowers. Simply take a 4″ (10cm) piece of wire, string a button into the middle of it, fold the wire into a V, and twist the wire to secure the button. Then, insert the button into the center of the flower petals during assembly.



Outline and Shading


Outlining and shading are techniques used in French beading to add definition and dimension to the components of a flower, making a flower appear even more lifelike. Try playing with different variations of outline and shading, using the same pattern to discover a variety of shading techniques. Once you've created a color-coded bead pattern, keep it for future reference. It will make it easier to outline and shade other projects, and you can adapt your patterns to other colors.
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Outlining and Shading applied to RT, RB Basics



Colors: T = Translucent, M = Metallic



First row, Outline, from left to right: T Solid, M Outline, M 2 Rows, M 3 Rows, M 4 Rows, M Filled, M Basic Row


Second row, Shading, from left to right: M Top Tip, M Bottom Tip, M Triangle Top Tip, M Triangle Bottom Tip, M Top and Bottom Tip, M ¾ Tip, M Splattering


Outlining


Outlining is used in French beading to add definition to a leaf or petal, separating one unit from another within clearly defined areas of space. Outlining guides the viewer's eyes around one petal or leaf to the next. There are two methods used to outline a Basic's margin.

The first method is to make a Basic using strung beads with a single color for the interior area of the Basic. After the interior is beaded, slide the strung beads down the wire and measure how much wire will be needed to complete the Basic's margin. Snip the wire at that measurement and string the outline beads onto the wire. Then, complete the Basic pattern. Twist the unit support wires securely.

The second method is to use one color of strung beads for the interior and complete the pattern for the Basic, except for the last row. End the Basic, then take the second color of strung beads and secure it to the top of the basic bottom loop of the BF by wrapping the wire one to two times around the wire. Then, make the last row of the Basic with the outline beads, beading in the same direction that the beads were going for the previous rows. Twist the unit support wires securely. This technique increases the number of unit support wires. These may need to be reduced prior to flower assembly. In the pattern section of this book, a pattern that applies the outline technique will reference it under the heading “Additional.” The pattern will provide the color and the bead count for the outline on a unit.


Shading


Shading is a technique that adds dimension within a space through the use of color and color transitions. It serves the purpose of adding depth to an otherwise one-dimensional space and creates the illusion of depth. This technique draws the viewer into the work. When shading an area, a color may make multiple transitions from light to dark and from dark to light.
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In French beading, shading may be accomplished by incorporating additional bead colors into a flower's design to show color transitions. By simply adding a new hue to the margin, the tip, or the bottom of a Loop or Basic, depth is added to the flower. The application of shading techniques in French beading consists of splattering and two or more color transitions.


Splattering


This technique is based on a random color scheme. To apply this technique, string miscellaneous bead colors onto one wire. Make the unit as defined in the pattern. This technique is a good way to recycle beads after cleanup. To add depth, use multiple hues of the same color.


Two or More Color Transitions


Making two or more color transitions on a Basic or Loop is done by working from a pattern. To begin, write out a pattern that includes a color-coded bead count for the size of the unit. Then, construct the Basic or Loop and apply the bead-as-you-go technique. See the pattern for 
Bering Sea Chickweed
 as an example.
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Lacing


In French beading, lacing is applied to secure rows of beads together prior to the flower's assembly. The purpose of lacing is to maintain the shape of a flower or a unit, such as a leaf or petal, by providing additional support around its structure. Loops, the rows of a Basic, and the leaves or petals of a large flower can all be laced together. The lacing technique requires the use of a higher gauge wire, such as a 30–34 gauge, because the higher gauge wire slips easily between beads and lies against the unit's structural wire on one or both sides. There are five lacing techniques that provide different degrees of support. They are described.



Lacing Tips and Tricks




	
When lacing, run the wires parallel to one another and make even, straight lines with the same tension. If the wire is crooked or loose, it will be very noticeable when the completed flower is exposed to light (the light will reflect off of the wire).



	
30–34 gauge wire is very fine and delicate and breaks easily — handle it with care.



	
Lacing wire that is not secured will come undone. When securing the wire to a frame, the wire needs to be tight. Pull it firmly, but gently.



	
Lacing elongated shapes or multiple petals in a row is easier if the beaded frames are held against a smooth surface.



	
Use an alligator clip and stand to immobilize a unit and use a handsfree approach to lacing. Then start lacing with a needle and wire.



	
30–34 gauge wire is very fine and fits through the eye of a needle. Needle weaving versus finger weaving expedites the process of lacing large leaves and multiple petals together.






[image: illustration]



Skip Ribbed or Whipped Weave; One-Wire Lacing


This technique requires 1 wire that is 1½ times as long as the width of the item being laced. Wrap the wire once 360° around the first row of beads with the long side pointing across the body of the frame. Weave the wire (up, down, and repeat) between the beaded rows. At the other side of the frame, wrap the wire once 360° around the last row of beads, with the long side pointing away from the body of the frame. Pull the end wires tight to secure the loops, snip them to ¼″ (6mm) and push them into the frame.


[image: illustration]



Plain Weave with Center Knot; One-Wire Lacing


This technique requires 1 wire that is 3 times as long as the width of the item being laced. Weave the first half of the wire (up, down, and repeat) to the other side of the frame. Wrap the wire over the last row of beads on the edge, then push the wire between the 2nd and last rows of beads. Weave the wire to the center row of beads. Repeat the same weaving steps with the 2nd half of the wire. Twist both end wires together in the center back of the frame, snip them to ¼″ (6mm) and push them into the frame.


[image: illustration]



Double Wire Weave; Two-Wire Lacing


This technique requires 2 wires that are each 1½ times as long as the width of the item being laced. To begin, weave 1 piece of wire (up, down, and repeat) between the beaded rows. With the 2nd piece of wire, start weaving on the same side, but in the opposite manner (down, up, and repeat). Twist the end wires on both sides, snip them to ¼″ (6mm) and push them into the frame.
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Plain Weave; One-Wire Lacing


This technique requires 1 wire that is 3 times as long as the width of the item being laced. Take the piece of wire, leave ½″ (6mm) at the point of origin, and weave it (up, down, and repeat) to the edge of the other side of the frame. Wrap the wire over the last row of beads on the edge, then push the wire between the second and last rows of beads. Weave the wire (up, down, and repeat) back to the point of origin. Twist the end wires together, snip them to ¼″ (6mm) and push them into the frame.
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Ribbed or Whipped Weave; One-Wire Lacing


This technique requires 1 wire that is 1¾ times as long as the width of the item being laced. Wrap the wire 360° around the 1st row of beads, with the long side pointing across the body of the frame. Wrap the wire over the top of the next row of beads, under, around, and back up the same row to form a loop around the row's wire. Repeat this wrap on every row of beads. Pull the end wires tight to secure the wraps, snip the wires on both ends to ¼″ (6mm), and push them against the frame.


[image: illustration]



Right: Elongated leaves require extra reinforcement. This leaf is laced at the midpoint, between the top and the midpoint, and between the bottom and the midpoint.


Below: Here, two leaves are laced to a petal to form a bud using Plain Weave. Place the petal between the leaves and twist the unit support wires together. Then, use a 2″ (5cm) piece of wire to lace the leaves in the middle of the last row of beads on both leaves. Twist the wires and snip them ¼″ (6mm), and push the wires into the interior of the bud. Repeat on the other side of the two leaves.
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Reducing and Increasing Wires


The techniques used to reduce or increase unit support wires are applicable to all of the French beading techniques that have a unit support wire for the unit to be included in the structure of a flower. There are several different types of wires in French beaded flowers, and they each have their own distinct role. Knowing these roles will help you create stable flowers with minimal bulk.


Stems


A stem is a vertical, cylindrical extension of a flower that is generally located below a flower. A stem supports the flower head. A flower petal, in general, does not have a stem wire to attach it to the flower — each petal is attached at its base. A leaf, on the other hand, has a petiole, which is the stalk or stem of a leaf. In French beading, the stem of a flower beaded unit may be referred to as a stem, stem wire, the stem support or stem wire gauge. All of these describe the vertical stem support of a flower head.


Support or Reinforcement Wires


When constructing the French beaded flower unit, an extension of wire is absolutely necessary at the bottom of a petal, leaf, filament, pistil or other flower part. These wires, called stem support or reinforcement wires, are joined together during the flower assembly process. Without these wires, it would be impossible to join and assemble the beaded flower. However, these support wires are often also referred to as stem wires. References will be made about reducing and increasing stem wires, the stem wire gauge, and snipping, trimming and straightening the stem wires. This double usage of the same terminology in regard to stems and stem support wires may be confusing in a pattern. In order to determine which stem is being referred to, evaluate the context of its usage thoroughly. In order to avoid confusion, the support/reinforcement wires will be referred to as the unit support wires.

Unit support wires are located at the base of a French beaded unit. Each French beaded flower design is unique and, as such, requires a variety of beads — different weights, shapes, bead holes, textures and colors. With these differences in materials, the construction wire will also vary. In addition, determining when to reduce or increase the unit's wires is also dependent upon the flower's receptacle and design. Some flowers have enlarged receptacles, which allow for additional wires; others do not.


Reducing Wires


When the unit support wires on a beaded unit exceed the necessary amount required due to bulk or weight, the unit will require the unit support wires to be reduced by snipping and trimming. Reducing the unit support wires is referred to as “reducing wires.”
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Reducing from 3 to 2 to 1 Unit Support Wire


For a unit with 3 unit support wires, simply snip the bottom basic loop, trim the ends and straighten the unit support wires. To reduce to 2 unit support wires, snip the wire at the mark labeled “A.” To reduce to 1 unit support wire, snip the wire at the mark labeled “B.”


Increasing Wires


Some units may require additional reinforcement to the unit support wires to strengthen a unit. When increasing a unit's support wires, use the same wire used to construct the unit to join it to a beaded unit. There are four different types of support. The differences between them are when the support is provided during the construction process, the gauge of the additional support wire, and where and how it is laced to the unit. To supplement a unit's support wire more heavily, use 18–22 gauge stem wire, depending on the length of the stem and the weight of the combined units.
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Increasing the Unit Support Wires by 1


Secure the additional unit support wire to the bottom basic wire by wrapping it 1–2 times around. The construction will be more durable if you incorporate the new wire into the pattern during construction, but you can also wire the new unit support wire into the existing unit support wires in the same manner.
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Adding Heavy-Duty Support


Whip the new support wire with floral tape or leave it bare, as desired. For a unit that requires the most support possible, place the tip of the wire at the top of the completed unit as shown top right. For a unit that doesn't require as much support, place the tip of the wire in the middle of the completed unit as shown bottom right. Cut a 4″ (10cm) piece of wire (or longer if desired); use the same wire used to construct the BF to secure the unit to the heavy support wire. Fold the wire in half and face the Basic forward. Slip both sides of the wire under the BR of beads so that the lacing wire straddles the BR wire. Push the wire through to the back. Turn the Basic over and cross the wires to form an X. Take the left lacing wire and slip it through the left side of the 1st row of beads by the stem wire. Repeat with the right wire. Turn the Basic over again. Repeat the lacing with the 2nd row of beads. When the lacing is complete, wrap the lacing wires around the stem and twist them on the back side of the Basic. Snip the bottom basic loop, trim the ends and straighten the unit support wires and apply your selected stem whipping technique.
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Adding Heavy-Duty Support During Unit Construction


Make a BF, slide the beads to the BR, and complete Row 1 of the Basic's pattern. Place the new support wire parallel to the top basic wire, ½″ (13mm) above the estimated height of the completed basic. Begin beading Row 2; when the strung beads go around the top basic wire or the bottom basic wire, include the stem wire in the wrap as well. The additional support wire will be sewn into the construction of the basic.
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Stems


Stems and their leaf arrangements add to the richness of a flower and provide support to a blossom. Each type of plant has a stem with unique attributes that can be influenced by the flower's location, nutritional needs and other factors. The stem that a bead artist adds to a flower will lend it personality. You can choose to mimic the stem the flower has in nature or make changes based on the character you wish to impart on your creations. The photos show the many materials that may be used to whip a flower's stem. Some will have an extended life span; others will not because the material may be a nondurable item, such as paper. However, the different stem wrapping materials add texture and definition to the stem and the flower's composition. Green is the prevalent color in the plant kingdom, but don't be afraid to try incorporating new materials, textures and colors into a stem's composition.
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Shown above, from top to bottom: Iron wire; color-coated iron wire; twined iron and color-coated wires; colored copper wire coiled tightly around iron wire; white cloth-covered wire; leaf green clothcovered wire; triple twined color-coated and cloth-covered wire; iron wire wrapped in floral tape; iron wire wrapped in rice paper; iron wire wrapped in origami paper; chenille stem; twined chenille stem and cloth-covered wire; 100% cotton embroidery floss


Shown right, from top to bottom: Iron wire wrapped in rayon embroidery floss; iron wire wrapped in silk embroidery floss; iron wire wrapped in silver metallic floss; iron wire wrapped in silk ribbon; twined leaf green cloth-covered wire over iron wire wrapped in silk ribbon; iron wire wrapped in satin ribbon; beads strung on stem wire; two strands of beads twined; single strand of beads whipped around wire; two strands of beads whipped around wire; three strands of beads braided and whipped around wire; iron wire wrapped in wool yarn; iron wire wrapped in variegated wool yarn; iron wire wrapped in variegated silk ribbon; iron wire wrapped in ¼″ (6mm) metallic trim, iron wire wrapped in satin cording; iron wire wrapped in trim; iron wire wrapped in velvet floral tape; iron wire wrapped in leather; dried stem from plant; dried limb from plant
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Stem Materials


When choosing stem materials, you must balance two factors: The stem wire should provide adequate support to the flower and leaves, but the support should be as minimal as possible to prevent detracting from the beauty of the beaded flower. The final use of the beaded flower also plays a role; a flower that will be displayed will not need as much support as an item that will receive wear and tear while being worn.


Stem Wire


The wire gauge for a stem depends upon the flower, the weight of the flower head and leaves, the length of the stem, and the functional purpose of the completed piece. Begin with an 18–20 gauge wire and reduce or increase from there to meet the flower's needs. Use lower gauge (thicker) wire for heavy flowers or long-stemmed flowers and higher gauge (thinner) wire for lighter flowers or short-stemmed flowers.


Assembly Wire


Lacing wire is used to join the flower to the stem. The most commonly used lacing wires are 30–34 gauge.


Adhesive Agent


If desired, you may use tape or glue when assembling stems. For tape, framing tape, Mylar tape or transparent tape may be used. In addition, hot glue or a quick-drying craft glue can be used.


Wrapping Material


The most common wrapping materials are floral tape, embroidery floss and beads, although many other materials can be used as shown.


Stem Wrapping Techniques


Wrapping techniques are referred to as whipping in ornamental knotting and embroidery. In order to make a distinction between the various wrapping techniques discussed in a variety of contexts throughout this book, the term whipping will be used when wrapping material is applied to a stem or to an armature. Whipping is used to secure and protect both ends of a line, such as thread or wire. In French beading, embroidery floss and wire are whipped to the stem of a beaded flower. When applying the whip to a stem, the material makes continuous turns (wraps) around the stem and acts as a binding agent. There are several whipping techniques, including Plain Whipping, Plain Whipping in the Middle of the Line, Overhand Knot with Plain Whipping, Temporary Whipping and a variation of the Palm and Needle Whipping; the names for these techniques are from the Encyclopedia of Knots and Fancy Rope Work by Raoul Graumont and John Hensel (Copyright © 1939, 1942, 1943, 1952 [renewed in 1980] by Cornell Maritime Press, Inc. Used by permission). When applying these techniques to a stem, whip approximately half to three quarters of the length of the stem wire to provide adequate space to wrap the end of the stem with floral tape and protect the whipping material.


Plain Whipping


To use this technique, lay the loose end of the floss near the end of a stem wire, parallel to the stem, up to the base of the flower head and stem tip. Then use the standing floss to make continuous turns around the stem to the end of the loose end. Secure both ends. Wrap floral tape over the end of the whip to the end of the stem wire.


Plain Whipping in the Middle of the Line


In this technique, the loose end of floss begins in the middle of the stem wire, but the rest of the Plain Whipping technique stays the same.


Overhand Knot with Plain Whipping


To begin this technique, tie an overhand knot with the loose end of the floss, then lay the loose end parallel to the stem wire. Whip the standing floss continuously around the stem wire. Secure the end with a second overhand knot. Wrap floral tape over the overhand knot to the end of the stem wire.


Temporary Whipping


Begin this technique by laying the loose end of floss near the tip of the stem. Run the floss parallel to near the end of the stem, reverse it and go back to the tip. This will create a loop of floss. Use the standing floss to make continuous turns around the stem to the end of the loose end. Insert the end of the standing floss through the loop and pull it through. Trim both floss ends. Wrap floral tape over the loop to the end of the stem wire.


A Variation of the Palm and Needle Whipping


For this technique, secure the floss to a stem, lay the loose end parallel to the stem and whip the stem with the standing floss. Secure it by sewing the floss through itself and trimming it. Wrap floral tape over the stitches to the end of the stem wire. This is one of the best whipping techniques to use because the floss is sewn down to itself.


Stem Whipping with Common Materials


Floral tape, floss and beads are the materials most frequently used to whip a French beaded flower's stem. The following instructions show how to whip a stem with each of these materials. The same stem whipping techniques may generally be applied to other materials.


Whipping with Floral Tape
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1 Stretch the tip of the floral tape to activate the adhesive agent. Hold the tip of the floral tape at a 45° angle. Place the tip of the stem wire over the tape. Fold the tape down and over the stem tip. Wrap the tape's tip around the wire. Make sure the tape's tip remains in the crease of the fold.
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2 To whip the remainder of the stem, hold the floral tape at a 45° angle. Twist the stem wire, rather than the floral tape. Be sure to stretch the tape to activate the adhesive agent and push it against the stem to adhere it. To complete the whip, make a fold as at the top of the stem wire, wrap tightly and snip the tape.


Whipping with Embroidery Floss
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1 Whip the stem wire with floral tape as instructed. Take a length of floss and hold it ¼″–½″ (6mm–13mm) from the tip. Wrap it up and over the tip.
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2 Begin whipping the floss down the length of the stem wire while holding the floss at a 45° angle. Twist the stem wire rather than the floss as you whip.
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3 To complete the stem wrap, stop whipping the floss 1″–3″ (2.5cm–7.5cm) from the end of the stem wire, snip the floss and secure it with an overhand knot. Push the floss end toward the stem end or, if desired, use a dab of glue to secure it in place. Cover the end of the floss with floral tape. Proceed to whip the remainder of the stem wire with the floral tape. Fold the end of the tape and snip it.


Whipping with Beads
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1 Whip the stem wire with floral tape as instructed. Connect the bare wire at the end of the strung beads to the bottom of the flower's petal units. Twist the wire together to secure it and push the wire tip against the stem wire.
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2 Slide the beads to the base of the flower and begin whipping the beads around the stem at a 45° angle. Throughout the process, continue to slide the beads up the wire to eliminate gaps in the beads and prevent wire exposure. Use your fingers to twist the stem wire. Whip the stem with beads until either below a leaf or ¾ of the length of the stem wire.
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3 Snip the strung bead wire, leaving 3″ (7.5cm) of bare wire at its end. Then, either slip the wire through the last bead wrap, reverse wrap it 4–5 times around the stem and press it against the stem; or string the wire through the last bead of the beaded wire and pull it through, then wrap the wire closely beneath the beads in an inverted cone shape.

Wrap the bare wire and the rest of the stem wire with the floral tape. Fold the end of the tape and snip it.



Flower Assembly


Once all of the flower's components have been created, the flower is ready to be assembled. There are many different ways to assemble a flower, and the technique and materials used depend on the size and final use of the flower.
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Flower components and materials ready to be assembled


General Assembly Information



Unit Storage


When units are complete, store them separately to prevent the wires from becoming entangled with one another. If tangling occurs, attempt to untangle the units gently to prevent disassembling them.


Reconstruction


When a beaded unit is complete, avoid reconstructing it, as this will reduce the durability and life span of the flower. If the unit needs repairs, it is better to make the unit again.


Unit Support Wires


Prior to assembling the flower, ensure that each unit is prepared for assembly. Evaluate each unit support wire to verify that the bottom loop is clipped, trimmed and twisted from the bottom of the beads at the base of the unit to the end tips of the unit support wires. In addition, keep all unit support wires straight. When trimming unit support wire tips, trim the combined unit support wires at an angle, without significantly reducing their length. The angled trim creates an inverted conic receptacle on the completed flower. When securing a unit to a stem, lay it parallel to and pointing to the end of the stem wire.


Securing the Wire


Any time wire or floss is used to assemble a flower, it should be secured to prevent it from slipping. When not using a whipping technique, apply this technique: create a V hook 3″ (7.5cm) or more from the tip of the wire. Slip the hook through the base of one unit's unit support wires so the fold of the V rests against the unit's wires. Twist the wire back on itself one time (360°). Lay the short wire parallel to the stem wire. The wire will be whipped to the stem during assembly. This same technique applies when whipping a stem with beads.


Disconnecting the Wire


Disconnect the wire by snipping it 2″–4″ (5cm–10cm) from the last wrap, loop the wire through the last wrap, reverse the whip's direction for 2–3 wraps and push the remaining wire parallel to the stem.


Lacing the Flower Units


Lace any units together prior to applying an assembly technique.


Assembling a Flower


Assembling a flower may be performed either by combining all of the unit support wires simultaneously or as individual units. The approach to both methods is different and depends upon a flower's structure. Flower assembly begins from the center of the flower (stamen), to the outside (the calyx) and then the leaves are attached along the stem wire. Assembly techniques. The wire used to assemble a flower is generally 30–34 gauge, depending on the size of the flower. Thicker wire may be used for larger flowers.


Assembly Material Combinations


The four materials most commonly used to assemble a flower are wire, floral tape, embroidery floss and strung beads. These materials may be used to whip a beaded flower stem independently or in various combinations with one another. Using any of the wrapping materials independently is a quick approach to assembling the flower; however, the combined materials approach increases the durability and life span of a beaded flower. The chart outlines the pros and cons of each material used individually and in combination with other materials.

ASSEMBLY MATERIALS PROS AND CONS









	

Material



	

Pros



	

Cons






	
Wire


	
Increases the life span of the flower.


	
Creates a bulging stem.





	
Floral Tape


	
Easy to use and replace. Adhesive agent makes the units stay together.


	
Nondurable material, reduces life span of the flower. A lot of tape creates bulk at the receptacle of the flower.





	
Embroidery Floss


	
Easy to use and replace. Floss tightens securely around the unit wires.


	
Nondurable material, reduces life span of the flower. The floss follows the shape of the unit support wires and shows their outline. Wire may be visible between wraps.





	
Beads Strung on Wire


	
Increases the life span of the flower. Easy to use.


	
Difficult to cover the unit support wires at the top of the stem. Wires are visible through rows of beads.





	
Wire + Floral Tape


	
Increases durability and life span. Floral tape disguises the wires.


	
Floral tape is nondurable and may need to be replaced.





	
Floral Tape + Embroidery Floss


	
Easy to use and replace. Adhesive agent makes the units stay together. Floss holds the unit wires tightly.


	
Floral tape and floss are nondurable and may need to be replaced.





	
Floral Tape + Beads Strung on Wire


	
Easy to use and replace. Adhesive agent makes the units stay together. Increases the life span of the flower.


	
Floral tape is nondurable and may need to be replaced.





	
Wire + Floral Tape + Embroidery Floss


	
Increases durability and life span.

Floral tape smoothes the unit support wires and disguises all wires.


	
Floral tape and floss are nondurable and may need to be replaced.





	
Wire + Floral Tape + Beads Strung on Wire


	
Increases durability and life span.

Floral tape disguises all wires.


	
Floral tape is nondurable and may need to be replaced.








Assembly Techniques



Individual and Combined Material Assembly


Each of the materials and material combinations listed in the chart require a different method for assembling a flower. Each method depends on the type and size of the flower, the number of components, the wrapping material and your personal preference. The chart explains the basic methods used to apply these materials during the assembly process and also shows the order to use when combining materials. To combine materials, complete Step A, add the next material, and then the next, while adhering to the numerical order. Steps B1–B4 may also be applied individually; to do so, use the single material and use the instructions in Step A. Unless you are using a wrapping material individually, the stem wire may be whipped with floral tape prior to adding it to the flower unit during assembly. An additional piece of floral tape is used to secure the flower head and stem together. When applying Combined Material Assembly, the leaves along the stem should be added at Step B2, and then Steps B3 or B4 should be 
applied to the stem.



INDIVIDUAL AND COMBINED MATERIAL ASSEMBLY









	

Step



	

Material



	

Instructions






	
A


	
Petals + Sepals


	
Secure the assembly wire to the stamen. Then take a petal and wrap the assembly wire around it 360°. Repeat with the remain-ing petals, distributing them evenly around the stamen. Repeat with the sepals. Clip the assembly wire with pliers and secure the end. Each turn of the wire needs to be beside the last one to create an inverted conic shape. With each turn, pull the wire gently but firmly to eliminate gaps in the wire and to increase the unit's stability.





	
B1


	
Wire


	
Place a stem wire directly below the flower head and whip the flower unit to the stem from the base of the unit to the end of the stem. Add leaves intermittently as the wire is whipped around the stem. Clip the wire and secure it.





	
B2


	
Floral Tape


	
Gently stretch the end of the floral tape to activate the adhesive agent. Whip the flower unit with floral tape beginning at the base of the unit. Snip the floral tape and secure it. Then attach the flower unit to the stem with floral tape directly below the flower head. Whip the stem and add leaves intermittently as the tape is whipped down the stem. Snip the tape and secure it. This technique may be applied to flowers with multiple blossoms and leaves along the main stem. It is not required to whip each unit with floral tape.





	
B3


	
Embroidery Floss


	
Place a stem wire directly below the flower head and whip the flower unit from the base of the unit to ½-¾ the length of the stem. Add leaves intermittently as the floss is whipped around the stem. Snip the floss and secure it. Wrap floral tape over the point where the floss ended and whip the stem. Snip the tape and secure it.





	
B4


	
Strung Beads


	
Place a stem wire directly below the flower head and wrap the wire 1-2 times around the stem. Slide beads up the wire and whip the beads from the base of the flower unit to ½-¾ the length of the stem. Add leaves intermittently as the beads are whipped around the stem. Clip the wire and secure it. Wrap floral tape over the point where the wire ends and whip it to the end of the stem. Snip the tape and secure it.







There are some units whose unique attributes prevent assembly in this manner, such as a petite flower, a laced petal flower cup, a calyx, compound leaf arrangements and flower buds.

PETITE FLOWER ASSEMBLY









	

Step



	

Material



	

Instructions






	
A


	
Units


	
When assembling very petite flowers, twist all of the unit support wires together with pliers.





	
B


	
Floral Tape


	
Gently stretch the end of the floral tape to activate the adhesive agent. Whip the single unit's wire with floral tape beginning at the base of the unit. Snip the floral tape and secure it. Then attach the flower unit to the stem with floral tape. You may add leaves intermittently as the stem is whipped. Snip the floral tape and secure it.







CUP-SHAPED FLOWER HEAD









	

Step



	

Material



	

Instructions






	
A


	
Stamen


	
Attach the stamen to a whipped stem with floral tape.





	
B


	
Cup


	
Slip the stem into the cup, positioning it directly below the stamen. Hold the cup unit beneath the flower head along the stem. Secure it to the stem with floral tape. For larger flowers, distribute the unit support wires evenly around the flower's receptacle.





	
C


	
Floss and/or Beads


	
Apply Step B3 and/or B4 from Individual and Combined Material Assembly after the flower head is attached to the stem.







ADDING A CALYX









	

Step



	

Material



	

Instructions






	
A


	
Wire + Floral Tape


	
For a petite calyx, apply Step B2 from Individual and Combined Material Assembly; for a large calyx, apply Steps A and B2 from Individual and Combined Material Assembly. The floral tape will disguise the unit support and stem wires.





	
B


	
Calyx


	
Slip the stem into the calyx's center hole. Hold the unit beneath the flower head. Use floral tape to secure the calyx to the stem.





	
C


	
Floss and/or Beads


	
Apply Step B3 and/or B4 from Individual and Combined Material Assembly after the calyx is attached to the stem.







COMPOUND LEAF ARRANGEMENT .ALTERNATE AND OPPOSITE.: BASIC









	

Step



	

Material



	

Instructions






	
A


	
Petiole


	
Either extend the unit support wires to 3″-5″ (7.5cm-12.5cm) during construction, or secure the wrapped unit to a short stem wire (approximately 20 gauge wire, 3″-5″ [7.5cm-12.5cm]) to extend its length.





	
B1


	
Leaf


	
Whip the unit support wire of each leaf with floral tape.





	
B2


	
Floss and/or Beads


	
Apply Step B3 and/or B4 from Individual and Combined Material Assembly to each petiole if desired. Whip each leaf unit 2″-3½″ (5cm-9cm) depending upon the leaf arrangement's composition. Leave about 2″ (5cm) of stem wire as unit support wire.





	
C1


	
Stem/Node


	
Secure a single leaf at the tip of a 5″-6″ (12.5cm-15cm) piece of stem wire with floral tape; if floss or beads were added to the petiole, secure the petiole to the stem just below the material. Whip the tape down the stem wire and add another leaf with the petiole parallel to the stem wire, leaf tip pointing up. Make 1-2 wraps and add a 3rd leaf. Repeat until the compound leaf arrangement is complete. (Single leaves can be added to a flower's stem in this same manner, whipping a single leaf at the same time as the stem. It is a good idea to whip a single leaf's unit support wires with floral tape prior to attaching them to the stem, but this is not required.)





	
C2


	
Floss and/or Beads


	
If floss and/or beads were added to the petiole, add them to the stem/node of the compound leaf arrangement at this point. Leave 2″-3″ (5cm-7.5cm) of stem wire as unit support wire to secure the leaf arrangement to the flower's stem. Attach the leaf arrangement to the flower stem with floral tape.









COMPOUND LEAF ARRANGEMENT .OPPOSITE.: LOOP









	

Step



	

Material



	

Instructions






	
A


	
CLSB


	
Fold a set of CLSB in half, with a Single, FE, or Tri-L as the center loop. Leave a minimum of 2″ (5cm) of unit support wire at each end of the set of CL. For a large loop compound leaf arrangement, the unit support wires should be extended for additional support and heavy-duty support should be considered.





	
B1


	
Floral Tape


	
Hold the center loop in your hand. Begin count-ing along both wires from under the center loop: Count half of the SB, a CL and half of the next group of SB. Twist the opposing wires together once (360°) at that bead count. The wires are joined to create a new set of loops to form a stem/ node between the loops. Repeat the count above. Twist the opposing wires together once (360°) at that bead count. Repeat to the end of the set of CLSB. Use pliers to twist the unit support wires together to the end of the wires. Whip the twisted unit support wires with floral tape.





	
B2


	
Floss and/or Beads


	
If desired, apply Step B3 and/or B4 from Individual and Combined Material Assembly after the CLSB is attached to the stem.







COMPOUND LEAF ARRANGEMENT .ALTERNATE AND OPPOSITE.: LOOP









	

Step



	

Material



	

Instructions






	
A


	
Petiole


	
Either extend the unit support wires to 3″-5″ (7.5cm-12.5cm) during construction, or secure the wrapped unit to a short stem wire (approximately 20 gauge wire, 3″-5″ [7.5cm-12.5cm]) to extend its length.





	
B1


	
CL


	
This leaf arrangement may be done with Single Loops, which are added along the stem wire. Begin by placing a leaf at the tip of the stem wire and secure it with floral tape. Whip the stem and add leaves intermittently, while gently stretching the tape.





	
B2


	
CLSW


	
This type of leaf arrangement requires SW between each leaf, rather than SB. When creating a CLSW, use an equal length of SW between each loop in a set of CL. Leave 2″ (5cm) of unit support wire at each end of the CLSW. Fold the set of CLSW in half and secure the middle loop to the top of the stem wire. Whip the stem at each SW interval with floral tape.





	
C1


	
Floral Tape


	
Attach the center loop to the tip of a stem wire with floral tape. Bring both sides of the CLSW parallel to the stem wire. Wrap floral tape between each set of loops along the stem wire. Wrap over the unit support wires to secure them to the stem wire.





	
C2


	
Floss and/or Beads


	
If desired, apply Step B3 and/or B4 from Individual and Combined Material Assembly after the leaves are attached to the stem.







COMPOUND LEAF ARRANGEMENT .PALMATE AND PEDATE.: LOOP









	

Step



	

Material



	

Instructions






	
A


	
Floral Tape


	
This compound leaf arrangement requires a primary and multiple secondary sets of compound arrange-ments, as seen in a fern. It has a main stem wire and a set of smaller stem wires along the length of the main stem. The smaller stem wires are used to assemble multiple loop compound leaf arrangements as directed in Compound Leaf Arrangement (Opposite): Loop , and then they are attached to the main stem wire to form a compound leaf arrangement. Floral tape is used to attach the small compound leaf arrangements to the primary set. The main stem also needs a longer stem, approximately 5″-8″ (12.5cm-20.5cm), much like a small flower stem.





	
B


	
Floss and/or Beads


	
If desired, apply Step B3 and/or B4 from Individual and Combined Material Assembly after the leaves are attached to the stem.







FLOWER BUD ASSEMBLY: BASIC









	

Step



	

Material



	

Instructions






	
A


	
Basic Bud


	
Place 2-3 bud petals back to back with the back of each petal facing out. Twist the top basic wires together, snip the wires to ¼″ (6mm), and turn the petals right side out. When all the bud petals are right side out and the top basic wire is tucked in between them, twist the unit support wires together.





	
B


	
Stem


	
Either extend the unit support wires to 3″-5″ (7.5cm-12.5cm) during construction, or secure the wrapped unit to a short stem wire (approximately 20 gauge wire, 3″-5″ [7.5cm-12.5cm]) to extend its length.





	
C1


	
Floral Tape


	
Whip the unit support wires with floral tape. Attach the buds to either a leaf or flower stem with floral tape.





	
C2


	
Floss and/or Beads


	
If desired, apply Step B3 and/or B4 from Individual and Combined Material Assembly at this point. Whip each leaf unit 2″-3″ (5cm-7.5cm) depending upon the bud's stem length. Leave approximately 2″ (5cm) of stem wire as unit support wire.







FLOWER BUD ASSEMBLY: LOOPS









	

Step



	

Material



	

Instructions






	
A


	
Loop


	
For a looped bud that consists of 5 loops or fewer, twist the unit support wires together, leave 2″ (5cm), and snip the excess wires. For a looped bud that consists of 6-12 loops, twist the unit support wire 1-2 times, then fold the set of loops in half. Find the midpoint across from the twisted unit support wires and take 1 unit support wire and cross it over the midpoint wire. Pull the wire gently but firmly and twist the wire with the other unit support wire. This will place the unit support wires beneath the center of the loops and will provide additional support.





	
B


	
Stem


	
Either extend the unit support wires to 3″-5″ (7.5cm-12.5cm) during construction, or secure the wrapped unit to a short stem wire (approximately 20 gauge wire, 3″-5″ [7.5cm-12.5cm]) to extend its length.





	
C1


	
Floral Tape


	
Whip the unit support wires with floral tape. Attach the buds to either a leaf or flower stem with floral tape.





	
C2


	
Floss and/or Beads


	
If desired, apply Step B3 and/or B4 from Individual and Combined Material Assembly at this point. Whip each leaf unit 2″-3″ (5cm-7.5cm) depend-ing upon the bud's stem length. Leave approximately 2″ (5cm) of stem wire as unit support wire.







BUNDLING FLOWERS









	

Step



	

Material



	

Instructions






	
A


	
Flowers


	
Assemble all flowers prior to bundling.





	
B


	
Bundle 1: Partial Wrap


	
With flowers that have the 16 gauge stem wire or thicker, a partial bundle may join the flower stems into a bouquet. To make a partially wrapped bundle of flowers, begin by arranging the stems at a 45° angle all the way around to form an open circle at the ends of the stems with the stems crossing at the midpoints. Tightly secure the flowers into place with floral tape at the intersection of all of the flower stems. A rubber band or zip tie may also be used to wrap the flowers together. If desired, add embellishment material. To add a ribbon bow, take a 5″ (12.5cm) or longer piece of 24-26 gauge wire and secure a ribbon bow to it. Wrap the ribbon bow wire around the floral tape that is holding the flowers together. Twist the end wires underneath the bow to secure them to the bouquet. Snip the excess wire, crimp the ends and push them to the side. Wrap the exposed wire with floral tape.





	
C


	
Bundle 2: Complete Wrap


	
To make a completely wrapped bundle of flowers, begin by arranging the flowers in your hand and holding them securely. Bind the stems together with floral tape. The starting point of the first wrap of floral tape will vary and depends on the length of the stem wire and weight of the combined flower heads. Begin approximately at 3/8-½ of the stem length from the underside of the flowers and move downward from there. If desired, embellish the bundle as described above.







BROOCH PIN ATTACHMENT









	

Step



	

Material



	

Instructions






	
A


	
Wire + Floral Tape


	
Apply Steps A and B2 from Individual and Combined Material Assembly to assemble the flower. The floral tape will disguise the unit support and stem wires.





	
B


	
Stem


	
Either extend the unit support wires to 3″-7″ (7.5cm-18cm) during construction, or secure the wrapped unit to a short stem wire (approximately 20 gauge wire, 3″-7″ [7.5cm-18cm]) to extend its length. The length depends on the flower head and leaf arrangements.





	
C


	
Brooch


	
Wrap the brooch's back lightly with floral tape.





	
D


	
Floral Tape


	
Open the brooch clasp with the clasp opening pointing down. Lay the brooch's vertical bar parallel to the stem. Begin whipping the stem with floral tape at the base of the flower head. When the tape meets the brooch, include it in the whip several times. The location of the brooch along the stem varies according to the weight of the flower head, leaf arrangement and additional embellishments. Generally, it will be located above the middle of the stem wire. Use your fingers to mold the tape around the edges of the brooch and secure it tightly to the stem. Whip the remainder of the stem with floral tape. Snip the tape and secure it.





	
E


	
Floss and/or Beads


	
If desired, apply Step B3 and/or B4 from Individual and Combined Material Assembly after the pin is attached to the stem.







SECURE ADORNMENTS TO AN ARMATURE









	

Step



	

Material



	

Instructions






	
A


	
Assembly Wire


	
Cut a 2″ (5cm) piece of wire and secure it along the stem wire below the flower head. Twist the wire twice (720°). Open the wire into a small V. Slip the V on top of the armature support wires where the flower is to be secured. Fold the wire and twist it once (360°). Use pliers to twist the wire until it is secured to the armature. Trim the wire end and push it against the armature's frame. Repeat near the end of the stem. If desired, apply wrapping material to disguise the wires. This assembly technique creates a figure eight with the assembly wire, which wraps around the armature and the flower's stem, and then secures the wire.








Finishing Touches



Evaluating the Flower


After the flower is assembled, hold it by the stem, move it around and look at it from all sides. Each petal and leaf contributes to the overall composition of the flower, and at this point the assembled flower components may appear stiff or unnatural in some areas. Consider how the flower may appear in its natural habitat as well as what appearance you desire for the flower. Think about how you can manipulate the components into the composition that you want. The function that the flower performs will affect its final appearance. For example, when a flower is attached vertically to the brooch pin, if you position the flower head as it appears in nature, the flower may point straight up and be difficult to see; the flower's head should be tilted slightly down, which requires the stem to be bent a bit underneath the flower head. Function determines the position of the flower head, rather than nature. Account for how the finished piece will be viewed, and how it can be shaped and molded to be a good fit.


Sculpting


Because each part of the flower is constructed of wire it is possible to shape the flower to create a more natural or artistic appearance. Sculpting French beaded flowers is not a difficult task, but it is a delicate one. The high gauge wire used in the construction of a flower has to be handled with care. Mold units gently; forcing a unit into a shape can lead to damaged, displaced or disassembled flower parts. After molding each part of a flower, evaluate the piece again; if it is not exactly right, continue molding it.

Begin with the flower head. Use your hands and fingers to shape the flower head into the desired position. When altering the direction of the flower head, it is a good idea to bend the wire a little below the point where the stem tip and the flower head join to avoid displacing the assembly wires or tearing the stem tip through its wrapping material.

Next, start sculpting the petals and leaves. Your thumb can be used to create an upright or inverted cup-shaped petal or leaf. You can pinch a unit between your fingers and mold the leaves and petals around your fingers into soft curls. Gently bend a petal or leaf into the direction that it should be going. Avoid pulling on the units since they can be pulled out of assembly with enough force. Spoons and bowls can be useful when you want to create small or large soft, smooth arcs. Skewers and pens can be used to shape vines and make a petal curl more tightly against itself.

Finally, shape the stem. Not all flowers in the natural world have stems that are vertical. Most have several minute natural curves along their length. Use your hands and fingers to mold the stem wire into a more natural appearance.


[image: illustration]







End of sample




    To search for additional titles please go to 
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