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Who Was Claude Monet?

Claude Monet brought sunshine into painting.

He was one of the first artists to work outdoors. That may not sound unusual to us. But before 1870, most artists did all their painting in studios. They used models dressed up as Greek gods or  heroes from history. They painted with dark colors so their pictures would look more “serious.” They might have sometimes gone outside to draw a scene, but they always came back inside to paint the finished picture.
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Claude Monet and his artist friends broke the rules. Even as art students in Paris, they took their easels and paints and brushes outdoors to paint riverbanks or woods. They made trips to the seashore and painted all day long.
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They wanted to show the way sunlight made water and trees and boats look at different times during the day. If they painted people, they painted ordinary people in ordinary clothes. They used bright colors and painted quickly.
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For years, Monet earned hardly any money. Sometimes he could not pay the rent; sometimes his family had no heat; sometimes they went hungry. Still, Monet would not give up.

Today, he is one of the most famous artists ever. Paintings by Monet sell for millions of dollars and hang in museums all over the world. We are all lucky that Claude never stopped believing in his art.




Chapter 1

A Boy Who Loved Drawing

The artist Claude Monet was born in Paris, France, on November 14, 1840. But when he was five, his family moved to Le Havre, a great seaport.
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As a boy Claude hated school. His school was open only two hours in the morning and two hours in the afternoon. Still, he could barely stand it. School always made him feel like he was in “a prison.” When the sun was shining, he wanted to be outdoors, in the fields, or by the sea. Throughout his life he was a person who never wanted to stick by the rules.
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Claude’s father was a grocer. He sold supplies to the captains of the tall ships in the harbor.

Claude loved to go down to the docks. He liked to watch the men unload cargo from ships. There was mahogany from South America, sugar from the West Indies, coffee beans from Java, tea from India, and dates from Persia. He liked to hear the men speaking foreign languages.

Claude’s mother died when he was sixteen. His Aunt Marie-Jeanne had no children of her own so she helped to raise him.

He was a tall, cheerful boy. He always liked to draw. He began drawing pictures of imaginary animals and funny pictures of his teachers.
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Claude also took drawing classes. His teacher taught the way everybody taught art then.

Students first drew pictures of statues. After years of this, the students were allowed to draw living people. If they took classes long enough, the students would learn to paint.

[image: 010]

Claude did not like the teacher or the class. He kept on with his own drawing, using a pencil or pen and ink to turn out quick sketches of people in Le Havre. A store that sold art supplies framed  his drawings and put them in the window. Claude sold many of his pictures.
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The store owner introduced him to a local painter. His name was Eugène Boudin. He liked  to paint landscapes—pictures of nature. Boudin invited Claude to spend the day painting with him. Claude said no at first. Boudin’s little pictures sold for far less money than Claude’s cartoons. Then one summer day, he gave in and bought some oil paints. Then he set out with Boudin for the country.
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Boudin was one of a handful of artists who painted outdoors. When Claude watched his new friend painting the sky and the fields exactly as they were, his eyes opened.

Claude’s life changed.

He wanted to go to Paris to study painting. His father wanted him to go into the grocery business. But his aunt encouraged Claude. She, too, was a painter. In 1859, he left Le Havre for Paris. Claude was eighteen years old. The money from his funny pictures was more than enough to support him.

Paris was a dazzling city with cafés, nightclubs, and museums. Claude went to see the great art show known as the Salon. It was held every year in a giant glass-roofed hall. Every artist wanted his paintings to be in the Salon. Claude saw more than two thousand pictures. They hung from floor to ceiling with their frames touching. All the paintings were the type that showed famous   moments in history or myths. This type of art didn’t interest Claude at all. He thought it looked depressing.

[image: 015]

He enrolled in classes at the Académie Suisse, which was free. Students contributed a little money to pay for a model and worked on whatever they wanted to. They could draw or paint with oils or watercolors. They could paint a live  model or they could work on a still life. They could come any time from early in the morning until late at night. For Claude it was like being in heaven.
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Claude worked on his drawing. He made friends with an older student named Camille Pissarro. The two remained friends all their lives.

Monet loved living in Paris. But in 1861, this exciting time came to an end.CAMI
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Why?

Claude Monet had to join the French army.
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OIL PAINTS

WHEN MONET WAS YOUNG, LARGE PAINTINGS
OF HISTORICAL SCENES OR MYTHS WERE VERY
POPULAR. IT MIGHT TAKE AN ARTIST WEEKS,
MONTHS, OR EVEN A YEAR TO COMPLETE A
PAINTING, ARTISTS USED SHARP OUTLINES FOR
EVERYTHING; NOTHING WAS SOFT OR BLURRED.
THEY WORKED TOWARD AN ABSOLUTELY PERFECT
FINISH, THIS REQUIRED AT LEAST THREE COATS
OF PAINT.

UNTIL JUST BEFORE MONET BEGAN PAINTING,
FRENCH ARTISTS WERE STILL USING THE SAME
KINDS OF OIL PAINTS THAT ARTISTS HAD USED

e
= 3 =
<.
& Uy
(!
o =






OEBPS/wald_9781101149454_oeb_036_r1.jpg
\





OEBPS/wald_9781101149454_oeb_051_r1.gif
I
ALICE AND ERNEST





OEBPS/wald_9781101149454_oeb_042_r1.jpg





OEBPS/wald_9781101149454_oeb_046_r1.jpg





OEBPS/wald_9781101149454_oeb_065_r1.jpg





OEBPS/wald_9781101149454_oeb_071_r1.jpg





OEBPS/wald_9781101149454_oeb_039_r1.jpg





OEBPS/wald_9781101149454_oeb_069_r1.jpg
A } | {

n el

Wby
i i

=gl M. ==
by

=SS
b
=3

iy
it

syl
thase
o
%ﬂ:‘l I
i o
!
b

)
2Liat |






OEBPS/wald_9781101149454_oeb_027_r1.jpg
AL e

1 *
)
b 4 ;
0]
N Y
N
i Y )
/ Vi
o) % oL, |
AN et /
/ 1 \ j @
i (. |
9.‘ =l o' o\

g I

7
T \\\\\%






OEBPS/wald_9781101149454_oeb_061_r1.jpg





OEBPS/wald_9781101149454_oeb_004_r1.jpg





OEBPS/wald_9781101149454_oeb_023_r1.jpg
N

%

L B
ey






OEBPS/wald_9781101149454_msr_ppl_r1.jpg





OEBPS/wald_9781101149454_oeb_079_r1.jpg





OEBPS/wald_9781101149454_oeb_081_r1.jpg
G

2
/,“/"

///

4 ‘///





OEBPS/wald_9781101149454_oeb_008_r1.jpg
\ WY -
%% Ll U,ﬁmm

= ™

e

3






OEBPS/wald_9781101149454_oeb_029_r1.jpg





OEBPS/wald_9781101149454_oeb_033_r1.jpg
L
Z /// ;
iy 779






OEBPS/wald_9781101149454_oeb_054_r1.jpg





OEBPS/wald_9781101149454_oeb_058_r1.jpg





OEBPS/wald_9781101149454_oeb_075_r1.jpg





OEBPS/wald_9781101149454_oeb_037_r1.jpg





OEBPS/wald_9781101149454_oeb_050_r1.jpg





OEBPS/wald_9781101149454_oeb_016_r1.jpg





OEBPS/wald_9781101149454_oeb_012_r1.jpg
ittt
ity

o .
2 i
- IR

d%/,]//////// ;5,’,4/2

Q





OEBPS/wald_9781101149454_oeb_070_r1.jpg





OEBPS/wald_9781101149454_oeb_043_r1.jpg





OEBPS/wald_9781101149454_oeb_019_r1.gif
ZOUAVES

THE ZOUAVES WAS THE MILITARY UNIT
THAT MONET JOINED IN I86I. THE FIRST
REGIMENTS WERE MADE OF MEN FROM
THE ZOUAVE REGION OF ALGERIA. LATER
ON, FRENCHMEN LIKE CLAUDE MONET WERE
ENLISTED AS WELL,

THE ZOUAVES HELPED
FRANCE CONQUER ALGERIA
AND FOUGHT FOR FRANCE
IN WARS OUTSIDE AFRICA.
THEY PLAYED AN IMPORTANT
ROLE IN WORLD WAR I

ZOUAVES WORE
DASHING UNIFORMS WITH
FULL RED OR WHITE
TROUSERS TUCKED INTO
SHINY BLACK BOOTS THAT
CAME UP ALMOST TO THE
KNEE, THEY WORE A WIDE
SASH ACROSS THEIR
CHEST AND A LONG COAT
WITH A GOLD BRAID. A
SMALL CAP TOPPED OFF
THE OUTFIT.
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Who Was
Claude Monet?

By Ann Waldron
Illustrated by Stephen Marchesi
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JOHAN BAR’THOLV
JONGKIND
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PHOTOGRAPHY

PHOTOGRAPHS WERE SHOWN IN THE PARIS
SALON FOR THE FIRST TIME IN 1859, (THIS WAS A
YEAR BEFORE MONET FIRST VISITED THE SALON.)

THE NEW ART OF PHOTOGRAPHY INFLUENCED
YOUNG PAINTERS OF THE DAY, PHOTOGRAPHS
SHOWED EVERYDAY LIFE-ORDINARY PEOPLE
IN MODERN CLOTHES, THEY CAPTURED A MOMENT
IN TIME. THIS IS WHAT MONET WANTED TO DO.
ALSO, BECAUSE PHOTOGRAPHY PROVIDED A
REALISTIC PICTURE OF ANYTHING, ARTISTS LIKE
MONET AND HIS FRIENDS FELT THAT PAINTERS
WERE NOW FREE TO BE LESS REAL. THEY COULD
BE SUBJECTIVE AND EXPLORE THE EFFECTS OF
LIGHT AND COLOR.

PHOTOGRAPHERS OFTEN WORKED OUTDOORS,
CARRYING THEIR HUGE CAMERAS TO THE SAME
PLACES WHERE MONET LIKED TO PAINT. OFTEN
THEY SET UP THEIR EQUIPMENT BESIDE THE
EASELS OF ARTISTS.
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AFTER CLAUDE MONET DIED, HIS SON MICHEL
INHERITED THE HOUSE. HE DID NOT LIVE THERE,
HOWEVER. BLANCHE, JEAN'S WIFE, LOOKED AFTER
THE HOUSE AND GARDENS UNTIL SHE DIED IN 1947,
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SCeNES OF SOCIAL
LIFE. HE HAD A LONG
AND succESSFUL
CAREER. HE DIED IN
o9,

SisLey WAS
BORN IN PARIS,
FRANCE, IN 1839 TO
ENGLISH PARENTS,
WHILE MONET AND
RENOIR OFTEN PAINTED
URBAN LIFE OR SOCIAL
SCENES, THE NATURAL  P|ERRE-ALUGUSTE
LANDSCAPE WAS THE RENOIR
CENTRAL FOCUS OF SISLEY'S
ARTWORK. HE DIED IN 1899

ALTHOUGH NOT AS FAMOUS AS EITHER MONET
OR RENOIR, BAZILLE AND SISLEY HAVE PAINTINGS.
IN MANY FAMOUS MUSEUMS IN THE UNITED
STATES AND EUROPE.
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£ LE HAVRE

© PARIS

FRANCE
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7 MAIN HOUSE
©—— GREENHOUSE
FORMAL FLOWER

AFTER MICHEL'S DEATH
IN 1966, SEVERAL AMERICAN
FOUNDATIONS HELPED RAISE
MONEY TO BRING THE HOUSE
AND ITS GARDENS BACK TO
GLORY. IT IS NOW OPEN TO THE
PUBLIC FROM APRIL THROUGH
OCTOBER. THOUSANDS OF
VISITORS COME EACH YEAR.
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FOR FOUR HUNDRED YEARS. THEY HAD TO GRIND
THEIR OWN PIGMENTS AND MIX THEIR OWN PAINTS,
THEY USED MANY EARTH-TONED COLORS. THERE
WAS NO WAY TO MAKE GOOD, BRIGHT, GREEN
PAINT,

BY THE MID-NINETEENTH CENTURY, NEW DYES
FOR PAINTS CAME ALONG, ARTISTS HAD NEW AND
BRIGHTER COLORS TO USE, ABOUT THE SAME

TIME, MANUFACTURERS FIGURED OUT HOW TO PUT

OIL PAINTS IN TUBES WITH SCREW TOPS, NOW

ARTISTS COULD TAKE THEIR PAINTS OUTDOORS,
JUST IN TIME FOR THE IMPRESSIONISTS!
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JAPANESE PRINTS
ONE DAY MONET BOUGHT
SOME GROCERIES THAT
WERE WRAPPED IN PAPER
THAT TURNED OUT TO
BE JAPANESE PRINTS.
MONET WAS
FASCINATED WITH
THESE WooDeUT
PRINTS, AS WERE
MANY OTHER
IMPRESSIONIST PAINTERS.
THEY ADMIRED THE BRIGHT
COLORS, FLAT, TWO-DIMENSIONAL STYLE,
AND COMPOSITIONS THAT WERE OFTEN OFF-CENTER.
OVER THE YEARS MONET
4,?{\5"'\ COLLECTED MANY PRINTS BY
" TG F  Notep JapaNesE ARTISTS.
\a‘\ THEY STILL HANG IN HIS HOUSE
& ® AT GIVERNY. JAPANESE PRINTS
GAVE HIM THE IDEA FOR THE
JAPANESE BRIDGE HE BUILT OVER THE POND THERE.
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MONET'S FRIENDS

MONET BECAME CLOSE FRIENDS WITH FREDERIC
BAZILLE, PIERRE-AUGUSTE RENOIR, AND ALFRED
SISLEY WHILE STUDYING AT CHARLES GLEYRE'S

ART STUDIO IN I1862.
BAZILLE WAS BORN IN

MONTPELIER, FRANCE, IN
1841 TO A WEALTHY
FAMILY, HE OFTEN
PAINTED OUTDOORS
WITH MONET, BUT HIS
PAINTINGS WERE
MORE TRADITIONAL,
WHEN THE FRANCO-
PRUSSIAN WAR
BROKE OUT IN 1870,
BAZILLE JOINED THE
ZOUAVE ARMY. HE WAS
.. KILLED IN ACTION THAT
FREDERIC BAZILLE  game yeag.

RENOIR WAS BORN IN
LIMOGES, FRANCE, IN 1841, HE WAS THE SON OF A
WORKING-CLASS TAILOR. RENOIR LOVED PAINTING,
AND CREATED MANY LIVELY PORTRAITS AND
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