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INTRODUCTION







I


On the night of February 3, 1850, Nathaniel Hawthorne read the ending of The Scarlet Letter: A Romance, which he had just finished writing, to his wife. It broke her heart and sent her to bed with a grievous headache, he wrote jubilantly to a friend the next day, which I look upon as a triumphant success! Judging from its effect, he continued, I may calculate on what bowlers call a ten-strike! After twenty-five years of patient, unrewarded literary effort, Hawthorne seemed about to win fame and fortune. He was almost forty-six years old andas the uncharacteristic exclamation points in his letter revealfeverishly excited at the prospect.


His expectation, as it turned out, was both right and wrong. Applauded from the start as a literary classic, The Scarlet Letter continues to hold its place among American masterworks. Yet it sold no more than 7,800 copies during Hawthornes lifetime, netting him only about $1,500. Although such a sum is now worth much more than in Hawthornes time, it certainly did not translate into wealth. The author was disappointed in his hope that the book would be a ten-strike and, indeed, he never realized his goal of becoming a great popular success.


Today virtually every American writer of fiction hopes to produce a novel that will be both a blockbuster bestseller and great literature. In the early nineteenth century, when Nathaniel Hawthorne was a boy, authorship was in the process of evolving into a profession whose rewards might be riches as well as reputation. Before his time, a would-be author had to get up a subscription list before publishing, and sales would be limited to those who had signed up. No more copies would be printed than had been ordered. This system, known as the patronage system, was an authors only hope for self-sufficiency in times when most people couldnt read, and when only a very few had money to buy books, leisure to enjoy them, or easy access to sources of distribution. But technology brought change. Books became cheaper to print, bind, and ship. Transportation networks developed, allowing books to be distributed at some distances from the place of publication. Increasingly, those in the ever-expanding middle class turned to books for knowledge, for enjoyment, and perhaps above all for an enlargement of their experience. Now, instead of being confined to an elite group of patrons, authors could dream of reaching large numbers of people from all walks of life. Their books, selling at low prices but marketed in huge quantities, could bring writers reputation and fortune as never before in literary history.


Inspired by such early examples of popular success as Sir Walter Scott, the book-loving Hawthorne determined in his boyhood to become an author. Unlike many who abandon this ambition as the challenges of the profession become ever more clear, Hawthorne stuck to his aims. After graduating from Bowdoin College in 1825, he rejected the standard professions open to the college graduate of that era and returned to his family home in the seaport town of Salem, Massachusetts. There he lived for twelve years, working on his writing.


Hawthorne made his home with the family of his mother, Elizabeth Manning. Hawthornes father, Nathaniel senior, had been a ships captain who was away at sea most of the time and died in 1808 when the boy was only four. Rather than losing a father in early childhood, Hawthorne, psychologically speaking, never had onehis father was at home for no more than seven months of Hawthornes life. Shortly after the fathers death, Elizabeth moved out of the Hathorne (as the name was then spelled) residence and went back to the Mannings, among whom she felt more comfortable. Nathaniel seniors widowed mother and unmarried sisters did not approve of Elizabeth, a blacksmiths daughter. Although they lived in genteel poverty themselves, they thought of themselves as aristocrats. No matter that Elizabeths father had gone from blacksmithing to business and was prospering; they preferred to associate with the shipowners and importers whose families had made Salem an important seaport in the eighteenth century. Thus, after Elizabeth returned to her own people there was little contact between her and the Hathornes, even though they lived just across the back fence from each other.


The Mannings were a large, closely knit family. All except Elizabeth either married late in life or remained single; hence, when she brought her three children into the household, there were fourteen people living under one roof. But Nathaniel and his two sisters were the only children. A world unto themselves, the Mannings did not seek extensive acquaintance with others in Salem, and therefore the young boy had few playmates. His tendency toward solitude and fantasy was strengthened when he hurt his foot at about age nine and was lame for more than a year. Books became his closest friends.


The Mannings had bought land in Maine and chose Bowdoin College, in nearby Brunswick, for Hawthornes education. He was the first member of either the Manning or Hathorne family to receive a college education and, no doubt, his aunts and uncles were disappointed when he failed to make use of it. But they were also a very tolerant group and put little pressure on him to change his ways when he returned to Salem in 1825. For twelve years, then, he lived quietly at home, reading and writing. He read contemporary magazines to learn the popular taste, and he read extensively in New England history (especially of the Puritan and Revolutionary eras) to provide himself with subject matter for his stories. It was through his reading that he learned about the Hathorne family, the participation of his ancestors in the settling of Salem and in the witch trials of the 1690s. At this time he changed the spelling of his last name, perhaps as a gesture of separation from these judgmental people who had hanged witches and wanted nothing to do with his mother and himself.


The output of these twelve years was extensive, but Hawthorne destroyed perhaps as much as two-thirds of it. He published a short novel, Fanshawe, anonymously in 1827, and not until after his death was the authorship revealed. Even his wife did not know that he had written it. The surviving stories and sketches show a remarkably mature style, a mastery of sentence structure and vocabulary, nuance, setting, mood, and story line. They also reveal an imagination brooding over private, somewhat disquieting themessolitude, secrecy, voyeurism, obsesssion with eviland tend to focus relentlessly on a single gloomy effect. Hawthornes contemporaries wanted their historical fiction to be upbeat and patriotic; they loved exciting melodrama but had no attachment to gloom. And they greatly preferred variety to unity in a literary work. Thus, despite his wish to achieve popular success, Hawthorne from the start displayed a literary temperament at odds with audience taste. His works of the Salem years, often published anonymously, did not attract a following. Financial self-sufficiency seemed as remote in 1837, when he collected some of his published pieces into a volume called Twice-Told Tales, as it had been a dozen years before. And now he was thirty-three years old.


Twice-Told Tales brought Hawthorne very little money but did attract critical attention. It was noticed by a fellow Salemite, Elizabeth Peabody, a vigorous young woman of extraordinary generosity, involved in every scheme to do good that flourished in her time, perpetually disappointed but invariably optimistic. With typical energy, she sought Hawthorne out, brought him to parties and gatherings, helped him make contacts, andincidentallyintroduced him to her much more conventional sister, Sophia, whom he was to marry in 1842. Inspired by love and the desire to join the world, Hawthorne entered a period of experimentation, trying different jobs, different styles of life, different places of residence. He lived briefly at Brook Farm, the Utopian agricultural commune. After his marriage he resided in Concord, Massachusetts, where he socialized with such Transcendental writers as Ralph Waldo Emerson, Henry David Thoreau, and Margaret Fuller. Hawthorne looked to books for fantasy, the Transcendentalists looked for ideas; Hawthorne was in some ways unrealistic, the Transcendentalists in other ways even more so. But they were a gregarious, lively, articulate, and serious group of people whose intellectual boldness did Hawthorne a great deal of good.


During the Concord years, immediately after his marriage, Hawthorne wrote a number of new sketches and stories, all of which were published. But by 1846, now with a young family, he still had no regular income. Reluctantly, he went back to Salem to take a patronage job. His work at the Salem Custom House was supposed to involve so few duties that he would have time for writing. In fact, however, the oppressive atmosphere of its daily routine deadened his imagination. Salem had long since been surpassed by Boston as the major port city; after his sojourn among the Transcendentalists Hawthorne found it intellectually as well as economically depressed. But at least he had a secure jobor thought he did, for he had been assured that this position would be exempted from the usual turmoils of the spoils system. Imagine his dismay, then, when the Democrats lost the election of 1848 and Hawthorne was informed that he was to be fired. For months he tried desperately to keep the position, but to no avail. And just as his successor was officially appointed in the summer of 1849, his mother (who had been living with his family) suddenly died.


Although neither Hawthorne nor his mother was a particularly demonstrative person, the tie between them was very strong. Hawthornes boyhood letters to her suggest that he thought of all the Manning uncles and aunts as so many intruders in the core family of his mother and her children. His adolescent fantasy had been of the four of them living apart from the rest of the world in Maine. For a brief while, in fact, Mrs. Hawthorne actually did reside there; but, cruelly, Hawthorne was forced to stay behind in Salem to prepare for college. I hope, Dear Mother, he wrote her when he was seventeen, that you will not be tempted by any entreaties to return to Salem to liveIf you remove to Salem, I shall have no Mother to return to during the College vacations. If you remain where you are, think how delightfully the time will pass with all your children around you, shut out from the world with nothing to disturb us. It will be a second garden of Eden. To the end of his life, the matriarchal fantasy would remain Hawthornes most precious dream, the ideal by which he judged the grim communities he created and found them wanting.


To lose his livelihood and this beloved only parent at the same time was devastating. According to Sophia, he was seriously ill for a time after his mothers death. But he recovered to write The Scarlet Letterperhaps recovered through writing The Scarlet Letter, which is intricately tied to his life experience, without showing many signs of conventional autobiography. Recalling the night of his reading it to Sophia he wrote later in his journal (1855): my voice swelled and heaved, as if I were tossed up and down on an ocean as it subsided after a storm. But I was in a very nervous state, then, having gone through a great diversity and severity of emotion, for many months past. I think I have never overcome my own adamant in any other instance. Though the instance he refers to here is that of the reading, he must surely have had in mind the writing of his book as well. His literary aims had always been large, but his method of carrying them out over the years had been cautious and self-doubting. For once he had overcome his own adamant and written freely, with a passion and intensity he had not permitted himself before and was unable to attain again.


Of course, deep feeling is not sufficient to create a great or even a good book. It is not enough to be sincere. All the years of patient work found fulfillment in The Scarlet Letter. The techniques he had perfected over two decades came into full play. It bears the signature of his style and artistry on every page. Yet, The Scarlet Letter has something more than his other works doa central character of majestic resonance and scope. This is Hester Prynne, the first and arguably still the greatest heroine in American literature. And in her struggle with the community that tries to condemn and ignore her, The Scarlet Letter has a conflict of great thematic significance.


II


The opening chapter of The Scarlet Letter, The Prison-Door, arrests us on the threshold of the narrative and builds suspense. It also creates sympathy for the unknown person who is about to emerge through the door, and foreshadows the conflicts to come. These achievements result from an accumulation of emotionally weighted details, beginning with the first sentence. Hawthorne wastes no time: A throng of bearded men, in sad-colored garments and gray, steeple-crowned hats, intermixed with women, some wearing hoods, and others bareheaded, was assembled in front of a wooden edifice, the door of which was heavily timbered with oak, and studded with iron spikes.


Ask a group of readers what they picture from the phrase sad-colored and you will get a variety of answersgray, brown, black. Hawthorne leaves individual readers free to imagine whatever particular color sadness may suggest. He does not, however, leave readers free to imagine a cheerful scene. In other words, he is more concerned to control emotional responses than visual images. The sadness of the scene enters even into the clothing, and is focused by the end of the sentence on the forbidding prison door with its heavy and hostile mixture of wood and iron. In the next paragraph the door is related to the crowd assembled outside it, even to the point of becoming its representative, symbolizing its temper and spirit. This is a prison-building, cemetery-constructing people. And they are contrasted in their outlook with an imagined Utopia of human virtue and happiness.


The chapter continues to align its images on one or the other side of this opposition, at one pole the weatherbeaten prison with its beetle-browed and gloomy front, which seemed never to have known a youthful era, an ugly edifice surrounded by unsightly vegetation which is finally transformed into the black flower of civilized society; at the other the wild rose-bush, with its delicate gems of fragrance and fragile beauty. We have no choice but to associate the prisoner with the rose bush, all the more so when we learn that it is said to have sprung up under the footsteps of the sainted Anne Hutchinson, whom the Puritans had persecuted for preaching her own beliefs rather than those officially held by the ministerial elite. To associate the Puritans, through their prison, with ugliness, gloom, and age; to imply that the prisoner is delicate, fragile, somehow aligned to youth and beauty, is to manipulate our sympathies on her behalf.


Readers are further disarmedthose inclined to look with disfavor on criminalswhen the narrator offers us a flower from the rose bush, for if we accept it we must go through the narrative metaphorically holding the prisoners insignia, declared one of her party. And, finally, the narrator describes his story as a tale of human frailty and sorrow rather than one of crime or guilt, thus imposing a non-Puritan, or even anti-Puritan, interpretation on the events to come. Under the pressure of Hawthornes art, the condemning Puritans have become offenders, and the one they have condemned has been made their victim.


The beautiful and dignified woman who emerges in Chapter 2 more than redeems Hawthornes promises. Had there been a Papist among the crowd of Puritans, Hawthorne observes, he might have seen in this beautiful woman, so picturesque in her attire and mien, and with the infant at her bosom, an object to remind him of the image of Divine Maternity. But there is no Papist in the crowdHawthorne has invented him to remind us once again that the Puritans can be viewed in terms different from their own. Note that Hawthorne is not trying to present the Puritans either as they saw themselves, or as some objective history might see them. Details like Cornhill, Isaac Johnsons lot, and the old churchyard of Kings Chapel show that Hawthorne has done his research and give us confidence that he wont make any factual errors, but they do not constitute a historical reconstruction. The important details in the chapteriron spikes, ugly weeds, rose bush, black flower of civilized society, Divine Maternitydo not come from the historical scene. To describe a prison as an ugly flower and a flower as a beautiful jewel is to enter a realm of suggestiveness and symbolism far different from the arena of historical realism.


In brief, despite the usual accuracy of his detail and the demonstrable fullness of Hawthornes knowledge of the historical Puritans, they are not his subject. The Puritans are used for purposes other than those they would have accepted as their own. Hawthorne has appropriated them and re-created them according to the needs of his story rather than the demands of historical scholarship. In other words, we should not read Hawthorne to learn about the Puritans, nor assess him according to the accuracy and completeness of his historical detail. We should not even read him to discover what he thought about the Puritans, because those who appear in his work are not presented as imitations of the real people who once lived. They are quite frankly Puritans of the imagination. Hawthorne was neither a historical writer nor a realist.



Here is how Hawthorne, in his Preface to The House of the Seven Gables, described his own intentions:




When a writer calls his work a Romance,he wishes to claim a certain latitude, both as to its fashion and material, which he would not have felt himself entitled to assume, had he professed to be writing a Novel. The latter form of composition is presumed to aim at a very minute fidelity, not merely to the possible, but to the probable and ordinary course of mans experience. The formerwhile, as a work of art, it must rigidly subject itself to laws, and while it sins unpardonably, so far as it may swerve aside from the truth of the human hearthas fairly a right to present that truth under circumstances, to a great extent, of the writers own choosing or creation. If he think fit, also, he may so manage his atmospherical medium as to bring out or mellow the lights and deepen and enrich the shadows of the picture.




Hawthornes careful distinction between his type of fiction, the romance, and another type, called the novel, is one that we no longer observe today, when any long fiction is called a novel. But Hawthornes words guide us to the perception that he was writing about what goes on inside people, the truth of the human heart, rather than what goes on outside and around them. Today we would label such writing psychological, but the label would confuse us in Hawthornes case because his work does not contain many of the features typical of psychological fiction: disrupted time sequences, stream-of-consciousness and interior monologue, lengthy flashbacks, dream sequences, and the like. In fact, Hawthorne was writing psychological fiction before the field of psychology had developed and before fictional techniques had been developed to reflect this new knowledge. He had to invent his own system for representing psychological truth as he saw it.


He invented a system that corresponded to his purposes, using the hearts own strategies for representing its truths. All of us take real events, real people, and use themgreatly distorting their inherent reality and ignoring their autonomy in the processto dramatize our psychic lives. For example, we take human mothers and fathers, about whose inner life we are mostly ignorant, and transform them into monsters and redeemers. This is unfair; yet these imaginary figures correspond to the roles these people play in our inner lives. Though false to their reality, our fantasies are true to us. And this is how Hawthorne used the Puritans. His stories do not imitate reality; they imitate fantasy. His characters are removed from the real, exterior world and re-created in the image of somebodys fantasy world.


But a persons fantasy world is immensely real to that person, and in many ways intricately connected to the outer world. Can any individual invariably distinguish between what he or she imagines to be so, and what really is so? If I believe I can vault over a fifteen-foot wall, reality will quickly correct my belief. But if I think a person dislikes me, how can I be enlightened? Worse still, if I act on my conviction, am I not likely to produce by my actions a person who really does dislike me? In these senses, fantasy or imagination is every bit as real, and has results as real, as the bricks or stones in the fifteen-foot wall. Contemporary psychological theories all recognize the power of the inner world and have elaborate languages to explain and characterize that world. This is no more than what Hawthorne over a century ago took as the basis of his fiction.


We can see this motif and its effects clearly in two of Hawthornes famous stories of the Puritans, Young Goodman Brown (written in 1835) and The Ministers Black Veil (1836). Brown, despite his wifes pleas and against his own better judgment, goes off to the forest one night. There he witnesses and partly joins in a witches initiation. Or he imagines, or dreams, that he does. If he sees a real meeting, then people are corrupt; if he imagines the whole thing, then he is corruptbut the story never settles this point because something else is much more important. This is: that whether the event happened in the forest or happened in Browns imagination makes no difference to Brown. It changes his life as though it had really happened, and thus so far as its consequences are concerned it really did happen. Had goodman Brown fallen asleep in the forest, and only dreamed a wild dream of a witch meeting? Be it so, if you will. But, alas! It was a dream of evil omen to young goodman Brown. A stern, a sad, a darkly meditative, a distrustful, if not a desperate man, did he become, from the night of that fearful dream. To think it is to make it real.



When the Reverend Hooper, in The Ministers Black Veil, puts a piece of black gauze over his face, he means to make a statement about secret sin. That statement may be true, or it may be false. The story does not decide. But the act of putting on the veil altogether changes the course of Hoopers life, just as Browns life was changed by his night in the forest. The veil disturbs his parishioners. They respond to it not as a neutral piece of black fabric, but as the instigator of uncomfortable feelings. The veil becomes for them what they imagine it to be. Their view of the minister changes (and indeed he is different, with a veil over his face, from what he was before); hence their behavior changes, and their lives, and his life as a member of the community. At the same time, the veil literally affects Hoopers own world view, because looking out through it he inevitably sees the world as darker than it really is. A black veil, rose-colored glassesthe world always takes on the coloring of our temperaments, our imaginations, our anticipations, and our memories. In this sense, we can never see the world as it really is, as a pure reality. There is always a significant admixture of ourselves in every perception.


As befits a world view where the line between imagination and reality is impossible to draw, the atmosphere, setting, and action in Hawthornes works are always a unique blending of the familiar and the strange, the logical and the dreamlike, the humdrum and the marvelous, orin Hawthornes wordsthe actual and the imaginary. He prefers settings far from his own time and place (the Puritans, remember, had flourished two centuries before his own era) where he can begin with sparse historical outlines and fill the scene with his own images and metaphors of the inner world. But Puritan Boston is not an arbitrary choice of setting, because the Puritan influence continues to operate in the nineteenth-century imaginationor so Hawthorne believes.


The Scarlet Letter is a more complex work than anything he had written before. Puritan Boston believes that adultery is a sin in the eyes of God and accordingly has made it a crime. Is this belief correct? The Scarlet Letter does not speak for God. The important point for the story is not whether adultery really is a sin, but how the belief that it is leads to certain actions by the Puritans, and how these actions affect different people who themselves have different beliefs about adultery. Although Hester suffers enormously from the shame of her public disgrace and from the isolation of her punishment, in her inmost heart she can never accept the Puritan interpretation of her act. To her, the act is inseparable from love, love for Dimmesdale, love for Pearl. Because she does not believe that she did an evil thing, she retains her self-respect and survives her punishment with dignity, grace, and ever-growing strength of character. Dimmesdale, however, believes that the act is wicked, and the course of his life is toward increasing self-hatred, mental anguish, and despair. In a sense Hesters act and Dimmesdales act are different acts because each perceives it differently. And, how differently these acts would be perceived by Hester, Dimmesdale, and the community were the society a permissive one!


Though The Scarlet Letter can thus be placed in the same family as the earlier Puritan stories, the character of Hester and the values associated with her make a great difference. If Hester were not in the story, or if Dimmesdale were the central character, then the book would be much more like Young Goodman Brown or The Ministers Black Veil. Dimmesdale is a character who is apparently concerned to do good but is too deeply self-immersed to connect with others. He leaves Hester to support herself and Pearl despite the extremely limited possibilities for female self-sufficiency in Puritan Boston. When he thinks of the mother and child, Dimmesdale seems mainly to fear that some physical resemblance between Pearl and himself will reveal his sin to the world. In the famous forest scene (Chapters 1719) Dimmesdales conversation is all about his own sufferings and trials; he expects Hester to be fully involved in his problems, but has no thought for hers. Dimmesdale, almost like a stereotypical woman, manipulates her into suggesting that he run away, and then into volunteering to accompany him: always the emphasis is on what is best for him.


But on Election Day, when they are to leave (Chapters 2223), he is so involved in the sermon he plans to deliver that he scarcely notices her. Finally, he calls her onto the scaffold with Pearl not to declare (at last) his undying love, but to fashion an emblem of his sin for the edification of the crowd and the salvation of his own soul. He rejects her heartfelt pleadings (Shall we not meet again?Shall we not spend our immortal life together? Surely, surely, we have ransomed one another, with all this woe) with a stern rebuke. After a few sentences that include her, he returns to his only interest, himself. God, he announces to the multitude, hath proved his mercy, most of all, in my afflictions. By giving me this burning torture to bear upon my breast! By sending yonder dark and terrible old man, to keep the torture always at red-heat! By bringing me hither, to die this death of triumphant ignominy before the people! Had either of these agonies been wanting, I had been lost for ever! Praised be his name! His will be done! Farewell!


By Hawthornes time this punitive Puritan God was no longer a powerful image in the United States, and critics used to think that Hawthorne wrote to restore him to peoples awareness. But The Scarlet Letter gives no sign of agreeing with Dimmesdales characterization of the Divine, and leaves open the question of whether the ministers death is, in fact, one of triumphant ignominy or whether this is just how the dying man imagines itor wants itto be. Dimmesdales alienation does not lie in an inadequate connection to society; rather his problem is that he is too much a man of society, too much the product of the authoritarian, legalistic society that Puritan Boston is shown to be.


As Hawthorne describes him, he is a man with the reverential sentiment largely developed, and an order of mind that impelled itself powerfully along the track of a creed, and wore its passage continually deeper with the lapse of time. In no state of society would he have been what is called a man of liberal views; it would always be essential to his peace to feel the pressure of a faith about him, supporting, while it confined him within its iron framework (Chapter 9). Typically, Hawthorne does not affirm that Dimmesdales particular creed is true, only that Dimmesdale, psychologically, is a man who needs a creed and who needs to belong. The ironic result is that the creed makes him believe he has committed a deadly sin which can only be absolved through open confession, while his need for position and social approval makes such confession impossible.


In this dilemma he is driven to secret self-punishments, to half-confessions which fool everybody except himself, to hypocrisy and self-loathing. He had told his hearers that he was altogether vile, a viler companion of the vilest. The minister well knewsubtle, but remorseful hypocrite that he was!the light in which his vague confession would be viewed. He had spoken the very truth, and transformed it into the veriest falsehood. And yet, by the constitution of his nature, he loved the truth, and loathed the lie, as few men ever did. Therefore, above all things else, he loathed his miserable self! (Chapter 11). Because Dimmesdale is a victim of the harsh Puritan creed and the severity with which it is enforced, a reader may pity him. But his egotism and his failure to take any responsibility for Pearl and Hester keep him from being a greatly sympathetic character.


Hester is an altogether different type. As we have seen, she is presented as a figure of dignity, courage, imagination, passion, and love. The images and metaphors all cooperate to force us to take her side in the struggle with the Puritan community, and to care about her. But what is her side? That is, what does she want, and what do we want for her? The easy answer to this question might be that we want her reunited with Dimmesdale. But his limitations are too great to make this a truly satisfactory outcome. Perhaps we want her to get away from the Puritansbut she always has this option, and if she were to take it, many issues would remain unresolved. What we should most want is her vindication before, or better still her triumph over, the Puritan people.


What does it mean for Hester to triumph? We cannot expect her to destroy the Puritans. Nor are they altogether evil. True, they build prisons and lay out cemeteries. But in even the most benign civilizations there are people who have to be locked up; and everybody dies. So we have to go below the surface texture of images that attract or repel to find out more precisely what is at stake in the conflict between Hester and her judges. There are, it seems, three chief areas of conflict: the private versus the public life, the spirit versus the letter, and the matriarchal versus the patriarchal ideal. Let us look briefly at each of these three.


The very existence of Puritan society calls for the suppression (or, conversely, the exposure as a means of co-optation) of the private self. At times the Puritans seem to have no notion that an inner life exists. Men of books and the dark study, they are ignorant of all questions of human guilt, passion, and anguish (Chapter 3). At other times they seem to be obsessively aware of the secret self, and to be convinced that it is thoroughly evil, only to be cleansed by ceasing to be secret. A blessing on the righteous Colony of Massachusetts, where iniquity is dragged out into the sunshine! Come along, Madam Hester, and show your scarlet letter in the market-place! (Chapter 2). The Puritans insist on a thoroughly public society because they believe they need the full energies of each individual for the difficult task of establishing a lasting settlement. Society, civilization itself, is incompatible with privacy so far as they are concerned.


Given their perilous situation in the New World, their belief has some merit. They are devoted to the demands of nation-building. These primitive statesmen, therefore,Bradstreet, Endicott, Dudley, Bellingham, and their compeers,who were elevated to power by the early choice of the peoplehad fortitude and self-reliance, and, in time of difficulty or peril, stood up for the welfare of the state like a line of cliffs against a tempestuous tide (Chapter 22). That tide may be the literal waves of the Atlantic Ocean beating against the New England shore, or the metaphorical waves of the human psyche with its needs, passions, and dreams. These waves must be resisted or controlled. So it is the aim of the Puritan rulers to bring every aspect of human life under control; this aim is incompatible with permitting the individual any private life, any inner existence.


As these men stand up for the welfare of the state and require the individual to submit to total control, so Hester stands up for the welfare of the private person and the freedom of the inner world. She believes more than that certain acts that the Puritans call sinful are really good. She believes that the private, secret self is good. Her identity is in her inner life. Outwardly, she wears the letter that labels her as an evil woman. Inwardly she exists in her speculations, her solitude, her quiet hours with Pearl, her needlework, and finds these good. And, curiously, the Puritan rulers wear the beautiful cuffs and collars that she embroiders from the depths of her luxurious, private, brilliant fancy, from the depths of the very imagination whose existence they deny and fear.


A contrast between the meaning of her embroidery to Hester and the distortion of that meaning when the Puritans adapt it to public use brings us to consider the opposition between spirit and letter. A letter, quite literally, is the focus and center of The Scarlet Letter. And, to the literal-minded Puritans, that letter has one fixed meaningwhich they have imposed on it. But Hester struggles against that literal meaning as well as against the Puritan assumption that they can say what things mean. She endows her letter with many meanings, and with many good meanings. Under the pressure of Hesters behavior the letter ceases to be a fixed geometric figure and becomes a fanciful, flexible shape.


One might, indeed, say that the deepest conflict in The Scarlet Letter is that between Hester and the Puritan rulers over what the letter means and who is to decree its meaningfor clearly, meaning is a matter of power and politics. Those who have power set the meanings. Yet, powerful as they are, the Puritans eventually lose the battle. No sooner do they put the letter on Hester and assign it a meaning than it begins to change under their very eyes. In a system where the letter rules, spirit acquires a subversive force. At the storys end, the subversive has prevailed, for no one remembers the original meaning of the scarlet letter. Able, Angel, Admirablethe list goes on, but Adulteress is conspicuously missing.


Sympathetic readers might have hoped for a finale where the letter is simply put aside once and for all. But it is Hester who insists on wearing it when she returns to Boston in later life. After all that had happened, not even the sternest magistrate of that iron period would have imposed it (Chapter 24). Hesters intention here seems to be to accept the reality of her life, to recognize that although she may overcome or transcend what has happened, she cannot undo it. Although she has succeeded in changing the meaning of the letter, her life has been shaped by the struggle to do so. Thus, to deny the letter would be to deny her own life. And it is not clear that Hester would want to deny her own life. After all, she has produced Pearl. In the forest (Chapter 18) she briefly removes the letter, but then Pearl reminds her that in so doing she is rejecting her daughter. This Hester cannot do, for she is a true mother.


From first to last, in fact, she is before us as a mothermuch more so than as Arthur Dimmesdales one-time mistress. At first she is Pearls mother, and finally she is mother to all, the Magna Mater: People brought all their sorrows and perplexities, and besought her counsel. Women, more especially,in the continually recurring trials of wounded, wasted, wronged, misplaced, or erring and sinful passion,or with the dreary burden of a heart unyielded, because unvalued and unsought,came to Hesters cottage (Chapter 24). Hesters way of being in the world, notwithstanding her independence, fortitude, and involuntary isolation from the community in her younger days, is traditionally womanly in that it involves connection and nurturence. Connection is very much a matter of maternity, for God had given her a lovely childto connect her parent for ever with the race and descent of mortals (Chapter 6). The key event in Hesters life following her punishment involves the attempt of the Puritan rulers to take Pearl from her. This is an event that she ferociously resists.


The conflict between repressive societies and defiant individuals is everywhere in American literature. Hawthornes version is unique because he has created a mother as the defiant outcast. Hesters values are strikingly different from those usually associated with the American rebel-hero, who is always on the road, rejecting his own past as well as any and all social obligations. The community has rejected Hester, but she stands for another idea of communitya more nurturing, flexible, less judgmental community. A matriarchy, in contrast to the legalistic patriarchy of the Puritan elders.


She emerges briefly in the forest scene as a kind of archetypal mother-goddess, where she sets her own views over against those of the Puritans. What hast thou to do with all these iron men, and their opinions, she asks Dimmesdale. They have kept thy better part in bondage too long already! (Chapter 17). But the most that Hester could hope for in Puritan Boston would be to play a role as Dimmesdales private mother-goddess; whereas, Hawthornes aims are much widerhe is thinking of the restructuring of society itself, and not just one or two private relations. Hence, Hesters final message to the wretched who seek comfort from her is that the day is to come when a new truth would be revealed, in order to establish the whole relation between man and woman on a surer ground of mutual happiness (Chapter 24). Unfortunately, that day is not yet here, and it is not clear to Hawthorne what people can do to bring it closer.


Hester feels certain that women like herself who have been socially stigmatized cannot become leaders in this great work, although she is also convinced that women will be the moving force in this fundamental revolution. But in this belief she may undervalue herself. For she has in fact been an agent of social change. Clearly the society that loves, admires, and depends on her is a much different place from the society that had once scorned and condemned her. Her accommodation into the social structure of Boston marks an enlargement, a progress, in human history. It is a very modest progress, to be sure, but that is the only sort of progress in which Hawthorne put any credence. Thus, though The Scarlet Letter is a tale of human frailty and sorrow, it ends on a muted note of hope and faith. And it ends as an unequivocal vindication of Hesters stubborn strength, an endorsement of her values.


III


At some point before he finished writing The Scarlet Letter, Hawthorne set the manuscript aside and composed The Custom-House. This sketch, with its satiric depiction of several people he had actually worked with, caused a minor political stir when it was published together with The Scarlet Letter and may have been responsible for some of the books early publicity and sales. After the topical material came to seem dated, the essay was often dropped from reprints of The Scarlet Letter. But now critics see in it a valuable explanation of Hawthornes views of his writing, and some fascinating indirect autobiography as well. These matters come together in Hawthornes legend of how he came to write The Scarlet Letter.



Briefly, his story is this. Hawthorne returned to Salem and went to work in the custom house to satisfy the ghosts of his Puritan ancestors (his conscience?), who were deeply displeased by his literary vocation. What is he? murmurs one gray shadow of my forefathers to the other. A writer of story-books! What kind of a business in life,what mode of glorifying God, or being serviceable to mankind in his day and generation,may that be? Why, the degenerate fellow might as well have been a fiddler!


But, despite his good intentions, Hawthorne found the work boring and the routine stultifying. His very manhood seemed to be seeping away in the long dull hours. One day, amusing himself, escaping from his work by browsing through old papers in the upper story (his imagination?) of the custom house, he found a roll of ancient papers wrapped around a rag of scarlet cloth. Without knowing anything about the rag beyond what he could seeit was in the shape of the letter A, and finely embroidered with gold threadhe felt drawn to it. It strangely interested me. My eyes fastened themselves upon the old scarlet letter, and would not be turned aside. Certainly, there was some deep meaning in it, most worthy of interpretation, and which, as it were, streamed forth from the mystic symbol, subtly communicating itself to my sensibilities, but evading the analysis of my mind. The papers wrapped around the letter contain the story, written down by a former custom-house surveyor, of one Hester Prynne, who appeared to have been rather a noteworthy personage in the view of our ancestors. (Notice how Hawthorne conceals all information about Hesters true situation, while interesting us in her.) Hawthorne interprets the discovery of the package as a message, a summons to write Hesters story.


Unfortunately, life in the custom house is so destructive of his abilities that all efforts to write the story fail. The dismissal from the custom house, unsettling as it is, restores Hawthornes literary giftsrestores Hawthorne to himself, one might sayand he is able to complete his book. Through Hester, he again becomes a literary man. Hester saves him from the custom house (as she does not save Dimmesdale).


The pretense that an author is only the editor of other peoples papers abounds in the history of the novel. Hawthorne surely did not expect his readers to believe that he had really found a scarlet letter. The twist in his use of this well-worn convention is simply that he is, in fact, reporting many things that are true about his own life situation, about the connection between The Scarlet Letter and his biography. He is informing us that The Scarlet Letter, whatever its meaning, really arose from the deepest parts of the private self. Hesters story is deeply meaningful to him. This information is conveyed most strikingly in the sequence where, while wondering about the meaning of the mystic symbol (we must remember how much The Scarlet Letter is about the meaning of the scarlet letter!), he happens to place it on his breast, just where Hester would wear it. It seemed to me,the reader may smile, but must not doubt my word,it seemed to me, then, that I experienced a sensation not altogether physical, yet almost so, as of burning heat. In this transaction, Hesters letter becomes Hawthornes letter and Hawthorne becomes Hester.


The explanation for this identification becomes clear when we recall that Hawthorne, in being a literary man, thinks he is defying his Puritans just as Hester, in retaining her self-respect, defies hers. It is actually not so much the society around him as his own conscience that reproaches Hawthorne for this choice. First he attempts to resolve his inner conflict by giving up writing and becoming a social servant working in the custom house. Another solution might be to become a writer dedicated to celebrating and defending the status quoa writer, for example, who might extoll the virtues of life in the custom house and praise his fellow workers. Instead, Hawthorne treats them with satirical scorn and takes up his pen on behalf of the socially ostracized woman. He defends the indefensible and, in so doing, finds the courage of his own convictions. It is not farfetched, even, to see The Scarlet Letter as Hawthornes own embroidered badge, the sign and product of his degenerate calling.


In effect, though with great delicacy and circumspection, Hawthorne is suggesting that the writing of The Scarlet Letter was an intensely personal experience for him, the working out of deeply autobiographical emotions. Certainly, both in his writing and in his work at the custom house he had attempted to be a good citizen of his society; now, he was writing a book that gave voice to a deep rejection and defiance of social regulations. At an even more intimate level, his support of Hester against the Puritans may connect to the turbulent feelings created by the death of his much-loved mother. Is it too much to say that the Hathorne ancestors who were savage persecutors during the Salem witchcraft trials blended, in his imagination, with the contemporary Hathornes who had rejected his motherand her children? The figure of the mother and child united against the world might well be a personal icon of great power for a man who had just lost his own mother.


Thus, three separate autobiographical strands are braided together. American society at large had rejected Hawthorne, by failing to take note of his writing. Salem had rejected Hawthorne, by firing him from the custom house. And the Hathornes had rejected his mother and her children, just as more than a century before the Puritan Hathornes had persecuted the accused witches of Salem. Instead resigning himself to these multiple social judgments, Hawthorne defied them in The Scarlet Letter. All this is suggested in The Custom-House; though The Scarlet Letter stands very well without the introductory essay, that essay gives us insight into the workings of a creative mind and the sources of his art.


IV


The years immediately following the publication of The Scarlet Letter were probably the happiest in Hawthornes life. He was recognized as Americas foremost author; he was productive; he was in his prime. In a short time he wrote two more long romancesThe House of the Seven Gables (1851) and The Blithedale Romance (1852)and some collections of childrens stories. He became friends with Herman Melville, and his example encouraged the younger man to write Moby-Dick the way he wanted it to be instead of the way he thought his critics expected it to be. Hawthorne bought a house in Concord and prepared to settle down among the Transcendental friends whose conversation, however dreamy and impractical it had seemed to him, had formed the backdrop for the idealism of The Scarlet Letter. Some critics think that the feminist Margaret Fuller was a model for Hester.


Money, however, remained a problem. In one last effort to ensure lifetime security for himself and his family, he accepted a diplomatic post as the United States Consul to Liverpool. This was an artistic miscalculation. From 1853 to 1857 he lived in England, amassing voluminous notebooks but unable to devise stories. Then he toured the continent and resided in Italy, returning to New England in 1859, when the nation was on the brink of the Civil War. His sojourn in Italy had yielded one more long novel, The Marble Faun (1859), but the rhythms of his creativity were irrevocably disrupted.


In addition, literary tastes had changed. The war atmosphere was not at all suited to the production of works like his own. There were other problemshis friendship with the unpopular ex-president, Franklin Pierce; a developing illness. Hawthorne struggled to write butapart from a book of essays based on his English notebookssucceeded only in producing extensive fragments for three different romances. These drafts survive, scribbled over with revisions and exasperated notes to himself.


His incurable illness moved rapidly and he died in 1864, without having achieved security for his family. In all probability he would not have thought of himself as a success. Certainly his dream of being the celebrated author of a shelf of best-sellers, the Sir Walter Scott or Charles Dickens of America, had not been realized. But invariably although sometimes reluctantly true to his own literary gift, he has left the United States with some of its most powerful works of fiction.


Nina Baym
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“Who is your God ?—The God that made me.

“What is his name ? — Jehovah.

Do you know any other name ? — God Almighty.

“Doth fe tell you, that you pray to, that & is God Al
mighty? — Who do I worship but the God that made
[me]?

“ How many gods are there ?— One.

“How many persons ? — Three.

# Cannot you say, So there is one God in three blessed
persons ?

[The answer is destroyed, being written in the fold of the
paper, and wholly worn off.]

“Do not you see these children and women are rational
and sober s their neighbors, when your hands are fas-
tened ?

« (Immediately they were seized with fits: and the
standers-by said she was squeezing her fingers, her hands
being eased by them that held them on purpose for
trial.

# Quickly after, the marshal said, ¢ She hath bit her lip
and immediately the aflicted were in an uproar.)

¢ [Tell] why you hurt these, or who doth ?

« (She denieth any hand in it.)

 Why did you say, if you were a witcl, you should have
1o pardon ?— Because T am a woman.”

“Salem Village, March the 21st, 1692.—The Rev-
erend Mr. Samuel Parris, being desired to take, in writing,
the examination of Martha Corey, hath retarned it, as afore-
said.

“Upon hearing the aforesaid, and sceing what we did
then see, together with the charges of the persous then pres-
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Do not you believe there are witches in the country?
— 1 do not kuow that there is any.

Do not you know that Tituba confessed it?—I did not
hear her speak.

1 find you will own nothing without several witnesses,
and yet you will deny for all.

(It was moted, when she bit her lip, several of the
afflicted were bitten. When she was urged upon it that she
Dit her lip, saith she, What harm is there in it ?)

«(Mr. Noxes: T believe it is apparent she practiseth
witcheraft in the congregation : there is no need of images.)

“What do you say to all these things that are apparent ?
—If you will all go hang me, how can T help it ?

«Wore you to serve the Devil ten years? Tell how many.

« (She lnughed. The children cried there was a yellow-
bird with her. When Mr. Hathorne asked her about it, she
langhed. When her hands were at liberty, the afflicted per-
sons were pinched.)

Why do not you tell how the Devil comes in your shape,
and hurts these ?  You said you would. — How can T know
how ?

Why did you say you would show us?

& (She langhed again.)

«What book is that you would have these children write
in? — What book ? Where should T have a book ? T showed
them none, nor have none, nor brought none.

«(The ufflicted cried out there was a man whispering in
her ears.)

“ What book did you carry to Mary Walcot ? — T earried
nove. If the Devil appears in my shape —

“(Then Needham said that Parker, some time ago,
thought this woman was a witch.)
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ent, we committed Martha Corey, the wife of Giles Corey,
of Salem Far

s, unto the gaol in Sulem, as per mittimus
then given out.

The foregoing is a fall copy of the original docu-
ment. One of Giles Corey’s daughters, Deliverance,
had married, June 5, 1683, Henry Croshy, who lived
on land conveyed to him by her father in the imme-
diate neighborhood. e was the person whose written
testimony was read by the magistrate. Its purport
seems to have been to prove that Martha Corey had said
that the accusing girls could not stand before her, and
that the Devil could not stand beforo her. She had,
undoubtedly, great confidence in her own innocence,
and in the power of truth and prayer, to silence false
accusers, and exprossed herself in the forcible language
which Parris’s report of the examination shows that
she was well able to use. 1t is almost amusing to see
how the pride of the magistrates was touched, and
theirwrath kindled, by what she was reported to have
said, « that the magistrates’ and ministers’ eyes were
blinded, and that she would open them.” Tt rankled
in Hathome’s breast: he refurns to it again and
again, and works himself up to a higher degree of
resentment on each recurrence.  Mr. Noyes's ire was
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DWBLLINGS IN 1692.

[The Map shows all the housos standing in 1302 within the bounds of Salem
Village some others i the vicluity are also glven. The houses are mumbered on
the Mup with Arabic numerals, 1, 2, 3, &e., beginning ot the top, and proceeding
from left to right. Tu the following list, against each number, is given the name of
the occupant in 1632, and, in some cases, that of the recent occupant or owner of the
Tocality is added in parenthess.)

ABBREVIATIONS USED IN THIS LIST.

3. The same house belleved to be stil standing.
£m. Tho samo house standing within the memory of persons now living
&7, Traces of the house remain.

€. he sito given is conjectural.
1. John Willard. c. 20. Thomas Fuller, Jr.
2 Tsaac Basty (). A Esty) 5.
8. Francis Peabody. c. 2L Jacob Fulle
4. Joseph Porter. 22. Benjamin Fuller.

(John Bradstreet.) 23 Deacon Edward Putnam. sz,
5. William Hobbs. L. 24, Sergeant Thomas Patnam.
6. John Robinson. (Moses Perkins.) s.
7. William Nicho! 25. Peter Prescat.
8. Bray Wilki 4 (Daniel Towne.)
9. Aaron Way. 26. Ezekicl Cheover.

(A. Batchelder.) (Chas P. Pres@n.) s.m.
10. Thomas Bailey. 27, Bleazer Puinam.

11. Thomas Fuller. Sr. olin Preston.)  s.7a.
(Abijah Fuller.) 28
. Willim Way. 29,
Francis Elliot. . Edward Wyatt.)
Jonathan Knight. c. 30. John Dale.
“Thomas Cave (Philip . Wentworth.)

31. Joseph Prince.
(Philip H. Wentworth.)

(J.D. Androws.) 32. Joseph Putniam.
17. Tsaac Burton. S. Clark.) s.
18. John Nichols, Jr. | 33. John Put 3.
(Jonathan Perry and Aaron | 34. Benjamin Putnam.
Jenkins ) s 85. Daniel Andrew. 5
19. Humphrey Case.  tr. (Joel Wilkins.)

vorL. 1 o
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TOWN OF SALEM.

For the sites of tho followg dwellngs, &c., rferred to n the bock, seo the small
eapitait in tho lowos right hand corner of the Map.]

A L The Prison.
B 3. Sumuc Beadle.
tov. John igginson.

¢ pliat: O A o st
. Stcphen Sewal ;- Capt. Johi Hligginsoo:

it T, Q. The Town Conmon.
¥ Tiev: Nichoas Noy 3 o Kobinson:
G. John Hathorne. 8 Chrbstophr Bubbage.
I, George Corwin, Migh-sheri. | T. Thomas Deadl.
L Bridget Bidhop. Pl 5
3 Mecting o, Y. Plhca of exeetion, “ Witch
K. Godney's * Ship Taver.” il

GRANTS.

Nor, —The grants are numbered on the Map with Roman aumerals, the bounds
‘g indicated by broken ines. They wero il granted by tho town of Salem, unloss
otharwiso stated.

T Jomx Govrn.

Sold by him to Capt. George Corwin, March 29, 1074; and by Capt.

Corwin's widow sold to Philip Knight, Thomas Wilkins, St., Henry Wilkins,
and John Willard, March 1, 1690.

1L Zacomwvs Govto.
Sold by him to Capt. John Patnam beforo 10
Putnam, Thomas Cave, Francis Ellot, John Ni
and William Way.
The above, togother, comprised Tand granted by the General Court to
Rowley, My 81, 1662, and luid out by Rowley to John and Zaccheus Gould.

 owned in 1602 by Capt.
16, I, Thomas Nichols,
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103.

104,

105.
106.

107.
108,

109.

110.

118.

119.
120.
121,
122,

123,

INDEX TO THE MAP.

Lot Conant.
[This was the homestead of his
father, Roger Conant.]
Benjamin Balch, Sr.
(Azor Dodge.] s.
[This was the homestead of his
father, John Balch.]
Thomas Gage.
(Charles Davis.) s.
TFamilies of Trask, Grover, Has-
Kell, and Elliott.
Rev. John Hale.
Doreas, widow of William Hoar.
‘William and Samuel Upton.. c.
Abraham and John Smith.
(J. Smith.) .
[This had been the homestead
of Robert Goodell.]

. Isaac Goodell.

(Perley Goodale.)

. Abraham Walcot.

(Jasper Pope.) _s. m.

. Zachariah Goodell.

(Jasper Pope.)

. Samuel Abbey.

. John Walcot.

. Jasper Swinnerton.
. John Weldon. Captain Samuel

s.om.

Gardner’s farm.

(Asa Gardner.)

Gertrude, widow of Joseph
Pope.

(Rey. WillardSpaulding.) s.m.
Capt. Thomas Flint. s.
Joseph Flint. s.

Tsaac Needham. c.

The widow Sheldon and her
daughter Susannah.

Walter Phillips.
(. Peabody, Jr.)

124.
125.

126.

127.
128,
129.
130.

131,
132.

133.

134.
135.
136.

187.
138.

139,
140.
141.
142.

143,
144.
145.

146.
147.

o-a+

XXi

Samuel Endicott. _s.m.
Families of Creasy, King, Bateh-
elder, and Howard.
John Green.
(J. Green) s
John Parker.
Giles Corey.
Henry Cros
Anthony Needham, Jr.
(E. and J S. Needham.)
Anthony Necdham, Sr.
Nathaniel Felton.
(Nathaniel Felton.) s.
James Houlton.
(Thorndike Procter.)
John Felton.
Sarah Phillips.
Benjamin Scarlett.
(District Schoolhouse No. 6.)
Benjamin Pope.
Robert Moulton.
(T. Taylor.) c.
John Procter.
Danicl Epps. ¢
Joseph Buxton. c.
George Jacobs, Sr.
(Allen Jacobs.) " s.
William Shay.
Alice, widow of Michael Shaf-
lin.
(J. King.)
Families of Buffington, Stone,
and Southwick.
William Osborne.
Families of Very, Gould, Fol-
Tet, and Meacham.

tr.

Nathaniel Ingersoll.
Rev. Samul Parris.  t.r.
Captain Jonathan Walcot.
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liitle will she care what they put upon the bodice of her
gown! Why, lock yon, she may cover it with a brooch, or
Bl like eathen

ever!”

h adormment, and so walk the streets as brave

AL, but” interposed, more softly, & young wife, holding

@il by the hand, “let her cover
wark us she will, the pang of it

“What do we talk of marks and
s, wiether on the bodice of her

i and the statute-book. Then let the magisimtes, who have

it of no effect, thank themselves if their own wives and
fers go astray 1”7

“Merey on s, goodwife,” exclaimed a man in the crowd,
fiere 10 virtue in woman, save what springs from a whole-
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serve what clothies you wore, when some came to speak with
you?

# (Cheever interrupted her, and bid her ot begin with a
Tie; and so Idward Putnam declared the matter.)

“Mr. Harnorse:  Who told you that ? — He said the
child said.

“ Cueever : You speak falsely.

« (Then Bdward Patnam read again.)

“Mr. Harmonxe : Why did you ask if the child told what
clothes you wore ? — My husband told me the others told.

¢ Who told you about the clothes? Why did you ask
that question ?— Because T heard the children told what
clothes the others wore.

“ Goodman Corey, did you tell her ?

“ (The old man denied that he told her so.)

“ Did you not say your husbaud told you

« (No answer.)

Who hurts these children? Now look upon them. —
1 cannot help it.

“Did you not say you would tell the truth why you
asked that question ? how came you to the knowledge ? —
1 did but ask.

“Yon dare thus to lie in all this assembly. You are
now before authority. T expect the truth : you promised it.
Speak now, and tell who told you what clothes. — Nobody.

“How came you to know that the children would be
examined what clothes you wore ? — Because I thought the
child was wiser than anybody if she knew.

“Give an answer: you said your husband told you. —
e told me the children said T afflicted them.

“How do you know what they came for? Answer me
this traly : will you say how you came to know what they
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AT SALEM VILLAG

21st; and the following is the account of her examina- -
tion, in the handwriting of Mr. Parris. The proceed-
ings took place in the meeting-house at the village.
They were introduced by a prayer from the Rev.
Nicholas Noyes. On some of these occasions Mr.
Hale and perhaps others, but usually Mr. Noyes or
Mr. Parris officiated. We may suppose, from what
we know of their general deportment in connection
with these scenes, that their performances, under the
cover of a devotional exercise, expressed and enforced
a decided prejudgment of the case in hand against
the prisoners, and partook of the character of indiet-
ments as much as of prayers.

& The Bramination of Martha Corey.
Mr. Harmorse: You are now in the hands of anthor-
ity Tell me, now, why you hurt these persons. — I do not.

“Who doth ?— Pray, give me leave to g0 to prayer.
“ (This request was made sundry times.) %
“We do not send for you to go to prayer; but tell me why
you hurt these. — I am an innocent person. I never had to
do with witcheraft since I was born. I am a gospel woman.
“Do not you see these complain of you?—The Lord
open the eyes of the magistrates and ministers : the Lo
show his power to discover the guilty.
“Tell us who hurts these children. — I do not know.
“1f you be guilty of this fact, do you think you can hide
it?—The Lord knows.
“Well, tell us what you know of this matter.— Why,
1 am a gospel woman; and do you think I can have to do
“with witcheraft too ? :
“How could you tell, then, that the child was bid to ob-
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came for?—T had heard speech that the children said T
troubled them, and I thought that they might come to ex-
amine.

“But how did you know it? —1I thought they did.

“Did not you say you would tell the truth ? who told you
what they came for ? — Nobody.

“How did you know ? — I did think so.

“ But you said you knew so.

“(Cnmorex : There is a man whispering in her car.)

“ Hamnorxe continued: What did he say to you ?
We must not believe all that these distracted children say.

* Cannot you tell what that man whispered? —I saw
nobody.

“ But did not you hear 7 — No.

# (Here was extreme agony of ull the afflicted.)

“1f you expect mercy of God, you must look for it in
God's way, by <onfession. Do you think to find mercy by
aggravating your sins ? — A true thing.

“ Look for it, then, in God’s way. — So I do.

“Give glory to God and confess, then.— But I canmot
confoss.

*Do not you see how these afflicted do charge you ? —
We must not believe distracted persons.

“Who do you improve to hurt them ? — I improved noue.

“Did not you say our eyes were blinded, you would open
them ? — Yes, to acense the innocent.

“ (Then Crosby gave in evidence.)

Why caunot the girl stand before you ?— I do not kuow.

“ What did you mean by that ?—I saw them full down.

“ It seems to be an insulting specch, as if they could not
stand before you. — They cauuot stand before others.

“But you said they cannot stand before you. Tell me
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Why do you not now show us ?— I cannot tell: 1 do
not know.

“What did you strike the maid at Mr. Tho. Putnam’s
with ?— I never struck her in my life.

* There are two that saw you strike her with an ron rod.
— T had no hund in it.

“Who had? Do you believe these children are be-
witehed ? — They may, for aught T know: T have no hand
in it

“You say you are no witch. Maybe you mean you
never covenanted with the Devi
auy familiar ? — No, never.

*What bird was that the children spoke of ?

«(Then witnesses spoke : What bird was it ?

1 know no bird.

“Tt may be you ave engaged yon will not confess; but
God knows. — So he doth.

Do you believe you shall go unpunished?—T have
nothing ‘to do with witcheraft.

Why was you not willing your husband should come to
the former session here ? — But he came, for all.

“Did not you take the saddle off ?—1I did not know
what it was for.

Did you never deal with

£ Did you not know what it was for? — T did not know
that it would be to any benefit,

* (Somebody said that she would not have them help to
find out witches.)

“Did you not say you would open our eyes? Why do
you not ?— T never thought of a witch.

«Ts it a laughing matter to sce these aflicted persons ?

“(She denied it.  Several prove it.) :

“ Ye are all against me, and T cannot help it.
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what was that turning upon the spit by you ? — Yon believe
the children that are distracted. I saw no spit.

< Here are more than two that acenze you for witcheraft.
What do you say? — I am innocent.

« (Then Mr. Hathorne read further of Crosby’s evidence.)

¢ What did you mean by that,— the Devil could not
stand before you ?

¢ (She denied it. Three or four sober witnesses con-
firmed it.)

“ What can T do? Many rise up against me.

£ Why, confoss. —So I would, if I were guilty.

“Here are sober persons. What do you say to them ?
You are a gospel woman ; will you lie?

« (Abigail cried out, * Next sabbath is sacrament-day ;
but she shall not come there.’

1 do not care.

“You charge these children with distraction : it is a note
of distraction when persons vary in a minute ; but these fix
upon you. This is not the mamer of distraction. — When

all are against me, what can T help it ?

« Now tell me the truth, will you? Why did you say that
the magistrates’ and ministers’ eyes were blinded, you
would open them ?

« (She langhed, and denied it.)

¢ Now tell us how we shall know who doth hurt these, if
you do not ? — Can an funocent person be guilty ?

Do you deny these words ?— Yes.

«Tell us who hurts these. We came to be a terror to
evil-doers. You say yon would open our eyes, we are
blind. — If you say L um a witch.

“You said you would show us. <

« (She denicd it.)






