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TITLES BY PATRICIA CORNWELL




Patricia Cornwell’s golden touch continues with this arresting novel featuring Kay Scarpetta, one of thriller fiction’s most charismatic and passionate characters.

 

Settling into her new life as a private forensic consultant, Kay Scarpetta agrees to investigate a cold case in Louisiana—the baffling eight-year-old murder of a woman with a history of blackouts and violent outbursts. Then she receives news that chills her to the core: Jean-Baptiste Chandonne—the vicious and unrepentant Wolfman, who pursued her to her very doorstep—has asked to see her. From his cell on death row, he demands an audience with the legendary Dr. Scarpetta. With her friends and family by her side, Scarpetta tries to guess what sort of endgame this madman has in mind—how, if at all, it’s related to the Louisiana case—and then confronts the shock of her life: a blow that will force her to question the loyalty and trust of all she holds dear . . .




 Blow Fly 

“Cornwell writes, as usual, with unwavering intensity in this grisly, fast-paced thriller. The effect: utterly chilling.”

—Entertainment Weekly

 

“Like a thriller with overtones of espionage, Blow Fly is a novel of complicated relationships, near-Machiavellian maneuvers and, as usual, picture-perfect scenes in which Scarpetta’s forensic expertise comes into play . . . Enjoy the show—it’s a good one.”

—The Denver Post

 

“Engaging and horrifying . . . a book that fans will want to read for the sheer voyeuristic quality of watching the characters they know so well go beyond their limits.”

—Houston Chronicle

 

“This novel adds unpredictable dimensions to the character of Kay Scarpetta and those closest to her, and with its remarkable criminals and shocking climax, it is a must-read, especially for followers of Cornwell and Scarpetta.”

—The Tampa Tribune

 

“Both thrilling and chilling . . . it will leave many readers impatiently awaiting the next Scarpetta installment.”

—Chicago Tribune

 

“Compelling.”

—Booklist

 

“A fast-paced novel that carries the reader right up until the denouement.”

—The Independent (London)

 

“This is, in some ways, the most shocking Scarpetta . . . Fans will definitely want it . . . Highly recommended.”

—Library Journal




Praise for the novels of Patricia Cornwell

The Scarpetta Factor

“[An] insistent and gripping thriller.”

—The Star-Ledger

 

“A finely crafted, pulse-racing thriller that readers won’t want to put down.”

—Library Journal

 

Scarpetta

“When it comes to the forensic sciences, nobody can touch Cornwell.”

—The New York Times Book Review

 

“The coolly graphic autopsy scenes are classic Scarpetta, but new elements . . . keep this tale fresh.”

—People

 

The Front

“[A] classically written crime novel.”

—USA Today

 

At Risk

“Highly entertaining.”

—St. Louis Post-Dispatch

 

“A thriller that is neither predictable nor mundane.”

—The Canadian Press

 

“Scary.”

—The Boston Globe

 

Book of the Dead

“Compelling.”

—Richmond Times Dispatch

 

“What a walloping, riveting mix of . . . adventure and psychology. Author Cornwell certainly is skilled at dissecting the not always attractive innards of human nature.”

—Forbes

 

Predator

“Cornwell continu[es] to stretch her muscles . . . a fine psychological thriller.”

—The Denver Post

 

“Sensationally plotted, with a twist at the end that will leave you gasping for breath.”

—Daily Express (U.K.)

 

“[Scarpetta] comes out swinging, and pity the fool who gets in her way.”

—The Clarion-Ledger

 

Trace

“Dr. Kay Scarpetta . . . is back with a vengeance.”

—The New York Times Book Review

 

“Cornwell gets her Hitchcock on . . . [She] can generate willies with subtle poetic turns.”

—People

 

“Fun [and] flamboyant.”

—Entertainment Weekly

 

The Last Precinct

“Ignites on the first page . . . Cornwell has created a character so real, so compelling, so driven that this reader has to remind herself regularly that Scarpetta is just a product of an author’s imagination.”

—USA Today

 

“Plots within plots, fraught atmosphere and unrelenting suspense keep readers on tenterhooks while one trap after another springs under unwary feet. Cunningly designed, ingeniously laid out, composed with Cornwellian skill, this far-from-The-Last Precinct is a model of the art.”

—Los Angeles Times

 

“The most unexpected of the Kay Scarpetta novels so far . . . Compelling . . . Terrific.”

—The Miami Herald

 

Black Notice

“Brainteasing . . . one of the most savage killers of her career . . . [a] hair-raising tale with a French twist.”

—People

 

“The author’s darkest and perhaps best . . . a fast-paced, first-rate thriller.”

—The San Francisco Examiner

 

Point of Origin

“Cornwell lights a fire under familiar characters—and sparks her hottest adventure in years.”

—People

 

“Packed with action and suspense.”

—Rocky Mountain News




TITLES BY PATRICIA CORNWELL

SCARPETTA SERIES

Port Mortuary 
The Scarpetta Factor 
Scarpetta 
Book of the Dead 
Predator 
Trace 
Blow Fly 
The Last Precinct 
Black Notice
 Point of Origin 
Unnatural Exposure 
Cause of Death 
From Potter’s Field 
The Body Farm 
Cruel & Unusual 
All That Remains 
Body of Evidence 
Postmortem

 

ANDY BRAZIL SERIES

Isle of Dogs 
Southern Cross 
Hornet’s Nest

 

WIN GARANO SERIES

The Front 
At Risk

 

NONFICTION

Portrait of a Killer: Jack the Ripper—Case Closed

 

BIOGRAPHY

Ruth, A Portrait: The Story of Ruth Bell Graham 
(also published as A Time for Remembering: 
The Story of Ruth Bell Graham)

 

OTHER WORKS

Food to Die For: Secrets from Kay Scarpetta’s Kitchen 
Life’s Little Fable 
Scarpetta’s Winter Table




THE BERKLEY PUBLISHING GROUP 
Published by the Penguin Group 
Penguin Group (USA) Inc. 
375 Hudson Street, New York, New York 10014, USA

Penguin Group (Canada), 90 Eglinton Avenue East, Suite 700, Toronto, Ontario M4P 2Y3, Canada (a division of Pearson Penguin Canada Inc.)

Penguin Books Ltd., 80 Strand, London WC2R 0RL, England

Penguin Group Ireland, 25 St. Stephen’s Green, Dublin 2, Ireland (a division of Penguin Books Ltd.)

Penguin Group (Australia), 250 Camberwell Road, Camberwell, Victoria 3124, Australia (a division of Pearson Australia Group Pty. Ltd.)

Penguin Books India Pvt. Ltd., 11 Community Centre, Panchsheel Park, New Delhi—110 017, India

Penguin Group (NZ), 67 Apollo Drive, Rosedale, Auckland 0632, New Zealand (a division of Pearson New Zealand Ltd.)

Penguin Books (South Africa) (Pty.) Ltd., 24 Sturdee Avenue, Rosebank, Johannesburg 2196, South Africa

 

Penguin Books Ltd., Registered Offices: 80 Strand, London WC2R 0RL, England

 

This is a work of fiction. Names, characters, places, and incidents either are the product of the author’s imagination or are used fictitiously, and any resemblance to actual persons, living or dead, business establishments, events, or locales is entirely coincidental. The publisher does not have any control over and does not assume any responsibility for author or third-party websites or their content.

 

BLOW FLY

 

A Berkley Book / published by arrangement with CEI Enterprises, Inc.

 


 

Copyright © 2003 by CEI Enterprises, Inc.


 

All rights reserved.

No part of this book may be reproduced, scanned, or distributed in any printed or electronic form without permission. Please do not participate in or encourage piracy of copyrighted materials in violation of the author’s rights. Purchase only authorized editions.

For information, address: The Berkley Publishing Group, 
a division of Penguin Group (USA) Inc., 
375 Hudson Street, New York, New York 10014.

 

ISBN : 978-1-101-15592-9

 

BERKLEY® 
Berkley Books are published by The Berkley Publishing Group, 
a division of Penguin Group (USA) Inc., 
375 Hudson Street, New York, New York 10014. 
BERKLEY® is a registered trademark of Penguin Group (USA) Inc. 
The “B” design is a trademark of Penguin Group (USA) Inc.

 



 



 


http://us.penguingroup.com




To Dr. Louis Cataldie 
Coroner of East Baton Rouge Parish 
A man of excellence, honor, humanity and truth— 
The world is a better place because of you.




They shall lie down alike in the dust, and the worms shall cover them.

JOB 21:26




 1

DR. KAY SCARPETTA moves the tiny glass vial close to candlelight, illuminating a maggot drifting in a poisonous bath of ethanol.

At a glance, she knows the exact stage of metamorphosis before the creamy carcass, no larger than a grain of rice, was preserved in a specimen vessel fitted with a black screw cap. Had the larva lived, it would have matured into a bluebottle Calliphora vicina, a blow fly. It might have laid its eggs in a dead human body’s mouth or eyes, or in a living person’s malodorous wounds.

“Thank you very much,” Scarpetta says, looking around the table at the fourteen cops and crime-scene technicians of the National Forensic Academy’s class of 2003. Her eyes linger on Nic Robillard’s innocent face. “I don’t know who collected this from a location best not to contemplate at the dinner table, and preserved it with me in mind . . . but . . .”

Blank looks and shrugs.

“I have to say that this is the first time I’ve been given a maggot as a gift.”

No one claims responsibility, but if there is a fact Scarpetta has never doubted, it is a cop’s ability to bluff and, when necessary, outright lie. Having noticed a tug at the corner of Nic Robillard’s mouth before anyone else realized that a maggot had joined them at the dinner table, Scarpetta has a suspect in mind.

The light of the flame moves over the vial in Scarpetta’s fingertips, her nails neatly filed short and square, her hand steady and elegant but strong from years of manipulating the unwilling dead and cutting through their stubborn tissue and bone.

Unfortunately for Nic, her classmates aren’t laughing, and humiliation finds her like a frigid draft. After ten weeks with cops she should now count as comrades and friends, she is still Nic the Hick from Zachary, Louisiana, a town of twelve thousand, where, until recently, murder was an almost unheard-of atrocity. It was not unusual for Zachary to go for years without one.

Most of Nic’s classmates are so jaded by working homicides that they have come up with their own categories for them: real murders, misdemeanor murders, even urban renewal. Nic doesn’t have her own pet categories. Murder is murder. So far in her eight-year career, she has worked only two, both of them domestic shootings. It was awful the first day of class when an instructor went from one cop to another, asking how many homicides each of their departments averaged a year. None, Nic said. Then he asked the size of each cop’s department.  Thirty-five, Nic said. Or smaller than my eighth-grade class, as one of her new classmates put it. From the beginning of what was supposed to be the greatest opportunity of her life, Nic quit trying to fit in, accepting that in the police way of defining the universe, she was a them, not an us.

Her rather whimsical maggot mischief, she realizes with regret, was a breach of something (she’s not sure what), but without a doubt she should never have decided to give a gift, serious or otherwise, to the legendary forensic pathologist Dr. Kay Scarpetta. Nic’s face heats up, and a cold sweat dampens her armpits as she watches for her hero’s reaction, unable to read it, probably because Nic is stunned stupid by insecurity and embarrassment.

“So I’ll call her Maggie, although we really can’t determine gender yet,” Scarpetta decides, her wire-rim glasses reflecting shifting candlelight. “But a good enough name for a maggot, I think.” A ceiling fan snaps and whips the candle flame inside its glass globe as she holds up the vial. “Who’s going to tell me which instar Maggie is? What life stage was she in before someone”—she scans the faces at the table, pausing on Nic’s again—“dropped her in this little bottle of ethanol? And by the way, I suspect Maggie aspirated and drowned. Maggots need air the same way we do.”

“What asshole drowned a maggot?” one of the cops snipes.

“Yeah. Imagine inhaling alcohol . . .”

“What’cha talking about, Joey? You been inhaling it all night.”

A dark, ominous humor begins to rumble like a distant storm, and Nic doesn’t know how to duck out of it. She leans back in her chair, crossing her arms at her chest, doing her best to look indifferent as her mind unexpectedly plays one of her father’s worn-out storm warnings: Now, Nic, honey, when there’s lightning, don’t stand alone or think you’ll be protected by hiding in the trees. Find the nearest ditch and lie as low in it as you can. At the moment, she has no place to hide but in her own silence.

“Hey, Doc, we already took our last test.”

“Who brought homework to our party?”

“Yeah, we’re off duty.”

“Off duty, I see,” Scarpetta muses. “So if you’re off duty when the dead body of a missing person has just been found, you’re not going to respond. Is that what you’re saying?”

“I’d have to wait until my bourbon wears off,” says a cop whose shaved head is so shiny it looks waxed.

“That’s a thought,” she says.

Now the cops are laughing—everyone but Nic.

“It can happen.” Scarpetta sets the vial next to her wineglass. “At any given moment, we can get a call. It may prove to be the worst call of our careers, and here we are, slightly buzzed from a few drinks on our time off, or maybe sick, or in the middle of a fight with a lover, a friend, one of the kids.”

She pushes away her half-eaten yellowfin tuna and folds her hands on top of the checkered tablecloth.

“But cases can’t wait,” she adds.

“Seriously. Isn’t it true that some can?” asks a Chicago detective his classmates call Popeye because of the anchor  tattooed on his left forearm. “Like bones in a well or buried in a basement. Or a body under a slab of concrete. I mean, they ain’t going anywhere.”

“The dead are impatient,” Scarpetta says.

 

 

NIGHT ON THE bayou reminds Jay Talley of a Cajun band of bullfrogs playing bass, and peepers screaming on electric guitars, and cicadas and crickets rasping washboards and sawing fiddles.

He shines a flashlight near the dark, arthritic shape of an old cypress tree, and alligator eyes flash and vanish beneath black water. The light simmers with the ominous soft sound of mosquitoes as the BayStealth drifts, the outboard motor cut. Jay sits in the captain’s chair and idly surveys the woman in the fish box not far below his feet. When he was boat shopping several years ago, this particular BayStealth excited him. The fish box beneath the floor is long and deep enough to hold more than a hundred and twenty pounds of ice and fish, or a woman built the way he likes.

Her wide, panicked eyes shine in the dark. In daylight, they are blue, a deep, beautiful blue. She painfully screws them shut as Jay caresses her with the beam of the flashlight, starting with her mature, pretty face, all the way down to her red painted toenails. She is blond, probably in her early- to mid-forties, but looks younger than that, petite but curvaceous. The fiberglass fish box is lined with orange boat cushions, dirty and stained black from old blood. Jay was thoughtful, even sweet when he bound her wrists and ankles loosely so the yellow nylon  rope wouldn’t cut off her circulation. He told her that the rope wouldn’t abrade her soft flesh as long as she didn’t struggle.

“No point in struggling, anyway,” he said in a baritone voice that goes perfectly with his blond-god good looks. “And I’m not going to gag you. No point in screaming, either, right?”

She nodded her head, which made him laugh, because she was nodding as if answering yes when, of course, she meant no. But he understands how haywire people think and act when they are terrified, a word that has always struck him as so completely inadequate. He supposes that when Samuel Johnson was toiling at the many editions of his dictionary, he had no idea what a human being feels when he or she anticipates horror and death. The anticipation creates a frenzy of panic in every neuron, in every cell of the body, that goes far, far beyond mere terror, but even Jay, who is fluent in many languages, has no better word to describe what his victims suffer.

A frisson of horror.

No.

He studies the woman. She is a lamb. In life, there are only two types of people: wolves and lambs.

Jay’s determination to perfectly describe the way his lambs feel has become a relentless, obsessive quest. The hormone epinephrine—adrenaline—is the alchemy that turns a normal person into a lower form of life with no more control or logic than a gigged frog. Added to the physiological response that precipitates what criminologists, psychologists and other so-called experts refer to as fight-or-flight are the additional elements of the lamb’s  past experiences and imagination. The more violence a lamb has experienced through books, television, movies or the news, for example, the more the lamb can imagine the nightmare of what might happen.

But the word. The perfect word. It eludes him tonight.

He gets down on the boat floor and listens to his lamb’s rapid, shallow breaths. She trembles as the earthquake of horror (for lack of the perfect word) shifts her every molecule, creating unbearable havoc. He reaches down into the fish box and touches her hand. It is as cold as death. He presses two fingers against the side of her neck, finding her carotid artery and using the luminescent dial of his watch to take her pulse.

“One-eighty, more or less,” he tells her. “Don’t have a heart attack. I had one who did.”

She stares at him with eyes bigger than a full moon, her lower lip twitching.

“I mean it. Don’t have a heart attack.” He is serious.

It is an order.

“Take a deep breath.”

She does, her lungs shaky.

“Better?”

“Yes. Please . . .”

“Why is it that all of you little lambs are so fucking polite?”

Her dirty magenta cotton shirt had been torn open days ago, and he spreads the ripped front, exposing her more than ample breasts. They tremble and shimmer in the faint light, and he follows their round slopes down to her heaving rib cage, to the hollow of her flat abdomen, down to the unzipped fly of her jeans.

“I’m sorry,” she tries to whisper as a tear rolls down her dirt-streaked face.

“Now, there you go again.” He sits back in his throne of the captain’s chair. “Do you really, really believe that being polite is going to change my plans?” The politeness sets off a slow burning rage. “Do you know what politeness means to me?”

He expects an answer.

She tries to wet her lips, her tongue as dry as paper. Her pulse visibly pounds in her neck, as if a tiny bird is trapped in there.

“No.” She chokes on the word, tears flowing into her ears and hair.

“Weakness,” he says.

Several frogs strike up the band. Jay studies his prisoner’s nakedness, her pale skin shiny with bug repellent, a small humane act on his part, motivated by his distaste for red welts. Mosquitoes are a gray, chaotic storm around her but do not land. He gets down from his chair again and gives her a sip of bottled water. Most of it runs down her chin. Touching her sexually is of no interest to him. Three nights now he has brought her out here in his boat, because he wants the privacy to talk and stare at her nakedness, hoping that somehow her body will become Kay Scarpetta’s, and finally becomes furious because it can’t, furious because Scarpetta wouldn’t be polite, furious because Scarpetta isn’t weak. A rabid part of him fears he is a failure because Scarpetta is a wolf and he captures only lambs, and he can’t find the perfect word, the word.

He realizes the word will not come to him with this lamb in the fish box, just as it hasn’t come with the others.

“I’m getting bored,” he tells his lamb. “I’ll ask you again. One last chance. What is the word?”

She swallows hard, her voice reminding him of a broken axle as she tries to move her tongue to speak. He can hear it sticking to her upper palate.

“I don’t understand. I’m sorry . . .”

“Fuck the politeness, do you hear me? How many times do I have to say it?”

The tiny bird inside her neck beats frantically, and her tears flow faster.

“What is the word? Tell me what you feel. And don’t say scared. You’re a goddamn schoolteacher. You must have a vocabulary with more than five words in it.”

“I feel . . . I feel acceptance,” she says, sobbing.

“You feel what?”

“You’re not going to let me go,” she says. “I know it now.”

 

 

SCARPETTA’S SUBTLE WIT reminds Nic of heat lightning. It doesn’t rip and crack and show off like regular lightning but is a quiet, shimmering flash that her mother used to tell her meant God was taking pictures.

He takes pictures of everything you’re doing, Nic, so you’d better behave yourself because one day there will be the Final Judgment, and those pictures are going to be passed around for all to see.

Nic stopped believing such nonsense by the time she  reached high school, but her silent partner, as she thinks of her conscience, will probably never stop warning her that her sins will find her out. And Nic believes her sins are many.

“Investigator Robillard?” Scarpetta is saying.

Nic is startled by the sound of her own name. Her focus returns to the cozy, dark dining room and the cops who fill it.

“Tell us what you’d do if your phone rang at two a.m. and you’d had a few drinks but were needed at a bad, really bad, crime scene,” Scarpetta presents to her. “Let me preface this by saying that no one wants to be left out when there’s a bad, really bad, crime scene. Maybe we don’t like to admit that, but it’s true.”

“I don’t drink very much.” Nic instantly regrets the remark as her classmates groan.

“Lordy, where’d you grow up, girlfriend, Sunday school?”

“What I mean is, I really can’t because I have a five-year-old son . . .” Nic’s voice trails off, and she feels like crying. This is the longest she’s ever been away from him.

The table falls silent. Shame and awkwardness flatten the mood.

“Hey, Nic,” Popeye says, “you got his picture with you? His name’s Buddy,” he tells Scarpetta. “You gotta see his picture. A really ass-kicking little hombre sitting on a pony . . .”

Nic is in no mood to pass around the wallet-size photograph that by now is worn soft, the writing on the back faded and smeared from her taking it out and looking at  it all the time. She wishes Popeye would change the subject or give her the silent treatment again.

“How many of you have children?” Scarpetta asks the table.

About a dozen hands go up.

“One of the painful aspects of this work,” she points out, “maybe the worst thing about this work—or shall I call it a mission—is what it does to the people we love, no matter how hard we try to protect them.”

No heat lightning at all. Just a silky black darkness, cool and lovely to the touch, Nic thinks as she watches Scarpetta.

She’s gentle. Behind that wall of fiery fearlessness and brilliance, she’s kind and gentle.

“In this work, relationships can also become fatalities. Often they do,” Scarpetta goes on, always trying to teach because it is easier for her to share her mind than to touch feelings she is masterful at keeping out of reach.

“So, Doc, you got kids?” Reba, a crime-scene technician from San Francisco, starts on another whiskey sour. She has begun to slur her words and has no tact.

Scarpetta hesitates. “I have a niece.”

“Oh yeah! Now I ’member. Lucy. She’s been in the news a lot. Or was, I mean . . .”

Stupid, drunk idiot, Nic silently protests with a flash of anger.

“Yes, Lucy is my niece,” Scarpetta replies.

“FBI. Computer whiz.” Reba won’t stop. “Then what? Let me think. Something about flying helicopters and AFT.”

ATF, you stupid drunk. Thunder cracks in the back of Nic’s mind.

“I dunno. Wasn’t there a big fire or something and someone got killed? So what’s she doing now?” She drains her whiskey sour and looks for the waitress.

“That was a long time ago.” Scarpetta doesn’t answer her questions, and Nic detects a weariness, a sadness as immutable and maimed as the stumps and knees of cypress trees in the swamps and bayous of her South Louisiana home.

“Isn’t that something, I forgot all about her being your niece. Now she’s something, all right. Or was,” Reba rudely says again, shoving her short dark hair out of her bloodshot eyes. “Got into some trouble, didn’t she?”

Fucking dyke. Shut up.

Lightning rips the black curtain of night, and for an instant, Nic can see the white daylight on the other side. That’s how her father always explained it. You see, Nic, he would say as they gazed out the window during angry storms, and lightning suddenly and without warning cut zigzags like a bright blade. There’s tomorrow, see? You got to look quick, Nic. There’s tomorrow on the other side, that bright white light. And see how quick it heals. God heals just that fast.

“Reba, go back to the hotel,” Nic tells her in the same firm, controlled voice she uses when Buddy throws a tantrum. “You’ve had enough whiskey for one night.”

“Well, ’scuse me, Miss Teacher’s Pet.” Reba is careening toward unconsciousness, and she talks as if she has rubber bands in her mouth.

Nic feels Scarpetta’s eyes on her and wishes she could send her a signal that might be reassuring or serve as an apology for Reba’s outrageous display.

Lucy has entered the room like a hologram, and Scarpetta’s subtle but deeply emotional response shocks Nic with jealousy, with envy she didn’t know she had. She feels inferior to her hero’s super-cop niece, whose talents and world are enormous compared to Nic’s. Her heart aches like a frozen joint that is finally unbent, the way her mother gently straightened out Nic’s healing broken arm every time the splint came off.

Hurting’s good, baby. If you didn’t feel something, this little arm of yours would be dead and fall right off. You wouldn’t want that, would you?

No, Mama. I’m sorry for what I did.

Why, Nicci, that’s the silliest thing. You didn’t hurt yourself on purpose!

But I didn’t do what Papa said. I ran right into the woods and that’s when I tripped....

We all make mistakes when we’re scared, baby. Maybe it’s a good thing you fell down—you were low to the ground when the lightning was flying all around.

 

 

NIC’S MEMORIES OF her childhood in the Deep South are full of storms.

It seems the heavens threw terrible fits every week, exploding in rageful thunder and trying to drown or electrocute every living creature on the Earth. Whenever thunderheads raised their ugly warnings and boomed  their threats, her papa preached about safety, and her pretty blond mother stood at the screen door, motioning for Nic to hurry into the house, hurry into a warm, dry place, hurry into her arms.

Papa always turned off the lights, and the three of them sat in the dark, telling Bible stories and seeing how many verses and psalms they could quote from memory. A perfect recitation was worth a quarter, but her father wouldn’t pay out until the storm passed, because quarters are made of metal, and metal attracts lightning.

Thou shalt not covet.

Nic’s excitement had been almost unbearable when she learned that one of the Academy’s visiting lecturers was Dr. Kay Scarpetta, who would teach death investigation the tenth and final week of training. Nic counted the days. She felt as though the first nine weeks would never pass. Then Scarpetta arrived here in Knoxville, and to Nic’s acute embarrassment, she met her for the first time in the ladies’ room, right after Nic flushed the toilet and emerged from a stall, zipping up the dark navy cargo pants of her Battle Dress Uniform.

Scarpetta was washing her hands at a sink, and Nic recalled the first time she had seen a photograph of her and how surprised she had been that Scarpetta wasn’t of dark Spanish stock. That was about eight years ago, when Nic knew only Scarpetta’s name and had no reason to expect that she would be a blue-eyed blonde whose ancestors came from Northern Italy, some of them farmers along the Austrian border and as Aryan in appearance as Germans.

“Hi, I’m Dr. Scarpetta,” her hero said, as if oblivious  that the flushing toilet and Nic were related. “And let me guess, you’re Nicole Robillard.”

Nic turned into a mute, her face bright red. “How . . .”

Before she could sputter the rest of the question, Scarpetta explained, “I requested copies of everyone’s application, including photographs.”

“You did?” Not only was Nic stunned that Scarpetta would have asked for their applications, but she couldn’t fathom why she would have had the time or interest in looking at them. “Guess that means you know my Social Security number,” Nic tried to be funny.

“Now, I don’t remember that,” Scarpetta said, drying her hands on paper towels. “But I know enough.”

 

 

“SECOND INSTAR.” NIC shows off by answering the forgotten question about Maggie the maggot.

The cops around the table shake their heads and cut their eyes at one another. Nic has the capacity to irritate her comrades and has done so on and off for the past two and a half months. In some ways, she reminds Scarpetta of Lucy, who spent the first twenty years of her young life accusing people of slights they hadn’t quite committed and flexing her gifts to the extreme of exhibitionism.

“That’s very good, Nic,” Scarpetta commends her.

“Who invited smarty pants?” Reba, who refuses to return to the Holiday Inn, is just plain obnoxious when she isn’t nodding off into her plate.

“I think Nic hasn’t been drinking enough and is having the D.T.’s and seeing maggots crawling everywhere,” says the detective with the shiny shaved head.

The way he looks at Nic is pretty obvious. Despite her being the class nerd, he is attracted to her.

“And you probably think an instar is a position on a baseball field.” Nic wants to be funny but can’t escape the gravity of her mood. “See that little maggot I gave Dr. Scarpetta . . . ?”

“Ah! At last she confesses.”

“It’s second instar.” Nic knows she should stop. “Already shed its skin once since it hatched.”

“Oh, yeah? How do you know? You an eyewitness? You actually see little Maggie shed her little skin?” the detective with the shaved head persists, winking at her.

“Nic’s got a tent in the Body Farm, sleeps out there with all her creepy-crawly friends,” someone else says.

“I would if I needed to.”

No one argues with that. Nic is well known for her ventures into the two-acre, wooded decay research facility at the University of Tennessee, where the decomposition of donated human bodies is studied to determine many important facts of death, not the least of which is when death occurred. The joke is, she visits the Body Farm as if she’s dropping by the old folks’ home and checking on her relatives.

“Bet Nic’s got a name for every maggot, fly, beetle and buzzard out there.”

The quips and gross-out jokes continue until Reba drops her fork with a loud clatter.

“Not while I’m eating rare steak!” she protests much too loudly.

“The spinach adds a nice touch of green, girlfriend.”

“Too bad you didn’t get no rice . . .”

“Hey, it ain’t too late! Waitress! Bring this lady a nice bowl of rice. With gravy.”

“And what are these tiny black dots that look like Maggie’s eyes?” Scarpetta lifts the vial to the candlelight again, hoping her students will settle down before they all get kicked out of the restaurant.

“Eyes,” says the cop with the shaved head. “They’re eyes, right?”

Reba begins to sway in her chair.

“No, they’re not eyes,” Scarpetta replies. “Come on. I already gave you a hint a few minutes ago.”

“Look like eyes to me. Little beady black eyes like Magilla’s.”

In the past ten weeks, Sergeant Magil from Houston has become “Magilla the Gorilla” because of his hairy, muscle-bound body.

“Hey!” he protests. “You ask my girlfriend if I got maggot eyes. She looks deep into these eyes of mine”—he points to them—“and faints.”

“Exactly what we’re saying, Magilla. I looked into those eyes of yours, I’d pass out cold, too.”

“They gotta be eyes. How the hell else does a maggot see where it’s going?”

“They’re spiracles, not eyes,” Nic answers. “That’s what the little black dots are. Like little snorkels so the maggot can breathe.”

“Snorkels?”

“Wait a minute. Hey, hand that thing over, Dr. Scarpetta. I wanna see if Maggie’s wearing a mask and fins.”

A skinny state police investigator from Michigan has her head on the table, she is laughing so hard.

“Next time we find a ripe one, just look for little snorkels sticking up . . .”

The guffaws turn to fits, Magilla sliding off his chair, prone on the floor. “Oh, shit! I’m gonna throw up,” he shrieks with laughter.

“Snorkels!”

Scarpetta surrenders, sitting back in silence, the situation out of her control.

“Hey, Nic! Didn’t know you were a Navy SEAL!”

This goes on until the manager of Ye Old Steak House silently appears in the doorway—his way of indicating that the party in his back room is disturbing the other diners.

“Okay, boys and girls,” Scarpetta says in a tone that is slightly scary. “Enough.”

The hilarity is gone as quickly as a sonic boom, the maggot jokes end, and then there are other gifts for Scarpetta: a space pen that can supposedly write in “rain, blizzards, and if you accidentally drop it in a chest cavity while you’re doing an autopsy”; a Mini Maglite “to see in those hard-to-reach places”; and a dark blue baseball cap embellished with enough gold braid for a general.

“General Dr. Scarpetta. Salute!”

Everybody does as they eagerly look for her response, irreverent remarks flying around again like shotgun pellets. Magilla tops off Scarpetta’s wineglass from a gallon paper carton with a push-button spout. She figures the cheap Chardonnay is probably made from grapes grown at the lowest level of the slopes, where the drainage is terrible. If she’s lucky, the vintage is four months old. She will be sick tomorrow. She is sure of it.
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EARLY THE NEXT morning in New York’s Kennedy Airport, a security guard recommends that Lucy Farinelli remove her oversized stainless-steel Breitling watch, empty her pockets of coins and place them in a tray.

It is not a suggestion but an order when she is asked to remove her running shoes, jacket and belt and place them and her briefcase on the conveyor that will carry them through the X-ray machine, where nothing but a cell phone, a hairbrush and a tube of lipstick will fluoresce. British Air attendants are friendly enough in their dark blazers and navy blue dresses with red and white checks, but airport police are especially tense. Although she doesn’t set off the doorframe-shaped scanner as she walks through in her athletic socks, her jeans hanging loose, she is searched with the hand scanner, and her underwire bra sets it off with a beep-beep-beep.

“Hold up your arms,” the hefty female officer tells her. 

Lucy smiles and holds out her arms crucifixion-style, and the officer pats her down quickly, her hands fluttering under Lucy’s arms, under her breasts, up and down her thighs, all the way to her crotch—very professionally, of course. Other passengers pass by unmolested, and the men, in particular, find the good-looking young woman with arms and legs spread of keen interest. Lucy could care less. She has lived through too much to waste energy in being modest and is tempted to unbutton her shirt and point out the underwire bra, assuring the officer that no battery and tiny—very tiny—explosive device are attached.

“It’s my bra,” she casually says to the startled guard, who is far more unnerved than her suspect. “Damn it, I always forget to wear a bra without wire in it, maybe a sports bra, or no bra. I’m really sorry to inconvenience you, Officer Washington.” She’s already read her name tag. “Thank you for doing your job so well. What a world we live in. I understand the terrorist alert is orange again.”

Lucy leaves the bewildered guard and plucks her watch and coins out of the tray and collects her briefcase, jacket and belt. Sitting on the cold, hard floor, out of the way of traffic, she puts on her running shoes, not bothering to lace them. She gets up, still polite and sweet to any police or British Air employees watching her. Reaching around to her back pocket, she slips out her ticket and passport, both of them issued to one of her many false names. She strolls nonchalantly, laces flopping, deep inside the winding carpeted gate 10, and ducks inside the small doorway of Concorde flight 01. A British Air attendant smiles at her as she checks Lucy’s boarding pass.

“Seat one-C.” She points the way to the first row, the bulkhead aisle seat, as if Lucy has never traveled on the Concorde before.

Last time she did, it was under yet another name, and she was wearing glasses and green contact lenses, her hair dyed funky blue and purple, easily washed out and matching the photograph on that particular passport. Her occupation was “musician.” Although no one could possibly have been familiar with her nonexistent techno band, Yellow Hell, there were plenty of people who said, “Oh yes, I’ve heard of it! Cool!”

Lucy counts on the dismal observation skills of the general masses. She counts on their fear of showing ignorance, on their accepting lies as familiar truths. She counts on her enemies noticing all that goes on around them, and like them, she notices all that goes on around her, too. For example, when the customs agent studied her passport at great length, she recognized his behavior and understood why security is at a feverish pitch. Interpol has sent a Red Notice screaming over the Internet to approximately 182 countries, alerting them to look out for a fugitive named Rocco Caggiano, wanted in Italy and France for murder. Rocco has no idea he is a fugitive. He has no idea that Lucy sent information to Interpol’s Central Bureau in Washington, D.C., her credible tip thoroughly checked out before it was relayed through cyberspace to Interpol’s headquarters in Lyon, France, where the Red Notice was issued and rocketed to law enforcement all around the world. All this in a matter of hours.

Rocco does not know Lucy, although he knows who she is. She knows him very well, although they have never  met. At this moment, as she straps herself into her seat and the Concorde starts its Rolls-Royce engines, she can’t wait to see Rocco Caggiano, her anticipation fueled by intense anger that will evolve into a nervous dread by the time she finally gets to Eastern Europe.

 

 

“I SURE HOPE you’re not feeling as bad as I am,” Nic says to Scarpetta.

They sit inside the living room of Scarpetta’s suite at the Marriott, waiting for room service. It is nine a.m., and twice now Nic has inquired about Scarpetta’s health, her banality partly due to her flattered disbelief that this woman she admires so intensely invited her to have breakfast.

Why me? The question bounces inside Nic’s head like a bingo ball. Maybe she feels sorry for me.

“I’ve felt better,” Scarpetta replies with a smile.

“Popeye and his wine. But he’s brought worse poison than that.”

“I don’t know how anything could be worse,” Scarpetta says as a knock sounds on the door. “Unless it really is poison. Excuse me.”

She gets up from the couch. Room service has arrived on a table wheeled inside. Scarpetta signs the check and tips in cash. Nic notes that she is generous.

“Popeye’s room—room one-oh-six—is the watering hole,” Nic says. “Any night, just go on in with your sixpack and dump it in the bathtub. Starting around eight p.m., he does nothing but haul twenty-pound bags of ice  to his room. Good thing he’s on the first floor. I went once.”

“Only once in ten weeks?” Scarpetta watches her closely, probing.

When Nic returns to Louisiana, she will face the worst homicide cases she may ever have in her life. So far, she hasn’t said a word about them, and Scarpetta is concerned about her.

“When I was in medical school at Johns Hopkins,” Scarpetta offers as she pours coffee, “I was one of three women in my class. If there was a bathtub full of beer anywhere, I can assure you I was never told. What do you take?”

“Lots of cream and sugar. You shouldn’t be serving me. Here I am, just sitting.” She pops up from her wing chair.

“Sit down, sit down.” Scarpetta sets Nic’s coffee on a table. “There are croissants and rather inedible-looking bagels. I’ll let you help yourself.”

“But when you were in medical school, you weren’t a small-town . . .” Nic catches herself before saying hick. “Miami’s not exactly some little mud puddle in Louisiana. All these guys in my class are from big cities.”

She fixes her attention on Scarpetta’s coffee cup, on how perfectly steady it is as she lifts it to her lips. She drinks her coffee black and seems uninterested in food.

“When my chief told me the department was offered a fully funded slot at the Academy and would I go, I can’t tell you what I felt like,” Nic goes on, worrying that she’s talking too much about herself. “I really couldn’t believe it and had to go to a world of trouble to make it possible for me to leave home for close to three months. Then I  got here to Knoxville and found myself with Reba as a roommate.

“I can’t say it’s been fun, and I feel terrible sitting here and complaining.” She nervously drinks her coffee, setting it down, then picking it up again, clenching her napkin tightly in her lap. “Especially to you.”

“Why especially to me?”

“Truth is, I guess I was hoping to impress you.”

“You have.”

“And you don’t seem the sort to appreciate whining.” Nic looks up at her. “It’s not like people are always nice to you, either.”

Scarpetta laughs. “Shall I call that an understatement?”

“That didn’t come out right. People are jealous out there. You’ve had your battles. What I’m saying is, you don’t complain.”

“Ask Rose about that.” Scarpetta is quite amused.

Nic’s mind locks, as if she should know who Rose is but can’t make a connection.

“My secretary,” Scarpetta explains, sipping her coffee.

An awkward silence follows, and Nic asks, “What happened to the other two?”

Scarpetta is confused.

“The other two women in your medical class.”

“One dropped out. I think the other got married and never practiced medicine.”

“I wonder what they’re feeling now. Probably regret.”

“They probably wonder about me, too,” Scarpetta replies. “They probably think I feel regret.”

Nic’s lips part in disbelief. “You?”

“Everything comes with sacrifices. And it’s human nature to have a hard time accepting anyone who’s different. Usually, you don’t figure that out until you get what you asked for in life and are shocked that in some instances your reward is hatred instead of applause.”

“I don’t see myself as different or hated. Maybe picked on a lot, but not back home,” Nic quickly replies. “Just because I’m with a small department instead of LAPD doesn’t mean I’m stupid.” Her spirit rises, her voice heating up. “I’m not some mudbug swamp-rat redneck . . .”

“Mudbug.” Scarpetta frowns. “I don’t believe I know what that is.”

“A crawfish.”

“Did someone in the class call you a crawfish?”

Nic can’t help but lighten up. “Oh, hell. None of them have ever even eaten a crawfish. They probably think it’s a fish that crawls along the bottom of the ocean or something.”

“I see.”

“I know what you mean, though. Sort of,” Nic says. “In Zachary, only two street cops are women. I’m the only female investigator, and it’s not that the chief dislikes women or anything like that. In fact, the mayor’s a woman. But most times when I’m in the break room, getting coffee or eating or whatever, I’m the only woman in there. Truth is, I rarely think about it. But I have thought about it a lot here at the Academy. I realize I try too hard to prove I’m really not a hick, and then I annoy everyone. Well, I know you need to go. You probably have to pack, and I don’t want you to miss your plane.”

“Not so fast,” Scarpetta replies. “I don’t think we’re finished talking.”

Nic relaxes, her attractive face more animated, her slender body less rigid in the chair. When she speaks this time, she doesn’t sound as nervous.

“I will tell you the nicest thing anybody’s said to me during this entire ten weeks. Reba said I look a little bit like you. ’Course, it was when she was drunk. Hope I didn’t just insult you.”

“You may have insulted yourself,” Scarpetta modestly replies. “I’m somewhat older than you, if what I read on your application is to be trusted.”

“Thirty-six in August. It’s amazing what you pick up about people.”

“I make it my business to know as much about people as I can. It’s important to listen. Most people are too busy making assumptions, too self-absorbed to listen. And in the morgue, my patients speak very quietly and are unforgiving if I don’t listen and find out everything I can about them.”

“Sometimes I don’t listen to Buddy like I should—when I’m frantic or just too tired.” Sadness crosses her eyes. “I of all people ought to know how that feels, since Ricky hardly ever listened to me, which is one reason we didn’t get along. One of many reasons.”

Scarpetta has suspected that Nic’s marriage is in trouble or has ended. People who are unhappy in relationships carry about them a distinct air of discontent and isolation. In Nic’s case, the signs are there, especially the anger that she thinks she hides.

“How bad?” Scarpetta asks her.

“Separated, well on our way to divorce.” Nic reaches for her coffee cup again but changes her mind. “Thank  God my father lives nearby in Baton Rouge or I don’t know what I’d do about Buddy. I know damn well Ricky would take him from me just to pay me back.”

“Pay you back? For what?” Scarpetta inquires, and she has a reason for all these questions.

“A long story. Been going on more than a year, from bad to worse, not that it was ever all that good.”

“About as long as these women have been disappearing from your area.” Scarpetta finally gets to her point. “I want to know how you’re handling that, because it will get you if you let it. When you least expect it. It’s not escaped my notice that you haven’t brought up the cases once, not once, not while I’ve been here. Ten women in fourteen months. Vanished, from their homes, vehicles, parking lots, all in the Baton Rouge area. Presumed dead. I can assure you they are. I can assure you they were murdered by the same person, who is shrewd—very shrewd. Intelligent and experienced enough to gain trust, then abduct, then dispose of the bodies. He’s killed before, and he’ll kill again. The latest disappearance was just four days ago—in Zachary. That makes two cases in Zachary, the first one several months ago. So you’re going home to that, Nic. Serial murders. Ten of them.”

“Not ten. Just the two in Zachary. I’m not on the task force,” Nic replies with restrained resentment. “I don’t run with the big boys. They don’t need help from little country cops like me, at least that’s the way the U.S. Attorney looks at it.”

“What’s the U.S. Attorney got to do with it?” Scarpetta asks. “These cases aren’t the jurisdiction of the feds.”

“Weldon Winn’s not only an egotistical asshole, but he’s stupid. Nothing worse than someone who’s stupid and arrogant and has power. The cases are high-profile, all over the news. He wants to be part of them, maybe end up a federal judge or senator someday.

“And you’re right. I know what I’m going home to, but all I can do is work the two disappearances we’ve had in Zachary, even if I know damn well they’re connected to the other eight.”

“Interesting the abductions are now happening farther north of Baton Rouge,” Scarpetta says. “He may be finding his earlier killing field too risky.”

“The only thing good I can say about that is Zachary may be in the East Baton Rouge Parish, but at least it isn’t the jurisdiction of the Baton Rouge police. So the high and mighty task force can’t boss me around about my cases.”

“Tell me about them.”

“Let’s see. The most recent one. What I know about it. What anybody knows about it. Two days after Easter, just four nights ago,” she begins. “A forty-year-old schoolteacher named Glenda Marler. She’s a teacher at the high school—same high school I went to. Blond, blue-eyed, pretty, very smart. Divorced, no children. This past Tuesday night, she goes to the Road Side Bar Be Q, gets pulled pork, hush puppies and slaw to go. She has a’94 Honda Accord, blue, and is observed driving away from the restaurant, south on Main Street, right through the middle of town. She vanishes, her car found abandoned in the parking lot of the high school where she taught. Of course, the task force is suggesting she was  having a rendezvous with one of her students, that the case isn’t related to the others, that it’s a copycat. Bullshit.”

“Her own high school parking lot,” Scarpetta thoughtfully observes. “So he talked to her, found out about her after he had her in his car, maybe asked her where she worked, and she told him. Or else he stalked her.”

“Which do you think it is?”

“I don’t know. Most serial killers stalk their victims. But there’s no set rule, despite what most profilers would like to think.”

“The other victim,” Nic continues, “vanished right before I came here. Ivy Ford. Forty-two years old, blond, blue-eyed, attractive, worked as a bank teller. Kids are off in college, and her husband was up in Jackson, Mississippi, on a business trip, so she was home alone when someone must have showed up at her door. As usual, no sign of a struggle. No nothing. And she’s gone without a trace.”

“Nothing is ever without a trace,” Scarpetta says as she envisions each scenario, contemplating the obvious: The victim has no reason to fear her attacker until it is too late.

“Is Ivy Ford’s house still secured?” Scarpetta doubts it after all this time.

“Family’s still living in it. I don’t know how people return to homes where such awful things have happened.”

Nic starts to say that she wouldn’t. But that isn’t true. Earlier in her life, she did.

“The car in this most recent case, Glenda Marler’s case, is impounded and was thoroughly examined?” Scarpetta asks.

“Hours and hours we . . . well, as you know, I was here.” This detail disappoints her. “But I’ve gotten the full report, and I know we spent a lot of time on it. My guys lifted every print they could find. Entered the useable ones in AFIS, and no matches. Personally, I don’t think that matters because I believe that whoever grabbed Glenda Marler was never inside her car. So his prints wouldn’t be in there, anyway. And the only prints on the door handles were hers.”

“What about her keys and wallet and any other personal effects?”

“Keys in the ignition, her pocketbook and wallet in the high school parking lot about twenty feet from the car.”

“Money in the wallet?” Scarpetta asks.

Nic shakes her head. “But her checkbook and charge cards weren’t touched. She wasn’t one to carry much cash. Whatever she had, it was gone, and I know she had at least six dollars and thirty-two cents because that was the change she got when she gave the guy at the barbeque a ten-dollar bill to pay for her food. I had my guys check, because oddly, the bag of food wasn’t inside her car. So there was no receipt. We had to go back to the barbeque and have him pull her receipt.”

“Then it would appear that the perpetrator took her food, too.”

This is odd, more typical of a burglary or robbery, certainly not the usual in a psychopathic violent crime.

“As far as you know, is robbery involved in the cases of the other eight missing women?” Scarpetta asks.

“Rumor has it that their billfolds were cleaned out of cash and tossed not far from where they were snatched.”

“No fingerprints in any of the cases, as far as you know?”

“I don’t know for a fact.”

“Perhaps DNA from skin cells where the perpetrator touched the billfold?”

“I don’t know what the Baton Rouge police have done, because they don’t tell anybody shit. But the guys at my department swabbed everything we could, including Ivy Ford’s wallet, and did get her DNA profile—and another one that isn’t in the FBI’s database, CODIS. Louisiana, as you know, is just getting started on a DNA database and is so backed up on entering samples, you may as well forget it.”

“But you do have an unknown profile,” Scarpetta says with interest. “Although we have to accept right off that it could be anybody’s. What about her children, her husband?”

“The DNA’s not theirs.”

Scarpetta nods. “Then you have to start wondering who else would have had good reason to touch Ivy Ford’s wallet. Who else besides the killer.”

“I wonder about that twenty-four hours a day.”

“And this most recent case, Glenda Marler?”

“The state police labs have the evidence. The tests’ results will be a while, even though there’s a rush on them.”

“An alternate light source used on the inside of the car?”

“Yes. Nothing, nothing, nothing, nothing,” Nic says in frustration. “No crime scenes, no bodies, like it’s all a  bad dream. If even just one body would show up. The coroner’s great. You’ve heard of him? Dr. Sam Lanier.”

Scarpetta doesn’t know him.

 

 

THE EAST BATON Rouge Parish Coroner’s Office overlooks a long straight reach of the Mississippi River and the former art deco state capitol where the wily, fearless and despotic Huey Long was assassinated.

Muddy, sluggish water carries Dr. Sam Lanier’s eye to a riverboat casino and past the USS Kidd battleship to the distant Old Mississippi Bridge, as he stands before his office window on the fifth floor of the Governmental Building. He is a fit man in his early sixties with a head of gray hair that naturally parts neatly on the right side. Unlike most men of his power, he shuns suits except when he is in court or attending the political functions he cannot avoid.

His may be a political office, but he despises politics and virtually all people involved in it. Contrary by nature, Dr. Lanier wears the same outfit pretty much every day, even if he’s meeting with the mayor: comfortable shoes capable of walking him into unpleasant places, dark slacks and a polo shirt embroidered with the East Baton Rouge Parish coroner’s crest.

Deliberate man that he is, he ponders how to handle the bizarre communication he received yesterday morning, a letter enclosed in a National Academy of Justice postage-paid mailing. Dr. Lanier has been a member of the organization for years. The large white NAJ envelope was sealed. It did not look tampered with in any way until Dr. Lanier opened it and found another envelope, also sealed. It was addressed to him by hand in block printing, the return address the Texas Department of Criminal Justice, Polunsky Unit. A search on the Internet revealed that the Polunsky Unit is death row. The letter, also written by hand in block printing, reads:Greetings Monsieur Lanier,

Of course you remember Madame Charlotte Dard, whose untimely, sad death occurred on 14 September 1995. You witnessed her autopsy, and I do envy you for that delicious experience, having never seen one myself, not in person. I will be executed soon and am relieving myself of secrets.

Madame Dard was murdered very cleverly.

Mais non! Not by me.

A person of interest, as they stupidly refer to possible suspects these days, fled to Palm Desert shortly after Madame Dard’s death. This person is not there now. This person’s location and identity you must discover for yourself. I very much encourage you to seek assistance. Might I suggest the great skills of Detective Pete Marino? He knows me very well from my joyous Richmond days. Surely you must have heard of the great Marino?

Your surname, mon cher monsieur, implies you are of French descent. Perhaps we are related.

À bientôt, 
Jean-Baptiste Chandonne





Dr. Lanier has heard of Jean-Baptiste Chandonne. He has not heard of Pete Marino but is introduced to him easily enough by sending out a few search engines to chug through cyberspace and find him. It is true. Marino led the investigation when Chandonne was murdering women in Richmond. What interests Dr. Lanier more, however, is that Marino is best known for his close professional relationship with Dr. Kay Scarpetta, a gifted forensic pathologist. Dr. Lanier has always respected her and was more than a little impressed when he heard her lecture at a regional meeting of coroners. Most forensic pathologists, particularly ones with her status, look down on coroners, think they’re all funeral home directors who got voted into office. Of course, some of them are.

Trouble stuck out its big foot and tripped Dr. Scarpetta, hurting her badly, several years back. For that she has Dr. Lanier’s sympathy. Not a day goes by when trouble doesn’t stomp around looking for him, too.

Now some notorious serial killer seems to think Dr. Lanier needs the help of her colleague Marino. Maybe he does. Maybe he’s being set up. With the election not even six months away, Dr. Lanier is suspicious of any deviation from routine, and a letter from Jean-Baptiste Chandonne makes him as leery as hell. The only reason he can’t dismiss it is simple: Jean-Baptiste Chandonne, if the letter is really from him, knows about Charlotte Dard. Her case has been forgotten by the public and was never all that newsworthy outside of Baton Rouge. Her cause of death was undetermined. Dr. Lanier has always entertained the possibility that she was murdered.

He’s always believed that the best way to identify a cottonmouth is to poke at it. If the inside of its mouth is white, whack off its head. Otherwise, the critter’s nothing more than a harmless water snake.

He may as well poke at the truth and see what he finds. While sitting at his desk, he picks up the phone and discovers Marino doesn’t care who finds him—he has what Dr. Lanier calls a bring-’em-on attitude. He envisions Marino as the type who would ride a Fat Boy Harley, probably without a helmet. The cop’s answering machine doesn’t say he can’t answer the phone because he’s not in or is on the other line, which is what most professional, polite people record as greetings. The recorded gruff male voice says, “Don’t call me at home,” and offers another number for the person to try.

Dr. Lanier tries the other number. The voice that answers sounds like the recorded one.

“Detective Marino?”

“Who wants to know?”

He’s from New Jersey and doesn’t trust anyone, probably doesn’t like hardly anyone, either.

Dr. Lanier introduces himself, and he’s careful about what he says, too. In the trust and like department, Marino’s met his match.

“We had a death down here about eight years ago. You ever heard of a woman named Charlotte Dard?”

“Nope.”

Dr. Lanier gives him a few details of the case.

“Nope.”

Dr. Lanier gives him a few more.

“Let me ask you something. Why the hell would I know anything about some drug overdose in Baton Rouge?” Marino’s not at all nice about it.

“Same question I have.”

“Huh? What is this? Are you some asshole bullshitting me?”

“A lot of people think I’m an asshole,” Dr. Lanier replies. “But I’m not bullshitting you.”

He debates whether he should tell Marino about the letter from Jean-Baptiste Chandonne. He decides that no useful purpose would be served. He’s already found out what he needed to know: Marino is clueless about Charlotte Dard and annoyed at being bothered by some coroner.

“One other quick question, and then I won’t take up any more of your time,” Dr. Lanier says. “You have a long history with Dr. Kay Scarpetta. . . .”

“What’s she got to do with this?” Marino’s entire demeanor changes. Now he’s just plain hostile.

“I understand she’s doing private consulting.” Dr. Lanier had read a brief mention of it on the Internet.

Marino doesn’t respond.

“What do you think of her?” Dr. Lanier asks the question that he feels sure will trigger a volcanic temper.

“Tell you what, asshole. I think enough of her not to talk about her with some shitbag stranger!”

The call ends with a dial tone.

In Sam Lanier’s mind, he couldn’t have gotten a stronger validation of Dr. Kay Scarpetta’s character. She’s welcome down here.
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SCARPETTA WAITS IN line at the Marriott’s front desk, her head throbbing, her central nervous system shorted out by wine so terrible it ought to have a skull and crossbones on the label.

Her malady, her malaise, is far more serious than she ever let on to Nic, and with each passing minute, her physical condition and mood worsen. She refuses to diagnose her illness as a hangover (after all, she barely had two glasses of that goddamn wine), and she refuses to forgive herself for even considering an alcoholic beverage sold in a cardboard box.

Painful experience has proven for years that when she suffers such merry misadventures, the more coffee she drinks, the more awful she’s going to feel, but this never stops her from ordering a large pot in her room and flying by the seat of her pants instead of trusting her instruments, as Lucy likes to say when her aunt ignores what she knows and does what she feels and crash-lands.

When she finally reaches the front desk, she asks for her bill and is handed an envelope.

“This just came in for you, ma’am,” the harried receptionist says as he tears off the printout of her room charges and hands it to her.

Inside the envelope is a fax. Scarpetta walks behind the bellman pushing her cart. It is loaded with bags and three very large hard cases containing carousels of slides that she has not bothered to convert to PowerPoint presentations because she can’t stand them. Showing a picture of a man who has blown off the top of his head with a shotgun or a child scalded to death does not require a computer and special effects. Slide presentations and handouts serve her  purposes just as well now as they did when she started her career.

The fax is from her secretary, Rose, who must have called about the same time Scarpetta was miserably making her way from the elevator to the lobby. All Rose says is that Dr. Sam Lanier, the coroner of East Baton Rouge Parish, very much needs to speak to her. Rose includes his home, office and cell telephone numbers. Immediately, Scarpetta thinks of Nic Robillard, of their conversation not even an hour ago.

She waits until she is inside her taxi before calling Dr. Lanier’s office number. He answers himself.

“How did you know who my secretary is and where to reach her?” she asks right off.

“Your former office in Richmond was kind enough to give me your number in Florida. Rose is quite charming, by the way.”

“I see,” she replies as the taxi drives away from the hotel. “I’m in a taxi on the way to the airport. Can we make this quick?”

Her abruptness is more about her annoyance with her former office than with him. Giving out her unlisted phone number is blatant harassment—not that it hasn’t happened before. Some people who still work at the Chief Medical Examiner’s Office remain loyal to their boss. Others are traitors and bend in the direction that power pulls.

“Quick it will be,” Dr. Lanier says. “I’m wondering if you would review a case for me, Dr. Scarpetta—an eight-year-old case that was never successfully resolved. A woman died under suspicious circumstances, apparently  from a drug overdose. You ever heard of Charlotte Dard?”

“No.”

“I’ve just gotten information—don’t know if it’s good or not—but I don’t want to discuss it while you’re on a cell phone.”

“This is a Baton Rouge case?” Scarpetta digs in her handbag for a notepad and pen.

“Another story for another day. But yes, it’s a Baton Rouge case.”

“Your case?”

“It was. I’d like to send you the reports, slides and all the rest. Looks like I’d better dig back into this thing.” He hesitates. “And as you might suspect, I don’t have much of a budget—”

“Nobody who calls me has consultants built into the budget,” she interrupts him. “I didn’t either when I was in Virginia.”

She tells him to FedEx her the case and gives him her address.

She adds, “Do you happen to know an investigator in Zachary named Nic Robillard?”

A pause, then, “Believe I talked to her on the phone a few months back. I’m sure you know what’s going on down here.”

“I can’t help but know. It’s all over the news,” Scarpetta cautiously replies over the noise of the taxi and rush-hour traffic.

Neither her tone nor her words betray that she has any personal information about the cases, and her trust of Nic slips several notches as she frets that perhaps Nic  called Dr. Lanier and talked about her. Why she might have done that is hard to say, unless she simply volunteered that Scarpetta could be a very useful resource for him, should he ever need her. Maybe he really does need her for this cold case he’s just told her about. Maybe he’s trying to develop a relationship with her because he’s not equipped to handle these serial murders by himself.

“How many forensic pathologists work for you?” Scarpetta asks him.

“One.”

“Did Nic Robillard call you about me?” She doesn’t have time for subtlety.

“Why would she?”

“That’s no answer.”

“Hell no,” he says.




End of sample
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