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FOREWORD TO THIRD EDITION
Martin V. Riccardo

In the Bible’s book of Leviticus, chapter 17, verse 14, it is written: “You shall not eat the blood of any flesh at all, because the life of the flesh is in the blood, and whosoever eateth it shall be cut off.” That is the pitiable state of the vampire: to be cut off, cut off from the living and cut off from the dead. He or she is forced to live in a half-world, a lonely isolated existence of darkness and horror, driven solely by a fierce, uncontrollable lust for blood. Like the amphibian who can live both in the water and on land, the vampire can freely cross the border between the graveyard and the realm of living beings, yet the vampire is a prisoner agonizingly torn between the two worlds, a creature trapped in the depths of evil. The vampire is the outcast, the outlaw, the dangerous outsider who flagrantly violates all of society’s norms. Vampires are the tragic rebels of the night who rage against the finality of death only to find that they must take life in order to prolong their own semblance of it. This powerful portrait of vampires is just a part of what makes them such compelling figures to mere mortals.

Our modern conception of a vampire began as a terrifying superstition that was once rampant in Eastern Europe for hundreds of years. The people of that region truly believed that these revenants could come back from the grave to drain the life out of the living. Over the centuries this strange belief has evolved into a dark romantic fantasy in fiction, film, and other media. The vampire has now become an expression of the dark side of human nature. They can represent mystery, danger, darkness, aggression, death, and all kinds of forbidden desires. In many ways the vampire is the grand archetype of all the dark, repressed urges in the human heart.

While they have a long history in our collective imagination, vampires have bounded into the twenty-first century with a passion. For the first time an actor playing the role of a real vampire in a film (Willem Dafoe for his performance in the 2000 movie Shadow of the Vampire) was nominated for an academy award,. It is now common to find book stores stocked with multiple rows of vampire novels on display. It is not unusual to see major motion pictures featuring vampires being released every month. As this edition of The Vampire Book hits the bookshelves, we are riding the largest wave of vampire interest that there has ever been. The current surge of popularity is primarily due to the wildly successful Twilight novels by Stephenie Meyer and the movies based on them. This love story between the vampire Edward and the all-too-human Bella has touched an emotional cord for millions of devoted fans around the world. At the same time, popular television series have also capitalized on the romantic aspects of the unearthly vampire with shows such as The Vampire Diaries (based on the novels by L.J. Smith) and True Blood (based on the novels by Charlaine Harris).

Young people are usually the driving force behind popular culture. The flourishing success of the vampire romance novel indicates that many young women have acquired an addictive thirst for this genre. Since vampires have become an all-purpose fantasy outlet, they also have an appeal to young men who may enjoy video games and comic books (graphic novels). This is reflected in the successful action-adventure horror movies featuring vampires, such as the Underworld and Blade films, as well as the frightening 30 Days of Night. In a similar vein, the fast-paced film Van Helsing, released in 2004, earned a worldwide gross of over 300 million dollars. Even that was eclipsed by the earnings of each of the Twilight films.

Ancient as they are, vampires in recent years have proven not only to be resilient but also ever-changing. Stephenie Meyer has her vampires displaying eyes with colors that change like mood rings, and skin that glitters in the sunlight like diamonds. While these traits are quite specific to her novels, there are other characteristics of the vampire that have recently become more universal. The ability of vampires to move at superhuman speed is not only prominent in the Twilight series, but is commonly shown in current screen portrayals of the undead, including shows like True Blood and The Vampire Diaries. This can be considered a relatively new addition to the vampire’s array of powers. It was alluded to in Bram Stoker’s novel Dracula when he used the phrase, “The dead travel fast.” It was apparent in the 1922 silent film Nosferatu when Count Orlock moves at high speed to transport his coffins from his castle to a coach. This power of moving faster than mortals can grasp was then fully developed in the 1990 film Nightlife with Ben Cross. However, it wasn’t until we entered the new millennium that vampires routinely exhibited this skill. This is just one example that clearly reveals how the vampire mythos is continuously expanding and evolving.

This new edition of The Vampire Book not only provides the most comprehensive and exhaustive exposition of everything relating to vampires, but it also has kept pace with the latest developments in the ever-expanding world of the bloodthirsty undead. In my opinion the author, my friend J. Gordon Melton, is the one person on the planet who has a truly encyclopedic knowledge on the subject of vampires. Even Dracula himself could learn a lot about vampires from Gordon. For our sakes he has spent many long hours watching movies and reading novels, some of dubious quality, in order to unearth the many buried treasures of the vampire world. He has maintained an undying devotion to the undead that has stood the test of time. This volume is a testament to his remarkably extensive research. Here you will find amazing information that will increase your knowledge and stir your imagination. With luck, The Vampire Book might even enhance your nightmares.


INTRODUCTION
J. Gordon Melton

This third edition of The Vampire Book emerges as vampires have enjoyed an amazing twenty years of popularity in North America and Europe. Interest had almost died out in the mid 1980s—no new vampire novels were being published and no new vampire flicks followed up on the previous decade, which had climaxed with Frank Langella’s Dracula and George Hamilton’s Love at First Bite. By the end of the decade, however, a new wave of interest had begun to manifest itself. Some would date this new interest from the second of the Anne Rice vampire novels, The Vampire Lestat, which appeared in 1985. In any case, by the end of the decade, everywhere one looked—books, comics, movies, trading cards, games—vampires had come back to life.

During the early 1990s, we thought that the boom was being fueled by the approach of the year 1997, the centennial of the publication of Bram Stoker’s Dracula. Certainly the number of new Dracula publications lent credence to the idea. But at the same time, Rice’s novels were topping the charts, and Laurell Hamilton’s novels began to be noticed, too. No one picked up on the vampire’s quiet penetration of the romance novel genre nor understood that the vampire role-playing game was not just a fad. The centennial was celebrated widely, and then, instead of the expected let down, a new television show about a young vampire slayer appeared as a mid-season entry on the WB Network’s prime-time lineup. Buffy the Vampire Slayer was the first successful show on the relatively new network and led the way in its courting of a young adult-teen market. The show became a phenomenon that soon attracted older vampire enthusiasts and then a range of people not previously attracted to horror entertainment. Within a few years it would become the darling of the recently appointed professors of television arts in colleges throughout the English-speaking world.

Buffy the Vampire Slayer would run for seven seasons, and its spinoff show, Angel, for five. It would become for the world of Dracula and vampires what Star Trek had become for science fiction. It would command so much scholarly comment that by the end of the decade almost half of all that had ever been written about vampires of a scholarly nature had come from those academics studying Buffy and Angel. More than a hundred novels featuring the characters from Buffy were written, and the Buffy the Vampire Slayer comic book from Dark Horse became the second longest running vampire comic in the English-speaking world. Dropped after the show ended in expectation of a decline in fan interest, it would be revived when creator Joss Whedon decided to continue the story of his characters in comic book form (which he also did with the characters from Angel).

Meanwhile, romance publishers could not deny the popularity of the vampire, which developed an ever-growing presence among the audience of female readers who made romance novels fifty percent of paperback book sales. And among romance writers a new trend became evident. Rice had continued the storyline and characters from her first two books into a saga stretching through a dozen titles, and she was joined by Chelsea Quinn Yarbro, who had annually brought out one or more new volumes detailing further adventures of her main vampire character, St. Germain, and Fred Saberhagen, who would eventually produce ten novels of the further adventures of his heroic Dracula. The new generation of vampire romance novelists started turning out series of novels that followed groups of related characters through three or six or as many as a dozen or more (L. A. Banks, Christine Feehan, Sherrilyn Kenyon) installments.

The void created by the ending of the Buffy the Vampire Slayer television show was being filled by authors writing for high school and junior high school youth (called the young adult market in the publishing world). Lisa Jane “L. J.” Smith had a very successful young adult series, “The Vampire Diaries,” back in the 1990s, but now a set of new writers were appearing—most notably a young Mormon housewife named Stephenie Meyer. Meyer would write what became the next blockbuster series about a young woman coming of age and her vampire lover. The Twilight saga would stretch through four hefty volumes that not only would create the next generation of young vampire enthusiasts but also challenge the dominance of the Harry Potter books, a non-vampire set of novels by J. K. Rowling that had taken the young adult (and even younger) world by storm.

By the end of the decade, with the Twilight saga breaking records not just in the vampire world but the whole realm of popular culture, vampires could seemingly be found everywhere. They were especially entrenched, however, in some very specific places. Even as Buffy was making her impact on American television, in far off Japan the vampire was making its presence felt on the small screen with a number of series being offered for children and youth, more than half being animated (or animé) series (Hellsing, Karin, Trinity Blood, Black Blood Brothers, to name a few). The emergence on television of more than a dozen of these series heralded their future arrival in the West in both manga comic book and DVD format.

Along with the many television vamps and the vampire DVDs (many direct-to-DVD movies), the vampire also continued its startling presence in comic books. A list of comic book vampires made by Massimo Introvigne, Robert Eighteen-Bisang, and myself (http://www.cesnur.org/2008/vampire_comics.htm) contains some 10,000 separate comic book issues with vampire stories released by the year 2000. That list notes the rising presence of vampires through the 1990s, and as the second decade of the new century begins, we now know that the vampire continues as the second most popular comic book character (behind the superhero).

Romance books currently account for fifty percent of all new paperback book sales annually in the United States. In spite of the resistance of many editors who personally dislike vampire novels, every romance publishing house now has its stable of authors who specialize in and are almost solely known for writing vampire novels. Many of these writers began their careers with the POD (publish on demand) houses, where vampire romance novels formed a separate category soon after the different companies were founded in the 1990s. POD novels still constitute a sizeable portion of new vampire novels published annually.

The radical increase in the vampire’s presence in popular culture in the last decade has been dominated by Buffy and Twilight. These two phenomena point to a continuing truth about interest in vampires. Overwhelmingly, people who are vampire fans in later life began their attachment to vampires as teenagers. They go through a period of enthusiasm as only teens can have and then settle down to a lifetime of being entertained by the vampire and using their favorite fanged monster as an entity to assist them in thinking about real life issues such as the nature of sexuality, exerting personal power in social situations, and the possibilities of life after death. The vampire invites exploration of the “dark side,” which should not to be confused with one’s evil side but includes, rather, those aspects of the personality that are suppressed by one’s culture or by one’s personal situation.

The vampire has always found a most favorable hearing among people who think of themselves as socially on the edge—alienated, not acceptable, different, confined, eccentric. That being said, it is to be noted that vampire fans are neither psychologically pathological nor members of a socially oppressed social class. Rather, they are people who are socially a little bit different, often in quite invisible ways, often just in their own minds. Many are not so different themselves as they are strongly empathetic to those who are different. They find the mainstream of popular culture (from fashion to sports) boring and choose their friends, like Buffy and Bella did, from among those put down and even laughed at by their classmates—the nerds, the drama crowd, the idealistic, the sexually estranged, the poets and visionaries. The life-long vampire enthusiasts usually grow out of their adolescent differences (or discover a socially accepted form of it) but they retain the memory of their growing-up years and have great tolerance of those who got stuck there.

Thus, The Vampire Book is a product of a lifetime of love of all things vampiric by someone who has always been a collector and who now resides in a house surrounded by books, pictures, toys, trading cards, videos, and a variety of objects with the image of a vampire or a vampire hunter. It is an attempt to bring order to a personal life, as well as to a larger world of interest in the vampire. As attention to vampires exploded in the 1970s, it grew so fast that misinformation was everywhere. The first edition was written with the idea of cutting through that misinformation. That task largely accomplished, this edition concentrates on exploring the many new realms into which the vampire has made his/her presence felt.

The last edition came out in 1998, just as we realized that Buffy was going to be a hit. Now, sitting at the close of the first decade of the new century, this new edition can explore the Buffy phenomenon and its immense fallout fully. New entries discuss the vampire on television, the Twilight saga, romance novels, and vampire-related paraphernalia. There are a number of new entries on the authors of the more popular vampire novels—from horror writer Steve Niles to romance queens like Charlaine Harris and Sherrilyn Kenyon. There are entries on the most popular vampire movies of the last decade that took their place as top-grossing products of Hollywood—Blade, Underworld, Van Helsing, and the Twilight films. Of course, I have tried to update all the older entries and dropped a few entries on topics that seem less pertinent today.

I call attention to the arrival on the scene of that group of people generally called real vampires: individuals who self-identify as vampires. The last decade has seen the emergence of a visible vampire community, if one with a very low profile. Those of us who study the vampire always get a round of calls each October from journalists wishing to interview such self-identified vampires, though a spectrum of members of the community have now offered themselves as spokespersons and can be easily found on the Internet. In 1998 the real vampire community was just becoming visible in the old Gothic rock music clubs and was best known for the few among them who actually drank small quantities of blood. Through the last decade, that community has become more visible, and the psychic vampires among them asserted themselves as the larger, more prominent element of the community. That community is now distinguished by some articulate leadership, such as Michelle Belanger, that has created structures for interacting with the public, such as the Atlanta Vampire Alliance (http://www.atlantavampirealliance.com/). The community has become the subject of several scholarly studies, most notably Joseph Laycock’s Vampires Today: The Truth about Modern Vampirism (2009).

Increasingly, keeping up with the growing vampire world is beyond the ability of any one person. Thus, I am especially grateful to those who have contributed most to keeping me informed and in sharing their knowledge with the readers of this volume through me (especially those who have written for this volume). To Marty Riccardo, Robert Eighteen-Bisang, Massimo Introvigne, Lee Scott, Angela Aleiss, Marco Frenschkowski, Jeff Thompson, Elizabeth Miller, and Brad Middleton, I close by offering my special thanks. I truly value you friendship and could not have done this book without you.
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VAMPIRES: A CHRONOLOGY



	Prehistory
	Vampires emerge as part of the mythology of most of the world’s peoples.



	1047
	First appearance of the word “upir” (an early form of the word later to become “vampire”) in a document referring to a Russian prince as “Upir Lichy”, or wicked vampire.



	1100s
	



	1190
	Walter Map’s “De Nagis Curialium” includes accounts of vampire like beings in England.



	1196
	William of Newburgh’s “Chronicles” records several stories of vampire like revenants in England.



	1400s
	



	1428–1429
	Vlad Tepes, the son of Vlad Dracul, is born.



	1463
	Vlad Tepes becomes Prince of Wallachia and moves to Tirgoviste.



	1442
	The Turks imprison Vlad Tepes and his father.



	1443
	The Turks take Vlad Tepes hostage.



	1447
	Vlad Dracul is beheaded.



	1448
	Vlad briefly attains the Wallachian throne. Dethroned, he goes to Moldavia and befriends Prince Stefan.



	1451
	Vlad and Stephan flee to Transylvania.



	1455
	Constantinople falls.



	1456
	John Hunyadi assists Vlad Tepes to attain Wallachian throne. Vladislav Dan is executed.



	1458
	Matthias Corvinu succeeds John Hunyadi as King of Hungary.



	1459
	Easter massacre of boyers and rebuilding of Dracula’s castle. Bucharest is established as the second governmental center.



	1460
	Attack upon Brasov, Romania



	1461
	Successful campaign against Turkish settlements along the Danube; summer retreat to Tirgoviste.



	1462
	Following the battle at Dracula’s castle, Vlad flees to Transylvania. Vlad begins 13 years of imprisonment.



	1475
	Summer wars in Serbia against Turks take place. November 1475: Vlad resumes throne of Wallachia.



	1476–1477
	Vlad is assassinated. 1500s



	1560
	Elizabeth Bathory is born.



	1600s
	



	1610
	Bathory is arrested for killing several hundred people and bathing in their blood. Tried and convicted, she is sentenced to life imprisonment, being bricked into a room in her castle.



	1614
	Elizabeth Bathory dies.



	1610
	Leo Allatius finishes writing the first modern treatment of vampires, “De Graecorum hodie quirundam opinationabus.”



	1657
	Fr. Françoise Richard’s “Relation de ce qui s’est passé a Sant-Erini Isle de l’Archipel” links vampirism and witchcraft.



	1672
	A wave of vampire hysteria sweeps through Istra.



	1679
	A German vampire text, “De Masticatione Mortuorum,” by Phillip Rohr, is written.



	1700s
	



	1710
	Vampire hysteria sweeps through East Prussia.



	1725
	Vampire hysteria returns to East Prussia.



	1725–1730
	Vampire hysteria lingers in Hungary.



	1725–1732
	The wave of vampire hysteria in Austrian Serbia produces the famous cases of Peter Plogojowitz and Arnold Paul (Paole).



	1734
	The word “vampyre” enters the English language in translations of German accounts of European waves of vampire hysteria.



	1744
	Cardinal Giuseppe Davanzati publishes his treatise “Dissertazione sopre I Vampiri.”



	1746
	Dom Augustin Calmet publishes his treatise on vampires, “Dissertations sur les Apparitions des Anges des Demons et des Espits, et sur les revenants, et Vampires de Hundrie, de Boheme, de Moravic, et de Silesie.”



	1748
	The first modern vampire poem, “Der Vampir,” is published by Heinrich August Ossenfelder.



	1750
	Another wave of vampire hysteria occurs in East Prussia.



	1756
	Vampire hysteria peaks in Wallachia.



	1772
	Vampire hysteria occurs in Russia.



	1797
	Goethe’s “Bride of Corinth” (a poem concerning a vampire) is published.



	1798–1800
	Samuel Taylor Coleridge writes “Christabel,” now considered to be the first vampire poem in English.



	1800s
	



	1800
	“I Vampiri,” an opera by Silvestro de Palma, opens in Milan, Italy.



	1801
	“Thalaba” by Robert Southey is the first poem to mention a vampire in English.



	1810
	Reports of sheep being killed by having their jugular veins cut and their blood drained circulated through northern England. “The Vampyre,” an early vampire poem, by John Stagg is published.



	1813
	Lord Byron’s poem “The Giaour” includes the hero’s encounter with a vampire.



	1819
	John Polidori’s “The Vampyre,” the first vampire story in English, is published in the April issue of “New Monthly Magazine.” John Keats composes “The Lamia,” a poem built on ancient Greek legends.



	1820
	“Lord Ruthwen; ou, Les Vampires” by Cyprien Berard is published anonymously in Paris. June 13, 1820: “Le Vampire,” the play by Charles Nodier, opens at the Theatre de la Porte Saint-Martin in Paris. August, 1820: “The Vampire; or, The Bride of the Isles,” a translation of Nodier’s play by James R. Planche, opens in London. March 1829: Heinrich Marschner’s opera “Der Vampyr,” based on Nodier’s story, opens in Liepzig, Germany.



	1841
	Alexey Tolstoy publishes his short story “Upyr,” while living in Paris. It is the first modern vampire story by a Russian.



	1847
	Bram Stoker is born. “Varney the Vampire” begins lengthy serialization.



	1851
	Alexandre Dumas’s last dramatic work, “Le Vampire,” opens in Paris.



	1854
	The case of vampirism in the Ray family of Jewell, Connecticut, is published in local newspapers.



	1872
	“Carmilla” is written by Sheridan Le Fanu. In Italy, Vincenzo Verzeni is convicted of murdering two people and drinking their blood.



	1874
	Reports from Ceven, Ireland, tell of sheep having their throats cut and their blood drained.



	1888
	Emily Gerard’s “Land beyond the Forest” is published. It will become a major source of information about Transylvania for Bram Stoker’s “Dracula.”



	1894
	H. G. Wells’s short story “The Flowering of the Strange Orchid” is a precursor to science fiction vampire stories.



	1897
	Dracula by Bram Stoker is published in England. The Vampire by Rudyard Kipling becomes the inspiration for the creation of the vamp as a stereotypical character on stage and screen.



	1900s
	



	1912
	“The Secrets of House No. 5,” possibly the first vampire movie, is produced in Great Britain.



	1913
	“Dracula’s Guest” by Bram Stoker is published.



	1922
	“Nosferatu,” a German-made silent film produced by Prana Films, is the first attempt to film Dracula.



	1924
	Hamilton Dean’s stage version of “Dracula” opens in Derby, England. Fritz Harmann of Hanover, Germany, is arrested, tried and convicted of killing more than 20 people in a vampiric crime spree. Sherlock Holmes has his only encounter with a vampire in “The Case of the Sussex Vampire.”



	1927
	February 14: Stage version of Dracula debuts at the Little Theatre in London. October 1927: An American version of Dracula, starring Bela Lugosi, opens at Fulton Theatre in New York City. Tod Browning directs Lon Chaney in “London after Midnight,” the first full-length feature film. The last known copy of the film was destroyed in a 1967 fire.



	1928
	The first edition of Montague Summers’s influential work The Vampire: His Kith and Kin appears in England.



	1929
	Montague Summers’s second vampire book, The Vampire in Europe, is published.



	1931
	January 1931: Spanish film version of “Dracula” is previewed. February: American film version of “Dracula” with Bela Lugosi premiers at the Roxy Theatre in New York City; Peter Kurten of Düsseldorf, Germany, is executed after being found guilty of murdering a number of people in a vampiric killing spree.



	1932
	The highly acclaimed movie Vampyr, directed by Carl Theodor Dreyer, is released.



	1936
	Dracula’s Daughter is released by Universal Pictures.



	1942
	A. E. Van Vought’s “Asylum” is the first story about an alien vampire.



	1943
	Son of Dracula (Universal Pictures) stars Lon Chaney, Jr., as Dracula.



	1944
	John Carradine plays Dracula for the first time in Horror of Dracula.



	1953
	Drakula Istanbula, a Turkish film adaptation of Dracula, is released. Eerie No. 8 includes the first comic book adaptation of Dracula.



	1954
	The Comics Code banishes vampires from comic books. I Am Legend by Richard Matheson presents vampirism as a disease that alters the body.



	1956
	John Carradine plays Dracula in the first television adaptation of the play for Matinee Theatre. Kyuketsuki Ga, the first Japanese vampire film, is released.



	1957
	The first Italian vampire movie, I Vampiri, is released. American producer Roger Corman makes the first science fiction vampire movie, Not of This Earth. El Vampiro, with German Robles, is the first of a new wave of Mexican vampire films.



	1958
	Hammer Films in Great Britain initiates a new wave of interest in vampires with the first of its “Dracula” films, released in the United States as the Horror of Dracula. The first issue of Famous Monsters of Filmland signals a new interest in horror films in the Untied States.



	1959
	Plan 9 from Outer Space is Bela Lugosi’s last film.



	1961
	The Bad Flower is the first Korean film adaptation of Dracula.



	1962
	The Count Dracula Society is founded in the United States by Donald Reed.



	1964
	Parque de Juelos (Park of Games) is the first Spanish-made vampire movie. The Munsters and The Addams Family, two comedies with vampire characters, open in the fall television season.



	1965
	Jeanne Youngson founds The Count Dracula Fan Club. The Munsters, based on the television show of the same name, is the first comic book series featuring a vampire character.



	1966
	Dark Shadows debuts on television.



	1967
	April 1967: In episode 210 of Dark Shadows, vampire Barnabas Collins makes his first appearance.



	1969
	First issue of Vampirella, the longest running vampire comic book to date, is released. Denholm Elliot plays the title role in a BBC television production of Does Dracula Really Suck? (aka Dracula and the Boys) is released as the first gay vampire movie.



	1970
	Christopher Lee stars in El Conde Dracula, the Spanish film adaptation of Dracula. Sean Manchester founds The Vampire Research Society.



	1971
	Marvel Comics releases the first copy of a post-Comics Code vampire comic book, The Tomb of Dracula. Morbius, the Living Vampire, is the first new vampire character introduced after the revision of the Comics code allowed vampires to reappear in comic books.



	1972
	The Night Stalker, starring Darrin McGavin, becomes the most watched television movie of its time. Vampire Kung-Fu is released in Hong Kong as the first of a string of vampire martial arts films. In Search of Dracula by Raymond T. McNally and Radu Florescu introduces Vlad the Impaler, the historical Dracula, to the world of contemporary vampire fans. A Dream of Dracula by Leonard Wolf complements McNally and Florescu’s effort in calling attention to vampire lore. True Vampires of History by Donald Glut is the first attempt to assemble the stories of all the historical vampire figures. Stephan Kaplan founds The Vampire Research Centre. Count von Count makes his first appearance on Sesame Street, the children’s television show.



	1973
	Dan Curtis Productions’ version of Dracula (1973) stars Jack Palance in a made-for-television movie. Nancy Garden’s Vampires launches a wave of juvenile literature for children and youth.



	1975
	Fred Saberhagen proposes viewing Dracula as a hero rather than as a villain in The Dracula Tape. The World of Dark Shadows is founded as the first Dark Shadows fanzine.



	1976
	Interview with the Vampire by Anne Rice is published. Stephen King is nominated for the World Fantasy Award for his vampire novel ‘Salem’s Lot. Shadowcon, the first national Dark Shadows convention, is organized by Dark Shadows fans.



	1977
	A new dramatic version of Dracula opens on Broadway, starring Frank Langella. Louis Jordan stars in the title role in Count Dracula, a three-hour version of Bram Stoker’s book on BBC television. Martin V. Riccardo founds the Vampire Studies Society.



	1978
	Chelsea Quinn Yarbro’s book Hotel Transylvania joins the volumes of Fred Saberhagen and Anne Rice as the third major effort to begin a reappraisal of the vampire myth during the decade. Eric Held and Dorothy Nixon found the Vampire Information Exchange.



	1979
	Based on the success of the new Broadway production, Universal Pictures remakes Dracula (1979), starring Frank Langella. The band Bauhaus’s recording of “Bela Lugosi’s Dead” becomes the first hit of the new gothic rock music movement. Shadowgram is founded as a Dark Shadows fanzine.



	1980
	The Bram Stoker Society is founded in Dublin, Ireland. Richard Chase, the so-called Dracula Killer of Sacramento, California, commits suicide in prison. The World Federation of Dark Shadows Clubs (now Dark Shadows Official Fan Club) is founded.



	1983
	In the December issue of Dr. Strange, Marvel Comics’ ace occultist kills all of the vampires in the world, thus banishing them from Marvel Comics for the next six years. The Dark Shadows Festival is founded to host an annual convention.



	1985
	The Vampire Lestat by Anne Rice reaches the bestseller list. After a decade away from the vampire genre, Rice will subsequently publish a series of bestselling titles know collectively as the “Vampire Chronicles.”



	1987
	Two movies aimed at a youthful audience, Lost Boys and Near Dark, herald the coming revival of interest in vampires in the West.



	1989
	The overthrow of Romanian dictator Nikolai Ceaucescu opens Transylvania to Dracula enthusiasts. Nancy Collins wins a Bram Stoker Award for her vampire novel Sunglasses after Dark.



	1991
	Vampire: The Masquerade, the most successful of the vampire role-playing games, is released by White Wolf.



	1992
	Bram Stoker’s Dracula, directed by Francis Ford Coppola, opens. Andrei Chikatilo of Rostov, Russia, is sentenced to death after killing and vampirizing some 55 people.



	1994
	The film version of Anne Rice’s Interview with the Vampire opens with Tom Cruise as the Vampire Lestat and Brad Pitt as Louis. It becomes the largest grossing vampire movie of the twentieth century. Michelle Belanger founds the International Vampire Society, which later evolves into House Kheperu.



	1995
	Major vampire movie releases include: The Vampire in Brooklyn, Dracula: Dead and Loving It., Nadja, and The Addiction



	1996
	Rod Ferrell and his “vampire clan” murder two people in Florida. The killings have the larger effect of separating the vampire game-playing community and the community of self-identified real vampires. The Lunatic Café and Bloody Bones, books four and five in Laurel Hamilton’s increasingly successful novels about vampire hunter Anita Blake, signal the author’s challenge to Anne Rice’s dominant role in vampire-related fiction. His books would be serialized as comic books in 2007; January 1996: From Dusk Till Dawn, written by Quentin Tarantino and starring George Clooney, opens nationwide.



	1997
	March 10, 1997: The first episode of Buffy the Vampire Slayer airs on the WB cable channel, originally a mid-season replacement for a cancelled show. The show energizes a new generation of post-Anne Rice vampire fans. August 14–17, 1997: Dracula ‘97, which convened in Los Angeles, California, is the largest of a set of gathering to celebrate the centennial of the publication of Dracula.



	1998
	The first of three movies based on the Marvel Comics character Blade the Vampire Slayer is released. Each of the three would join the list of the ten top-grossing vampire movies of all time. October 5, 1998: The first episode of Angel, the spinoff of the Buffy the Vampire Slayer, airs. Anne Rice returns to the Roman Catholic Church and begins the transition from writing vampire novels to writing Christian-oriented fiction.



	2000s
	



	2000
	The Count Dracula Fan Club changes its name to Vampire Empire. Anne Rice dissolves the Lestat Fan Club.



	2001
	Dead until Dark, by Charlaine Harris, appears. It is the first of the set of novels featuring waitress Sookie Stackhouse and her vampire boyfriend, Bill Compton. It is later adapted as the popular television series True Blood.



	2002
	30 Days of Night, a three-issue comic book mini-series that is later made into a movie, launches the careers of writer Steve Niles and artist Ben Templesmith.



	2003
	Blood Canticle, the last of Anne Rice’s vampire novels, is released. Underworld, the first of three movies focused on a vampire–werewolf feud, is released. All three movies join list of ten top-grossing vampire movies. The movie version of The League of Extraordinary Gentlemen, based on comic book, includes Mina Murray (from Dracula) who has now been transformed into a vampire.



	2004
	The role-playing game Vampire: The Masquerade is superseded by Vampire: The Requiem. Van Helsing, staring Hugh Jackman, jumps to the head of the list of top-grossing vampire movies, where it remains until replaced by I Am Legend in 2007. Anne Rice moves from New Orleans to California.



	2005
	The Atlanta (Georgia) Vampire Alliance is founded as an organization for real self-identified vampires. Stephenie Meyer publishes Twilight, the fist volume of her young adult novels. The series become a phenomenon among teenage girls and catalyzes the formation of a new generation of vampire fans.



	2006
	Voices of the Vampire Community (VVC) is formed as a loose association of groups of self-identified vampires.



	2007
	TWILIGHT is a structure in which individuals involved in vampirism can engage people who have a serious and/or academic interest in what exists today as vampirism in Western society. The third adaptation of Richard Matheson’s I Am Legend, starring Will Smith, becomes the top-grossing horror movie of the year and the top-grossing vampire movie of all time. The first meeting of the revived Anne Rice Lestat Fan Club, authorized by Rice to help post-Katrina New Orleans, meets over Halloween. The Lair, a gay-oriented vampire series, airs its first season on cable television.



	2008
	November 21, 2008: Twilight opens and quickly replaces I Am Legend as the top-grossing vampire movie of all time.: Twilight: New Moon opens to a larger first weekend box office and is projected to surpass Twilight.



	2009
	The Vampire Diaries, based on the 1990s young adult novels of Lisa Jane Smith, is launched as a successful television series on the CW network.



	2010
	Twilight: Eclipse debuts, setting record sales at the box office.







PREFACE: “WHAT IS A VAMPIRE?”
J. Gordon Melton

While having spent the greater part of my adult life studying the many different religious groups in North America and devoting my career to research and writing about religious groups, I have also had a fascination with the vampire since my teen years. During high school, I initially discovered science fiction and then horror fiction. In sampling horror novels, I soon found that I enjoyed vampire novels by far the most. Thus, for the past 40 years, a measureable percentage of my recreation has been spent on reading vampire books and watching vampire movies.

Reading vampire novels led quite logically to the perusal of the few available nonfiction books on vampires, especially those dealing with vampire folklore and accounts of reportedly “real” vampires. Raymond T. NcNally (1931–2002) and Radu Florescu’s (1925–) In Search of Dracula had a profound effect on the image of the vampire in the 1970s. The authors claimed that the character Dracula in Bram Stoker’s novel was actually based on Vlad Tepes, a fifteenth century warlord and prince of Wallachia, a region in Romania. However, to attempt a survey of nonfiction vampire literature in any fashion is to step into a morass as deep and murky as any pictured in a gothic novel. The field of vampirology has been dominated by the pioneering work of Dudley Wright and the volumes of Montague Summers. While their frequently reprinted works provided a starting point for consideration of the vampire and made available previously hard-to-obtain texts, they also introduced a number of errors into the popular literature. Many subsequent writers on the subject relied upon them and repeated errors in book after book. (Since the first edition of this encyclopedia, the attempt to correct errors in the literature has been greatly assisted by Elizabeth Miller’s important and valuable study, Dracula: Sense and Nonsense [2000], which has probed the Dracula literature and pointed out numerous errors that had continued to appear through the late twentieth century.)

The over-reliance on Wright and Summers, the scholarly marginalization of vampire beliefs, and the enthusiasm of vampire fans for cheap novels and genre movies created a climate that did not favor the correction of common errors in vampire literature. Only with the development of a new and growing interest in vampires over the last three decades have questions of the origins of vampire lore and the historical nature and role of belief in vampires once again taken their place in scholarly agendas.

The Vampire Book: The Encyclopedia of the Undead was conceived as a compendium of vampires, vampirism, and vampire lore in modern popular culture. The literature is vast, and not since Summers has an attempt been made to summarize all of the writing on vampires. To accomplish that task, I relied on my personal collection, which includes more than 5,000 titles on vampires (primarily vampire novels and short story anthologies) as well as an extensive collection of vampire comic books. In addition, the Davidson Library at the University of California—Santa Barbara house hundreds of additional resources (in particular books and journals on folklore, psychology, and literary and film criticism) that contain chapters and articles on vampires. Recent books on ethnic folklore have provided a particularly rich and largely untapped resource. These materials became the starting point for this volume. During the course of revising this book, I have met with numerous people involved at various levels with vampire organizations and publications of vampire fanzines. Martin Riccardo of Vampire Studies in Chicago has been particularly helpful over the years in calling my attention to the location of needed material as have fellow collectors Robert Eighteen-Bisang, Massimo Introvigne, and Melinda Hayes.

While assembling The Vampire Book, I assumed a decidedly contemporary perspective. Along with my coverage of vampire folklore and literature, I turned to contemporary organizations, movies, television shows, websites, and fanzines as topics of consideration. Today’s heightened interest in vampires and the ideas currently dominating fiction and nonfiction oriented me whenever I got lost in the mass of data. Thus, beginning with a popular idea about the nature of vampires, I could then check the idea against Bram Stoker’s Dracula and work my way through the literature, tracing its origins and assessing its relationship to vampire folklore and history as a whole. Not the least of the important and perennial questions to which this process forced me to return was the simple, definitional one, “What is a vampire?”

The common dictionary definition of a vampire serves as a starting point for inquiry. A vampire is a reanimated corpse that rises from the grave to suck the blood of living people and thus retain a semblance of life. That description certainly fits Dracula, the most famous vampire, but is only a starting point and quickly proves inadequate in approaching the realm of vampire folklore. By no means do all vampires conform to that definition.

For example, while the subject of vampires almost always leads to a discussion of death, all vampires are not resuscitated corpses. Numerous vampires are disembodied demonic spirits. In this vein are the numerous vampires and vampire-like demons of Indian mythology and the lamiai of Greece. Vampires can also appear as the disembodied spirit of a dead person who retains a substantial existence; like many reported ghosts, these vampires can be mistaken for a fully embodied living corpse. Likewise, in the modern secular literary context, vampires sometimes emerge as a different species of intelligent life (possibly from outer space or the product of genetic mutation) or to otherwise normal human beings who have an unusual habit (such as blood-drinking) or an odd power (such as the ability to drain people emotionally). Vampire animals, from the traditional bat to the delightful children’s characters Bunnicula and Count von Count, are by no means absent from the literature. These vampires exist in a number of forms, although by far the majority of them are the risen dead.

As commonly understood, the characteristics shared by all of these vampire entities is their need for blood, which they take from living human beings and animals. A multitude of creatures from the world’s mythology have been labeled vampires in the popular literature simply because periodic bloodsucking was among their many attributes. When the entire spectrum of vampires is considered, however, that seemingly common definition falls by the wayside, or, at the very least, must be considered only supplemental to the overall nature of some vampires. Some vampires do not take blood; rather they steal what is considered the life force from their victims. A person attacked by a traditional vampire suffers the loss of blood, which causes a variety of symptoms: fatigue, loss of color in the face, listlessness, depleted motivation, and weakness. In this aspect, it is similar to unchecked tuberculosis, a wasting disease.

Nineteenth-century romantic authors and occultists suggested that real vampirism involved the loss of psychic energy to the vampire and wrote of vampiric relationships that had little to do with the exchange of blood. Dracula himself quoted the Bible in noting that “the blood is the life.” Thus, it is not necessarily the blood itself that the vampire seeks but the psychic energy or “life force” believed to be carried by it. The metaphor of psychic vampirism can easily be extended to cover various relationships in which one party steals essential life elements from the other, such as when rulers sap the strength of the people they dominate.

On the other extreme, some modern “vampires” are simply blood drinkers. They do not attack and drain their victims, but obtain blood in a variety of legal manners (such as locating a willing donor or a source at a blood bank). In such cases, the consumption of the blood has little to do with any ongoing relationship to the source of the blood. It, like food, is merely consumed. Oftentimes, modern vampires even report getting a psychological or sexual high from drinking blood.

Once it is settled that the word “vampire” covers a wide variety of creatures, a second problem arises. As a whole, the vampires themselves are unavailable for direct examination. With a few minor exceptions, the subject of this volume is not vampires per se, but the human belief about vampires and vampirism. That being the case, some methodology was needed for considering human belief in entities that objectively do not exist–indeed, for understanding my own fascination with a fictional archetype. Not a new problem, the vast literature on vampirism favors one or two basic approaches. The first offers explanations in a social context. That is to say, the existence of vampires provides people with an explanation for otherwise inexplicable events (which in the modern West we tend to explain in scientific terms). The second approach is psychological and explains the vampire as existing in the inner psychic landscape of the individual. The two approaches are not necessarily mutually exclusive.

The worldwide distribution of creatures that can properly be termed “vampires” or have vampire-like characteristics suggests an approach that allows some semblance of order to emerge from the chaos of data. I began with the obvious. The very different vampire-like creatures around the world function quite differently in their distinct cultures and environments. Thus, the camazotz of Central America shares several characteristics with the vampire of eastern Europe, but each plays a distinct role in its own culture’s mythology and is encountered in different situations. While a host of statues and pictures of the camazotz survived in Central America, no eastern European peasant would think of creating such a memorial to the vampire. In each culture, the “vampire” takes on unique characteristics because of this, each being considered within its indigenous context.

Despite these cultural differences, there are common vampire types that seem to bridge cultural boundaries. For example, the lamiai, which is among the older of the Greek vampire creatures, seems to have arisen in response to the variety of problems surrounding childbirth. The lamiai attacked babies and very young children. Thus, otherwise unexplained deaths of a child or a mother giving birth could be attributed to vampires. This is similar to the function of of the Indonesian langsuyar and the Jewish Lilith.

In like measure, vastly different cultures possessed a vampire who primarily attacked young women. Such vampires, which appeared repeatedly in the folklore of eastern Europe, served a vital role in the process of social control. The stories of these young, handsome male vampires warned maidens in their early post-pubescent years not to stray from the counsel of their elders and priests and to avoid glamorous strangers who would only lead them to disaster.

Another large group of vampires grew out of encounters with death, especially the sudden unexpected death of a loved one due to suicide, accident, or an unknown illness. People dying unexpectedly left relatives and friends behind with unfinished agendas with the deceased. Strong emotional ties and uncorrected wrongs felt by the recently deceased caused them to leave their resting place and attack family members, lovers, and neighbors against whom they might have had a grievance. If unable to reach a human target, they turned to the victim’s food supply (i.e., livestock). Stories of attacks by those recently deceased adult vampires on their relatives and neighbors or their livestock directly underlie the emergence of the modern literary and cinematic vampire.

Thus, as the entries on different vampires and vampirelike creatures were written for this book, some attempt was made to supply background on the particular culture and larger mythological context in which the vampire entity operated. Such an approach led to the inclusion of what, strictly speaking, were non-vampire entities; these creatures were included because they filled the role in their culture that were taken by vampires in other cultures. For example, most African peoples did not have a vampire creature in their mythology, but many of the characteristics and abilities commonly associated with vampire beings in Asia or Europe are attributed to the African witch.

Leaving folktales behind, the literary vampire of the nineteenth century transformed the ethnic vampire into a cosmopolitan citizen of the modern imagination. The literary vampire interacted in new ways with human society. While the early literary vampires pictured by such writers as Goethe, Coleridge, Shelly, Polidori, Byron, and Nodier were basically parasites, possessing few traits to endear them to the people they encountered, nevertheless they performed a vital function by assisting the personification of thet darker side possessed by human beings. The romantic poets of the nineteenth century assigned themselves the task of exploring the dark side of the human consciousness.

In the movement to the stage and screen, the vampire was further transformed. The demonic vampire gained some degree of human feelings, and even as a villain possessed some admirable traits that brought the likes of actor Bela Lugosi a large and loyal following. Lugosi brought before the public an erotic vampire that embodied the release of the sexual urges that were so suppressed by Victorian society. In the original stage and screen presentations of Dracula, the vampire’s bite substituted for the sexual activity that could not be more directly portrayed. This inherent sexuality of the vampire’s attack upon its victims became more literally portrayed in the 1960s—on the one hand through new adult-oriented pornographic vampire movies and on the other in a series of novels and movies that centered upon a sensual and seductive vampire. Fran Langella’s portrayal Dracula (1979) and Gary Oldman’s in Bram Stoker’s Dracula (1992) were outstanding examples of this latter type of seductive vampire.

The vampire’s amazing adaptability accounts for much of its popularity. It served numerous vital functions for different people during previous centuries. For enthusiasts, today’s vampire symbolizes important elements of their lives that they feel are being culturally suppressed. The most obvious role thrust upon the contemporary vampire has been that of cultural rebel, a symbolic leader advocating outrageous alternative patterns of living in a world demanding conformity. An extreme example of this new vampire is the vegetarian vampire, such as Bunnicula and Count Duckula, that introduces the vampire to children and has emerged as an effective tool in teaching children tolerance of other children who are noticeably different.

A psychological approach to the vampire supplements an understanding of its social function. Twentieth-century psychotherapists discovered that modern, post-Dracula vampires and vampiric relationships actively distorted their patients’ lives. Out of the experiences reported to them, particularly the classic nightmare, many psychologists called attention to the role of specific, common psychological events in the creation and continual reinforcement of vampire beliefs. Margaret Shanahan, who wrote the entry on psychological perspectives for this volume, noted the role of the vampire as a symbol of the widespread experience of of inner emptiness she and her colleagues find in their clients. Such inner emptiness leads to a longing for emotional nutrients, which can lead to an exaggerated desire for food or to an envy for those perceived to possess an abundance of nutrients (rich in the life force) and a desire to steal that energy. In its most extreme form, such fixations can lead to various forms of blood consumption and even homicidal acts.

Such psychological approaches also explain some popular social pathologies, especially the common practice of scapegoating. Groups can be assigned characteristics of a vampire and treated accordingly with rhetoric that condemns them to the realms outside of social communion. If not controlled, such rhetoric can lead to modern forms of staking and decapitation.

Throughout the twentieth century, various groups have been singled out and labeled as “vampires.” Women became “vamps,” and bosses became bloodsuckers. Self-declared victims have branded a wide variety of social groups, rightly or wrongly, as their vampire oppressors.

These two approaches to the vampire—which emerge at various appropriate points through the text of this book—seem to account for most of the phenomena of vampirism that I have encountered. Further, they suggest that the vampire (or its structural equivalent) is a universal figure in human culture, which emerged independently at many points in different societies. There is little evidence to suggest that the vampire emerged in one time and place and then diffused around the world from a primal source.
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Forrest James Ackerman, (generally referred to simply as “Forrest J Ackerman” with no period after the middle initial) science fiction and horror fiction writer and editor, was born on November 24, 1916, in Los Angeles, the son of Carroll Cridland Wyman and William Schilling Ackerman. After attending the University of California at Berkeley for a year (1934–35), Ackerman held a variety of jobs and spent three years in the U.S. Army before founding the Ackerman Science Fiction Agency in 1947. By that time, he had been a science fiction fan for many years and in 1932 had been a co-founder of The Time Travelers, the first science fiction fanzine. He was a charter member of the Los Angeles chapter of the Science Fiction League, an early fan club, and attended the first science fiction fan convention in 1939.

Since that time he spent his life promoting the science fiction and horror genres in both print and film media. That lifetime of work earned him a special place in the world of science fiction as a behind-the-scenes mover and shaker in the development of the field. Besides writing numerous fiction and nonfiction articles, Ackerman worked as the literary agent for a number of science fiction writers. Along the way he amassed an impressive collection of genre literature and artifacts that were housed at his Hollywood home, lovingly dubbed the Ackermansion. Among his prized artifacts were a Dracula ring worn by Bela Lugosi as Count Dracula; Bela Lugosi’s robe worn in the movie The Raven; a cape made for Bela Lugosi in 1932 and subsequently worn by him in his stage portrayal of Dracula (the cape was finally worn in Lugosi’s last movie, Plan 9 from Outer Space). He also had a first edition of the novel Dracula, signed by Bram Stoker and with an inscription by Bela Lugosi to Ackerman.

Ackerman is most remembered by the general public as the editor of and main writer for Famous Monsters of Filmland, an important fan magazine that emerged in 1958 as monster movies were becoming recognized as a separate genre of film with its own peculiar audience. During the 20 years of its existence, the magazine filled a void for the growing legion of horror and monster movie fans. Up to this time, there were no vampire fan clubs or periodicals. Ackerman sold the idea of Famous Monsters to publisher James Warren. The first issue was released as a one-time publication, but the response was far beyond what either had imagined. It soon became a periodical. In the first article of the premier issue, “Monsters Are Good for You,” Dr. Acula (one of Ackerman’s pseudonyms) suggested, “A vampire a day keeps the doctor away.” Ackerman made broad contributions to the larger science fiction and horror field while furthering the development of the vampire in popular culture. He regularly featured vampire movies and personalities—though they shared space with other monsters—on the pages of Famous Monsters. He edited and authored a number of books including an important vampire title, London After Midnight Revisited (1981), a volume about the famous original vampire feature directed by Tod Browning. More recently, he put together several retrospective volumes on Famous Monsters of Filmland. He appeared in some 210 genre movies, mostly in cameo parts, including two vampire films, Queen of Blood (1966) and Dracula vs. Frankenstein (1971).
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Forrest Ackerman (right), with Vincent Price reading the magazine he founded and wrote for: Famous Monsters of Filmland.

Possibly his most significant contribution to the vampire field was the creation of Vampirella. Ackerman partly developed the idea of Vampirella, a sexy young vampire from outer space, from the movie character Barbarella, who was created by Roger Vadim and portrayed by Jane Fonda (Vadim’s wife at the time). The first issue of the Vampirella comic book appeared in 1969 and went on to become the most successful vampire comic book ever. It ran for 112 issues and, revived in the 1990s by Harris Comics, again became a top seller.

In 1953 he was given the first Hugo Award as science fiction’s number one fan personality. He was awarded the Ann Radcliffe Award from the The Dracula Society in 1963 and again in 1966. In 1997, Ackerman’s lifetime of service to fandom was recognized with a special award at the Dracula ‘97: A Centennial Celebration in Los Angeles. Ackerman spent much of the last years of his long life attending various fan conventions where he spoke of his many adventures in fandom, listened to numerous reviews of his work, and received adulations for his promotion of science fiction and horror. In 2008, word of failing health circulated on the Internet, and he passed away from congestive heath failure in Los Angeles on December 4, 2008. In April 2009, a massive auction of his collection, including the Dracula related items, was held as part of the annual auction of Hollywood memorabilia by Profiles in History.
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Aconite (aconitum napellus) is another name for wolfsbane or monkshood. This poisonous plant was believed by the ancient Greeks to have arisen in the mouths of Cerberus (a three-headed dog that guards the entrance to Hades) while under the influence of Hecate, the goddess of magic and the underworld. It later was noted as one of the ingredients of the ointment that witches put on their body in order to fly off to their sabbats. In Dracula (Spanish, 1931), aconite was substituted for garlic as the primary plant used to repel the vampire.

Sources:

Emboden, William A. Bizarre Plants: Magical, Monstrous, Mythical. New York: Macmillan Publishing, 1974. 214 pp.

[image: ] The Addams Family [image: ]

Originating as a cartoon series that first appeared in the New Yorker magazine, The Addams Family became one of the more notable sets of comic characters in American popular culture. The cartoons were originally the product of Charles S. Addams (1912–1988), whose work had become a regular feature of the New Yorker in the 1930s. His work was anthologized in a series of books beginning with Drawn and Quartered in 1942. The Addams Family was but one aspect of Addams’s world which included a wide variety of the bizarre and monstrous that he tended to portray in everyday settings.

The Addams Family cartoons were transformed into a situation comedy television series for the fall 1964 season. Since Addams had never assigned names to the members of the cartoon family, they had to be created. Carolyn Jones was selected to play Morticia Addams, the family matriarch with the long black hair and a revealing, skin-tight black dress. She continued the image of the vamp made popular earlier in the century and utilized by horror film hostesses Vampira and Elvira. John Astin portrayed her husband, Gomez, a lawyer. Their children were named Pugsley and Wednesday (Ken Weatherwax and Lisa Loring). Uncle Fester (Jackie Coogan), Grandmama (Blossom Rock), and the butler, Lurch (Ted Cassidy) rounded out the home’s residents. The dynamics of the show, true to Charles Addams’s world, rested on the family’s turning the bizarre into the norm, and then interacting with the members of normal society.

The Addams Family first aired on ABC on September 18, 1964, and lasted for two seasons. It went up against a similar series on CBS, The Munsters, which also began in 1964 and ran for two years. The Addams Family was revived in 1973 as an animated children’s show produced by the Hanna-Barbera Studios and aired on Saturday mornings. Hanna-Barbera also produced a comic book version of The Addams Family, which first appeared in October 1974, but only three issues were published before the series folded. Halloween with the Addams Family (first aired on October 30, 1977), a full-length feature film with the original cast, was another unsuccessful attempt to revive interest in The Addams Family during the 1970s.

Little was heard from the family through the 1980s, but in 1991, Angelica Huston and Raul Julia were selected to star in the full-length movie of The Addams Family, produced by Paramount Pictures. The highly successful movie, in turn, inspired two board games, The Addams Family Reunion Game and The Addams Family Find Uncle Fester Game, an Addams Family pinball game, a home computer game, and two separate juvenile novelizations aimed at different age groups. In 1992, a new The Addams Family cartoon series, also produced by Paramount, starred the voices of Nanci Linari and John Astin as Morticia and Gomez, respectively. At the end of 1993, a sequel to the 1991 movie, Addams Family Values, was released; it again starred Angelica Huston and Raul Julia. DVDs and the Internet have given The Addams Family new life and several Internet based fan clubs continue into the new century.
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The peoples of Africa have not been known, in spite of their elaborate mythology, to hold a prominent belief in vampires. Montague Summers, in his 1920s survey of vampirism around the world, could find only two examples: the asasabonsam and the obayifo. Since Summers, very little work has been done to explore vampirism in African beliefs.

The obayifo, unknown to Summers, was actually the Ashanti name for a West African vampire that reappeared under similar names in the mythology of most of the neighboring tribes. For example, among the Dahomeans, the vampire was known as the asiman. The obayifo was a witch living incognito in the community. The process of becoming a witch was an acquired trait—there was no genetic link. Hence, there was no way to tell who might be a witch. Secretly, the witch was able to leave its body and travel at night as a glowing ball of light. The witches attacked people—especially children—and sucked their blood. They also had the ability to suck the juice from fruits and vegetables.

The asasabonsam was a vampirelike monster species found in the folklore of the Ashanti people of Ghana in western Africa. In the brief description provided by R. Sutherland Rattray, the asasabonsam was humanoid in appearance and had a set of iron teeth. It lived deep in the forest and was rarely encountered. It sat on treetops and allowed its legs to dangle downward, using its hook-shaped feet to capture unwary passersby.

Working among the tribes of the Niger River delta area, Arthur Glyn Leonard found a belief that witches left their homes at night to hold meetings with demons and to plot the death of neighbors. Death was accomplished by “gradually sucking the blood of the victim through some supernatural and invisible means, the effects of which on the victim is imperceptible to others.” Among the Ibo, it was believed that the blood-sucking process was done so skillfully that the victim felt the pain but was unable to perceive the physical cause of it, even though it would eventually prove fatal. Leonard believed that witchcraft was, in reality, a very sophisticated system of poisoning (as was a certain amount of sorcery in medieval Europe).

P. Amaury Talbot, working among the tribes in Nigeria, found witchcraft a pervasive influence, and that the most terrible power attributed to witches was the “sucking out the heart” of the victims without them knowing what was happening to them. The witch could sit on the roof at night and by magical powers accomplish the sucking. A person dying of tuberculosis was often thought to be the victim of such witchcraft.

Among the Yakö people of Nigeria, Daryll Forde discovered that disembodied witches were believed to attack people while they slept at night. They could suck their blood, and ulcers were believed to be a sign of their attack. They could also operate like an incubus/succubus and suffocate people by lying on top of them.

The question of witchcraft was evoked by anyone who suffered a hurtful condition, and anyone accused was severely dealt with by various trials by ordeal. Generally women who were barren or post-menopausal were primary subjects for accusations. It was not uncommon to sentence a convicted witch to death by fire.

Melville Herskovits and his wife Frances Herskovits were able to trace a witch/vampire, whose existence was acknowledged by most West African tribes, to similar vampire figures found in the Caribbean, the loogaroo of Haiti, the asema of Surinam, and the sukuyan of Trinidad. These three vampires are virtually identical, though found in colonies of the French, Dutch, and English. The vampire beliefs seem an obvious example of a common view carried from Africa by the slaves, which then persisted through the decades of slavery into the present.

More recently, John L. Vellutini, editor of the Journal of Vampirology, took up the challenge of exploring the whole question of vampirism in Africa. The results of his discoveries have been summarized in two lengthy articles. Like researchers before him, Vellutini found scarce literal vampirism in Africa. However, he argued that beneath the surface of African beliefs about witchcraft, much material analogous to the eastern European or Slavic vampire could be found. Witches were seen as powerful figures in African culture with numerous powers, including the ability to transform into a variety of animal shapes. Using their powers, they indulged themselves in acts of cannibalism, necrophagy (i.e., feeding on corpses), and vampirism. These actions usually constituted acts of psychic vampirism rather than physical malevolence. For example, Thomas Winterbottom, working in Sierre Leone in the 1960s, noted:


A person killed by witchcraft is supposed to die from the effects of a poison secretly administered or infused into his system by the witch; or the latter is supposed to assume the shape of some animal, as a cat, or a rat, which, during the night, sucks the blood from a small and imperceptible wound, by which a lingering illness and death are produced.



With similar results, the obayifo, an Ashanti witch, sucked the blood of children as it flew about in its spirit body at night. Among the Ga people, M. J. Field found that witches gathered around a baisea, a type of pot, which contained the blood of their victims—though anyone looking into it would see only water. In fact, the liquid was believed to hold the vitality they had taken from their victims.

When a person was accused of witchcraft, he or she was put through an ordeal to determine guilt, and if found guilty, executed. The methods adopted by some tribes bore a strange resemblance to the methods applied to suspected vampires in eastern Europe. For example, one tribe began the execution by pulling the tongue out and pinning it to the chin with a thorn (thus preventing any final curses being given to the executioners). The witch was then killed by being impaled on a sharpened stake. On occasion, the head was severed from the body and the body burnt or left in the woods for predators.

Even more closely tied to the practices of European witchcraft were the efforts taken to ascertain if a deceased person was a witch. The corpse of the accused witch would be taken from the ground and examined for signs of blood in the burial plot, incorruption, and abnormal swelling of the corpse. The grave of a true witch would be found to have a hole in the dirt that led from the body to the surface that the witch could use to exit the ground in the form of a bat, rat, or other small animal. It was believed that the witch could continue to operate after his/her death, and that the body would remain as at the time of death. By destroying the body, the spirit was unable to continue its witchcraft activity.

Witches also had the power to raise the dead and to capture a departed spirit, which they turned into a ghost capable of annoying the kinsmen of the departed person. There was also widespread belief throughout West Africa in the isithfuntela (known by different names among different peoples), the disinterred body of a person enslaved by a witch to do the witch’s bidding. The witch reportedly cuts out the tongue and drives a peg into the brain of the creature so that it becomes zombie-like. The isithfuntela similarly attacked people by hypnotizing them and then driving a nail in their heads.

Vellutini concluded that Africans shared the belief with Europeans in the existence of a class of persons who could defy death and exert a malignant influence from the grave. Like the European vampires, African vampires were often people who died in defiance of the community mores or from suicide. Unlike the literary vampire, the African vampires were simply common people like the vampires of eastern Europe.

Vellutini speculated that African beliefs in witches and witchcraft might have spread to the rest of the world, although anthropologists and ethnologists did not encounter these beliefs firsthand until the nineteenth century. While certainly possible, further research and comparison with evidence for alternative theories, such as that proposed by Devendra P. Varma for the Asian origin of vampire beliefs, must be completed before a consensus can be reached.
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Vampire beliefs have not been prominent among African Americans, though a few have been reported. These few were seemingly derived from the mythologies of Africa, which believed in both vampires and witches who acted like vampires, and were brought to the United States either directly or by way of Haiti or the other French islands in the Caribbean. Folklorists working among African Americans in the southern United States in the late nineteenth and early twentieth centuries found a number of accounts of vampires. Some were more traditional bloodsuckers. One account from Tennessee told of an old woman whose health seemed to constantly improve while the children’s health declined because she sucked their blood while they slept: “de chillun dies, an’ she keeps on a-livin’.” The most definable vampire figure reported among African Americans was the fifollet, or the feu-follet, known to the residents of Louisiana. The fifollet, the traditional will-o-the-wisp (light seen at night over the swamp areas), derived from the French incubus/succubus figure, was the soul of a dead person that had been sent back to Earth by God to do penance, but instead attacked people. Most of the attacks were mere mischief, but on occasion, the fifollet became a vampire that sucked the blood of people, especially children. Some believed that the fifollet was the soul of a child who had died before baptism.

Modern African American Vampires: Vampires have made only infrequent appearances in African American folklore, and, similarly, African Americans have been largely absent from vampire movies and novels through the twentieth century. The few black vampire movies emerged in the era of blaxploitation movies in the early and mid-1970s. Only one African American vampire character, Prince Mamuwalde (better known as Blacula), attained any fame beyond the fans of vampire movies. The Prince, portrayed by Shakespearean actor William Marshall, appeared in two movies, Blacula (1972) and Scream Blacula Scream (1973). Released the same year as Blacula was Alabama’s Ghost (1972), a blaxploitation movie in which a vampire rock group battles a ghost. Another lesser-known African American vampire movie is the 1973 Ganja and Hess (released in video under a variety of names including Blood Couple, Double Possession, Black Evil, and Black Vampire). Like Blacula, the movie was set in New York. It concerned Dr. Hess Green (played by Duane Jones), who becomes a vampire after being stabbed with an ancient African dagger by his assistant. The vampire never became a prominent role for black actors, however, and with a few notable instances—Teresa Graves in Old Dracula (also known as Vampira) and Grace Jones in Vamp—few have appeared in leading roles.

Meanwhile, in the 1970s, Marv Wolfman, who created the very successful vampire comic series, Tomb of Dracula, included the African American Blade the Vampire Slayer among the major characters. Through the several attempts to revive the series, Blade emerged as the single most popular of Wolfman’s characters and eventually in the mid-1990s got his own Marvel comic book series. As Blade emerged to prominence, the character was altered to more closely conform to the superhero for which Marvel was best known, and his half-vampire nature emphasized. Beginning in 1997 this new Blade, became the subject of three very successful movies starring Wesley Snipes. In the wake of Blade’s success, as the DVD market and independent movie industry expanded, a set of new African American vampire movies, most going straight to DVD, appeared. These latter include Cryptz (2002), Vegas Vampires (2004), Vampiyaz (2004), Vampz (2004), Vampire Assassin (2005), Bloodz Vs Wolvez (2006), and Dead Heist (2007).
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Teresa Graves, who starred in the movie Old Dracula, was one of the first African Americans to be featured in a vampire film.

Like the new set of vampire movies, some vampire novels were included among the growing number of books written especially for an African American audience. Only a few of these, most notably Jewelle Gomez’s The Gilda Stories (1991), gained a larger audience. Then in 2003, Leslie E. Banks, writing under her pseudonym L. A. Banks, issued Minion, the first of what became her Vampire Huntress books. The series, built around a young African American vampire hunter named Damali, found an audience among readers of romance novels, and by 2009, a dozen titles had appeared. Banks emerged as the most successful African American vampire author to date.
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African American actress and singer Grace Jones starred in Vamps.

Alien Vampires see: Science Fiction and the Vampire
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Seventeenth-century Greek theologian, scholar, and keeper of the Vatican library, Leo Allatius (also known as Leone Allacci) was also a vampirologist and possibly the first modern author to write a lengthy part of a book on vampires. Allatius was born in 1586 on the Greek island of Chios. In 1600 he moved to Rome to attend the Greek College there. It is not known whether his mother was a catholic Christian (his father was orthodox), or whether he converted to the Roman Church. Allatius was deeply convinced of the inner spiritual unity of the Greek and the Roman Church and later worked incessantly for a reunion of the churches. After completing his studies, he returned to Chios as the assistant to the Roman Catholic Bishop Marco Giustiniani. He later moved back to Italy to study medicine and rhetoric, and worked for many years at the Vatican library, where he organized, among other things, the transport of the Palatine Library to Rome.

In 1645 he completed De Graecorum hodie quorundam opinationibus, in which he discussed many of the beliefs common to the people of Greece, making Allatius an early example of modern folklore studies. Allatius covered the Greek vampire traditions in great detail. He described the vrykolakas, the undecomposed corpse that has been taken over by a demon, and noted the regulations of the Greek Church for the discernment and disposal of a vrykolakas. He then noted his own belief in the existence of vampires, which had occasionally been reported on Chios.

While Allatius personally accepted the reality of vampires, and his book helped to popularize the connection between Greece and vampires, he did not dwell upon the subject throughout his life. He continued to work at the Vatican library, and in 1661, was honored by being appointed its custodian. Allatius died in Rome on January 19, 1669.
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Among the famous case reports of real vampires were those of William of Newburgh, who, in the twelfth century, collected a variety of accounts of vampires in England. One incident that occurred in his lifetime concerned a man who served the Lord of Alnwick Castle. The man, who was himself known for his wicked ways, was further plagued by an unfaithful wife. Having hidden on the roof above his bed to see her actions for himself, he fell to the ground and died the next day.

Following his burial, the man was seen wandering through the town. People became afraid of encountering him and locked themselves in their houses after dark each day. During this time an epidemic of an unnamed disease broke out and a number of people died. The sickness was blamed on the “vampire.” Finally, on Palm Sunday, the local priest assembled a group of the more devout residents and some of the leading citizens who proceeded to the cemetery. They uncovered the body, which appeared gorged with blood that gushed forth when it was struck with a spade. Having decided that the body had fed off the blood of its many victims, it was dragged out of town and burned. Soon thereafter, the epidemic ended, and the town returned to normal.
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Alnka is the word for a leech (Haemopsis sanguisuga) in ancient Hebrew. The word appeared in the Jewish Bible in Proverbs 30:15, where it was variously translated as leech or horseleech. The word was derived from an Arabic word (alukah), meaning “to hang to.” In Syria and Israel, there were several species of leeches, one of which would attach itself to the neck of horses as they drank from streams. Others dwelt in more stagnant waters and would cling to the legs of any who wandered their way. They were known for their tenacity in adhering to the skin, and often could only be detached by killing them.

Some have suggested that the cryptic expression in Proverbs, “The leech (aluka) has two daughters, Give, Give,” in fact, referred not to the common leech but to a mythological vampire figure, a Syrian/Hebrew derivation of the Arabic ghoul, which sucked blood and dined on the flesh of the dead. During the nineteenth century, such an interpretation was offered by several Bible scholars, however, it was always a minority interpretation and is no longer regarded as a viable option by contemporary scholars.
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European settlers who came to America brought their belief in vampires with them, though most English colonists arrived before the vampire became part of the popular culture of Great Britain. Certainly, Polish settlers from the northern Kashab area of Poland brought and kept alive vampire beliefs in their Canadian settlements. Amid the vast mythology of the many Native American tribes there have been few vampires reported, and even passing references to American Indians are rare in vampire literature. Similarly, there have been few reports from the African American community, though remnants of African vampire mythologies have appeared in the South.

Vampirism in New England: While reports of vampires in the United States have been infrequent, there were stories scattered throughout the nineteenth century of what appear, at least on cursory examination, to document a belief in vampires and action taken against them by settlers in a rather confined area in New England. The first such incident reportedly occurred during the American Revolution. A man named Stukeley, who had 14 children, began to experience the death of his brood one by one. After six had died, one of the deceased, his daughter Sarah, began to appear in dreams to his wife. The bodies were exhumed and all but that of Sarah had decomposed. Her body was remarkably preserved. From each body, they cut out the heart, which they burned before reburying the bodies. The first account of this story was not published until 1888, a century after it supposedly occurred. No contemporary accounts of this story exist.

A similar early case was reported in 1854, much closer to the time of its occurrence. It concerned the Ray family of Jewett City, Connecticut. Besides the father and mother, there were five children. Between 1845 and 1854, the father and two sons died of consumption, and a third son had taken ill. (Throughout the nineteenth century, consumption, i.e., tuberculosis, was a deadly disease with no known cause or cure. It thus became the subject of much occult speculation.) The family, believing that their deceased relatives were the cause of the problem, exhumed the bodies and burned them. How prevalent this belief was is not known, but there certainly existed a community of belief that passed from generation to generation. Henry David Thoreau recorded in his journal on September 16, 1859, “I have just read of a family in Vermont who, several of its members having died of consumption, just burned the lungs, heart, and liver of the last deceased in order to prevent any more from having it.” Another story was published in a Vermont paper in 1890. It concerned the Corwin family, who lived in Woodstock, Vermont. Six months after one of the Corwins had died of consumption, a brother took sick. The family disinterred the body of the first brother and burned the heart. Unfortunately, there is no contemporary account of this incident, only a newspaper story published 60 years after the reported occurrence.

Among the widely retold accounts was that of the family of Mary E. Brown of Exeter, Rhode Island. Mary died of tuberculosis in December 1883. Six months later, her oldest daughter also died. In 1888, her son Edwin and his sister Mercy contracted the disease. Mercy died in January 1892. Edwin, though ill, clung to life. Two months later, the family, deciding that a vampire was involved, exhumed the bodies of all their dead relatives. The mother and oldest daughter were mere skeletons, but Mercy’s body appeared to be healthy and full of blood, and the body was turned sideways in the coffin. They concluded that Mercy was a vampire, and therefore, her heart was cut out and burned before the body was reburied. The ashes were dissolved in medicine and given to Edwin. It did not help, however, and he died soon afterward. Mercy’s body remains buried in the cemetery behind the Chestnut Hill Baptist Church in Exeter, and some local residents still think of her as the town’s vampire.

George R. Stetson, the first scholar to examine the stories, noted, “In New England the vampire superstition is unknown by its proper name. It is there believed that consumption is not a physical but a spiritual disease, obsession, or visitation; that as long as the body of a dead consumptive relative has blood in its heart it is proof that an occult influence steals from it for death and is at work draining the blood of the living into the heart of the dead and causing its rapid decline.” John L. Vellutini, editor of the Journal of Vampirology, has done the most complete examination of the accounts and has made a number of pertinent observations on these cases. Like Stetson, he found that “vampirism” was not used in the earlier accounts to describe the actions against the corpses. The subject of vampirism was seemingly added into the accounts by later writers, especially journalists and local historians. Thus, by the time of the Mercy Brown case in 1892, vampirism was being used as a label to describe such incidents.

Psychic Vampirism in New England: As early as 1871, pioneer anthropologist Edward B. Tyler, in his work Primitive Culture, proposed a definition of vampirism, possibly with the New England cases in mind. Tyler wrote, “Vampires are not mere creations of groundless fancy, but causes conceived in spiritual form to account for specific facts of wasting disease.” In this interpretation, vampirism occurred when “the soul of a dead man goes out from its buried corpse and sucks the blood of living men. The victim becomes thin, languid, bloodless, and, falling into rapid decline, dies.” He further noted, “The corpse thus supplied by its returning soul with blood, is imagined to remain unnaturally fresh and supple and ruddy.” Tyler’s definition of vampirism was close to what had become known as psychic vampirism. It was almost identical to the definition proposed by the French psychical researcher Z. J. Piérart during the 1860s that was popular in occult circles for the rest of the 1800s. It differed radically from the idea of the eastern European vampire, which was believed to be a revived corpse that attacked living people from whom it sucked the blood.

The belief, discovered by Stetson, underlying the practice of removing and burning the heart of a deceased tubercular patient could properly be described as a form of psychic vampirism. Vellutini also observed that no belief in vampires (that is, the resuscitated corpse of eastern European vampire lore) was ever present in the belief system of New England.

The practice of attacking the corpses of dead tubercular patients disappeared in the early twentieth century, due, no doubt, to the discovery of the cause and then the cure of tuberculosis. Periodically, accounts of the New England cases were rediscovered and published. As recently as 1993, Paul S. Sledzik of the National Museum of Health and Medicine reported on his examination of a cemetery near Griswold, Connecticut, of corpses that showed signs of tuberculosis, which had been mutilated in the nineteenth century.
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Anemia is a disease of the blood that has come, in some quarters, to be associated with vampirism. Anemia is caused by a reduction of either red blood cells or hemoglobin (the oxygen-carrying pigment of the cells) relative to the other ingredients in the blood. The symptoms include a pale complexion, fatigue, and in its more extreme instances, fainting spells. All are symptoms usually associated with a vampire attack. In Bram Stoker‘s novel, Dracula (1897), during the early stages of Lucy Westenra‘s illness, Dr. John Seward hypothesized that possibly she was suffering from anemia. He later concluded that she was not suffering from the loss of red blood cells, but from the loss of whole blood. Dr. Abraham Van Helsing agreed with his friend, “I have made careful examination, but there is no functional cause. With you I agree that there has been much blood lost; it has been, but is not. But the conditions of her are in no way anemic.” (Chapter 9) Thus, the association of anemia and vampirism was dismissed.
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The successful 1997 television series, Buffy the Vampire Slayer, introduced several new vampire characters as objects of the Slayer’s deadly intentions. However, one of the vampires proved distinctive, Angel or Angelus (David Boreanaz). He was young and handsome. He appeared to be only a few years older than vampire slayer Buffy Summers (Sarah Michelle Geller), but in fact was some 240 years old. After an intense but doomed attempt to have a relationship with Buffy, he left for Los Angeles and for five years was head of his own detective agency, searching for redemption.

Angel was born as Liam in 1727, in Galway, Ireland, the son of a cloth merchant. Living a life in the taverns, he eventually met a woman named Darla (Julie Benz) who turned out to be a vampire. She sired him and as a vampire he took the name Angelus, a reference to his reputation as a vicious monster with an angelic face. He spent the first decades as a vampire in Europe. He killed freely, like other vampires, lacking any conscience. Early victims included his own family and neighbors. His search for further victims eventually led him to eastern Europe. In 1898, Angelus slew the favorite daughter of a tribe of Romanian Gypsies. In retaliation, the Kalderash clan cursed him by restoring his human soul, thus afflicting him with a conscience and condemning him to an eternity of remorse for the many people he had killed as Angelus. From that time forward, in spite of the blood lust, he found himself unable to feed on a human being. He changed his name from Angelus to Angel, and shortly thereafter, he moved to America. He lived alone and shunned the company of other vampires.

Angel found his way to the California town of Sunnydale in the mid-1990s, where he renewed his acquaintance with some old friends, Darla and The Master. He refused the offer of The Master to return to the fold. In the meantime Angel took a liking to Buffy and made himself her self-appointed guardian, warning and protecting her. One evening, as three vampires sent by the Master attacked Buffy, Angel helped defeat them. His intervention warned her of the Master’s initial attempt to establish himself in Sunnydale, taking advantage of a particular moment each century, the Harvest. Later, he again came to her aid and was injured. Buffy found herself falling in love with him, as she cared for his wounds.

Angel soon had to confront two new vampires who arrived in Sunnydale to fill the vacuum caused by the death of the Master: Drusilla, whom he had driven mad and sired; and Spike (James Marsters), whom Drusilla (Juliet Landau) had sired.

While Buffy was concentrating on Spike and Drusilla, Angel placed his ability to feel human emotion in jeopardy when he and Buffy shared an intimate moment. The result was disastrous; Angel lost his soul (conscience) and reverted to his previous persona of Angelus. As the second season ended, Buffy now realized that she had to destroy the evil vampire with whom she had fallen in love, stabs him with a sword, and sends him to the hell realms.

He returned the next season after what had been a century in hell-time and spent much of the season readjusting to life as Angel again. He recovered and won everyone’s trust in time to fight the last battle on Buffy’s graduation day. But knowing that his relationship with Buffy was doomed, he withdrew from Sunnydale (and the Buffy the Vampire Slayer show and moved to Los Angeles.

Angel’s further adventures would continue on his own show, called simply Angel, which finds him in Los Angeles fighting evil, including his fellow vampires, but trying to find some means of ridding himself of his load of guilt, balancing the ledger of his life that now weighed against him with the many people he has killed, and looking for some possible future redemption. Meanwhile, as he moves through the city, he runs into Cordelia Chase, one of Buffy’s classmates who had joined her circle of vampire fighters, but who was in Los Angeles unsuccessfully pursuing an acting/modeling career and broke. She talks her way into a job by convincing Angel to form a detective agency to give a business-like structure to his activities, as well as provide an income.

They are initially joined at Angel Investigations by Doyle, a half-demon with the ability to have visions of people in distress and in need of their services. Doyle also supplies a connection to “The powers that be,” an ancient being who operated from a different dimension, and who, as far as they have the ability (which is strictly limited), guides humanity in goodness. When Doyle is killed, he passes his powers to Cordelia. Angel Investigations is subsequently joined by former watcher Wesley Wyndam-Pryce (Alexis Denisof), now describing himself as a “rogue demon hunter,” and the street-wise demon fighter, Charles Gunn (J. August Richards). They are also assisted by demon and karaoke bar-owner Lorne (Andy Hallett), whose major ability is sensing the futures of people when they sing for him.

Emerging as the major enemy opposing Angel Investigations is the large law firm of Wolfram & Hart, a powerful international law firm, that is actually a front organization for a demonic cabal known as the Wolf, Ram, and Hart, who now appear as the firm’s Senior Partners. Among the first actions against Angel is sending the rogue vampire slayer, over whom Wesley had watched, Faith (Eliza Dushku) to kill Angel. She is defeated and under Angel’s influence begins her own redemptive process. Along the way, the team enters into another dimension where they encounter psychically wounded Fred, who eventually joins their team adding her genius level intellect.

Angel’s life takes a new direction when Darla resurfaces, pregnant with what proves to be their son Connor. Soon after his birth, however, Connor is stolen by Angel’s old enemy Holtz who takes Connor into the hell dimension where he is raised to think that Angel is completely evil. When they return, with Connor now a young man, Holtz commits suicide in such a way it appears Angel has murdered him. Angel has now to attempt a reconciliation with his estranged son, deal with a possessed Cordelia who has lost her memory, and a powerful Beast creature who seems beyond him and his team. In order to kill the latter, he has to relinquish his soul for a time and revert to his Angelus persona.

To deal with Connor, he makes a deal with Wolfram & Hart to take over their offices in Los Angeles. In return Connor’s memories are erased and he is placed with a normal family. Cordelia was finally freed from the evil entity Jasmine who had possessed her, but immediately fell into a coma. She revived only for a short time before dying, though she later reappeared as a spirit entity. After the final battle in Sunnydale that left only a crater where the city had one existed, Spike survived as a spirit who popped up at Wolfram & Hart to join the fight against evil. He finally gets his body back. Once he and Angel resolve their jealousies over Buffy, they become staunch allies.

In the end, Angel comes to see that he cannot stop the forces of evil represented by Wolfram & Hart, but he can have a temporary victory by severing the Senior Partners’ hold on Earth. He and his remaining team assassinate the members of the Circle of the Black Thorn, the group through which the Senior Partners work on Earth. In the process Wesley is killed and Gunn is wounded but manages to make it to the spot behind the Hyperion Hotel in Los Angeles. He joins Angel, Spike, and Illyria (a demon who has taken over Fred’s body), for the final battle with the forces the Senior Partners have aligned for their destruction. As the final episode ends they move forward with the words, “Let’s go to work.”

Angel—The Comic Book: In 1999, Dark Horse Comics, which had the license for the Buffy the Vampire Slayer comics, began publishing an Angel comic book. Two series appeared before it was discontinued in 2002. Then in 2005, IDW picked up the license and began issuing Angel comics as a set of successive miniseries. Then in 2007, creator Joss Whedon authorized a continuation of the story from the Angel television show. The story was developed by writer Brian Lynch working with Whedon.

In Angel: After the Fall, the battle with the Senior Partners results in the movement of the city of Los Angeles into a hell dimension. In an attempt to deprive him of his strength and immortality when he needed it most, the Senior Partners have also turned Angel into a human, forcing Angel and Wesley to rely on mystical enchantments to provide Angel with at least a measure of his old abilities. He begins to reassemble his team, including Illyria. Lorne helps recruit new friends. In the process, Connor is killed. They defeat the demons that infest Los Angeles, but the city is still the target of the Senior Partners. Angel finally devises a scheme. Knowing that they need him alive, he allows Gunn to kill him. Time began again, they are returned to the spot behind the hotel ready to fight and defeat the forces sent by Wolfram & Hart. Everyone, including Connor, retained their memory of what has occurred and Angel became a hero.

Angel as Cult Phenomenon: Though never as popular as Buffy the Vampire Slayer, Angel and its characters attained a following of their own, especially in the year after the end of the Buffy episodes, when Angel continued. Among the most important items indicative of the show’s permeation of the popular culture, along with the comic books, were a set of young adult novels some of which, like the Buffy novels, were translated into several languages, including German and French. There were also a number of action figures and trading card sets. Along with Buffy, Angel attracted the attention of the scholarly community as part of the larger Whedonverses. Consideration of the show manifested in a number of academic papers delivered at the various Whedonverses conferences, and at least two books. Spike, who came to rival Angel as the most popular vampire character, bolstered the crossover attention between the two television series. Most of the comic books featuring Spike have been part of the Angel comics from IDW.

Angel was portrayed by David Boreanaz. The part was his first big break, though he had earlier had a bit part in one vampire movie, Macabre Pair of Shorts (1996). He followed eight years of work on first Buffy the Vampire Slayer and then Angel with several movies, before starring in the very successful ongoing series, Bones, beginning in 2005. He has been the subject of an annual wall calendar since 1999.

Sources:

Abbott, Stacey, ed. Reading Angel: The TV Spin-off with a Soul. London: I. B. Tauris, 2005. 265 pp.

Golden, Christopher, and Nancy Holder. Buffy the Vampire Slayer: The Watcher’s Guide. New York: Pocket Books, 1998. 298 pp.

Holder, Nancy, with Jeff Mariotte and Maryelizabeth Hart. Angel: The Casefiles. Vol. 1. New York: Simon Pulse, 2002. 405 pp.

Ruditis, Paul. Buffy the Vampire Slayer: The Watcher’s Guide. Volume 3. New York: Simon Spotlight, 2004. 359 pp.

Stafford, Nikki. Once Bitten: An Unofficial Guide to the World of Angel. Toronto: ECW Press, 2004. 438 pp.

Topping, Keith. Hollywood Vampire: A Revised and Updated Unofficial and Unauthorized Guide to Angel. London: Virgin, 2001. 280 pp.

Yeffeth, Glenn, ed. Five Seasons of Angel: Science Fiction and Fantasy Writers Discuss Their Favorite Vampire. Dallas, TX: Benbella Books, 2004. 216 pp.

Angélique see: Bouchard, Angélique

[image: ] Animals [image: ]

The vampire’s relationship to the animal kingdom is manifested in its ability to achieve transformation into various animal shapes; its command over the animal kingdom, especially the rat, the owl, the bat, the moth, the fox, and the wolf; and to a lesser extent its prey upon animals for food. Also, on rare occasions, animal vampires have been reported.

Animals in Vampire Folklore: In the older folklore, the vampire’s command of animals or the ability to transform into animals was a minimal element at best. However, the vampire was often associated with other creatures, such as werewolves, who were defined by their ability to transform themselves. Among the vampires who did change into animals were the chiang-shih vampires of China, who could transform into wolves.

More importantly, the vampire, especially in western Europe, saw the animal world as a food supply and would often attack a village’s cattle herd and suck the animals’ blood. Sudden, unexpected, and unexplained deaths of cattle would often be attributed to vampires. For example, Agnes Murgoci noted that one of the first tests in determining if a recently deceased man had become a vampire would be the sudden death of his livestock. Sir James Frazer observed that in Bulgaria, where the cattle suffered from frequent vampire attacks, people treated such attacks by having their herds pass between two bonfires constructed at a nearby crossroads known to be frequented by wolves. Afterward, the coals from the bonfires were used to relight the fires in the village. In Japan, the vampire kappa lived at the water’s edge and would attack cows and horses and try to drag them into the water.

A few animals, particularly cats and horses, were also believed to have a special relationship to vampires. It was thought in many Eastern European countries that if one allowed an animal such as a cat to jump over the corpse of a dead person prior to burial, the person would return as a vampire. (This belief emphasized the necessity of the deceased’s loved ones to properly mourn, prepare, and care for the body.) The horse, on the other hand, was frequently used to locate a vampire. Brought to the graveyard, the horse would be led around various graves in the belief that it would hesitate and refuse to cross over the body of a vampire.

Dracula’s Animals: Dracula‘s command of the animal kingdom appeared quite early in Bram Stoker‘s novel. In the first chapter of Dracula (1897), even before Jonathan Harker arrived at Castle Dracula, the carriage he was traveling in was suddenly surrounded by an intimidating ring of wolves. Just as suddenly, the driver (later shown to be Dracula in disguise) dismissed the wolves with a wave of his arm. After he arrived at the castle and began to familiarize himself with the Count, Harker noticed the howling of the wolves. Dracula then spoke one of his most memorable lines: “Listen to them—the children of the night. What music they make.” Later, in London, while Dracula was continuing his attack upon Lucy Westenra, he called Bersicker, a wolf from the local zoo, to his aid. Bersicker assisted Dracula by breaking the window at the Westenra home to give Dracula a means of entrance.
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Vampires can turn into animals, or animals can even be vampires, as was the case in the film Dracula’s Dog.

Abraham Van Helsing warned the men who would finally track Dracula and kill him that Dracula could not only alter the weather, but that he also could “command the meaner things; the rat, and the owl, and the bat—the moth, and the fox, and the wolf.” The men discovered the truth of his words for themselves when they broke into Dracula’s residence, Carfax, and were suddenly set upon by thousands of rats.

Transformation: Stoker first hinted at Dracula’s ability to transform himself into animal form when the imprisoned Harker looked out of his window to see Dracula crawling down the castle wall. “What manner of man is this, or what manner of creature is it in the semblance of man?” Harker wondered (chapter 3). Dracula traveled to England aboard a ship, the Demeter, which he caused to be wrecked upon the shore at Whitby. Dracula escaped the wreckage in the form of a dog. Through the rest of the novel Dracula made few appearances, however, he constantly hovered in the background in the form of a bat. Observed outside of R. N. Renfield‘s window at the asylum, Dr. John Seward noted the strange behavior of a large bat. “Bats usually wheel and flit about, but this one seemed to go straight on, as if it knew where it was bound for or had some intention of its own” (chapter 11).

Stoker’s characters were, of course, familiar with the vampire bats of Central and South America and understood the vampire’s close association with the bat. At one point Seward examined one of the children bitten by Lucy who had been admitted to a hospital. The doctor attending the boy hypothesized that the wounds on his neck were caused by a bat. “‘Out of so many harmless ones,’ he said, ‘there may be some wild specimen from the south of a more malignant species. Some sailor may have brought one home, and it managed to escape; or even from some Zoological Gardens a young one may have got loose, or one be bred there from a vampire’” (chapter 15).

Animals and the Contemporary Vampire Myth: While there has been, as a whole, less attention paid to animals in the Dracula movies and stage plays, the command of animals is an essential element in the alteration of the plot in the first of the Dracula movies, Nosferatu, Eine Symphonie des Grauens. Building upon Dracula’s command of the rats that so bedeviled Van Helsing and the men as they entered Carfax, Graf Orlock, the Dracula character in Nosferatu commanded plague-bearing rats. He arrived at Bremen with the rats, and the pestilence that accompanied them was a sign of the vampire’s presence. The death of the vampire brought an end to the plague.

The vampire’s ability to transform into different forms, especially that of a bat, has remained an essential element to most modern vampire movies and novels. The improvement of special effects in movies has allowed for more lifelike transformations to be depicted. Special effects in the recent Bram Stoker’s Dracula were among the movie’s more impressive features. There has been a noticeable trend, however, to strip the vampire of its less believable qualities. Both Anne Rice and Chelsea Quinn Yarbro, for example, have denied their vampires the ability to transform themselves out of human shape, though they retain other supernatural abilities.

During the last generation, as the vampire became the hero or at least the sympathetic figure with whom the reader identified, the question of the vampire feeding off of humans rose to the fore. If a vampire renounces the taking of blood from human victims, there are few nutritional options remaining: purchasing blood from various sources, finding willing donors, artificial blood substitutes, or animals. Animals were the most frequently chosen objects, and novels frequently include reflections on the adequacy of animal blood. In Rice’s Interview with the Vampire, Louis was unable to bring himself to attack a human for the first four years of his vampiric existence and lived off the blood of rats and other animals.

Animal Vampires: On occasion, quite apart from stories of vampires changing into animal forms, stories of vampire animals have surfaced. As early as 1810, stories came from the borderland between England and Scotland of sheep, sometimes as many as 10 a night, having their jugular vein cut and their blood drained. The best known incident of a similar occurrence, reported by Charles Fort, concerned a rash of sheep killings near Caven, Ireland, in 1874. Some 42 instances of sheep having their throats cut and blood drained (but no flesh consumed) had been noted. Near the dead sheep, footprints of a dog-like animal were found. Finally a dog, seemingly the offending animal, was shot. At that point the affair should have ended. However, the sheep kept dying and more dogs were shot. Then reports began to come in from Limerick, more than 100 miles away. Accounts ended in both communities without any final resolution. In 1905, a similar spat of sheep killings occurred in England near Badminton in Gloucester. Such incidents have become part of the UFO lore of the last generation in North America. Another famous event involving possible animal vampires was the cutting of the throat of Snippy the horse in Colorado in September 1967.

Several novels have featured animal vampires, the most famous being Ken Johnson’s Hounds of Dracula (1977) (also released as Dracula’s Dog), that was made into the movie, Zoltan: Hound of Dracula. As a whole, however, animals, overwhelmingly dogs, such as were seen in the 2007 movie I Am Legend, have played secondary and supportive roles in vampire novels and movies. Youthful vampire readers may be familiar with the vampire rabbit Bunnicula, the subject of a host of books by James Howe, and the vampire duck, Count Duckula, star of an animated television series and a Marvel comic book. Both Bunnicula and Count Duckula were vegetarians.

The popularity of the vampire in the popular culture has led to attempts to identify animals which, like vampire bats, leeches, and mosquitoes, have vampirelike characteristics. The lists include numerous insects who live partly on blood. Thus, the discovery of a new blood-sucking fish in the Amazon in 2005 made headlines. The new fish is closely related to the candiru, a previously known parasitic, blood-sucking species of catfish that burrows into the gills of other fish and after attaching itself with spines, sucks its blood. The most famous new species with vampirelike qualities is the illusive chupacabra, that has been frequently reported since the 1990s but whose existence is still very much in doubt.
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Any discussion of the appearance of the vampire must take into account the several vampire types. The contemporary vampire of the 1980s and 1990s has shown a distinct trend toward a normal appearance that allows them to completely fit in with human society and move about undetected. Such modern vampires have almost no distinguishing characteristics with the exception of fangs (extended canine teeth), which may be retractable and show only when the vampire is feeding. As such, the contemporary vampire harks back to the vampire characters of the pre-Dracula literary vampires. There was little in the appearance of Geraldine, Lord Ruthven, Varney the Vampyre, or Carmilla to distinguish them from their contemporaries (though Varney had prominent fangs).

During the last generation, vampire novelists have occasionally sought some way to make the vampire’s appearance distinctive while keeping them able to blend into society. Anne Rice describes the vampires skin as pale and reflective though possibly the most notable alteration are the fingernails that look like they were made of glass. Stephenie Meyer, in her Twilight series, posits vampires who have a heightened even supernatural beauty. While Rice’s vampires are beautiful, because of the tendency of older vampires to turn humans whom they find attractive and with whom they have fallen in love, Meyer suggests that becoming a vampire enhances the level of beauty in the person who is turned. Their skin becomes flawless and takes on a texture and feel resembling marble. If exposed to sunlight; it will sparkle.
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Bela Lugosi (seen here in Mark of the Vampire) is most responsible for developing the stereotypical appearance of a vampire.

In the television series Buffy the Vampire Slayer and its spinoff Angel, the vampires usually appeared just as they had in real life. Only when aroused, angry, or about to feed do they take on a distinctive appearance. As was the case in the 1990s television series Forever Knight, the vampires in Buffy for a brief time change dramatically and horrifically. They are said to put on their “game face.” The eyes change color, the face distorts, and the fangs come out of hiding. They are obviously something different.

In spite of the changes introduced by Forever Knight, Buffy the Vampire Slayer, and the writings of Anne Rice and Stephenie Meyer, the contemporary vampire is still largely based on the dominant figure of Dracula as developed for the stage by Hamilton Deane and especially as portrayed by Bela Lugosi. Hamilton Deane must be credited with the domestication of Dracula and making him an acceptable attendee at the evening activities of Victorian British society. Deane’s Dracula donned evening clothes and an opera cape with a high collar.

Bela Lugosi in the movie Dracula (1931) confirmed Deane’s image of the vampire in popular culture and added to it. He gave Dracula an eastern European accent and a swept-back, slicked-down hairdo with a prominent widow’s peak. In the Horror of Dracula (1968), Christopher Lee added the final prominent feature to Dracula’s appearance, the fangs. Prior to Lee the vampire had no fangs, at least no visible ones. Lee, the first prominent vampire in Technicolor, also gave Dracula a set of red eyes, which to a lesser extent has become a standard (though by no means unanimous) aspect of the vampire’s appearance, especially in motion pictures. Since Lee, the image of the vampire in popular culture has been set. The fangs, the cape, and to a lesser extent, the evening clothes, the red eyes, and the widow’s peak now quickly convey the idea that a person is a vampire. The use of these definitive signs of a vampire’s appearance is most evident on greeting cards and the artwork on the cover of vampire novels and comic books.

This modern image of the vampire, with the exception of the extended canine teeth, varies considerably from both that of Dracula, as presented in the original novel of Bram Stoker, and the vampire of folklore. The latter, at least in its eastern European incarnation, was a corpse, but a corpse notable for several uncorpselike characteristics. Its body might be bloated and extended so that the skin was tight like a drum. It would have extended fingernails that had grown since its burial. It would be dressed in burial clothes. It would stink of death. The ends of its appendages might show signs of having been eaten away. In appearance the folkloric vampire was horrible, not so much because it was monstrous, but because of its disgusting semi-decayed nature.

Between the folklore vampire and the contemporary vampire of popular culture lies the Dracula of Bram Stoker’s novel. He was described in some detail in the second chapter of the book—he was dressed in black clothes; his hair was profuse and his eyebrows massive and bushy; he had a heavy moustache; his skin was pale; he had hair in the palm of his hand and long extended fingernails. Most noticeable were the brilliant extended canines that protruded over his lower lips when the mouth was closed. His eyes were blue, though they flashed red when he was angry or upset. He was of mature years, though he got younger as the novel proceeded. John Carradine‘s stage productions of Dracula in the 1950s were probably closest to Dracula as he appeared in the novel.
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Armand is a 400-year-old, teenaged-looking vampire and major character in “The Vampire Chronicles” of Anne Rice. He is introduced in Interview with the Vampire where in the years immediately prior to the French revolution he headed a group of vampires who performed at the Theater of the Vampires in Paris. He first appeared on the streets of Paris after learning of the presence of fellow vampires Louis and Claudia in the city. He broke up a fight between Louis and one of the other vampires, whom he had sent to present the two with an invitation to the theater. After the performance the following evening, he and Louis, who were strongly attracted to each other, had a conversation concerning God and the meaning of existence, during which Louis was forced to confront the meaninglessness of life.

Louis also had to deal with Claudia’s jealously over his obvious infatuation with Armand and her own dilemma of being trapped in the body of a child. His acknowledgment of his feelings for Armand freed him to create a companion for Claudia, in the older woman Madeleine, a dollmaker. Armand’s feelings for him saved Louis’s life when he, Madeleine, and Claudia were taken captive by the Parisian vampires who executed Claudia and Madeleine. The vampires had confined Louis in a coffin, but Armand released him. In return for the favor, an angry Louis warned Armand that he was about to vent his anger. Thus Armand escaped when Louis burned the theater, killing the vampires caught in its confines.
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Christopher Lee, shown here in Taste the Blood of Dracula, was responsible for popularizing the idea that vampires have fangs.

In the second volume of the Chronicles, The Vampire Lestat, Armand’s background is laid out. He was born in Southern Russia but as a child his family was taken prisoner by Tartars and sold into slavery in Constantinople. He was bought by a vampire named Marius and taken to Venice. Marius used him as a model for a painting, The Temptation of Amedeo. Armand was only 17 years old when Marius made him a vampire. Through the centuries he retained his youthful appearance with auburn hair, brown eyes, and a beautiful face. When Marius’s home was invaded by a group of Satanists, Armand was inducted into their coven and went on to become an accomplished Satanist leader. He moved out across Europe gathering potential Satanists into new covens. Eventually he settled in Paris as the head of a coven. Over the years he had fed regularly, and perfected a technique of drawing people with a death wish to him, but kept several matters to himself. He never made another vampire. He also had lost (or never possessed) any belief in God or Satan.

He had been in Paris a century when Lestat arrived, and as a new vampire encountered Armand and his coven. Attempts to bring Lestat into the coven resulted in its being destroyed and most of their number being killed. Eventually, Lestat bought and gave them the theater, hence when they discovered that Claudia had attempted to kill Lestat, they were particularly incensed.

After Louis burned the theater, he and Armand traveled the world together. They lived together in New York City for many years, only returning to New Orleans in the mid-1970s. A short time later, they went their separate ways.

After Louis gave the interview that became the book, Interview with the Vampire, Daniel Molloy, the interviewer, came to New Orleans looking for Lestat but found Armand instead. He developed a relationship with Armand, but was frustrated as Armand would come and go at will leaving Daniel begging Armand to give him the Dark Gift (transformation into a vampire). Through Daniel, Armand learned about the twentieth century, and finally decided to leave his old ways behind. He became obsessed with new technological gadgets from food blenders to television. He quickly made a fortune and built a fantasy shopping entertainment complex near Miami called the Night Island.

While he refused to make Daniel a vampire, Armand did give Daniel an amulet that contained a vial of his blood. If ever he was in danger from other vampires, he was to break the vial and drink it. They would feel Armand’s power and stay away from him. However, Armand’s continued refusal to make him a vampire was a constant source of conflict. Daniel left and allowed his life to degenerate. Finally, in 1985, Armand reconnected with his disparate young lover.

In 1985 there was crisis in the vampire community. Around the world, vampires were being killed. It was the work of Akasha, the awakened primal vampire, but Armand was not yet aware of her activity. Through his clairvoyance, Daniel perceived Akasha as the name of the new evil. In the face of the threatening situation, Armand broke down and made Daniel a vampire, the only time he had transformed anyone.

After the final confrontation with Akasha, the surviving vampires gathered at Night Island to recoup, but then go their separate ways. Several years later Armand went to New Orleans to meet Lestat, about whom he had developed some concern. He met his old friend as Lestat was about to embark on his adventure into heaven and hell. He was still around when Lestat returned. Lestat again destroyed Armand’s worldview with his story of the great beyond. The religious feelings that welled-up inside him led him to commit suicide by exposure to the sun. Several other vampires imitated his action.

In the vampire world dying is often not the end, and such was the case with Armand. In Rice’s later book, The Vampire Armand, we learn that his suicide attempt was a failure, though he was badly burned in the process. He is eventually rescued by two children, Benji and Sybelle, whom he came to love and with whom he resided. To his chagrin, Marius turned the pair into vampires, blunting Armand’s hope that they have a full normal life.
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Armenia is an ancient land situated between Turkey and Russia. It was the first land to make Christianity its state religion. The Armenian church is similar to the Eastern Orthodox churches, but did not follow the development of Orthodox theology through the fifth to seventh centuries. Late in the nineteenth century, Armenia was the location of a number of massacres by occupying Turkish soldiers. Throughout most of the twentieth century it was a part of the Soviet Union until that country broke up in the early 1990s.

Little has been written about vampirism in Armenia. Its place in vampire history is due to an account in an 1854 text by Baron August von Haxthausen that was mentioned by Montague Summers. Von Haxthausen visited Mount Ararat in the Caucasians. According to local legend there was a vampire, Dakhanavar, who protected the valleys in the area from intruders. He attacked travelers in the night and sucked the blood from people’s feet. He was outwitted by two men who heard of the vampire’s habits and slept with their feet under the other’s head. The vampire, frustrated by encountering a creature that seemed to have two heads and no feet, ran away and was never heard of again.
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Amanda Ashley is the pseudonym of writer Madeline Baker. Baker was born, raised, married and still resides in southern California. Her first books were Western historical romances written under her real name. At one point, her editor asked if she would like to try her hand at a paranormal story. She produced a short story, “Masquerade” for an anthology, The Topaz Man Favorites, Secrets of the Heart. She found she liked vampires, so she chose a pseudonym and got to work. Having read a few vampire books, she came to see the potential of vampires as great heroes with an element of danger built in. In different novels she experimented with a variety of types from the pure hero to the conflicted vampire still struggling to be human. At one point she even played with Elvis Presley as a vampire. Their heroic quality is best seen in their willingness to give up even their immortality for the one woman who can perceive the humanity that resides within their monstrous exterior.

Ashley/Baker was among the pioneers of the contemporary vampire romance novels, though she followed a generation of romance vampire novelists such as Lori Herter, Florence Stevenson, and the prolific Daniel Ross. Of almost a dozen vampire romance titles that appeared in 1995, her book, Embrace the Night, and a title by Linda Lael Miller rose from the stack. Ashley and Miller began to redefine the field and open the way that numerous later authors tred.

In her first novel, Ashley introduced Gabriel, who through his hundreds of years of existence had yet to solve the problem of loving mortals who aged and died on him and the subsequent loneliness. The novel begins with his love of Sara whom he meets as a child in 1881 and then moves a hundred years into the future when he meets a new Sarah to whom he is drawn. The magnetic Gabriel would become the model for a number of vampires that appeared after him.

Much to the delight of her readers, she would frequently revisit the theme of the lonely vampire searching for eternal love in the present but always haunted by his knowledge that while his life goes on, the best of love will die. Her vampires began as rather traditional, especially in their need for darkness during the daylight hours, but as she wrote more and more she varied the rules. Vincent Cordova, the vampire of Night’s Touch, fathers two children (twins). They are human even though their mother is the daughter of a vampire couple. Other vampires have become daywalkers and some see their reflections in mirrors. Ashley has survived the ups and downs of the vampire book market, and even with more than a dozen vampire titles on the shelves, she has no plans to stop—with several new titles in the pipeline. She began her career with the Love Spell imprint of Dorchester Publishing, switching to Zebra Books at the much larger Kensington Publishing Corporation in 2004. All of her vampire titles remain in print (as of 2009).
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The Atlanta Vampire Alliance is a vampire organization founded in 2005 in Atlanta, Georgia. It describes itself as an alliance of like-minded individuals, including both sanguinarian (those who drink blood), and psychic (or energy) vampires who work for the progress and education of both the greater and local vampire community. It offers self-identified vampires a respectful environment and promotes serious dialog and continuing education. The organization consults with a wide range of interested outsiders, including members of the media, law enforcement, clergy, and the academic world.

Members of the organization have tried to correct stereotypical images of self-identified vampires and in 2006 in conjunction with their research company Suscitatio Enterprises, LLC, launched a massive two-part survey of the vampire community. This 988 question survey, known as the Vampirism and Energy Work Research Study, was distributed worldwide to people who identified themselves as vampires both on the Internet and offline. Between 2006 and 2009, more than 950 vampires from over 40 countries completed the surveys. The results detailed the reality of vampire existence and what appeared to be a rather mundane community of people who otherwise blended into their larger environment, society, and culture. However, the unusual characteristics revealed by the study include individual vampire activities, higher than normal prevalence rates of certain medical conditions, and a diversity of religious beliefs and practices. The research study results are posted at http://www.suscitatio.com/.

The organization contends that vampirism itself is neither a religion nor a faith-based collective. Members represent a variety of diverse spiritual beliefs or paths across the religious spectrum (although a high percentage follow paths representative of Western Esotericism). The organization also hosts frequent gatherings in the Atlanta area as well as co-sponsors larger conferences of vampires that include such well-known speakers as Michelle Belanger, Pam Keesey, and members of the law-enforcement community. The Alliance also participates in the Voices of the Vampire community.
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Vampires do not play a large part in the folklore of Australia. However, in Aboriginal cultures, there existed the yara-ma-yha-who, a vampirelike being. It was described as a little red man, approximately four feet tall, with an exceptionally large head and mouth. It had no teeth and simply swallowed its food whole. Its most distinguishing features, however, were its hands and feet. The tips of the fingers and toes were shaped like the suckers of an octopus.

The yara-ma-yha-who lived in the tops of wild fig trees. It did not hunt for food, but waited until unsuspecting victims sought shelter in the tree and then dropped on them. The story of the yara-ma-yha-who was told to young children who might wander from the tribe, and naughty children were warned that it might come and take them away.

When a person camped under a fig tree, a yara-ma-yha-who might jump down and place its hands and feet on the body. It would then drain the blood from the victim to the point that the person was left weak and helpless, but rarely enough, at least initially, to cause the victim to die. The creature would later return and consume its meal. It then drank water and took a nap. When it awoke, the undigested portion of its meal would be regurgitated. According to the story, the person regurgitated was still alive, and children were advised to offer no resistance should it be their misfortune to meet a yara-ma-yha-who. Their chances of survival were better if they let the creature swallow them.

People might be captured on several occasions. Each time, they would grow a little shorter until they were the same size as the yara-ma-yha-who. Their skin would first become very smooth and then they would begin to grow hair all over their body. Gradually they were changed into one of the mythical little furry creatures of the forest.

Australian Pop Culture: Quite separate from Aboriginal folklore, the British settlers brought the vampire to Australia in the later nineteenth century. Among the first reprints of Dracula (occurring almost simultaneously with the first edition) was the Colonial edition released by Hutchinson that circulated outside England in what were then colonies, including Australia. As Australia developed its own distinctive popular culture, the vampire was present in, for example, the 1950s novellas of Michael Waugh and the 1970s vampire comic books of Gerald R. Carr. Outside the country, most note has been taken of several Australian vampire movies, which would include Barry MacKenzie Holds His Own (1974), Thirst (1979), Outback Vampires (1987), Pandemonium (1988), Bloodlust (1992), Island of the Vampire Birds (1999), Bloodspit (2002), and Reign in Darkness (2002).
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During the nineteenth century, the writings of ancient Mesopotamia (the lands between the Tigris and Euphrates River Valleys, present-day Iraq) were discovered and translated. They indicated the development of an elaborate mythology and a universe inhabited by a legion of deities of greater and lesser rank. From this vast pantheon, the closest equivalent of the true vampire in ancient Mesopotamian mythology were the seven evil spirits described in a poem quoted by R. Campbell Thompson that begins with the line, “Seven are they! Seven are they!”:


Spirits that minish the heaven and earth, That minish the land, Spirits that minish the land, Of giant strength, Of giant strength and giant tread, Demons (like raging bulls, great ghosts), Ghosts that break through all houses, Demons that have no shame, Seven are they! Knowing no care, they grind the land like corn; Knowing no mercy they rage against mankind, They spill their blood like rain, Devouring their flesh (and) sucking their veins.

They are demons full of violence, ceaselessly devouring blood.



Montague Summers suggested that vampires had a prominent place in Mesopotamian mythology, beyond that suggested by the belief in the seven spirits. In particular he spoke of the ekimmu, the spirit of an unburied person. He based his case on an exploration of the literature concerning the Netherworld, the abode of the dead. The Netherworld was portrayed as a somewhat gloomy place. However, an individual’s life there could be considerably improved if at the end of their earthly existence they received a proper, if simple, burial that included the affectionate care of the corpse. At the end of tablet 12 of the famous Gilgamesh (or Gilgamish) Epic, there was an accounting of the various degrees of comfort of the dead. It closed with several couplets concerning the state of the person who died alone and unburied, which Summers quoted as:


The man whose corpse lieth in the desert—Thou and I have often seen such an one—His spirit resteth not in the earth; The spirit hath none to care for it—Thou and I have often seen such an one The dregs of the vessel—the leaving of the feast, And that which is cast into the street are his food.



The key line in this passage was “His spirit resteth not in the earth,” which Summers took to mean that the spirits of those who died alone (i.e., the ekimmu) could not even enter the Netherworld and thus were condemned to roam the earth. He then connected this passage with other passages concerning the exorcism of ghosts, and quoted at length various texts that enumerated the various ghosts that had been seen. However, the ghosts were of a wide variety, as one text stated:


The evil spirit, the evil demon, the evil ghost, the evil devil, From the earth have come forth; From the underworld into the land of the living they have come forth; In heaven they are unknown On earth they are not understood They neither stand nor sit, Not eat nor drink.



It appeared that Summers confused the issue of revenants and the return of the dead who could become vampires with ghosts of the deceased who might simply haunt the land. The ghosts were plainly noncorporeal—they neither ate nor drank, whereas the dead in the underworld had a form of corporeal existence and enjoyed some meager pleasures. The source of this misunderstanding was an inadequate translation of the last parts of the Gilgamish Epic. The line “The spirit resteth not in the earth,” was originally translated in such a way as to leave open the possibility of the dead wandering in the world of human habitation. However, more recent translations and a survey of the context of the last couplets of the Gilgamish Epic made it clear that the dead who died in the desert uncared for (the ekimmu) roamed restlessly not on earth but through the Netherworld. David Ferry’s translation, for example, rendered the passage thusly:


And he whose corpse was thrown away unburied? He wanders without rest through the world down there

The One who goes to the Netherworld without leaving behind anyone to mourn for him?

Garbage is what he eats in the Netherworld. No dog would eat the food he has to eat.



Thus while the idea of vampires did exist in Mesopotamia, it was not as prominent as Summers would indicate. Summers should not be overly chastised for his error, however, because even eminent scholar E. A. Wallis Budge made a similar mistake in his brief comments on tablet 12 in 1920:


The last lines of the tablet seem to say that the spirit of the unburied man reposeth both in the earth, and that the spirit of the friendless man wandereth about the street eating the remains of food which are cast out of the cooking pots.



However, neither Budge nor E. Campbell Thompson, whom Summers quoted from directly, made the error of pushing these several texts in the direction of a vampirish interpretation.
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Roy Ward Baker, a director of vampire movies for Hammer Films in the 1970s, was born in London In 1934, he joined Gainsborough Studios as an assistant director. He worked at Gainsborough through the decade, but left in 1940 to become an officer in the British army. While in the service, he directed films for the Army Kinematograph Service. After the war he returned to directing for various studios including 20th Century Fox, where he directed four films in the early 1950s.

In the late 1960s, Baker began to work for Hammer Films, where he directed The Anniversary, Quartermass and the Pit (1969), one of the studio’s very successful Quartermass series. In 1971, he was assigned the first of several vampire movies that Hammer Films became so well-known for during the 1960s. The Vampire Lovers (1970) was the first of the Hammer productions based on Sheridan Le Fanu‘s story of a female vampire, “Carmilla”. Starring Ingrid Pitt, it was one of the best of the Hammer productions. Baker was then immediately put to work on the next Christopher Lee Dracula movie, The Scars of Dracula (1970). It was an original story involving a young man who wandered into Castle Dracula only to meet disaster. The man was avenged by his girlfriend and brother, and Dracula was finally killed by a bolt of lightning. The film was a commercial success in both England and America and Baker continued to work on other Hammer horror movies such as Dr. Jekyll and Sister Hyde (1971).

Baker’s last vampire film for Hammer came at a crucial point in the studio’s life. The company was in financial trouble and gambled on a project in cooperation with Shaw Brothers, a film company in Hong Kong. The project was a movie that mixed the vampire horror genre with the martial arts movie. Baker was chosen to direct the film variously known as The Legend of the Seven Golden Vampires and The Seven Brothers Meet Dracula. In the story Abraham Van Helsing (played by Peter Cushing) traveled to China in search of the elusive Dracula. The crusade to destroy Dracula and his new Chinese vampire allies frequently turned into a martial arts demonstration. Even the combination of Cushing’s serious performance and Baker’s mature direction could not rescue the unbelievable plot. Rather than saving Hammer, the film helped seal its fate. Warner Bros. refused to release the film to its potential major market in America, and Hammer went into bankruptcy in 1975.

In his post-Hammer period, Baker was called on to direct at least one other vampire/horror movie, The Monster Club (1981). The movie, which starred an aging John Carradine as author Ronald Chetwynd-Hayes, featured several episodes based on Chetwynd-Hayes’s short stories, including one vampire tale. Veteran actor Vincent Price helped Carradine introduce the film’s distinct episodes and provided a transition between each. Price played Eramus, one of the few times he played a vampire.

Since retiring in the early 1990s, Baker published his memoirs and has appeared in a number of documentaries discussing his Hammer years, including The Vampire Interviews (1994), 100 Years of Horror (1996), Inside the Fear Factory (2003), and most recently Hammer Horror: A Fan’s Guide (2008).
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John L. Balderston was the playwright of the American version of Dracula: The Vampire Play in Three Acts. He was born on October 22, 1889, in Philadelphia, the son of Mary Alsop and Lloyd Balderston. He attended Columbia University and began a career in journalism in 1911 as the New York correspondent of the Philadelphia Record. In 1915, he moved to England and worked as editor for The Outlook; from 1923 to 1931 he was the chief London correspondent of the New York World.

Balderston authored his first play, The Genius of the Marne, in 1919. He followed with Morality Play for the Leisured Class (1920), Tongo (1924), and Berkeley Square (1926). Balderston was still in England in 1927 when producer Horace Liveright attempted to purchase the American dramatic rights to Dracula from Bram Stoker’s widow. Florence Stoker did not like Liveright, who turned to Balderston to assist him in the negotiations. Balderston had become known to Liveright after his play, Berkeley Square, a ghost story, became a hit both in London and New York. Balderston secured the rights from Mrs. Stoker, and Liveright then hired him to modernize the stage version of Dracula by Hamilton Deane that had been playing in England.

Balderston’s version of the play was very different from earlier ones. His major changes included combining the characters of Lucy Westenra and Mina Murray into a single character, Lucy Seward, who became the daughter of the now mature John Seward. Originally Seward had been Lucy’s young suitor. Lucy’s other suitors, Quincey P. Morris and Arthur Holmwood, completely disappeared from the play.

Published by Samuel French, Balderston’s version has become the most influential of the several dramatic versions of the novel. It opened on Broadway on October 5, 1927 and, after 241 performances, went on the road to Los Angeles and San Francisco. It spawned both a midwestern and East Coast touring company. It has subsequently been the version most frequently used when the play has been revived through the years. Its most important revival began in 1977 when it opened for a new run on Broadway. Balderston’s version also became the basis of two film versions of Dracula—the 1931 version with Bela Lugosi and the 1979 version with Frank Langella. Langella, it should be noted, starred in the 1977 stage revival.

Balderston went on to work on two more plays: Red Planet (1932, with J. E. Hoare), and Frankenstein (1932, with Peggy Webling). He also translated the Hungarian play Farewell Performance (1935) into English. He retired to Beverly Hills, California, where he died on March 8, 1954.

Balderston’s papers are on deposit at the Billy Rose Theatre Division of the New York Public Library for the Performing Arts.
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The Baltic States of Estonia, Latvia, and Lithuania are three small countries located on the southeastern shore of the Baltic Sea. They share a common religion, Western Christianity (with the Estonians in the Lutheran fold, Lithuanians being Roman Catholics, and Latvians split between them), and have a long history of withstanding the encroachments of their neighbors to the south (Poland) and east (Russia). They are not united ethnically, and are not Slavs. The Estonians were closely related to the Finns. The Latvians descended from the Letts, an ancient Baltic tribe. The Lithuanians derived from the ancient Balts, a tribe that moved into the Niemen River valley from the West. Lithuanian is the oldest of the Baltic languages.

Both Estonia and Latvia were brought into the Roman Catholic fold in the thirteenth century by the Germanic Knights. In the fourteenth century, Lithuania grew into a large kingdom that included Byelorussia and parts of the Ukraine and Russia. During the next centuries, however, it faded in power. All of the Baltic States existed as independent nations between World Wars I and II. They were annexed by Russia during World War II and remained a part of the U.S.S.R. until the disintegration of the Soviet Union in the early 1990s. Historically, the Baltic States have not shown a vital vampiric tradition, although they shared a belief in revenants with their Polish and Russian neighbors.

Twentieth-century Vampires: In this century, the story of one case of vampirism in Lithuania has been frequently repeated since its inclusion by Montague Summers in his book The Vampire in Europe. The case referred to events in the life of Captain Pokrovsky. In a village near his family estate, Captain Pokrovsky learned of a man who had recently remarried and was growing pale and listless. He reported that the villagers believed him under attack by a vampire. Pokrovsky sent a physician to examine the man. The doctor discovered a loss of blood and a small puncture wound on the neck.


There was no other wound that could account for the blood loss. Various efforts did not prevent the wound on his neck from growing larger, and the man eventually died. Following his death, his wife felt compelled for her own safety to leave the community lest she be attacked by the villagers as the vampire who killed her husband.
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Romance writer Nina Bangs is the author of multiple series of vampire novels. Bangs was born in San Antonio, Texas, but largely grew up in New Jersey. She attended Rutgers University and, after graduation with a degree in English, became an elementary school teacher. Only after she had spent some years teaching, and reading romance novels in her leisure time, did she try her hand at writing. She was between jobs, with time on her hands when she penned her first book. She had written five book-length manuscripts before selling one of them, An Original Sin (1999), to Dorchester Publishing at the end of the 1990s.

After turning a half dozen romance novels, Bang turned her attention to the first vampire series, which came to be called the “Mackenzie Vampires” series. The first volume appeared early in 2004. Each of the four novels pits a female protagonist against one of the Mackenzies, a Scottish vampire line whose unattached males tend to be young, handsome alpha males ready for love and adventure. The first novel finds Blythe, an employee of Ecstasy, Inc. (a company that assists clientele in obtaining happiness), dealing with the seductive Darach Mackenzie, a five-hundred-year-old vampire. Subsequent volumes focus on other couples—human female and vampire male—but bring back characters from the earlier stories.

Just as the second volume of the Mackenzie vampire saga was to appear, the first volume of the “Castle of Dark Dreams” trilogy introduced readers to three vampires—Eric, Brynn, and Conall McNair. They inhabit a castle that is also an adult theme park where adventurous women can assume fantasy roles in which eroticism is a commanding factor. Each of the three volumes introduced one of the brothers and the woman who challenged him.

In 2008, Bangs initiated a new “Gods of the Night” series, which did not involve vampires as major players, but included vampires as part of the supernatural environment in which all the action takes place. Thus, while Bangs is not bound to vampires, the good guy vampires she has created have assumed an important and continuing role in pushing her career forward. She has become a member of the small cadre of romance authors best known for their vampire characters.
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LA. Banks, a pen-name for Leslie Esdaile-Banks is the writer of the popular “Vampire Huntress Legend” series of romance novels, the first volume of which appeared in 2003. She has emerged through the first decade of the twenty-first century as one of the most successful and prominent African-American authors. Banks is a graduate of the University of Pennsylvania and subsequently received her master’s degree from Temple University. A product of Philadelphia, she has made it her home as an adult.

Banks introduced her main character, Damali Richards, a strong female slayer—termed a Neteru—a Balance Swaying Force of Light, in Minion. In her normal persona, Richards is a spoken word performer who works with a band. The band’s musicians—Marlene, Shabazz, Big Mike, Rider, Jose, J.L., and Dan live together and hunt vampires after their gigs.

In Minion, local gang members have come under attack and those who fell victim have been found mutilated to a point beyond recognition. The perpetrator is discovered to be Fallon Nuit, a power vampire, who is the ongoing villain in the series. Enter Richards and her cohorts, and her former lover, Carlos Rivera, who is now a youthful vampire growing stronger night by night, and who will push the plot forward as he runs between Richards and Nuit.

As the story develops, Banks introduces a number of variations on the vampire myth. The vampires believe, for instance, that if they could impregnate Richards as she enters into adulthood (i.e. her twenty-first birthday), the child would be a daywalker, a vampire freed from their nocturnal limitations with the power to create further day-walkers. When vampires feed, they hide the bite marks to conceal their presence from humans. Vampires emanate from the sixth level of hell. They are ruled by a Vampire Council with one Council Level vampire master for each of the five inhabited continents. It is from this powerful realm all evil comes; thus a huntress is needed to balance the situation for the embattled human race.

Beginning with an idea out of Buffy the Vampire Slayer, in Banks’s world there is a vampire huntress born every millennium, surrounded by a group of associates who protect her backside, and a vampire lover in search of his soul. But Banks set the idea in a hip-hop urban African-American setting and developed it with her own unique slant. The huntress, for example, is special, in part, because she is born to live through the change of the millennium, and as such she has a different alignment of the planets in her horoscope. As she grows, her powers slowly emerge. She will develop her full powers on her twenty-first birthday, but begins vampire hunting before that time. Eventually, the biblical origins of Banks’s books become important as the events of the biblical apocalypse begin to unfold. The twelve “Vampire Huntress Legend” books are projected to be followed by a graphic novel series that will both tell the story of the novels and add new materials, including the background story of Richards before the events in Minion.

Banks has not been limited to writing her vampire series, now more than a dozen titles strong, but has produced twenty-five additional novels in a variety of genres written under several pennames. She maintains an Internet site at http://www.vampire-huntress.com/.
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Theda Bara is best known as the silent movie star who brought the character of the vamp—the woman who used her allure to attach herself to a man and seduce and destroy him—to the silver screen. Bara was born Theodosia Goodman in Cincinnati, Ohio. Her father was an immigrant from Eastern Europe and her mother a wigmaker of French/German descent. She grew up in the prosperous Jewish community in the Avondale section of the city. She was drawn to acting at an early age and was a member of the drama club in high school. After two years at the University of Cincinnati, she dropped out, moved to New York, and became a stage actress.

In 1914, with her career stagnant, she met movie director Frank Powell. Through him, she obtained her first part as an extra in a now lost film, The Stain. But by the end of the year she had been cast as the villainess in the Fox Company’s new film, A Fool There Was. It was shot at the Fox Studio in Ft. Lee, New Jersey, while Theda lived in New York. The play from which the film had been adapted was inspired by a Rudyard Kipling poem, “The Vampire,” and was written by Porter Emerson Browne. It opened in New York in 1909 to critical and popular acclaim. The film version made Goodman, reborn as Theda Bara, a star. She played the vampire who destroyed the life of an American diplomat. William Fox may have decided to bank his future on the film because of the success of another recent film with a similar theme, The Vampire, released by the Kalem Film Company.

The uniqueness of A Fool There Was rested not so much with its originality as with the publicity program created by Fox. To sell the film with the unknown star, a fictional biography of Theda Bara was created and presented at a press conference in January 1915. She was described as an Arabian actress and came before the reporters in a fur-bedecked coat. After the press conference, a young Louella Parsons was granted a brief few minutes with Theda, who confessed to the charade. Parsons sucked up the exclusive, a leak planned all along by Fox’s publicity men. The day after the newspapers published the press account, Parsons released her exclusive, and the planned leak turned Theda into one of the most talked-about women in the country. The movie had not yet opened.

A Fool There Was became one of the highest-grossing films of 1915. It was introduced by a live actor who read Kipling’s poem. The critics praised Theda as a great actress and commended the film for not giving in to demands for a happy ending. Fox searched for other films for his new star, and assigned Bara to a role in her second movie, The Kreutzer Sonata. She again played a wicked woman who stole the husband of another woman. She did not get away with it this time, however, and the wife eventually killed her. Her third film, The Clemenceau Case could also be classified as a vamp movie and was enormously successful. Theda was being praised by critics, drawing large audiences, and becoming the target of moral critics who were calling for the banning of her films.

During the filming of Theda’s fourth movie, The Devil’s Daughter, the nickname she had picked up around the set, “Vamp,” was mentioned to a reporter. He used it, and it became the common way to describe Theda and the roles in which she was being cast. As she played the part to reporters at press conferences, the publicity scripts became more involved and eventually suggested she was a reincarnation of some famous wicked ladies such as Lucretia Borgia or Elizabeth Bathory.

While Theda received good reviews for her next film, The Two Orphans, in which she played a heroine, it was a flop at the box office due in large part to Fox pulling the publicity budget. Fox wanted her to return to the vamping. The next film was a gangster movie with the made-for-Theda title Sin. The Fox publicity camp went to work calling the nation to “Sin with Theda Bara.” Sin was a great success in spite of being banned in several states.

Over the next several years Theda starred in a host of films (without dialogue to worry about, the production time on films was relatively short), and while she played a variety of roles, she continually returned to the vamp role her audiences yearned for. Her star status earned her leads in more impressive films such as Carmen, Camille, and Cleopatra. Theda’s vamp image permeated the popular culture and inspired a number of songs (mostly comedies) such as “The Vamp,” “I’m a Jazz Vampire,” “Since Sarah Saw Theda Bara,” and “Sally Green, the Village Vamp,” as well as a new dance, The Vampire Walk. However, by 1919, from the heights of stardom, her career began to wane. Theda was assigned to a series of bad films and her drawing power dropped seriously. In attempting to change her image, she starred as an Irish lass in Kathleen Mavourneen, which received good reviews but turned into a disaster. It was rejected by the Irish because it portrayed the poverty in the old country and because Theda, a Jew, starred as an Irish girl. Angry theater patrons set off stink bombs and riots.

Theda left Fox in 1920 and found herself at age 35 a largely unmarketable commodity. While she made several movies during the 1920s, her career was obviously over, and after Madame Mystery in 1926, she never returned to the movies (although she did appear on the stage occasionally). She lived a long life in her Beverly Hills home, remembered to her death as the original vamp. She died in Hollywood in 1955.
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The vampire Baron Blood was one of a host of super villains created by Marvel Comics as worthy adversaries of its very successful superheroes. He first appeared in The Invaders (No. 7) in 1976, a time when Marvel was well into its creation of what came to be known as the alternative “Marvel Universe” (a world where all of their comic superheroes could exist and interact). Baron Blood was born late in the nineteenth century as John Falsworth, the younger son of Lord William Falsworth, a British nobleman. Shortly after the turn of the century, when his brother inherited control of the family fortune, the younger Falsworth went to Romania to search for Dracula. He planned to gain control of Dracula and become a powerful person, but he underestimated the Count’s powers and was instead turned into a vampire. Falsworth returned to England as Dracula’s servant and agent to create havoc in England. He became Dracula’s instrument of revenge for the defeat described in Bram Stoker‘s novel.

Falsworth became a German agent during World War I, which is when he first assumed his identity as Baron Blood. After the war, he disappeared until he reemerged as a Hitler supporter in World War II. He returned to England, posing as his own grandson, and took up residence at Falsworth Manor. He attacked his own family, but was defeated by the Invaders, the super-team that had been assembled to defeat the Third Reich. He was killed by a stalactite threaded through with silver. He was then entombed in a chapel with a stake in his heart and his casket surrounded by garlic.

Baron Blood did not reappear until 1981, when Captain America, one of the original Invaders, was summoned to England. The now aged Lord Falsworth believed that Baron Blood was the cause of a rash of what had been defined as slasher murders. Captain America then discovered that Baron Blood was not in his tomb. He had been resurrected some years before by a Dr. Charles Cromwell, who had been sent to Blood’s tomb by Dracula. After awakening, Blood killed Cromwell and assumed his identity. He lived quietly for many years taking blood from his patients. Captain America tracked him down, killed him, then decapitated him and burned his body.

Captain America had finally disposed of Baron Blood, but he was too worthy a villain to leave in the ashes. He initially reappeared in the form of Victor Strange, brother of Marvel’s sorcerer hero Dr. Stephen Strange. Victor had died and was frozen cryogenically. When Dr. Strange tried to revive him with magical spells, one of the spells worked but turned Victor into a vampire. Therefore, when the cryogenic machine was turned off in 1989, Victor awoke as a vampire. He donned a costume similar to Baron Blood’s, and was named Baron Blood by Marie Laveau, the voodoo priestess whom Strange was fighting at the time of Victor’s resurrection. Baron Blood settled in Greenwich Village and, like the vampire Morbius (another Marvel vampire), satisfied his craving for blood by attacking criminals. He reappeared occasionally in Dr. Strange episodes until August 1993, when he committed suicide by plunging a knife into his midsection. Dr. Strange buried the Baron, but there was no reason to believe that Baron Blood had finally been destroyed.

Baron Blood had a second reincarnation in 1999 in the person of Kenneth Creichton, a relative of the original Baron Blood. Suffering from anemia, he is approached by Baroness Blood and finally accepts her offer to be changed into a vampire. Thus he becomes the new Baron Blood. Meanwhile, the Baroness discovers the Holy Grail. The baron is present at Glastonbury when, in the presence of the group of vampires, she drinks from the Grail, thus attaining the power to walk about in the daylight. She refuses to share the power with the others and destroys the Grail. As the sun rises, Baron Blood is among those who disintegrate in its rays.

In 2007, Baron Blood was resurrected yet again in the story line of the third series of comics devoted to Blade the Vampire Hunter in which Blade’s father becomes a vampire in order to survive a terminal disease. He has lost his soul and in the process of seeking its restoration encounters a prophecy. This prophecy, when fulfilled—as it is at the end of the series (N.12)—causes the reemergence of a number of vampires. All of these vampires, including the infamous Baron Blood, remain alive (2009) and walking the earth.
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Elizabeth Bathory, a Slovakian countess who was said to have tortured and murdered numerous young women, became known as one of the “true” vampires in history. Bathory was born in 1560, the daughter of George and Anna Bathory. Though frequently cited as Hungarian, due in large part to the shifting borders of the Hungarian Empire, she actually lived most of her life in what is now the Slovak Republic. Her adult life was spent largely at Castle Cachtrice, near the town of Vishine, northeast of present-day Bratslava, where Austria, Hungary, and the Slovak Republic come together. (The castle was mistakenly cited by Raymond T. McNally as being in Transylvania.) Bathory grew up in an era when much of Hungary had been overrun by the Turkish forces of the Ottoman Empire and was a battleground between Turkish and Austrian (Hapsburg) armies. The area was also split by religious differences. Her family sided with the new wave of Protestantism that had attempted to reform the traditional Roman Catholicism. She was raised on the Bathory family estate at Ecsed in Transylvania. As a child she was subject to seizures accompanied by intense rage and uncontrollable behavior. In 1571, her cousin Stephen became Prince of Transylvania and, later in the decade, additionally assumed the throne of Poland. He was one of the most effective rulers of his day, though his plans for uniting Europe against the Turks were somewhat foiled by having to turn his attention toward fighting Russia, whose Czar Ivan the Terrible desired Stephen’s territory.

In 1574, Elizabeth became pregnant as a result of a brief affair with a peasant man. When her condition became evident, she was sequestered until the baby arrived because she was engaged to marry Count Ferenc Nadasdy. The marriage took place in May 1575. Count Nadasdy was a soldier and frequently away from home for long periods. Meanwhile, Elizabeth assumed the duties of managing the affairs at Castle Sarvar, the Nadasdy family estate. It was here that her career of evil supposedly really began—with the disciplining of the large household staff, particularly the young girls.

According to the story that would be repeated many times, Elizabeth’s level of cruelty was noteworthy even in light of the relatively high level of cruel and arbitrary behavior directed by those in power toward those who were servants. It was said that she went out of her way to find excuses to inflict punishments and delighted in the torture and death of her victims far beyond what her contemporaries could accept. She would stick pins in various sensitive body parts, such as under the fingernails. In the winter she would execute victims by having them stripped, led out into the snow, and doused with water until they were frozen.

Elizabeth’s husband was also accused of joining in on some of the sadistic behavior and actually teaching his wife some new varieties of punishment. For example, he is credited with showing her a summertime version of her freezing exercise—he had a woman stripped, covered with honey, then left outside to be bitten by numerous insects. Following his death in 1604, Elizabeth moved to Vienna, and also began to spend time at her estate at Beckov and at a manor house at Cachtice, both located in the present-day country of Slovakia. These were the scenes of the most famous and vicious acts associated with Elizabeth.
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Elizabeth Bathory, who was known as the “female Dracula.”

In these years, Elizabeth’s main confidant was a woman named Anna Darvulia, about whom little is known. When Darvulia’s health failed in 1609, Elizabeth turned to Erzsi Majorova, the widow of a local tenant farmer. Majorova is credited with Elizabeth’s eventual downfall by encouraging her to include a few women of noble birth among her victims. Because she was having trouble procuring more young servant girls as rumors of her activities spread through the countryside, Elizabeth followed Majorova’s advice. At some point in 1609, Elizabeth was accused of killing a a young noble woman and attempting to cover it by claiming her death to be a suicide.

As early as the summer of 1610, an initial inquiry had begun into Elizabeth’s affairs. Underlying the inquiry, quite apart from the steadily increasing number of victims, were political concerns. The crown hoped to confiscate Elizabeth’s large landholdings and escape payment of an extensive loan received from her husband. With these things in mind, Elizabeth was arrested on December 29, 1610.

Elizabeth was placed on trial a few days later. It was conducted by Count Thurzo as an agent of the king. As noted, the trial (rightly characterized as a show trial by Bathory’s biographer Raymond T. McNally) was initiated to not only obtain a conviction, but to also confiscate her lands. A week after the first trial, a second trial was convened on January 7, 1611. At this trial, a register found in Elizabeth’s living quarters was introduced as evidence. It noted the names of 650 victims, all recorded in her handwriting.

The trials included testimonies of both those who witnessed deaths and some who had survived. The latter recounted how they had been pierced, pinched, beaten, and burned, and they identified Elizabeth as their torturer. In the end, the court received evidence of recovered skeletons and cadaver parts, the reports of the witnesses, and a letter from the Hungarian King Mathias II (r. 1608–1619) indicating that he knew of at least three hundred victims. They convicted the countess and her co-conspirators of only eighty counts of murder, still a hefty number. Her accomplices were sentenced to be executed, the manner determined by their roles in the tortures. Elizabeth was sentenced to life imprisonment in solitary confinement. She was placed in a room in her castle at Cachtice without windows or doors and only a small opening for food and a few slits for air. There she remained for the next three years until her death on August 21, 1614. She was buried in the Bathory land at Ecsed.

At least two basic questions have arisen out of Elizabeth’s trial and conviction. The first regards the actual extent of her crimes. She claimed innocence on all counts, a view largely supported by Laszlo Nagy. Writing in the early 1980s, he suggested that she was the victim of a pro-Hapsburg, anti-Protestant conspiracy. However, Nagy is in the minority. Most researchers have suggested that she killed at least fifty to sixty victims, with some accepting the higher numbers of three hundred, six hundred, or 650. Contemporary forensic psychologist Katherine Ramland concluded, “Even disregarding tales gained through torture, the evidence from the many missing girls, testimony from damaged survivors, and the discovery of human remains all serve to underscore the charge of extreme torture and serial murder.”

Elizabeth as Vampire: But, above and beyond Elizabeth’s reputation as a sadistic killer with at least eighty victims, she has also been accused of being both a werewolf and a vampire. During her trials, testimony was presented that on occasion, she bit the flesh of the girls while torturing them. These accusations became the basis of her connection with werewolfism. The connection between Elizabeth and vampirism is somewhat more tenuous. Of course, it was a popular belief in Slavic lands that people who were werewolves in life became vampires in death, but that was not the accusation leveled at Elizabeth. Rather, she was accused of draining the blood of her victims and bathing in it to retain her youthful beauty: she was by all accounts a most attractive woman.

No testimony to this activity was offered at her trial, and in fact, there was no contemporary testimony that she engaged in such a practice. Following her death, the records of the trials were sealed because the revelations of her activities were quite scandalous for the Hungarian ruling community. King Matthias forbade the mention of her name in polite society. It was not until one hundred years later that a Jesuit priest, Laszlo Turoczy, located copies of some of the original trial documents and gathered stories circulating among the people of Cachtice, the site of Elizabeth’s castle. Turoczy included an account of her life in a book he wrote on Hungarian history. His book initially suggested the possibility that she bathed in blood. Published in the 1720s, it appeared during the wave of vampirism in Eastern Europe that excited the interest of the continent. Later writers would pick up and embellish the story. Two stories illustrate the legends that had gathered around Elizabeth in the absence of the court records of her life and the attempts to remove any mention of her from Hungarian history:
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Ingrid Pitt played Elizabeth Bathory in the film Countess Dracula.


It was said that one day, the aging countess was having her hair combed by a young servant girl. The girl accidently pulled her hair, and Elizabeth turned and slapped the servant. Blood was drawn, and some of it spurted onto Elizabeth’s hands. As she rubbed it on her hands, they seemed to take on the girl’s youthful appearance. It was from this incident that Elizabeth developed her reputation for desiring the blood of young virgins.



The second story involves Elizabeth’s behavior after her husband’s death, when it was said she associated herself with younger men. On one occasion when she was with one of those men, she saw an old woman. She remarked, “What would you do if you had to kiss that old hag?” He responded with expected words of distaste. The old woman, however, on hearing the exchange, accused Elizabeth of excessive vanity and noted that such an aged appearance was inescapable, even for the countess. Several historians have tied the death of Bathory’s husband and this story into the hypothesized concern with her own aging, and thus, the bathing in blood.

Elizabeth has not been accused of being a traditional blood-drinking or bloodsucking vampire, though her attempts to take and use the blood to make herself more youthful would certainly qualify her as at least a vampire by metaphor. Previously a little known historical figure, she was rediscovered when interest in vampires rose sharply in the 1970s; since that time she has repeatedly been tied to vampirism in popular culture. Noticeable interest in Elizabeth was evident in the publication of a series of books in the early 1970s beginning with Valentine Penrose’s Erzsebet Bathory, La Comtesse Sanglante, a 1962 French volume whose English translation, The Bloody Countess, was published in 1970. Bathory was also mentioned in later books; Donald Glut‘s True Vampires of History (1971) and Gabriel Ronay’s The Truth about Dracula (1972). Penrose’s book inspired the first of the Bathory films; the movie in turn, inspired a novel based on its screenplay, Countess Dracula by Michael Parry. The celebration of the mythical countess in the 1970s motivated Dracula scholar Raymond McNally (1931–2002) to produce by far the most authoritative book on Elizabeth to date—Dracula was a Woman: In Search of the Blood Countess of Transylvania—which appeared in 1984. Based on a new search through the original court documents, and a broad understanding of Eastern European history and folklore, McNally thoroughly demythologized the legend and explained many of the problems that had baffled previous researchers.

Bathory on Film: The first movie inspired by the stories connecting Bathory to vampires was the now largely forgotten I Vampiri (released in the United States as The Devil’s Commandment), notable today because of the work of future director Mario Bava as the film’s cameraman. A decade later, as part of its vampire cycle, Hammer Films released what is possibly the best of the several movies based on Elizabeth’s life, Countess Dracula (1970). Ingrid Pitt starred in the title role. The film was built around the mythical blood baths and portrayed her as going increasingly crazy as she continued her murderous career. Daughters of Darkness (1971), one of the most artistic of all vampire films, brought the countess into the twentieth century in a tale with strong lesbian overtones. In the movie, Elizabeth and her companion Iona check into an almost empty hotel where they meet a newlywed couple. When it is revealed that the husband has a violent streak, the stage is set for Elizabeth and Iona to move in and “help” the new bride. A series of vampiric encounters ensues, and in the end, the wife (the newest vampire) emerges as the only survivor. Jesus Franco’s 1973 erotic film with Bathory, Las avaleuses, is remembered more for its challenge to censorship standards of the day and appeared in a variety of cuts under almost a dozen different names such as the Bare Breasted Countess, Female Vampire, Jacula, La comtesse noire, and The Loves of Irina.

Elizabeth, (or a character modeled on her) also appeared in Legend of Blood Castle (1972), Curse of the Devil (1973), Immoral Tales (1974), and Mama Dracula (1979), all films of lesser note. In 1981, a full-length animated version of Elizabeth’s story was released in Czechoslovakia. More recent films featuring the Countess include Thirst (1980), The Mysterious Death of Nina Chereau (1987), Vampire Ecstasy (1999), Mistress of Seduction (2000), Metamorphosis (2004), Tomb of the Werewolf (2004), Night Fangs (2005), Stay Alive (2006), Demons Claw (2006), Blood Countess (2008), Blood Scarab (2008), and Bathory (2008). In addition, filmmaker Don Glut has recently completed a film trilogy in which a contemporary Bathory (now assuming the title Countess Dracula as the widow of the infamous Transylvanian count) who goes in search of a formula that will allow her to walk in the daylight without harm: The Erotic Rites of Countess Dracula (2003), Countess Dracula’s Orgy of Blood (2004), and Blood Scarab (2008).

Bathory and Dracula: Bram Stoker, the author of Dracula (1897), possibly read of Elizabeth in The Book of Werewolves by Sabine Baring-Gould (1865) where the first lengthy English-language account of Elizabeth’s life appeared. In his book on Bathory Raymond McNally suggests that the description of Elizabeth might have influenced Stoker to shift the site of his novel from Austria (Styria), where he initially seemed to have set it, to Transylvania. In like measure, McNally noted that Dracula became younger and younger as the novel proceeded, an obvious allusion to the stories of Elizabeth bathing in blood to retain her youth. He made a strong case that the legends about her “played a major role in the creation of the character of Count Dracula in the midst of Bram Stoker.” In her survey of problems in Dracula research, however, Elizabeth Miller calls McNally’s suggestion into question. She argues that the real connection between Bathory and Dracula do not go back to Baring-Gould, or Stoker, but rather are of more recent origin, namely Donald Glut’s True Vampires of History (1971) and Gabriel Ronay’s The Dracula Myth (1972). Miller bases her case primarily on her study of Stoker’s notes for Dracula in which there is no mention of Bathory anywhere. More recently, in the annotated edition of the notes, she added that “there is no proof that her story influenced the creation of Dracula.” (Eighteen-Bisang & Miller 2008).
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Like Superman, Batman is one of the most popular late twentieth-century superheroes. Batman (a DC Comics character) created a popularized image of the bat, the development of which to some extent must be credited to Dracula, the 1897 book by Bram Stoker, and its translation in the 1920s and 1930s to the stage and motion picture screen. However, Batman was not a vampire—he was a human hero with human resources, and his enemies, while often very strange, were usually human as well.

Batman first appeared in Detective Comics No. 27 in 1939. Dr. Thomas Wayne and his wife were killed in a mugging. In his grief, their son Bruce Wayne grew up with the idea of becoming a policeman. He studied criminology and developed his body to an amazing degree. As a young adult, he changed his plans and decided to become a vigilante. He settled on the Batman costume after two events—first a bat flew in the window as he was trying to find a uniform to put fear into the hearts of his criminal enemies. Later, the independently wealthy Wayne fell through the floor of his mansion and discovered a bat-infested cave—the perfect headquarters for Batman.

The clear association of Batman with Dracula must have been in the mind of his creators, because a scant four months after his initial appearance, he encountered a vampire in a two-part story in issues No. 31 and No. 32 of Detective Comics in September and October 1939. A vampire tried to take control of Bruce Wayne’s girlfriend, unaware that Wayne was Batman. Batman tracked the Monk, as the vampire was known, to his home in Hungary, which was also the home of his allies, the werewolves. Batman eventually found the vampire and his vampire bride asleep and killed them with a silver bullet fired into the coffins.

The full development of Batman as a definitive comic book hero in the years after World War II occurred as the debate over the effect of comic books on children proceeded. After DC Comics subscribed to the Comics Code in 1954, there was little opportunity (or reason) for Batman and his new sidekick Robin the Boy Wonder to encounter vampires and the supernatural. However, as Batman’s popularity—and subsequently the number of comic books carrying his stories—increased, new villains were continually generated. Thus it was inevitable, after the lifting of the ban on vampires by the revised Comics Code in 1971, that Batman would come face-to-face with another bloodthirsty enemy.

Batman’s next encounter with a vampire, Gustav Decobra, occurred in the January 1976 Detective Comics (No. 455). Stranded by car trouble, Bruce Wayne and his butler Alfred entered a seemingly deserted house only to find a coffin in the center of the living room. As they searched the house, the vampire emerged from the coffin. After Wayne saw the vampire, he changed into Batman. In the ensuing fight, Batman rammed a stake into the vampire’s chest. However, this did no good because Decobra had cleverly hidden his heart elsewhere. Batman then retreated from this first battle. By the time of their next confrontation, he figured out that Decobra had hidden his heart in a grandfather clock at the house. When Batman impaled the heart with an arrow, Decobra died.
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A terrifying example of a film version of a vampire bat from the movie Blood and Roses.

Several years prior to this encounter with Decobra, Batman had begun an ongoing relationship with Kirk Langstrom. Langstrom developed a serum to turn himself into Man-Bat. Though not originally a vampire bat, Man-Bat would eventually encounter vampires and bring Batman into the realm with him. Both Man-Bat’s and Batman’s encounter with vampires were orchestrated by writer Gerry Conway, the first writer for Marvel’s The Tomb of Dracula, and artist Gene Colan, who had worked through the 1970s on The Tomb of Dracula. Both were working for DC during the early 1980s.

In 1982, immediately after the conclusion of the first episode with Man-Bat, where he was cured of the condition that had turned him into a bat, Batman (now in the hands of writer Conway and artist Colan) squared off against vampires again. An unsuspecting Robin was captured by his girlfriend, Dala, who turned out to be a vampire. He attempted to escape, but in the process he was confronted by Dala’s colleague, the resurrected Monk. Robin was bitten and then allowed to escape. Because the only way to save Robin was with a serum made from the vampire’s blood, Batman went after the vampires. Unsuccessful in his first encounter, Batman was bitten and also became a vampire. He then set up a second confrontation that was successful and he was able to obtain the necessary ingredients to return himself and Robin to normalcy.

Except for his ongoing relationship with Man-Bat, Batman did not confront a vampire again until 1991. The new story was published in a comic book monograph rather than either of the Batman comic book serials. It concerned Batman’s adventures in what was described in the introduction as an “alternative future” and a Batman who was “an altogether different Batman than we’re used to.” In Batman and Dracula: Red Rain, Gotham City was under attack by a group of vampires led by Dracula. Batman (without Robin) was drawn into the fray. In his effort to find what was believed to be a serial killer, he met Tanya, a “good” vampire who had previously organized opposition to Dracula. She had developed a methadone-like artificial substitute that quenched the vampire’s need for blood. After they united to fight Dracula, Batman was wounded in battle and became a vampire. In his closing lines he repeated Tanya’s phrase, “Vampires are real … but not all of them are evil.” In the sequel, Batman Bloodstorm, Batman finally defeated Dracula and the vampires, and in his closing report to Commissioner Gordon, indicated the means for disposing of the last vampire, Batman himself. Commissioner Gordon and Alfred, Bruce Wayne’s faithful butler, kill Batman by staking him.

That Batman is staked but not decapitated allows him to return in the third volume of the Red Rain series, Crimson Mist (1998). Alfred removes the stake hoping that Batman will revive to handle a crime wave striking Gotham. He succeeds in killing and drinking from a number of his old enemies, but finally two of them, Killer croc and Two-Face, make common cause with Commissioner Gordon and Alfred. They agree that the human Batman would not handle the situation in the same manner as the vampire Batman. They agree to lure Batman to the Batcave where they plan to set off explosions that will collapse the roof and expose Batman to the Sun. Once the five are in the Batcave, a fight ensues. Alfred, Killer Croc and Two Face are killed, and subsequently Commissioner Gordon springs the trap. Gordon is killed as the roof collapses on him, and as the story ends, Batman walks into the sunlight, presumably to die the final death.

In 2007, DC released the “Batman and Dracula” trilogy in a collected edition under the title Tales of the Multiverse: Batman-Vampire. The story line appears to have had some influence on the 2005 feature film, Batman vs. Dracula: The Animated Movie. Meanwhile, the unvampirized Batman continued his adventures in Batman and Detective Comics and a variety of spin-off titles, where he occasionally confronts a vampire. In the vast Batman literature, there have also been a very few appearances of a vampire Batman.
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Vampire bats, three species of which exist in Mexico and Central and South America, have become an integral part of the modern myth of vampires, and bat symbolism is inseparable from current iconography of the contemporary vampire. Europeans discovered and first described vampire bats in the sixteenth century. Modern biologists who specialize in the study of bats recognize as vampires only three species of the mammalian family Phyllostomatidae, subfamily Desmodontinae. The most common is Desmodus rotundus. Rarer are Diaemus youngi and Diphylla ecaudata.

The Nature of Vampire Bats: Bats are the only mammals that can fly. There are almost one thousand species, nearly one-fourth of all the mammalian species now on earth. The largest have a wingspan of several feet. Much of their time is spent sleeping while hanging upside down, a position from which they can drop into space and easily begin flying.

Vampire bats are characteristically distinguished from other bats by their feeding habits. Whereas most species of bats feed off fruits and other plants and/or insects, the vampires live exclusively off the blood of various vertebrates. Diaemus and Diphylla will feed on birds, but Desmodus, the common vampire bat, feeds exclusively on other mammals. Their teeth include razor-sharp incisors with which they cut into their prey. Rather than suck the blood, however, they allow it to flow and lap it up with their tongue, somewhat like a cat drinking milk. They also seem to have an anticoagulant substance in their saliva that helps keep the blood of their victims flowing during feeding. They are quite agile and mobile and can walk, run, and hop, unlike some species. They have a good sense of smell and large eyes that provide clear vision. The average adult vampire bat nightly consumes some fifteen milliliters of blood—approximately forty percent of their prefeeding weight. After feeding, the stomach and intestinal area appear bloated, and some of the feast will have to be digested before the bat can return home.

In real life, the vampire bat has emerged as a problem among South American farmers as a carrier of rabies, which it transmits to the cattle it feeds on. Vast eradication programs have been developed but with mixed results.

Two sixteenth-century Europeans, Dr. Oliedo y Valdez (1526) and M. Giroalme Benzoni, (1565) were the first to bring word of the vampire bat to their homelands. Benzoni, in his History of the New World, notes:


There are many beasts which bite people during the night; they are found all along this coast to the Gulf of Paria and in other areas, but in no other part are they as pestiferous as in this province Nuevo Cartago, today Costa Rica; they have gotten to me at several places along this coast and especially at Nombre de Dios, where while I was sleeping they bit the toes of my feet so delicately that I felt nothing, and in the morning I found the sheets and mattresses with so much blood that it seemed that I had suffered some great injury. (Turner, 2)



A reoccurrence of this rare event (as vampire bats do not normally like human blood) was noted several centuries later by Charles Waterton, author of Wanderings in South America, who awakened one morning after sleeping on a hammock to find his friend complaining that vampire bats had attacked him. Waterton looked into the matter:


On examining his foot, I found the vampire had tapped his great toe: there was a wound somewhat less than that made by a leech; the blood was still oozing from it. Whilst examining it, I think I put him in a worse mood by remarking that an European surgeon would not have been so generous as to have blooded him without making a charge. (Robertson, 71)

Waterton had a much friendlier attitude toward the vampires:

I had often wished to have been once sucked by the vampire…. There can be no pain in the operation, for the patient is always asleep when the vampire is sucking him; and for the loss of a few ounces of blood, that would be a trifle in the long run. Many a night have I slept with my foot out of the hammock to tempt this winged surgeon, expecting he would be there; but it was all in vain.



On his journey around the world in the 1880s, Charles Darwin observed the vampire bat feeding and wrote the first brief “scientific” account, which was published in 1890.

The Bat in South American Folklore: Bats in general, and the vampire bat in particular, have not gone unnoticed by the peoples of South America, who have integrated them into their mythology. E. W. Roth, an ethnologist who studied the people of Guyana (Guinea), had informally designated one of their plants “bat’s bane” because its juice, when rubbed on the toes, would kill an attacking bat. The native folklore contains several tales of such bats. Camazotz was a significant deity among the ancient Maya of Guatemala. A god of the caves, he was seen as dwelling in the Bathouse in the Underworld, and he played a key part in the story told in the Maya’s sacred book, Popul Vuh.

The Bat in Western Folklore: Although the bat was not tied to the vampire myth until the nineteenth century, it has appeared repeatedly since the days of Aesop and his fables. Early observers of bats commented on the likeness in features with human beings. They also observed bats suckling their young from a pair of breast nipples. Because bats are creatures of the night, in many cultures, they came to be associated, as did the owls, with the unknown, the supernatural, and more sinister aspects of life. In Greek mythology, bats were sacred to Proserpina, the wife of Pluto, god of the underworld. In the Middle Ages, bats came to be associated with the Christian devil. They were often believed to be signs of—and even agents of—death.

Bats did have some positive associations. Among the Gypsies, for example, they were seen as bearers of good luck. Gypsies prepared small bags of dried bat parts for children to wear around their necks. In Macedonia, bat bones were kept as good luck objects. Possibly the most positive use of the bat has been in heraldry. Several families in both continental Europe and the British Isles have a bat on the family heraldic crest. The Wakefield family crest, for example, is topped by a bat with wings outspread and also has three owls, another night creature, on the shield.

The Spanish conquistadors interpreted the new variety of bats, the blood-drinking ones that they found in Mexico and South America, in light of both the prior image of bats in Western folklore and their traditional beliefs about “human” vampires. For example, they not only called them vampire bats but also described them as “bloodsucking” creatures rather than “blood-lapping” ones. Over the next centuries the association of bats and vampires gradually grew stronger. William Blake utilized a vampire bat in the artwork for his epic poem Jerusalem to symbolize the Spectre, the annihilating and constricting energies in the human psyche. Bats also appear in Francisco Goya’s Los Caprichos (1796–98), where they hover above the figure of Reason in “The Sleep of Reason Produces Monsters” and behind the babies in “There Is Plenty to Suck.” Although bats and vampires were often connected by the mid-nineteenth-century (for example, they appear on the cover page of Varney the Vampyre), it was not until Dracula (1897) that they became inextricably associated. In Dracula, the bat is one of the creatures of the night that Dracula rules and into which he can transform. The bat appears early in the story and hovers outside the window of Jonathan Harker‘s room at Castle Dracula. Later, Harker observes Dracula assuming batlike characteristics as he crawls down the outside wall of the castle. Once the action transfers to England, Dracula’s presence is more often signaled by the bat than by his human form. Dracula’s appearances in bat form are always at night, and the association of the vampire with the bat contributed substantively to the twentieth-century understanding of the vampire as an exclusively nocturnal being.

With the popularization of vampires in the post-World War II West, the bat became one of the most common images in horror movies and during Halloween. Naturalists who study bats have carried on a “public relations” program for them because they believe bats have a bad image as a result of their popular association with Dracula. Bats have taken center stage in several vampire films including Bats (1999), Fangs (2001) Vampire Bats (2005), and Bats: Human Harvest (2007).
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Mario Bava was the horror film director responsible for several of the most memorable vampire films of the 1960s. He was born on July 31, 1914, in San Remo, Italy, the son of Eugenio Bava, a pioneer Italian cameraman. Bava followed his father’s occupation and entered the film industry in the 1930s as World War II began. He worked as a cameraman for two decades before he became a director. The disruption of the industry through the 1940s limited the number of features he worked on; but beginning in 1950, he worked on one or more films almost every year. His first directing work was in 1956 when Riccardo Freda quit his directing position in the middle of filming I Vampiri, one of several movies inspired by the Elizabeth Bathory legend. Bava was asked to finish the film, and his directing career was born.

In 1960, Bava directed La Maschera del Demonio, now an important and classic vampire film. Among other things, the film lifted its female lead, Barbara Steele, to stardom, at least among horror movie fans. The story concerned a seventeenth-century witch, Princess Asa, who was killed by having a spiked mask (hence the name of the movie) driven onto her face. She was revived by a drop of blood that fell on her tomb simultaneously with the arrival of a present-day double named Katia (also portrayed by Steele). Princess Asa, aided by Dominici, a vampire, attempted to find a new life by taking over the body of Katia.

La Maschera del Demonia (released in the United States as Black Sunday and in Great Britain as Revenge of the Vampire) was a black-and-white feature, but it set the stage for Bava’s color productions later in the decade. While Bava often made his films on a low budget, he became known for his ability to take inexpensive sets and, through the utilization of light, convey the gothic atmosphere of the supernatural world. Bava believed in the worlds of the real and the unreal, the natural and the supernatural, and felt that he lived his life at the border between the two. In that borderland horror arose and intruded upon normal reality, and Bava assumed that each person was more or less aware of the presence of that borderland in their own life. In his films, the psychological state of his characters was more important than the plot, which led many viewers to complain about the slow movement and lack of action in Bava productions. Although his plots moved slowly at times, Bava had no problem showing explicit violence on the screen. La Maschera del Demonio was banned in England for many years and faced problems with censors in both Canada and Mexico. Several of its scenes were edited before release in the United States.

Before the 1960s were over, Bava made four more movies that featured vampirism. After Black Sunday, Bava returned to the vampire theme in 1961 with Ercole al Centro della Terra (released in the United States as Hercules in the Haunted World). Bava brought in Christopher Lee from England to play Lico the vampire, Hercules’s opponent. He then returned to Russian literature for inspiration. (Black Sunday was based on a story by Nicolas Gogol). I tre Volti della Paura (released in the United States as Black Sabbath, in an attempt to associate it with the very successful Black Sunday) consisted of three short stories brought together to create a full-length feature. The third story (in the American version) was a rather faithful adaptation of Alexey Tolstoy’s The Wurdalak, and was notable for the only appearance of horror superstar Boris Karloff as a vampire. He played a peasant who returned to his home to attack his family.

Sei Donne per l’Assassino (released in the United States as Blood and Black Lace) was the bloodiest of Bava’s vampire movies. He took a mystery story and rewrote it as a vampire tale. In the movie, the vampire was shown as a serial killer who attacked models at a beauty salon. When found, each victim was half-naked, disfigured, and drained of blood. Blood abounded on the screen, and Bava dwelt on the gore as a means of drawing the audience into the mind of the killer.

In 1965, Bava made his last vampire movie, Terrore nello Spazio (released in the United States as the Planet of the Vampires), which turned out to be one of the pioneering science fiction vampire motion pictures. In the film, a space crew lands on another planet and encounters vampires. The vampires take over the ship and, as the movie ends, are preparing to invade Earth.

Bava continued to make movies regularly through the mid-1970s. He spent part of that time in the United States making some of the early “splatter” movies. His Blood and Black Lace served as somewhat of a transition film into this emerging horror genre. He directed his last movie, La Venere dell’ille, in 1979, the year before his death.

While Bava made more than twenty movies, his vampire movies were his most memorable. Although the vampire movies were only a small percentage of his total output, his name belongs on the short list of directors who made the most vampire movies during their careers.

Sources:

Flynn, John L. Cinematic Vampires. Jefferson, NC: McFarland & Company, 1992.

Guariento, Steve. “Bava Fever!” Samhain Part 1, 37 (March/April 1993): 22–26; Part 2, 38 (May/June 1993): 23–26; Part 3, 40 (September/October 1993): 22–26.

Howarth, Tony. The Haunted World of Mario Bava. Godalming, Surrey, UK: FAB Press, 2003.

Lucas, Tim. Mario Bava: All the Colors of the Dark. Cincinnati, OH: Video Watchdog, 2007.

Parish, James Robert. Film Directors Guide: Western Europe. Metuchen, NJ: Scarecrow Press, 1976.

Quinlan, David. The Illustrated Guide to Film Directors. Totowa, NJ: Barnes & Noble Books, 1984.

Thompson, David. A Biographical Dictionary of Film. New York: William Morrow and Company, 1976.

Ursini, James, and Alain Silver. The Vampire Film. South Brunswick, NJ: A. S. Barns and Company, 1975.

[image: ] Belanger, Michelle [image: ]

Through the first decade of the twentieth century, Michelle Belanger has emerged as the single most prominent spokesperson for the self-identified vampire community. She was born and raised in Ohio. According to her own account, she was born with a heart defect which, while significantly repaired with some early surgery, left her low in vital energy. She learned before she knew what she was doing to take energy from those she came in contact with, and thus markedly improved her own vitality. As a teenager, she learned to take such energy while she gave people backrubs. She experienced a watershed event when her grandmother cut her off from her friends. She stopped giving many backrubs and grew ill. Over her early adult years, as her condition failed to respond to medical care, she finally figured out her vampire nature.

Belanger welcomed the emergence of the vampire community of the 1980s. While mostly built by people interested in vampire novels and movies, a variety of people showed a more serious interest, and she became aware that several groups had appeared that provided an initial home for real vampires. In the 1980s she also began her study of various systems based on psychic energy such as Reiki and Qigong.

In the early 1990s she attended John Carroll University in Cleveland, Ohio. While there she founded a magazine, Shadowdance. She also became involved in the role-playing game, Vampire: The Masquerade, and began to write the early version of what became her 2004 publication on working with magical and psychical energies, The Psychic Vampire Codex. Shadowdance provided a point of contact for people to write to her about their vampire experiences. By 1994, she saw a need to provide a forum for this small group of people and she founded the International Vampire Society. In September 1995 she began publishing the society’s magazine, The Midnight Sun. Her public role set her up for contact with Father Sebastian, who had developed similar interests and had begun to organize vampires in the New York City area. The two came into contact in 1998. He encouraged her to make her presence felt on the Internet. She saw the first edition of his vampire ethics code, the Black Veil, which he had adapted from Vampire: The Masquerade. The two worked together for several years; In 2000 she rewrote the Black Veil into a more acceptable version, which she expanded from seven to thirteen codes of ethics. Her version now circulates as the “13 Rules of the Community.” She also allowed Sebastian to publish a version of the Codex. During the years in contact with Father Sebastian, the International Vampire Society evolved into the House Kheperu. The occult-oriented groups began to explore past lives and came to feel that they were once together in ancient Egypt. The group associated for a while in the 1990s with The Sanguinarium, a network of vampires and groups founded by Father Sebastian. In more recent years, Belanger and Sebastian have gone in separate directions.

Through the first decade of the twentieth century, Belanger has become well-known as a self-identified vampire willing to speak to the media. She has published a series of books and numerous articles. The most recent, Vampires in Their Own Words: An Anthology of Vampire Voices, attempts to provide a spectrum of self-identified vampires to speak about their life.

Belanger continues to reside in her home state.
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Elaine Bergstrom, a science fiction/horror fiction writer who has written five vampire books, was born in 1946 in Cleveland, Ohio. Bergstrom burst into the vampire scene in 1989 with the publication of Shattered Glass, a novel that introduced a new vampire, Stephen Austra, and his vampire family. They were an old and powerful family who quietly existed as glass workers, specifically the special leaded glass that went into the old cathedrals of Europe and their modern imitations. Shattered Glass brought Austra to the United States where he met artist Helen Wells, who he turned into a vampire like him-self. She became a continuing part of his story. The initial conflict concerned Austra’s renegade brother who forced the “good” Stephen into a final showdown. Included in the novel was one of the more horrorific chapters in vampire literature—Austra’s brother surprised the two lovers in bed in a hotel room and proceeded to vampirize them in a slow torturous act.
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Novelist Elaine Bergstrom.

The Austra family story was resumed in the subsequent novels, Blood Alone (1990), Blood Rites (1991), and Nocturne (2003), and Elizabeth Austra meets the supernatural-seeking reporter Carl Kolchak in a short story included in the anthology Kolchak: The Night Stalker Chronicles (2005). Bergstrom’s fourth vampire novel, Daughter of the Night (1992), was based on the life of Elizabeth Bathory and was especially inspired by its treatment in Raymond T. McNally‘s biographical study, Dracula Was a Woman. Additional titles from this very productive author have included Tapestry of Dark Souls, (1993), a novel built around the characters of TSR, Inc.’s Ravencroft, one of the vampire-oriented, role-playing games, and an exploration of the further adventures of Mina, the character attacked by Dracula in the original Bram Stoker novel, and its sequel, Blood to Blood: The Dracula Story Continues (2000).
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Among the incidents of vampirism reported by William of Newburgh in his Chronicles, completed in 1196 C.E., was the case of the Berwick vampire. The subject of the account was a rather wealthy man who lived in the twelfth century in the town of Berwick in the northern part of England near the Scottish border. After his death, the townspeople reported seeing his body roaming through the streets at night keeping the dogs howling far into the evening. Fearful that a plague (associated with such revenants in popular lore) might attack the population, the townspeople decided to dismember the body and burn it. That action having been accomplished, the body no longer appeared in town; however, a disease did sweep through the town causing many deaths that were attributed to the after-effects of the vampire’s presence.
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In addition to the information about vampires that can be extracted from horror bibliographies such as Edward F. Blieler’s classic The Guide to Supernatural Fiction (1983) and Don D’Ammassa’s Encyclopedia of Fantasy and Horror Fiction (2006), a small group of dedicated collectors and researchers have compiled vampire bibliographies. These works contain important information about the scope and development of the genre. Donald Glut‘s The Dracula Book (1975) revolves around Dracula but has bits and pieces of information on other vampires. The first attempt to compile a comprehensive bibliography of English-language vampire fiction, nonfiction and other media appeared in 1983. Martin V. Riccardo‘s Vampires Unearthed became the basis of all future vampire bibliographies.

The literary vampire has received the lion’s share of attention. In the mid-1970s, Margaret L. Carter began to compile a bibliography of English-language vampire fiction. Her work includes a series of publications that combine her interests in bibliographic and literary criticism. Her early works, Shadow of a Shade: A Survey of Vampirism in Literature (1975), Specter or Delusion? The Supernatural in Gothic Fiction (1987), and Dracula: The Vampire and the Critics (1988), culminated in The Vampire in Literature: A Critical Bibliography (1989). Carter has produced annual supplements (which are now being issued in electronic form) to accommodate new vampire fiction and to add references to items missed in the 1989 work. Her work is especially notable for her attention to the vampire in short fiction. Carter has also compiled anthologies of vampire fiction, written vampire short stories, and edited a magazine of vampire fiction.

The new popularity of vampire fiction was demonstrated by an excellent annotated bibliography of vampire literature by Greg Cox. The Transylvanian Library: A Consumer’s Guide to Vampire Fiction (1993) provides a light, but useful romp through the world of the literary vampire—from John Polidori‘s “The Vampyre” to the novels and stories of 1988. Cox was an assistant editor for TOR Books, which has published a number of vampire novels including the works of Brian Lumley and Chelsea Quinn Yarbro. Of a more serious nature is Brian Frost’s The Monster with a Thousand Faces (1989), which also covers vampire fiction through the nineteenth and twentieth centuries and is notable for its discussion of many obscure works.

The work on vampire literature has been further expanded by bibliographical work on Bram Stoker, with notable publications by Richard Dalby and William Hughes.

Through the 1990s, Robert Eighteen-Bisang, who owns Transylvania Press in White Rock, British Columbia, has been gathering what has become the largest and most comprehensive collection of vampire literature ever assembled. His collection is the basis of a massive bibliography of vampire fiction and nonfiction titles which he has been working on for the last two decades.

In collaboration with J. Gordon Melton (who owns a similar overlapping collection) Eighteen-Bisang is compiling a set of specialized bibliographical volumes. They published an initial survey of the editions of Dracula in 1998. Continuing bibliographical work into the twenty-first century has been complicated by the explosion of titles, many of which have been produced with little fanfare through publish-on-demand companies and the accompanying development of the electronic publishing industry. During the decade 2000–2009, more new vampire titles were published than in the three previous decades combined.

While most of the bibliographical work was being done in North America, at least one important effort occurred in Europe. Author and anthologist Jacques Finnè produced the Bibliographie de Dracula in 1986. This book-length annotated work is built upon Riccardo’s earlier effort, but is important for its inclusion of non-English titles. Finnè has been supplemented most recently by Clemens Ruthner, “Vampirismus—Forschungsbibliographie” (2003) (posted at http://elib.at/index.php/Vampirismus_-_Forschungsbibliographie_-_Clemens_Ruthner_-_2003).

Comic books, which are given a short chapter by Riccardo, have become an increasingly important home to the vampire. J. Gordon Melton compiled an initial bibliography which was published in 1994 as The Vampire in the Comic Book. A far more exhaustive bibliography was compiled by Massimo Introvigne (who owns the most extensive collection in existence), Melton, and Eighteen-Bisang. Their list of more than eleven thousand twentieth-century vampire comics was posted on line in 2007. It can be accessed at http://www.cesnur.org/2008/vampire_comics.htm.

Vampire movies form a discrete niche in modern culture. While many of the most important movies are adaptations of novels such as Dracula, Interview with the Vampire and Let the Right One In, there are many original titles. Donald Reed published the first vampire movie guide in 1965. It has been followed by specialized movie bibliographies on Dracula or Hammer Films and comprehensive illustrated guides such as Steve Jones’s The Illustrated Vampire Movie Guide (1993) and J. Gordon Melton’s Videohound’s Vampires on Video (1997).
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Bistritz (or Bistrita) is a town of some 35,000 inhabitants located in northeastern Transylvania in present-day Romania. It entered into the world of vampires as the first location visited by Jonathan Harker, in Bram Stoker‘s novel, Dracula. It is only 50 miles from Borgo Pass where Harker was met by the carriage that took him to Castle Dracula. Bistritz was an old German settlement and the tower of the German Church found there is still the highest in all of Romania. Harker’s account mentions a series of fires between 1836 and 1850 that destroyed much of the old town. In Stoker’s day, the town had approximately 12,000 residents.

While there Harker stayed at the Golden Krone (Crown) Hotel. Unlike the very real Bistritz, the Golden Krone is a complete fiction, or at least it was. In 1974, in order to take advantage of the tourists interested in Dracula, a Golden Krone Hotel was opened, and the meal Harker ate while at the hotel was placed on the menu. Robber steak consisted of bits of bacon, onion, and beef roasted on an open fire together with red pepper on a stick. It was served with Mediasch wine. Today a tourist at the Golden Krone can also dine on “Elixir Dracula,” (a red liquor made from plums), stuffed cabbage Birgau, Dracula cakes, and Dracula red wine. The hotel also sells a line of Dracula paraphernalia and souvenirs.
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In the late 1960s the movie industry began to generate a series of movies specifically directed toward the African-American community. While the vampire was essentially a European folk character, and there have been only a few references to vampires in Africa or in African-American lore, it was inevitable that “blaxploitation” producers would consider the possibilities of a Black vampire motion picture. In 1972 the first of the two most important African-American vampire movies, Blacula, starring William Marshall, appeared.

Blacula told the story of Prince Mamuwalde, an African leader in 1780 who was trying to find a way to stop the slave trade that haunted Africa’s west coast. He sought out Count Dracula (Charles Macaulay) to obtain his assistance in the endeavor. Dracula merely laughed at the Prince, who with his wife Luva, started to leave. Before they could get away, however, they were attacked by Dracula and his vampire cohorts. Mamuwalde was vampirized and sealed in a tomb. Luva was left to die of starvation, unable to help her husband as Dracula cursed Mamuwalde to become Blacula, his African counterpart.

The story then switches to 1965 when some Americans purchase the furnishings of Castle Dracula and ship them to Los Angeles, unaware that the ornate coffin they have obtained houses Blacula’s body. Blacula is awakened and discovers a new love, Tina, the exact image of his Luva. As the plot progresses, she falls victim to a shooting incident, and he turns her into a vampire to save her. But then she is staked to death, and in his grief Blacula commits suicide by walking into the sunlight.
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Author J. Gordon Melton in front of a restaurant at the Golden Krone Hotel in Bistritz. The sign discusses Jonathan Harker’s stop at the same restaurant in Dracula

Blacula was revived by the magic of voodoo a year later in a sequel, Scream Blacula Scream. In collusion with the voodoo priestess Lisa, he searches for a way to rid himself of his vampirism, but is thwarted by the police. In a novel, but entirely appropriate, twist of the storyline, he is killed by a pin stuck through the heart of a voodoo doll.

Because of the large audience of vampire movie enthusiasts, the Blacula movies have had a heightened popularity and join the list of those few blaxploitation films which found a broad audience beyond the African-American community. Blacula was awarded the Ann Radcliffe Award by the The Count Dracula Society.

Sources:

Flynn, John L. Cinematic Vampires. Jefferson, NC: McFarland and Company, 1992. 320 pp.

Gross, Edward, and Marc Shapiro. The Vampire Interview Book: Conversations with the Undead. East Meadow, NY: Image Publishing, 1991. 134 pp.

[image: ] Blade the Vampire Slayer [image: ]

In April 1971, following the change in the Comics Code that allowed vampires to return to comic books, Marvel Comics introduced its new vampire comic book, The Tomb of Dracula. It brought the story of Dracula into the 1970s and brought together descendants of the characters in Bram Stoker‘s novel to fight the revived vampire. During the course of the long running series, Marvel also introduced several new characters. Among the most enduring was Blade the Vampire Slayer. Blade, an African American, further reflected the social changes in post-World War II America. These changes had also been noted by readers in the appearance of a woman, Rachel Van Helsing, as a strong weapon-carrying vampire slayer who assumed the role once held by her grandfather, Abraham Van Helsing.

Blade was a warrior equipped with a set of teakwood knives. He initially appeared in the July 1973 (No. 10) issue of The Tomb of Dracula on the London docks, where he proceeds to kill several vampire members of Dracula’s Legion. Their deaths lead to Blade meeting Quincy Harker and Rachel Van Helsing. After introductions, the action takes Blade to the ship Michelle over which Dracula has assumed control. Their initial confrontation ends in a draw, but Dracula escapes and the ship is destroyed by an explosion. Blade returned two issues later to help Harker and Frank Drake (a modern descendent of Dracula) find Harker’s daughter Edith who had been kidnapped by Dracula.
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Shakespearean actor William Marshall in his most famous role as Blacula.

The story of Blade’s early involvement with vampires was finally told in the October 1973 (No. 13) issue. At the time of his birth, his mother was visited by a physician, Deacon Frost, who turned out to be a vampire. Frost killed his mother, and Blade dedicated his life to looking for him. That search grew into an enmity against all vampires and led him to the recently revived Dracula. He had worked primarily in America, and thus had never met Harker, Van Helsing, or Drake, but had heard about their activities.

Blade frequently reappeared through the seventy issues of The Tomb of Dracula. He also made a guest appearance in the Fall 1976 issue (No. 8) of Marvel Preview. The battle between Blade and Dracula seems to reach a conclusion when Blade sticks one of his knives into Dracula, who apparently dies. However, others steal the body, the knife is removed, and Dracula is revived. Later, Dracula seems to win when he bites Blade. But it turns out that because of the unusual circumstances involving the vampire present at the time of Blade’s birth, Blade is immune to the vampire state.

In the June 1976 issue (No. 48), Blade teams with another new character introduced into The Tomb of Dracula, Hannibal King. He, too, had an encounter with Deacon Frost, the vampire that killed Blade’s mother. In the February 1977 issue (No. 53) the two finally track Frost down and destroy him.

Vampires were banished from Marvel Comics in 1983, and very few characters from The Tomb of Dracula appeared during the next six years. Blade practically disappeared, but quickly made his presence felt after the reintroduction of vampires into the Marvel Universe in issues 10 and 14 of Dr. Strange: Sorcerer Supreme (November 1989, February 1990). Blade next appeared in the revival by Epic Comics (a subsidiary of Marvel) of The Tomb of Dracula (1991–1992), which resumed the story from the end of the first series without reference to the banishment of vampires and the destruction of Dracula in 1983.

In 1992 Marvel united its older occult-oriented characters and created some new ones when it created a new realm on the edge of the Marvel Universe that would be the arena of the Midnight Sons. In this new storyline, vampires had been banished from the world in 1983 by a magical formula of Marvel’s master of the occult arts, Dr. Strange. His magical operation created the Montesi effect. That effect was being weakened and allowed a new assault upon the world by the forces of supernatural evil. These forces were led by Lilith (the ancient Hebrew demoness, not Dracula’s daughter).

[image: ]

Wesley Snipes played Blade the Vampire Slayer in the movie adaptations of the successful Marvel comic books.

The new evil forced the return of the old vampire fighters, including Blade, who received a new image more akin to Marvel’s other superheroes and had his weapons system upgraded. The fresh storyline was created simultaneously in five different comic book titles under the collective heading Midnight Sons. Blade and his old acquaintances Frank Drake and Hannibal King unite as a private investigation organization, The Nightstalkers. The adventures of The Nightstalkers lasted until early in 1994 when both Drake and King were killed in the war with the supernatural forces of evil. Blade survived to continue the fight in his own new comic book series Blade, the Vampire-Hunter which ran for ten additional issues (1994–1995).

For several years, Blade was not heard from, and then in 1997 a new Blade series was launched with a preview issue (reprinting a story from The Tomb of Dracula) released in anticipation of the series which began in March 1998 and the movie, Blade, with Wesley Snipes in the title role, which appeared later in the year. The movie, in which Blade emerged as a day-walking half-vampire superhero, gave the evolving character an audience unavailable to the average comic book character, and the initial movie became one of the top five all-time grossing vampire movies. The initial story pitted Blade against his old nemesis Deacon Frost and a global vampire community whose clans (called houses) are organized under a council. It prompted two sequels, in the first of which Blade fights a breed of new super vampires and in the second, a revived Dracula. A underlying theme throughout the series is the vampire’s search for Blade’s ability to move about in the daylight without disintegrating into ash.

The success of the blade movies led to a television series that began airing in 2006 on Spike TV. Blade: The Series starred Kirk “Sticky Fingers” Jones as Blade and was based in Blade’s birthplace, Detroit. He found himself up against Marcus Van Sciver (Neil Jackson), a powerful vampire with the House of Chthon. Unfortunately, it failed to find an audience and was cancelled before the first season was aired.
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Nothing has so defined the vampire as its relationship to blood. The vampire was essentially a bloodsucker, a creature who lived off of the blood of humans. Quite early in his visit to Castle Dracula, Jonathan Harker was lectured by his host on the general importance of blood. He noted that the Szekelys, “we of the Dracula blood,” helped to throw off the despised Hungarian yoke. He further noted, in a line which soon would take on a double meaning, “Blood is too precious a thing in these days of dishonorable peace …” (chapter 3). As Harker tried to understand his desperate situation, he noted that Dracula had bad breath with “a bitter offensiveness, as one smells in blood.” He discovered the secret when he found Dracula asleep with his mouth redder than ever and “on the lips were gouts of fresh blood, which trickled from the corners of the mouth and ran over the chin and neck…. It seemed as if the whole awful creature were simply gorged with blood; he lay like a filthy leech, exhausted with his repletion.” Harker lamented his role in freeing Dracula on London.

The Significance of Blood: Since ancient times, humans have seen the connection between blood and life. Women made the connection between birth and their menstrual flow. Hunters observed the relationship between the spilling of blood and the subsequent loss of consciousness, the ceasing of breath, and eventual death of the animals they sought. And if an animal died of some cause with no outward wound, when cut, the blood often did not flow. Blood was identified with life, and thinkers through the ages produced endless speculations about that connection. People assigned various sacred and magical qualities to blood and used it in a variety of rituals. People drank it, rubbed it on their bodies, and manipulated it in ceremonies.
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The quest for blood is the common trait that all vampires share. Here, a vampire drains an unwilling victim’s blood in the film Vault of Horror.

Some believed that by drinking the blood of a victim the conqueror absorbed the additional strength of the conquered. By drinking the blood of an animal one took on its qualities. As late as the seventeenth century, the women of the Yorkshire area of England were reported to believe that by drinking the blood of their enemies they could increase their fecundity.

Among blood’s more noticeable qualities was its red color as it flowed out of the body, and as a result redness came to be seen as an essential characteristic of blood, the vehicle of its power. Red objects were often endowed with the same potency as blood. In particular, red wine was identified with blood, and in ancient Greece, for example, red wine was drunk by the devotees of the god Dionysus in a symbolic ritual drinking of his blood.

Blood was (and continues to be) seen as somehow related to the qualities possessed by an individual, and beliefs carried references to admirable people as having “good” blood or evil persons as possessing “bad” blood. The blood of the mother was passed to the child, and with it the virtues and defects of the parents were passed to any offspring. Thus blood, in a somewhat literal sense, carried the essential characteristics of the larger collectives—families, clans, national/ethnic groups, even whole races. Such beliefs underlie the modern myth that permitted the Nazi purge of Jews and other supposed lesser races and the practices in American blood banks until recent decades to separate “Negro” blood from that of “white” people.

To a lesser extent, blood was identified with other body fluids, most notably semen. In the process of creating a baby, men do not supply blood, only their seed. Thus it was through the semen that male characteristics were passed to the child. In the mythology of race, each of the body fluids—semen, the blood that flowed when the hymen was broken, and menstrual blood—were associated together as part of sexual life and ascribed magical properties. This association was quite explicit in the sexual teaching of modern ritual magic.

Blood in the Biblical Tradition: The ancient Jewish leaders made the same identification of blood and life. In the biblical book of Genesis, God tells Noah:


But you must not eat the flesh with the life, which is the blood, still in it. And further, for your life-blood I will demand satisfaction; from every animal will I require it, and from a man also will require satisfaction for the death of his fellow-man.

He that shed the blood of a man, for that man his blood shall be shed; for in the image of God has God made man.



Israel instituted a system of blood sacrifice in which animal blood was shed as an offering to God for the sins of the people. The book of Leviticus included detailed rules for such offerings with special attention given to the proper priestly actions to be taken with the blood. The very first chapter stated the simple rules for offering a bull. It was to be slaughtered before the Tent of the Presence, and the priest was to present the blood and then fling it against the altar. The mysterious sacredness of the blood was emphasized in that God reserved it to himself. The remaining blood was spilled before the altar, and strictures were announced against the people eating the blood. “Every person who eats the blood shall be cut off from his father’s kin” (Lev 7:27).

Special rules were also established for women concerning their menstrual flow and the flow of blood that accompanied childbirth. Both made a woman ritually impure, and purification rituals had to be performed before she could again enter a sanctuary. In like measure, the discharge of semen caused a man to be ritually impure.

The most stringent rules concerning blood were in that section of Leviticus called the Holiness Code, a special set of rules stressing the role of the people, as opposed to the priest, in being holy before God. Very early in the code, the people are told:

If any Israelite or alien settled in Israel eats blood, I will see my face against the eater; and cut him off from his people, because the life of a creature is the blood, and I appoint it to make expiation on the altar for yourselves; for the blood is the life that makes expiation. Therefore I have told the Israelites that neither you, nor any alien settled among you, shall eat blood.

Indeed, “For the blood is the life” has been the most quoted Biblical phrase in the vampire literature.

Christianity took Jewish belief and practice to its extreme and logical conclusion. Following his death and (as Christians believe) his resurrection, Jesus, its founder, was worshiped as an incarnation of God who died at the hands of Roman executioners. Christians depicted his death as a human sacrifice, analogous, yet far more powerful, than the Jewish animal sacrifices. As the accounts of his last days relate Jesus instituted the Lord’s Supper during which he took a cup of wine and told his disciples, “Drink from it, all of you. For this is my blood, the blood of the covenant, shed for many for the forgiveness of sins” (Matthew 26:27). Following his sentencing of Jesus, the Roman governor Pilate washed his hands and told the crowd who had demanded Jesus’s death, “My hands are clean of this man’s blood.” The crowd replied, “His blood be upon us, and on our children” (Matthew 27:24–26). As he hung on the cross, a soldier pierced his side with a lance, and his blood flowed from the wound.

Early Christian thought on the significance of Christ’s death was clearly presented in the Apocalypse (The Book of Revelation) in which John spoke of Jesus as the one who “freed us from our sins with his life’s blood” (Revelation 1:5). He admonished those suffering persecution by picturing their glory in heaven as the martyrs for the faith. They wore a white robe which had been washed in the blood of the Lamb.

In Christian lands, to the common wisdom concerning life and blood, theological reflection added a special importance to blood. The blood of Christ, in the form of the red wine of the Eucharist, became the most sacred of objects. So holy had the wine become that during the Middle Ages a great controversy arose over allowing the laity to have the cup. Because of possible carelessness with the wine, the Roman Catholic Church denied the cup, a practice which added more fuel to the fire of the Protestant Reformation of the sixteenth century.

In the light of the special sacredness of Christ’s blood, the vampire, at least in its European appearances, took on added significance. The vampire drank blood in direct defiance of the biblical command. It defiled the holy and stole that which was reserved for God alone.

The Vampire and Hematology: The vampire myth arose, of course, prior to modern medicine. It has been of some interest that Dracula was written just as modern medicine was emerging, and Bram Stoker mixed traditional lore about blood with the new medicine. Lucy Westenra, even as she anticipated her marriage to Arthur Holmwood, lay hovering near death. Reacting quickly, Abraham Van Helsing gathered Holmwood and Lucy’s two other suitors, Quincey P. Morris and Dr. John Seward, to apply a wholly unique scientific remedy to the vampire’s attack. He had diagnosed a loss of blood, and now Van Helsing ordered a transfusion, at the time a new medical option. He and each of Lucy’s suitors in turn gave her their blood. Following her death, Holmwood, in his grief and disappointment, made the observation that in the giving of blood he had in fact married Lucy and that in the sight of God they were husband and wife. Van Helsing, assuming his scientific role, countered his idea by suggesting that such an observation would make Lucy a polyandrist and the previously married Van Helsing a bigamist.

The idea of using a transfusion to counter the vampire introduced a new concern into the developing myth of the vampire through the twentieth century, especially as the supernatural elements of the myth were being discarded. If vampirism was not a supernatural state, and rather was caused ultimately by a moral or theological flaw of the original vampires, then possibly the blood thirst was the symptom of a diseased condition, caused by a germ or a chemical disorder of the blood, either of which might be passed by the vampire’s bite. In the mid-1960s there was brief, yet serious, medical speculation that vampirism was the result of misdiagnosed porphyria, a disease that causes its victims to be sensitive to sunlight and which could be cured or helped.

Anemia is a disease of the blood that was initially associated with vampirism. Anemia is caused by a reduction of either red blood cells or hemoglobin (the oxygen-carrying pigment of the cells) relative to the other ingredients in the blood. The symptoms include a pale complexion, fatigue, and in its more extreme instances, fainting spells. All are symptoms usually associated with a vampire attack. In Bram Stoker’s novel, Dracula, during the early stages of Lucy Westenra’s illness, Dr. John Seward hypothesized that possibly she was suffering from anemia. He later concluded that she was not suffering from the loss of red blood cells, but from the loss of whole blood. Dr. Abraham Van Helsing agreed with his friend: “I have made careful examination, but there is no functional cause. With you I agree that there has been much blood lost; it has been, but is not. But the conditions of her are in no way anaemic” (chapter 9). While Stoker dismissed any association of anemia and vampirism, over the succeeding decades, attempts to posit anemia as the underlying explanation of vampirism occasionally emerged.

The Literary Tradition: Increasingly through the century, as knowledge of the minute details concerning the function and makeup of human blood were explored by research specialists, novelists and screenwriters toyed with the idea of vampirism as a disease. During the last years of the pulp fiction era, writers such as Robert Bloch, George Whitley, David H. Keller, and William Tenn suggested the diseased origin of vampirism in a series of short stories. For example, in William Tenn’s 1956 short story “She Only Goes Out at Night,” Tom Judd, the son of a village doctor, falls in love with a strange woman. Tom’s father coincidentally discovers an epidemic in town whose victims are all anemic. The woman, who has just moved to town, is a Romanian by descent and only comes out at night. Putting the sudden wave of anemia together with the behavior patterns of the woman, the wise old doctor suggests she is a vampire. As he explains it, the vampire condition is passed from parent to child, though usually only one child in each generation develops it. His son still wants to marry the woman. He responds with a medical observation, “Vampirism may have been an incurable disease in the fifteenth century, but I am sure it can be handled in the twentieth.” Her symptoms suggests she has an allergy to the sun, for which he prescribes sunglasses and hormone injections. He then deals with her blood thirst by supplying her with dehydrated crystalline blood which she mixes with water and drinks once a day. The vampire and Tom live happily ever after.

Vampirism as disease came powerfully to the fore in the late 1960s television series Dark Shadows. Dr. Julia Hoffman was introduced into the show to treat the problems of Maggie Evans, one of the show’s main characters. A short time after her initial appearance, she meets Barnabas Collins and discovers that he is a vampire. Rather than seek to destroy him, however, she devises a plan to assist him in a cure of his vampiric condition. Collins soon grows impatient and demands that the process be speeded up. His body does not react favorably to the increased dosages of Hoffman’s medicines, and he reverts to his true age—two hundred years old. He is able to revive his youth by biting a young woman, and he then turns on Hoffman. Hoffman is able to thwart his efforts by threatening him with her research book, which contains all the details of her treatments and reveals Collins’s true nature. Before Collins can locate the book, he and the storyline are transported into the past, to 1795.

Shortly after his return to the present (1968), Collins is in a car accident. Hospitalized, he receives a transfusion that temporarily cures him. He is a human and, for the first time in two hundred years, is able to walk in the sunlight. He is, however, returned to his vampiric state by the bite of his former love, Angelique Bouchard, who has died and returned as a vampire.

A character similar to Hoffman also appeared in the recent television series, Forever Knight. Nicolas Knight, the show’s vampire, is a policeman on the Toronto police force. His friend and confidante is Dr. Natalie Lambert, a forensic pathologist. Throughout the series, she seeks a means to transform Knight into a human, but with negative results. In the decades since World War II, novelists have also explored the idea that a diseased condition produced vampirism. Simon Raven’s Doctors Wear Scarlet (1960), for example, described vampirism as a form of “sado-sexual perversion.” The story sent the hero, Richard Fountain, to Greece to escape an oppressive personal situation in England. In Greece he meets a beautiful vampiress who slowly drains his blood. He is rescued before he is killed and returns safe to his British home.

Jan Jennings’s Vampyr (1981) brings a research scientist into a relationship with Valan Anderwalt, a vampiress. The scientist, in love with Valan, tries to find the causes of her state. He traces vampirism to ancient China and finds it to be a contagious physical condition which had been brought to America by the early Dutch colonists. Unfortunately, he is not able to make any progress in curing her.

That same year Whitley Strieber introduced an interesting triangle relationship in The Hunger. Miriam Blaylock is an immortal alien vampire. She is on earth and can transform humans into vampires. Such human vampires, however, are not immortal and begin to age and disintegrate after several centuries pass. Not wishing to lose another companion, Blaylock seeks out the services of an expert in longevity, Sarah Roberts, in the hopes that she will be able to save John, her present male companion. Unfortunately, no solution presents itself before John succumbs to his deteriorating condition. Most recently, Dan Simmons sent his leading character, Kate Neuman, a hematologist, into post-revolutionary Romania in Children of the Night. The book begins with her using her knowledge of rare blood diseases to treat people in Bucharest. While there, she falls in love with a seven-month-old boy, Joshua, presumably an orphan. He is unique in that he requires biweekly transfusions to stay alive. He also has unusual blood which, she comes to believe, holds the clue to cures for AIDS, cancer, and other blood diseases. She arranges his adoption and brings him home with her to Colorado. Soon after, the boy is kidnapped and returned to Romania. In the exciting climax of the story, she is forced to return to Romania and face the boy’s father, Vlad the Impaler, the real Dracula. Because Dracula was dying, his son, Joshua, was to become the leader of the family in his place.

Conclusion: The traditional beliefs that surrounded blood, the medical exploration of its properties, and the analogies it harbored to life itself, facilitated the adaptability of the vampire myth to a seemingly endless number of situations. Such adaptability has provided an understanding of why the vampire myth has stayed alive and has so many devotees to this day. Scientific considerations of the vital function played by blood in the human body have, if anything, given it an even more mystical place in human life and promoted the belief in its sacredness in this post-secular society.

Since the early 1990s, blood and related body fluids have been very much in the news around such subjects as AIDS, the analysis of blood in criminal investigations, and genetic research around DNA. Interestingly, little has been done by vampire writers to exploit these burgeoning fields in the equally expanding field of vampire fiction.
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Bloodrayne is a female dhampir (a child who has one vampire and one human parent, and who has special powers allowing her to become an effective vampire hunter), who initially appeared in a 2002 video game. In the game, she is introduced as an independent, but effective, vampire slayer, which brings her to the attention of the Brimstone Society, an organization dedicated to ridding the world of vampires. They overcome their reluctance to hire anyone with any vampire blood in them, and eventually Bloodrayne, or Rayne as she is informally called, becomes their agent. In her initial gaming adventure, she goes against the Gegengheist Gruppe (or Counter-Ghost Group), an organization attempting to bring Hitler into Germany’s leadership through the use of occult artifacts, including an item that belonged to the Devil.

The initial game was popular enough to lead to a sequel, a ongoing set of comic books, and two movies. The comic books were produced by Digital Webbing. The first of the series appeared in 2004, picking up the story line from the comics and placing Bloodrayne in the 1930s fighting both vampires and Nazis. The initial story has her thwarting a plot to smuggle a Vampire King on board the Hindenberg airship as it is ready to leave for the United States. Bloodrayne quickly found a comic reading audience and several miniseries and oneshots followed annually. They became known for the excellent artwork, the print quality, and the many variant covers of each issue, a practice previously found in the Vampirella comics from Harris Publications and the many titles from Chaos! Comics.

The first Bloodrayne movie (2005) takes the slayer to eighteenth-century Romania where we learn that her career is launched when her vampire father Kagan kills Rayne’s mother. Rayne (played by Laura Bailey) has grown up, however, and is now hunting her father. A fortune teller informs her of a talisman called simply “the eye,” which Kagan is also seeking. Meanwhile, both Kagan and members of the Brimstone headquartered in a Romanian castle are searching for her, though for very opposite reasons. Rayne heads for the monastery where “the eye” is hidden and the convergence of her seekers at that place sets the stage for a final confrontation.

The relatively low-budget first movie found its way into the circle of top-grossing vampire movies, allowing Rayne to make a second appearance in BloodRayne 2: Deliverance (2007). Rayne (now portrayed by Natassia Malthe) finds herself in the nineteenth-century American West where she encounters the infamous outlaw gunslinger-turned-vampire, Billy the Kid, who has established his home in the town of Deliverance during the 1880s. Billy has taken the townspeople’s children hostage as his means of control and Bloodrayne must ally herself with sheriff-turned-vampire-hunter Pat Garrett to defeat vampire Billy and save the youngsters.
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A mountain pass in Transylvania (at the time a part of Hungary and now located in Romania) made famous in the opening chapter of Bram Stoker‘s Dracula, Borgo Pass (or Tihuta Pass in Romanian) is an oft-trod passageway through the Carpathian Mountains in Eastern Europe. Dracula opens with the journey of Jonathan Harker to Castle Dracula. Arriving at the city of Bistritz, he receives a letter from Count Dracula directing him to the Borgo Pass (which begins near the town of Tihucza). The next day he takes the coach from Bistritz to Bukovina and is let out at the Pass. Here he is met by a coach with a mysterious driver (later revealed to be Count Dracula himself) and taken to Castle Dracula. The scene at Borgo Pass has been most effectively used over the years in the various Dracula movies to build an initial atmosphere of foreboding.

In spite of its remote location, the Transylvanian Society of Dracula in Romania regularly calls its members to meetings in the Borgo Pass, especially at Halloween at the Castle Dracula Hotel.
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Caroll Borland, the female star of the film Mark of a Vampire (1935), graced audiences with her presence opposite costar Bela Lugosi. Born in Fresno, California, Borland developed a love for acting in her early teens. In 1929 she saw Lugosi perform in the stage production of Dracula in Oakland, California, and became infatuated with him. She wrote a short novella as a sequel to Dracula called Countess Dracula which concerns two couples who find their way to Castle Dracula. According to the script, they meet the Count, who tells them of the death of his “sisters” and hence his solitary existence. Borland subsequently contacted Lugosi, who invited her to join him for breakfast at his hotel. She later did a reading of her story for him.

While Lugosi was in Hollywood making Dracula, Borland was finishing high school and winning the California Young Shakespearean Actress Award. Her prize included a scholarship to the University of California. She did not remain long in school. Lugosi invited her to take the part of Lucy in a revival of the Dracula play, which was produced following the success of the movie. The tour, while brief, established their relationship, and in 1934 she auditioned for the part of Luna in Mark of a Vampire. Lugosi assisted her in landing the part (which included an under-the-table bribe). The part included only one line of dialogue, but the image created of the female vampire became one of the most memorable among 1930s films, and is sometimes cited as the direct inspiration of Morticia Addams (of TheAddams Family), and later of Vampira and Elvira.

Borland suffered for her role in Mark of a Vampire. Rumors circulated that she could not handle dialogue and hence she was offered only bit parts in the years to follow. She married, left acting, and became a teacher. Her novel was finally published shortly after her death in 1994.
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Angélique Bouchard (Lara Parker), the other vampire who appeared on the Dark Shadows television series, was introduced during the episodes that told the story of Barnabas Collins‘s origin in the 1790s. Barnabas had been engaged to marry a woman named Josette du Prés. Angélique, a witch, decided that she wanted him enough to interfere with the wedding by casting a spell on Josette that would cause her to fall in love with Jeremiah Collins, Barnabas’s uncle. Angélique’s actions did not win Barnabas to her, but it did lead to his killing his uncle in a duel. Angry and frustrated, Angélique unleashed a curse on Barnabas. Shortly thereafter a bat attacked him and he emerged from the encounter as a vampire. Angélique was the first person seen by the new vampire and her magical skill could not prevent her from becoming his initial victim.

Barnabas’s vampirism would soon lead to his confinement in the Collins family crypt in New England for two centuries. He was released in the late 1960s and in 1969, Angélique again entered Barnabas’s life as Cassandra Collins, the wife of Roger Collins. At this point, Barnabas had been temporarily cured of his vampirism. His brief return to mortality was interrupted by the arrival of Nicolas Blair, who claimed to be Cassandra’s brother. His first encounter with Blair, a warlock, led to a new attack by a bat. As a result Barnabas did not become a vampire, but did fall under Blair’s power. Cassandra was killed; however, Blair raised her as a vampire. Like Barnabas, Angélique was a nocturnal creature with prominent fangs, who could be killed by fire, daylight, and a heartfelt stake. She eventually became the instrument of Barnabas’s return to the vampiric life. After she bit him, he again became a vampire at the cost of temporarily transferring his allegiance away from Blair to her. Angélique’s life as a vampire soon ended, but death is always a temporary matter for the magical creature.

Angélique was resurrected in 1998 in a novel written by Lara Parker, the actress who played her in the original series. The book traces Angélique’s early life on Martinique in more depth than allowed by the series and covers early events in her life that turned her first to witchcraft and evil, and the attempts she made to escape her fate. The plot covers in depth the background to events mentioned in the TV show. In the novel, Parker describes the circumstances leading to the meeting between Angélique and Barnabas Collins, a soldier with whom she falls in love. As he heads off to war, he promises to wed her upon his return. Instead, he becomes engaged to her friend Josette. And Barnabas learns the consequences of spurning a witch.

This first novel received enough positive attention as to allow Parker to write other “Dark Shadows” titles, though they did feature Angélique.
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Lara Parker as Angelique Bouchard in the original Dark Shadows.
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Lara Parker as Angelique Bouchard in the original Dark Shadows.

Dion Boucicault was perhaps the most commercially successful playwright of the Victorian Era; his plays on the vampire theme were an important landmark in the spread of the vampire in the popular consciousness in mid-nineteenth-century England. Born Dionysus Larder Boursiquot in Dublin, he left school at an early age to join an English drama company with whom he acted under the stage name Lee Moreton. He also began to write his own plays and gradually gave up acting for playwriting. In 1844 he began a four-year period in France studying the French stage and absorbing popular plots. He was in Paris in December 1851 to see his second version of The Vampire and after his return to England he quickly composed a vampire play for the popular actor Charles Keane (1811–68). Boucicault also had the use of the new Princess Theatre which had a full set of innovative technical resources.

Keane refused the part (as he was already engaged in another production) and Boucicault assumed the role himself. Keane’s young ward Agnes Robertson did accept the female lead, and during the process of rehearsing Boucicault fell in love. In the next few years he would write plays not only for Keane but for Robertson. The Vampire earned Boucicault good reviews for his acting, but Robertson’s review fell far short of expectations, and the play was not a commercial success. The Vampire, A Phantasm in Three Dramas, which opened in June 1852 at the Princess, was set in Wales. Its three acts followed a set of characters through their descendants, each act set one hundred years after the previous one. The heroine learns of her danger through a dream sequence in which the portraits of her ancestors come to life to warn her. The vampire is seen as seeking the love and blood of a virgin which, if found, will give him new life for another century.

In 1853, Boucicault and Robertson moved to the United States where they would stay until the outbreak of war. While here he rewrote The Vampire and came out with a new play, The Phantom, a much simplified and more realistic drama. He did not, for example, keep the scene in which the portraits came to life. The Phantom opened in Philadelphia in 1856 and in New York the following year. It became a standard part of his repertoire and he continued to develop it. Along the way, he even moved the setting from Wales to Scotland (à la Charles Nordier) and his own vampire character, Alan Raby, became Sir Alan Ruthven. The new play opened in London in 1861 and appears to have been much more successful than his first.

Boucicault himself seems to have had an understanding that in plays like The Phantom he was playing to a popular audience, not producing great drama or art. In reference to this, he is noted as having observed, “I can spin out these rough-and-tumble dramas as a hen lays eggs. It is a degrading occupation, but more money has been made out of Guano than out of poetry.” Boucicault moved back to America in 1870 and stayed there until his death in 1890.
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The Bram Stoker Society was founded in 1980 to encourage the study and appreciation of the work of Bram Stoker, the author of Dracula. The society has developed a program to promote the appreciation of Stoker’s work, especially as it relates to his life in Ireland, his birthplace. The society encourages research into the Irish associations of the Stoker family, promotes tourism connected with Stoker and other Irish gothic novelists (such as Sheridan Le Fanu), and campaigns for plaques to be placed on the Irish sites associated with the Stoker family. In 1983, partially in response to the society’s efforts, a plaque was placed at No. 30 Kildare Street in Dublin, where Stoker resided in 1871. Stoker’s granddaughter Ann Stoker, and his grandnephew Ivan Stoker-Dixon, attended the unveiling of the plaque, sponsored by the Irish Tourist Board.

In September 1986, the society suspended its independent existence and reorganized as The Bram Stoker Club of the Philosophical Society in Trinity College, Dublin. Stoker was at one time president of the Philosophical Society. On the occasion of the inauguration of the society, the Bram Stoker Archives were opened. The archives consisted of Leslie Shepard‘s collection of Bram Stoker materials (first editions, autographs, and other memorabilia) on display in the Graduate Memorial Building. The exhibition was intended to be on permanent public display, but the issue of lack of proper security for the collection led Shepard to withdraw the materials from the room in May 1989.

In the wake of the disruption caused by the withdrawal of the collection, the society reorganized separately from the club and the college. The club has continued in existence as an approved independent body in Trinity College, and is affiliated with the Bram Stoker Society in Dublin. It currently sponsors the Bram Stoker International Summer School for a weekend each June (since 1991), held in Clontarf, Dublin, near Stoker’s birthplace. It publishes a newsletter and an annual journal. It has pressed for the establishment of a permanent Bram Stoker museum in Dublin, a goal yet to be realized. Until his death in 2004, Les Shepard was the primary driving force in the society. The society may be contacted through Brian J. Showers (gothicdublin@gmail.com) or Albert Power (gothicalbert@eircom.net). It maintains an Internet presence at http://www.brianjshowers.com/stokersociety.html.
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The most recent of the many attempts to bring the novel Dracula, by Bram Stoker, to the motion picture screen appeared in 1992 from Columbia Pictures. Directed by one of Hollywood’s top directors, Francis Ford Coppola, it opened on Friday, November 13, and became the largest non-summer movie opening of all time.

Coppola had a goal of making a more accurate version of Stoker’s original novel, and his version relied more closely on the storyline of the book than any previous Dracula movie. The story opened with Jonathan Harker (played by Keanu Reeves) leaving his fiance, Mina Murray (Winona Ryder), to travel to Castle Dracula in Transylvania. His first encounters with Dracula (Gary Oldman) reflected the major incidents recorded in the book, though Dracula’s colorful appearance could hardly have been more different from his description in the novel. Their encounter as Harker was shaving produced one of the film’s most memorable moments. Harker had cut himself, and Dracula took the razor from Harker and licked it to taste the drops of blood. Harker was attacked by the three female vampire brides, residents of the castle, and was only able to escape after Dracula left for England.

In England, the three suitors of Lucy Westenra (Sadie Frost)—Quincey P. Morris (Bill Campbell), Arthur Holmwood (Cary Elwes), and Dr. John Seward (Richard E. Grant)—rose to the occasion as Dracula launched his attack on her. Unable at first to determine the cause of her problems, Seward called in Dr. Abraham Van Helsing (Anthony Hopkins). Van Helsing organized the opposition that finally defeated Dracula after tracking him back to his castle.

While Coppola’s version of Dracula is by far the most faithful to the book, it deviated at several important points. For example, as a prelude to the movie, Coppola briefly told the story of Vlad the Impaler, the fifteenth-century Romanian ruler who served as a historical reference for the Dracula character. This prelude indicated the influence of the books by Raymond T. McNally and Radu Florescu, creating fans for Vlad, the historical Dracula. In introducing the theme of Vlad the Impaler, Coppola borrowed an idea from the Dan Curtis/Jack Palance version of Dracula (1973). Curtis used Vlad’s story to provide the rationale for Dracula’s attack upon the specific women he chose as targets in England. In Dracula (1974), Palance saw a picture of Lucy, Harker’s fiance, who was the mirror image of his lost love of the fifteenth century. He traveled to England in order to recapture the love of his pre-vampire life. In Bram Stoker’s Dracula, Winona Ryder played not only Mina Murray, but Elizabeth, Dracula’s original love. To continue the storyline, Coppola allowed Dracula to walk around London freely in the daytime (as Dracula seemed able to do in the novel), but he now used his time in the city to establish a liaison with Mina and, with his suave continental manners, win her love. In the final scene, Mina went to the dying Dracula and through her love facilitated his redemption as he died.

Vlad’s reaction to the death of Elizabeth (or Elisabeta), who committed suicide and hence could not go to heaven in Eastern Orthodox theology, provided Coppola with an explanation of the origin of Dracula’s vampirism. Since she could not go to heaven, Dracula blasphemed God and symbolically attacked the cross with his sword. Blood flowed from the impaled cross, Dracula drank, and presumably as a result was transformed into a vampire.
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Winona Ryder as Mina Murray and Gary Oldman as Dracula in Bram Stoker’s Dracula.

Coppola also enlarged upon the account of R. N. Renfield, another character in the original novel who was introduced as a resident of the insane asylum managed by John Seward, with no explanation as to the reason for his being there. His mental condition was explained by Coppola as a result of having traveled to Castle Dracula; Renfield became insane because of his encounters with the residents. This earlier connection with Dracula also explained why he, but none of the other inmates of the asylum, reacted to Dracula’s arrival and activities in London.

Bram Stoker’s Dracula was accompanied by a massive advertising campaign which included more than one hundred separate pieces of paraphernalia and souvenir items, including a novelization of the script, a four-issue comic book series, two sets of trading cards, jewelry, T-shirts, posters, a board game, and several home computer games. The TNT cable television network sponsored a sweepstakes the week of the movie’s opening that offered the winner a trip to London, “one of Dracula’s favorite cities!” While it opened to mixed reviews (an occupational hazard with any horror genre film), the Coppola movie shows every sign of taking its place as one of the most memorable Dracula adaptations of all time. It opened in Bucharest, Romania, in July 1993, at which time a special drink, dubbed “Dracula’s Spirits” and made of vodka and red fruit juice, was issued by a Romanian distillery. In spite of the mixed reviews, the movie surprised media observers by becoming the largest box office opening ever experienced by Columbia and the largest ever for a non-summer opening. It played on almost 2,500 screens around the country and grossed more than $32 million.
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Vampire brides is a popular term that refers to the harem-like arrangement that is believed to exist between the vampire (a male) and his victims (a group of young women). The idea derived entirely from Bram Stoker‘s novel Dracula. During the opening chapters the title character lived in his remote castle home with three young women. They were described by a number of names including “young women,” “weird sisters,” and “ghostly women.” At the end of the novel, Abraham Van Helsing entered Castle Dracula to kill the women, whom he simply called “sisters.” The idea of calling them “brides” possibly derived from the incident in the novel when, following the death of Lucy Westenra, Lucy’s fiance Arthur Holmwood suggested that the sharing of blood created a husband-wife relationship between himself and his now dead wife-to-be. However, the idea also received its substance from various movies which pictured a male vampire in a continuing relationship with several female vampires. Commonly in vampire novels and movies, vampires attack a person of the opposite sex. Most vampires were male and most of their victims, with whom they developed a close relationship, were women. This relationship has often been developed, by implication if not actual reference, in a manner similar to the popular image of the Middle Eastern harem. Frequently, the women were clothed in frilly bed clothes while the man was in formal dress. This image of the vampire brides was present in the two Count Yorga films and in John Carradine‘s The Vampire Hookers (1979).

The idea of the vampire brides emphasized the sexual nature of the vampire’s relationship to his victims. The vampire attacked (raped) his victims and then tied them to him in a slavelike relationship in which love played little or no part. In Dracula, the three women accused him of never having loved and of loving no one in the present.

As part of the 1990s wave of interest in all things related to Dracula, it seemed inevitable that the stories of the brides would be explored by novelists. The first was Elaine Bergstrom in her Dracula sequel, Mina and at the end of the 1990s, Chelsea Quinn Yarbro published two volumes of a projected trilogy telling their story. In his alternate history novels (Anno Dracula, The Bloody Red Baron, and Judgment of Tears) in which Dracula takes over England, Kim Newman turns Dracula into a polygamist who not only has Queen Elizabeth as a spouse/prisoner, but a half dozen others: some real historical figures (such as Barbara of Celje, c. 1395-1441), some female characters from other fictional works (Sadie Thompson, Princess Asa).
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The “brides of Dracula” as portrayed in Francis Ford Coppola’s Bram Stoker’s Dracula. Keanu Reeves (center) played Jonathan Harker in the film.

In the movies, especially the various adaptations of Dracula, the brides have been minor characters, though they are involved in a famous attack/seduction scene with Jonathan Harker (Keanu Reeves) in Francis Ford Coppola‘s Bram Stoker’s Dracula. They have their most expansive participation in Van Helsing, where Marishka (Josie Maran), Aleera (Elena Anaya), and Verona (Silvia Colloca) assume a place in the battles between the movie’s title character and Dracula.
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Novelist Poppy Z. Brite emerged in the 1990s as the literary representative of the gothic punk culture, usually thought of as centering on goth music and the nightclubs where it flourishes. She also highlighted the vampiric element of that subculture through her first novel, Lost Souls (1992), which was nominated for Best First Novel of 1992 by the Horror Writers of America and for The Lambda Literary Award.

Brite was born and raised in New Orleans, where she returned after attending college at the University of North Carolina. While establishing herself as an author she held a number of odd jobs, including a stint as an exotic dancer, and still occasionally models. Her first stories appeared in the now-defunct magazine, The Horror Show between 1985 and 1990.

Lost Souls traces the modern adventures of a small group of vampires headed by Zillah, a 100-year-old vampire who, as the result of a one-night stand with a vampire, became the father of Nothing. As the alienated Nothing grew into adolescence, he left the parents who adopted and raised him and headed out to find his roots. He eventually encountered the ageless Zillah, learned the story of his origin, and returned to the French Quarter and the room where he was conceived. Brite followed her initial success with equally fine (if nonvampiric) novels: Swamp Foetus, Drawing Blood, and Exquisite Corpse, and a biography of rock musician and actress Courtney Love-Cobain.

Brite returned to vampires in two anthologies, hailed as among the finest collections of contemporary vampire stories: Love in Vein (1994) and Love in Vein II (1996), but has done very little in the genre since.
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Tod Browning, a career director of horror films who brought both Lon Chaney Jr. and Bela Lugosi to the screen in their first vampire roles, is best remembered today for his work on a single film, Dracula (1931). He was born July 12, 1882, and raised in Louisville, Kentucky, but at the age of sixteen ran away from home and joined a carnival. For years he made his living by assuming various “horror” persona. His carnival performances led to his career as an actor. He appeared in his first film in 1913 and was soon working behind the camera. He assisted in directing for a couple of years and in 1917 directed his first movies, Jim Bludso and Peggy, the Will o’ the Wisp. In 1919 he met Lon Chaney, who had a part in The Wicked Darling. They went their separate ways through the early 1920s, but were reunited at MGM in 1925 and for the next five years had one of the most fruitful collaborations Hollywood has known. Browning appreciated Chaney’s ability to distort his face and apply makeup, and he developed scripts especially for the actor. Together they made The Unholy Three (1925), The Blackbird (1926), The Road to Mandalay (1926), The Unknown (1927), London after Midnight (1927), West of Zanzibar (1928), The Big City (1928), and Where East Is East (1929).

In 1927 Browning directed London after Midnight, the first vampire feature film, in which Chaney played both the vampire and the detective who pursued him. The film was memorable because of the extraordinary distorting makeup Chaney developed which, although highly effective, gave him great discomfort. The movie was based upon a novel, The Hypnotist, written by Browning, and then became the basis of a novelization by Marie Coolidge-Rask published in 1928 with stills from the movie. In Browning’s plot, the vampire turned out to be an identity assumed by the detective to trap a criminal.

In 1930, as Universal Pictures was making its transition to talking movies, the company hired Browning to film Dracula. Browning immediately thought of Chaney for the starring role and approached him about the part. Unfortunately, before he could respond, Chaney died. Eventually, after a highly publicized search for an actor to play the title role, Bela Lugosi was selected.

Browning has been seen by most film critics as a mediocre and unimaginative director, especially criticized for his largely stationary camera. He was now set to do what would become his most memorable film, an adaptation of the Hamilton Deane play as revised by John L. Balderston. Browning is best remembered for adding the opening scenes that occur in Castle Dracula during which Lugosi speaks his most memorable lines. The scene with Dracula standing on the stairs with a giant spider web behind him to welcome R. N. Renfield (in this version it is he, not Jonathan Harker, who goes to Transylvania) has been among the most reproduced images in movie history. These opening scenes lifted the movie from being merely a filmed stage play, the impression it gave once the action shifted to London.
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Director Tod Browning, who became famous for directing the classic 1931 version of Dracula.

Browning’s Dracula must be seen in the context of its time. For all practical purposes it was the first Dracula movie. Few people had seen the banned Nosferatu or the other even lesser-known European attempts at adaptation. It was also one of the first horror movies with sound. Given the level to which movies had progressed, the low expectations for the film’s success, and the financial hardship then being experienced by Universal, the production values of Dracula are understandable. Still, even today the opening scenes are effective, though post-Hammer Films audiences have been quick to note the sanitized presentation of a Dracula without visible fangs who never bites his victims in front of the audience. Nonetheless, one cannot deny the audience response to the movie; Universal credited it with keeping the company from bankruptcy.

Browning would go on to make several more films in the 1930s. His next film, Freaks, became one of the most controversial movies of the era. A pet project, the movie harked back to his carnival days and pictured the lives of various people who were born with bodies that pushed them outside of acceptable society. It was banned in twenty-eight countries and was a commercial flop in the United States. He returned to the vampire theme in 1935 with Mark of the Vampire, a talkie remake of London after Midnight. Browning retired in 1939 following his work on The Devil Dolls, and lived quietly until his death on October 6, 1962.
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Bruja is the Spanish name for a witch. A bruja was very much like the strega of Italy and bruxa of neighboring Portugal. The term was found throughout Latin America where it was used simultaneously with local names for witches and for witch/vampires, such as the tlahuelpuchi, the blood-sucking witch of Mexico. In both Spain and the Americas, the bruja was a living person, usually a woman, who was able to transform herself into various kinds of animals and attack infants.
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Tod Browning (left, with knee bent) directs the cast of Dracula, including Bela Lugosi (second from the left).
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The bruxa (female) or bruxo (male) was the witch figure of Portugal, similar in many ways to the bruja of Spain and Mexico. The bruxa was a pre-Christian figure that became prominent in the Middle Ages. At that time, the Inquisition focused attention upon pagan beliefs and demonized them as malevolent activities of Satan. In rural Portugal, belief in witchcraft survived into the twentieth century and the government periodically has taken measures to destroy its continuing influence.

The bruxa (who was generally described as a woman) entered the lists of vampire entities due to her bloodsucking attacks upon infants. She also assumed the form of various animals, most often a duck, rat, goose, dove, or ant. Her power was largely confined to the hours from midnight to two o’clock in the morning. The witches in a region gathered at the crossroads on Tuesdays and Fridays, and these days assumed negative connotations in Portuguese folklore. At their gatherings, the witches were believed to worship Satan, from whom they gained various evil powers, such as the evil eye.

Protection from a bruxa was supplied by a wide variety of magical amulets. Children were also protected by the use of iron and steel. A steel nail on the ground or a pair of scissors under their pillow would keep the witches away. There was also a belief in the spoken word, and the folklore was rich in examples of various incantations against witches. Garlic would be sewn into the clothes of children to protect them from being carried away by witches.

After an attack, attempts would be made to identify the malevolent witch. The mother of the deceased child could boil the child’s clothes while jabbing them with a sharp instrument. The witch would supposedly feel the jabs on her own body and would be compelled to come and ask for mercy. Or the mother might take a broom and sweep the house backwards, from the door inward, while repeating an incantation to make the witch manifest. The broom, a symbol of witchcraft, was used to cause witches to relax. As recently as 1932, author Rodney Gallop reported the case of an infant in the town of Santa Leocadia de Baiao who had died of suffocation. The parents were sure that it had been “sucked by witches.” The grandmother reported seeing the witch fly away disguised as a black sparrow.

Because of her ability to transform into animal forms, the bruxa was often associated with the lobishomen, the name by which werewolves were known in Portugal. The lobishomen was also known to change form on Tuesdays and Fridays, the same days the witches gathered.
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The popularity of the Buffy the Vampire Slayer television series often obscures the modestly successful 1992 movie that began the whole phenomenon and essentially launched the career of Joss Whedon. Although Buffy the Vampire Slayer was based on his original screenplay, Whedon has complained that the end product bore but faint resemblance to his original work.
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In the film version of Buffy the Vampire Slayer, Kirsty Swanson plays Buffy, who has to contend with the vampire king Lothos (Rutger Hauer).

The storyline of the movie centers upon Buffy Summers (Kristy Swanson), a cheerleader at Hemery High School in Los Angeles in the early 1990s. As she went about her vapid existence in which the next trip to the mall or the school dance were her only concerns, she met a strange man named Merrick (Donald Sutherland) who informed her that she was the Chosen One. Once each generation, there is a Chosen One who will stand alone against the vampires and the forces and entities of the evil supernatural world. That person is called the Slayer. As can be imagined, this news was, to say the least, most disturbing to the young teenager.

Buffy initially rejected the idea, but the naturally athletic cheerleader also found herself drawn to Merrick, the man destined to be her trainer. She had had strange dreams in which she faced enigmatic creatures in historical settings. Merrick claimed that her dreams were, in fact, her memories of real events from previous lives. He also claimed that he was also present when they occurred.

Once he secured Buffy’s attention, Merrick elaborated on her role as one of the Order of Slayers. Each woman who was a Slayer had a birthmark on her left shoulder. Each would be reincarnated over and over again and spend each new lifetime stopping the spread of vampirism. History aside, Buffy had a more immediate crisis. Lothos (Rutger Hauer), a one thousand two hundred-year-old vampire king, had come to Los Angeles, and Merrick took Buffy to the local cemetery to observe the emergence of some of Lothos’s first victims from their graves. Her encounter with the new vampires convinced Buffy of the truth of all Merrick had told her.

While trying to lead an outwardly normal life, Buffy spent her afternoons perfecting her fighting skills which she demonstrated each evening by dispatching Lothos’s minions with a stake. Her activity soon caught the attention of Lothos, who in his anger killed Merrick. He also concluded that Buffy was the new Slayer. Because she stood between him and his destiny she had to be slain. He gathered his group of new followers for an attack upon the upcoming school dance in the gym. At the dance, Buffy squared-off against Lothos, although it took all of her martial arts skills. During the fight, she made a stake from a broken chair and drove it home with a well-placed kick. Lothos died with the now immortal word, “Oops!” With Lothos out of the way, it appeared that Buffy could finish high school and resume her vampire slaying as an adult. But such was not to be the case. As would be made known in 1997 in the new Buffy the Vampire Slayer television series, she had burned down the very gym in which Lothos had died in order to destroy more of his minions. She was then transferred to a suburban high school in the community of Sunnydale.

The Buffy movie was released to mixed reviews and a largely negative reaction from vampire fans. It clicked neither as a horror movie nor as a comedy. However, it did reasonably well at the box office, emerging over the years as one of the twenty-five highest grossing vampire movies, ahead of such honored classics as The Hunger and Near Dark, and a soundtrack CD followed.

In 1999, the movie would be adapted as a comic book/graphic novel, Buffy the Vampire Slayer: The Origin, with the storyline slightly altered to make it fit into the plot of the first season of the television series. There are several discrepancies between the movie version of the story and the television version. In the movie, Buffy comes from a well-to-do family and she is a stereotypical shallow valley girl. Buffy is a senior in the movie but will begin the television series as a sophomore. The movie vampires do not turn to dust when staked, nor do they show the facial change so notable of the series vampires. Both slayers and their watchers are repeatedly reincarnated and the former identified by a mole on their shoulder.
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The original Buffy the Vampire Slayer movie appeared in 1992 to mixed reviews. Its creator Joss Whedon (born Joseph Hill Whedon, 1964) considered it a significantly altered representation of his original screenplay but also a stage of development of the Buffy character he wanted. He has noted that he traces his interest in the character of Buffy as an attempt to reimagine a horror stereotype, the image of a naïve but beautiful young woman wandering into a dark alley only to be dispatched by some monster. He looked for a movie in which the girl goes into the alley and turns the tables on the monster using her own remarkable strength and powers.

During the years following the movie, Whedon expanded his knowledge of the vampire genre as it had appeared on both television and in the movies and thought more about the nature of horror. The darker world inhabited by the television Buffy manifested from the very first episode, in which Whedon now set his characters in a world reminiscent of the Chtulu mythos of H. P. Lovecraft. Whedon concentrates on the immediate battle between good and evil, between the “powers that be” and the forces of supernatural evil that once overran planet earth. These forces have been pushed back into the nether reaches, but are constantly trying to return through the Hell-mouth, which Weadon locates in Sunnydale, a small California city that bears a remarkable resemblance to Santa Barbara. (An original Hellmouth is found in the sleepy town of Caicais, Portugal, and so designated because of an unusual rock formation that an angry sea had carved out of the rocky shoreline.) Whedon’s world is inhabited by a spectrum of demonic characters, most importantly the vampires. To keep the vampires in check, the cosmos regularly spits up a slayer, a young female with some extraordinary abilities.

There is but a single slayer at any given moment, but as soon as a slayer is killed, a new one arises to take her place. There are several slayers in training at any time. At the end of Season One, Buffy dies for a few minutes only to be revived. Her death, however, calls up the next slayer, first Kendra Young (Bianca Lawson) and then Faith Lehane (Eliza Dushku), and for the remainder of the series two slayers exist simultaneously.
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The cast of the television series Buffy the Vampire Slayer, starring Sarah Michelle Geller (center) as Buffy.

Whedon conceived of vampires as deceased humans reanimated by invading demonic spirits. When killed, they immediately disintegrate into dust (very much as Dracula in Hammer‘s The Horror of Dracula), a convenient revision of the vampire myth which keeps the authorities uninvolved since the Slayer does not leave a pile of corpses behind no matter how many vampires she eliminates. Vampires have the memory of the person whose body they inhabit, but no soul, hence no conscience. Most vampires in Buffy, lacking a soul, are evil and fit only for quick dispatch, and most episodes began with the Slayer doing just that. Angel, the vampire who falls in love with Buffy, is cursed with a soul/conscience that continually wars with his vampiric urges, thus creating his special hell.

In creating Angel, Whedon adapted his unique idea of the vampire to the new conflicted vampire explored by Dan Curtis in Dark Shadows and Anne Rice in her novels, and the good-guy vampire developed in the comic book Vampirella and the novels of Chelsea Quinn Yarbro and Fred Saberhagen. Just as the original Buffy movie was released, a good-guy vampire appeared on television in the person of Nick Knight, the vampire detective in Forever Night. When emotionally upset or about to feed, the vampires of Forever Knight put on what became known as a “game face,” a horrific appearance not unlike that of a klingon on Star Trek. Finally, from the Hong Kong vampire movies, Whedon introduced the martial arts as a major weapon in the Slayer’s arsenal.

In spite of Whedon’s maturing vision, the television series attempted to provide some continuity with the movie. After the events at her Los Angeles high school, Buffy Summers and her mother hoped to finally resume a normal life, but through the show’s early episodes Buffy comes to understand that normality and peace were not central to her existence.

She was bothered by dreams and, more importantly, has the burden of understanding the significance of the wave of deaths and disappearances among her new classmates. One body had even dropped out of a locker in the gym. The librarian, Rupert Giles, offered her a book on vampires.

Very early in her career at Sunnydale, Buffy found a support group among a small group of students who come to believe in the existence of vampires and appreciate Buffy’s distinctive position in life. Willow Rosenberg (Alyson Hannigan) is a shy computer nerd, pretty, but rather inept socially. Xander Harris (Nicholas Brendon) is a young teen who is too unhip to be popular. Cornelia Chase (Charisma Carpenter), one of the most popular (and shallow) girls in school, was rewarded for her attempts to introduce Buffy into the circle of the school’s elite by being drawn into the Slayer’s supernatural world. The group was held together by the wise Giles, Buffy’s Watcher, whose library also became their headquarters. Giles relied on Willow to extend his knowledge through her knowledgable use of the Internet.

Only reluctantly did Buffy reconcile herself to her Chosenness. Her immediate task was to handle the Master, a powerful ancient vampire king who had planned to renter the world of humans from which he had been banished. Each century there is an evening, called the Harvest, when he can select another vampire, a vessel, and send him out into the world. On the evening in question, his vessel Luke took over The Bronze, a teen club, and began to feed. The Master felt the strength received from each feeding, as if he had been feeding himself. Unfortunately for the Master, before he could gain the strength to break free, Buffy arrived and killed Luke.

The key person in her last-minute rescue of her classmates was a young man who warned her about the Harvest. Although he appeared to be a young man only a few years older than Buffy, he turned out to be a two hundred and forty-year-old vampire named Angel (David Boreanaz). Once a vicious killer, he encountered some Gypsies who punished him by restoring his soul, or conscience, with a magical curse. With his soul restored, Angel found that he could no longer kill.

Although Buffy stopped the Master, it was only temporary. He would be back and it would be Angel who again intervened and told of a prophecy indicating that on the following evening Buffy would have to fight the Master and she would lose. The next evening, at the school dance, Buffy and the Master did fight, and Buffy did lose. However, she was rescued and revived by her friends and ended the initial season by destroying the Master permanently.

Seasons Two and Three saw Buffy and her colleagues through the last two years of high school, during which time they slew countless vampires and a few supernatural baddies of a non-vampiric nature, mostly demons of one sort or the other. Buffy’s love life with her vampire boyfriend Angle blossomed, but had a disastrous ending when during their intimate time together, Angel had a moment of joy and reverted to his vampire nature. Buffy had to impale him with a sword.

She also had her first encounters with Spike (James Marsters) and his slightly crazy girlfriend Drusilla, in what would become a rocky relationship. Willow’s heart would be broken when Xander became involved with someone, but she would recover with the help of Oz, the loveable werewolf. Buffy’s rivalry with the other slayer Faith would lead Faith into an alliance with Sunnydale’s mayor, who turned out to be a demon, and would culminate at their high school graduation. When the vampire was able to come out in the daytime momentarily, Buffy and her friends had to organize the student body to fight for their future. The mayor would be killed when he chased Buffy into the school which had been loaded with explosives. Recalling the fire at her first outing, Buffy ended her high school career by destroying Sunnydale High.

Angel who has returned from the hell Buffy had sent him to, recovered to join the graduation battle, but immediately afterwards, left for Los Angeles and his new series built around his quest for redemption. Cornelia would soon also find her way to Angel’s door, leaving Giles, Willow, and Xander to carry on in Sunnydale. Willow and Buffy would attend college, at the University of California at Sunnydale, while Xander tried his hand at a construction job. With the school library destroyed, their new headquarters would become a local magic shop now run by Giles. Buffy got a new love life in the person of Riley Finn, a soldier with a unit called the “Initiative,” which specializes in fighting the supernatural invaders with the latest technology. Among their victims is Spike, who has a chip placed in him preventing him from doing any harm to humans. Eventually Oz would leave to try to find a cure for his lycanthropy, and Willow would discover that she is a lesbian. Unlike Riley, whom the fans generally disliked, they fell in love with Willow’s girlfriend, Tara Maclay. Xander would eventually fall for Anya, a demon who gave up her powers to be with him.

Buffy’s family would be enlarged at the beginning of Season Five with the addition of a sister, Dawn, who arrives out of nowhere, complete with a set of memories involving the main characters, who weave her into the action as if she had always been present. Buffy eventually discovers that Dawn is a mystical object known as the Key, transformed into human form and sent to the Slayer for protection. When the villainous Glory (Clare Kramer) uses Dawn to break down the barriers separating the dimensions, Buffy sacrifices her own life to save the world as we know it.

Buffy’s death sets the scene for Willow to emerge as a witch whose magic is real and powerful. It is powerful enough to bring Buffy back from the grave, and send her on a quest for power that becomes addictive and almost costs her the relationship with Tara. In her attempt to readjust from being pulled back from her brief visit to a heaven-like realm, Buffy begins an intense relationship with the vampire Spike, who falls for Buffy only to find her still in love with Angel.

Willow is recovering from her addiction to magic only to have Tara taken from her by a stray bullet intended for Buffy. In her grief, she tracks down Warren Mears, who fired the bullets and she uses her magic powers to skin him alive. She then transforms into her opposite, popularly called Dark Willow, but recovers to engage in the final battle that pits Buffy against the First Evil, a being that has manifested from all the evil in existence. The First makes itself known through its agent-sidekick Caleb, a serial killer who appears as a priest. The First is an incorporeal entity who able to come to earth because of the instability introduced into the cosmos when Buffy is raised from the dead. He sets about to destroy the slayers-in-waiting and the Watchers Council that oversees them. The surviving slayers come to Sunnydale, where a final battle is in the making at the Hellmouth.

In the final episode, Buffy, Spike, the rehabilitated Faith, and all the would-be slayers fight against the horde of vampires who are storming into the human realm. In the battle Anya dies and Spike shows his love for Buffy by sacrificing himself. The amulet he wears, which channels the sun’s light, turns the tide of the battle. Sunnydale is destroyed, but humanity is saved.

Whedon uses the last episode to punctuate the feminist message he has been projecting through the series: Every woman is a potential slayer, they just have to step forward and claim their status. In the final episode, Willow uses her magic powers to turn all of the potential slayers into actual slayers. Henceforth, there will be more than one slayer.

On Television: The first episode of Buffy the Vampire Slayer aired on March 10, 1997, on the WB network, and is credited with saving the young network and setting it on a firm footing with its youthful audience. The first five seasons remained on the WB, but the last two were run on the UPN Network. The show then ran in syndication on the FX cable network. In England the show ran on Sky1 and BBC2. On both networks, it was run in two versions. In the afternoon, presumably when a younger audience was watching, it was run in a sanitized version, with violence and sex deleted. The original version was run in the evenings during prime time. The series was also translated for viewing in France, Germany, Italy and Russia, and other countries.

Aftermath: Buffy the Vampire Slayer remained on the air for seven seasons (1997–2003) while the spin-off Angel ran for five (1999–2004). Angel became the first story line developed from the original series. Besides Cornelia, several Buffy characters found their way to Los Angeles to become regulars on the show, including Faith and the vampires Harmony Kendall (Mercedes McNab), Darla (Julie Benz) and after the last battle in Sunnydale, Spike.

In 2007, Season Eight of Buffy would appear in a most unusual format, the comic book. An original “Buffy the Vampire Slayer” comic series had appeared from Dark Horse comics with sixty-three issues between 1990 and 2003. A variety of miniseries were subsequently published. But in 2007, Dark Horse began a second series that was partially written by Joss Whedon and sanctioned as an official continuation of the story after the end of the television series. It is popularly termed “the eighth season”. As of the summer of 2009, twenty-six issues of a projected forty issues have appeared.

As the eighth season has unfolded, Buffy has robbed a Swiss bank to obtain the funds to set up a technologically sophisticated central command for those slayers aligned to her (about 500 of the 1,800 in existence). Also at Buffy’s command is a large number of psychics and witches. To help protect the famous slayer, two decoy slayers have been deployed. From headquarters in a Scottish castle, Buffy and Xander have organized the slayers into ten squads. Giles heads one in England, while Robing the principal of Sunnydale High School at the time when the town was destroyed, leads one in Cleveland, Ohio. Two other slayers, Vi and Rona, who appeared in the seventh season, are operating in New York and Chicago.

The United States government, already aware of the existence of a variety of demonic beings, did not ignore the destruction of Sunnydale. They now look upon Buffy and her allies as a dangerous “terrorist” group that must be handled in the same manner as vampires and demons. They have recruited Amy Madison (a witch from the original series) and the still skinless Warren Mears. And, in case the government’s coming after her is not enough, Buffy must stave off the ambitions of a British socialite-turned-slayer named Lady Genevieve Savidge, who wishes to take Buffy’s place at the head of the slayer organization. And among the vampires, a savvy group from Japan are working on a way to reverse Willow’s global activation of the Potential Slayers. Behind all these forces targeting Buffy is an enigmatic character named Twilight. He heads a secret organization not unlike the original Initiative that views Buffy and the slayers as the enemy of humanity, as harmful as the vampires and demons. He aims to end the age of magic, both good and evil.

Buffy culture: Buffy the Vampire Slayer became a “cult” phenomenon that spun off numerous items beginning with a series of books, some novelized versions of the different episodes and others as entirely new stories. The comic books, action figures, and some twenty sets of trading cards soon followed. Pictures of the primary cast members and the show’s logo could be found on items from watches to lunch boxes, with T-shirts being among the most popular.

The show grew with an expansion of the Internet, and fan activity made full use of it. Internet networks led to organization of the first fan gatherings, and many of the cast members showed up for an annual gathering in Los Angeles. Fan fiction also became quite popular until suppressed for a host of copyright and trademark considerations.

A most fascinating phenomenon was found within the scholarly community, where an appreciation of Buffy, then Angel, and then the work of Joss Whedon evolved. Interest developed initially among professors of cinema and television, but soon spread to scholars of literature, sociology, philosophy, and religious studies. An initial conference was held at the University of East Anglia in Norwich, England in October 2002 under the title “Blood, Text and Fears: Reading around Buffy the Vampire Slayer.” The conference brought together a hundred scholars from across Europe and North America and as far away as Australia. Recognizing the emerging field of “Buffyology,” two American scholars, Rhonda Wilcox and David Laverty, put together Slayage—an online scholarly journal, a network of scholars, and beginning in 2004, biennial conferences. Almost four hundred scholars showed up for the 2004 conference in Nashville, Tennessee. The next conference is projected for St. Augustine Florida in the summer of 2010.

The scholarly attention to Buffy and what is now termed the “Whedonverses,” has had a dramatic effect on the production of academic work on vampires. More than half of all the published scholarly articles on vampires have had Buffy the Vampire Slayer and/or Angel as their subject. Slayage also gives the Mt. Pointy awards for the best writing on the Whedonverses, the award being named for the stake that the slayer Kendra gave to Buffy.
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Bulgaria is one of the oldest areas of Slavic settlement. It is located south of Romania and sandwiched between the Black Sea and Macedonia. In the seventh century C.E., the Bulgar tribes arrived in the area of modern Bulgaria and established a military aristocracy over the Slavic tribes of the region. The Bulgars were only a small percentage of the population, and they eventually adopted the Slavic language.

Christianity arrived with force among the Bulgarians in the ninth century when Pope Nicholas I (r. 858–867) claimed jurisdiction over the lands of the former Roman province of Illyricum. He sent missionaries into Bulgaria and brought it under Roman hegemony. The Bulgarian ruler, Boris-Michael, was baptized in 865, and the country officially accepted Christianity. The pope sent two bishops but would not send an archbishop or appoint a patriarch, causing Boris to switch his allegiance to the eastern church in Constantinople. A Slavic liturgy was introduced to the church and has remained its rite to the present.

Among the many side effects of Byzantine influence in Bulgaria was the growth of a new rival religious group, the Bogomils. The Bogomils grew directly out of an older group, the Paulicians, whose roots went back to the dualistic Maniceans. The Paulicians had been moved into Bulgaria from Asia Minor in order to prevent their alignment with the Muslim Arabs. The Bogomils believed that the world had been created by the rejected son of God, Satanael. While the earthly bodies of humans were created by Satanael, the soul came from God. It was seen by the church as a rebirth of the old gnostic heresy. Jan L. Perkowski has argued at length that it was in the conflict of Bogomil ideas, surviving Paganism, and emerging Christianity that the mature idea of the Slavic vampire developed and evolved. However, his argument was not entirely convincing in that vampires developed in quite similar ways in countries without any Bogomilism. When the Christian Church split in 1054, the Bulgarians adhered to the orthodoxy of Constantinople.

The Bulgarians gained their independence at the end of the twelfth century, but were overrun by the Ottomans in 1396. They remained under Ottoman rule until 1878, when Turkish control was restricted by the Congress of Berlin, but they did not become independent until 1908.

The Bulgarian Vampire: The Bulgarian words for the vampire, a variety of the Slavic vampire, derived from the original Slavic opyrb/opirb. Its modern form appears variously as vipir, vepir, or vapir), or even more commonly as vampir, a borrowing from Russian. The modern idea of the vampire in Bulgaria evolved over several centuries. Most commonly, the Bulgarian vampire was associated with problems of death and burial, and the emergence of vampires was embedded in the very elaborate myth and ritual surrounding death. At the heart of the myth was a belief that the spirits of the dead went on a journey immediately after death. Guided by their guardian angel, they traveled to all of the places they had visited during their earthly life. At the completion of their journey, which occurred in the forty days after their death, the spirit then journeyed to the next life. However, if the burial routine was done improperly, the dead might find their passage to the next world blocked. Generally, in Bulgaria, the family was responsible for preparing the body for burial. There were a number of ways in which the family could err or become negligent in their preparation. Also, the body had to be guarded against a dog or cat jumping over it or a shadow falling on it prior to burial. The body had to be properly washed. Even with proper burial, a person who died a violent death might return as a vampire.

As in other Slavic countries, certain people were likely candidates to become vampires. Those who died while under excommunication from the church might become a vampire. Drunkards, thieves, murderers, and witches were also to be watched. Bulgaria was a source of tales of vampires who had returned to life, taken up residence in a town where they were not known, and lived for many years as if alive. They even married and fathered children. Such people were detected after many years because of some unusual event that occurred. Apart from their nightly journeys in search of blood, the vampire would appear normal, even eating a normal diet.

Among the Gagauz people—Bulgarians who speak their own language, Gagauzi—the vampire was called obur, possibly a borrowing from the Turkish word for glutton. As with other vampires among the southern Slavs, the obur was noted as a gluttonous blood drinker. As part of the efforts to get rid of it, it would be enticed by the offerings of rich food or excrement. The obur was also loud, capable of creating noises like firecrackers, and could move objects like a poltergeist.

James Frazer noted the existence of a particular Bulgarian vampire, the ustrel. The ustrel was described as the spirit of a child who had been born on a Saturday but who died before receiving baptism. On the ninth day after its burial, a ustrel was believed to work its way out of its grave and attack cattle or sheep by draining their blood. After feasting all night, it returned to its grave before dawn. After some ten days of feeding, the ustrel was believed to be strong enough that it did not need to return to its grave. It found a place to rest during the day either between the horns of a calf or ram or between the hind legs of a milch-cow. It was able to pick out a large herd and begin to work its way through it, the fattest animals first. The animals it attacked—as many as five a night—would die the same night. If a dead animal was cut open, the signs of the wound that the vampire made would be evident.

As might be suspected, the unexplained death of cows and sheep was the primary sign that a vampire was present in the community. If a ustrel was believed to be present, the owner of the herd could hire a vampirdzhija, or vampire hunter, a special person who had the ability to see vampires, so that all doubt as to its presence was put aside. Once it was detected, the village would go through a particular ritual known throughout Europe as the lighting of a needfire. Beginning on a Saturday morning, all the fires in the village were put out. The cattle and sheep were gathered in an open space. They were then marched to a nearby crossroads where two bonfires had been constructed. The bonfires were lit by a new fire created by rubbing sticks together. The herds were guided between the fires. Those who performed this ritual believed that the vampire dropped from the animal on whose body it had made its home and remained at the crossroads where wolves devoured it. Before the bonfires burned out, someone took the flame into the village and used it to rekindle all the household fires.

Other vampires, those that originated from the corpse of an improperly buried person or a person who died a violent death, were handled with the traditional stake. There were also reports from Bulgaria of a unique method of dealing with the vampire: bottling. This practice required a specialist, the djadadjii, who had mastered the art. The djadadjii’s major asset was an icon, a holy picture of Jesus, Mary, or one of the Christian saints. The vampire hunter took his icon and waited where the suspected vampire was likely to appear. Once he saw the vampire, he chased it, icon in hand. The vampire was driven toward a bottle that had been stuffed with its favorite food. Once the vampire entered the bottle, it was corked and then thrown into the fire.

The folklore of the vampire has suffered in recent decades. The government manifested great hostility toward all it considered superstitious beliefs, which included both vampires and the church. As the church was suppressed, so was the unity of village life that provided a place for tales of vampires to exist.
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According to Abraham Van Helsing, the vampire expert in the novel Dracula, a “sacred bullet” fired into a coffin containing a vampire will kill it. It was not an option that was pursued during the course of Dracula. Generally, however, a bullet, in this case a silver bullet, was the traditional means of killing werewolves, and guns have been thought to have little or no effect on vampires. Stoker derived this insight directly from Emily Gerard’s article, “Transylvanian Superstitions” later incorporated in her book, The Land beyond the Forest, his major source for information on Transylvania. Gerard reported that a bullet fired into the coffin was a means of killing vampires among the Transylvanian peasantry.

The idea was used in twentieth-century novels and movies, which frequently pictured the vampire’s fate when confronted with modern weaponry. In those cases, however, if the vampire was hurt by the attack, the harm was very temporary, and the vampire quickly recovered to wreak vengeance upon those secularists who would put their faith in modern mechanical artifacts.

Relative to vampire movies, attacking vampires with bullets can be divided into three categories: incidents in which a bullet is fired into a vampire’s body, usually with no effect; a bullet fired into the head with the idea of causing significant destruction to the brain; and fire from automatic weapons, which have the effect of cutting through the body (much as a large sword) destroying body parts and severing the spine. Occasionally, guns may be used to deliver silver or wood into a vampire.
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This vampire, a favorite of children, does not wear a tuxedo and cape and his hair does not sweep back in a widow’s peak. He also does not need to shape-shift into an animal form, because he already is a rabbit. He does not partake of blood, but rather a series of adventures, all of which are chronicled by James and Deborah Howe, who have coauthored several books featuring the character Bunnicula.

According to the premier story, Bunnicula (1979), Bunnicula made his first appearance in a theater during a Dracula movie. He was found by Pete and Toby Monroe, who made him their pet, and named him Bunnicula after the movie. He joined the Monroe’s other two pets, Chester the cat and Harold the dog. Even though he does not suck blood, Bunnicula attacks objects such as carrots and tomatoes and sucks the juice out of them, leaving only a husk behind. He sleeps all day and has two fangs, just like Count Orlock.

One evening soon after his arrival, Bunnicula awoke from his daytime sleep and, during the night, headed for the kitchen. Chester spotted him raiding the refrigerator. He left behind the white husk of a tomato from which he had sucked the life (color) and juice. While Mrs. Monroe was baffled, Chester, who spent his spare time reading books, figured out that Bunnicula was a vampire. Chester also knew how to deal with the situation. He placed garlic on the floor in such a way as to keep the rabbit out of the kitchen. It was Harold who recognized that Chester was starving Bunnicula and doing so for no reason. Harold believed the rabbit was not doing anyone any harm and Chester should not act in a hostile manner toward him. While convincing Chester of the righteousness of his argument, he smuggled the thirsty Bunnicula into the kitchen. Eventually Chester, Harold, and Bunnicula would become friends and share a number of adventures.

By the 1990s, Bunnicula had become a well-recognized character in English-language children’s literature, completely accepted by teachers and parents in spite of the vampire element. Author James Howe turned out a host of stories and a variety of activity books provided entertainment and education for Bunnicula’s youthful fans. Additionally, the earlier books remained in print in new editions.
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Richard Francis Burton, the writer and explorer who first opened the world of Asian vampires to the West, was born March 19, 1821, in Hertfordshire, England. He never participated in the school system as his parents were constantly on the move. Instead, he was educated by tutors at different locations around the world. He became fluent in half a dozen languages as a youth and mastered new ones at a regular pace throughout his adult years.

In 1842 he became a cadet in the Indian army and began his adult career, which, like his childhood, was one of wandering. While in India he learned several of the Indian languages and gathered a number of manuscripts of Indian works. Following his return to England in 1849, he published his first books, early studies of Indian languages, and a series of papers for the Asiatic Society. However, by this time he had his eye on what was to become his most famous venture, a pilgrimage to Mecca. Disguising himself as a Muslim he joined the Hajj in Egypt and made his way to the shrine forbidden to all non-Muslims. His three-volume account, A Pilgrimage to El-Medinah and Meccah, appeared in 1855.

He returned to India, which he used as a launching point for his explorations of Africa. In 1858 he penetrated the then unexplored territories of Central Africa and discovered one of the sources of the Nile. He followed this with a trip across America to Utah and wrote a book on the Mormons. He also served as a consul in West Africa and South America. He first visited Damascus in 1869.

In the early 1860s Burton lost many of the manuscripts that he had gathered through the years in a fire at the warehouse where they were stored. One of the manuscripts that survived, however, was a collection of tales of King Vikram, a historical figure in India who had become a mythological giant, much as King Arthur had in British history. The particular set of stories translated and published by Burton were the Indian equivalent to the more famous Arabian Nights tales. They were of further interest, however, in that the storyteller was a vampire, in the mythology of India, the vetala, or betail.

According to the story, King Vikram had been tricked by a yogi to come to the local cremation grounds and then further tricked to travel to a certain location and bring back a body he would find. When Vikram found the body, it turned out to be the vampire.

When Vikram reached the cremation ground, his final audience with the yogi revealed a much about the Indian attitude toward the afterlife and included a confrontation with several vampire figures. There was, for example, a Kali temple, with Kali in her most vampiric setting, described in some detail. Vikram and the Vampire was first published in 1870.

In 1872 Burton became consul in Trieste, Italy and lived there for the rest of his life. He published two more outstanding books, The Book of the Sword, a comprehensive history of the weapon, and fifteen volumes of The Book of a Thousand Nights and a Night. The latter became, and has remained, Burton’s most popular book. Its immediate sales provided him with enough money in royalties for a more than comfortable retirement.

After his death at Trieste, on October 20, 1890, Burton’s wife burned a number of his writings, including his private diary and his commentary on The Perfumed Garden, a Persian sex manual. (He had earlier published an edition of the renowned Indian sex manual the Kama Sutra.) As his literary executor, she took complete control of his writings, regulated their publication, and tried to suppress knowledge of those aspects of Burton’s romantic life which might have brought offense to Victorian society. In 1897 she oversaw the publication of a new edition of Vikram and the Vampire, for which she wrote the preface.
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Lord George Gordon Byron, purported author of the first modern vampire story in English, was born in 1788 in London, the son of Catherine Gordon and John Byron. After his father spent the fortune brought to the marriage by Catherine, she took Byron to Aberdeen, Scotland in 1790, where he had a poor but somewhat normal childhood, disturbed only by a lame foot. His father died in 1791. Due to the untimely death of a cousin in 1794, he became the family heir, and when his great-uncle died in 1798, he became Lord Byron. Soon thereafter, he and his mother moved to the family estate in Nottinghamshire. In 1801 he entered Harrow School, and four years later went on to Trinity College at Cambridge University.

While at Cambridge Byron privately published his first poetry collection, Fugitive Pieces (1806). The next year another collection was published as Hours of Idleness (1807). He received his master’s degree in 1808 and the following year took his seat in the House of Lords. He spent much of 1809 and 1810 traveling and writing Cantos I and II of Childe Harolde. Its publication in 1812 brought him immediate fame. He also began his brief liaison with Lady Caroline Lamb.

The following year he broke off the relationship with Lamb and began his affair with his half-sister Augusta Leigh. At about the same time he was also initially exploring the subject of vampirism in his poem “The Giaour,” completed and published in 1813. In the midst of the battles described in the poem, the Muslim antagonist speaks a lengthy curse against the title character, the giaour (an infidel, one outside the faith). Upon death, the infidel’s spirit would surely be punished. However, the Muslim declared that there would be more:


But first, on earth as Vampire sent, Thy corpse shall from its tomb be rent:

Then ghastly haunt thy native place, And suck the blood of all thy race;

There from thy daughter, sister, wife, At midnight drain the stream of life;

Yet loathe the banquet which perforce Must feed thy livid living corpse.

Thy victims are they yet expire Shall know the demon for their sire, As
cursing thee, thou cursing them, Thy flowers are withered on the stem.



In “The Giaour” Byron demonstrated his familiarity with the Greek vrykolakas, a corpse that was animated by a devilish spirit and returned to its own family to make them its first victims. While the Greek vampire in “The Giaour” would be the only overt mention of the vampire in Byron’s vast literary output, it merely set the stage for the more famous “vampiric” incident in Byron’s life. Meanwhile, in January 1814, Byron married Annabelle Milbanke. Their daughter was born in December. Early in 1816, the couple separated after she and British society became aware of Byron’s various sexual encounters. When both turned on him, he decided to leave the country (for good as it turned out).

In the spring of 1816, Byron left for the Continent. Accompanying him was a young physician/writer, John Polidori, who among other services supplied Byron with a spectrum of mood-altering and hallucinogenic drugs. By the end of May, they had arrived in Geneva and early in June rented the Villa Diodati, overlooking the Lake of Geneva. Joining him were Percy Shelley, Mary Godwin, and Godwin’s stepsister, Claire Clairmont, another of Byron’s mistresses. On June 15, weather having forced them inside, Byron suggested that each person write and share a ghost story with the small group. Two evenings later the stories began. The most serious product of this adventure was, of course, Frankenstein, Godwin’s story expanded into a full novel.

Byron’s contribution to the ghostly evening was soon abandoned and never developed. It concerned two friends who, like himself and Polidori, left England to travel on the Continent, in the story’s case, to Greece. While there, one of the friends died, but before his death obtained from the other a promise to keep secret the matter of his death. The second man returned to England only to discover that his former companion had beaten him back home and had begun an affair with the second man’s sister. Polidori kept notes on Byron’s story, which Byron had jotted down in his notebook. (Two novels, both later made into movies, Gothic, directed by Ken Russell, and Haunted Summer, offered an account of Byron and his associates during these weeks in Switzerland.) Byron and Polidori parted company several months later. Polidori left for England and Byron continued his writing and the romantic adventures that were to fill his remaining years. The ghost story seemed a matter of no consequence. Then in May 1819, he saw an item concerning a tale, “The Vampyre,” supposedly written by him and published in the New Monthly Magazine in England. He immediately wrote a letter denying his authorship and asking a retraction. As the story unfolded, Byron discovered that Polidori had written a short story from his notes on the tale told by Byron in 1816 in Switzerland. Polidori’s story was the first piece of prose fiction to treat a literal vampire, and the publisher of the New Monthly Magazine took it upon himself, based upon Polidori’s account of the story’s origin, to put Byron’s name on it. In the light of a not unexpected response, he quickly published it in a separate booklet over Byron’s name, and had it translated into French and German. Both Polidori and Byron made attempts to correct the error, and before the year was out Byron had the “Fragment of a Story” published as part of his attempt to distance himself from the finished story. The problem he encountered in denying his authorship was amply demonstrated in 1830 by the inclusion of “The Vampyre” in the French edition of his collected works. Byron must have been further irritated by Polidori’s choice of a name for the vampire character in the story, Lord Ruthven, the same name given to the Byron-figure in Lady Caroline Lamb’s fictionalized account of their liaison, Glenarvon (1816).

Once the Polidori incident was behind him, Byron never returned to the vampire in any of his writings. Twentietli-century critics, however, have seen vampirism as a prominent metaphor in the romantic treatment of human relations, especially destructive ones. Vampires are characters who suck the life force from those they love, and the romantic authors of the early nineteenth century, such as Byron, utilized psychic vampirism despitenever labeling such characters as vampires.

For example, critic James B. Twitchell saw the psychic vampire theme as an integral aspect of Byron’s dramatic poem Manfred, the first acts of which were written in the summer of 1816 at the Villa Diodati. Illustrative of this “vampirism” was a scene in the first act in which the person who had just stopped Manfred from suicide offered him a glass of wine. Manfred refused comparing the wine to blood—both his blood and that of his half sister with whom he had an affair. Here Twitchell saw a return to the Greek vampires who first drank/attacked the blood/life of those closest to them. Manfred was an early manifestation of “l’homme fatal,” the man who acts upon those around him as if he were a vampire.

During a severe illness in April 1824, Byron underwent a series of bleedings that, ironically, probably caused his death. He died April 19, 1824. His body was returned to England for burial. In the mid 1990s, novelist Tom Holland issued an entertaining book based on the premise that Byron did not die, but lives on as a vampire.
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