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For Vampire Diaries fans, old and new






 Introduction

• RED AND VEE •

If you’re reading this book, chances are you’ve seen more than a few episodes of The Vampire Diaries, and chances are you’ve used the tried-and-true “vampire love triangle” one-liner when attempting to woo your hold-out friends to the pleasures of Thursday nights on the CW. Maybe you added a comment about Ian Somerhalder’s wicked smirk, Paul Wesley’s abs, or the sex—yes, the sex—as the cherry on top.

But does that really describe the show you’re watching every week? While editing A Visitor’s Guide to Mystic Falls, we attempted an experiment: we asked our Twitter followers to sum up Vampire Diaries as thoroughly as they could . . . in 140 characters. For every response that contained the word “shirtless,” there was another making a valiant attempt at condensing the show into a bite-sized hook. Sure, the love triangle between Elena Gilbert and Stefan and Damon Salvatore was the focal point (as one person quite memorably put it, “a love triangle told with eyebrows”), but just as many brought up the town of Mystic Falls itself.

TVD is about a town with a supernatural history. It’s centered around a woman who’s brought chaos to the town, past and present. @GroundedSouls

 

In a small town, descendants of the Founding Families are plagued by secrets & mysteries, suffering the sins of their fathers. @thetelevixen



In the months leading up to the show’s premiere, executive producer Kevin Williamson repeatedly stressed that The Vampire Diaries was also the story of Mystic Falls; the town isn’t merely a backdrop, but a character in and of itself. While the pilot episode may not have supported that description, each episode following did, right up to the season one finale, “Founder’s Day.”

In her essay on the titular diaries, Karen Mahoney expresses surprise that Stefan begins the pilot with the declaration that “this is my story.” And yes, the story of the Salvatore brothers is inextricably linked with Mystic Falls, but the brothers are almost treated as collateral damage within a much, much bigger arc of the town’s history. In The Vampire Diaries, the plot is not merely driven by a first-class case of history repeating. The past, as Claudia Gray and Vera Nazarian argue, is a perpetual shadow over everything that happens in the present. The past and present are emphasized equally and this colors almost every interaction, instigating life-changing events and personal growth amongst our diverse cast of characters.

And a diverse group it is: humans, vampires, vampire hunters, witches, and—dare we say it?—werewolves make  for a supernatural melting pot of epic proportions. Not only are these characters diverse in their species and roles, they’re also complicated, defying the definitions of what we’ve come to expect from such character types in the past. The sidekick best friend is a kick-ass leading lady in her own right, the high school “mean girl” has a heart of gold, and the man we thought was the villain of the tale turns out to be a victim himself. The characters in The Vampire Diaries cannot be filed into simple boxes labeled with stereotypical character traits; they frequently say and do the last thing we anticipate.

And, as in life, they refuse to be pigeon-holed as “good” or “evil.” Even the show’s most clear-cut villains—John Gilbert, Isobel—are firmly in the gray, driven by a twisted sense of duty or humbled (however briefly) in the face of those they have caused so much pain. As Mary Borsellino points out in her essay, a lot of what drives everyone on both sides of the vampire/antivampire fight is as simple as the wish to protect their own from a genuine threat. By the end of the first season, it’s Bonnie Bennett—Elena’s loyal best friend turned powerful witch—who has come to personify this dichotomy. Though she’s inherited her role as protector of the town, she occupies it fully, and not even friendship can stop her from doing what she feels is right.

A lot of people think they’re “right” in Mystic Falls. And that’s why a lot of people die.

It’s also why the relationships on the show are so complex. The issues between Stefan and Damon alone could provide more than enough entertainment week to week. But almost  every pair of characters you can think of has a particular dynamic worth exploring. Sarah Rees Brennan looks at Elena’s with Stefan and Damon, and uses it as a springboard for considering the relationships between humans and vampires, and males and females, in the show as a whole. It’s a subject Jon Skovron picks up on, when he presents The Vampire Diaries  as the latest battleground for the struggle between male and female vampires in pop culture. After all, The Vampire Diaries is but the most recent vampire tale to grace our screens; it’s only natural to compare it to what came before. As such, you’ll find a lot of references to other vampire media on the following pages, ranging from old favorites such as Polidori’s “The Vampyre” and Stoker’s Dracula, to more beloved modern fare like Buffy the Vampire Slayer.

Ultimately, what all of these essays have in common is that they highlight how The Vampire Diaries is not just another teenage vampire show. It’s so much more than that, with unexpected depth, an intricate plot, and a town instilled with a mythology that fascinates and engages.

When Smart Pop’s Leah Wilson approached us about editing a book of essays centered around The Vampire Diaries  TV series, we didn’t wonder if a show in its first season could sustain an entire volume; we wondered if twelve essays could possibly be enough to encompass everything thrown at us each week. As the anthology progressed, it became clear that this was the case, as more themes and subjects came to light and the phrase “we can include this next time” was bandied back and forth. For a show on a small network with a young  target audience, The Vampire Diaries continually astounds us with its complexity and fearlessness.

Maybe some of these essays will resonate with you, or perhaps you’ll find yourself shaking your head in disagreement with others. Either way we hope not only that you will enjoy reading what The Vampire Diaries has inspired these authors to write about, but also that they might well set the gears turning in your own mind and help you explore the themes within this TV series in even greater depth.






 Women Who Love Vampires Who Eat Women

 GENDER DYNAMICS AND INTERSPECIES DATING IN MYSTIC FALLS

• SARAH REES BRENNAN •
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The nutshell summary of The Vampires Diaries—a human girl torn between two vampire brothers—belies the complicated dynamics at work amongst the varied citizens of Mystic Falls, both male and female and human and vampire. Sarah Rees Brennan explores what distinguishes Elena Gilbert within a sea of vampire media heroines, her complicated relationships with her friends and the Salvatore brothers, and laments a disturbing trend amongst the vampire ladies of Mystic Falls.

Buffy Summers and Bella Swan. What do they have in common? I know, they have the same initials. Isn’t that weird?

Oh, and they both date vampires.

Buffy the Vampire Slayer first aired in 1997, and Twilight  was published in 2005. But in 1991, before these fanged giants appeared on the scene, a series called The Vampire Diaries was already wooing the teen set.

And by the teen set, I mean me.

L.J. Smith was my Stephenie Meyer. When I was fourteen, I read The Vampire Diaries and immediately had to read all her other books, too. Vampires with diaries. Vampires fighting the apocalypse. Psychic vampires. You may well ask: what is a psychic vampire? He drank psychic power, I don’t know. What I do know is, he had to kiss her neck to drink her psychic power, and it was awesome. And it wasn’t cheating on her boyfriend either, because he had to drink her psychic powers or he would die. Save a life! Do the noble thing and let a hot boy suck on your neck!

Therein lies the innate appeal of the vampire boyfriend. He’s dangerous, but he is lonely. He needs you, and by sheer virtue of the fact he wants and needs you so much, your companionship after hundreds of lonely years combined with the delicious blood he cannot help but want, you have a certain power over him. He is a beautiful path to death and at the  same time a promise of eternal life. It’s easy to see—and thousands have—the allure of a vampire boyfriend. But what kind of woman is both able and willing to forge a relationship with a vampire? Buffy had superpowers, and could pose a bigger threat to vampires than they did to her. Bella was willing to become a vampire, to submerge her human self completely in the experience of vampiric love. The Vampire Diaries’ Elena Gilbert is balancing between Buffy and Bella, and I think doing a pretty damn good job.

Elena is a more normal girl than Buffy or Bella. Buffy by her very nature was part of the vampire world already, and able to protect herself within it. Bella embraced the vampire world and insisted on becoming part of it. Elena is so far resolutely human and thus fragile, but she has to deal with the complications of living in a world where the supernatural is real. So does almost everyone in Mystic Falls, but Elena is the first teenager to learn about the vampires. She is the one most often in danger and the one most aware of the fact that she and everyone else are in danger.

To be loved by a vampire is to be hugely vulnerable, perilously close to the things that go bump in the night. It is also to have great power, but it is kind of a problematic power, as you get a lot of it through your vampire boyfriend. The Vampire Diaries acknowledges this while never losing sight of who Elena is as a person, by making her vulnerable but never entirely helpless.

The Vampire Diaries is a show that’s obviously very aware of its heritage—not just the books it’s loosely based on, but the other hugely successful vampire media that came  before it. At first—let’s all face it—we saw the promotional materials, the girl with the sad face and the salon-perfect long brown hair staring off into the distance as if communing with an invisible angsty vampire boyfriend, and we said unto ourselves, “Selves! Shameless Twilight rip-off, twelve o’clock.”

We were soon to find out that The Vampire Diaries is not imitating but building on the foundations of its predecessors, constantly turning the tropes of vampire fiction on their heads. Unlike Buffy or Bella, Elena is not the new girl in school. She is pretty, popular, and in no way an outcast, but she has been changed by her parents’ recent death. Through it, she became one acquainted with death both literally and figuratively, as we learn later, because the day her parents died was also the day Stefan saved Elena and saw her for the first time. Having lost her parents, she’s been made both more mature and more restless, seeking for answers and meaning in life, ready for a challenge. It’s easy to see how someone immortal could appeal to her. Having shaken loose her sweet, decent boyfriend Matt, it’s even easier to see that she might be wanting someone a little dangerous. She is in a place where a vampire boyfriend might appeal to her, but she also has the roots and support system to deal with a vampire boyfriend without losing her sense of self. Unlike Buffy, with her slayer destiny, or Bella, uprooted from her home and swept into Edward’s arms, Elena has a choice. She has her own life to lead, and solid ground to stand on while she chooses either to be with Stefan or not—and since her choice is so clearly her own, once made, we believe in it.

Like Buffy and unlike Bella, Elena has a strong friend group. From the start we see her as very actively involved in their lives: one episode centered on a girls’ night in which Bonnie, Caroline, and Elena concentrated on mending their relationships with each other. At one point Damon insulted Caroline, and Elena made it clear she would not put up with disrespect to her friends. Elena’s relationship with Caroline and Bonnie isn’t perfect: Bonnie blamed Elena’s vampire beau for her grandmother’s death and ended up betraying Elena’s trust to try and get rid of the vampires once and for all. Caroline and Elena’s relationship was strained even before that, in a really thoughtful look at what it must be like to be the protagonist’s sidekick.

CAROLINE: You know that girl in a book or a movie? You know, the IT girl? Who all the boys go nuts for, the center of attention even though she doesn’t really want to be, everyone’s first choice?

EVERYONE: Sure. The main character.

CAROLINE: Being friends with that girl gives you a hella inferiority complex. And it kinda sucks.



The problems within these relationships make them seem real, however—just as real as the romance. We believe Caroline and Bonnie love Elena, and she loves them back. Bonnie loves Elena so much that Elena was kidnapped so Bonnie would do anything to save the hostage, and in the finale Bonnie’s love for Elena triumphed over her horror of vampires, and she used magic to save Damon and Stefan.

Likewise, when Bonnie revealed her magic to Elena, Elena was filled with joy and wonder for her. In Elena we see someone whose capacity for love and loyalty can encompass even a creature of the night: we believe Elena loves fiercely and irrevocably because we see her fiercely loving a great many more people than just Stefan. We see enough of Elena’s capacity for love and loyalty that we can even envision it extending to Damon.

Of course, it is always a question of Damon, as well as Stefan. Because the show has two attractive vampire boys for the price of one, it can do very interesting things with the entire concept of a vampire boyfriend. Stefan is the good vampire boyfriend, and Damon is the bad one. By separating out the two sides we can see even more clearly how very alluring, but also how very disturbing, a vampire boyfriend can be.

We see Stefan, as the good vampire boyfriend, controlling his bloodlust to such a degree that even when it broke out we never thought his love for Elena was sublimated bloodlust: he was shown as desiring to attack other people, relative strangers to him, and not her, whom he saw as beloved rather than food. When Stefan was at his most unstable and Elena went to him, comforting him, and he put his face in the curve of her neck, we were electrified with doubt about Stefan and fear for Elena. We thought we were seeing the reckless, almost suicidal trust Bella has for Edward.

ELENA: There, there, sweetheart! You mistook a blonde full of delicious blood for a donut full of delicious jelly. It could happen to anyone.

STEFAN: Oh Elena, what would I do without you? I must nuzzle your delicate neck in love and angst.

AUDIENCE: Neck. Blood-crazed vampire. Blood-crazed vampire, neck! Does this not strike you as a bad combination?

ELENA: Please do. There, there. Everything’s going to be okay once I STAB YOU WITH THIS VERVAIN DART AND LOCK YOU IN THE BASEMENT TO DETOX.

AUDIENCE: Elena Gilbert, I think I love you.

ELENA: Damon, get his legs.



It was a classic Vampire Diaries move, showing us the exact opposite of what we expected to see. More than that, it showed that Elena’s wit and nerve mean she can handle herself, that she’s not wrong to trust herself, and that she’s not wrong to trust Stefan. We see exactly why Elena might put her heart in Stefan’s hands, and we feel sympathy for and complicity with her decision. But then we, like Elena, have to deal with the fact that once you open the door for one monster, others might slide in.

Others like bad vampire “boyfriend” Damon. We see Damon watching a sleeping Elena, and we are both moved and disturbed by this romantic gesture à la Twilight’s Edward Cullen—because this isn’t Elena’s boyfriend. She would undoubtedly not want him in her room, beholding her unconscious, touching her hair as she sleeps: the scene was as creepy as it was revealing of Damon’s softer side.

The Vampire Diaries never shies away from the unsettling aspects of vampirism. It steers a middle course between Buffy  the Vampire Slayer’s stance of “vampires have no souls, that’s a demon with the memory of the person you knew” and Twilight  ’s of “that’s the same person, but my, does he have a mad jones for some B Negative.” In The Vampire Diaries we learn, quite a way into the game, that a vampire can choose to suppress certain human emotions. This makes a lot of sense, in that someone who used to be human and suddenly finds him- or herself having to prey on humans to survive would really need to be able to do that! It’s also very scary, in that a vampire in The Vampire Diaries is still the person you loved when they were human, but now they have not only a hunger for blood but the ability to transform into a sociopath at will and so feel no remorse about taking it.

 

Vampires being able to turn human emotions off and on also makes a lot of sense looking back at the actions of vampires we have seen, and shows us how clever the storytelling is. Damon’s constant drinking once he learned that his one true love Katherine never needed him to rescue her and never loved him at all made perfect sense the first time around—who wouldn’t drink having received that sort of news?—but can suddenly be seen in a new light when we observe Stefan drinking to control his bloodlust, remember Lexi saying that alcohol does that, and realize that Damon’s kill count has dropped dramatically.

Now we see that Damon was not dealing with loss by drinking to excess, but dealing with loss through cautiously reaching out to other people, Stefan and Elena and even Alaric, who may offer Damon affection as real as  Katherine’s was false. The show trusts its viewers to notice small details. Until the finale Damon could not admit that he had chosen to experience human emotion again, and it was only then that all the small hints like Damon’s drinking came together to show that Damon really was making an effort to rehabilitate himself. He had to turn on his feelings because he wanted to be loved, and to be loved, you have to love.

Also, you have to stop being a psycho killer.

Damon as the bad vampire boyfriend is not the only example of the way The Vampire Diaries refuses to flinch from how dangerous vampires can be, and thus how much danger a human mixed up with them might find herself in. Vampires are shown as having an approach to things that truly is inhuman—even the good vampires. Damon “There Was Nothing on TV So I Killed Someone” Salvatore goes without saying, but even if good guy Stefan talks a good game, he obviously does not prioritize human life the same way a human would.

OTHER CHARACTER: That Damon, he is an evil piece of work. He’s like the president of Eviltonia.

STEFAN: I know, you are so right, it makes me really upset.

OTHER CHARACTER: He should be put down like a rabid dog.

STEFAN: You’re right, you’re right, I know you’re right.

OTHER CHARACTER: Okay then! I’ve got a stake, let’s—

STEFAN: Don’t you dare hurt my brother!

OTHER CHARACTER: Whaaaaaat? But you said—

STEFAN: Theoretically, Damon should be put down like a rabid dog. I thought we were just having a philosophical discussion! Put that stake away before someone gets hurt.

OTHER CHARACTER: Like Damon’s innocent vic—

STEFAN: I MEAN SOMEONE IMPORTANT.



And why should he? Stefan’s not human, and he can’t see things the way a human can. At his most furious with Damon, he drugged him and locked him up in a cellar full of vervain and said he planned to put him in the family tomb and after fifty years, they’d reevaluate. This is not just an example of how stone-cold and also stone-cold-crazy the littlest Salvatore can be; it’s an example of how differently Stefan views the world. In fifty years or so, Elena will be dead. Humans are temporary, and vampires are eternal. In his plan, he could have Elena for her lifetime, and then get his brother back again.

Since the divide between vampires and humans is made so clear and so unsettling, that does bring us to another element of the vampire and vampire’s girlfriend relationship: there is a huge power imbalance. Elena is very brave, at one point fighting off a vampire with pencils in a move reminiscent of  Buffy the Vampire Slayer—not the show, but the cheesy nineties movie in which Kristy Swanson stakes a vampire with a ruler. Elena is as brave as Buffy, but she doesn’t have superpowers. Despite her cleverness and courage, at a physical level she has no way of fighting vampires on equal ground. Elena is very, very vulnerable, as are the majority of the humans—mostly women—in The Vampire Diaries, and the  show examines what the relationship between a vampire and a vulnerable human really means.

When we see Damon compelling Caroline, we certainly don’t think, “Excellent work, Mr. Salvatore, please carry on,” but we are not exactly shocked, either. Dracula swoops on Lucy Westenra just like this. Dark handsome vampire bewitches and bewilders a screaming blonde . . . well, it’s a classic, isn’t it?

Until the show does what it does best: takes a familiar picture, and turns it on its head. In a flashback, we see Katherine controlling a human Stefan, and then we are shocked. Stefan Salvatore, our hero, is someone we’re used to seeing as a strong and capable vampire, a character with agency and a personality we know well. We see Katherine take all of that away. Stefan still remembers being compelled by Katherine. A century and more later he told Damon that it took him years to work out exactly what Katherine did to him. We see very clearly that Stefan was violated, that something terrible was done to him without his consent by someone who was having sex with him, and that it has affected his whole life. It’s only then that we realize exactly how much what Damon did to Caroline might affect her. We have yet to see how, but I have every confidence it will.

That’s not the only way the show underscores human vulnerability. Not only did Stefan give Elena a vervain necklace, a shield against his own kind, but Damon put the necklace back on Elena when she took it off. It was a tacit admission that compelling someone is deeply wrong:  that it is something a vampire will not do to someone they love. Damon and Stefan showed their love for Elena by trying to make her less vulnerable—which highlighted how vulnerable she, or any other human, is in the presence of a vampire.

We don’t just see Stefan compelled by Katherine and Caroline compelled by Damon. We also see Katherine’s pupil Isobel, who compelled a man not to be gay so she could use him as a sex toy and blood bank, and compelled another man to kill himself. We see Jeremy, whose memories Damon wiped away, feeling wronged and confronting Damon and Elena about it. Neither Damon nor Elena can entirely justify their behavior, even though both of them meant it for the best. We keep being shown that vampires ruin your life and take away your will: I do think that Damon will have to pay for what he did to Caroline.

So I am super impressed by how thoughtful The Vampire Diaries is in its treatment of vampires and their relation to humans: positioning both men and women as vampires’ victims, and never waving either’s victimhood away. We viewers love Damon, who has the best lines and the best bone structure on the show, but we’re never allowed to ignore how very harmful he is.

However, the question of who is harmed and who has the power on this show is a little problematic. Women don’t fare very well on The Vampire Diaries. We have seen both Caroline and Vicki compelled and fed upon, and Elena only protected by the gift of vampire boyfriendly love. And women who can hold their own—at least the nonevil ones—tend  not to stick around. Bonnie is a powerful witch, but the show isn’t called The Witch Diaries. It would be nice to see a sympathetic vampire woman who doesn’t die.

How, as a girl, do you survive appearing on The Vampire Diaries? I hope you guys can hang on a minute: I’m off to become a vampire and then—this is the most important part—join Team Evil. It’ll be great; I’ll get to wear revealing clothing and make out with Damon.

Best of all, I might live.

The first important vampire girl on the show was Vicki, Jeremy and Tyler’s sometime bad-girl girlfriend, who was turned into a vampire by Damon on a whim. She’d barely become a vampire before Stefan had to kill her because her bloodlust was out of control and she was going for Elena. Kevin Williamson said in an interview with TV Guide about this abrupt end to Vicki and Jeremy’s romance, “A love story between a vampire and a guy? We’re watching that on True Blood [with Jessica and Hoyt].” Good point, Mr. Williamson, we can’t have a minor plotline that involved a vampire girl and a human guy. Man, dodged that stake. Imagine what would be even worse: if both The Vampire Diaries and True Blood had major plotlines about a human girl who attracts two very different vampire guys! Wouldn’t that be terrib—uh. Look, a flying vampire! Gotta go.

As you can see, I was as unconvinced that Vicki needed killing as I was excited by the idea of seeing a vampire girl on the show, but part of the charm of The Vampire Diaries is that it has a very fast-moving plot, and people die early and often. Just before Vicki’s death the last Salvatore descendant, Zach,  also died, and at Damon’s hands. “This is just the kind of crazy ride The Vampire Diaries is!” I told myself. Vicki’s death was, however, followed by the death of Lexi, an older, experienced vampire lady who was Stefan’s best friend. I winced then, but worse was to follow.

Pearl and Anna, the mother-daughter vampire pair, were definitely my favorite vampire ladies ever on the show. Pearl was old, wise, and never looked for trouble or put up with any nonsense, and Anna was smart, sometimes deceptive. No matter what men they loved, their first loyalty was always to each other. I particularly enjoyed that Anna and Jeremy’s romance was the one that actually echoed the relationship in Twilight more than any other relationship on the show, with Anna as Edward, much older and drawn to vulnerability and innocence, and Jeremy as fascinated and reckless as Bella. Jeremy is the one who wants to be a vampire, while Elena says she doesn’t; Jeremy is the one who immediately invited the vampire in and tempted her with his blood, while Elena’s first reaction on learning the truth about Stefan was to tell him she couldn’t be with him. The Vampire Diaries  took a classic character, the damsel with a near death wish, and made her a boy, and we see how different Elena is by comparison.

Stefan, much younger and weaker, caught a stake that was shot at him. Pearl was killed by one. Anna was dragged off to a house to die, with Jeremy putting forth an amazingly poor effort at protecting her—he yelled at the men dragging her off, and that was all. Damon was in the same house, but naturally he lived.

“Yes, Ms. Rees Brennan,” you may be saying at this point. “The main characters of a show are unlikely to get killed off. Are you . . . new to television?”

I waited until the season one finale to write a large portion of this essay because I knew that depending on whether Anna survived or not, the essay would have a very different tone. Anna did not survive. On one hand, this was not exactly a surprise. The Vampire Diaries is notorious for killing off its characters—the only ones we can be sure are safe are Stefan, Damon, and Elena—and I do find the uncertainty and excitement of this appealing. But I also feel the show is the poorer for losing the last lady vampire we have seen so far who is not aligned on the side of evil. We are left with Katherine and Isobel, both of whom are very interesting and well-rounded characters who obviously have complex inner lives and softer sides—Isobel cares about Alaric and regrets becoming a vampire, and Katherine told Stefan she loved him and may have meant it. They are nevertheless positioned as the antagonists, and they both treat humans significantly worse than any of the sympathetic vampire characters do. They are both entirely removed from humanity. Apparently Isobel still loves Alaric, but there is no suggestion they can be together: apparently it’s okay for a human girl to have a vampire boyfriend, but not for a vampire girl to keep a human boy. If a vampire girl tries for a human boy—see Jeremy “Catnip for the Undead Lady” Gilbert—she will die for it.

“But a lot of people die in The Vampire Diaries!” you might say at this point. “You are simply quibbling!” In any show about vampires, there is the question of dying and coming  back. On this show, there is a whole other method. Elena’s uncle Johnathan Gilbert and Alaric Saltzman, the vampire-slaying history teacher, were both killed, and both came back to life because they had magic rings. The point of these magic rings is to protect against death, a little bit the way sunscreen protects against sunburn. Please pass the Factor Immortality.

Only nobody is going to be passing the Factor Immortality to me: the two characters who are not vampires but came back from the dead are both men.

After seeing a lot of vampire ladies killed and knowing the two vampire brothers will survive, seeing two more dudes get to survive death is a little much. This is part of the reason I was so pleased to see John Gilbert appear to meet a sticky end in his own kitchen in the finale!

Speaking of death and The Vampire Diaries finale, in it Caroline, Matt, and Tyler were involved in a car accident. Caroline was seriously injured and spent the summer in surgery, with no promises she would be all right come season two. The guys in the car were okay, because the guys on this show are more likely to live, more likely to be supernatural (or wear life-saving supernatural objects), and more likely to, while being supernatural, still be on the side of light: see our List of Surviving Sympathetic Supernatural Characters. Bonnie with her magic, great! Two vampire brothers. One vampire slayer with a magic immortality ring. One possible pending vampire. One werewolf.

. . . Okay, I admit Tyler has not yet been confirmed on the show as a werewolf. But given the frequent scenes like this: TYLER: I just don’t know why I keep acting out in violent or sexy ways! It’s so animalistic! I’m so out of control! What could be going on?

CAMERA: DRAMATIC LINGERING SHOT OF FULL MOON





Well, I guess Tyler could be a werechipmunk, but I’d lay you pretty good odds.

This is not just a problem for supernatural girls anymore. If Caroline dies as a result of her internal injuries—I do not think she will but there is always a chance with the tricksy, tricksy Vampire Diaries—that will leave us with Elena and Bonnie: She Who Is Beloved by Vampires and her token best friend forever who never ever gets any romance at all (the one time Bonnie scored a date all season, it was with an evil vampire who was only intent on her magical spell-casting ability, not her magical making-out skills). Both Elena and Bonnie are considerably more complex and interesting than those descriptors imply, but it would be a very familiar story to us: the story of Just the One Girl All the Boys Like, the girl surrounded by boys.

I am not exaggerating. Watch me do mathematics, without the aid of a safety net. The women of The Vampire Diaries are starting to look truly scarce in comparison to the men: we have Stefan, Damon, Jeremy, Tyler, Matt, and Alaric as main characters. If Caroline dies, the girls are outnumbered three to one.

There are excellent minor characters, like Caroline’s mother, Sheriff Forbes, and Elena’s guardian, Jenna, but they  simply do not get the same screen time, number of lines, or involvement in major plot points. We’re given less opportunity to care about them and be interested by them: even Bonnie, arguably the secondmost important female character, disappeared for four episodes of the first season. If Damon disappeared for four episodes, the viewers would be hysterical. None more than me, I hasten to add: I would be swooning on the sofa with my smelling salts, in deep Damon withdrawal. But this doesn’t mean I want to go without Bonnie for that long either!

Part of what made me love this show was how different it is from other shows, and from what I was expecting the show to be at first. It’s different and it’s daring, and part of what made it so for me was seeing characters like Pearl and Anna, and seeing Elena’s bond with Bonnie and Caroline, and how important it was to her. The first time I loved Elena was when she went on the warpath to defend Caroline from Damon. Vicki and Anna should not just be fodder for Jeremy’s angst. We should not love Elena just because Stefan and Damon do.

I think The Vampire Diaries is an awesome show. I hope they will continue with their risky storytelling and their truly scary yet often truly sympathetic vampires. I do see a worrying trend developing, but I also see how much the show has done right, so despite my cries of sadness about Anna and my cries of “Save Caroline!” I remain a huge fan and will be waiting with breath that could not be more bated for season two—where the current deficiency of girls may be  repaired by the arrival of Meredith, a friend of Elena’s from the books who has not yet appeared on the show.

The Vampire Diaries has done so well thus far that things can only get better. I think that we will continue to see why a vampire could not help but love a woman like Elena Gilbert, and how a woman like Elena could cope with loving a vampire. I am certain there are more fascinating, frustrating interactions between humans and vampires in Mystic Falls to come.

[image: 004]

SARA HREE SBRENNAN was born and raised in Ireland by the sea. After briefly living in New York and London, she has returned to Ireland to write and use as a base for her future adventures. She is the author of the Demon’s Lexicon trilogy, a series about attractive, troubled brothers being chased through England by demons and magicians. The first book in the series, The Demon’s Lexicon  , received three starred reviews, was an ALA Top Ten Best Books of 2009, and was long-listed for the Carnegie Medal. She wrote a short story about a vampire in a boy band in the vampire anthology The Eternal Kiss. Given her affinity for brothers and vampires, The Vampire Diaries was clearly always going to be a big hit with her.
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