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A C E G I K J H F D B


 This book is for my mother, Frances Joerg Blum,

who took me to Germany and gave me the key:

Ich liebe Dich, meine Mutti.

And it is in beloved memory of my dad, Robert P. Blum,

who would have said Mazel tov.



 I had voluntarily joined the ranks of the active SS and I had become too fond of the black uniform to relinquish it in this way.

—RUDOLF HOESS, COMMANDANT OF AUSCHWITZ



 Prologue

Trudy and Anna, 1993

THE FUNERAL IS WELL ATTENDED, THE NEW HEIDELBURG Lutheran Church packed to capacity with farmers and their families who have come to bid farewell to one of their own. Since every seat is full, they also line the walls and crowd the vestibule. The men are comically unfamiliar in dark suits; they don't get this dressed up for regular services. The women, however, wear what they do every Sunday no matter what the weather, skirt-and-sweater sets with hose and pumps. Their parkas, which are puffy and incongruous and signify the imminent return to life's practicalities, are their sole concession to the cold.

And it is cold. December in Minnesota is a bad time to have to bury a loved one, Trudy Swenson thinks. In fact, it is quite impossible. The topsoil is frozen three feet down, and her father will have to be housed in a refrigeration unit in the county morgue until the earth thaws enough to receive him. Trudy tries to steer her mind away from how Jack will look after several months in storage. She makes an attempt to instead concentrate on the eulogy. But she must be suffering the disjointed cognition of the bereaved, for her thoughts have assumed a willful life of their own.

They circle above her in the nave, presenting her with an aerial view of the church and its inhabitants: Trudy herself sitting very upright in the front row next to her mother, Anna; the minister droning on about a man who, from his description, could be any fellow here; the deceased looking dead in his casket; the rest of the town seated behind Trudy, staring at the back of her head. Trudy feels horribly conspicuous, and although she means her father no disrespect, she prays only for the service to be over.

 Then it is, and the congregation rumbles to its feet and stands in expectation. Trudy realizes that they are waiting for her and Anna to depart the church ahead of everyone else, as is proper. She pauses to mumble a final good-bye to Jack; then she takes Anna's elbow to help her from the pew. Anna allows Trudy to guide her past the ranks of impassive faces, but once they are outside she folds her arms to her sides and forges on alone. The two women take tiny cautious steps over the ice to Trudy's car.

Trudy starts the ignition and sits shivering, waiting for the engine to warm up. The interior of the Civic won't be comfortable until they have reached their destination, the farmhouse six miles north of here. The arctic air is like shards of glass in the lungs; it shakes Trudy to the bones until they threaten to snap.

Well, I thought that was a nice service, she says to Anna.

Anna is looking through the passenger's window at the horizon. The Lutheran Church is built on the highest ridge in New Heidelburg, all the better to be close to God. From this vantage point in the summer, the countryside below is a dreaming checkerboard over which it seems that one could, with a running start, spread one's arms and fly. Now it is a sullen and unbroken white.

Trudy tries again.

Short and simple, she says. Dad would have approved, don't you think?

Slowly, Anna turns her pale gaze on the windshield and then upon her daughter, staring at Trudy as though she doesn't know who Trudy is.


 We must get to the house, she replies. I must set out the food. The people will be coming soon enough.

This is true; all around them, the New Heidelburgers are already climbing into their trucks and minivans. After a brief and respectful intermission to let the family members refresh their public faces, the townsfolk will descend upon the farmhouse, bearing casseroles and condolences. Trudy shifts into gear and accelerates out of the lot, noting Anna's hands and feet jerk up, just a little, at the unaccustomed speed. Although Anna has lived nearly fifty years in this remote rural area, where people think nothing of traveling half an hour to buy groceries, she has never learned to drive. She turns back to her window to watch the fields as they blur past.

To Trudy, who abandoned New Heidelburg for the Twin Cities as soon as she finished high school thirty-five years earlier, this landscape is a study in monotony, as bleak and inhospitable as the steppes of Siberia. Snow and mud, gray sky, line after line of barbed-wire fencing swooping along the two-lane road. Silos and trailers. Even the cows are nowhere to be seen. It is early yet, three o'clock, but night comes quickly in this part of the country; it will be full dark in an hour. The knowledge of this, and how she will spend that time, makes Trudy feel desperate to be in her own kitchen, her study, in her classroom lecturing disenchanted students, anywhere but here. She suddenly decides she will return to Minneapolis sooner than planned, perhaps tomorrow morning. For one of the odd things about death, Trudy has discovered, is that in its wake one must go about business as usual; it seems heartless and wrong, but now that the rituals of mourning have been attended to, the sole task left to Trudy is to try and comprehend the enormity of this sudden change. And this she might as well do in the comfort of her home rather than sitting in silence with Anna.

First, however, there is the reception to be endured, so Trudy pulls into the farmhouse drive. As they pass through the windbreak of pines, fingers of sun pierce the clouds, transforming the 
spindrift in the fields into glittering sheets and highlighting the outbuildings in what seems to Trudy a shamelessly dramatic, ecclesiastical way. She parks and helps Anna from the car but paces around the dooryard long after Anna has gone inside. It is here, reportedly, that Jack had his fatal heart attack; the coroner has assured Trudy that Jack was dead before he hit the ground. Yet Trudy wonders: Did Jack pause, bewildered by the pain ripping through his left arm, his chest? Did he have time to realize what was happening to him? Trudy hopes not; it would ease her mind to know for certain, but Anna, the only witness, is as usual not talking.

 Trudy spends another minute peering at the tamped-down snow, trying to discern beneath it the path Jack followed so consistently from barn to porch that his boots wore ruts in the grass. But she can see nothing, and the sun fades behind a gauzy cataract of cloud, and finally Trudy sighs and climbs the steps into her mother's house.

For the house has always been Anna's, really. Jack and Trudy might as well have been boarders whose untidy but necessary presence Anna has patiently tolerated. After all, it is Anna who has scrubbed the floors, laundered the curtains, polished the windows with newspaper and vinegar, vacuumed the tops of doorways with a special attachment. It is Anna who has combated the farmwife's enemies of soil and excrement, chaff and blood. This is ultimately a losing battle, since it is an axiom of agricultural life that whatever is outside must come in, sooner or later. But Anna has managed, through great and stubborn effort, to enforce some measure of Teutonic cleanliness here.

After hanging her coat, Trudy joins her mother in the kitchen. The two women work in silent and hurried concentration, ferrying the food Anna has cooked during the past forty-eight hours into the dining room. This is a dim and cavernous space of which Anna is inordinately proud, with dark wainscoting and fleur-de-lis wallpaper and a high ceiling that seems to float in the gloom. The mirror over the buffet is a milky glim
mer; the heavy drapes filter out what little natural light there is. Trudy can't recall the last time she was in this room. Sliding doors close it off from the rest of the house, protecting the prized oak furniture from the whips and scorns of everyday life. It has been reserved solely for company, which means that for the past several years it has not been used at all.

 But it is the perfect setting for the occasion at hand, which demands the utmost in formality, and with this in mind Anna has been busy in here. The rug is striped from a vehement brushing. The sideboard and table are slippery with lemon oil. Soon their gleaming surfaces are hidden beneath trivets and Pyrex casseroles containing not the Sauerbraten and Kartoffeln of Anna's native country but the recipes she has learned to make: noodle hot dish, ambrosia topped with a fluffy mound of Cool Whip, Jello ring with fruit. An exercise in excess, since the neighbors will arrive any minute bearing more of the same. Yet protocol requires that Anna provide for them nonetheless.

Trudy sets a wicker basket of rolls on the table and turns to her mother.

Did you make coffee? she asks, the first thing she has said to Anna since entering the house.

Anna waves a distracted hand.

I will do it, she says. You go make sure I have not overlooked anything.

Jawohl, Trudy thinks.

She prowls from living room to kitchen and back again in a familiar circuit, even as she did as a girl, trailing Anna and asking questions to which Anna gave no answers. Naturally, everything is in perfect order. Upstairs, while checking for fresh hand towels in the bathroom, Trudy notices that Jack's shaving gear is missing; in its place are Anna's perfume bottles, each aligned a precise centimeter from the edge of the glass shelf. Trudy looks into her parents' bedroom next: the bed is neatly made, but the floor is covered with labeled garbage bags. Jack's clothes, ready for donation to the church. Trudy frowns and rubs her arms. 
She returns to the living room, takes her coat from the closet, and escapes to the porch, where she stands huddled and shaking.

 She strains her eyes toward the road. A heavy blue dusk has fallen over the land, compressing the sky into the ground. By now there should be headlights moving in somber procession up the drive, beneath the black branches of the pines that border it. But there are none, and the only sound is the wind whistling over the fields.

Trudy waits until it is too dark to see. Then she walks back inside, switching on lamps as she goes. She finds Anna still in the dining room, sitting at the head of the table. Trudy can barely distinguish Anna from the shadows around her; she is merely another black solid shape, like the furniture.

Trudy fumbles for the wall switch and the frosted cups of the chandelier shed a sallow light. One of its bulbs has burned out.

I don't think anyone's coming, she tells Anna.

Anna appears not to have heard her. She is toying with a placemat, combing its tassels into straight lines. She looks tired, Trudy thinks. She is, perhaps, more pale than usual. But the loss of her husband will not leave any visible mark on her. Anna's beauty is sunk in the bone. Although this is not Anna's fault, Trudy finds it almost a personal affront that her mother should continue to be so composed and resplendent even now, even at seventy-three, in widow's black.

Trudy starts to say something else—she has no idea whether it will be I'm sorry or What did you expect?—but Anna precludes this by nodding and getting to her feet. Without so much as a glance at Trudy or the untouched food, she proceeds through the double doors. Trudy hears nothing for a minute as Anna crosses the living room carpet; then there is the clocking of Anna's heels on the stairs and in the hallway overhead. After this, a creak of springs as Anna settles onto the bed she has shared with Jack for over four decades. Then, again, silence.


 Trudy remains where she is for a while, listening. When there is no further noise, she wanders into the kitchen and pours herself some of the coffee Anna has brewed in an industrial-sized urn. Trudy stands by the sink, not drinking but letting the cup warm her fingers, which are still stiff from being outside. She gazes through the window in the direction of what she knows is New Heidelburg, though she can't see even the faint bruise of its lights on the horizon from here.

Trudy takes a sip of coffee. Why should she be surprised? she asks herself. Truth be told, she isn't. The townsfolk have already paid their respects to Jack in the church. And now that he is gone, they no longer have any reason to be nice to his widow or her daughter. As they have wanted to do for years, ever since Jack first brought Anna to this country, the New Heidelburgers have washed their hands of her.


 Anna and Max, Weimar, 1939–1940
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THE EVENING IS TYPICAL ENOUGH UNTIL THE DOG BEGINS to choke. And even then, at first, Anna doesn't bother to turn from the Rouladen she is stuffing for the dinner that she and her father, Gerhard, will share, for the dachshund's energetic gagging doesn't strike her as anything unusual. The dog, Spaetzle, is forever eating something he shouldn't, savaging chicken carcasses and consuming heels of bread without chewing, and such greed is inevitably followed by retching. Privately, Anna thinks him a horrid little creature and has ever since he was first presented to her five years ago on her fourteenth birthday, a gift from her father just after her mother's death, as if in compensation. It is perhaps unfair to resent Spaetzle for this, but he is also chronically ill-tempered, snapping with his yellowed fangs at everyone except Gerhard; he is really her father's pet. And grossly fat, as Gerhard is always slipping him tidbits, despite his bellowed admonitions to Anna of Do not! Feed! The dog! From! The table!

Now Anna ignores Spaetzle, wishing her hands were not otherwise engaged in the mixing bowl so she could bring them to her ears, but when the choking continues she looks at him 
with some alarm. He is gasping for breath between rounds of rmmmp rmmmp rmmmp noises, foam flecking his long muzzle. Anna abandons the Rouladen and bends over him, forcing his jaws open to get at whatever is blocking his windpipe, but her fingers, already meat-slick, find no purchase in the dog's slippery throat. He seems to be succeeding in his struggle to swallow the object, yet Anna is not willing to leave the outcome to chance. What if what he has eaten is poisonous? What if the dog should die? With a fearful glance in the direction of her father's study, Anna throws on her coat, seizes the dachshund, and races from the house without even removing her grimy apron.

 There being no time to bring Spaetzle to her regular doctor in the heart of Weimar, Anna decides to try a closer clinic she has never visited but often passed during her daily errands, on the shabby outskirts of town. She runs the entire quarter kilometer, fighting to retain her hold on the dog, who writhes indignantly in her arms, a slippery tube of muscle. Beneath guttering gas-lamps, over rotting October leaves and sidewalks heaved by decades' worth of freeze and thaw: finally Anna rounds a corner into a row of narrow neglected houses still pockmarked with scars from the last war, and there is the bronze nameplate: Herr Doktor Maximilian Stern. Anna bumps the door open with a hip and rushes through the reception area to the examining room.

She finds the Herr Doktor pressing a stethoscope to the chest of a woman whose flesh ripples like lard from her muslin brassiere. The patient catches sight of Anna before the practitioner: she points and emits a small breathy scream. The Doktor jumps and straightens, startled, and the woman grabs her bosom and moans.

Have a seat in the waiting room, whoever you are, Herr Doktor Stern snaps. i'll be with you shortly.

Please, Anna gasps. My father's dog—he's eaten something poisonous—I think he's dying—

The Doktor turns, raising an eyebrow.


 You may dress, Frau Rosenberg, he tells his patient. Your bronchitis is very mild, nothing to be alarmed about. I'll write you the usual prescription. Now, if you'll excuse me, I must attend to this poor animal.

Well! says the woman, pulling on her shirtwaist. Well! I never expected—to be forsaken for a dog.

She grabs her coat and pushes past Anna with a dramatic wheeze.

As the door slams the Doktor comes quickly to Anna and relieves her of her burden, and she imagines that he shares with her the faintest smile of complicity over his spectacles. She lowers her head, anticipating the second, startled glance of appreciation that men invariably give her. But instead she hears him walking away, and when she looks up again his back is to her, bent over the dachshund on the table.

Well, what have we here, he murmurs.

Anna watches anxiously as he reaches into the dog's mouth, then turns to prepare a syringe. She takes some comfort from the deft movement of his hands, the play of muscles beneath his thin shirt. He is a tall, slender fellow, bordering on gaunt. He also seems oddly familiar, though Anna certainly has not been here before.

As grateful as I am to you for rescuing me from Frau Rosenberg, I must point out that this is a most unorthodox visit, Fräulein, says the Doktor as he works. Are you perhaps under the impression that I'm a veterinarian? Or did you think a Jewish practitioner would be grateful to treat even a dog?

Jewish? Anna blinks at the Doktor's blond hair, which, though straight, stands up in whorls and spikes. She remembers belatedly the Star of David painted on the clinic door. Of course, she has known this is the Jewish Quarter, but in her panic she has not given it a thought.

No, no, Anna protests. Of course not. I brought him here because you were closest—

She realizes how this sounds and winces.


 I'm sorry, she says. I didn't mean to offend.

The Doktor smiles at her over one shoulder.

No, it's I who should apologize, he says. It was meant as a joke, but it was a crude one. In these times I'm indeed grateful for any patients, whether they're fellow Jews or dachshunds. You are Aryan, yes, Fräulein? You do know you have broken the law by coming here at all.

Anna nods, although this too she has not considered. The Doktor returns his attention to the dog.

Almost done, almost done, he mutters. Ah, here's the culprit.

He holds something up for Anna's inspection: part of one of her sanitary napkins, slick with spit and spotted with blood.

Anna claps her palms to her face, mortified.

Oh, God in heaven, she says. That wretched dog!

Herr Doktor Stern laughs and dispenses the napkin in a rubbish bin.

It could have been worse, he says.

I can't imagine how—

He could have eaten something truly poisonous. Chocolate, for instance.

Chocolate is poisonous?

For dogs it is, Fräulein.

I didn't know that.

Well, now you do.

Anna fans her flaming cheeks.

I'm not sure that I wouldn't have preferred that, she says, given the circumstances.

The Doktor laughs, a short bark, and moves to lather his hands at the sink.

You mustn't be embarrassed, Fräulein, he says. Nihil humanum mihi alienum est—nothing human is alien to me. Nor canine, for that matter. But you should be more careful what you feed that little fellow—for meals, that is. He is far too fat.

That's my father's doing, Anna tells him. He is constantly slipping the dog scraps from the table.


 Now Herr Doktor Stern does give her another, longer look.

Your father—that's Herr Brandt, yes?

That's right.

Ah, says the Doktor, and lifts Spaetzle from the examining table. He settles the dog in Anna's arms. The dachshund's eyes are glazed; limp, he seems to weigh as much as a paving stone.

A mild sedative, the Doktor explains, and muscle relaxant. So I could extract the ... In any case, he'll be up to his old tricks in no time, provided you keep him away from sweets and other, shall we say, indigestibles?

He lowers his spectacles and smiles at Anna, who stands returning it longer than she should. Then she remembers herself and shifts the dog to fumble awkwardly in her coat pocket for her money purse.

How much do I owe you? she asks.

The Doktor waves a hand.

No charge, he says. It is the least I can do, considering my last ill-fated interaction with your family.

He turns away, and Anna thinks, Of course. Now she knows where she has seen him before. He attended Anna's mother in the final days of her illness, the only physician in Weimar who would come to the house. Anna recalls Herr Doktor Stern hurrying past her in the upstairs hallway, vials clinking in his bag; that, upon spying the woebegone Anna in a corner, he stopped and chucked her under the chin and said, It'll be all right, little one. She recalls, too, that Gerhard's first reaction to his wife's death was to rant, It's all his fault she didn't recover. What else can one expect from a Jew? I should never have let him touch her.

You used to have a beard, Anna says now, a red beard.

The Doktor scrapes a hand over his jaw, producing a small rasping sound.

Ah, yes, so I did, he says. I shaved it off last year in an attempt to look younger. Vain in both senses of the word.

Anna smiles again. How old is he? No more than his mid-thirties, she is sure. He wears no wedding ring.


 He opens the door for her with a polite little flourish. Anna remains near the apothecary cabinet, fishing about for something else to ask him, wondering whether she can possibly pretend interest in the jars of medicines and tongue depressors or the skeleton propped in one corner of the room, wearing a fedora. But the Doktor has an air of impatience now, so Anna gives a small sigh and takes a firmer grasp on the dog.

Thank you very much, Herr Doktor, she murmurs as she brushes past him, noticing, beneath the odor of disinfectant, the smell of spiced soap on his skin.

My pleasure, Fräulein.

The Doktor flashes Anna a distracted half-smile and calls into the waiting room: Maizel!

A small boy with long curls bobbing over his ears scurries toward Anna, his arm in a sling. He is followed by an older Jewish man in a threadbare black coat. Their forelocks remind Anna of wood shavings. She presses herself against the wall to let the pair pass.

As she emerges into the chilly night, Anna casts a wistful look back at the clinic. Then, with unease, she remembers her father. It is late, and Gerhard will be furious that his dinner has been delayed; he insists his meals be served with military precision. On sudden impulse, Anna turns and hastens toward the bakery a few streets away. A Sachertorte, Gerhard's favorite dessert, will provide an excuse as to why Anna has been out at this hour—she is certainly not going to tell him about the debacle with the dog—and may act as a sop to his temper.

Like everything else in this forlorn neighborhood, the bakery is nothing to look at. It does not even have a name. Anna wonders why its owner, Frau Staudt, doesn't choose to relocate outside the Jewish Quarter, since she is as Aryan as Anna herself. No matter; however run-down the shop, its pastries are the best Weimar has to offer. Anna arrives just as the baker is flipping the sign from Open to Closed. Anna taps on the window and makes a desperate face, and Frau Staudt, whose substantial 
girth is trussed as tightly as a turkey into her apron, throws up her hands.

 She unlocks the door, grumbling in her waspish little voice, And what is it you want now? A Linzertorte} The moon?

A Sachertorte? says Anna, trying her most winning smile.

A Sachertorte! Sachertorte, the princess wants ... I don't suppose you have the proper ration coupons, either.

Well...

I thought not.

But the widowed and childless baker has long adopted a maternal attitude toward the motherless Anna, and there is indeed a precious Sachertorte in the back, and Anna manages, by looking suitably pitiable, to beg half of it on credit.

This accomplished, she returns home as quickly as she is able, given that she is holding the pastry box under one arm and the dachshund, who is starting to squirm, in the other. And again Anna is in luck: when she sneaks in through the maid's entrance, she hears a rising Wagnerian chorus from her father's study. Gerhard is in a decent mood, then. Perhaps he has not noticed what time it is. Anna deposits the dog in his basket and frowns at the sideboard. The Rouladen, left out of the icebox this long, has probably spoiled. Anna will have to concoct an Eintopf from last night's dinner instead.

As she hastily assembles the ingredients for the casserole, she pinches bits from the cake and eats them. The cold night air has given her an appetite. It has done wonders for Spaetzle too, apparently, for he makes the quick recovery the Doktor has promised. He waddles from his bed to lurk underfoot; he stares with beady interest at Anna's hand, following the progress of Sachertorte from box to mouth. As Anna does not appear to be about to offer him any, he lets out a volley of yaps.

Quiet, Anna says.

She cuts herself a sliver of cake and eats it slowly, savoring the bitter Swiss chocolate and sieving her memory for more details of Herr Doktor Stern's house call five years earlier. She 
recalls that the red beard made him look like the Dutch painter van Gogh, whose self-portraits were once exhibited in Weimar's Schlossmuseum. Even now without it, the resemblance is striking, Anna reflects: the narrow face, the sad blue brilliance of the eyes, the weary lines etched about the mouth, not without humor. The artist in his final tortured days.

 Anna sighs. In the time before the Reich, she would have been able to revisit the Doktor with some conjured malady. She might even, with careful planning, have encountered him socially. But now? Anna has no excuse whatever to visit a Jewish physician; in fact it is, as the Doktor himself has reminded her, forbidden. Not that Anna has ever paid much attention to such things.

She takes a disheartened bite of cake, and Spaetzle barks again.

Shut up, Anna tells him absently.

Then she looks down at the dog. Encouraged by Anna's thoughtful expression, he begins to wriggle and whine. Anna smiles at him and slices another piece off the cake, somewhat larger this time. She hesitates for a moment, the chocolate softening in her palm. Then she says, Here, boy, and drops it to the floor.
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CHECK, THE DOKTOR SAYS.

Anna frowns at the chessboard, at the constellation of battered pieces on their cream and oak squares. This set, Max has told her, belonged to his father, and his father before him. One of the original black pawns has vanished, replaced by a stub of charcoal, and Anna's queen is missing her crown. She is also boxed into a corner.

Anna is not a complete novice at the game; she learned its rudiments as a girl, on the knees of her maternal grandfather. But Max's tutelage during the past four months has enabled her to better understand the logical ways in which the pieces move together, the clever geometric mesh. He has reintroduced her, too, to the keen joy of unadulterated learning, which Anna hasn't experienced since studying languages at Gymnasium. Now, as Anna falls asleep at night, she sees the board tattooed on her eyelids, rearranges the pieces into endless configurations. And she is improving.

But Max is so much better than she! Each match is still an exercise in humiliation. As, Anna is coming to feel, are her 
clandestine evenings here. Max is more complicated than the games they share. It is true that whenever Anna appears uninvited on his back doorstep, Max seems pleased to see her, invariably exclaiming, Anna, isn't it funny? I had a feeling you might stop by. And Anna has caught him assessing her with the healthy masculine admiration to which she is accustomed. But Max confines his compliments to sartorial observations, commenting on a new dress Anna is wearing or a silk scarf that brings out the blue of her eyes. His behavior is that of a fond uncle. It is maddening.

 He watches her now over the rims of his spectacles, amused.

Are you willing to concede? he asks.

Not yet, Anna tells him.

She studies the board. Her hand hovers over one of her knights. Then she gets up and goes to the stove, which exudes tired whiffs of gas.

May I make more tea? she asks, reaching for the canister on the top shelf. The movement causes her skirt to rise a good three inches above the knee. It is an outdated garment, the Pencil silhouette long since out of fashion, but it is also the shortest she owns.

You're still in check, Anna, says Max. You wouldn't by any chance be trying to distract me with that fetching skirt, would you?

Anna glances back at him.

Is it working?

Max laughs.

That reminds me of a joke my father's rabbi used to tell, he says. Why does a Jew always answer a question with a question?

I don't know, says Anna, busying herself with the tea. Why?

Why not?

Anna makes a face at Max and looks around his kitchen while she waits for the water to boil. Like the rest of his rooms behind the clinic, it is small but neat, each cup hanging from its proper hook, the spices alphabetized in the cupboard, the floor 
swept. There are even plants on a step-laddered rack against one wall, yearning toward a strange lamp that emits a cold purple-white light. But there are some housekeeping tasks that Max has either neglected or hasn't spied at all: the diamond-shaped panes in the mullioned windows could use a good cleaning with newspaper and vinegar, and a finger run over the sill would come up furred with dust. Things only a woman would notice; this is definitely a bachelor establishment, Anna thinks, and she smiles fondly at her chipped teacup.

 As the teakettle stubbornly refuses to sing, adhering to the maxim about the watched pot, Anna turns her back on the stove and wanders to the plants.

What is this one called? she asks, bending over a dark green leaf.

She hears the scrape of Max's chair as he comes from the table to stand behind her.

That's Monstera deliciosa, he tells her, the Swiss cheese plant.

Ah. And to think I thought cheese came from dairy farms. And this one?

Max puts a casual hand on Anna's shoulder as they lean forward together. Anna catches her breath and looks sidelong at it, the long dexterous fingers with their square clipped nails.

An asparagus fern, says Max. A. densiflorus sprengerii.

Anna stares at a single frond questing toward the light, blind and sensitive and quivering under the onslaught of their mingled breath. When Max takes his hand away she fancies she can still feel its warmth, as though it has left a radiating imprint.

He points to another specimen with striped leaves.

Now this one, he says, glancing at Anna over the wire rims of his spectacles, is Zebrina pendula, otherwise known as a Wandering Jew. A donation from a former patient who is now, I believe, in Canada. Aptly named, don't you think?

Anna retreats a few steps.

I suppose, she says.


 She resumes her position at the chessboard. Is Max smiling as he does the same? Anna moves her rook quickly, without forethought.

Max pushes his spectacles up onto his forehead as though he has another set of eyes there.

That's done it, he says, sighing. You've completely foiled my plan, young lady.

Anna watches him covertly as he canvasses the board, holding his head, hands plunged into his undisciplined light hair. He puts a forefinger on his rook.

Tell me something, he says. Your father. Is he a member of the Partei ?

He has leanings in that direction, yes, says Anna carefully.

Max rubs his chin.

As I thought, he says. He impressed me as being the sort who would. He's an—opinionated fellow, yes?

You could say that.

Mmmm. And tell me something else, dear Anna. I've been wondering. Has it been very difficult for you, living alone with him these past five years? You seem so very ... isolated.

The room is quiet enough that Anna can hear the bubble of the water in the pot. Despite the astonishing ease of these evening conversations, which Anna reviews each night as she lies in her childhood bed, this is the first time Max has asked her something this personal. She would like to answer. But her response remains bottled in her throat.

Max strokes the rook.

The death of a parent, he says to it, is a profoundly lifealtering experience, isn't it? When I was a child, I often had this feeling of God's in his Heaven: All's right with the world—that's Robert Browning. An English poet. But ever since my father died in the last war, I've awakened each morning knowing that I'll never again feel that absolute security. Nothing is ever quite right, is it, after a parent dies? No matter how well things go, something always feels slightly off...


 As Max talks, Anna is paralyzed by simultaneous realizations, the first being that nobody, since her mother's death, has ever spoken of it. At first, neighbors came bearing platitudes and platters of food, and there were well-meaning invitations from distant relatives to spend holidays in their homes, summers at their country houses. But nobody has ever had the courage, the simple human kindness, to ask her how she feels in the wake of the loss. To approach the matter directly.

And the accuracy of Max's comment about her isolation: how can he know this? Anna looks across the table at his narrow face. Although quiet by nature and an object of some envy because of the attention her looks drew from boys, Anna did have girlfriends for a time, school chums with whom she linked arms at recess, acquaintances whose classroom gossip she shared. But the rise of the Reich, coinciding with her mother's death, soon put an end to this. The activities of the Bund deutscher Mädel, which Anna joined with all the other girls, seemed insipid and made her vaguely uncomfortable; during patriotic bonfires in the Ettersberg forest or swimming parties with the boys of the Hitlerjugend, Anna would watch the happy singing faces and think of what awaited her at home: the cooking and cleaning, her mother's dark and empty bed. She began participating less and less, citing housework and her father's needs as the reason, and eventually her friends stopped coming up the drive to the house, their invitations too dwindling into a puzzled silence.

And so Anna is left with only her father, whose demands, once offered as an excuse, are certainly real enough. She thinks of Gerhard performing his morning toilette, wandering about the house in his dressing gown, clearing his throat into handkerchiefs that he scatters for her to collect and launder. She must trim his silvering beard daily, his hair fortnightly. His sheets, like his shirts, must be starched and ironed. She must prepare his favorite meals with no concern for her own tastes, the consumption of which Anna endures in a fearful stillness punctuated only by the snapping of Gerhard's newspaper, Der Stürmer, 
and explosive diatribes about the evils of Jews. How Anna wishes he had died instead!

 Max pushes his rook across the board.

Check, he says, and looks up.

Oh, Anna. I'm sorry.

Anna shakes her head.

I didn't mean to upset you, Max says.

You haven't, Anna reassures him, finally finding her voice. I'm just startled by how well you put it. It's like being in a sort of club, isn't it? A bereavement club. You don't choose to join it; it's thrust upon you. And the members whose lives have been changed have more knowledge than those who aren't in it, but the price of belonging is so terribly high.

Max tilts his chair back and considers Anna for a long moment, scrubbing his hand over his face and neck.

Yes, he says. Yes, it is much like that.

Then his chair legs hit the floor and he stands.

Speaking of your father, he says, smiling, would you like to see how his dog is doing?

Anna gazes sadly at him, disappointed by this return to more superficial conversation. But as Max beckons to her, she obediently gets up and follows him.

After turning down the heat under the teakettle, Max takes Anna's elbow and leads her to a door at the rear of the house, which Anna expects to open into a garden. Instead, she finds herself in a dark shed smelling mustily of straw and animal. She hears a thick, sleepy bark, and when Max lights a kerosene lantern, Anna sees that he has constructed a makeshift kennel here. Including Spaetzle, there are five dogs in separate cages, and Anna catches the green glitter of a cat's eyes from the corner, where it presides over a heap of kittens. There is even a canary in a cage, its head tucked under its wing.

Anna walks over to Spaetzle.

Hello, boy, she says.


 The dachshund snarls at her. Anna snatches her hand from the wire mesh.

I see his disposition hasn't improved any, she observes.

Perhaps it might, says Max from behind her, if you'd stop stuffing him with chocolate.

Anna flushes. I told you, that's my father's doing—

Ah, yes, of course, says Max. So you've said.

Anna turns to see him smiling knowingly at her. Face burning, she stoops to peer at a terrier.

So you are something of a veterinarian after all, she comments.

Max doesn't answer immediately, and when Anna is certain her color has receded she swings around again to look at him inquiringly. He is standing with his hands in his pockets, regarding the animals with an odd expression, both tender and grim.

I'm more a zookeeper, he says. And not by choice. Not that I don't love animals; I do, obviously. But these have been abandoned to my care. Left behind.

Left...?

By my friends, by patients who've emigrated, to Israel, the Americas, whoever will have them. People I've known my entire life—gone, pfft! Just like that.

Max snaps his fingers, and the canary lifts its head to blink at him with indignant surprise.

Anna digs a toe into the straw.

Circumstances are truly that bad for—for your people?

Worse than you can imagine. And they are going to get worse still. The things I have heard, have seen...

When he doesn't finish the thought, Anna asks, And you? Why don't you go as well?

She looks down and holds her breath, praying that he won't answer in the affirmative. But Max gives only a short, bitter laugh.

What? And leave all this? he says.

Anna glances up. He is watching her, his gaze speculative.

Loneliness is corrosive, he says.


 Anna's eyes film with tears.

Yes, she says. I know.

She thinks that she might be able, in this moment, to go to him and put her arms around him, rest her head on his chest; she wants nothing more than to be able to stay here with Max forever, in this simple dark place smelling of animal warmth and dung. But of course this is impossible, and the thought only serves to remind her of how late it is.

God in heaven, it's hours past curfew, I have to go, Anna says, darting past Max into the house.

In the kitchen, while Anna fastens her hat, Max holds her coat out like a matador, flapping it at her; then he helps her into it. His hands linger on Anna's shoulders, however, while she fastens her buttons, and when she is done he spins her around to face him.

Where does your father think you are? he asks. When you come here?

Oh, it doesn't matter to him, as long as his dinner is served on time, Anna murmurs. He thinks I'm at a meeting of the BdM, I suppose. Sewing armbands and singing praise to the Vaterland and learning how to catch a good German husband.

And isn't that what you want, Anna? Max asks. Aren't you a good German girl?

Before Anna can reply, he kisses her, much more violently than she would have expected from this gentle man. He drives her back against the wall and pins her there with a hand pressed to her breastbone through the layers of cloth, making a slight whimpering noise like one of his adopted dogs might in sleep. Anna clings to him, raising a tentative hand to his hair.

Then, as abruptly as he initiated the embrace, Max breaks away and bends to retrieve Anna's hat from the floor. He smiles sheepishly up at her and quirks his brows over the rims of his spectacles. His face has gone bright red.

We can't do this, he says. A lovely creature like you should be 
toying heartlessly with fellows her own age, not wasting her time with an old bachelor like me.

 But you're only thirty-seven, Anna says.

Max hands her the hat, one of its flowers crumpled on its silk stem. Then he lowers his glasses and gives Anna a serious look.

That's enough, young lady, he tells her. You know that's not the real reason why this is impossible. For your own good, you really must not come back.

Over Anna's protests, he pushes her gently through the door and shuts it behind her.

Anna stands on the top step, her hand between her breasts where Max's was not a minute ago. She is too nonplussed by the speed of the encounter and what he has said afterward to rejoice over it. She stares into the garden while she waits for her pulse to resume its normal rhythm, watching fat flakes of snow filter so languidly through the air that they appear suspended.

Naturally, Max is quite right. These evenings should come to an end before either of them get further involved, though the real obstacle—as Max has implied—is not that he is twice her age. The problem, not addressed head-on until tonight, is that Jews are a race apart. And even if Max is not observant, the new laws forbid more than Aryans visiting Jewish physicians: sexual congress between Jews and pure-blooded Deustche is now a crime. Rassenschande, the Nazis call it. Race defilement. It is like the poem Max read to Anna last week—how do the lines run? Something about a dark plain on which armies clash by night. She and Max are pawns on opposing squares, on a board whose edges stretch into infinite darkness, manipulated by giant unseen hands.

But if Anna can't recollect the poem in its entirety, she remembers how Max read it, with exaggerated self-mockery, pausing to glance ironically at her between stanzas; his little half-smile; the glint of mischief flashing like light off his spectacles. Anna laughs and runs her tongue out to catch the snow as she descends the steps toward the gate. Of course she will come back.
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ONE MORNING IN MARCH 1940, ANNA WAKES WHEN HER father pounds on her bedroom door. She lies blinking and disoriented: What time is it? Has she overslept? Gerhard is never up and about before her. She turns her head to the nightstand clock, and when she sees that it is but an hour after dawn, she leaps from the bed, snatches the robe from the door, and runs into the hall. Gerhard is now nowhere to be seen, but Anna hears him crashing about downstairs.

Vati? Anna calls, following the noise to the kitchen. What is it? Is something wrong?

Gerhard is snatching plates from the china cabinet, holding each up for inspection before dropping it to the table.

This, he says, waving a saucer at Anna, this is what's wrong. Why is so much of the china chipped?

Anna clutches her dressing gown closed at the throat.

I'm sorry, Vati, I don't know. I have been very careful, but it is so old and fragile—

Gerhard tosses the dish next to its companions.

Nothing to be done, nothing to be done, he mutters.


 He yanks open the icebox and thrusts his head inside, strands of silver hair hanging over his forehead.

Leftovers, he says. Carrots and potatoes. Half a bottle of milk. Half a loaf of bread—Is this all there is?

Why, yes, Vati, I haven't yet gone to the market today, it's far too early, so—

Gerhard slams the door closed.

There is nothing in this house fit for a chambermaid to eat, let alone decent company, he says. You must go immediately. Get meat. Veal or venison if they have any. Vegetables. Dessert! You must spare no expense.

Yes, of course, Vati, but what—

Gerhard charges from the room, leaving Anna staring after him. She has been an unwilling student of her father's erratic behavior her whole life, alert as a fawn, calibrating her every response to his whims. But nothing in Gerhard's mercurial moods has prepared Anna for his invasion of her territory, the kitchen; if asked prior to this, Anna would have said that Gerhard might not know even where the icebox is.

Anna!

Coming, Vati.

Anna hurries into the house and finds Gerhard standing in the downstairs WC.

Why are there no fresh handtowels? he demands, shaking a fistful of linens at her.

I'm sorry, Vati. I laundered those just last Sunday—

This is appalling, Gerhard says. They must be done again. Starched. And ironed.

He throws the towels at Anna's feet.

Yes, Vati, she says, stooping to collect them. I'll do it as soon as I get back from the—

And where is my best suit?

In your closet, Vati.

Pressed? Brushed?

Yes—


 My good shoes? Are they shined?

Yes, Vati, they're upstairs as well.

Humph, says Gerhard.

He comes out into the hallway and glowers about, hands on hips, at the entrances to the library, the drawing room, the dining room, at the chandelier overhead.

After you go to the market, you must ensure that everything in this house is spotless. Spotless, do you understand? No pushing dirt under the rugs, Miss.

Why, Vati, I would never—

Gerhard rakes a hand through his thinning hair. In his atypical dishabille—he is still in pajamas—he reminds Anna of a big bear disgruntled at being awakened too soon.

Where is my breakfast? he demands.

I'll get it right away, Vati.

Very good, says Gerhard.

He pinches Anna's cheek and strides off in the direction of his study. A moment later Anna hears him burst into song, a snatch of the Pilgrim's Chorus from Wagner's Tannhäuser, bellowed at the top of his lungs.

Anna sneaks back upstairs and dresses hastily, then returns to the kitchen and adds to the bread a boiled egg and some cheese that has escaped her father's notice. Putting this on a tray with a pot of tea, she brings it to Gerhard's office.

Ah, thank you, Anchen, he says, rubbing his hands. That looks lovely. Even as you do this morning, my dear.

Anna sets the food on her father's desk and retreats to the doorway. She has learned to be wariest of him when he is smiling.

Will there be anything else? she asks, eyes on her shoes.

Gerhard slices the top off the egg and eats it with a mouthful of bread.

We will be having guests for dinner, he says, spraying crumbs onto the blotter in his enthusiasm, very important fellows on 
whom I must make the best possible impression. Everything, down to the last detail, must be perfect. Do you understand?

 Anna nods.

Gerhard flutters his fingers: dismissed. Anna walks from the room as quickly as she can without actually running, leaving Gerhard to hum and mumble as he chews.

Tulips, he calls after her. Tulips are in season, aren't they? If you get to the market fast enough, you might be able to get a few bunches...

Anna patters rapidly down the staircase, pausing only to grab her net shopping bag and coat from the rack near the door. Safely out on the drive, she looks back over her shoulder at the Elternhaus, her childhood home: such a respectable-looking place, with its heavy stone foundation and half-timbered upper stories. One would never suspect its owner to be so volatile. Anna glances at the window of Gerhard's study and hurries down the road before he can throw it open to shout further instruction.

Once the house is out of sight around the bend, Anna repins her hat, which she has crammed onto her head at a crazy angle in her haste, and slows her pace. This is her favorite part of the day, these hours devoted to her errands, the only time she has to herself. During the journey into Weimar and back, Gerhard and his requirements are conspicuously absent, and Anna dawdles along indulging in her own daydreams. Until recently, these have been of the vaguest sort, centering primarily on the day Anna might escape her father's house to live with whatever husband he has chosen for her. Gerhard has exposed her over the past few years to a variety of candidates, but in Anna's mind the face of her spouse remains indistinct. Not that she has cared much who he might be or what he will look like, as long as he is quiet and kind. Nor has Anna ever thought of other aspirations, attending University for instance; what for? None of her peers would ever consider such a thing. Kinder, Kirche, Küche: children, 
church, kitchen; this is what all German girls hope for; this is what Anna has been raised to be. Her future is not for her to decide.

 But lately her reveries have assumed a different, more concrete form. Given the war—the girls being requisitioned for agricultural Landwerke, Anna's potential suitors commandeered by the Wehrmacht and Luftwaffe—who knows what might happen? And there is Max. Perhaps, if things continue to worsen as he says, Max will leave after all—and take Anna with him. They could go to a warm place far away from this senseless strife, somewhere he could set up a small practice and they could live simply. Portugal, Greece, Morocco? Anna pictures them walking along a beach in the morning, talking while the fishermen set out their nets. They will linger in a café over lunch. They will eat strange fruit and fried fish.

This pleasant picture evaporates as Anna nears the center of Weimar, where she realizes that Gerhard's fitful humor seems to have communicated itself to the world at large. The weather itself is nervous, sullen fat-bellied clouds racing across a slaty sky, and in the market in the Rathaus Square, where Anna exchanges ration coupons for venison and vegetables, merchants and customers alike are cross and short-spoken. Nobody, it seems, will meet Anna's eye. Not that there are many people about; the streets are as quiet as if the city has been evacuated while Anna slept. Has there been bad news of the war? Anna clamps a hand to her hat, which the wind threatens to tug from her head, and recalls Max's observation that his charges become restless before any change in atmosphere. Perhaps her fellow Weimarians are responding in kind to a drop in the wartime barometer.

Anna ducks beneath the snapping Nazi flag over the doorway of the Reichsbank, taking shelter in the vestibule while she thumbs through her ration booklet. If she and Gerhard forgo sweets for the rest of the week, Anna calculates, she will have just enough to cajole some sufficiently impressive pastry from Frau Staudt for tonight. Anna steps once more into the raw af
ternoon and hurries back through the Square toward the Jewish Quarter. By now she too is uneasy in her own skin, wanting only to finish her shopping and return to her warm kitchen.

 The Quarter also seems deserted—that is, until Anna spots Herr Nussbaum, the town librarian, standing on the sidewalk in front of his house. And this sight is so strange that Anna stops in her tracks, thunderstruck. For the elderly librarian, whose fussy vanity doesn't permit him to appear in public without the hat that hides his bumpy skull, is stark naked. He wears nothing but a large cardboard sign hung from his neck with a string, proclaiming: I AM A DIRTY JEW.

Anna would like to look away, but she can't help gaping at Herr Nussbaum's poor flabby old man's buttocks, the white tufts on his back. Before this, the closest she has come to seeing a man unclothed is a childhood glimpse of Gerhard in the bath, his limp and floating penis reminding her of a wurst casing half-stuffed—an observation that, when repeated to her mother, earned Anna a lashing and an hour in the closet. This current spectacle so offends Anna's sense of the rightful order of things that she cannot believe it is real. She looks wildly about to confirm whether anyone else is seeing it too. There is Frau Beiderman across the street, but the seamstress scuttles in the other direction with a businesslike air. Aside from her, there is only Anna and the naked Herr Nussbaum, standing with his hands cupped over his genitals against a luminous backdrop of shivering cherry trees, like a refugee from a dream.

Cautiously, after looking again this way and that, Anna approaches the librarian.

What's happening? she asks, voice low. Who has done this to you?

Herr Nussbaum stares resolutely at the house opposite, remaining quite still except to tremble in the sleet that spits like sand from the sky.

Anna drops her net bag of purchases to the pavement and starts to remove her coat.


 Here, she says. Put this on.

The librarian ignores her. His long medieval face belongs over a ruff in a portrait, his gaze the sort that would follow the viewer to any corner of the room. Now the severe dark eyes that so frightened Anna as a child are terrified themselves, rheumy and watering from fear and wind.

Go away, he says, without moving his mouth.

What?

Get away from me with that coat, you stupid girl. They're watching.

Who?

Anna glances over her shoulder. On the ground door of the dwelling across the road, a curtain flutters, then falls back into place.

But you mustn't mind your neighbors, she whispers. If they had any decency, they'd take you in. You must be freezing—

Not them, you idiot, the librarian mutters through his wispy beard. The SS.

SS? Where? I don't see—

Everywhere. SS and Gestapo. Something has set them off; they're on a real rampage. Started going through the Quarter this morning looking for something, God knows what. And they haven't stopped since.

Anna's stomach turns to water.

Every house? What about the Doktor? Herr Doktor Stern? Did they—

The librarian gives a small fatalistic shrug: probably, it says.

You're just making things worse for me, he hisses. Go away!

Anna seizes her bag and runs down the street toward the clinic. It looks as it always does, with its soot-stained stones and bronze nameplate, and for a moment Anna is reassured. Then she touches the door in the center of the six-pointed Star, and it swings wide to reveal the reception area dark and empty behind it.

Max? Anna calls.

Well, perhaps he has no appointments this afternoon. Most 
of his patients have emigrated anyway, and the remainder will not be seeking medical attention with the SS about. But—

 Max?

Anna peers into the examining room. It is in wild disarray, the apothecary jars smashed, cotton wadding soaking up medicine on the tiles. The filing cabinet has been forced open to regurgitate its patient histories on the floor: GOLDSTEIN, JOSEPH ISRAEL, says the one Anna steps on, in Max's distinctive, all-capitals hand; 3 MARCH 1940, SEVERE HEMATOMAS FROM BEATING, COMPLAINT OF PAIN IN THE LEFT ARM—

Max! Max—

In the kitchen, a teacup lies on its side on the table, milky curds clinging to the rim. The plants have been swept from their perch, and there are large bootprints in the soil surrounding the shattered clay pots. Anna races upstairs to Max's bedroom, a place to which she has never been but often envisioned visiting under very different circumstances. It is small and impersonal and similarly despoiled, the mattress and pillows slit in an explosion of feathers, sheets on the floor. Anna picks one up in icy hands and buries her face in it; it smells of Max, of his hair and sleep. Then she flings it aside and descends the steps on legs that feel both rubbery and too heavy, as they sometimes do just before her time of the month, as though the blood in them is more responsive than usual to the pull of gravity. There is an unpleasant odor in the hall, reminiscent of sheared copper. It grows stronger as Anna follows it to the door of the shed.

The fanlight window over the clinic entrance brightens for a second with weak sunlight as she opens the door, enough to show her the animals before dimming again, and at first Anna thinks they are sleeping. Then her vision adjusts and she realizes they are dead. The dogs must have been shot or stabbed, for blood drips from the cages, the air thick with its metallic stench. The cat's fate is clearer: its skull has been crushed along with those of its kittens, whose corpses lie in a drift by the wall. Only 
the terrier, in the cage beneath Spaetzle's, is still alive. Its paws twitch; one brown eye rolls piteously in Anna's direction as it whines.

 Anna takes a few steps toward it. Something crunches under her heel. She looks down, grimacing: Max's spectacles.

A high, outraged little note escapes Anna's windpipe. She scoops up the glasses and slides them into her pocket. Then she bends and vomits in the hay. When nothing is left in her stomach, she crosses the shed. She pauses in front of Spaetzle's remains, wishing she could feel something about the death of her father's dog. But as she can't, she lifts the terrier from its cage.

The animal is clearly dying, and Anna knows she should put it out of its misery with a swift twist of the neck or blow to the head. Instead she sinks to the ground cradling it, stroking the matted fur. So Max, for whatever reason, has been arrested. God in heaven, what if it is Anna's fault? Anna presses a bloody fist to her mouth, her eyes stinging with tears. What if, despite her caution, somebody has seen and reported the Aryan girl visiting the Jewish physician's house? But no; the SS would not be ransacking the entire Quarter if this were the case. Regardless, Anna must help him. What can be done for Jews who have been taken into protective custody? If only Anna had paid more attention to the rumors whispered around her during her daily errands. It is like trying to recall voices overheard from another room while one is dozing. Random beatings of Jews, roundups, detainments, deportations. The homes of Aryans who question the treatment of their Jewish neighbors suddenly empty and remaining so night and day, mail accumulating in their boxes, milk souring on the doorsteps.

But Anna remembers hearing that the SS can be bribed, particularly if the supplicant is pretty and desperate enough. She has used her looks for lesser things. And the safe in Gerhard's study surely contains something of value. Anna need only think of a way to get her father out of the house.

She sets the terrier's body down, its eyes having long since 
filmed over. Then, after cleaning her sticky hands as best she can with straw, Anna leaves through Max's back garden so as not to be seen. The SS may still be abroad, and the last thing Anna needs is to be detained for questioning as to why she is in this district. The premature dusk is smoky and raw, its uniform grayness an ally to Anna in her dark Zellwolle coat. She races through the alleys of the forsaken Jewish Quarter, skirting tricycles and ducking lines of washing, all the while clutching the spectacles in her pocket. 
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THAT EVENING, GERHARD IS FORCED TO AMEND HIS DINNER plans. He telephones his important new acquaintances and arranges to meet them at a restaurant. After all, Anna hears him explaining into the receiver, he doesn't want them to catch his daughter's influenza. Anna has told him that it is rampant in Weimar just now, the streets a symphony of sneezes, the shops like TB wards. Gerhard's companions must be pleased with his concern for their health, for Anna hears him humming as he dresses and descends the stairs. The cloying fragrance of his Kölnischwasser, of which he has used a great deal, lingers long after his car disappears from the drive.

Some time later, Anna creeps down to the kitchen. Breaking into her father's safe has been useless, as the strongbox contains only Gerhard's traveling papers and a gold pocketwatch that no longer tells time. Anna sits dully in a chair, forcing herself to nibble a wedge of cheddar while she considers alternate plans. None comes to mind. Perhaps the watch would be worth something on the black market, but Anna has no idea who might be 
involved with this risky venture nor how to find out. In despair she abandons the cheese on the table.

 She is attempting an apple next when she hears a rap on the window near the maid's entrance. She freezes with her teeth half-sunk into the fruit. The knock comes again, faint but insistent.

Anna rushes to the door and flings it open to find Max standing there.

Oh, my God, she cries, dropping the apple, which wobbles unheeded across the floorboards. Oh, thank God you're all right—

Max tries to smile.

May I come in? he asks.

Don't be a fool, Anna tells him. She tugs him into the kitchen by the shirtsleeve.

Max props himself against the icebox as Anna secures the lock and begins whisking the curtains shut.

So you know, he says. About the Aktion this morning.

Anna turns to examine him. He is covered in mud, his hair plastered to one side of his head as if he has just awakened, and there is a shallow scratch on one cheek. Other than this, he appears unharmed.

I was in the Quarter and I ran across Herr Nussbaum, she says. And when I went to your house, I found the animals—

They killed them, Max says.

Yes.

Max frowns at the floor, his Adam's apple bobbing in his throat.

I was afraid of that, he says. I wanted to do it myself, the humane way, but there wasn't time.

Anna begins rummaging through the pockets of her skirt.

I have your glasses here somewhere, she says. I know you're hopeless without them—

Then, without warning, she begins to weep.

Max comes to Anna and takes her in his arms. This is the 
first time he has held her properly, and Anna relishes it, damp and filthy as he is. She sways against him, closing her eyes, but Max stares at the wall over her shoulder, distracted.

 How long will your father be gone? he asks, detaching her.

How did you know he's not here?

I've been in the bushes much of the afternoon. I saw him leave a half hour ago, off to dine with his friends, am I right? Top brass, all of them.

Max rubs his eyes. Dear God, of all the places I could have come, he groans. I'm so sorry, Anna...

He runs a hand down the side of his face, which rasps with stubble. I just need a bite to eat, he says. Then I'll be on my way.

Of course I'll fix you something, Anna says, collecting herself. But first we must get you out of those wet rags.

Anna—

Ignoring his protests, Anna leads Max from the kitchen and into the house, beneath the twisting, exaggerated shadows cast by the chandelier in the entrance hall, up the main staircase.

Here, she says, once she has shown him to the WC. Clean yourself up. I'll be back in a moment.

Then she ransacks Gerhard's bedroom closet for clothes he will not miss, keenly attuned all the while to the small splashes Max makes as he bathes and shaves, the noises she would hear each morning if they lived here together. It is ridiculous, given the circumstances, but there it is: the fierce joy that Max is in her house. Anna shakes her head at herself and returns to the WC with a pair of old tweed trousers and a shirt.

Thank you, Max says, accepting them. I'll be quick.

Anna ignores this, exiting to let him change but leaving the door open a few centimeters. From behind it, she says, So you left before the SS began the Aktion. How did you know they were coming?

Silence from the WC. Stealing closer, Anna watches Max remove his shirt. His skin is very white, blotched here and there with a fair man's spreading freckles; because he is so thin, his 
body looks much older than that of a man in his mid-thirties. His chest, however, is furred with a surprisingly healthy crop of reddish hair. He slides his trousers and briefs from his hips.

 Please, Max, Anna says, touching her burning face. Tell me what happened.

Max dresses in Gerhard's clothes, which, Gerhard being a portly fellow, bag comically on his narrow frame. Then he opens the door all the way. Anna slides past him into the narrow room and perches on the lip of the tub.

I'm sorry about your father's dog, Max says. Jews aren't allowed to own pets. The animals were killed because they're considered contaminated by Jewish blood—

Anna makes a dismissive gesture.

Herr Nussbaum said the SS were turning the entire Quarter inside out, she says. You can't expect me to believe they were only looking for who might still have a dog or two.

Max contemplates Anna for some time, stroking his razor-reddened chin. Then he says, My being here is placing you in terrible danger. The less you know, the better.

Anna leaps to her feet.

You listen, she says, giving Max a small shove. Do I mean so little to you that you can't trust me? Were all those nights we spent talking and playing chess nothing more than that, only games?

Max sighs.

Of course not, he says. All right. Since I've already involved you by coming here—

Yes, tell me.

I did know about the Aktion before it happened. More than that, I'm afraid I was its cause.

I don't understand. How—

Max looks sternly at her. Quiet, young lady. Let me explain in my own way.

He sits beside Anna on the tub.

You know of the concentration camp?


 Chastened, Anna nods.

There's been some talk, she says. It's up on the Ettersberg, yes?

Yes. In the forest on the mountain. Established for political prisoners and criminals and Jews and anyone else who offends the Nazis. They're put into this Buchenwald for re-education, which means they are used for slave labor. They are starved and beaten and then, when they're half-dead, they are considered dispensable.

What happens then? Anna whispers.

Why, they're dispensed with. But since it's a crime to waste ammunition nowadays, it's done by lethal injection. The SS kill them in batches, with needles to the heart. Evipan sodium, I believe. Or air. Afterwards, the bodies are cremated.

Anna tries to digest this and fails. It is too insane to be comprehended. She looks resentfully at the cold, skillful fingers on hers, then up at Max's dear, tired face, strangely exposed without his glasses, poised and watchful as that of a fox. The deep lines hashmarked about his eyes, the violet shadows beneath them. How can he inflict this on her? How can he come here, to her home, and dump this repugnant story in her lap?

That can't be true, she tells him.

Max attempts an ironic smile, but a muscle flutters near his jaw.

Oh, it's true, he says. I know it seems impossible. But it's happening as we speak.

How do you know? How do you know it's not just a rumor?

It's not a rumor, Max says wearily. I've been there. I've seen it.

He withdraws his hands from hers and fumbles in the pocket of Gerhard's trousers, producing a small cylindrical parcel.

What's that?

Film of the camp. There's a photography studio the SS use for identification shots of the inmates. Some of the prisoners have managed to take pictures of what goes on up there, don't ask me how. I have to make sure that this film gets to a safe place.


 Where?

Somewhere in Switzerland. Exactly where, I don't know. It's safer that way.

So the SS found out you were working for this—Resistance network.

Yes.

And they were looking for the film.

Yes.

Max drops the little canister into Anna's palm. The waxed paper it is wrapped in is greasy to the touch. It will repel water.

Such a small thing, says Max. You'd never suspect it was worth so much blood.

Anna returns it to him, trying to parse this new Max with the man she knows, the good doctor to whom she has confessed secrets she never knew she had. All along, while she has been thinking only of beguiling him, he has been engaged in an infinitely more complicated and important game. She looks at the braided rug beneath her feet, suddenly shy.

Who else is involved? she asks.

Max slips the film back into his borrowed trousers.

I don't know the extent of the network. A handful in Weimar. Most beyond. Frau Staudt, for one—

Frau Staudt?

Anna pictures the baker trampling through the forest on the Ettersberg and begins to laugh helplessly.

I would have gone to her tonight, but I saw the SS outside the bakery, says Max. I couldn't think where else to go.

Anna gets up and kisses him on the forehead, inhaling, for a moment, the smell of his hair.

I'm glad you came to me, she says. So glad. Now come, time for bed.

Anna, are you mad? I can't stay here!

You'd rather go back to the bushes?

Max frowns, but he allows Anna to help him stand. He is shaking with fatigue.


 In the morning, he says, as soon as things settle down, I'll find a safer place.

He follows Anna to her bedroom, where she bustles about, folding back the eiderdown and plumping the pillows. She turns to see him looking at the shelves of Dresden figurines and trophies from the League of German Girls, the embroidered samplers, the canopied bed in which Anna has slept since girlhood.

No, he says. It's too risky.

You couldn't be safer in heaven. My father never comes in here. I'll bring you some food.

Max glances at the doorway as if considering flight, and then at the high lace-curtained window, through which even he, skinny as he is, couldn't fit.

All right, he says. For one night, since there's no feasible alternative. But Anna, please don't trouble yourself with food. I'm so tired I can barely see.

As Anna starts to object, Max climbs into her bed without removing Gerhard's trousers.

Shhh, he says. He settles into the pillow.

Anna closes the door and moves about the room, shedding her clothes. She exchanges her slip for her shortest nightgown and eases in beside Max, who is lying with his back to her.

I forgot to give you socks, Anna whispers. Your feet are cold.

She rubs them with her toes. Max shifts his legs away.

Anna presses against him and rests her lips on the nape of his neck.

Max rolls over. No, Anna, he says.

Why not?

Anna senses that he is smiling.

I've already told you, you're far too young for me, Max says, and they both start to laugh, shaking with it and trying to muffle the noise against each other's shoulders.

It is then that Anna hears her father's unsteady progress up the stairs, the risers complaining under his weight. There is a soft 
thud as part of Gerhard, a shoulder or knee, hits the wall in the hallway. His labored breathing stops outside her room.

 The door swings open. A slice of light falls across the bed.

Anna, Gerhard says.

Anna forces herself up on one elbow, though every instinct screams that she curl into a fetal position.

Yes, Vati, she says, mimicking a voice soft with sleep.

Gerhard braces himself against the doorframe. The medicinal odor of schnapps wafts to the bed.

Is there any bicarbonate of soda? he asks.

Yes, Vati.

I'd like some right away. And perhaps a digestive biscuit or two.

Of course, Vati.

They serve such rich food at the officers' club, Gerhard complains. Never a simple hearty meal. Tonight it was goose. You know how goose affects me. I had to leave early.

I'm sorry, Anna says.

Gerhard belches, releasing vapors of drink.

I'm feeling rather liverish, he confesses.

He turns with great care, then pokes his head back into the room.

What are you doing asleep at nine o'clock? he asks.

I'm not feeling myself either, Vati. A touch of influenza, don't you remember?

Ah, yes. Poor Anchen.

Gerhard sways, then waves a hand.

Bicarbonate, and quickly, he says.

Right away, Vati.

Gerhard shuts the door and lurches off down the hall.

When she hears Die Walküre from his study, Anna climbs from the bed and gropes for her wrapper. Her father will have to wait a bit longer for his medicine. She desperately needs to visit the bathroom. Before she leaves, however, she pats the quilt to 
determine where Max is and finds his arm. His muscles are so rigid that even through the goosedown they feel like bunched wire.

 Impossible, Max breathes. This is impossible—

Anna bends to put her lips against his ear.

No, it's not, she whispers. I know where to hide you. I have the perfect place.
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A WEEK LATER, HAVING FINISHED HER ERRANDS, ANNA IS standing in her coat in the upstairs hallway, before a small door. Behind it is what Anna has always thought of as the Christmas closet, since her mother used to store gifts for the holiday in this crawlspace. As a child, Anna was often unable to resist stealing the key from her mother's sewing kit and taking it to this door, which she would eye with a curiosity matched only by fear of the consequences should she be caught opening it. She waits in front of it now gripped by much the same emotions, the key clutched in her slippery hand.

She is counting slowly to five hundred, Gerhard's car having left the drive a few minutes earlier. Anna cannot be too cautious, although there is little chance that he will return and even less that he would find her if he does, once she has entered the closet. Anna is fairly certain that Gerhard doesn't even know of its existence. The Elternhaus is full of architectural oddities that its current owner has forgotten. Initially conceived of as a hunting lodge, it was never intended to be more than a seasonal outpost from which its builder, Gerhard's great-grandfather, could 
ride to hounds. But with each successive male Brandt the wheel of the family's fortune has spun further downward, and subsequent generations, camped full-time in the Elternhaus, have added their personal touches to its original sprawling floorplan.

 And Anna, during her tenure as housekeeper, has cleaned every inch of it, often on stepladders or on her hands and knees. In the days following her mother's death, she sometimes had help in doing so: a series of maids hired by Gerhard—all named, oddly, either Grete or Hilde. But every Grete-Hilde departed within a month of arrival, perhaps owing as much to Gerhard's fickle attitude toward payment as to his tempers: when he was in pocket, he would dole out wages with the air of conferring a great favor; when not, promises. And by the time his financial situation became more stable—his legal practice bolstered by new friends he had made among the ranks of the Reich—Anna had fulfilled the positions of maid, cook, and laundress so nicely that Gerhard apparently never considered it necessary to seek more staff.

Therefore the unexpected breezes in the Elternhaus corridors, the ominous gurgles of its plumbing, are as familiar to Anna as the workings of her own body. She would be able to describe each idiosyncrasy of the house if marched through it blindfolded: the windowseats where there are no windows, the halls that lead nowhere, the hearts carved in the banisters by a fey great-uncle. And Anna knows about something else that she believes Gerhard, given his general neglect of his property, does not. She shifts from foot to foot; she has reached four hundred now, and she bounces the key in her palm. It is true that once Gerhard has left for his office in the city, he usually does not return until evening—and then accompanied by supposed clients, drunken fellows wearing the Nazi armband who shout and sing until all hours of the night. But better to be safe than sorry.

Finally, when two more minutes have passed and the only sound is that of water pattering from the eaves, Anna unlocks the door to the Christmas closet and steps inside. To her left is a 
wall with a high window that allows a dusty shaft of light to fall on another little door to her right. This conceals a maids' staircase connecting the upper stories of the Elternhaus to the kitchen, once enabling servants to scurry behind the wall to answer their masters' demands while remaining out of sight. Now, of course, Anna is using it for a different purpose. She knocks on the interior door, three soft raps, and pushes it open.

 A few meters down, on the landing, Max shields his eyes with a hand. Even such indirect light is painful to him after hours in the dark. His upturned face is a pallid circle, and Anna pityingly thinks, as she gropes her way along the steps, of creatures living in caves so deep beneath the sea that they have never seen the sun and are white and blind in consequence.

Max rearranges his nest of blankets to make room for Anna.

You have brought spring with you, he says. I can smell the wind in your hair.

The landing is barely big enough for two. Anna wedges herself in beside Max, feeling the bony jut of his hip against her own, and removes her coat with some difficulty. Max buries his face in the cloth.

The past few days have been warmer, she tells him. The gutters are rushing like waterfalls.

I know, says Max. I listen to them at night.

Are you hungry?

Max laughs. Perpetually. But please, don't run off to the kitchen just yet. I'm more starved for company than food.

He puts an arm around her, and Anna imagines that, were he unclothed, she would be able to see his bones through his skin. He eats next to nothing of what she brings him. His stomach, he has apologetically explained, roils with nerves.

They sit in comfortable silence, Max rubbing a thumb over Anna's collarbone. It amazes Anna: she spends much of her time in this dim, elongated box, fusty with years of disuse and the unlovely exhalations of Max's chamber pot, and so, on a physical level, Anna's life has shrunk to its confined proportions. Yet 
here, in the dark, she feels herself expanding. For years Anna has trudged through her days like an automaton with only her daydreams to occupy her, paying no mind to what happens around her unless it hinders her routine in some way. Now, as she walks beneath dripping trees and visits shops, she observes her surroundings with as much keen interest as if she were a visitor to a foreign land. She embroiders and rehearses overheard conversations for Max, hoping to be rewarded by his barking laugh; she lays anecdotes at his feet like treasure. Her personal landscape has never been brighter nor her mental horizons wider.

 I went back to the bakery today, Anna tells Max now. Frau Staudt has a terrible hacking cough. You should see the black looks the customers give her as she handles their bread.

Any news? Max asks, smiling at Anna's scowling imitation.

We didn't have much time alone. Only a few minutes. But new papers are being drawn up for you so you can be moved to Switzerland. Frau Staudt says to be patient; these things take time, she said. And money. They are trying to raise the money.

Max takes his arm from Anna's shoulders and stretches, wincing.

And the film?

She hasn't mentioned it since I passed it to her on Thursday. But I'm sure she would have told me if something had gone wrong.

Max sighs.

Dear Anna, he says. My sole regret about what I've done is having to involve you.

Anna performs a complicated wriggling maneuver that ends with her sitting behind Max, his back to her chest.

How many times do I have to tell you I don't mind? she says in his ear.

Max doesn't answer. As best she can in the gloom, Anna studies his profile. She yearns to toy with his hair, which has grown long enough to relax into curls above his collar. Observing the way it wings back from his fine, bony face, Anna imag
ines Max wearing tails, attending an opera in Vienna, perhaps, or Berlin. She feels a sudden wretched longing for the things they will never know together.

 You need a haircut, she says lightly, yanking a wayward blond tuft.

I'm sure I do, Max replies. Next time you go to town, why don't you bring a barber back with you?

No need for that. Tomorrow, when I sneak you out for your shave, I'll do it myself.

Thank you, but no. I'd rather grow it to my knees.

Anna rears up indignantly.

I cut my father's hair every fortnight! she reminds him.

I know. I've seen the results. I'll wait until I reach Switzerland.

Anna slaps Max on the shoulder. He turns, cringing exaggeratedly, holding a protective arm up over his face.

Ouch, he says. That hurt, you little brute.

Not half so much as you deserve.

Is that so, Max says.

Suddenly he grips Anna's biceps and pulls her forward, kissing her with the same desperate intensity she remembers from the January evening in his house. He hasn't permitted anything of the sort since then, so Anna is taken completely by surprise as he pushes her into a reclining position against the steps. He rips open her dress, buttons popping off and scattering into the stairwell, and tugs a cup of her brassiere to one side, and Anna gasps at the slipperiness and the nip of his teeth, which, in his enthusiasm, he uses a bit too hard.

Straining against her, Max fumbles to undo his trousers, and Anna feels a draft on her thighs as he lifts her skirt to her waist. She inhales sharply when he enters her. There is some pain, but not much. Anna wonders if she will bleed, as she has heard sometimes happens. She is not frightened at the prospect of surrendering her virginity, although she has always thought this would occur on her wedding night and hopefully to a Siegfried-like bridegroom, rather than a doctor whose ribs, clashing against her 
own, have no more meat than those of a washboard. Later, in the bath, she will discover a dark raspberry on one breast and that her pubic bone feels bruised. But now, as Max drives into her, knocking her head against a riser and uttering small whimpers, Anna repeats to herself that this is Max, her Max, and is grateful.

 It is over within minutes. A drop of sweat falls on Anna's forehead, and another, and one in her eye, stinging. Max whispers, Anna ... and goes slack on top of her. He is still for what seems a very long time. Then he rolls back onto the landing and Anna can breathe again.

Eventually Max draws Anna to him. They lie side by side, blinking into the column of light. Then Max props himself up on one elbow to look at her. Stretching his hand, he touches Anna's nipples with thumb and ring finger.

Like cherries, he says. Cherries in the snow.

Anna smiles.

Is there still snow on the ground outside? Max asks.

Some, Anna tells him. But it's melting.

Max nods and sinks back down, resting his head on her chest. Anna strokes his damp hair, marveling at how soft it is over the fragile cradle of bone. She holds him this way, in meditative quiet, until the crunch of gravel on the drive signifies Gerhard's return home.
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