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Prologue

WINTER

THE DOORS that are always open have been closed and locked. The windows are shut tight. The shades are drawn. No water runs from the faucets. The toaster—which in the best of times works only if its handle is pinned under the weight of a second, even less functional toaster—is unplugged. The kitchen cupboards are empty except for a stack of napkins, a box of sugar cubes, and eight cans of beer. The porch furniture—six white plastic chairs, two green wooden tables—has been stacked in the dining room. The croquet set, the badminton equipment, the tennis net, and the flag are behind closet doors. The dinghy is turtled on sawhorses in the barn, the oars angled against the wall. The roasted-salt scent of August has given way to the stale smell of mothballs, ashes, mildew.

Here and there are traces of last summer: a striped beach towel tossed on the washing machine, a half-empty shampoo bottle wedged in the wooden slats of the outdoor shower, a fishing lure on the living room mantel, a half-burned log in the fireplace, a sprinkling of sand behind the kitchen door. Dead hornets litter the windowsills. A drowned mouse floats in the lower-bedroom toilet. The most recent entry in the guest book was made five months ago. The top newspaper in the kindling pile is dated September 29. The ship’s clock in the front hall has stopped at 2:45, but whether that was A.M. or P.M. no one can tell.

After gorging on summer for three months, the house has gone into hibernation. They call it the off-season, as if there were a switch in the cellar, next to the circuit breakers, that one flipped to plunge the house from brimming to empty, warm to cold, noisy to silent, light to dark. Outside, too, the world has changed color, from blues, yellows, and greens to grays and browns. The tangle of honeysuckle, Rosa rugosa, and poison ivy that lapped at the porch is a skein of bare branches and vines. The lawn is hard as tundra, brown as burlap. The Benedicts’ house next door, hidden from view when I was last here, is visible through the leafless trees. The woods give up their secrets: old tennis balls, an errant Frisbee, a lost tube of sunblock, a badminton birdie. Out in the bay, the water is the color of steel and spattered with whitecaps; without the presence of boats to lend perspective, the waves look ominously large. On the stony beach, the boardwalk—a set of narrow planks we use to enter the water without spraining our ankles on the algae-slicked rocks—has been piled above the tide line, beyond the reach, we hope, of storms.

A summer house in winter is a forlorn thing. In its proper season, every door is unlocked, every window wide open. People, too, are more open in summer, moving through the house and each other’s lives as freely as the wind. Their schools and offices are distant, their guard is down, their feet are bare. Now as I walk from room to room, shivering in my parka, I have the feeling I’m trespassing, as if I’ve sneaked into a museum at night. Without people to fill it, the house takes on a life of its own. Family photographs seem to breathe, their subjects vivid and laughing and suspended at the most beautiful moments of their youths: my father in his army uniform, about to go off to World War II; my aunt in an evening gown, in a shot taken for a society benefit not long before her death at twenty-eight; my grandfather as a Harvard freshman, poised to win an ice hockey game; my cousins in the summer of 1963, gathered on the sunny lawn. I am older than all of them, even though many are now dead.

In this still house, where is the summer hiding? Perhaps in the mice whose droppings pepper the couch, the bats that brood in the attic eaves, the squirrels that nest in the stairwell walls. They are silent now, but we will hear and see them—and the offspring to which they will soon give birth—in a few months. For if the house is full of memory, it is equally full of anticipation. Dormant life lies everywhere, waiting to be picked up where it left off, like an old friendship after a long absence: that towel ready to be slung over a sweaty shoulder, that tennis ball to be thrown into the air, those chairs to be set out on the porch, that fishing lure to be cast into the bay, that guest book to be inscribed with a day in June. Even on the coldest winter morning, this house holds within it, like a voluptuous flower within a hard seed, the promise of summer.
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I

Arriving

SOMEWHERE north of Wareham, the land began to flatten. Maple and birch gave way to scrub oak and pitch pine, and the air tickled with salt. In the backseat of our overstuffed and overheated Ford station wagon, my younger brother Ned and I stopped playing got-you-last and sat up, alert as bloodhounds. My older brother, Harry, looked up from his Hardy Boys book. We shouted as we spotted each familiar milestone: the first cranberry bog; the first seagull, floating incongruously over an inland ocean of green pine; the first glimpse of salt water, a brackish inlet rimmed with rickety-looking docks, which led, we knew, to a tidal creek, which flowed to the bay, which, at some distant point, emptied into the ocean.

Four decades later, the subtle change in landscape still effects a physical change in me as surely as if I had taken a drug. I breathe faster, my legs go weak, and excitement rises within me like a tide. It is a sweltering August day, but I turn off the air conditioner in our rented red Toyota and roll down the windows. My sweat feels good. In the backseat, six-year-old Susannah, who has been reading Little House on the Prairie and occasionally bursting into “Ninety-Nine Bottles of Beer on the Wall” (if Anne and I keep our objections to ourselves, she usually peters out at sixty or seventy), sits up and looks out the window.

“Are we in Cape Cod?”

“Almost,” I say.

Even eighteen-month-old Henry senses something. When Anne points out a boat to him and he puts down his pacifier to repeat the word, he is too excited to ask for it back. After having exceeded the speed limit most of the way from New York City, I find myself, as always, instinctively slowing down here, not because I am more interested in what’s outside my window—although I am—but from habit, as if I have entered my parents’ old bailiwick and they might be watching.

I have been making this trip for forty-two years. My family has been making it for nearly a century, starting in 1903, when my great-grandfather brought his family down by horse and carriage along the dirt road that curled from town to town before this highway was built. In those days, the journey from Boston to Cape Cod took six hours. Today it takes us less than that to get from Manhattan to the Cape. Families came for the entire summer back then. We are staying for a month. But as always, the summer doesn’t begin until we get to the Big House. And as we draw closer, I almost forget for a moment that this will likely be the last time we make this trip.

    *  *  *

    For many years, the highway ended seven miles from the Cape Cod Canal in a jumble of warning signs, flashing lights, and—lest anyone fail to heed these—a cement roadblock. Motorists were forced to detour onto Route 6, an old two-lane thoroughfare ambitiously known as the Cranberry Highway, which made its way to the Bourne Bridge through a gantlet of motels, clam shacks, dairy bars, antiques stores, trailer parks, and bait shops as garish and alluring as a carnival midway, offering a glimpse of what to my dazzled childhood eyes passed for sin: shopping, squalor, bad taste.

As a boy, I longed to browse the Sand ’n Surf Largest Basket and Gift Shop, whose front yard was festooned with lobster pots, fishermen’s nets, duck decoys, cement angels, and every object that could conceivably be fashioned out of wicker, none of which I was tempted to buy, but which, in the aggregate, presented an irresistible vision of plenty. Though we had never been inside the Mezza Luna Restaurant-Lounge, on whose neon sign a silver-haired Italian grandmother was juxtaposed with a suggestively tilted martini glass (budget and tradition limited us to Howard Johnson), I felt as fond of it as if I had been one of its most loyal patrons. And though Katie seemed a rather tame name for a fortune-teller, I would have given anything to know what took place in the white one-room cabin adorned by a hand-painted sign: KATIE’S PALM READING (and whether the proprietor might, perhaps, with a slight spelling change, be moonlighting at Katy’s Beauty Salon next door). I wished we could spend a night at the Starlight Motel—or the White Pines, the Rosewood, or any of a half dozen other motels with beguilingly sentimental names—with its tidy one-room cabins clustered like Monopoly houses around a small, pallid pool, and out front, a wooden VACANCY sign with a removable NO. In front of each cabin was parked a station wagon with a license plate from a distant state. Who were these families? Were their cars full of wicker baskets and cement angels? Were they on their way to a house like mine?

Although my grandfather dismissed such places as “tourist traps,” they were beloved milestones on our annual pilgrimage, as essential to our vision of Cape Cod as any lighthouse or sand dune. Indeed, throughout my youth I assumed that the highway had been deliberately designed to end prematurely so that every motorist could experience Route 6 as a sort of ecological transition zone between mainland and Cape. The real reason, as I would learn many years later, was less practical: the state had planned to link the highway directly to the Bourne Bridge, but the elderly woman who owned the property through which the road would run had refused to sell, fearing that construction would damage local cranberry bogs. For years the issue was argued in the courts, and the road got no farther than that cement wall.

Although a compromise was finally reached ten years ago, and the highway was extended to the bridge, I continue to take the older, slower road. Over the years, most of the gift shops and clam shacks have been supplanted by gas stations, shopping plazas, and health clubs. Each summer we look to see what new stores have opened and which old favorites haven’t survived the winter. Most of the motels have been razed—people prefer to stay in time-shares and condominiums now—but the Starlight still stands, though we never see more than three or four cars parked in front of its dilapidated cottages, and the VACANCY sign is always up. The few antiques stores that remain are antiques themselves. I’m comforted to see that Katie/Katy is still telling fortunes and styling hair, though her cabin now sits cheek by jowl with a Burger King. In downtown Buzzards Bay, the only business that seems to be thriving is the Port O’ Call, a bar whose name frequently turns up in the local newspaper’s police log, and whose always-wide-open door frames a gloomy, seductive darkness even on this bright August afternoon. Everywhere, there is change. Perhaps that’s why I continue to drive this way: it reminds me, by contrast, how little the house we are going to has changed. Indeed, the Big House has always been a place whose very goal is never to change. Now it is on the verge of changing forever.

And then we are lifted into the air by the Bourne Bridge, the great gray rainbow-shaped steel arc that vaults over the western end of the Cape Cod Canal. The bridge has seemingly supernatural powers of levitation—when we cross it I feel that we might drive right off into the sky. When I was a child, my grandmother always told us that if you saw a boat in the canal as you drove over it, you’d have good luck for the entire summer. The bigger the boat, the better the luck. My brothers and I would scan the gray water, claiming each distant tug, sloop, scow, and cruiser. One summer, as we crested the bridge, we were dismayed to see not a single boat—not so much as a dinghy—in the entire canal. We were horrified: What kind of summer awaited us? Just then, Ned let out a cry, and we watched, incredulous, as a massive steel bow nosed out from under the bridge. It belonged to a tanker so large it seemed the sailors on deck could leap onto the bridge and shake our hands. That was the summer I caught my first fish.

This year, we see no such behemoths (the anti-suicide fencing installed several years ago doesn’t make the viewing any easier), but Susannah counts two small sailboats and three sport-fishing boats. “There’s a boat!” she announces, raising herself as high as her seat belt will allow. “And there’s one! And there’s one!”

I used to believe that the Bourne Bridge had been named for its powers of resurrection, its ability to make us feel, as we passed over it, reborn. (In fact, the bridge was named for Jonathan Bourne, a nineteenth-century whaling tycoon who was, by all accounts, a practical and decidedly earthbound man.) For although the gentle, pine-covered hills into which the bridge releases us look little different from what we’ve left behind, we feel we have been delivered to an entirely different place. I still feel this, despite the fact that for nearly thirty years the first things I’ve seen on the far side of the bridge are the words CAPE COD—as if I needed to be told—spelled out in topiary two feet tall on an artificial hill in the Bourne Rotary. To me, this seems an apt synecdoche for what much of the Cape has become: a collection of tacky, self-promoting artifacts around which traffic gradually comes to a standstill. But different generations have different traditions. “‘Cape Cod’ spelled in grass!” says Susannah happily. “I always see that when we come here.”

We follow a back road along the eastern shore of Buzzards Bay, through stretches of pine forest punctuated by clusters of summer cottages. Each turn we make sheds more people, more houses, more cars; adds more salt, more wind, more water. Each turn leads to ever more familiar territory. Susannah calls out landmarks as we pass: “There’s the Singing Bridge!” “There’s the Whack House!” “There’s the Rainbow House!” The roads get increasingly narrow and rough—a soothing regression. And then we come to the edge of the marsh that marks the entrance to our own particular world. On the far side lies Wings Neck, a spit of land that reaches into Buzzards Bay like a gull wing into the sky. Although Wings Neck is technically a peninsula, the marsh makes it seem like an island, separating it from the rest of the world the way a moat defines a castle.

Beyond the marsh, the road disappears into the woods. It gently bends and undulates—up a hill, down a hill, up a hill—in a geological roller coaster exhilarating to a boy on a bicycle. The trees on either side nearly meet overhead. Although the road is never much more than a hundred yards from the water, one would never know it, the woods are so thick. Every so often, a path or a driveway burrows into the pines. Some of the driveways are marked with a family name daubed on a fragment of an oar or a piece of driftwood, but the houses themselves are rarely visible, aside from an occasional gable or chimney. As we pass each driveway, Susannah announces the familiar names. The road turns gradually to the left and heads downhill past a small beach. “There’s the Big Cove!” she exclaims. Nailed high on the trunk of an oak tree at the entrance to a driveway not far beyond the Big Cove is a warped white board that says COLT—a sign so small and so hard to spot that guests often pass right by. We turn in, and, as I hear the crackle of gravel kicking up like popcorn beneath the car, I feel a simultaneous lifting and settling in my heart.

When I was small, our driveway was a source of great pride to me. It was the longest on Wings Neck, and to a child raised in the suburbs, it seemed endless. Like most driveways on the Neck, it was nothing more than a spine of weeds flanked by troughs of dirt and gravel, with occasional handfuls of crushed clamshells discarded after their innards had been slurped up at cocktail parties. I learned to drive on this driveway, sitting on my father’s lap, steering while he worked the pedals, and I know it so well that I could drive it with my eyes closed (and did, many times, as a teenager coming home late from a party, filled with liquor and a youthful belief in my own immortality): the gradual uphill through the pine, oak, and sassafras; the gentle leftward curve past the tennis court; the sharper bend where the path to our neighbor’s house cuts through the woods; and the final straightening as the driveway forks, the right branch leading to the main house, the left to the barn and cottage.

In the cleft of that fork, a decaying wooden sign with faded green letters announces LOOK OUT FOR CHILDREN. (As a child, I was never quite sure whether it was intended to keep visitors from running over us, or to warn them—in the manner of a BEWARE OF DOG sign—that difficult and possibly dangerous youngsters lay ahead.) “‘Look out for children’!” reads Susannah. “But there’s no children on the road now, there’s only children in the car and that’s us!” The sign was put up by my great-grandfather, and the children to whom it originally referred—my grandmother and her brothers—have been dead for many years. Susannah is one of the fourth generation for whom the sign has stood sentinel, although there have been summers when the house was nearly empty, and there were no children to look out for. But when I was a child there were a great many of us. And every time we heard a crackle on the driveway, we would hurry—from the tennis court, from the beach, from the croquet pitch, from the hammock, from the barn—and converge on the car to see who it was. As we turn the last corner now, I half expect to see cousins and aunts and uncles materialize; to see my grandparents emerge from the house, Grandma beaming and waving, and Grandpa, in his worn gray cotton suit and white sneakers, looking on with a quizzical smile. But when we pull up in front of the house, everything is quiet aside from the southwest wind that shakes the tops of the trees, the shush of the waves on the Bluff, and the sound of Susannah (who has, Houdini-like, managed to shed her seat belt, shoes, and socks in the time it has taken to drive up the driveway) crying out in excitement, as she opens the door and leaps from the car, “We’re here!”

When I was a child, this was the moment we had been waiting for all winter. As the car slowed to a stop, my brothers and I would kick off our shoes. Then we’d spring from our seats to run barefoot from place to place, making sure the things we had dreamed of during the last nine months were still there. We’d run down to the beach to test the water with our toes, a foretaste of the hundred swims that lay before us. We’d patrol the rocky shore for sea glass, jingle shells, and the skates’ egg cases that my grandmother called mermaids’ purses (but that to me looked more like devils’ pillows). We’d touch the dinghy from which we’d fish for scup. We’d race across the lawn to the barn, where we’d run our fingers across the winter’s dust that furred the pool table’s protective plastic cover. And then, like the child at supper who saves his favorite food for last, we’d turn to the house.

These days I make a slower, but no less passionate, circuit: I walk to the Bluff to see whether the tide is high or low; I walk the perimeter of the house, past the garden, past the catalpa tree my great-grandfather planted, past the clothesline; I walk out to the huge green barn. Susannah darts about in a delirium, racing through the garden, taking a test ride on the swing, inspecting a daddy longlegs, sniffing the honeysuckle that climbs the piazza. (“Piazza”—the word my grandparents used—always made the simple back porch on which they sipped martinis and watched sailboats go by sound like the balcony of a villa in Capri.) Henry, too, seems intoxicated. Last summer, when he was six months old, he visited Wings Neck for the first time and screamed most of the way there. But when we pulled into the driveway long after dark and lifted him from the car, he looked up, saw the stars, and was suddenly hushed. Over the last few weeks, as we talked to him about the upcoming trip, we wondered whether he would remember this place. Tugging on Anne’s hand, he looks around him at the broad, scraggly lawn, the pine trees beyond. And then, almost as an afterthought, he notices the gigantic building towering above him. He toddles toward it, pointing. “House!” he cries, as if in disbelief. “House! House! House!”

    *  *  *

    It is an extraordinary structure, a massive, four-story, shingle-style house as contorted and fantastic as something a child might build with wooden blocks. My grandmother once wrote that while growing up she had been embarrassed by its whimsical appearance until, reading a book of fairy tales, she came across an illustration of a castle of similar design. The peaked roof, covered with bays, gables, and dormers, is pitched as sharply as a wedge of cheese stood on its rind. The walls are ringed with porches and breezeways. Two huge chimneys lie diagonally along the roof, as if they had toppled during a storm and miraculously come to rest with every brick in place. Children love to count the rooms, of which there are nineteen (or, if you count the bathrooms—as children usually do—twenty-six). There are eleven bedrooms, seven fireplaces, and a warren of closets, cupboards, and crannies that four generations of Wings Neck children have used for games of Sardines. From the water, the house appears to rise from the pines like a ship from an enormous green wave. The most prominent house on Wings Neck, it has been a familiar landmark to generations of sailors approaching the harbor. Several years ago, I was at a party in Boston, talking with someone about sailing in Buzzards Bay, and I mentioned that my grandparents had a summer house on Wings Neck. As I began to describe it, he interrupted me: “Oh, you live in the Ghost House!” Wings Neck children also know it as the Haunted House, the Wicked Witch of the West House, and the House of the Seven Gables. (Actually, it has eight.)

My family calls it, simply, the Big House. Each summer for forty-two years I have traveled here from winter homes across the United States. The Big House is where I learned how to swim, play tennis, sail. The Big House is where I first kissed a girl, first got drunk, first experimented with drugs. My most vivid dreams and nightmares are set here. It is where I read the books my father, grandfather, and great-grandfather read as children, and where I wrote my own first book. It is where I decided to get married. It is where my wife and I buried keepsakes to remind us of two miscarried babies, not far from where my grandfather’s ashes are buried. I have come to recognize the peculiar rattle each window makes in its casement, the luffing of each window shade, the texture of each forest path under my bare feet, the sound of each screen door slamming, the nine-second pause between the beam from Cleveland Ledge Light that stripes my wall as I lie in bed at night. Although I have spent only a month or two here each year for four decades, I have always thought of it as home, if home is the one place that will be in your bones forever.

I am only one of many people who have thought of the Big House as home. It has been a gathering place for my family for five generations. The house has watched over five weddings, four divorces, three deaths, several nervous breakdowns, an untold number of conceptions, and countless birthday parties, anniversaries, and love affairs. My aunts, uncles, and cousins have crisscrossed the country, moving from job to job and from winter home to winter home, but they have always come back. For nearly a century, my family has thought of the Big House as an unchanging place in a changing world, a sanctuary we have assumed we would always be able to return to, as would our children and our children’s children.

And yet—I can hardly believe it even as I write these words—we are selling the Big House. Like many extended families throughout the Northeast whose rambling summer houses were built in another, palmier era, we can no longer afford to keep up the place. The financial issues are entwined with emotional issues far more formidable. The house has come to mean something very different to each of the siblings in my father’s generation who jointly inherited it after my grandmother’s death in 1986. During two years of meetings whose veneer of civility could not wholly conceal the strong feelings that lay beneath, the family was unable to come to an agreement that would enable them to keep any part of the place. Four years ago, it was put up for sale.

For three years, as the real estate market staggered through the economic recession of the early nineties, we received not a single offer. Over the last twelve months, however, as the selling price was lowered and the economy revived, the family has received a flurry of bids, among which the principals are currently choosing. We have come here for what we know may be our last summer.

We lug our bags to the thick green oak door. Instinctively throwing my shoulder against the top while kicking the bottom where the door sticks, I open it wide. Inside, we are enveloped by an unmistakable smell, one that might be difficult for even the most expert chemist to break down, but that seems to be composed, in various measures, of salt, wind, dust, sunlight, moonlight, sand, pine, mildew, mothballs, leather, old books, disintegrating bricks, and dead bluebottle flies. It is a smell so evocative and precious, so irresistibly redolent of both life and decay, that I wonder why it has never been bottled and sold as a perfume.

“It smells like the Big House,” I say.

Susannah laughs happily. “Daddy, it is the Big House.”

For a building this large, the Big House has a surprisingly cramped front hall—no more than a stairwell, really—as if the architect had been impatient with social niceties and decided to devote space only to living itself. As we stand there, familiar objects take shape in the midafternoon shadows: the rack of my great-grandfather’s canes; the blue denim mailbag with my grandmother’s initials; the charcoal portraits of my father and his siblings; the carved wooden buck’s head on the wall, its antlers festooned with baseball caps, battered old Panamas, and Grandma’s broad-brimmed straw gardening bonnet. The hallway, which is several feet lower than the rest of the first floor, receives so little sunlight I feel as if I’m underwater, swimming up toward the mosaic of light that plays in the living room window. Walking up the four stairs that lead to the landing is like stepping up onto the deck of a boat.

This nautical feeling is reinforced by the Chelsea ship’s clock that hangs on the wall directly ahead, next to a haphazardly thumbtacked tide chart. My great-grandfather bought it in 1903, the year he built this house. Round as a porthole, encased in what I used to think was solid gold but is only well-polished brass, it is, nevertheless, the only thing of real value in the house, according to my father. Although summer is the season in which we may be least beholden to time—in which, in fact, we try to ignore its existence—this clock has always been one of the house’s most essential artifacts. As a child I consulted it only to learn how many minutes I had left to play until bedtime, yet I seemed always to be aware of its ticking, and at night I’d wake to hear it tolling downstairs, a surprisingly dainty sound, and try to decipher, in my sleepiness, the confusing mathematics of ship’s bells, which chime every half hour, up to eight chimes. Did seven chimes mean that it was 11:30 P.M. or 3:30 A.M.? I felt as if I were a sailor and the house a boat, floating somewhere on the Atlantic. Although not much larger than a saucer, the clock was so solid and magisterial-looking that I half believed it kept time not just for this house but for the entire world, at least during the summer. Indeed, as the clock approached the end of its weeklong cycle and began to slow down, it almost seemed that everything was growing lethargic, and that time itself might soon grind to a halt.

My father says that when the Big House is sold, the clock is the only thing he wants from it, although when I ask him why, he can’t explain, other than to say, “I’ve always wound that clock. And when I was a boy I watched my grandfather wind that clock.” Like my father, I find the act deeply satisfying. Using two hands, as on a ship’s wheel, I unscrew the brass-rimmed glass cover, its heaviness and finely beveled threads giving me the sensation of spinning the tumblers of an expensive safe. Rummaging among the golf tees, thumbtacks, rubber bands, and pennies in the wooden bowl on the shelf, I fish out the brass key. Fitting it into the square slot in the face of the clock—a strangely intrusive gesture—I turn it to gradually increasing resistance, and the ticking begins, metallic and light as the clicking of a barber’s scissors. As I wind this clock, the traditional first ritual of opening the house, I feel, in a larger sense, that I am starting time again, starting the summer, setting the heart of this house, here in this narrow hallway, to beating once more.

While Anne takes Henry upstairs to unpack, I dump the contents of my pockets—wallet, change, keys—on the sideboard in the dining room, a symbolic stripping down. Then I walk from room to room, raising windows, noting another broken sash cord, checking on leaks, opening the two ancient refrigerators, turning on the hot water heater in the cellar. I’m not just taking inventory, I’m greeting the house. As I go, I find myself touching things to make sure they’re still there, the way Henry, even though he no longer nurses, keeps a tiny, proprietary hand on Anne’s breast when they snuggle. I trace the gold-leaf letters on my great-grandmother’s set of Dickens in the living room bookcase; I run my finger over the bone-handled silverware; I notice to what letter my grandfather’s dictionary is open on its stand; I slide the guest book from the desk in the corner of the living room and read the latest entry. As I see once again the worn spot on the pantry door where hundreds of hands have opened and closed it, the graffiti of white scratchings inscribed by thousands of matches on the ash-blackened fireplace, the pentimento of labels (DOUBLE FITTED, TWIN FLAT) on the linen closet shelves, I feel an interlayering of generations that is delicious but slightly disorienting. Each room holds so many memories that its contents are measurable not just in three dimensions but in a fourth—time. Here and there I intersect with Susannah, who is making a nostalgic tour of her own, revisiting her favorite things from summers past: the small wooden rocking horse in the living room, the blocks in the third-floor Playroom, the set of Beatrix Potter books in the Little Nursery. “I drank from that little blue glass last year; I’m going to drink from it again this year,” she tells me, fondling my grandmother’s miniature plastic water glasses in the pantry.

I have always done this fossicking, like a dog sniffing out its territory, although on recent visits I have had a more practical reason for doing so. For the last four years, we have been renting out the Big House for most of the summer to help cover the cost of taxes and maintenance. Each time I arrive after renters have been here, I cannot help feeling as if I’m entering the house after a burglary. Nothing is broken or missing today, but traces of occupation are everywhere: dishes misshelved in the pantry; twelve garbage bags of soda cans, wine bottles, and milk jugs in the back hall; a Tupperware container, housing a brownish lump I can’t identify, in the freezer. The front hall is stippled with dust balls, the kitchen floor hasn’t been swept, and the screens on the piazza doors are ripped. The badminton net has been set up on the side lawn, where croquet is usually laid out. The lawn itself is strewn with cigarette butts and stray tennis balls. The barbecue sits in the garden, far from its accustomed place on the kitchen porch. I know these small changes are no more than a foretaste of what will happen after the house is sold. But things have been the same here for so long that any deviation rankles. I return the dictionary stand from the dining room to the living room, the ladder-back chairs from the porch to the dining room. It’s not that I want things pristine; in fact, I prefer a slight disorder, but I want it to be our disorder.

Then we settle in. When I was a child, I usually slept in one of the former maids’ rooms in the kitchen wing, and I recall the excitement I felt on returning to it after nine months’ absence. Anne and I have graduated to a large, sunny room overlooking the bay, the door of which has a sign that says GRANDMA’S BEDROOM. There are signs on most of the bedroom doors, painted in the early sixties by my mother and our baby-sitter, who came from a neighboring Wings Neck family. Each bears the room’s name and a watercolor of a flower or a bird. The paint has faded, but we still call the rooms by these names: Grandma’s Bedroom, Grandma’s Dressing Room, Grandpa’s Dressing Room, the Little Nursery, the Yellow Room, the Sunny Room, Oliver’s Garden Bedroom, the Balcony Room. (The signs have the effect of freezing these rooms in time. Thus, the small bedroom under the eaves on the third floor is still known as Mariah’s Room—after the nurse who cared for my father and his siblings in the twenties and thirties—although Mariah has been dead for decades.) I help Anne make the bed. I hide my papers, my office telephone list, and everything else that says New York in the back of a drawer. Meanwhile, Susannah arranges her things in Grandma’s Dressing Room, a large, airy chamber with two single beds and a chaise longue. She thinks of it as her room, her favorite, she says, in all the world. As usual, she takes the bed by the west window, from which, at night, she can see the stars over the bay.

As soon as we are unpacked, we head down to the Bluff, the name we have always used for the rocky beach that rings the house on two sides. The house sits on a promontory. When you walk from the house toward the bay, you can’t see the beach, so it looks as if you are walking straight off into deep water. “I’ll race you,” says Susannah, and we run across the back lawn, then make our way down the rickety wooden stairs to the beach. “Be careful, because it’s very steep and there’s poison ivy,” she says, before I can say it. It’s windy and the waves crash on the rocks. The end of the boardwalk has broken off and washed away. Susannah makes a beeline for the driftwood clubhouse she made last year; she’s excited to find many of the planks still there. We pick up sea glass, throwing back pieces that haven’t been rubbed smooth and translucent so that—according to Susannah, who doesn’t believe we’re really selling the house—“we can find them again next year.” Bare for the first time this summer, our tender feet cringe from the stones and boat shells. We seek the soft furl of seaweed at the tide line.

Henry, who graduated from crawling not so long ago, does not wish to be carried to the water. He insists on walking: a perilous journey over rocks that to him must seem the size of boulders. As he picks his way along, holding Anne’s hand, I can see his feet already making instinctive choices: when he steps on a thin, sharper rock, before planting too much weight on it he steps off onto a lower, flatter one. It takes them five minutes to travel the ten yards to the water’s edge. When they get there, he points at the waves as they approach his toes. “Ocean,” says Anne. He repeats the word. Then he points at a sloop coming into the harbor. “Boat,” he says. He points at a cormorant flying low over the water toward the setting sun. “Bird!” He points out the faint half-moon in the pale sky and says, “Me!” (That’s his word for moon.) He is pointing out all the things I love about this place.

That night, after the children are asleep, Anne and I lie in bed listening to the wind. I love the sound of wind, whether it is soughing through the pines in the Sierras or whistling around the steel and stone corners of lower Manhattan. But there is something especially eloquent about the sound of wind coming off water. As a child, I liked the idea that the very wind that knocked against my bedroom window had originated far out to sea. The Big House looks directly down Buzzards Bay, and thus faces directly into what people around here call the “teeth” of the prevailing southwest wind. The Wampanoag Indians, who lived on Cape Cod before the arrival of the Pilgrims, called this wind Sowwanin, “the wind of good fortune,” and believed it blew departed souls to the land of plenty. When the wind races up Buzzards Bay, as it does almost every afternoon, it plays the Big House like a flute. Each year, the wind and rain further erode the corners of the eaves and the window frames, creating an ever more pliant, ever-louder instrument. By now the house is so worn that even the gentlest breeze can produce a sigh.

In a heavy wind like tonight’s, I can hear several different parts, each of which, as I lie in bed, I like to separate and identify. There is the low, querulous whistle of the wind in the eaves, its pitch fluctuating with the air’s changing velocity—in big gusts it spikes a higher, flighty soprano that reminds me of my grandmother singing. This is surmounted by a sharper descant at the very peak of the attic, the way a perfect, resonant note sung in a cathedral may produce a hovering fifth. In the background, you can hear the general whoosh of the wind through the trees. The farther up you go in the Big House, the higher and louder the sound, so that as you walk upstairs, you hear a gradual crescendo, and by the time you reach the third floor, it’s so loud that as a child I liked to believe that the Big House Playroom had been the setting for the George MacDonald tale At the Back of the North Wind.

Then there is the syncopated rattling of the windows in their casements, a sound that kept me awake as a child until I could account for every last shudder. Even now, I like to figure out where each individual rattle is coming from, whether it be the mutter of the leftmost window on the west wall of Grandma’s Dressing Room; the sporadic banging of the windows in Oliver’s Garden Bedroom, which sounds just like someone rapping at the door, pausing, then rapping again; or the insistent quiver of the Playroom windows, which sounds like someone pacing the third floor. The house has sixty-seven windows and, in a big wind like tonight’s, almost every one of them joins the chorus. (I have often wondered whether it might be possible, if one hurried from room to room, from floor to floor, opening and closing windows to various heights, for the wind to produce some faintly recognizable melody, the way we used to fill soda bottles to different levels in order to puff out “Three Blind Mice.”) And there is a percussion accompaniment: the smack of the green window shades as they are sucked against the frames and released, the occasional slam of a distant door. Underlying all of these is the steady ssssssh of the waves on the Bluff.

The sound of the wind is one of the first things visitors notice about the Big House. Some find it exciting. Some write in the guest book about its soothing, soporific effect. Some are frightened by it and feel it’s a sure sign that the house is haunted. To me, the sound of the wind is as much a part of the house as the ivy on the trellis or the chimneys on the roof. Indeed, when I read The Merchant of Venice in eighth grade, I imagined that the music of the spheres must sound like the wind through the Big House. And later, I chose to relocate a favorite T. S. Eliot poem, “Rhapsody on a Windy Night,” from the back streets of London to Buzzards Bay.

“Oh, if only these walls could talk,” guests in the Big House often say. I’ve always felt the walls do talk, and the sound they make is sometimes a wail, sometimes a sigh, and sometimes a joyous hullabaloo. The wind seems to come not from outside but from inside. To me it is the house’s song, a blend of the voices of all the people who have lived here over the last hundred years. Now that we are selling the house, the voices sound more urgent than ever, trying to make themselves heard. And as I lie here, Anne sleeping beside me, Susannah in Grandma’s Dressing Room, Henry in the Little Nursery, I wonder: When the house is sold, what will happen to the wind?
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