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INTRODUCTION

In times of struggle, there are as many reasons not to read as there are to breathe. Don’t you have better things to do? Reading, let alone rereading, is the terrain of milquetoasts and mopey spinsters. At life’s ugliest junctures, the very act of opening a book can smack of cowardly escapism. Who chooses to read when there’s work to be done?

Call me a coward if you will, but when the line between duty and sanity blurs, you can usually find me curled up with a battered book, reading as if my mental health depended on it. And it does, for inside the books I love I find food, respite, escape, and perspective. I find something else, too: heroines and authors, hundreds of them, women whose real and fictitious lives have covered the terrain I too must tread.

Oh, have I needed some heroines in my life.

I needed them when I was eleven years old and my parents had become strangers, my body was going psycho, and my friends had turned into evil junior-high aliens. I needed them when I was adrift in college, unsure of my place in a new city and among new ideas. I need them now as I stand up to big decisions about family, career, what to eat for breakfast. Fortunately, they’ve lined up on my bookshelf, patiently waiting for me to read and rediscover their stories. They’ve been there all along, pegging away at their sewing like Jo March, carrying hods of coal like Sara Crewe, breaking trails through thick snow and bitter circumstance like Laura Ingalls. Some were conceived of two hundred years ago, but the track marks they left on the road are surprisingly fresh. They’ve been there for me through everything adolescence and adulthood have lobbed my way. They’re there for you, too, should you choose to acknowledge them.

I’m not the only person I know who condescends to dive into “mere children’s literature” (as some have called it) when called to face down adulthood. In winter 2008, as I contemplated my favorite heroines’ takes on financial hardship in the face of a crushing recession, I started to talk to my friends about reading, even the ones who long ago traded screens for pages and BlackBerries for actual conversations. Reading, it seemed, was catching. All at once we were feverishly revisiting books we had neglected for years. Snowbound, edgy, kept inside by colds and coughs and frugality, we turned toward known literary quantities. And the familiar women we found pressed inside the covers—Anne Shirley, Jane Eyre, Scout Finch—had much to add to stories we already knew backward and forward and lessons to impart that may have eluded us when we read them in earlier years. Reading and rereading became a system of emotional mile markers, a “you are here” to reference as we prepared to travel heroines’ paths.

These paths were not easy ones. As women, we are the protagonists of our own personal novels. We are called upon to be the heroines of our own lives, not supporting characters. We wake up with tasks to do. Sometimes they’re mundane—Pa wants us to stomp down some hay before the winter comes. Sometimes they’re ugly—it’s time to walk away from the man who conveniently neglected to inform us of that woman he’s had locked up in the attic for the past decade. Sometimes they’re scary—a sister lies on her deathbed as a father struggles in a distant hospital.

If you’re anything like me, you’ll falter and balk at these tasks, these markers of a heroine’s path. Luckily, we’re not required to be brave to be heroines… all we have to do is show up for our own stories. Even if the reality is less glamorous than fiction (my inner heroine, for example, sometimes struggles to change out of her workout clothes or make her bed like a grown-up), even when it feels impossible to tap into a spirit that’s bigger and better than you, but IS you, we’re called upon to lead big, sloppy, frustrating lives.

Luckily, the road ahead has been traveled before, trudged through by heroines with singed hems and snow-clotted boots. Our favorite authors and their plucky protagonists have much to teach in times of strife, even when our own heroic spirits have been dampened and deflated. A bit of literary intervention can give your inner heroine the guts she needs to keep pedaling when the entire concept of fitness seems daunting, to confront a disrespectful supervisor or survive formative and miserable life crucibles like childbirth or end-of-life care. Literary heroines face things like judgmental neighbors and bumbling proposals of marriage with aplomb. And they were given these qualities by women writers, some long-dead, real women with bills to pay, relatives to appease, children to feed and educate, and selves to discover. Just like you.

Wait, you say. The kids are crying, the phone is ringing, and I’m dead tired from putting in my hour on the elliptical. My mom has cancer, and I’ve got a headache; what if it’s a tumor? I can’t handle being asked to do one more thing, ever. Surely I have nothing to give to a book. And a book can’t possibly have anything to give to me.

I am here to posit that it’s exactly in these moments of struggle and stress that we need books the most. There’s something in the pause to read that’s soothing in and of itself. A moment with a book is basic self-care, the kind of skill you pass along to your children as you would a security blanket or a churchgoing habit. It’s a pair of glasses you let sit on your nose for a few stolen hours, coloring your familiar living room and the blustery world outside with the lens of another woman’s experience. It’s a familiar book, rediscovered and dusted off, cracked open at random until you’re sucked in again. It reads differently at different junctures in your life, but that’s part of the fun. Time travel, redemption, escape, and self-knowledge are all neatly bound and sewn into the modest covers of the books we pass from hand to hand, library to purse, mother to daughter, where heroines’ lessons live long after they’ve gone out of print or disintegrated from love and wear.

As an inveterate, useless, cranky, committed, and unabashed bookworm, I’ve had ample opportunity to call on the lives of the heroines as I negotiate my own path. At the darkest times of my life, I’ve turned to the books that are my oxygen. I was a freaky, hyperactive, and hyperbolic child, a kid who needed more friends than she was dealt. And I found them pressed into the pages of lopsided library books and the cheaply bound novels I hoarded my allowance to buy at the school book fair. I read standing up and lying down, in secret and during loud public gatherings. Others obsessed about painting their toenails in two strokes instead of three or spent their time teasing their bangs into the perfect late 1980s fall-with-pouf. Meanwhile, I laced up my inner corset and tackled the harsh world of unforgiving moors and unrelenting stepmothers.

My literary companions would never live in the ranch house with the atrocious rust-red carpet my parents couldn’t afford to replace, but no matter. They accompanied me to my first kiss and my first breakup, through college and into the weird uncharted territory of quarterlife crisis and grown womanhood. Somehow, painfully, I came closer to myself with every book I read, even—especially—the ones that took place in far-off and inaccessible lands.

This wasn’t as much about becoming a cliché or a walking ad for libraries as it was about getting through my life. And it still is—only now I know I wasn’t the only one with a parallel existence led while sitting on schoolbuses and airplanes or standing in line at the post office. I was accompanied by thousands, millions, of other girls and women like me, the women who join me and these heroines and authors daily. These heroines had much to teach when we were girls bursting out of ourselves, and they have even more to offer the women we’ve become: would-be heroines with the inconvenient mission of facing everything a protagonist’s path has in store.

Reading books used to be just as transgressive as writing them. After all, good books sow the seeds of future actions. They feed us when we get divorced, walk out on jobs or unequal relationships, raise uppity daughters, and demand our due. They comfort us when we’re lonely and give us the words we crave. Don’t we owe the women who dared to provide them a bit of our undivided attention?

Two hundred years ago, the mothers of the books we take for granted were lumped together in the same lowly category as factory workers, governesses, and prostitutes. A respectable woman didn’t write, she took care of her household: if she were rich, she oversaw a staff of servants and entertained for a living; if she were poor, she carried out endless labors punctuated by births and deaths. Jane Austen had to publish her books anonymously at a time when women were lucky to be taught to read. Louisa May Alcott and Charlotte Brontë both published under male pseudonyms, their writing the only vent for their active minds. Even Margaret Mitchell was the subject of scandal and derision in the twentieth century for her decision to pursue a newswoman’s career. Like their heroines, these women writers had much to endure. Some wrote against incredible odds or in secret; others faced down prejudice or poverty in their pursuit of a better life.

When I started looking into the stories of the authors who mean so much to me, I didn’t know I was in for a few shocks. I can’t be the only person who was initially disheartened to learn that Little Women was a labor of practicality, not love, for Louisa May Alcott. Written in mere weeks and considered lesser literature by Alcott herself, it was quickly finished and even more quickly turned into groceries and clothing for her struggling family. Frances Hodgson Burnett was just as famous for her inappropriate affairs as her timeless children’s books; Margaret Mitchell was almost barred from polite society for her wild behavior. How dare I enjoy, even learn from, the fruits of these female authors, especially the books I now know to be distractions from adult literary careers and happy lives, written under duress and in grave emotional pain?

But even if Alcott meant not a word of her most beloved book, its pages contain the truths I need to face the horrors of being a restless worker and a disappointing daughter. Sure, it’s moralizing and artificially cheerful, but the power of its message is underscored by its author’s story. Embedded inside the books I love, even those written by unwilling hands, are the stories of women’s struggles to survive, to define themselves as authors and as human beings whose worth went beyond a paycheck or a byline. These heroines’ messages couldn’t exist without the strife from which they were written, and the power of each story is magnified by the triumphs and failures that followed. Knowing the rest of the story deepens the act of reading itself.

Writing a book about reading at a time when the practical is the popular has been a rare challenge. Surely there’s always something better to do than revisit women who’ve been dead for centuries. As I wrote this book, I reread my childhood favorites and encountered new voices and stories, supplementing the books themselves with a rich selection of biographies and archival materials. In the course of its composition, I’ve moved from awe (total absorption in story and narrative) to obsession (the fun stage in which I read lengthy descriptions of a debutante year or make up my Little Women name) to guilt (who am I, a writer assisted by Diet Coke and Google and inexpensive transcontinental communications, to even pick up a book written with a quill pen before a wood fire?). After a while, even my breaks fed the book, every pause bringing a reminder of the enduring quality of “my” heroines and authors, from the distinctly Scarlett-like charm of a youth-obsessed Madonna to familiar notes of Frances Hodgson Burnett in the downfall and deaths of celebrities like Farrah Fawcett, Michael Jackson, and Brittany Murphy.

As I befriended the women behind the books, I was reminded that they were as human as any modern woman. Louisa May Alcott? Testy morphine addict. Betty Smith? Chain-smoker with a terrible knack for picking the wrong men. Like their heroines, the women behind some of literature’s most important and enduring books weren’t perfect. Most of them didn’t even come close: their lives were pocked by acrimony and despair, family feuds and miserable, boring jobs. They showed up for them anyway. The heroism of these authors lies not in the perfection of their pursuits, but in the fact that they bequeathed us something in the process, something that came from the stumbling-through and survival that is our collective lot.

I may not write with a blotty fountain pen or a typewriter; I may never change the world. But I feel a wild closeness to the Lucy Maud Montgomeries and Zora Neale Hurstons who left us their life stories. These were women who could chop wood and tell off nasty critics, women with the guts and the tenacity to write when they lacked power, heat, and health. Over the past months they’ve become my fast friends, not just because they’ve given me a glimpse into the heroic life but because they’ve revealed a tiny bit of my own potential in the process.

In times of struggle, there are as many reasons not to read as there are to breathe. Accompanied by the heroines on my bookshelf, I choose to do both.





CHAPTER 1

SELF

Lizzy Bennet in Pride and Prejudice,
by Jane Austen




What wild imaginations one forms where dear self
is concerned! How sure to be mistaken!

JANE AUSTEN, PERSUASION



It is a truth universally acknowledged that going back on a proposal of marriage isn’t the best way to start the day. Jane broke the news over breakfast, then begged for a carriage to deliver her safely back to her family home in Bath. Her hostesses’ adieus were icy at best, in sad contrast to the pleasure with which their family had greeted her. It was a predicament, well, fit for a Jane Austen heroine, only this time the heroine was the author herself. She couldn’t afford not to marry. So why was she speeding away from Manydown Park as fast as her borrowed carriage could carry her, fleeing the only proposal she had ever received?

The author of Pride and Prejudice and Emma wasn’t exactly known for her romantic conquests, and the twenty-seven-year-old had already prepared herself for a spinster’s fate. It wasn’t that she was unattractive; indeed, her charms were fresh enough for any Regency drawing room. She had even managed to attract a romantic scandal years before. Still, things just hadn’t gelled, and it began to seem as if she’d be a dependent relative forever.

Back in her prime at age twenty-one, financial worries hadn’t seemed real to spirited Jane, who possessed an unusually broad education in addition to a lady’s expected accomplishments in drawing, dancing, and penmanship. Her penchant for conversation and her playful wit attracted the attention of Tom Lefroy, a young Irishman who went public with his admiration. Jane reveled in Tom’s conversation, tinged with an Irish accent. The couple conversed publicly, met in friends’ homes, and danced enough to incite juicy speculation. “I am almost afraid to tell you how my Irish friend and I behaved,” she wrote to her sister in 1796. “Imagine to yourself everything most profligate and shocking in the way of dancing and sitting down together.”

Though her references to Tom were lighthearted, Jane couldn’t hide her attraction. Tom was everywhere: for months, he occupied her ballroom, her living room, and her blithe letters. By the time he returned to Ireland to study law, Jane considered herself engaged in heart, if not in fact.

Preoccupied, but energized, she threw herself into her work, completing her first two novels (Sense and Sensibility and Pride and Prejudice) before realizing that Tom wasn’t coming back. She never found out why her Irish love fell out of contact, but she suspected it had something to do with her poverty. Discouraged from his relationship with Jane by family members, he suddenly announced his engagement to a wealthy woman. Her marriage prospects dashed, Jane got down to the business of being a spinster. She took to wearing dowdy caps and retired from society, committed only to herself and her family, relegated to eternal dependence on her successful brothers, and caught somewhere between marriage market and matronhood.

So six years later, Harris Bigg-Wither’s proposal seemed like her out. Jane was a welcome addition to the Bigg-Wither circle at Manydown Park. She accepted the invitation to visit gladly, all too eager to escape her family’s home in loathsome Bath and spend time with Alethea and Catherine, Harris’s sisters and her intimate friends, in Steventon. And her happy holiday hinted at a permanent vacation: just a week after her arrival, she impulsively accepted Harris’s proposal, celebrating her engagement along with her future in-laws. It was only later that night, alone in her bedchamber, that she began to have her doubts.

The decision should have been simple. Her fiancé was eligible, well connected; his hand would mean the difference between financial security and poor-relative status. Marrying Harris wouldn’t just make Jane a wife: it would make her a wealthy woman, free of uncomfortable family obligations and the specter of poverty that had haunted her entire adult life.

Still, something about Harris just didn’t sit well with Jane. He was nearly six years her junior, an awkward, hulking young man with a distasteful stutter and a notorious temper. And though she had known him since childhood, nothing about his physical stature or gauche behavior had managed to endear him to her. Harris had family and fortune to recommend him, but was Jane’s friendship with his sisters enough to justify a loveless marriage?

Jane knew this was probably her last chance at a life as the wife of a respectable man. But it was an opportunity she could not take in good conscience: the next morning she broke off her engagement in a mixture of disgrace, relief, and resolve.

No diaries or correspondence recording Jane’s thoughts on her choice survive, but it’s no coincidence that most of her novels deal with the difficulty and rarity of mutual love. Later in life, Jane wrote to her niece, advising her to marry for love and love alone. “Having written so much on one side of the question,” she wrote, “I shall turn round & entreat you not to commit yourself farther, & not to think of accepting him unless you really do like him. Anything is to be preferred or endured rather than marrying without Affection.”

Jane’s choice to end her embarrassing engagement was the first foray into the battle for self-definition she would fight for the rest of her life. An outsider by choice, Jane developed a keen sense of observation and sarcasm. She was drawn to parody and self-deprecation, absorbed by the absurd. And what better place to hone her talent than on the drawing-room scandals and small-town romances that surrounded her?

Though she wrote the book that would become Pride and Prejudice eight years before she cemented her single status forever, you wouldn’t know it to read it. Jane must have foreseen her own heroine’s journey toward self-reliance when she took to her pen in 1796, for her most famous book contains not one but two rejected suitors—and a heroine whose sense of self is rivaled only by her creator’s.

Modern women aren’t called upon to attach themselves to the first eligible man who shows his face, but that won’t keep them from seeing themselves in the book’s heroine. Elizabeth Bennet is vital, naughty, saucy, smart. And like her creator, she’s not about to sacrifice herself on the altar of a loveless life. Even in the company of other memorable Austen heroines like worldly Emma Woodhouse or wicked Mary Crawford, Lizzy more than holds her own. Her specialty? Poking holes in the ridiculous. Her cross to bear? A marriage-obsessed family with no money to support its five daughters.

Lizzy’s world is as uptight and constrained as a Regency-era dance, but this heroine isn’t exactly resigned to her fate. She’s happy to cooperate with the social niceties, but when it comes to major life decisions, she knows herself far too well to be taken in by mere words, formalities, or expectations. And nowhere is Lizzy’s raucous, flawed, and decided sense of self more clear or more enticing than in the moments in which she does exactly the opposite of what she is expected to do. When called upon to sit languid in some living room, Lizzy heads out for a bit of exercise in the muddy fields that surround Meryton. When presented with Wickham, a man of few credentials and many charms, she lets her true feelings show. Provoked by her wild sisters, she remains indifferent and ineffably calm. And when proposed to by the wrong man, she refuses to play along.

By all unimaginative calculations, bumbling Mr. Collins is the perfect match for Lizzy. After all, he holds the keys to the Bennet property, has a doting patroness, and is more than willing to share his estate in exchange for a fetching wife. But by a heroine’s standards, Mr. Collins is just not going to happen. He’s unattractive, pedantic, stifling… everything a self-respecting heroine must avoid. To her mother’s chagrin, Lizzy runs the other way, roundly rejecting Collins and refusing to place money before love. When her friend Charlotte Lucas accepts Collins instead, Lizzy gives vent to her true feelings:

“To oblige you, I would try to believe almost anything, but no one else could be benefited by such a belief as this; for were I persuaded that Charlotte had any regard for him, I should only think worse of her understanding than I now do of her heart. My dear Jane, Mr. Collins is a conceited, pompous, narrow-minded, silly man; you know he is, as well as I do; and you must feel, as well as I do, that the woman who marries him cannot have a proper way of thinking.”

Lizzie’s sense of self doesn’t just point her in the right direction, it prevents her from going down a dangerous path. We’re left feeling sorry for Charlotte, but we can’t exactly nod our heads in approval as Lizzie’s friend thumbs her nose at a heroine’s promise. By marrying a man so far beneath her, Charlotte has relegated herself forever to the annals of supporting characters. For any real heroine, Collins is the equivalent of literary kryptonite.

Okay, so it’s easy, even expected, for Lizzy to turn down Mr. Collins. But what about when the man making an offer is proud, conceited Fitzwilliam Darcy? Though Darcy has been introduced as diffident and self-absorbed, we can’t help but root for him a little. After all, preoccupied Lizzy has allowed her preconceived notions to mask his growing interest. Too absorbed in her dislike of him to acknowledge their complex flirtation, Lizzy doesn’t see Darcy for who he is. We don’t have that problem: though Jane doesn’t favor us with a full description, it’s hard to picture him as anything but brutally hot, staggeringly wealthy, and intelligent enough to really appreciate Lizzy despite his serious misgivings about her family.

It is these doubts, honestly but uncouthly stated, that trigger one of literature’s most withering marital rejections. Lizzy’s floored when Darcy suddenly asks for her hand, but we’ve been better prepared. Still, we cringe right along with her as Darcy lays down a proposal so backhanded it comes right around to slap him in the face. Her vanity insulted and any chance of romantic communion ground into dust under Darcy’s riding boots, Lizzy thinks fast. And self prevails:


“You are mistaken, Mr. Darcy, if you suppose that the mode of your declaration affected me in any other way, than as it spared the concern which I might have felt in refusing you, had you behaved in a more gentlemanlike manner.”

She saw him start at this, but he said nothing, and she continued:

“You could not have made the offer of your hand in any possible way that would have tempted me to accept it.”

Again his astonishment was obvious; and he looked at her with an expression of mingled incredulity and mortification. She went on:

“From the very beginning—from the first moment, I may almost say—of my acquaintance with you, your manners, impressing me with the fullest belief of your arrogance, your conceit, and your selfish disdain of the feelings of others, were such as to form the groundwork of disapprobation on which succeeding events have built so immovable a dislike; and I had not known you a month before I felt that you were the last man in the world whom I could ever be prevailed on to marry.”



Lizzy’s split-second decision is true to her heroine’s self, a self that won’t be trodden upon by any arrogant man. Darcy’s not just due for a refusal—his insulting proposal means he’s the last man in the world she’d ever accept. Overcome by embarrassment and outrage, Lizzy flings both caution and future aside with a few choice words. For a heroine, anything would do but to marry a man she can neither love nor respect.

But heroines are human, too, and we’re along for the comedown that overtakes Lizzy once she has time to think over her refusal (Darcy’s impassioned letter, which explains his behavior and casts doubt on Wickham’s true nature, doesn’t hurt, either). A waffling Lizzy is even better than decisive, spirited Lizzy precisely because her questions and doubts are so real. Was her ballsy refusal actually a terrible mistake? Will Darcy ever forgive her impulsive, hurtful words? Can a man with a gorgeous estate like Pemberley be all bad? Any woman who’s ever stayed up at night reliving an important conversation or planning out a difficult one can identify with Lizzy’s plight.


She grew absolutely ashamed of herself. Of neither Darcy nor Wickham could she think without feeling she had been blind, partial, prejudiced, absurd.

“How despicably I have acted!” she cried; “I, who have prided myself on my discernment!… Pleased with the preference of one, and offended by the neglect of the other, on the very beginning of our acquaintance, I have courted prepossession and ignorance, and driven reason away, where either were concerned. Till this moment I never knew myself.”



It would be all too easy for Lizzy to mope and resign herself to her pride’s spectacular fall, but Lizzy is a heroine of action. Ever on the hunt for self-understanding, she is forced to evaluate her own role in the debacle, and what she sees is not flattering. Given the chance to behave heroically, Lizzy shines: in the face of her own shortcomings, she doesn’t flinch for a second. Instead, she confronts herself with a heroine’s daring. It’s time to change and challenge the beliefs she once held so dear.

With new self-knowledge comes new resolve, and Lizzy softens toward Darcy when they unexpectedly meet in Derbyshire. It isn’t long before she must acknowledge that their relationship goes far beyond cold mutual acquaintance—knowledge that helps her stand up to a bullying aunt and dare to declare her own truth. Tellingly, love doesn’t hit Lizzy until she’s open enough to receive as well as give it. And what she does get will inspire a tiny spark of jealousy in anyone but the most angelic reader.

The heart of Pride and Prejudice is more than a love story—it’s a heroine’s fearless confrontation of herself, complete with family humiliations and fatal flaws. Jane isn’t easy on Lizzy: she draws her literary daughter with just as many shortcomings as strengths. Her worst traits are brought to the fore by her inane parents and absurd sisters, people who encourage her to be petty and dismissive, and to laugh away her troubles. No, Lizzy’s not perfect, and her prejudices are as much a part of herself as the bravado that leads her to walk three miles in the mud to visit her ill sister or contradict pompous Lady Catherine de Bourgh in defense of herself and her love. Lizzy and Darcy must both embrace each other’s entire selves if they are to get their happy ending. First, though, both must look within.

Jane Austen knew all too well that self is elusive and ever-changing. After all, she specialized in sudden realizations and blemished but self-determined heroines. Throughout Pride and Prejudice, she urges us to take an honest look at ourselves and, more importantly, to face what we see with a heroine’s bravado. Does that fearlessness mean we can’t succumb to (or laugh at) our woes? No way: the laughter and the doubts are part of the heroine’s journey toward a more complete self.

Like her most famous heroine, Jane Austen never really came to terms with a society that expected her to repress her true opinions and strengths in favor of frivolous “accomplishments.” Contrary to popular perceptions (and her fans’ desires), she tended toward Darcy-like discontent, spending much of her adult life carving out a unique space for her dissatisfied self. We lucked out when Jane decided to take a pass on a mundane life full of fancy work and frills, daring instead to act on behalf of her real passions. And we’re lucky that she passed some of that fire—and courage—to her literary daughter.

Lizzy, like Jane, knows full well that turning down Darcy and the ridiculous Collins means she may never marry. She does it anyway. Even if Lizzy didn’t get her happy ending, we get the feeling that she would have been happy all the same, content in a position much like the one her creator occupied. “Till I have your disposition, your goodness, I never can have your happiness,” she tells her sister Jane. “No, no, let me shift for myself; and, perhaps, if I have very good luck, I may meet with another Mr. Collins in time.” Though everyone around her is intent on freaking out around love and marriage, Lizzy doesn’t have to play along. Self-assured and self-respecting, she doesn’t need a man to complete her, even if she gets one in the end. And we can’t help but suspect that she’ll find plenty of laughter in life, married or not.

Jane Austen’s decision not to marry meant giving up the possibility of the romantic happy ending she invariably gave her heroines, but it didn’t mean giving up her enjoyment of life. A novelist at a time when true ladies never sought public regard, Jane dared to envision a life defined by professional accomplishments rather than personal connections. As a writer and a woman, she forged a life that reflected the deepest callings of a heroine’s self—laughing at polite society, poking fun, never conforming completely to the model of a mannered woman. It was something that placed her at odds with expectation even as it fed her innermost self. But losing the approbation of others for her own self’s sake was a risk Jane was more than willing to take.

Two hundred years after Jane Austen dared to be herself, a modern heroine’s got to shore up her resources. Circumstance and romance change constantly, but there’s something to be said for leaning into what you know. If “self” isn’t part of that arsenal, what’s the point of the struggle? Self is what we fight for, where we come from. Flawed or not (and what heroine is not flawed?), we’re the only constant in our lives. Often, our selves are the only place we have to come back to. The landscape is weird and ever-changing, but it’s one well worth getting to know.

Luckily, no heroine is called upon to know herself at all times. In fact, Lizzy proves that blind adherence to prejudices and principles is its own kind of folly. Think of the boredom of a Pride and Prejudice in which neither quality was challenged, changed, or overcome. Lizzy’s imperfection is also her appeal, and ours. Thankfully, we’re allowed to get some mud on our petticoats, change our minds, even turn down a Darcy once in a while, as long as we come back to ourselves in the end. Change is inherent in “self,” but one thing should never change: our commitment to whichever self we possess right now. Staking a claim to self may be scary, but it’s always necessary.

It’s easy to dismiss a two-hundred-year-old book as a literary chestnut, a historical oddity that couldn’t possibly apply to modern life. But hemlines shift far more quickly than human nature, and Jane’s story of romantic confusion and changing opinions is just as vital and funny as it must have been for its first readers. Jane Austen’s witty heroines have pervaded every level of culture, from Clueless to chick lit, and her influence isn’t going anywhere anytime soon. There’s certainly no dust on my copy of Pride and Prejudice, for the book remains relevant no matter where I find myself. My life is more concerned with career politics than marital ones, but that doesn’t keep me from finding Lizzy’s spirit wherever authority is flouted, minds changed, and expectations challenged.

Looking for a modern-day Lizzy? Seek out the people with enough perspective to laugh their way through the crappy and the ridiculous. I channel my inner Lizzy whenever I bump up against absurd expectations or laughable characters (surely I have a Lizzy-like disregard of self-important lawyers to thank for getting me through my paralegal years). Like Miss Bennet, I am called upon to examine my own actions, change what I don’t like, and adhere to my gut instincts. Like Miss Austen, I am called upon to create my own place in life, one that is true to the person I am and not the person anyone else expects me to be. It isn’t easy to answer this call, but I know I’m in good company whenever I do. And every time I revisit Pride and Prejudice, I am reminded that when dealt a hand of Collinses and Wickhams, indecision and regret, there really isn’t any acceptable substitute for my own boisterous, uncertain self.

READ THIS BOOK:


	When your mom complains that you’ll never give her grandchildren

	When your inner people-pleaser threatens to drown out your gut instinct

	As an antidote to deathly seriousness



LIZZY’S LITERARY SISTERS:


	Emma Woodhouse in Emma, by Jane Austen

	Bridget Jones in Bridget Jones’s Diary, by Helen Fielding

	Hermione Granger in J. K. Rowling’s Harry Potter series








End of sample




    To search for additional titles please go to 

    
    http://search.overdrive.com.   
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