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Cast of Characters

Michael Anderson (b. 1929) One of the four beneficiaries of Kenneth Williamss will, Michael became Kenneths agent (at ICM) in 1980, shortly after the death of his initial representative, Peter Eade.



Gyles Brandreth (b. 1948) The prolific author and former Conservative MP for Chester (19927) worked closely with Kenneth on his literary productions. Uniquely among Kenneths friends, he has blamed himself publicly for giving up on Ken, deterred by his difficult behaviour in the last years.



Peter Cadley (b. 1965) He was a young employee of Michael Whittakers when a casual remark, mentioning his admiration for the Carry On films, led to a surprise dinner for him to meet his hero. He maintained close friendships with both Pat and Louie after Kenneths death.



Angela Chidell (b. 1941) The mother of Robert Chidell was a piano teacher in North London. She suggested Kenneth Williams as her sons godfather because of their long-standing family connection.



Isabel Chidell (b. 1918) The paternal grandmother of Robert Chidell is the sister of the actor John Vere, the man who, Kenneth said, taught me all I know about comedy.



Robert Chidell (b. 1975) Kenneths godson became front-page news at the age of 12 after inheriting 50 per cent of Kenneths belongings plus 30,000. An aspiring musician, he lives in the West Country with his wife and baby son.



Isabel Dean (191897) A dignified and beautiful actress, very popular in her profession, she was snubbed by the major West End manager-producer of her day, and never enjoyed the career she deserved. She was one of several women invited to consider the possibility of living with Kenneth Williams.



Sir Clement Freud (b. 1924) Grandson of Sigmund Freud, the former Liberal MP for the Isle of Ely (197387) was a fellow panellist on Radio 4s Just a Minute throughout Kenneths involvement in the show.



John Harding (b. 1948) After reading glowing press accounts of his play, For Sylvia, in Edinburgh, Michael Codron cast him in My Fat Friend. It was his first West End engagement and was mired by another of Kenneths insecure walkouts that, at the time, he cited as health reasons.



Sir David Hatch (19392007) Successful as a Cambridge Footlights revue member in the Cleese generation, he became a radio comedy producer, originating Just a Minute, then successively Head of Light Entertainment (Radio), Controller of Radio 2 and Controller of Radio 4. He took over as Managing Director (Radio) but was out of place in the John Birt era. He ended his career as Chairman of the National Consumer Council, then finally Chairman of the Parole Board.



Norman Hudis (b. 1923) The forgotten man of the Carry On tradition wrote the first six films in the series. Moving to America, he wrote for Cannon, Hawaii Five-O and The Man from U.N.C.L.E.



Nick Lewis (b. 1966) As a Warwick University undergraduate, he struck up a correspondence with Kenneth Williams in the late 1980s. They met just once: at Joe Allen, eight weeks before Kenneths death.



Betty Marsden (191998) The ripe-voiced actress shared both the microphone and the stage with Kenneth in Round the Horne, Beyond Our Ken and Cinderella. She also appeared in two of the Carry On films. She lived in an elegant houseboat in Isleworth.



Eric Merriman (19242003) The prolific scriptwriter created Beyond Our Ken with Barry Took, and after Tooks departure wrote it alone. He went into television and co-wrote, for example, several series of the celebrated sitcom Terry and June.



Derek Nimmo (193099) Chiefly famous for his comic-cleric roles on TV, he was a long-term fellow panellist on Just a Minute, and most active late in life as a theatrical impresario, organizing worldwide tours. He died after a fall downstairs at his home.



Richard Pearson (b. 1918) A character actor with a wonderful career in meek and understated roles, he shared with Kenneth and Maggie Smith the success of The Private Ear and The Public Eye. His family became a domestic refuge for KW.



Bill Pertwee (b. 1926) The surviving doyen of Dads Army (as Warden Hodges), he had been the bits-and-pieces man in the casts of Round the Horne and Beyond Our Ken. He also participated in three Carry On films.



Paul Richardson (b. 1944) Kenneths friend and neighbour at Marlborough House for sixteen years, he was left 50 per cent of KWs belongings, including his diaries and letters. He is currently Technical Director of Sadlers Wells.



Peter Rogers (b. 1914) The producer of the Carry On films, who entered the film industry as a writer of religious subjects for the Rank Organisation, still works at the Pinewood Studios.



Jeremy Swan His vast list of credits in childrens programming include Jackanory and Rentaghost, of which Christopher Biggins has said: It was all due to the most brilliant director-producer  a mad Irishman called Jeremy Swan, and it was he who instigated all the completely insane stuff like the pantomime horse. We used to cry with laughter.



Barry Took (19282002) Best known to the public as a quiz chairman and TV presenter, Took had collaborated with Merriman on the first seasons of Beyond Our Ken, and then co-wrote Round the Horne with Marty Feldman. He later employed Kenneth as a voice-over artist.



Michael Whittaker (b. 1938) A businessman  unusually in Kenneths circle  he is acknowledged in the diaries as best of people and best of my friends because of his unfaltering loyalty and kindness in caring for Kenneth and Louie.



Louie Williams (190191) Kenneths mother and greatest fan was seemingly ever-present at his recordings, particularly in radio. She had given birth to Ken at 11 Bingfield Street, Islington, off the Caledonian Road, close to what is now the Cally swimming pool.



Pat Williams (d. 1994) Kenneths sister  the full circumstances of her birth, could not be revealed during her lifetime. The allusion Kenneth made to the matter in his diaries did not appear in the published version.



Dennis Main Wilson (192497) The screenonline website, developed by the British Film Institute, describes the producer of Hancocks Half Hour as arguably the most important and influential of all comedy producers/directors in British radio and television. He was responsible for getting The Goon Show on the air.



Barbara Windsor MBE (b. 1937) Even though it feels like it should be more, she appeared in only nine Carry On films, most notably in Carry On Camping where her defective bra and Kenneths immortal line Matron, take them away! has proved the most used clip of the entire series.


Introduction by Russell Davies

On boarding the plane I was stuck next to this woman who asked: They all call you Mister Williamsare you famous? Should I know you? I told her No  Im nobody dearjust got a yard and a half in Whos Who, thats all

Diary, 13 April 1983

It is possible that we already know, or think we know, more about Kenneth Williams than weve ever learned about any previous British actor, classical or comical. Yet there is much more to be known, as this book will show. The public appetite for intimate details of his life, which has not diminished in the twenty years since his death, was created by him. Williams knew that his was a most unusual, possibly unique, personality type, and the glimpses he publicly offered of himself  those half-hinted confessions and protestations of celibacy  were not simply made as teases to keep his public interested. He himself wanted to know, I think, how people would regard him if they came to know more of the truth of who he was. To that end he would sneak out fragments of his authentic self. An opportunity was lost in his autobiography, Just Williams, the kind of carefully judged performance that could have been read on Radio 4 without expurgation. A franker book might have helped him, and us.

As Kenneth was aware, the world from which he disappeared in 1988 was already changing quickly. But he had never been ashamed of his own retro tastes  the Victorian poetry, the music from Buxtehude to Faur but not much further  and with his health restored he might have found the energy to convince an increasingly shallow public of the worth of his ruminative pursuits. As an 82 year old in 2008, he could have held his place in the media firmament alongside surviving contemporaries like Sir David Attenborough and David Jacobs, his fellow-broadcasters, and his old friend Stanley Baxter, all born in 1926. (Indeed, Kenneth was almost exactly two months older than Her Majesty the Queen.)

Parts of his comedy world ought by now to be in ruins. The Carry On tradition was insular even in its own day, laden with funny foreigners and semi-inflatable, perpetually shocked, seaside-postcard women. But weve heard so much about the cast members and their off-screen interactions (which have even been dramatized in a National Theatre play, Terry Johnsons Cleo, Camping, Emmanuelle and Dick) that we now read the on-screen narrative twice as it goes along: once in its own silly terms, and once in terms of the ways the actors are surviving the material, and in some cases one another. By contrast, the campery of the Kenneth Horne radio performances seems almost uncorroded, and has lately become a mainstay of BBC7, the digital-radio archival network. And though the parlour game Just a Minute has now been running longer without Williams than with him, one can still hear younger panellists putting into practice the lessons he taught, under the guidance of David Hatch, about playing the game outrageously. The extent to which his career relied on the continuity of BBC work has perhaps been underestimated before, but it is thoroughly explored in these pages.

This book began, in a sense, at the end, with the death of Kenneth Williams, so its with that topic that we do begin. In my view, his death itself is not very mysterious  for debatability its not in the class of, say, Robert Maxwells demise  yet it does continue to be debated. Kenneth was much loved, in both a show business and a personal sense. Many of his friends and fans will forever argue hotly against the notion of his suicide, and in favour of misadventure. Meanwhile the open verdict which the Coroner actually returned stands as a perpetual invitation to reconsider the case.

But some important opinions have never been heard. Neither in 1988, nor in 1993 when my selection from his diaries was published, was any comment made by the friends named in Kenneths will: his agent, Michael Anderson; his companion on cultural travels, the businessman Michael Whittaker; his neighbour, Paul Richardson; or his godson, Robert Chidell. The world knew nothing of these gentlemen at the time, and they very reasonably preferred to keep it that way. Now, thanks to the persuasion of Wes Butters, they have spoken, enabling us to present the fullest picture of the circumstances of Kenneths death that posterity can hope for. It seemed unlikely that the pathologist employed on the case would add much detail to that picture, especially as he now works in New Zealand; but again, Wess initiative prevailed, and Dr Pease has contributed a remarkably vivid account of his involvement.

To understand the participation of the Chidell family in Kenneths life, its necessary to know something of the history of the actor John Vere, a friend of his from the 1950s and a fellow cast-member of Tony Hancocks TV show. Robert Chidell is John Veres great-nephew, though John had been dead fifteen years by the time Robert was born. Vere committed suicide in 1961, at the age of only 45 (he played older, as they say in the profession). Although Kenneth found him cranky and annoying towards the end, in kinder times hed been fond of Veres gentle presence. Isobel Chidell, Veres sister, tells his story, which runs as a kind of forecast of Kenneths; though Vere enjoyed a much more aristocratic professional grounding. Veres story stands for several others that were played out on the borders of Kenneths life: actors, directors and writers who started out with the same bright hopes, and gradually settled (or not) for something well short of stardom.

One family figure in the story who has remained seriously under-illuminated has been Kenneths sister, Pat. She, like Ken, was regarded with some wonderment by those who met her socially, chiefly on account of her unforgettable voice, a growling cigarette-fuelled basso that was very nearly male. At the time of the diaries publication Pat was still alive, and it would not have been fair to tell her full story, as revealed in one of the early diary volumes. The fact that Charlie Williams was not her real father explained much of the tension between daughter and Dad, and indeed between Pat and Kenneth. For the same reasons of tact, the subject was not raised, either, when Pats only sound interview was recorded, in 1995, for my Radio 4 programme I Am Your Actual Quality, in the series Radio Lives.

Even so, the interview, which was conducted by the BBC producer Simon Elmes, proved to be of the greatest possible interest, both as a portrait of the otherwise unknown Pat and as an evocation of the Williams familys home life. By some mischance the BBC Sound Archive had lost their copy of this unique testimony, but I was relieved to find that my own archive had retained it, and I have since taken the opportunity to restore to the Archives shelves one of the more amazing voices to be found there. Pat Williams was already enduring her final illness when she gave her interview, and several others who recorded their impressions at that time have also left us: Isabel Dean, Betty Marsden, Derek Nimmo, Dennis Main Wilson, Barry Took and Eric Merriman. Only fragments of their testimony appeared in the original programme, and I am grateful to the BBC for allowing them to speak now at length, if only on the printed page. A brief outline of their careers and preoccupations is given in the Cast of Characters listing.

Kenneth Williams kept his memorabilia neatly filed and classified. Had he put together his own scrapbook of his life, much of it would have looked very like the book you are holding. Taken together with the sound of his voice, which is still so readily and multifariously available, these pages bring him as nearly back to life as we can manage. We hope he would have understood our desire  even need  to do so.



The DEATH of Kenneth Williams

I dont think he had any class aspirations. He was proud to be a Cockney. And he always said that when he died, and if there was a wreath, it had to be Gates of Heaven Ajar which, apparently, is a London tradition

Michael Whittaker

Whenever a comedy entertainer dies an unnatural death theres an odd feeling in the air. It seems wrong. We all know it happens, and it can even feel understandable when theres a long decline, a wasting-away of the beloved talent, to warn us that a sudden plunge might come. Such was the case with Kenneth Williamss old colleague Tony Hancock, whose professional disinte-gration had been in progress for some time when he ended his life in 1968, on the other side of the world. Even if Hancock had left no suicide note there would have been little doubt that his exit was deliberate. Nobody needed to ask why.

Kenneth Williams left us twenty years after Hancock, and in the twenty more years since it happened few conversations about him can have failed to include the question, Do you think he killed himself? The coroner at his inquest recorded an open verdict, and that naturally encourages speculation, since the openness refers to the technical possibility that the case could be brought back to court and re-examined. Thats not going to happen, but the re-examination still goes on, informally, wherever Kens fans are gathered together.

Many factors are involved in the discussion, including the state of Kenneths career. He was still earning acceptably, and registered occasional astonishment when, say, an advertisement for dairy products brought him a cheque larger than the one hed been accustomed to getting for a Carry On film. But in general his working life had begun to consist of spin-offs and guest appearances; the central column of his career was inert, without its theatrical and cinematic inputs, and with little serious drama even on radio. Probably the first sure symptom of a decline was his trip to Australia in 1981, to do two Michael Parkinson shows in the style hed already refined at home. I dont seem to have anything else to do, he confessed to his diary, where the Australian visit was later characterized as like an insane nightmare. At my age, the truth begins to dawn: look in the mirror and see an old face and the grey hair & know that youre no longer dreaming of adventurejust desperately trying to provide for the old-age pension.

Kenneth knew he wasnt the only one to show his age, but the sight of his own generation at work wasnt encouraging either (Benny Hill looks more and more like a desperate adipose decrepit). Early 1983 found him thinking that it would be far better to snuff it, and at that point his physical pains amounted only to a stubborn cough. There came a high point later in the year with the television recording of An Audience with Kenneth Williams, his one-man entertainment in front of an all-star gathering of friends, but it wasnt long before he was lamenting again the marks of age on his televisual image. His mothers health scares begin to disrupt life at home. I am now uninterested in work, he recorded in November 1984, the first time this particular form of negativity had afflicted him. His book Back Drops was remaindered the following year, and then, on 2 January 1986, I noticed awful pain behind the ribs  seemed the alimentary tract was afire.

That marked the beginning of the end, and the end came a little over two years later. Broadly speaking, there are two views on the matter, both very sincerely held. Among his friends, the feeling remains widespread that Kenneth simply couldnt or wouldnt have committed suicide, because of the family responsibilities he bore. His neighbour Paul Richardson feels that strongly, even though the subject of suicide had arisen between them.



Paul Richardson: He once said to me on Warren Street, Oh, Im going to do away with all this. Im going to commit suicide. I said, No, youre not. No, he said. It takes guts, doesnt it? I dont believe he did intentionally commit suicide. I do not believe that at all. I think with him taking Gaviscon and all kinds of pills to stop the pulsating pain, he did take an accidental overdose. I firmly believe that, because in no way would he have left behind Louie on her own. And I really think it was an accidental death.



Derek Nimmo: I remember once I ran his mother home after a recording hed gone off and then I got a really lovely letter from Kenny a few days later because Id taken his mother home. Something which he didnt do, of course. And then on another occasion I gave her a silk scarf at Christmas, and I got a great long letter from Kenny saying how touched he was that Id given it to his mother  I mean he deeply loved his mother, thats why I always thought the whole suicide business seemed to be so unlikely, I know Freud also agrees with me. When the Coroner was asked whether he could have taken sleeping pills accidentally, possible but not probable I think were the words he used. I just cant imagine that he would have killed himself, knowing his mother was going to be left behind, especially as he hadnt really provided for her in his will. His mother was the most important person to him in the world, I think.



Kenneths agent, Michael Anderson, feels that a form of professional pride would have got in the way, too.



Michael Anderson: I personally dont think that he did commit suicide for the rather curious reason because he had a commercial to do that day. Kenneth was far too professional not to do that. I just dont think he meant to do it. I think it was a mistake. I wasnt asked to go to the Coroners inquest. I would have said that if anybody had asked me. He had a job to do. I think it was a mistake.

Kenneths mother and sister held to the same belief, quoting not a professional engagement on the timetable but a domestic one. Ken and Lou had an appointment together at the chiropodists the following morning.



Pat Williams: He wouldnt have done it to Mum. He would have known she would be ready at 10.30 the next morning for the chiropodist, that she would come in and find him there. Hed never talked about suicide, hed never thought about doing anything like that. Nothing will convince me he took his own life.



In contrast, outside the family he had talked a good deal about the subject, starting as early as his Combined Services entertainment days in post-war Singapore, where he recalled discussing suicide with Stanley Baxter. In a 1947 diary entry he identifies himself as a suicidalist, and the best part of a year later he is seriously thinking about taking my own life. This can of course be read as the rhetorical desperation of a young man without a defined path through life, but the feelings never quite go away. The summer of 1963 finds him thinking all the while of death in some shape or another. By 1972 he finds he has started envisaging suicide and letters to friends and coroners  this, interestingly, in the middle of a bout of severe neck pain. Nothing disoriented Kenneth so much as physical suffering.

There is much more evidence of suicidal feeling in the diaries, but it all looks rather notional when laid alongside the harder evidence which Kenneth actually displayed to a couple of his friends. He evidently regarded the revelation as a kind of test.



Michael Whittaker: Years before his suicide he showed me some pills, they were in his kitchen. He said, Do you know what these are? Well of course I didnt, so I asked him what they were for. For exiting this life, he said. You mean theyre suicide pills? Yes, and hed been collecting them for sixteen years or more. I didnt quite know what to say so I said, Surely if theyve been collected for that long, then you cant count on them, and would you like to be half dead? Take them and then find yourself half-alive and half-dead? He said, No, Ive got enough to kill sixteen people. Thanks for nothing. He was annoyed.



It would seem that Kenneth had drawn attention to his store of pills as a gesture of intimidation, much as he kept his diaries on display, threatening visitors with inclusion within the blue-black binding of the current volume. But on this occasion his friend had failed to respond with the appropriate signs of fear and dismay, so the dramatic gesture misfired. The incident of the pills ended there, but not without leaving a profound impression on Michael Whittaker.

I asked him what they were for. For exiting this life, he said. You mean theyre suicide pills?

Michael Whittaker: I got such a shock. They were all different colours. Id seen them there before but I didnt know what they were. Then for him to say hed been collecting them specifically to end his life, I was at a loss for words.

I didnt know what the proper response was. It was a weak response but he didnt like it. Knowing his strong character, nothing I would have said would have stopped him. He did just what he liked to do.



Gyles Brandreth had collaborated with Kenneth on the editing of his tactful autobiography, Just Williams. During that process, too, the subject of suicide had arisen  necessarily, since Kenneths own father, Charlie, had died a somewhat mysterious death in 1962. The Hammersmith Coroners Court had returned a verdict of Death by Misadventure, due to corrosive poisoning by carbon tetrachloride. The causes were restated on the death certificate as Bronchial Pneumonia, and Carbon Tetrachloride poisoning, self-administered, by accident, according to Kenneths diary note. He himself did not attend the inquest, on the grounds that his presence would attract a degree of publicity upsetting to his mother. He continued to perform nightly in the theatre throughout this period, with no signs of distress. Nor are there any expressions of regret in the diaries. Indeed, rumours of uncertain origin circulated at the time to the effect that the police were examining the possibility that Kenneth was somehow connected with his fathers death, at least to the extent of putting Charlie in harms way by exchanging bottles, substituting carbon tetrachloride for some more palatable drink the old man expected. But if any theories of that kind were tested, nothing came of them.

in a sense he was almost licensed to commit suicide because of the way his father had gone

Gyles Brandreth: It was when we were doing the autobiography that he told me that his father had committed suicide and I said to him that he must put that in the book. He said, I cant put that in the book while Louies alive because she doesnt believe it and wont believe it. But it is the case. It is because he knew his father had committed suicide that when Kenneth took his own life I was not totally surprised. It is a well-established phenomenon that people who commit suicide sometimes come from families where suicide is part of the heritage. That almost, as it were, your forebears and family have given you permission: this is one of the ways this family does. So in a sense he was almost licensed to commit suicide because of the way his father had gone.



But why in mid-April 1988? There was indeed work to be done, none of it the most congenial hed ever been offered, but healthy enough. Kenneth had never been rich, but poverty had not threatened for many years. Certainly the multiple pains were a factor; back pain and ulcerations in the digestive system. The diary records his sufferings exhaustively. Peter Cadley, a new friend from Michael Whittakers circle, was unlucky enough to catch the rising tide of complaint.



Peter Cadley: The health was always an issue. He talked about it constantly. He talked about health constantly and he talked about sex constantly. The two seemed to combine, but there was also a very puritan streak to him. If we were out for dinner and perhaps drank too much hed go home and sometimes use an enema to purge himself of the decadence of the evening. There were definite times where you could see he was in a great deal of pain with his ulcers, and either hed talk about it or be very stoic about it and not mention it at all. There was a lot of medication being taken, a lot of pills, a lot of kaolin and morphine. It was a constant battle at the end to keep the pain at bay. And I was always surprised, I have to admit, that nobody could seem to do anything about it. You would think with the advances in medical science that having an ulcer isnt completely incurable. Before he died there were plans to go into hospital and have something done, which frightened him quite a lot. I could see there was a great deal of fear in having to go into hospital to have major surgery.



He ended his life not quite running down a hospital corridor but wheeled down one, pursued by demons

Gyles Brandreth: I didnt think about it too much because he was a self-dramatizing person. Its funny to think of the man who had so much fun in hospitals, being pursued down corridors by Hattie Jacques, actually having an irrational fear of them. He ended his life not quite running down a hospital corridor but wheeled down one, pursued by demons. He was very frightened of the idea of going into hospital, frightened of the idea of more operations, and I think he thought, Where is my life going?



Michael Anderson: I did think there was something very wrong with his health. He was fairly explicit to me with descriptions of his terrible pains in his gut. It did worry me. I think Kenneth thought he had cancer. We didnt talk about it specifically but I sensed that he wasnt going to grow old gracefully; he wanted to fight it off.



Gyles Brandreth: Kenneth Williams was a hypochondriac. I would say from the moment I met him in the early seventies till the end he was talking about his bowels. We would have dinner parties and hed come and sit there, with the great and the good, and the first thing hed talk about would be piles! After a few drinks hed be dropping his trousers to show you his bum hanging down in pleats. Its an awful thing to say, but people who become depressed become bores. Its a self-fulfilling thing: the more depressed you get the more boring you are. Its the same with hypochondria: the more you bang on about it, the less interested people are. So whom did Kenneth have? Frankly, he had his mother who had her own concerns, he had his sister, a handful of wonderful friends like Michael Whittaker, who were people of infinite patience, sweetness and kindness, who tolerated him and went along with him. But a lot of his show-business friends and colleagues had their own lives to run and didnt have the time for any of this. I saw him less and less towards the end because he became more and more demanding. The last communication I had from him, shortly before he died, was a postcard of him looking into a periscope, and it simply said, Is there still life in SW13? Are you there?


[image: image4]

The new passport arrived. The photograph certainly makes me look awful: and old. What a going-off was here! It is obvious from the ruinous nature of the face, that the qualities in one do affect the looks of one. In my younger photographs, the lips are generous and the eyes wide with hope: now the lips are thin and pursed with the ungenerous nature showing thro them, and the eyes are narrow with distrust and scepticism and the lines round them show the tired ennui with which its all viewed. (Diary, 8 March 1975)



It wouldnt be surprising if, by 1988, a kind of general fatigue had crept into Kenneths friendships and acquaintanceships, on both sides. Ill-health, previously thought of as an amusing sub-current in his conversation, had loomed much more boringly large, and its quite possible that he had begun to bore himself. Yet nobody felt actually alarmed by the deterioration in his morale. Only afterwards did little psychological signposts, like this one, point the way to what might have been seen coming.



Michael Whittaker : What made me think twice in 1988 was that every time I would go on holiday with my other friends I would telephone him and say, I cant be with you and Louie on Sunday, Kenneth, because Im going away. His answer was always the same, I dont think he meant it: I hope the car breaks down, I hope it rains. Lou and I left behind! and bang would go the telephone. After a time this was the standard response. But in 1988 I knew hed got ulcers, had given up cigarettes and was pretty low-spirited, and I telephoned him and said, You know Im away next Wednesday, Kenneth? I thought, Here we go. Hell say the usual and bang the receiver down. But he actually said, Yes, Ill be thinking of you. Think of me, wont you? I said, What? What about the car breaking down? And what about it raining? No, no, you just think of me. Ill be thinking of you. All the way to Italy I was thinking, Why after eight years has he been so untypically concerned and polite?



Paul Richardson: He died on the Thursday and I last saw him on the Tuesday, very briefly. He seemed fine. He looked slightly drawn but he was his usual chirpy self. Im just going into her! he said, which meant Louies for his tea. Dont forget about Friday. So I said that Id see him then. Do I need to ring you up and remind you? he said, but I said no, Id be there. And of course it never happened.



The scene in Louies flat, the night he died, was very much as usual, except that the TV session with his mum ended early for Kenneth. Lou herself recalled it starkly for readers of Womans Own:



Louie Williams: We were watching television and he said to me, Ive got a rotten pain. I think Ill have an early night. I think it was only quarter to nine. I said, Ta-ta. Hope you feel better in the morning, because we were having our feet done at the chiropodist the next morning. And he said to me, Dont forget. Be ready for half past ten.



Paul Richardson: Im not a religious person but on the night of the 14th I was lying in my bed and I suddenly looked up and  this is absolutely true  I saw this figure. All I could see was the head and down to the stomach. And I looked. And it was someone grinning at me. And I pushed at it and said, Go away, go away! And it just disappeared. The next morning I had to go and get something at John Lewiss, and I came out of the flat about half past eight and I always looked up at Kennys window, and I thought, Thats strange. His curtains are closed. Now that is odd



Experiencing the same puzzlement as the breakfast hour passed without communication, Kenneths mother went into his flat.



Louie Williams: He was still in bed. I touched his hand and it was cold. I said, Ken, Ken, you all right? And there was no answer. Then I called the porter. I was trying to keep calm. I didnt realize what had happened. The porter said, Hes dead. But I didnt believe it. I thought he was just asleep. But then Pat came and she told me he was dead.



Paul Richardson: And I walked to John Lewiss, and I was going to go from John Lewis on to Sadlers Wells to do something at the theatre, and then come back and meet Ken for lunch at one oclock. Something told me to turn back. It was as though I was being pushed. So I went to John Lewiss after about an hour and half, and as I came back and crossed Euston Road from Great Portland Street all I could see outside were cameras, police, people milling around. I said to myself, Thats Ken. Hes dead. When I got to the block the porter, old Mr Dunthorpe, said to one of the press, Thats his mate there, and then turned to me and said, Kens gone. I just got into my flat and wept.



Michael Whittaker: When I eventually got to the house in Italy the hostess said would I go upstairs because there was a message for me from London, and it was that Kenneth had been found dead. When Louie had found him dead shed telephoned my office. Luckily my colleague Joan comforted her and I think, in retrospect, a woman offering sympathy to another woman was probably the best thing.



Michael Anderson: The porter from Marlborough House rang me and said, Im the porter where Kenneth Williams lives and Ive got very bad news. Im afraid hes dead. Well, that was a terrible shock; I had no idea that this might happen.



Angela Chidell: At the time Robert was at a friends house, and I first heard about it on the evening news so I collected him, I didnt want him to hear the news on his own. I brought him home and we were all shocked and very surprised. We all shed tears because we all loved him very much.



Gyles Brandreth: There is no doubt in my mind that Kenneth committed suicide. There is the end of the diary  Oh, whats the bloody point?  but theres also my knowledge: the moment Id heard he was dead I assumed it was suicide. My mind went straight back to us sitting in my dining room and us getting to the point in his book where he wrote about his fathers death. Kenneth talked about suicide. He referred to his stash of poison to me more than once.



In due course these matters would be considered by the Coroner. Those public proceedings would be hard to bear, but they were for another day. The struggle to maintain daily life had to begin at once.



Paul Richardson: Pat had arrived and she had taken Lou back to the flat in Camden. I saw her the following Sunday and she was remarkably composed, it was quite extraordinary. We talked and the vicar was there, and we did a blessing with Lou and Pat. Stanley Baxter and Gordon Jackson turned up and we all had to introduce ourselves because Ken used to pigeonhole everybody so you never met anyone at all.



Michael Whittaker: A BBC producer named David Bell, who was a friend of Kenneths oldest friend Stanley Baxter, organized the funeral and held the lunch at his house afterwards. Stanleys wife Moira did the catering.

When we arrived there was a choir and about a dozen people, close friends. It was a moving service

The press was taken by surprise. Secret Funeral for Carry On Ken, reported the Sun. The 30-minute service, held on Thursday, was so hush-hush that many of the staff at Londons St Marylebone Crematorium did not know it was taking place. This article appeared on the Saturday, so the secrecy had indeed worked. Not even those who attended the service were quite sure what was happening.



Pat Williams: All we knew was that the car was going to pick us up at 4 oclock. Wed said no flowers, because Ken hated flowers. We only had one wreath from the two of us and it looked so bare.



Paul Richardson: It was a blustery day and nobody knew where we were going. Pat, Lou, Barbara [Windsor] and I got into this car. We drove and drove and I thought, I know where were going, were going to Marylebone Crematorium! Pat said, How do you know? So I said, Were going that way! Sure enough, when we arrived there was a choir and about a dozen people, close friends. It was a moving service. He was cremated and his ashes were spread over the lawns.



Michael Whittaker: I came back from Italy for the funeral. Many of his close friends were there. It was all rather secret. We had a lunch afterwards and thats where I met Dame Maggie Smith, whom Kenneth was always very proud of and how she, more than once, credited Kenneth with a lot of her acting ability. He thought the world of her. I do remember asking about another famous actress, a very well-known person, what he thought of her. Oh, very rep! he replied.



Paul Richardson: Pat was in bits, and in actual fact, at the funeral at Marylebone Crematorium, she was to my left and as the coffin was leaving, Pat let out this yelp. Louie turned to me and said, Whats wrong with that silly bitch?



Michael Anderson: His sister was a bit of a drama queen, I think. She put on quite a performance during the funeral. Her attitude was like being at an Italian funeral almost, she did make quite a fuss showing she cared. His mother bore up very well.



Pat Williams: When we first came back here, Lou saw the photo of her with Ken and started crying, but I said, You mustnt be like that. Were not going to take it down. We must talk about him and keep him in the open.



The clearing of Kenneths flat was a particularly wrenching experience. His intimates knew how spartan his living conditions had looked, so they were prepared for a cheerless spectacle; but at least there had been, during their visits, the bracing presence of Kenneth himself to offset the bleakness of the ambience. Now only the bleakness was left.



Paul Richardson: It was terrible to go into Kens flat so soon after his death with a Mr Spanton, the executor of the will, and have to go through his personal belongings. In fact it was very upsetting. Angela Chidell went with a friend of hers to clear the flat because I couldnt face it.



Angela Chidell: Going into Kenneths flat one last time was difficult. I believe his sister was asked if she would like to clear the flat and she didnt want to, and Paul [Richardson] didnt want to, so for some reason it fell upon me to do it. So over two days my best friend Jenny Copsey [daughter of Lord Healey] and I, with our cars, ferried things back and forth, odds and ends. Most of the furniture had already gone, things that Kenneths sister wanted. It was just a question of cleaning up. Most of the things I put in black bags and I simply got rid of. Some of the clothes went to the Salvation Army because his sister had said he was very fond of them and we had a good place at Wood Green so a lot of them went there.



Robert Chidell: We went round to his flat and walked around, picking things up and taking things. It was all a bit strange. Paperweights, lots of pens that Ive still got. I was just taken to this old flat, it looked like an old persons flat to be honest. It was tiny, tiny. A very simple place. It felt quite dark, it felt as though it hadnt been decorated for a long time. It felt quite sad in a wayOne of his suits fitted me perfectly when I was a teenager for a short while, because he was super slight. It was a tiny fitted suit. I loved it and remember being gutted when I grew out of it.



Angela Chidell: As I walked around the flat I saw photographs and personal things of ours which brought home yet again that the closeness I felt to him was real, and wasnt imaginary or a celebrity thing. Its so easy to think you can attach yourself to people just because theyre famous. It was very sad. All these records of wonderful music of Albinoni, Schumann, Beethoven, Bach, organ recitals, Albert Schweitzer, all the great pianists and autographed copies of Jorge Bolet, programmes of Liszt. But that was the other side of Kenneth. He was an entertainer but he was a quiet man, which is so true of entertainers, isnt it?

The second day, clearing up, I dont knowI just travelled through it doing what I had to do and then closed the door. And that was that.
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Man of Action, a BBC Radio 3 show which showcased his record collection, produced by Patrick Lambert, 21 December 1976: This week the actor Kenneth Williams introduces his personal choice of records.
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There remained the unpleasant matter of the inquest. It was held in mid-June, two months after Kenneths death. Startlingly, his GP, Dr Carlos Clarke, testified that during the previous November he had given his patient 100 sleeping tablets, but not the kind that had killed him. But the most important testimony came from the London Hospital pathologist, Dr Christopher Pease, whose initial, inconclusive findings led to a second battery of tests, some of which had a bearing on Kenneths general state of health. Dr Pease now resides in New Zealand, but remembers the case with impressive clarity:



Dr Christopher Pease: I was fully aware of Kenneths fame and had watched all of the Carry On series. As a doctor and pathologist, however, we are trained from a very early stage not to allow our own emotions to interfere with the task at hand. On that day Kenneth was one of fifteen autopsies I performed in several different areas in and around London, so my examination needed to be precise and comprehensive for future reference. I was particularly aware of the contention around Kenneths sexuality and made a specific decision not to examine parts of Kenneths anatomy which were not relevant to his death, choosing to perpetuate his privacy in that area.

The pills he took were Mandrax; these are a mixture of amphetamine and barbiturate. I have no idea how many pills he took. Kenneth was known to have a large collection of various medicaments and drugs, all of which were labelled and available for him to self-medicate when he chose to do so. I think he was known to be rather hypochondriacal. The bottle containing the remaining Mandrax tabs was unlabelled, in stark contrast to all of his other bottles. The levels of amphetamine and barbiturate in his blood were not a fatal dose of either compound, but in combination were lethal.

After the inquest I was besieged with reporters, almost all of whom misquoted me (apart from the Sun, as far as I remember). When asked if I thought that he had killed himself, as the Coroner had left an open verdict, my reply was, It is most unlikely that an adult, if compos mentis, would take an accidental overdose. There had been no evidence that he wasnt, despite his fear of surgery for his gastric ulcer in the next week or two.



As for the general state of Kenneths body, Dr Pease recorded a strikingly favourable general impression, blighted by one fairly horrific condition.



Dr Christopher Pease: There was no mention of changes related to smoking or drinking in my autopsy report. There was no sign that he had damaged his body with either habit. In fact, Kenneth was in extremely good health for his age. In particular, he had a totally healthy heart. I have performed over 2,000 autopsies, and Kenneths coronary arteries were the most pristine of them all in the same age group, as healthy as a 20-year-olds, in fact! There was no evidence of liver disease, and all other organs appeared healthy.

He did, however, have a very large (35 mm), deeply penetrating posterior (at the back of the stomach) gastric ulcer, and this was adherent to his pancreas. The stomach wall was intensely congested and inflamed. These findings were likely to be a combination of true inflammation of the stomach and barbiturate effect. Undoubtedly this ulcer would have been extremely painful and would have produced intense upper abdominal and back pain. There was no evidence to suggest the ulcer was malignant.



From this it is distressingly clear that Kenneth had in no way exaggerated the intensity of his bodily sufferings. The pains hed endured were every bit as severe as he said they were. In the event, the Coroner, Dr John Elliott, clung to the letter of the law, insisting, in the words of the Daily Mails report, that there was no evidence to show why he took the lethal dose of sleeping pills. No suicide note, in other words, or equivalent message of intent. How much weight was attached to Kenneths diary entries cannot now be known. Only the last volume, for the early months of 1988, had been examined in any case. So the Coroner cannot have seen the diary entry for 30 August 1987, which reads in part: All that is in my mind now is the way to commit suicide, or indeed for 5 October 1987: Counted my capsules of poison and I have got over 30 so there should be enough to kill me. On the other hand, the entry for 22 March 1988 (only three weeks or so before the death) was available to be seen and interpreted: Came back to flat & got out the Sodium Amytal & then had cold feet. Took 2.



Michael Whittaker: I think he did commit suicide. Paul Richardson doesnt think so, and obviously the Coroner didnt, so we have to accept the Coroners verdict. But he always said he would. The idea of ageing or losing faculties didnt appeal to him at all.



One factor that seems to complicate the argument is Kenneths will, in which he shocked the world by distributing his goods around a small circle of male friends, leaving nothing to the 87-year-old mother who had been, in one way or another, his companion through life. If he had intended to kill himself, the argument runs, then he would have made some formal provision for Lou. But again, his diary indicates that he had considered the matter less than a month before the fatal night: Thought of making an end of it tonight & then wondered whether things were left in proper order. Should I write a letter to Michael? best of people & best of my friends. Would it be fair to ask him to tell all the others? It would seem that the problem of Lou was already settled in his mind, and Michael now confirms that it was so.



Michael Whittaker: He hadnt left Louie any money because he thought that she would go into a home and the home would take her money. He thought she would never ever live with her daughter, which she subsequently did. He said to me, because I was being left some of his money, Anyway, if shes in the home I know youll keep your eye on her. I thought all this was academic anyway, that shed die before Kenneth. To find that she was living with her daughter, sleeping on her sofa in a one-bedroom flat in Camden, I thought if Kenneth was alive
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The infamous last Will and Testament that seemingly left no provision for his beloved 87-year-old mother.
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It never went off. Some of the papers, usual stuff, they said Kenneth Williams leaves his mother nothing, Poor woman out on the street, all this drama! Thats why I was going to make a statement but it wasnt necessary in the end. It was drawn up by my lawyers to say that she hadnt been completely abandoned and I did, indeed, look after her. (Michael Whittaker)

Draft press release to address the questions Kenneths will had raised.



now to see his ageing mother like this! So I arranged for her to get an annuity and also to buy the flat upstairs which had two bedrooms and two bathrooms.



Leaving the welfare of his closest relatives in the hands of Michael Whittaker proved a safe policy, though at first Lou and Pat Williams saw only the slight in it and not the wisdom. When they talked to Womans Own, Michaels arrangements had yet to be made.



Pat Williams: One of Kens beneficiaries came round, and he said, Ive been left half of Kens flat. I rang the solicitor and said, At least you might have had the common decency to have advised my mother first. He said, Why should I tell you? Neither you nor your mother are mentioned in the will. I said to him, Im not interested for myself but my mothers very upset, and he said hed send us a copy of the will.

It wasnt a shock that I hadnt been left anything, but the only thing that niggles me is that as Mother devoted so much time and affection on him, the least he could have done was make a proviso when he made out his will. He should have said, I leave everything to Joe Bloggs, providing he looks after my mother for the rest of her life.



Effectively thats what did happen, once Michael Whittaker had realized that Pat and Lou were living together under cramped and stressful circumstances.



Michael Whittaker: He always thought Louie would go into a home and she would never live with her daughter, because her relationship with Pat had been rocky, to say the least. But she did indeed live with her daughter, and after things were sorted out she lived quite a few more years. She had that great London vitality. She was a real Cockney sparrow. She went dancing at the Irish Club in Camden.

Pat found it quite stressful. Fundamentally she liked having Louie there, but it was stressful. One day the doctor said to Pat, Look, you need a rest. Ill think up some excuses for Louie to have tests at the hospital, shell go in for a few days and give you rest. Well, Louie went in to University College Hospital, then got a bug and died. Pat felt terrible.
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Even in the later years of his life, Kenneth was torn between putting Lou into a care home and continuing to look after her himself, as he revealed in a letter to Michael Whittaker.



Paul Richardson: He changed his will about two or three years before he died because I was actually with him. After seeing his bank manager, we walked down the road with him tearing up the old will and putting it into each of the bins we passed. Youre in it! he said. When he died, his flat was left to myself and his godson along with all the contents of it which included the diaries and letters. Michael Whittaker was left the flats and the bulk of the money, and Michael Anderson was left the royalties.



Michael Anderson: Ive been to see my lawyer, he said, pointing at me. You can keep the royalties, and I dont want to hear any more about it! Id forgotten all about it, and then his lawyer rang me up and said, Mr Anderson, Kenneth Williams has left you his royalties. Then it all came back to me. An unusual thing to happen, that an agent be left somebodys royalties. My colleagues couldnt believe it! I did ask them  because they represented some pretty important people  and not one of them had ever been left anything by their clients! I think he thought it was tidy. He did say to me, Because its easy, you dont want to start sending them to other people. You may as well keep them yourself. Its tidier that way. It was a very practical solution for him. His royalties included sales of tapes of Round the Horne, sales of Acid Drops and the other books. No Carry Ons, obviously, because they were buy-outs.



Many of Kenneths friends complained in his lifetime that they were allowed to dwell only in one zone of his life, and never glimpsed the totality of his acquaintanceship. Their one chance to do so came in the autumn of 1988.



Nick Lewis: Michael Whittaker rang and invited me to the memorial service, which was very generous of him to remember me, because Id only met Kenneth once. So on the 29th of September, a Thursday, I went down to St Pauls Church in Covent Garden, and pushed passed the photographers on the steps to get in. It was, as the vicar said at the beginning, a very happy service, we were there to celebrate Kenneths life, not to mourn him. It was more like a variety show performed by Kenneths old friends: Gordon Jackson playing the piano while Kenneth Connor did that wonderful pidgin French song, various poetry readings, and my favourite  and this has stayed with me ever since  was Barbara Windsor singing an old music-hall song called The Boy I Love is up in the Gallery. First of all I was stunned by what a good singing voice she had, and the way she was singing it to the back of the church, it was just full of meaning as though he was up there watching us and enjoying it all. It was truly, really touching.



Angela Chidell: That was very, very moving. Her voice never once wavered and she sang unaccompanied. I was carried away by the perfectionism of the woman. Being something of a performer myself I appreciate those moments when something is so right that its a rare moment. She shone like a star from above. Everything just stood still and there was a beam of light across the whole congregation. It was a moment of time that you cant forget, like a teardrop.
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The memorial service running order, which featured All Things Bright and Beautifula song Kenneth would often recite in German! (Even though the Actors Church has hundreds of commemorative plaques, a lack of wall space prevents any further tributes to deceased artists, including Kenneth.)




[image: image15]

On one occasion when we worked with Kenneth he performed Ma Crepe Suzette and, of course, it brought the house down. We completely adored it and, rather nervously afterwards, asked him if we could use it. He was delighted and said, I nicked it off someone else so you might as well nick it off me! When he sang it, he sang it to the tune of Auld Lang Syne. Collyer had given it to him and said that he should do it to the tune of Sorrento and, because Kenneth didnt know what Sorrento was, he worked it around Auld Lang Syne. So he gave us his blessing that we should take it and perform it, and we did. He said that hed get the lyrics to us and, because wed established a closeness, one evening there was a ring at the door bell and there, at the bottom of the stairs, was Kenneth! He was huge at that time so I was well impressed that he hadnt sent a minion round with it or put it in the post: he had bothered to walk round. I invited him up and he said, Oh no, no, wouldnt dream of it, then just disappeared into the night. (Richard Bryan, Cantabile)

Kenneths infamous pidgin French song, Ma Crepe Suzette, his party-piece of many a chat-show, written by Derek Collyer and performed by Kenneth Connor at the memorial service.



Nick Lewis: At the end, in the closing prayer, the vicar came out with the words Comfort us in our loneliness, which really gave me a pang. It was just the most beautiful service and we all felt enormously happy afterwards.



Peter Cadley: When we left the memorial service there were hundreds of cameras there because John Thaw and Sheila Hancock had split up the day before and she was doing something at the service. Click, click, click, went the cameras for Sheila. Meanwhile I had Lou on one side and Pat on the other, arm in arm, and all the photographers had no idea who they were. I thought, Youre missing one of the shots of the day! But they were far more interested in bags under Sheila Hancocks eyes or Barbara Windsors bosoms. The lunch afterwards was far more fun because it was a tighter group of people. It was in a very interesting Greek restaurant in Camden that Pat had chosen. We had the whole of the downstairs. I was sat opposite Maggie Smith and next to Gordon and Rona Jackson. Lou and Edie were sitting at the head of the table.



And those two had much to talk about, ranging back to 1926, and the beginnings of Kenneths story.






End of sample




    To search for additional titles please go to 

    
    http://search.overdrive.com.   


OPS/images/image53.jpg
g ’*ﬁma@& Eins ey
s LM‘.P

“’;’.’IL:’.»..;,V .l-nl = T sl el = S e,

2) Sthard - dpaey 5 ?“ﬂl«l-"““"“

9
B

6)

PAOY - Masita Who Fufnd d . Py !Lu
’le)u«u)fw 5 hu SfRT

) 6 Subyles - Euow &unn.y_

Ak fonm bndAstirts Qubmiily

MEAN (1 A0 P kg loma it
Sotesl ptay.

Drane Proanp Quarry - Vet T Jate
Cacstr - Chaee - PARENTS —
Apptmtree Flirp

Qg epnten = bomsfs 15

EMletrdmnimtin ks — SNEHATHE

befiding brtin vt lmt»ﬂs ftueuee

Bare , Mo, §3 sy
ldticenion. lesnitens < il o

&—Mfu.w Sevctakov ~( St . 8 ()

+ Guse Bewtte,

Povrung Doowd — ihow pue did i P





OPS/images/image51.jpg
Seoh Cvtieng /030 ts 7 Geualleintn, 3o Ann.
Ais ,m:;(. HE5 Sit - e magielf T f;",m gun:f
s vteang = [k i ewliaty duc (5 Sq Vaun dyck fuar
ot G e, AL 0D At Aty EL36) Srmeons Lt gt
it ot 1 v g o 90

1 Sl St W Chm Cr k6 SO ARG niont = Duae )
Koty i e i i i s g b s
Voraind boe i Arig (AT — . kied
G a6« B Jrarguss ¢ bt 45w ) eron s
Haary il & (2 n Comat v i W
F Coriahr B dn :-.rqn.:;lg ar o 0

oty

Couls Call A5 §eR (o e - Laose, oy
e e, D ek AP QT bVMD b TUEN T —
Sa (S (ke SAEY €00 G brargan Glanion Th Lan das ébiin

5 i e ar bogks
sl =h)
.h'::',:;:@h. e a5 Do Bry
R eligpici e 7’ By "‘~;1.,-~.(\.
FOR s ot [tasen hxive3 st ring
63 Sestd lne (4 Qais Prsmdry Go lunfvinhmablon = b
g b ¢ blow et Sulot o8 s o S e o
2 by (831 P BaTAS Pk iy 4 [ o (ks
A+ SPeaR ff Cnffinf detsCabely ~ [ blens Mul‘- a t'“(w«
o~ el ot e e b0l ¢

linst ~ it Gta fmnier ,....uu.uam,.u,,,;






OPS/images/image52.jpg
i a0 tnBan iad = Yt trnaat bt abliniiand
venming — Lliatia 1 e =5 lame ~hu L At Cruld Wk
G e (€8 Cluab Gud | oent Biwn Pk Gk G
Ftan, O foos b Goid Pk trtan R = T ik
Tt [ i Ftans = L { toies & Do tur
[ B O detioustn, (L Pt
Qe Shje — bpur [ Wtes (o (olawl (5 Hramana
awy iy 5 Aadins bata i = Mlbne e Maan, @ o0
Lt i ot Chmt ot bane b6 L0 = Tty s
It g M s G allge w0 e e
Ao ks + A ot AAD Pty > Ml B G
o fa BT flarferim. [ Sded of on Ballebaliine
hins g rtar Arcple iy Lttt s = rinnes 22110
Loih S I Dl (o6 et 2P Y] Pt Bk i
Chaguin w5 Buifuk T 5ee .l fass (Sond It ) Com —
R § Com DAk o Chigrin + e Sand Mo T et fun
L ' flwntiied e horkiing
B 9 diguss here - | bigam by Elliwy I SOutleing abT
e e
O haSPRp DM —&CPrAll, (At GCCepiA (v Tvifnh Ty = Siag
Bick Vemdqck — | (7 Loy afti
ot e G = JRth V. bt = S8 30ad M Tk D fair

gl 1 s ke s i Wi Y bl 8 b1
it all yranluft 3 b faar AL $00un b g ol

Nmzuxwuw«uw«“«gmauu«m

o taeif Guine e ! St dacd Mobrile, LMD Evl privea

Lt & 3 geat ha 0 plag il Nip = Eoliuitinsd Aa,_“““%

& Naes o buy — 3 foen 560y ana Ay RIERN htn e

A olaflatunce S/ a - o )07

P e e G s e





OPS/images/image44.jpg
3. wmwmy

(avccan)
50 thay 411 ot en, except for Allcn, oo camtt
0% o0 1th 0o one and a2t they g0, Bt “aed 0
olats, the hoso anape tn twe and expires,

Bt thay 6o say aa bov Lta ghost salks ebroed tn





OPS/images/image45.jpg
e

;
il

HH

wm i

CHEH

?-..n.b«

il

tdi)

e

[oyteise





OPS/images/image42.jpg
o






OPS/images/cover.png
Kenneth Williams

Unseen
"The private notes, scripts and photographs

3
&
[5a]

g
=

Q

Wes Butters and Russell Davies






OPS/images/image43.jpg
T T sz oF T s WO

[ e ———

LI il
bty ot o et St

Hog, 50 catled Tcon 1418 a crosn between o nag wi






OPS/images/image48.jpg
o e b 110 65

Lo Stamats om " Ot gl § Bk !
s 8 s i bapinlly it o 5,
ot 8 R it adasingie § dyin
B3 e R ondi atn athuss 5 fets
s

Wi — | Qrmtect AR o o

Kte. 0. et imae vapphvach sk

ot Ll bt bt i g sl ¢ iy
. en1he (o

Clinsns

- S KN
1ii P ,Mtlﬁ{»l,‘mﬁ s -
i st i fot oy =

Lig a7 ot = 5 Bk A i = arke

e B o ot it e i 5

AN oo 1 i
s

1 0ok, Ao Phonid Y por apasis
& Par A Cam i bt Cus Proms
Aas proproasst. [ itk dewssive
Ouin It





OPS/images/image49.jpg
A Botled Bgg

of everytning inorenses,
in'which 1've Shares.
Zhat Unele Horsan 1oft me, but al:

00 have s hoilea sgr for sy tes.
I know myaelf a lady gently born.

SMOOPHLEY _SRONE






OPS/images/image46.jpg





OPS/images/image47.jpg
Kenneth ¥l tons tediin about Must A Minuset

e odscos tho rulio 'gust 4 vimisat

10T Sufully acros that 1t tar





OPS/images/image41.jpg
DESCRIPTION ' SIGNALEMENT
T D i [ AW e

SCHILDREN ENFANTS
g

Namo Nom Sox s

(&

st A [ 00






OPS/images/image4.jpg
2 DESCRIPTION SIGNALEMENT

59 s 44 A

e g5
o m.m.v..sn@v, A e
-

CHILDREN BNRANTS
s i) i T i e

Fomstoroopilny i e ot i spesite s e






OPS/images/image40.jpg
L

HEHT





OPS/images/image33.jpg





OPS/images/image8.jpg
€3

Gl
e /wm::w Hiuby ML e b, | Biois
Poat dass ue fona s Frunbriad lanShoinnke fon —
I bito Cluaniep (udFinn / tush toog prar Clutrins
QArTackit. (e Gh fuwsh & uluags
o txpratante ) tunsa. Gt Aot
rtiiins G Lo e fel bR i e
‘b.:gwu TR Gt Qespssnben, 9 1o Araboat begutn,
ww»%;mw " Gy
ot iy Pl O LoAY His — oo vl ki
6 dietat pud-otougrng (5 Lubte Lok Fur
Connls Qe boyd "ol Bt boilTe O may
lomabo s bt W s fret B ) Stipug b
CapitdeA . Srowirlides o b5 famel fpbit w fa
T M IS PR ey Sk
Vbl e plags —
o Ja e
% UPpign | Yoo liebhich sk diner Woh
s From Bvahus  CERMAN REQUEM
ol 0 46 Hayass lumand
bttt s X 3Ty = Go I8 DT Seanpr





OPS/images/image34.jpg
7 er sacneiss






OPS/images/logo.jpg
HarperCollinsPublishers





OPS/images/image75.jpg
£ £t e, e B
e s 1 ey

B g e o i
Sgfa Clients & Guektmkang mon
L v vy
rﬁ,::;“z;itgjmg : G

o o et vy sy

v
RIg « IR
et Fpd

o
=
e

0 et
. e 1 5 o sl
o





OPS/images/image32.jpg
I “ﬁlﬂm- ok Tt WD Sy b0 i)
Nty tpomt, o uaites U bl frnfne 5o Ypalenity,
Gon e vvies g At bponivus — bus

buste, Mot 'JLMA—LW/\‘.W’\»&A {
h&.gﬁ% =

Fany flo fowdin, A—ﬁfvﬂ-—s& uc_u .95

i

,.g_-uak.huw.
mpm»,w—mwwfu,,rm

¢
UAEA 1S Gufpitd (o Sk P frnt
B






OPS/images/image76.jpg
&

mm....

L
....






OPS/images/image37.jpg
 MARLBOROUGH HOUSE, OSNABURGH STREET, LONDON NW1 3LY

24.2.8





OPS/images/image39.jpg
e

i
__.mw_,m_wn





OPS/images/image35.jpg
LI e, P v, Wasior
RS e o
i o

eiacin

im taking. 20t 020

Sigen, oy
v . ey e ,‘j b

e
DG ik AGE) o as 3 sy, Mistor

Flnced ay snlE agabare bt 4 Shin iy

e

e i U





OPS/images/image36.jpg





OPS/images/image73.jpg
o

o
=
e,
Ry
=

e st i Tt

(o)
o ot et 4

o

(=1
e
m

BB

o st 2t e, 41 o 3
PRTHRRS——

() v e s et






OPS/images/image74.jpg
1
\
|

e, 5 st o 7 i et
() e, cne o e, iy
[

i

B Y ey Aot

10 e s shrt (s 20 )

a———— i
s L
R

feas T
S e






OPS/images/image72.jpg
40 e Prdace h5n g, T nlh haeky

[

&2

‘ e

|

| o o s ea.

| o e v

‘l L e
|






OPS/images/image30.jpg
P sl i el e
Sl ity ‘L‘N, b S
1t prfrvadly — (o4 s Ry i Ao et ]

Bk mned) kA Masarilin ot Poviand Corntaw

b lber Bt 1 1 BT et 36 Bt

i affichey AVl Hearotns — SETREES) |
£ ok ey ekl

"g by Cion bt CURED = buh beoacent b &
31)A4MAW}MNC&«IM

J..;-yu-z., E Joatlf G udgd " fenmgi Clliatbanin

) (i pon Ao Sfpesks f Logpivg, o hn

.um;u—a}m QooBesiv Uro pracllisin At it ks,
HePnky prfuse peygelibdgent oo, — S doade tins

/,s/a.n. S

N dutte. adive it desd — LuiTa. ticchneenaces o

er«uqbadu,mnm Lnanrs A





OPS/images/cover.jpg
67 SQET SA67 N6
%amomos

P%OQ&QGQGQ&Q

Fﬂ%ﬂ%a%ﬂ%ﬂ%a
W o R TN, BT, AT,





OPS/images/image31.jpg
s 92 Ut led btte K ptaponabontivn — o Patack o]
5 i, Bt e Reoponsibdlid (i Autocie )]
At Conetd B Ouiant 1 Ot s place. [ Na
Dsatbontloney (on hpaas & e Cousmssscion loithl) toe
Lot Comat K Walut G w9 INDIBG At oA fary
Qus 5 Sasg e Maon Dot Contasin Qrse (licuier
frngs hty ko, 62)  Dhintin MEN Jaues b frer
& sk Qhaicks, bake Seltchivnn, fud Geb B by
Bk o inie — il vilidin — isrnasas Gotrcins
4 prsscst, St F . I fit1bor Lo Gtns fos it
e M»&‘ﬁuz:@f'&tuhﬂ&aw)w
L o S S O s o
‘-T Geprip frekts Loan b Lo boae SEWE by
fae ablens * ¢
b e s R
L it 1o — ot pount ntpent — Lpiated. (ftomin i (058
Ve Lan b bl — o 6t Asiraion freietTn c“““*@"@,
Bt if Lo foz LT o] tras Feiow ﬁ“e}a
et Dl bl () filAT U g § ",c:‘,? .
hrte b ftys o ] i Couinl sty — 1w
Luchanes Baubrofe pubiic harvoloty By deniy
D
muLLMM;W> Nt Preasky s
Cering propady, = daok A.;‘_;,?k.z A NoT
it bantr b faitiiy B i





OPS/images/image26.jpg
e

s} 2 e Seny iy, b






OPS/images/image27.jpg
] .m mu i §

i :E al 4

i :. i

i i : _.m_ iy i

1= i t ._m_ i __ i

% 45 3 i
i g sl ,

i “m i m i

. i i a
ik i ,

o w:: i i

basid A _E RN






OPS/images/image20.jpg
2

) bt e e ot e i
[N roiamatr 2

0 s o e | i e b s a3

R g e il A e o biner W

o 3 et o Sk e A% 0

L e e e e i
i 4 4 S b

e

o g T
g S e i o o
e e e
sk ke
e

e gy it B -

ot () g i re? 5
B A e
LA

RS T
s iy e e

s

i

ot b ki abrar (o b

o it o tray o

s P sy —





OPS/images/image67.jpg
eI

B T s st up sesan t ten v

T Skt 54 estd e Pra, Fortorignt
s 0t otens
e p

i e
T Vhinle aloscon, pacty s
o et

G [ et ¢ e e
sl 37 band Rt
L S vty T
12 weatl
it

am
LA ik —

ot o bere, gt 1 8 Sext, 2 bk 10 57
e ant eve 8 P 010 Sl ST

G 5 se sy sen

e

IS p——





OPS/images/image21.jpg
o b s R Berta M i~

ke — | opia ot s B b (1A N Spt it
R o Yy s S

T s P (o paed g B i s s =

e Ll s
15 iy b K O oy Cnsaia o iy
5~ Pt 68 e s ity e -
X gt Bl o e — i
= Miae Bovaed's o o €1 = (o al =
IR e e

RS car stast s

i o b iy e e = i s bt
Ok i e B ek g o o e

frpe——— e

s i B g oy A e
S Skt T

N

Bl iy = ey i
Tl

o e s e A B
TR LRI L

B
ot M et i esin
T L (e L, PN
SRR e





OPS/images/image68.jpg
PR e

L o guss ca et
@ 1w mor. E TS o, 4D
pesny

4
R () You - ta - whak. (TSI
55) Bty 13 vomtal Sorka on he wite
Ay = oext Saa, plrsge T2y 00

o 141 7 o't oven ome






OPS/images/image65.jpg
2%) Tﬂmﬁ, ek (O Sooer & Cls st i

&y afamnce — SHAW Sk SeSine
S ST — Ll Aatyiond el Gt
fus petucrion | fawi yfoverat — b

Bt fraven Mpa ) Cuiaticn — as Lec,
(outy batt. Livr.

for thom, . Tacpen, Recane husaine as e i
%3:« Knew et — b)) Bt (I Lk toninn
9 Meovetity [1ny hain 73 dom 9 &
GGaninter (hnn i

Dierna ¢ M mabitimy h woveaiy

Lo Commmmish, MUA B {prea Wa a8 b

aSE10Y Sans Y herar More Lo T
Yot L0S7 ThE LIRS

L6 pnily be frave. whyllne i /7 o

fnt GRAWLD Tothue. o

et 5 a Clasets . . “)AZA:;

Obot Naks QualTirs Cabiech An aunirie.

Aoy _ih Ourpi Ko /¢

5
et j%é.:%hw&u# 5





OPS/images/image66.jpg
s soums o7 & pisar 1%

103 4S8 T CORYERSATION WRAREY.
onx 1aavis. szEig T I AToRE, YR SO
OIS 44D VK5 OTES 10 7R, T

B (v RS ARSI T sster 7 an
ntng o W% 4o you. sy obseettons?

SIm (conuem) e - e - o

EEL Dot tarm amy, Gon't Jeok srous -
T teaktag o you, rightr

o

KEL eonsse 1 oot about 54 15 & sugustin
aritele, seer o got soureels & vosan yosive

oy T vend t2at 0.0

i
|
|
|
|
|
|





OPS/images/image24.jpg
o eda

=2u

P ——

[





OPS/images/image70.jpg
hodesait/53. oder

Lt nd gontlenen, Eanoeth Vid1tmat Cuberet,
Fos t3a next tventy-soven ntmites, starting nov,
Vithout heedtation, repetision or caviaticn, it
Mith tnterruption frva ster muests, you VI be
i the company o 1, Kemeth Viltemn

fgive, I1a the biggust eult cotns - in faot Le7e
Boun given the vrons slant in sose quarters - scoe.
Lstensra got S0 1t aied > vith the cecult -
0y thoupnt T vas Cabhling!  'Cos T'a a dab hand
% 50 014 outn board you sse — ene rep for no,
4% raps for yes and thre for the Bilingials -
Ampvay, there van & Tlood ot correspondence st
the Astrl Plens,  They tol4 ne naver o orogs
“ater vhon Tars 10 under Usemis ~ vitch T pever:
VoA ampeny = 18 renka bavos vith the plusbing -
Deves set oysters vhen there's an R tn the sonth,
never oet & Sviss Rell en o Honday, T vouldnte
ot n Dsn Rol2 any day, viatts wrong vith

Brttsen 011 - nothtnst
corp o/





OPS/images/image25.jpg
o s

BARL P e e b ) Vo e of v
e

=
AL B e e ik, e b e e
e il

(M- et kg~ rinns e, e e o o e v )

(b sk, bt s s g ot st v et e )

L ek e oA gy Sy
BRI Bum s et o b, P e 1

BTN RIS
e
BAGHL et e e o e O B

(g - 5 8 . 1 o B, b o, )






OPS/images/image71.jpg
Lattos and gontionen, Kemnsth Villiess! Caberet.,
For the next tenty-seven stmutas, starting nov,
ithout hesttation, repetition or daviation, hut
Vith tnterruption from star guests, you wi1l be.
40 9 comany of e, Kemmeth ViIiams,

3. mewms:






OPS/images/image22.jpg
i

¥

e o Gty — st Ly

- Lo b et o e -
T T e S S~
SR A R N S

ey 1 oy i = b iy o
T 3 2 Honde, 1ED310E = o

4 v o it = gt g 0 e o
Tt e mne

Yo b 4 et e i e it
oy 3 i Bt paging B .

a0ty et < s e
reog tmfaie S et i - W Kak & Lol bt =

Dot ? <ot Mt = 8 b d 80 T8 s,

o P et it on, T iy & il

Ve b e ot - s ST e e
N e 70 et S ey =

e e gt i <1 e

ot b i e = St s e o P b =

G i =





OPS/images/image69.jpg
BTN

| A

T hmie e
Mot e o, 8, B

[ i)
— i o
g o Ll
Som, e Eresiing
s
el oy
fies s

s A
'-y.,...e.....m--., b e
ST






OPS/images/image23.jpg
A

LONDON GOUNTY CoUNGIL.

LGC.SCHOOL OF PHOTO-BNGRAVING & LITHOGRAPHY,
Street, BCA.

DAY TECHNICAL SCHOOL~TERMINAL REPORT.

i 2k e i Yo L Yo L.

- T AR R T ==
Jude- Jre0
(o)l s L
(LI SR e e
(e} L2} —
@ Lt

Gngtit.

Esipey

Drsthmstin, | 72|57
Ly

.

Pyt

> S

P2
peoT e






OPS/images/image7.jpg
Gl

Buak o havleys Premorerfuga i
FiN VE=3ERD LAk R
(Sl DRl o~y Sy

hvdiaty o

fakic k1 Bokar s G maSitens fon
g

b pabiiet pias TR

bt P G AT

ot 7T i e il Bty o Gl






OPS/images/image13.jpg
ol
3847290ttt e

Pt
¥ Tasian, ‘#7
R Wy YISN? u;wrﬁd
zw/sr-&' bt e 085FRVER  Prece
e, Ruar it i | cars homt
# Mg & MM/:?‘ILA.QLA—-(
Gt a4 Ll B K Ao ¥ i Mg
Cant Anjic et Fifficatt ‘o $ia bave,
ottty My Kk &n & der A Aedader
arlor - made ot 1§ ALSPACFp. (ot
it Chut b 6 home, Ko wote Shius e
b by i = ViV 21 = btun | B
;,.a,.{umv.mﬁa&w,ﬂ‘
fadmtes O O/A Ba¢ fuliomr ae Pl
fink, ban Gubha & (ualh, G & Casdle.
B htrntnts Son o Tutnt | s Auffirins
7,-..fudi? bance ‘4.
/Muﬁwuw.nlv(/-p]u. Aeuce
(454

Kl





OPS/images/image12.jpg
DmarT press mesens:

In the recently published will of KW, no provision is made for

his mother, Krs Louisa Williass.

X was devoted to his 87 year old mother, who until his death
Livod next door to hin in the €lat he had provided for her.

Mo must have oxpected to outlive his mother or othervise have

thought. that she would be looked after, if he died first.
During his 1ifetine he had provided for his mother and ves very
closely fnvolved with her day o day existence.

In his will, he left his London flat, housshold goods and
Porsonal offocts to a nolghbous/friend and his godson. Mo left
11 perforning and 1iteracy royalties to his agent. He laft
the residuo of his estate to a good friend of both himself and
his mothos MK, a busine

in who KW probably thought would be
the haxt parson to deal with his affaire and cnourc that his

mother was looked after.

ME W 18 holping to purchase a larger flat where Nrs Williams

and her daughter can live together. He has also

do propor

arrangements to ensure that s

mother has sutficient income

for the rest of her 11f






OPS/images/image15.jpg
Fait vos Jous, caconnat
e Palais o danme

Badinage ma ceepe suzarre.

Double entenare, rasraucanse

Jacques Coustens, Yvms Sain taucante

©a ox- 1 plume de m sanve

lest 1a vie m crape surersa.

Fatourage ma crope suzerve.

Cireon, mizage, cacavette
&
Hors a'veuvee, Brat and Chanate
enat
Fuselace

longue, Sacha Distate

= crepe suzatta.

Pince nez, bidet, comtssionirs

Mo copan, Brigiere Bacdor,

[

plonage

L0}





OPS/images/image14.jpg





OPS/images/image18.jpg
e
()
et

ot g i an Sl a niasic
oo st g g < S i
1t i, € b

o ST R T g
Ty

o 8 e

o e ik,
and oy g kol

g e e i rmi, s s
/m.‘."’.':‘.l,u,,... ol s s i, oAb o

i T kRt i s e b sl

i g e, Ao g Kasns S i e 6 i ! R 11 oy

LR T Y anemet b

010 A o A0 (s A B Ot R
stttk

i g Sm g o s ot o 5 G gyt Kl b B 7
oo oo 45 i

S e e b 4t ety
o Tt € i = w.........luu,
B Ta i iy B g e 2

e St ek e i < o

e s s et
«MM“‘M&.‘&.‘ oo
e e i e Iy iy 0 e s
e

L S1ams gy by o M
5 e, b bt ok e &1
Tt fo At ke i e i
T (B e

1 s g, M by mt





OPS/images/image63.jpg
[aeing 6 Chike it fraw 4y, /qﬂw

k/ Briton Play, — (oo ape

Res

:2u,> Plotrnin G-
Mot bws LS} ) PN





OPS/images/image17.jpg
Report on Attendance, Conduct and Progres, for

Roport on Attendance. Conduct and Progress, for
the Elementary School Year ended Ock 130

satromnom 32






OPS/images/image64.jpg
ki
A
35/ Y e
/lza,wzwl q Nevwe
muz-.:.gﬁ (0/‘])

Stap Meracip bons
¢ Tun b reie

2)

T+ ?“PW/" Ivmnﬂ»—.mn’m
Cubry ik prioninns § &
£ of oo To S, 1@ A ¢) aens
h ekt e 23 yeans

Exanenis une DUkl —
G el s S.N"Wsm.mw
e
Yoo et

e alidle g e
By i vuwﬂh;ru’v 4.« Thca e =





OPS/images/image19.jpg
gt

7

b
""..M.A..:..uma,.».m,-:,u.,‘rm,

T HHHHH

L i g L g = i

1t it B s b s A5 i P

s g

bl i e e g e s = cr
L e pr o A b

o § tam

S ikt e s K et e e ord b b
Wl 1 o o gt At 151
£y bkt o i
U G gt o b b
i Tk dotn, A ottt b caen
ot e ok s, S
bl sy i »
e 1 ke going iy 1 o b b G .
bk e, i o 1 e B 4t o ik
s & i
ot gt A i

gy

[ o b ke P et [ e B e, i it 40 b Sfk
i s g sy Conld 3 i e €€ ond i il Cle b=
T o ol = i e b e P s Bt By

...(u_.....-,..w i e Bk s
e g






OPS/images/image62.jpg
/o

&u) Seennd atvne

g L tyom Bod.

D e
Butren 6vig vaag | Am/bu
zuswbwf batn /\m.p%a
ltea fy (MmEDIARY 4

faprey b S8 freid
ftlodle rotes





OPS/images/image56.jpg
®

b
IQ) me:@ i

[Unt Erca b 3 R M'gfh
ump‘gmw‘b& . &m’
(3 ) Stnd mnu.. 3fuery MWAMQMQ =

Fpraiuee qrmw(waa.f?crok-—
EMAL — o A MEBN T —

Siloe s Aresphuen E).rt.,z

w-fldu& Vlu?(l Bund —

Pndar + Swsblorst. LA(h.“f Guansdy

Ul Atrccan Lo Promatmcon i,

Pdg\..hfnnu: = Pupsury

thact o) Guvnenmens o Speech, .

Heat m (1ps — Taex (L.«‘. ot

}fig;;\u)‘, Chiase v mation. Fk]n.ak,





OPS/images/image57.jpg
)
Orson Goker wre hgs Gomtniens) Clitiis
Lb DCM;M/whv(». u/”‘f
(Ba plows! ik s & 1ihast Clrtran
Iog s dfjen h-pasy Buecoamee

I Tl Kaiareal, Too frmdamtotsl andutialunsnirs
e ) 1 bt = Sl e LS — atens ()
iyt — Hlathale - Ghcthedas

Besticy — Faunth = 07k loves ba s Govas
e A
61 bt iy 905 b2n Coning
Wwﬁ‘,f‘«wwm
uwuamm,mﬂ;wm
Tontr your pot
Unsnbunsbis Hoi -
Mot be purch, fprminal —

Ot imsbitiin, Kk BANCE
Ablpan § hu chostognaptts —





OPS/images/image54.jpg
7) Qtwss  Back b diawny dhce
Qeogarn

§) Saxiz

9 Lp = Pt Nowvgong

/ Dpiacine. Hhas ufn VO g g

?) e Gutentsa. [ Clifte Evans,
Selest - V— Diian
HMloomaingn §) prodosetven

) Rerdeneas toark cute Grnores aoma.

&) Hufo Shovhip ki — QUTCIDE €vR AN,
Lpra Sranved »wr’{m&g’lﬂ‘,;

Raenet Avtaents TM i) Rox b
Ricrar Bontoin  —





OPS/images/image55.jpg
©)
Mexe toscn b Mowsnl, aup .
waw::’-‘/« Moy VT paats 1203
Mm:w-wq Paaggo £hc.
Uy brospomy Lerd 2 ppe Cre

Lvatn Prsduchion — FiRST:
ST JoAN — Soblon MEpuna .
My L~ x B plan,.

e~ lod (5 Hpeccreo Harf dvoan

Thtipotn - Homcnele ~ L e T

T ilen ) #e Comae fonllp. s Comeize,)

& & Tragic fhppne — Tra e
TS

Ntbwanl Comrry — At a0 ulens

(= e te Sl B pec - byesige - e

Ko Porallel e Mgus + EVE - M ltsan.

§) APt + e i1 Gading 9 & Seened

Owmtind — G nafuasd kbu,g<fsae,.jmu

A i LIMIT 60 lls 0ol ContiQictunisn

ot $reeeed fovm & —





OPS/images/image60.jpg
&

('8) Toutvmime  Conenlle,
Dag - QU M priolens w aoise,





OPS/images/image61.jpg
4

(79 Back 5 Atnae - S i oms
Mt Bl o o Seus2 ) @ ot rhae
§) et — thprnclersan. ex .

Qulirs— demalos
A ENS
yrees

e
Fet Qe i the
T Gun s Comuplaine Aottty
fatvn

battapar
D) Puiten — Gofle Spa Skercts. Phses

D L i Gan B,





OPS/images/image11.jpg
iy

ke denny A 194 s S 3 ek 2 rairs £ dnir tht my bty






OPS/images/image58.jpg
A

Ko

Ko ! TRodi Clanmanp = yom lify ¢ 60 bt laudin
Stfe = voeng e prosgig e

©

ﬂ,a?m'v.fu}v prakssctin. f 2 INUDENTY
arel farnadiso — Diffealpin

& STy — lace @ Laritvinn =
b St 2o Gppestd 6 fra Comus¥ie Frameans
Moxime — apani 'L‘{-r oo po sl Lotic
Com b gt TYLE 7 3

e ey A S T

s, SN Goheas — 1t BAfTLS den
Wiy dowis I qen ot Lawfn >

Ot bt (20 b 9 bink Sty A0t poy Kt ?
o ! Yo e e s fonndip !

Covuing o e brantlions
TROUFERS ~ en





OPS/images/image10.jpg
o o ¢ maiterogy toue o

"@hisis the last Tl






OPS/images/image59.jpg
) ol e
h"AﬁL\M‘MMmN WRITI NG~ owe
T
Ofennally usey Bunil Bu Jesbmaliby
2,{uu-m 9% ENCLIH A7 rTyPES
V) Tk forls, Saguence
2)\ The Wittee

3) N The bbjeck — beinp goker (s MiNd IT;





