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[image: ]AROLINE FIELDING SAW THE HUGE MANSION RISING from the steep incline ahead of them as the carriage turned the corner, and felt an almost overwhelming sense of relief. It was the end of a very long journey and she was aching with tiredness and from the biting cold. First there had been the early morning ride to the station in London. The platforms had been crowded and it had been difficult to push their way to the train with all the luggage in tow, trying not to bump into people. She had been glad to find their seats for the journey to York.

In York they had disembarked. One piece of luggage had been mislaid and, as time was short, they were desperate to find it. She had been asking the same porter the same questions over and over, until at last it was found, safely stowed in the guards’ car on the train to Whitby. Then she and Joshua had almost run along the platform as the carriage doors began to clang shut, the engine belching steam and smuts, and they scrambled on just as the train began to move.

Now in the dark, surrounded by the newly fallen snow, they rode in a two-horse carriage from Whitby up to the cliff edge and this house where they would spend the whole Christmas holiday, if you could call it a holiday.

Caroline turned to look at Joshua beside her. Aware of her movement, he touched her gloved hand lightly.

“A bit brooding, isn’t it?” he said ruefully. “But I expect it’ll be warm inside, and we’ll be very welcome.”

The coach lamps did not give enough light to see his face, but she could imagine it: gentle, mercurial, full of humor. She heard the half apology in his voice.

“It’ll be excellent,” she said without hesitation. She would never be as good an actor as he was, because she could not help but always be herself, and it was his profession to imagine himself inside another man’s skin, even his heart. But she had long ago learned to mask her feelings for the sake of those she loved, and she did love him. However, there were fears that crowded her every so often because she was so much older than he, and she did not belong to the world of the theater as he did. She feared she would always be an outsider, too old for him in the eyes of his fellows, too ordinary, undramatic, and painfully respectable. Yet she would have been miserable had she not married him, if she had given in to conventionality and remained a widow after her first husband’s death. And she loved Joshua so much. She felt no inner doubt or shadow about her second marriage although outwardly it had not been at all the right thing to do.

For a moment Joshua’s hand tightened over hers.

They climbed the last hundred yards of the road, horses straining against the weight of the vehicle, and finally pulled to a stop in front of the magnificent entrance of the mansion. The doors were thrown open, flooding the portico and the gravel driveway with light.

“You are right,” Caroline said with a smile. “We are welcome.”

A footman opened the carriage door and Joshua climbed out quickly, turning to assist Caroline. She had been glad of the cloak and her huge skirts while on the journey—they provided the only warmth available—but now they were an encumbrance as she tried to step down elegantly. She grasped Joshua’s hand rather more firmly than she had intended, and stood up straight to her full height just as their host, Charles Netheridge, came out of his ostentatiously large front door. He descended the wide steps, holding out his hand.

Introductions were made and orders given. Footmen materialized to unpack the boxes and trunks and see to the horses.

Charles Netheridge was a stocky man, thick-chested, heavy-shouldered. His gray hair was still strong, but receding a little at the front as he moved into his sixties. In the flare of the outside lights, his features were blunt and vigorous, as was his manner. He had made a fortune in coal, and later also in jet. It was his pleasure to donate generously to the theater in London and to know that some of the best performances would never have found an audience without his intervention.

Now he had Joshua, one of England’s most dynamic actors, in his own home, and he was brimming over with satisfaction. He led them inside, calling out orders for their comfort, refreshment, for luggage to be taken to their rooms, and anything they wanted taken care of immediately.

Caroline barely glanced around the hall, with its gray-and-white marble floor and high ceiling from which hung a splendid chandelier. The warmth now enveloped her and just at that minute, it was all she cared about.

“Mr. Singer is already here,” Netheridge said cheerfully. “He told me he is to play the hero, Van Helsing.” He looked a little self-conscious as he said this last, watching Joshua earnestly, as if trying to read his thoughts.

Joshua composed his expression in a manner Caroline had come to understand. He was concealing a very considerable amount of irritation.

“I think he will be,” he agreed. “But we will make no final decisions until we have read through Miss Netheridge’s dramatization.”

“Of course, of course,” Netheridge agreed. “All in good time. I hope Mr. Hobbs and Miss Carstairs, and Miss Rye will get here before too long. It’s a nasty night, and set to get worse, I think. No doubt we’ll have a good deal of snow by Christmas. Nine days to go before the performance.” He looked at Joshua narrowly, with a steady, curiously unblinking stare. “Long enough for you to get it right, do you think? No idea if it’s any good. Alice has no experience, you know.”

Joshua made himself smile. “You’ll be surprised how quickly a production can come together.”

“Damn silly story, if you ask me,” Netheridge murmured, half to himself. “Vampires, indeed! But it seems to be all the rage in London, or so they say. Who is this fellow, Bram Stoker? What kind of a name is ‘Bram’?”

“Short for Abraham,” Joshua replied.

Netheridge looked at him wide-eyed. “A Jew?”

“I’m told he’s Irish,” Joshua said with a slight smile, but Caroline saw the slight stiffening of his body and the tension in his shoulders. She had learned not to leap to his defense: To do so was patronizing, as if there were something about being a Jew that needed explaining. But it was difficult for her. It is instinct to protect those whom we love; and the more open to hurt they are, the fiercer our retaliation.

Netheridge did not even appear to be aware that he had been clumsy, and this was not the time to let him know. They needed him in the coming year of 1898. Without his support, their next play would not open. It was the promise of that support that had prompted Joshua and the lead actors in his company to agree to spend ten days over Christmas as Netheridge’s guest, and perform his daughter’s amateur dramatization of Stoker’s new novel, Dracula. It was fitting; in the book, a storm had washed the coffin containing the vampire ashore at Whitby. The play would be performed on Boxing Day, the day after Christmas, for an audience of Netheridge’s friends and neighbors.

Eliza Netheridge came hurrying out of the passage at the back of the hall. She was a small woman with a gentle face, her fair hair just beginning to turn gray. She looked concerned as her husband made the introductions; he spoke with a touch of impatience, as if he was annoyed that she hadn’t been there already, waiting for them.

“You must be tired,” Eliza said warmly, looking first at Caroline, then at Joshua. “And cold. I’m sure you would like to go to your room and rest a little before dinner.”

“Thank you,” Caroline accepted quickly. “That is most kind. It has been rather a long journey, and we very much wish to be at our best tomorrow.”

“Of course.” Eliza smiled. “Will dinner at eight be suitable to you? We can always serve you something in the breakfast room at a different time, if you wish?”

“Eight will be excellent,” Caroline assured her, turning toward the stairs.
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[image: ]he bedroom they were shown to was large and richly curtained in dark wine red. There were chairs near the fire, and the fire itself spread such light and warmth that it was unnecessary to use the candles provided, except on the bedside table.

“I told you,” Joshua said gently, as soon as the door was closed behind the footman who had brought their cases. “We are very welcome.” He was smiling, although his face, which concealed emotion so easily now, could not hide either his weariness or a degree of anxiety.

Caroline walked over to stand close to him, then reached forward and touched his cheek softly with her fingertips. “Don’t worry about it tonight, my dear. You’ll all work on the play tomorrow, and it may not be nearly as difficult when you rehearse it together as it seems now on the page. How often have you told me that about other plays?”

He leaned forward and kissed her. “But it’s actually awful,” he said ruefully. “It’s a very difficult thing to adapt a book for the stage, and Alice Netheridge really hasn’t much idea how to do it. I wouldn’t even attempt this if we weren’t at our wits’ end to find a backer for next year. But without Netheridge’s support we would all be facing a pretty bleak spring.”

“That’s not true, Joshua,” she corrected him. “The company might, but you could always find a part somewhere. I know of at least three other managers who would leap at the chance to have you.”

He winced very slightly; it was just a tightening of the skin across the bones of his cheeks. “Walk away and leave the rest of the company with nothing?” he asked. “The theater is too small a world to do that, even if I were willing to. It’s not only Mercy and James, or Lydia—not to mention Vincent, although he would probably find something else. It’s all the others as well; the bit players who take on a dozen other tasks: moving scenery, fetching and carrying, building props, looking after the costumes.”

She had known he would say something like that, but when he did, it still gave her a rush of warmth, stronger than any heat the fire could offer.

He was frowning a little. “Are you afraid?” he asked. She had been used to being provided for, more than adequately, all her life. First by her father, then by her first husband, Edward Ellison. This was the first time she had ever realized, more than in theory, that it was possible that she could become cold or hungry, or truly at the mercy of debt, to the point of being afraid when a knock sounded on the door. Should she lie and deny that she had thought about these things? Or was honesty between them worth more than the kindness of the lie, than taking heart and having courage?

“Not yet,” she said with a tiny grimace, choosing the middle ground. “As for Alice, just don’t expect too much. Can you steer some sort of path between her work as it stands and what you would consider good enough professionally?”

“Between the rocks and the whirlpool?” He said it with a twisted smile, but there was no laughter in his eyes. “I can try. And keep Vincent from taking over and hogging the stage, Lydia from giving up altogether, and Mercy and James from endlessly defending each other from attacks that no one has made, while at the same time teaching Alice Netheridge how to do all the extra parts, and playing a credible Count Dracula myself?” He shrugged. “Of course. My wife overrates me perhaps, but she believes I can.” His voice lowered a little. “At least she says so.”
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[image: ]inner was a very generous affair, but informal. Joshua and Caroline arrived in the drawing room to find Vincent Singer already there. He had been the first to arrive, and had clearly rested and changed from his traveling clothes. Caroline had known him off and on since her marriage to Joshua, but she still felt uncomfortable in his company. He was very striking to look at: tall and lean with a powerful face, and at present he had a full beard, lightly touched with gray. It was neatly trimmed, although he had allowed his shaggy hair to grow a little long.

He turned from the fireplace where he was standing, glancing first at Joshua without speaking to him before coming forward to Caroline.

“Good evening, Mrs. Fielding,” he said warmly. He had a rich and exquisitely trained voice, and he never spoke carelessly. “I hope the journey was not too arduous for you?”

She knew he intended to sound concerned, and yet she felt a tiny stab of self-consciousness, as if he was also reminding her that she was older than the rest of them, and an outsider, unused to the rigors of the theater, and the self-discipline that made the players always give their best. For them, weariness, hunger, fear, and private grief were mere irritations to be overcome. She admired that in all of the troupe and wanted to equal them; above all so Joshua would never be embarrassed for her, or of her.

So she forced herself to smile at Singer. “It was a most exhilarating journey,” she lied. “I have never been to this part of Yorkshire before. I could see, even in the dusk as we approached the town, why Mr. Stoker chose to set his story here.”

She had no idea whether he believed her or not, but then she had never been able to read his face. Perhaps instead of trying to read him, and failing, she should make more certain that he could not read her, either.

“Do you think so?” he said conversationally. “I would have preferred Cornwall, myself.”

“Too easily associated with smugglers,” she replied. “Besides, how would one pass Cornwall by sea from Transylvania, in order to be washed ashore, whatever the storm?”

“You are too literal, ma’am,” he said with a tiny shake of his head. “The whole thing is … fantastical.”

“Not at all,” she insisted. “It is a story created out of the darkness of the nightmares within us. It must be consistent in itself or it loses its edge of horror.” Her mind flickered back to the past, to the terror that had surrounded and devastated her own family, sixteen years ago. She forced it away and turned to face Alice Netheridge, who came forward from where she had been standing by the curtains. She was not pretty in the usual way, but there was great emotion in her face, and when she smiled—as she did now—there was a way in which she was quite beautiful.

“Mrs. Fielding.” She held out her hand. “You are marvelously perceptive. That is exactly what I feel, too. Dracula is the demon within us. I wish I could convey it more successfully on paper. I’m Alice Netheridge.” She turned to Joshua, standing slightly behind Caroline, and now she was clearly nervous. She had tried desperately hard to force her ideas into form, and she was waiting for his judgment. She might aspire to be an actress adequate enough for the very small parts she would have to play in the adaptation, but she hadn’t the skill to conceal the vulnerability in her eyes at the moment.

Joshua took Alice’s hand briefly and smiled at her. “We will see how it reads tomorrow,” he replied. “There are always changes; please don’t feel badly if we make a few. The spoken word is very different from the written one. If we are any good at our parts, we may need to say far less than you imagine.” He turned to Singer. “Good evening, Vincent. How was your journey?”

“Tedious,” Singer replied. “But mercifully uneventful. The weather is vile, and apparently likely to get worse.”

“Then it is fortunate that the house is so comfortable and we shan’t have to leave it,” Joshua retorted.

The door opened and they were joined by Lydia Rye, the actress who would play the second female lead, Lucy Westenra, Dracula’s first victim. She was pretty in a voluptuous way, and yet there was a delicate character to her face, and her slightly husky voice was unusually attractive. Caroline had often wondered why Lydia had not overtaken her fellow actress Mercy Carstairs in the leading roles.

“Too little hunger,” Joshua had said of Lydia, but looking at her now, Caroline could not understand what he had meant. It was just another example of the way in which she would never quite be one of them. She could learn all she wished and ask Joshua a hundred questions, but she did not have the instinctive understanding of the way the world of the theater operated that the others shared.

Lydia knew Vincent, of course, but she was introduced to Alice, and then to Mr. Netheridge, and to Eliza Netheridge. She spoke to Joshua and Caroline with the warmth she had always shown them, and they were talking agreeably of nothing in particular when the last two of the players arrived. Mercy Carstairs and James Hobbs had been married for three years and seemed well suited to each other. She was very slender, wide-eyed, and filled with a restless energy that commanded attention on the stage. He was traditionally handsome, as tall as Vincent Singer but far less dynamic. He was good in romantic leads but he had no inner darkness at his command to play villains, and no silence within from which to summon tragedy.

They all exchanged greetings, expressed their satisfaction at the ample accommodations that had been provided for them, and then swapped a few stories about the journey from London.

They had already been shown to the dining room and had taken their places at the table when the last of the week’s guests arrived. He was introduced as Douglas Paterson, fiancé of Alice Netheridge. He was in his late twenties with a keen face. At the moment he was clearly unable to hide his discomfort at the present gathering. He took his seat with a brief apology, directed first to Mrs. Netheridge, then to Alice.

Alice accepted it without comment.

Caroline glanced at Joshua, and saw that he, too, had recognized the first sign of disapproval. Paterson’s glance at Alice, and then the strange tension in his face at her lack of response, made the situation clear. He did not wish his fiancée to be wasting her time at such inappropriate pursuits. He had probably expressed his displeasure earlier, and Alice had clearly chosen to ignore him.

The meal was generous and very well served. They began with soup, then fresh fish. Netheridge remarked that it had come in overnight and been brought up from the docks that morning.

“I doubt we’ll get more for a while,” he said, looking at the closed curtains, beyond which the sound of the rising wind was quite clear.

“They’ll put it on ice,” Eliza assured him. “We have plenty to last us.” She looked at her guests one by one. “I always find a stormy Christmas quite enjoyable, especially if there is snow. I can remember some years when Christmas Day was so beautiful it was as if the whole world had been made anew while we slept.”

“So it had,” Caroline responded quickly. “At least in a spiritual sense, and that is how we should view everything.”

Singer stared at her in amazement. “I thought you were a Jew,” he said, pointedly looking at Joshua and then back at her, his eyebrows high.

There was total silence around the table. Alice dropped her fork and it clattered on the china of her plate.

Caroline hesitated. She knew everyone was looking at her, waiting to see how she would react. All the players were aware of Joshua’s race and religion, but were the Netheridges? Caroline was so angry at Vincent that she put down her own knife and fork and hid her hands in her lap to hide the shaking.

But she forced herself to smile charmingly. “No, you didn’t,” she said to Vincent. “You know perfectly well that Joshua is Jewish and I am Christian. You made the remark to be absolutely certain that our host and hostess are also aware of it, although I can’t think why, unless it is a desire to embarrass someone. If they now wish us to leave, then you have sabotaged the whole project, and all that hangs on it. Surely that was not your intention?”

For several pulsing seconds the silence returned. The color washed up Vincent’s face as he fought for an answer. Beside Caroline, Joshua moved uncomfortably. Lydia stared at the floor; Mercy and James looked at each other.

It was Alice who finally spoke, turning to face Joshua.

“It would be terrible if you were to leave, Mr. Fielding. You are most welcome here. In fact, we cannot possibly succeed without you—either with the play, or with being the kind of hosts we wish to be. How could we celebrate Christmas if we were to turn anyone away into the snow, let alone our own guests, who have come here specifically to help us?”

Netheridge winced, but so slightly Caroline would not have noticed it had she not been watching him.

Eliza let out her breath in a low sigh.

Douglas Paterson was clearly appalled.

“You’ll make an actress yet,” Vincent said drily. “I look forward to working with you.”

“Liar.” Lydia mouthed the word soundlessly.

“This pork is delicious,” James remarked to no one in particular. “It must be local.”

“Thank you,” Eliza murmured. She did not correct him that it was mutton.
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[image: ]he meal finished with stilted conversation and very occasional nervous laughter. Afterward, Caroline found herself being shown the rest of the very large house by Alice Netheridge and Douglas Paterson. The tour began very formally, as a matter of courtesy. None of them had been particularly interested, but it was an easy thing to do, and filled the time until it would be acceptable to excuse themselves and retire to bed.

Alice was clearly eager to make up for the earlier discomfort, although it had had nothing to do with her.

“Do let me show you the stage,” she said eagerly. “It was originally designed for music: trios and quartets and that sort of thing. One of my aunts played the cello, or the viola, I can’t remember. Grandmama said she was very talented, but of course it was not the sort of thing a lady did, except for the entertainment of her own family.” She glanced at Caroline as she said the words, her soft face pulled into an expression of impatience.

“She was thinking of her daughter’s welfare,” Douglas pointed out from behind her as they walked along the broad corridor. The walls were hung with paintings of Yorkshire coastal scenery. Some were very dark but, looking at them, Caroline thought it was more probable that time had dulled the varnish, rather than that the artists had intended them to be so forbidding.

“She was thinking of the family’s reputation for being proper,” Alice corrected him. “It was all about what the neighbors would think.”

“You can’t live in society without neighbors, Alice,” he replied. He sounded patient, but Caroline saw the flicker of irritation in his face—at least that was what she thought it was. “You have to make some accommodation to their feelings.”

“I will not have my life ruled by my neighbors’ prejudices,” Alice retorted. “Poor Aunt Delia did and never played her viola, or whatever it was, except in the theater here.” Without realizing it, she increased her pace. Caroline was obliged to lengthen her strides to keep up with her.

“I imagine she still gave a great deal of pleasure.” Caroline tried to imagine the frustration of the young woman she had never known, and wondered if Alice had actually known her well, or whether she was simply projecting her own frustrations into her aunt’s story.

Alice did not reply.

“She married very happily and had several children,” Douglas put in, catching up with Caroline and walking beside her. “There is no need whatsoever to feel sorry for her. She was an excellent woman.”

Alice turned around to face him, stopping so abruptly that he very nearly walked into her.

Caroline thought of her own second daughter, Charlotte, who was willful, full of spirit and fire like Alice, and impossible to deter from following her own path, however awkward the path may be. She had married far beneath herself socially, but since the marriage, her husband, Thomas, had risen spectacularly. Charlotte had always been happy: in her own way, perhaps the happiest of all Caroline’s daughters.

Caroline looked at Alice facing her fiancé, head high, eyes blazing, and felt a protective warmth toward her. It was as if she had for an instant seen her own Charlotte as a young woman again, struggling to defy the rules and follow her own dream. She longed to be able to help Alice, but knew that to interfere would be disastrous. She did not know the girl. All kinds of arrogant mistakes could spring from even the most well-meaning intentions.

“Excellent?” Alice challenged. “What does that mean? That she did her duty, as her husband saw it?”

Douglas kept his temper with an effort that even Caroline could easily see, and she did not know him. To Alice it must have been as clear as daylight.

“As she saw it herself, Alice,” he said. “I met her, if you remember? She was gracious, composed, a good wife, and a loving mother. You should not forget that. Playing the viola, like any other pastime, is a fine thing to do, in its place. Aunt Delia knew what that place was, and she still played occasionally at dinner parties and was much admired.”

“For what? Playing well, or having given up being brilliant in order to be dutiful?” Alice challenged him again.

“Living a life of love and generosity mixed with duty, rather than chasing after self-indulgence and an illusion of fame,” he told her. “Only to end up old, lonely, and probably destitute among strangers.”

“Lie to yourself that you are happy, when what you really mean is that you are safe,” she interpreted. “If you take risks then of course they may turn out badly. But if you marry that can turn out badly, too.” She glanced at him, her lips closed tightly as if to stop them from trembling. “And so can having children. Not all children grow up to be charming and obedient. They can be anything: wanton, spiteful, spendthrift; they can drink too much, even steal. Nothing is certain in life, except that you should not be too afraid of it to accept its challenges.”

“You are very young, Alice.” He still kept his voice under weary control, but Caroline could see the edge of fear in him now. He did not understand her, and mastery of the situation was slipping out of his grasp. She felt a twinge of pity for him, even though it was Alice she was able to relate to, to understand.

“I am working on getting older!” Alice snapped, and swung around again to continue on toward the theater.

Douglas reached out to grasp Alice’s arm, but Caroline prevented him. She stepped a yard or so in front of the path he would have to take, making it impossible for him to catch hold of Alice.

“Don’t,” she said quietly enough that Alice would not hear her. Her own footsteps and the rustle of her skirts drowned it out. “We probably none of us know whether Aunt Delia was happy or not. The point is that Alice imagines herself in Delia’s place, and feels trapped for her. You see her as gracefully letting go of an unreality and embracing a better path.”

He looked at her with surprise. “Of course I do. Wouldn’t anyone, if they thought about it without theater footlights in their eyes?”

Caroline smiled at him; it was almost a laugh. “Perhaps. But then I can’t say; I have the same lights in my eyes. Or had you not noticed?”

“Oh.” He blinked. For a moment he looked far younger, and not at all unattractive. “I’m so sorry … I …”

“Think nothing of it,” she said cheerfully. “Let us allow Alice to show us the stage, and all its charms and limitations. She will do it anyway. We may as well be gracious about it.”

He did not move. “Do you think this … play … will come to anything?” There was a real anxiety in his eyes. “Is she … talented?”

Caroline read a world of fear behind the words. What he was really asking was, was Alice bored with Whitby, even with Douglas himself? To him the theater was a tawdry world of make-believe, while to her it was the gateway to freedom of the mind, the wings to carry her to an inner life far brighter than any outer clay could be.

“I don’t know,” she admitted, remembering that Joshua had said the play was desperately amateur, close to unworkable. “But if she has the courage to put it to the test, you will win nothing at all by preventing her from finding out.”

The flicker crossed his face again. “She may be hurt. It’s my place to try to save her from that.”

“You can’t,” she said simply. “All you can do is comfort her if she fails. You will learn that when you have children. Nothing in the world hurts quite like seeing your child fail, and then watching as they try to face the pain of it. But you must not prevent them from following their hearts, just because there is the possibility of failure. All that shows is that you don’t believe in either their ability, or their courage. Believe me, Mr. Paterson, I have daughters just as willful as Alice, if not more so.”

He looked startled. “Did they want to write plays?”

“No, but one of them wanted to marry a policeman, and live on a pittance.”

He swallowed. “What did you do?”

“I let her. Not that I imagine I could have stopped her,” she admitted. “It was a matter of doing it graciously, or ungraciously. I am delighted to say that she is very happy indeed.”

He was clearly not sure whether to believe her or not.

“Let us join Alice, and be shown the theater.” She took his arm, so he was obliged to leave the subject and do as she commanded.
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[image: ]fter seeing the stage, which was unexpectedly impressive, Caroline returned along the series of corridors to the main part of the house. She found that Joshua had apparently gone to discuss the following day’s arrangements with the rest of the players. Only Mr. and Mrs. Netheridge were in the large withdrawing room. Caroline hadn’t had time to really notice the décor earlier, as they had actually approached the dining room from the other side, and so had glimpsed this room only through its open double doors.

Inside it was awe-inspiring, certainly the central room of the house. The ceiling was unusually high and ornate. She tried to imagine how long the scrolled and curlicued plasterwork must have taken, and gave up before her staring became too obvious to be good-mannered. The walls were separated into panels, but the most remarkable feature of the room was an enormous window of almost cathedral-like proportions with panes of delicate leaded glass, most of it in rich autumnal colors. It was clearly seen because the curtains on either side of it were drawn back and held by thick silk ropes. Lanterns outside the window shone through the colored glass.

Mr. Netheridge saw her looking.

“My father had that built,” he said proudly. “Talk of the town, it was, back then. And folk take it for granted now, least from the outside they do.”

“I can’t imagine that’s true,” Caroline said truthfully. Whether you cared for it or not, the window was certainly impossible to ignore.

Netheridge was pleased. “Whole room designed around it, of course,” he went on. “My mother did it all. Had a wonderful eye, didn’t she, Eliza?”

“Wonderful,” Eliza agreed drily. Caroline caught the look of sudden loss in her face, but Mr. Netheridge was looking the other way. His gaze was wandering over the richly colored walls—too richly colored for Caroline’s taste. She found the shading oppressive, and longed for something cooler, less absorbing of the light. She wondered if Mrs. Netheridge senior had been as dominating in personality as she was in her ideas of design, and if Eliza as a new bride had felt obliged to subordinate her own tastes because of it.

Caroline looked at Eliza again and saw a momentary unhappiness in her face that was so sharp as to make Caroline feel that she had unintentionally intruded. She wanted to make amends for it immediately.

“It is quite unlike anywhere I have been before,” she said with forced cheerfulness. Perhaps she would make as good an actress as Lydia or Mercy, one day? “And it is so extraordinarily comfortable. For all its richness, it still feels like someone’s home.” That was a total lie, enough to make her teeth ache, but she saw the pride in Netheridge’s face, and the relief in Eliza’s.

“We’re glad you came,” Netheridge said with satisfaction. “It’ll give our Alice a real chance. Bit of fun for ’er, before she settles down to married life.”

Eliza said nothing.
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[image: ]aroline slept well, too tired to even move. Even when she heard Joshua’s voice speaking her name, and felt his hand on her shoulder, she had to battle to the surface of consciousness. She opened her eyes to sharp, white winter daylight, and it took a moment or two for her to remember where she was.

Joshua was smiling. “Sorry,” he said gently. “Have I landed you with a wretched Christmas?”

“Probably,” she replied. “But listening to Eliza Netheridge in that awful drawing room yesterday evening, I thought of my mother-in-law, and blessed your name for having rescued me from her.”

“Oh, Grandmama.” He rolled his eyes. “I was just doing my impersonation of St. George, rescuing the maiden from the dragon. Was she pretty awful, old Mrs. Netheridge? I believe she died over ten years ago.”

“She’s still around in spirit,” Caroline said, sitting up in bed and pushing her long hair out of the way. It was soft and shining, and still mostly dark brown. She rinsed it in a solution of cold tea and iron filings, but she would rather that Joshua did not know that. “She designed the décor, and it has remained untouched since then,” she went on.

“It must have been redecorated in ten years!” he protested.

“Certainly, but not changed.” She looked at him. “It’s awful, isn’t it!”

“Ghastly.” He leaned forward and kissed her softly, intimately, then stood up. “After breakfast I have to read through this play again. I don’t know what on earth I’m going to do with it to make it work. It’s bad on the page, and I’ve an awful fear it’s going to be even worse when it’s read.”

“We have a week to work on it.” She pushed the bedclothes away and swung her feet out. “Let’s at least enjoy breakfast. I shall probably eat far too much while I’m here. Judging from dinner last night, they have an excellent cook, and nothing in the kitchen is my responsibility. That in itself makes it all taste better.”

The meal lived up to her every expectation. The sideboard groaned under the weight of chafing dishes of kidneys; bacon; sausages; potatoes; and eggs boiled, scrambled, poached, and fried. There was porridge for those who wished it, and racks of toast with butter, jam, and marmalade, and pots of tea. It was only the temper of the guests that was sour.

Vincent barely spoke, but that was usual for him in the mornings. Lydia was cheerful, but for some reason, this irritated Mercy.

“I don’t know why we are bothering,” she said for the third time. “Look at the weather. Nobody’s going to be able to come for the performance, even if they wish to.” She reached for the marmalade.

“Why wouldn’t they wish to?” Lydia asked with exaggerated innocence. “Dracula is all the rage in London. Everyone is reading it, if only to not be left out. It will be enormous fun. Don’t you want to be Mina, and fall into the arms of the vampire, become one of the ‘children of the night’?” She sipped her tea delicately.

Mercy glared at her. “All I can say is thank God you die near the beginning!”

“But then I am ‘undead’!” Lydia said with a grin. “It isn’t until much later that I can go into the audience and watch all the rest of you without having to worry about remembering any more lines.”

“That’s if we can make it workable in the first place,” James said darkly. He had taken a liberal breakfast and was still eating it: kidneys, bacon, eggs, and sausage.

“We must,” Joshua reminded them. “A good deal of our company’s survival next year depends on it. And I suggest that next time you find a line difficult or an entry or exit clumsy, you remember that, and try a bit harder to make do.”

At that moment, Alice appeared. The conversation instantly became polite and trivial.
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Caroline watched as they began a trifle awkwardly. In the original story, there had been several more characters. Principal among them were Doctor seward, the father of Mina, the female lead, who was played by Mercy; and Renfield, the unfortunate man who became the creature of Dracula, obsessed with eating flies and small rodents in the belief that their life force was necessary to his own survival. Alice had adapted the story so that Seward could be cut entirely and Renfield only referred to in passing.

Joshua understood and approved the reduction in the number of characters. They only had so many cast members, and an unfamiliar audience would find too many people confusing to identify and remember. They were left with only Van Helsing, the hero; Jonathan Harker, who was in love with Mina and yet helpless to save her; Mina; Lucy, who was Mina’s friend and Dracula’s first victim; and of course Dracula himself. Alice had kept Whitby as the setting, for the most obvious of reasons.

But even Caroline, who now knew the story better than she had any real wish to, found the reading difficult to follow.

For the first reading there was no movement, although they were all reasonably familiar with their lines. As it had been adapted, Harker was telling Mina, his fiancée, about Renfield’s travels to Transylvania, and how they had subsequently resulted in his present tragic condition and his confinement to the insane asylum. She was listening, appalled and sympathetic.

Caroline had not watched many rehearsals before. Were they always so wooden? James was reading Harker as if he were half-asleep. Was he saving his emotion for later, when there were actions to go with the words?

She turned to Alice sitting beside her and saw the tension in her face, the tightness where she was biting her lip. Did the words sound stilted to her also? Was she embarrassed by her adaptation now?

On the stage, Mercy responded. Her voice rose and fell with emotion that sounded totally artificial, ridiculous when coupled with the banal words she was saying.

Caroline began to feel more and more uncomfortable. She found herself fidgeting in her seat, unable to relax. She knew Joshua well enough to see his frustration in the way he moved and hear it in his voice when he told James to read his lines again.

At that, Mercy came to her husband’s defense instantly.

“There’s no point yet,” she said sharply. “We’ll only change it. We’ll have to. Nobody speaks like this.”

A flicker of anger crossed Joshua’s face. Caroline could see the difficulty with which he controlled his tongue.

“Most dialogue sounds inappropriate if you read it like a railway timetable,” he replied. “You’re describing how a normal, decent man has changed into an insane, disgusting creature. We are supposed to be giving the audience a taste of the horror to come.”

“All so we can be appalled when you appear,” Vincent said drily. “Rather an old trick, don’t you think?”

“Well there’s not much point in Van Helsing’s battle against Dracula if Dracula isn’t appalling, is there?” Joshua shot back. “I won’t ask you if you want to direct, because I know perfectly well that you do. But right now it’s my responsibility, so concentrate on your own job.”

Vincent shrugged elaborately and sighed.

“Move on to the next scene,” Joshua instructed, his voice strained.

It was no better than the first. It was the initial appearance of Dracula, washing ashore in a violent storm that had wrecked his ship and sent his coffin to the shore. There was no possible way of showing all this on the stage, however, so it had to be recounted by one of the actors. Thus it had been built into Lydia’s part as Lucy Westenra. But when she spoke the lines, she too sounded as if she barely believed what she was saying, though there was no sharp disdain in her voice as there had been in Mercy’s.

“For heaven’s sake, Lydia, act it!” Mercy said furiously. “How do we know if it works or not if you don’t try?”

Lydia read it again, with more emotion, and even Caroline had to admit it sounded better. She glanced at Alice Netheridge and saw some of the embarrassment slip away from her expression.

The addition of Dracula’s presence improved the drama considerably. The next couple of scenes were quite good. Until Van Helsing made his appearance.

“I don’t think that’s strong enough,” Vincent commented. “He sounds as if he doesn’t know what he’s doing.”

“He doesn’t, yet,” Joshua argued.

“Yes, he does,” Vincent answered immediately. “He’s a genius and he’s made a life study of vampires. He has to be powerful. After all, he destroys Dracula, the greatest vampire of all.” He sat back a little in his chair, smiling.

“That’s at the end,” Joshua said with markedly less patience. “If we know all that about him at the beginning, then there is no story.”

“Everybody knows the end anyway,” Vincent argued. “Most people have either read the damn book or they’ve heard people talking about it.”

Lydia rolled her eyes. “Vincent, you’re an actor. Pretend you don’t know, for heaven’s sake, or we’ll be here all day and go nowhere.”

Vincent turned to her. “And where exactly is it that you think we are going, my dear?” he asked sarcastically.

“I have no idea,” Lydia replied. “Any more than you have.”

“I know I’m going quietly mad!” Mercy put in very distinctly.

“That won’t be a very long journey,” Caroline muttered. She was embarrassed when she realized Alice had heard her, until she saw the sudden smile on Alice’s face.

“You said ‘quietly,’ ” Joshua said, looking at Mercy. “Make that a promise, will you!”

She glared at him.

“Page thirty-nine, from the top,” Joshua resumed. “Van Helsing to Harker.”

“We really need another character here,” Vincent pointed out. “It doesn’t make sense like this. Harker’s an idiot, completely ineffectual. Van Helsing would neither turn to him nor try to use him.”

“He’ll use what he has,” Joshua snapped. “And at the moment he has no one else. Just read it; we’ll make what amendments we need to later.”

With elaborate patience Vincent did as he was told. It sounded ridiculous, just as he had intended it to.
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[image: ]hey stopped at lunchtime, after having read through the entire hour-long script twice. The meal was awkward, everyone concentrating on their food, which again was plentiful and excellent. They spoke of trivial things: places they had traveled to at one time or another; books they had read; even the weather—although that last subject became less trivial as the wind increased and the snow that had been falling intermittently became heavier. It was clear from the almost horizontal angle at which it was streaming past the windows, and the thrashing of the trees beyond, that the storm was increasing in violence.

“It makes me think of those at sea,” Eliza said unhappily, staring at the snow-coated glass. “I feel almost guilty to be so safe.”

“I can’t imagine why anyone wants to go to sea, especially in the winter,” James observed.

“They probably don’t.” Vincent looked at him witheringly. “Poor devils have little choice. We can’t all be actors.”

“Indeed we can’t,” Joshua retorted. “Not even all those of us who try.”

Lydia laughed, then winced as apparently someone kicked her under the table.

Douglas Paterson looked at her with quick appreciation, then straightened his face again and pretended he was not amused.

After the meal Joshua asked if he and Caroline might speak with Netheridge. He showed them into his study, a large, extremely comfortable room with leather-covered armchairs and a fire burning briskly in the hearth. A huge oak desk was littered with the implements of writing: pens, papers, two inkwells, a sand tray, sticks of sealing wax in various shades of red, matches and tapers, and several penknives and paper knives. The walls were lined with books, set by subject rather than size, as if they were there for use.

Caroline wondered why Joshua had asked her to accompany him.

“I can’t help,” she had said, meaning it as an apology, not an excuse.

“Yes, you can,” he had told her with a tiny, twisted smile. “If you are there at least he will hesitate to lose his temper. So will I.”

Unfortunately Douglas Paterson had also decided to join them. Since he was Alice’s fiancé it was difficult to protest his presence.

Netheridge stood in front of the fire. Joshua accepted the invitation to be seated, even though it placed him at something of a disadvantage. Caroline sat opposite him, already feeling defensive, in spite of the agreeable smiles on everyone’s faces. Douglas Paterson stood by the window, his back to the ever-increasing storm.

“Well, Mr. Fielding, how is it going?” Netheridge asked. “Do you have everything you require? Is there anything else we can provide for you?”

Caroline felt her throat tighten.

“We have read through the script a couple of times, to see how it works,” Joshua replied. “That is customary for a new piece. What seems powerful on the page does not always translate to natural speech.”

Netheridge grinned but he did not interrupt.

It was Paterson who spoke. “Is that the beginning of an excuse to say you cannot perform it?”

Joshua swung around in his chair to face him. “No, Mr. Paterson. If that was what I had meant to say, I would’ve been plainer about it. Mr. Netheridge deserves the truth, as far as we can discern it.”

“The truth is that Alice has some rather impractical dreams, and it would be better if you didn’t indulge her in them,” Paterson said bluntly.

Caroline remembered Alice’s face as she sat in the audience and listened to her words read on the stage: the awe, the excitement and hope, the embarrassment. Joshua must make the play work, she decided, although she had no idea how.

“As I see it, it is a work that needs some attention. Possibly the order of certain scenes should be changed, so that we can give it the passion and drive it requires to move it from one medium to another,” Joshua answered Paterson quietly but firmly.

“So are you saying you can do it?” Netheridge asked directly.

Joshua hesitated for only a second, but Netheridge saw it. His jaw hardened. “You doubt it!” he challenged him. “Be honest, man. Alice is my only child. She’s willful, a dreamer, perhaps a little naïve, but I’ll not have her made a fool of, by you or anyone else.”

Paterson smiled, and the tightness in his shoulders eased a little. The shadow of a smile softened his face.

Netheridge looked at Joshua. “Are you prepared to work at this thing and make it right? Give me a straight answer, man.”

Joshua took a deep breath, then let it out slowly. The clock on the mantelpiece over the fire moved two seconds. “Yes, I am.”

“Right! Then what is it you want from me, Mr. Fielding? The party is set for Boxing Day, December twenty-sixth. Can’t change that now,” Netheridge said with a frown.

“I understand,” Joshua replied. “We will have to work very hard. I will need the time with no interruption, other than for meals. Possibly I might request to eat in the theater room, if the cook would be kind enough to make something simple that can be served there. And perhaps Mrs. Netheridge would help my wife to find a few articles we might borrow as props to dress the stage?”

“Done,” Netheridge said. “She’ll be delighted. What else?”

“A good supply of paper and ink, more than I thought to bring with me. But most of all I would appreciate your assistance and even support in explaining to Miss Netheridge that all this is necessary if we are to make the play a success—”

“A success?” Paterson interrupted. “We’re doing this as a Christmas gift for Alice, not to see it performed on the London stage. How on earth can you judge what is a success? If it pleases her that’s all that matters. If it isn’t going to work, then perhaps the most honest thing would be to tell her so now, to save her from being humiliated in front of her friends, and her family’s friends, the people she will mix with long after you all have gone back to London, or wherever it is you come from.” There were two spots of pink in his cheeks, and he had moved a step closer to them.

“I judge a success as something that entertains and enthralls an audience, Mr. Paterson,” Joshua replied, his voice gathering emotion. “Something that suspends their disbelief for an hour, makes them laugh or cry, think more deeply about their lives or create new dreams in their minds. And a failure is something that bores them, has no integrity within itself, and does not for a moment take them somewhere they have never been before. If we are to capture and hold their imagination, then we must iron out the inconsistencies and improve on the strengths.”

“Then why are you here instead of in the theater doing that?” Paterson asked, but his tone had lost its belligerence. He looked puzzled and anxious.

Caroline realized how far out of his depth he was. He did not know Alice as well as he had imagined he did, and realizing this frightened him.

“Because Alice needs your support,” she answered for Joshua. “When you have created something as she has, there is so much of yourself in it that it becomes very hard to accept criticism. We all need praise, even when we are being shown how our work could be better. Why, everyone needs their loved ones to believe in them, to believe that they can succeed.”

Douglas chewed his lip, glanced at Netheridge, then back not at Caroline but at Joshua. “If you change it into your work, what will be left of it that is hers?” There was uncertainty in his eyes, and still a degree of challenge.

Netheridge nodded. “Yes, Mr. Fielding. Douglas is right. If you change it as much as you say, whatever our friends think, she’ll know it isn’t hers. And she’s honest, Alice is. She won’t take the credit for your work.”

Caroline looked at him still standing in front of the fire: a self-made man who owned more than all his ancestors put together, a father who loved his only child but did not believe in her talent. And perhaps he was right not to. Joshua had said the play, as it stood, was unperformable. What answer could Joshua give that would be even remotely honest?

“I’m not going to rewrite it for her,” Joshua said softly. “I’m going to help her rewrite it herself. It will still be hers, but with a lot more knowledge of what stagecraft can do.”

“Ah.” Netheridge looked pleased. “Good,” he said firmly. He turned to look at Paterson. “Told you, Douglas, got a good man here. Right you are, Mr. Fielding. You’ll get everything you need from me. Thank you for your honesty.”

Joshua rose to his feet and straightened his shoulders. Perhaps only Caroline, who knew him so well, could see the overwhelming relief in him.

When they were outside the door and it was closed again behind them, he turned to her with a shaky smile.

“Thank you,” he said in a whisper.

She found herself suddenly absurdly emotional. Her own voice was husky when she spoke. “How are you going to do it?”

“I have no idea,” he admitted. “But God help me, it’s probably beyond anyone else’s ability.”

She moved a little closer to him and slipped her hand into his. She felt his fingers tighten, warm and strong against hers. She wanted to say something encouraging, full of certainty, but it would have been a lie. He would have known it, too, so she said nothing, just held on to him.

Caroline found Eliza delighted to help.

“I’m sure we can find all sorts of things,” she said eagerly when Caroline asked her. “Just tell me what you need.”

Caroline had already given it much thought. It was of great importance to her that she help Joshua, because their success mattered so much to the company, but also because she had a hunger to be a real part of the production, not merely an onlooker. Too often she had participated only in the role of Joshua’s wife, permanently on the fringes of the emotion and the companionship.

“We need something to suggest Mina’s home,” she replied, and Eliza led the way to one of the box rooms where unused furniture was stored. “Chairs, perhaps? And a spare curtain, if you have one. It would suggest warmth, and height. I think that would be good. We can’t have anything too heavy to move.”

“Oh, yes, I see.” Eliza opened the door to the box room and led the way in. It was piled with all kinds of discarded chairs, tables, cupboards, cushions, curtains, a couple of cabin trunks, and two or three carved boxes. There were also a lot of jardinières, lamp brackets, and some large and colorful vases that would not have fitted anywhere in the parts of the house Caroline had seen.

Eliza saw her glance and give a tiny, rueful smile. “Choices I shouldn’t have made,” she said quietly.

“I like them,” Caroline responded before she thought. The colors were warm and unusual.

“So do I,” Eliza agreed, biting her lip. “But they don’t fit in with my mother-in-law’s taste.” She did not offer any further explanation, but it was unnecessary. The stamp of that dominant personality was heavy in every room Caroline had seen so far.

“My mother-in-law’s taste would have been good for a funeral parlor,” she said sympathetically. “She made one quite naturally feel in mourning, whether they had lost anyone or not.”

Eliza gave a little giggle, and then stifled it quickly, as if she felt she should not have been amused. She met Caroline’s eyes in a glance full of humor. “Just right for a vampire story, then, don’t you think?” she asked, then blushed.

Caroline found herself liking this side of Eliza immensely. “Perfect. But thank goodness she’s safely in London with my younger daughter. If we could use that red vase with the flowers, it would give Mina’s house something warm and bright, and the audience would remember it and know immediately where the characters are when they see it again.” She looked around the room. “And we could use that dark curtain over there to suggest the crypt where Lucy is buried.”

Eliza gasped, then burst into laughter, her hands flying to her mouth to quiet it.

“I’m sorry, is that not … acceptable?” Caroline felt awkward.

“No, no, it’s perfect!” Eliza shook her head, dismissing the apology. “It was my mother-in-law’s favorite. It took some five years to get it out of the withdrawing room. Charles and I still have disagreements over it.” The laughter vanished.

“Would you rather not remind him of it?” Caroline asked. “Or maybe it would hurt his feelings, do you think? I mean, if we use it to suggest … a crypt?”

“It’s perfect for a crypt,” Eliza said decisively. “It looks like grave hangings anyway. Let’s see what else we can find.”

Caroline took a deep breath and followed Eliza through the piles of furniture. She hoped she was not going to cause this warm and vulnerable woman more heartache after they were gone.
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[image: ]oshua spent the afternoon attempting to rewrite at least some of the major outline of the play. It was a difficult work for an amateur to adapt, particularly because, like many novels, much of the tension came from the characters’ inner thoughts, and was impossible to dramatize without creating scenes that did not exist in the original book. There were also a great many letters in it, impossible to translate into action.

Alice had done a good job of cutting the story to exclude these while still keeping the story intact, but there were many awkward transitions that needed quite a lot of work.

The weather became worse, the wind rising so that the snow drifted, piling up into banks and leaving the lee side almost bare. Trees leaned dangerously, cracking under the weight. Some lighter branches broke.

Joshua barely noticed, but Caroline, staring out of the windows at the leaden sky late in the afternoon, realized that there was a great likelihood of them being snowed in, perhaps for several days. Though they had intended to be there until well after Christmas, she still found the notion curiously imprisoning.

It was almost evening and already dark when the doorbell rang. It was so startling, considering the weather, that Caroline stopped where she was at the bottom of the stairs, watching as the footman appeared to answer it. He pulled the door wide open, peering forward a little as if he expected to see no one on the step.

He was mistaken, and Caroline heard his gasp from twenty feet away. She, too, stared at the man who stood silhouetted against the snow-whirled darkness. He was of at least average height, his hair smooth and black, and the shoulders of his cloak were covered in pale, glistening snow. The lamplight from inside made his cheeks hollow, his eyes under the dark brows so black as to seem without pupils.

“Good evening,” he said softly, but his voice carried with startling clarity, his diction perfect. “I apologize for disturbing you on such a night, but circumstances have forced me to seek your help. My name is Anton Ballin, and my carriage has broken down in a drift some way from here. I have left my coachman at the wheelwright’s, but I must ask for shelter for myself.”

The footman had no civilized alternative but to ask the man in.

“Please step inside, Mr. Ballin. Give me your cloak, sir, and warm yourself by the fire. I shall inform my master of your situation.”

“You are most kind.” Ballin came inside, as requested. As he crossed the light it was possible to see that he was carrying a small case, such as one might have for a single night’s stay somewhere. He looked at Caroline.

“Madame,” he inclined his head. He was striking in appearance. He would have been handsome were his cheekbones not a little too prominent and his skin unnaturally pale. “I regret imposing on your hospitality,” he added with a very slight shrug. “The weather is far worse than I had anticipated.”

She realized that he spoke with a very faint accent. It was more a precision of diction than any alteration of vowels.

She came forward. “I am Caroline Fielding, another guest, but I am sure Mrs. Netheridge will make you welcome for as long as this weather lasts.” She offered her hand.

He took it gently. His hands were gloved, and freezing. He raised hers to his lips in the gesture of a kiss, then let it fall. He regarded her curiously. Even inside, under the lights of the hall, his eyes were as black as they had seemed in the shadows.

“Not another orphan of the storm, I hope?” he asked curiously.

“Not at all, Mr. Ballin. My husband and I are here as Mr. Netheridge’s guests, with a very small company of actors, who are to perform a play for such friends and neighbors as are able to come, on Boxing Day.”

“Fielding,” he rolled the name on his tongue. “Mr. Joshua Fielding?”

She felt a distinct flush of pleasure, even of pride. “Yes. Do you know him?”

“Of course.” He smiled. He had excellent teeth, even and very white. They gave his face a power she had not appreciated before because it was so dominated by his eyes. “A fine actor,” he went on. “He has the ability to convey many moods, many types of people, and carry you with him while doing so. It is a rare gift. What are you to perform for these fortunate guests of Mr. Netheridge’s?”

Now she was not so certain that telling him about the play had been a good idea, although if he were to be islanded here by the storm, as seemed inevitable, then he would know soon enough. Still, she felt self-conscious in answering.

“An adaptation of Bram Stoker’s novel Dracula,” she replied, wishing she could have said it was a few scenes from Shakespeare, or even a reading from Mr. Dickens’s works.

“Really?” His voice held no incredulity, and certainly no suggestion of disappointment. “I did not know such a thing had been written. That interests me greatly.”

She felt even more embarrassed, but there was no way to avoid answering him.

“Miss Netheridge has made an adaptation,” she said with as little hesitation as she could. “The work is not complete yet, but we are progressing quite well.” That was a massive overstatement. She knew that Joshua’s afternoon had been frustrating. He had said he felt even less hopeful now than he had when he made his promises to Charles Netheridge, and by implication to Alice, the evening before.

She was saved from Ballin’s reply by the appearance of Netheridge himself. He introduced himself to Ballin and made him welcome, offering him hospitality for as long as he should need it. This included a change of clothes from those he was wearing, which were obviously soaked through. Small pools of water glistened at Ballin’s feet in the light from the chandeliers.

Caroline excused herself and went to tell Joshua of Ballin’s arrival, and that he knew of Joshua and admired him.
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“I hope you were not hurt, Mr. Ballin?” Eliza inquired with concern.

“Not at all,” Ballin answered gravely, and yet a certain amusement flickered in his eyes. “Except my dignity, perhaps. To be riding in comfort, if also in anxiety, at one moment, and then scrambling to arise out of a drift of snow the next, makes one appear more than a little ridiculous. However, there was no one to observe me, except my coachman, and he was in no better circumstances than I.”

“Where is he?” Lydia asked, her soup spoon arrested halfway to her mouth.

“In the servants’ quarters, I imagine,” Mercy answered her. “Did you expect to see him in the dining room?”

Ballin looked at Mercy with interest, his eyes searching her delicate, pretty face as if trying to observe something deeper. “Actually, he is staying at the wheelwright’s cottage, Mrs. Hobbs,” he answered softly. “He bruised his legs rather badly, and I fear this walk would have been distressing for him.”

“Where were you hoping to go?” James asked. However, there was no interest in his face; it was clear that he inquired only to be polite.

“To stay with friends on the farther side of Whitby,” Ballin replied. “I regret that it will be some time before that is possible, judging from the weather. No doubt they will have deduced that I was obliged to seek hospitality elsewhere, and they will not be overly anxious.”

“Sorry.” Netheridge shook his head. “Can’t get a message to anyone through this storm. The snow is several feet deep in some places on the road. And if this wind gets worse, we could have trees down.”

Even as he spoke the howling outside increased. Mercy shivered, glancing toward the rich red curtains drawn across the windows.

“ ‘Listen to them, the children of the night’,” Vincent quoted from the book, a line Alice had kept in the play.

Mercy gave another, even more convulsive shiver.

“You’re not onstage now!” Lydia said sharply. “There are no bats or wolves out there. This is Yorkshire.”

“Dracula came to Yorkshire,” Mercy retorted instantly. “This is exactly where it all happened! Didn’t you read the book, for heaven’s sake?”

“I read it,” Lydia said with a sigh. “I don’t believe it. It’s my job to believe it onstage, not at the dinner table.”

“It’s only the wind,” James said to no one in particular. “The whole thing is an excellent horror story, but there’s nothing real to be frightened of.”

“Bravo,” Vincent observed sarcastically. “That’s perfectly in character. Harker didn’t believe in vampires until Dracula had already taken Lucy and turned her into one.”

Alice looked from one to the other of them. Her eyes were bright, and there was a slight flush on her cheeks, although it was impossible to tell if it was embarrassment or excitement. Perhaps a little of each.

Douglas Paterson regarded Alice’s face with a distress that was close to exasperation. “Really—,” he began.

Alice cut him off, looking toward Ballin. “Can we make you believe in vampires, just for a season?” she asked him.

“Alice!” Netheridge protested.

Ballin held up his long-fingered, powerful hand, moving with uncommon grace. “Please! It is a game we must all play, the suspension of disbelief, just for a while. Surely Christmas is the season in which to believe in miracles? The Son of God came to earth as a little child, helpless and dependent, just as we all are, even when we least think so. Does it not follow that the creatures of evil must also be knocking at the door, waiting for someone to allow them in?”

Mercy gave a little gasp.

Lydia rolled her eyes and glanced momentarily to Douglas before turning away again.

Alice was looking at Ballin intently, her expression keen with interest. “I’ve never heard anyone say something like that before,” she said.

“Of course you haven’t,” Douglas responded. “It’s nonsense.”

“No, it isn’t!” Caroline said quickly. “Haven’t you seen Holman Hunt’s painting of Christ, The Light of the World? He is standing at the door, but the handle is on the inside. If we do not open it ourselves, then he cannot come in, either. So maybe the final choice is always ours?”

“What about Halloween?” Mercy asked. “Aren’t demons supposed to be abroad then? Can’t they come in?”

“Fairy stories,” Netheridge said briskly. “Anyway, demons are not the same thing as vampires. The Church might have a reasonable argument for the devil, but vampires are strictly Bram Stoker’s imagination. Damned good story, but that’s all.”

“If you will forgive me saying so, Mr. Netheridge, vampires are a lot older than Mr. Stoker, vivid as his imagination is,” Ballin said apologetically. “And they are not demons, which are essentially inhuman. Vampires are the ‘undead,’ who were once as human and mortal as you or I, but who have lost the blessings of death and the resurrection to eternal life. They are damned, in the sense that they can never move on.”

“What the devil are you talking about?” Douglas demanded hotly. “You are speaking as if they were something more than the creation of some opportunistic writer with a desire to make a name and a fortune for himself by trading on the unhealthy fears of a part of society who have time on their hands, and overheated imaginations.”

Netheridge gave him a heavily disapproving look. “Nonsense,” he said tartly. “You are making far too much of it, Douglas. A little fear sharpens our appreciation for the very real safety and comfort that we have. Don’t spoil the entertainment by sounding so self-righteous.”

Douglas blushed deep red, but said nothing at all.

Eliza looked uncomfortable.

Joshua drew in his breath, but found that he had nothing to say, either.

It was Ballin who spoke. “You give Mr. Stoker too much credit, and too much blame, Mr. Paterson. His work is very fine. He has created a story that will no doubt entertain readers for decades to come, but he is far from the first to use the ancient figure of the vampire as a literary device. But perhaps Stoker’s novel will be even more successful than John Polidori’s The Vampyre, published eighty years ago. Polidori’s vampire, Lord Ruthven, was actually based upon his illustrious patient, Lord Byron.”

“I think we very safely presume there is no truth in that,” Joshua put in.

Ballin smiled at him. “I agree, unequivocally. However, the history of the vampire, real or imagined, goes back even beyond the ancient Greek to the Hebrew, and the blood-drinking Lilith. The pedigree is not perhaps respectable, but it is certainly rooted in mankind’s knowledge of good and evil, and what may become of a human soul when darkness is chosen over light.”

Alice was fascinated. The color in her cheeks had heightened, and her eyes were brilliant.

“You know!” she whispered. “You understand. The evil is real.” She turned to Joshua. “You are right, Mr. Fielding: We haven’t caught the essence of the novel yet. I am so grateful to you for not humoring me and letting me go ahead with something so much less than good, let alone true. We must work harder. Perhaps Mr. Ballin will help us?”

Lydia looked at Alice, then at Douglas, and her face registered a gamut of emotions. Caroline thought she saw in it more compassion than anything else. Was it for Douglas, or for Alice? Or had she misread it altogether? Perhaps it was only fear, and a degree of embarrassment?

“If I may be of assistance, without intruding, then I would be honored,” Ballin replied, first to Alice, then to Joshua.

Caroline watched Joshua, uncertain of what she read in his eyes. Was it amusement, desperation, or awareness of his own inadequacy to mend a situation that had run away from him like a bolting horse?

“Have you any experience in stagecraft, Mr. Ballin?” he asked.

Ballin hesitated, for the first time Caroline had seen since he had stepped through the front door out of the storm and into the light and the warmth.

“I think I should leave that to you, Mr. Fielding.” He bowed his black head very slightly. “I can speak only of the legend of the vampire, and what it says of mankind.”

“Legend is just what it is,” Netheridge agreed. “Like all that Greek nonsense about gods and goddesses always squabbling with each other, and changing shape into animals, and whatever.”

“Ah,” Ballin sighed. “Metamorphosis. What a wonderful idea: to change completely, at will, into something else. Such an easy dream to understand.”

“Not if it’s wolves and bats.” Lydia shuddered. “Why would anyone want to turn into such a thing?”

“To escape, of course,” Ballin told her. “It is always to escape. Bats can fly, can steer themselves without sight, moving through the darkness at will.”

Mercy gave a cry, almost a strangled scream.

“Stop playing to the gallery,” Lydia muttered. She said it under her breath, but Caroline heard her quite clearly. She wondered who else had. James looked pale. Joshua was exasperated.

The evening was clearly going to be a very long one.
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[image: ]t did not end as Caroline expected, although looking back on it, perhaps she should have. She was standing at the top of the stairs speaking to Eliza about further pieces for the stage that they might use when a nerve-jangling scream ripped through the silence, instantly followed by another, and then silence.

A door flew open along the landing and James burst out, his hair wild, his shirt half-undone. He stared at Caroline and Eliza, then swiveled around to face the opposite direction.

Vincent opened one of the other doors and put his head out. “What the devil’s going on?” he demanded.

“Mercy!” James all but choked.

For a cold instant Caroline thought he had been attacked, then she realized it was not a plea, but his wife’s name.

Joshua was coming up the stairs from the hall. He turned on the step and started down again, increasing his pace to a run as he reached the bottom.

Eliza was ashen. “What is it? What’s happened?”

Vincent came out onto the landing and closed his bedroom door.

James rushed past Eliza and Caroline and ran down the stairs, all but falling in his haste to take them two at a time, grasping on to the rail close to the bottom to steady himself. He followed Joshua into the passage that led to the stage.

Caroline started after them, Eliza behind her.

There were no more screams, only a thick silence, almost smothering the sound of their footsteps. Caroline could feel her heart beating and she knew she was clumsy, afraid of slipping on the stairs, afraid of being too slow, too late for whatever terrible thing had happened. What were they going to find? Blood? Someone dead? Of course not. That was ridiculous. A maid had tripped and fallen, at the worst. Perhaps a broken ankle.

She was hampered by her skirts. Joshua was well ahead of her. She could hear James still shouting for Mercy.

She bumped into a large Chinese vase filled with ornamental bamboo and set it rocking. She stopped to replace it upright, and Eliza caught up with her.

“Never mind that!” she said breathlessly. “I always hated it anyway. Come on!” She shoved the whole thing out of her way and it crashed to the floor.

Caroline hesitated, then went after her.

They swung around the last corner before the theater to find Joshua and James facing Mercy. She was leaning against the wall, gasping for breath, her face flushed scarlet.

Mr. Ballin was standing some seven or eight feet away from her, perfectly composed, his hands at his sides.

“You have a superb theater, Mrs. Netheridge,” Ballin said frankly.

They all looked toward Eliza, who flushed at the attention.

“Even the sound is flawless. It was designed by someone with the most excellent taste and technical knowledge. I came to look at it, and I regret that Mrs. Hobbs did not expect to find anyone else here. Quite understandably, I startled her. I am so sorry.”

Joshua swore under his breath with a couple of words Caroline had not heard him use before. She would not have heard them at all had she not been standing close enough to almost touch him.

He steadied himself quickly. “You have no need to apologize, Mr. Ballin. I am sure you intended no harm. Mrs. Hobbs’s imagination seems to have gotten the better of her.” He looked at Mercy without trying to conceal his impatience. “For goodness sake, Mercy, go to bed and get some sleep. We all need it.”

“Are you sure you are quite all right, Mrs. Hobbs?” Eliza asked anxiously.

James moved closer to Mercy, then glared at Ballin. “Of course she isn’t all right! He comes creeping around here, uninvited, and frightens her half to death. How could she possibly be all right?”

Vincent spread his arms wide. “Perfect,” he said sarcastically. “The black-cloaked stranger comes out of the storm, no doubt washed ashore in his coffin, and then stalks young women in the vast heart of this elaborate house with its stained-glass windows and private theater. I couldn’t have designed it better myself. For God’s sake, stop being such a damned actress, Mercy. Be a human being for half an hour.”

Lydia, who was standing next to Caroline, started to laugh, and choked it off only with difficulty.

Alice appeared, breathless. “Is anyone hurt?” she asked anxiously.

“No, of course not,” Vincent snapped. “Mercy met Mr. Ballin around a corner and imagined she met a vampire so she screamed like a banshee, in order that no one in the entire house, and probably half of Whitby, would miss her moment of high drama. Go to bed and don’t worry about it. It’s a rehearsal.” He stalked away from the group and disappeared around the corner back to the main hallway.

Mercy started to tremble.

Eliza went to her. “Please let us take you back to the withdrawing room. Perhaps a hot cocoa would warm you. You have had a terrible shock.”

“So must poor Mr. Ballin,” Caroline said. “If he was walking along the corridor quietly and someone came out of the shadows screaming at him at the top of her lungs, it’s lucky he didn’t have an apoplexy. Mr. Ballin, I’m extremely sorry we are all behaving like mad people. We have been rehearsing a play of considerable horror, and we are all worried that we will not be able to do the subject justice. We are tired and rather highly strung. I hope you will be quite all right. Perhaps you should have a hot cocoa as well. It will settle your nerves after what must have been a terrible shock for you.”

“If you wander uninvited around other people’s houses at night, you must expect to cause terror and distress,” James said angrily.

Joshua clenched his teeth. “He is not uninvited, James. He offered to help us improve the script and we accepted …”

“You accepted!” James snapped back.

“I did, and so did Miss Netheridge. It is her play, and I am directing it. And Mr. Ballin is a guest here.” He turned to Ballin. “I hope you will sleep well, and still feel like giving us whatever assistance you can in the morning.”

Ballin bowed. “Of course. Good night.” He walked away slowly, elegantly, clearly conscious of everyone watching him.

Caroline let out a sigh of relief and leaned closer to Joshua. His arm tightened around her.
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[image: ]n the morning they were all considerably subdued. It was still snowing and, although no one said so, it was apparent that they were effectively imprisoned in the house. The drifts were deep. No vehicle could make its way through them—and a man on foot might easily slip and fall, and the snow would bury him. One of the footmen had been as far as the bend of the road, and reported that there were several trees down. They could not reasonably expect to be able to get a even a dog cart past for a couple of days, even if the weather improved within hours—and it showed no signs of improving. The sky was leaden, and every so often there were fresh squalls of snow.

“Is there any point in rehearsing?” Mercy asked Joshua when she found him walking toward the theater with Caroline. “You can’t imagine that anyone is going to come to an amateur play in this weather!” She ignored Caroline.

“Have you a better idea how we should spend our time until we know whether we are to perform or not?” Joshua asked her.

“Perform for whom? The kitchen staff?”

“If we can entertain the kitchen staff it would be a good indication that we had made a passable drama out of it,” he said. “But Christmas is still half a week away. A rise in temperature and a day’s rain, and the roads will be open again. What else do you want to do?”

“Not play Mina in this damned awful play!”

“And not play on the London stage in the spring, either, I presume?”

“All right! I’ll do Mina! In fact, get that horrible man to play Dracula and we’ll scare the wits out of half the neighborhood,” she retorted, increasing her stride and moving ahead of him. She barged past Caroline as if she was nothing more than a curtain on the wall.

The rehearsal began quite well. They started at the scene just after Mina has been attacked once already and Van Helsing discovers the puncture marks of the vampire’s teeth on her throat.

Mercy was suitably wan and exhausted. Caroline hated to admit it, even to herself, but she did the scene rather well. Even James, Douglas, Lydia, and Alice, all sitting in the audience, did not feel inclined to interrupt. Only Joshua seemed weary of it, as if something still did not satisfy him. Caroline did not understand what it was. Once, she looked at Mr. Ballin, and saw for an instant the same weary expression echoed in his face.

At the end of the scene they stopped, waiting for instructions as to the next place to work on.

“That was excellent,” James said enthusiastically. “We are beginning to catch the mood of it.”

“She’s still terrified from last night, aren’t you!” Lydia challenged, looking at Mercy with amusement. “If you had met the real Dracula, you would have died of fright. Not much use to anyone then, even him.”

Ballin turned toward her.

“I think perhaps you miss the point, Miss Rye, that Dracula is repellent only when one sees his soul. In human form he is greatly attractive, especially to women.”

“He’s evil!” Douglas said sharply. “We can all see that. That is why it horrifies us. That is the point, surely?”

“No, Mr. Paterson.” Ballin spoke gently, caressing the words. “The very power of evil is that it is not recognizable to us most of the time. It is not repellent at all. It does not attack, it seduces.”

Caroline felt a sudden chill, as if a cold hand had touched her.

Douglas’s mouth curled with disgust, and, for an instant, with something that looked like fear. “It’s a fairy story, Mr. Ballin,” he said gratingly. “An entertainment for Christmas, one I think is in very poor taste. But if we must have it, then let us at least be honest about it. The whole idea of vampires is disgusting. If we make that clear, then at least we will have achieved something.”

“We will have lied.” Ballin smiled. “Do we not all feed upon each other, at times, in some fashion?”

Lydia laughed and gave a brief applause. “You’re wonderful, Mr. Ballin. You are giving us exactly the frisson of genuine fear we need to make this play come alive.” She shot a look at Douglas, her eyes bright and gentle. “And you play to him perfectly. Did you arrange it?”

Douglas was clearly nonplussed, but he enjoyed the compliment. After a moment’s hesitation he decided to make the best of it and smiled slowly, neither confirming nor denying.

Alice was startled. She saw Douglas’s gratitude to Lydia, and even a spark of admiration in his face. But what surprised her most was that she felt no jealousy at all.

Watching them all, Caroline was also surprised. Had she been Alice, she would have wanted to be the one to charm Douglas, and she would’ve resented another young and very pretty woman who had done it instead.

But Alice was clearly thinking only of the play. She turned to Ballin. “I haven’t caught that essence of evil yet, have I?” she asked. “I wanted Dracula to fascinate the audience and make them afraid, but the whole point of the story is that he fascinates Lucy and Mina as well, in spite of their being good people. It’s the potential weakness in all of us that is the really frightening thing.”

“You have to invite the vampire into your house or he cannot enter,” Ballin added. “That is the heart of it. Perhaps you might make the point a little more forcefully. The way it is now, the audience may miss its importance.”

“Yes. Yes I will! Mr. Fielding is so much more correct than I realized, even yesterday. We have a lot of work to do.”

Douglas looked pained. “It’s only a play for the neighbors, Alice.”

A shadow of annoyance crossed Alice’s face. “I want to do the best I can for the play’s own sake,” she said a little angrily, as if he should have known her well enough to know that much.

“You were upset yesterday by all the work that needed to be done. You were nearly in tears,” he pointed out.

She stood up, her cheeks flushed with embarrassment that he should have made her humiliation so public. “Well, I’m not now! I’m grateful. You may not care whether I succeed or not, but I care. I want to do the best I can. I want to capture the power and the meaning of the book as well as the more superficial horror. I’m sorry you think I’m not worth that, and that I can’t do it. But perhaps it’s as well I know that of you now.” She walked stiffly past Douglas and Lydia and stopped at the foot of the stage, a couple of yards from where Joshua was standing with the script in his hand.

“I shall come back in a few moments,” she told him. “I’m not walking out. I just need to think a little.”

Joshua nodded and watched her leave. Then he looked at Ballin, his face registering both curiosity and respect. Caroline imagined that she saw a moment of bright, almost luminous understanding between them.

Douglas looked wretched. Lydia put her hand on his arm, very gently.

“Don’t worry so much,” she whispered to him. “She’s nervous because she is trying to do something very difficult, and she wants to do it well. Wouldn’t you, especially when you have everybody you care about looking at you? I would.”

He looked at her intensely for several seconds. “Do you love acting?” he asked impulsively. “I mean … I mean, really love it? So you would be wretched if you couldn’t?”

She lowered her eyes, then looked up at him with a sweet smile. “No, not at all. It’s quite fun, and I like the friendship we have, almost like a family, but I’d still rather have a real family, a husband and children. I think most women would, perhaps not all …” She left the idea unfinished, as if it were too indelicate to complete.

He sighed and leaned back in his seat.

Caroline heard Eliza Netheridge breathe in sharply and turned to meet her eyes, feeling as if she knew her thoughts. She had had three daughters herself. Sarah, her eldest, had died some time ago, in circumstances that still touched her with horror. Charlotte, the second and by far the most awkward, had met the man she would eventually marry because of the manner of Sarah’s death. Caroline had almost despaired of Charlotte’s happiness, and yet in some ways Charlotte had enriched all their lives through her choice of husband in a way that no one else in the family had. Emily, the youngest, had married brilliantly the first time, then had been widowed, and was now happily married again. But Caroline knew exactly what Eliza was suffering. She smiled at her now.

“I wouldn’t bother saying anything to her, if I were you,” she said very quietly, so there was no chance of anyone else overhearing her. “Just now, it would only make it worse. I have a daughter whose nature is not unlike Alice’s. She is about as biddable as a domestic cat. I don’t know if you have ever tried to make a cat do anything it didn’t wish to?”

Eliza smiled in spite of herself. “Quite pointless,” she replied. “But I’m still fond of them, and they are both affectionate and very useful in the house.”

“So are willful daughters, when they are good at heart.” Caroline nodded.

Eliza sighed. “Alice is good, but she will lose that young man if she is not kinder to him. I’m sorry if she is a friend of yours, but that young Miss Rye has her eyes on Douglas—I don’t know with what intent, to win him, or merely for the fun of playing, like a cat with a mouse, to continue your domestic likeness.”

“From what I know of her, quite possibly to win him.” Caroline surprised herself by the sincerity of her answer. She realized as she spoke how many times she had seen Lydia a little apart from the others, in mood if not in physical presence. The stage, and even the admiration and love of the audience, did not satisfy some far greater need in her. And quite possibly she wanted what Alice had more than Alice wanted it herself.

“Do you really think so?” Eliza asked. “And then what will Alice do?”

Caroline smiled, but there was an edge of apprehension in it. “Judging from what I have seen of her so far, whatever she wants to. And if the cost is high, she will have the courage to meet it.”

“Oh, dear,” Eliza said, biting her lip. “I was afraid that was what you were going to say.”
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[image: ]alf an hour later they were back rehearsing again. This time Caroline was taking notes for the lighting that would be required, as well as any further props that could be used to suggest a scene. They had bright limelights with them, and Joshua had shown her the equipment, and how to use it. It was a strange contraption with little taps to turn on the hydrogen and oxygen, and a screw for rotating and raising the calcium oxide. Just at the moment, all she wanted to do was make decisions about where in the script the lights needed to be focused, or changed.

Joshua and Alice had done some further rewriting, and they began with a scene from earlier in the play. They had cut out Jonathan Harker’s account of Renfield’s travels in Transylvania, and given the speech referring to Renfield’s circumstances to Van Helsing instead. With the other character cuts, the changes worked far more smoothly than the earlier version had.

Vincent was reading from the new script. Even though he described the reduction to insanity of a previously decent man, it seemed to Caroline to be without either honor or pity. She found her attention wandering, and was very much afraid that the audience’s would also. Was Alice’s writing really so poor?

She looked at Joshua’s face and saw his frustration. Alice was standing just below the stage; her pale face and tight jaw betrayed that she also knew it was not working.

Ballin stood up.

Vincent stopped reading at once and glared at him. “Does your superior knowledge of vampires, or of good and evil, suggest how this could be better written?” he asked sarcastically.

“Not at all. But I have a suggestion about how it could be differently played,” Ballin replied mildly. “Though it would alter the character of Van Helsing somewhat.”

Vincent spread his arms wide. “By all means. After all, what does Bram Stoker know about it? Or about anything?”

“We can’t avail ourselves of his knowledge,” Ballin replied. “At least not before Christmas, and we need a remedy rather sooner than that.”

“In what way would it alter Van Helsing, Mr. Ballin?” Alice asked, cutting across Vincent.

Ballin moved toward the steps up to the stage. The lights shone on his coal-black hair and his unnaturally pale face with its powerful features.

“By giving him a little lightness,” he replied, glancing at her, then at Joshua. “It is possible to be very serious about fighting evil without taking yourself so … pompously. Allow him a sense of humor, some eccentricity or talent other than his obsession with vampires.”

“That’s the whole point of him.” Vincent was really angry now. “If you can’t see that, then you have missed the essence of the character.”

“That he has but one dimension?” Ballin concluded. “Do you you truly believe so?” Again he looked at Alice. “I do not.”

Vincent opened his mouth to retaliate, then decided against it. He abruptly threw the script down on the floor, leaving its pages scattered.

Joshua was pale, the lines around his mouth deep-etched. He looked so weary that Caroline longed to help him, but could think of no way at all to do so.

Ballin climbed up the steps onto the stage, picked up the fallen script, and found the place where Van Helsing described Renfield.

“May I?” he asked.

Alice nodded.

“If you wish,” Joshua conceded.

Ballin began, using exactly the same words as Vincent had, but in a totally different voice. He was not Van Helsing using language to tell the audience how Renfield had caught flies and eaten them, or pulled the heads off rats to drink their blood: He was Renfield doing it in front of them. He buzzed, mimicking the flies. His hand moved so fast it was barely visible, as if he had caught the insect on the wing. The buzzing ceased. He put it to his mouth and crunched his teeth.

In the audience Lydia gasped and stifled a cry. Eliza Netheridge groaned. Mercy put her hand over her own mouth as if to prevent anything from entering it.

Ballin went on. He described a rat, clicking his fingernails on one another like rat feet on the floor. He wrinkled his nose, sniffing. He pounced on an imaginary rat, squeaking as the creature might, and made a movement as if tearing off its head.

Caroline felt her stomach clench and was glad she had not just eaten her luncheon. In her mind’s eye she could clearly see the miserable Renfield, reduced to an insane caricature of the man he had been, so in thrall to the vampire that he imagined he could survive only by such means.

Ballin handed the script back to Joshua and straightened his back. The obscene pleasure left his face.

“There is nothing wrong with Miss Netheridge’s words,” he said quietly. “Although perhaps fewer of them are needed, if the actor portrays Renfield himself rather than Van Helsing telling us about him. Why should Van Helsing not be a man of imagination and empathy, even if it is for such a poor wretch as Renfield? That would enable the audience to see for themselves the man’s decline as Dracula’s ascendancy over him strengthens. It must be emotionally more powerful. And perhaps it also explains Van Helsing’s greater ability to understand the vampire itself: an empathetic imagination, no?” He made it half a question, but the answer was obvious.

Joshua was smiling. He took the script back and made a brief note in the margin. “You’re quite right, Mr. Ballin,” he said graciously. “We can create a far more powerful image with imitation rather than mere description, and in doing so, cut out a page or so of words. And we can use the same device later on, to show the cause of his decline. Thank you.”

Ballin bowed. “It is my privilege to take part in your work, even if by so small a contribution.”

“It’s not small,” Joshua replied. “It is always difficult to reduce a cast drastically, and this helps us to conjure for the audience the characters we can’t afford to play, but also cannot cut entirely.”

They read on through Lucy’s death scene. The man she loved was one of the many characters who had been cut out, and without him the scene lacked emotion, witnessed and felt only by Harker and Van Helsing. It appeared as if a stranger had died rather than somebody loved and cherished; there was nothing moving about it.

“We can dim most of the stage here?” Joshua said, frowning. “Perhaps create more deliberate shadows?”

Alice was not happy with the idea. “But at this point, it seems Lucy has gone peacefully, to escape the pain she had,” she said. “We don’t know yet what has really happened to her. Wouldn’t dimming the stage to darkness be too much of a hint at what’s to come?” Then she blushed at her boldness in challenging him.

“For heaven’s sake,” Douglas said irritably. “Nobody’s going to be so involved that it’ll matter! It’s a story, a piece of make-believe to entertain. I’m sorry, Alice, but it just doesn’t matter.”

She ignored him entirely, as if he had not spoken at all. But the pallor of her face and the muscles of her neck, which showed rigid above her lace collar, gave away the fact that she had heard him.

“I don’t think we should create more shadows,” Alice said to Joshua, as if they were the only two present. “I think we should keep Mina here. After all, she is one of the strongest and most sympathetic characters, and she and Lucy were friends all their lives. Mina’s grief can be ours. It wouldn’t be difficult to write her in. I can do it this evening.”

Joshua hesitated only a moment. “Good. We don’t need much in the way of words, just the sight of her face. Give it to Mercy when you’ve finished.” He turned to Vincent, who was standing at the back of the stage looking elaborately bored.

“Let’s run the bit where Lucy attacks the children. That needs more work. It’s still awkward. We’ll go through the scene in the script, and also the part where the stake is put through Lucy’s body in the coffin. James, we’ll have to see most of the horror of that moment in your face.”

They obeyed. Caroline watched and took notes until a late luncheon was served, then again all afternoon. They could not resolve all the slow patches, or the technical difficulties, but they continued into the search for Dracula after the destruction of Lucy’s vampire form in the coffin. As Joshua had suggested, they put another excellent piece of mimicry into Van Helsing’s speech recounting Renfield’s death and final release from his terrible state; even in his very last moments, as his body contorted, Renfield could not completely forget his lust for the life force in the flies and rats, so tight was the vampire’s control over him.

They began to work on the first part of the play, where Dracula attacks Mina, establishing the bond with her that would ultimately bring about his own destruction.

“It’s coming,” Joshua said wearily, his voice cracking a little. It was nearly six o’clock in the evening and they were all exhausted. The snow was still streaming past the windows in the darkness, glistening briefly in the reflected light before the curtains were pulled closed.

He repeated the same belief again to Caroline when they were at last alone in their bedroom. The fire burned hot in the hearth, the guard set in front of it so no coals could fall out and set light to the carpet. It was warm, silent but for the rushing of the wind outside, and filled with a rare kind of comfort, as if they were uniquely safe.

“Is it truly?” she asked him. She sat on the bed brushing her hair, finding the rhythm of the movement soothing.

He smiled. “Yes. Alice is really quite good, you know. She’s perceptive and she learns quickly.”

“Mr. Ballin was brilliant.” She watched his face to read whether he minded or not. She saw only admiration.

“It makes me wonder if he is an actor himself,” he agreed. “Or even a playwright. I didn’t think of having Van Helsing virtually play Renfield, but as soon as he showed us, it seemed so obvious.”

“Will Vincent do it?” she asked with sudden anxiety. “What if his vanity prevents him from taking the advice?”

Joshua smiled widely, almost a grin. “You don’t understand him yet, do you? He’ll do it, believe me, and take credit for the idea. It’s far too clever, too good a showcase for his talents for him to turn it aside. I won’t have to persuade him, which is what you are afraid of.”

“Am I so easy to read?” she demanded, putting the brush down on the bed and letting her hair fall loose around her.

He looked at it with obvious pleasure. “Yes, a lot of the time,” he answered. “But only because I care enough to watch you.”

She smiled back at him, feeling more than the warmth of the room inside her, a safety deeper than the stone walls of this huge house on its hilltop defying the storm.
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“We’ll spend today running it through from beginning to end,” Joshua announced after breakfast.

“The whole play is only an hour long!” Vincent said, already short-tempered. “For God’s sake, why would the run-through take all day?”

“It will with your additions,” James snapped. “There won’t be a fly left in Whitby by the time you get around to Renfield’s death.”

“There aren’t any actual flies, you fool!” Vincent shot back at him. “It’s imagination. That’s what acting is about.”

“Then we’ll all try to imagine that you’re making a good job of it,” James said. He was not going to be beaten easily. “At least until Mr. Ballin comes back again and shows you how to do it better.”

“A pity he hasn’t shown you yet!” Vincent retorted.

“No doubt he will,” Joshua cut in. “But until he does, let’s see what we can do on our own. We’ll start with thunder and lightning effects …”

Vincent stared around the room and then toward the windows. “Probably unnecessary,” he observed.

“So was that remark,” Joshua said tartly. “The coffin will be on the stage and dimly lit, and I will climb out of it. Then the lights will go out, and come on again to be moonlight. Caroline, can you manage that?”

“Yes,” she said immediately. She had practiced with the limelight contraption and she felt more confident, though not quite as confident as she sounded. She too could act!

Joshua smiled. “Good. Lucy will be sitting on the seat or by the shore. I will attack her—”

“Are we going to go through that?” Lydia asked. “Please? We haven’t done it yet.”

“Yes, I suppose we’d better,” Joshua agreed. “Then we see Lucy at home with Mina and Harker. She is ill. Harker sees the bite marks on her neck. She gets worse and Mina cares for her. Dim lights to see Dracula at the window. He comes in and bites her again. In the morning she is far worse.”

“I thought Harker was supposed to be in Budapest?” James interrupted.

“In the book he is,” Joshua answered. “But since we have written Arthur and Dr. Seward out of the play, we have to have him here. We’ve altered the storyline appropriately.”

James shrugged.

“Van Helsing arrives and tells Harker about Renfield,” Joshua went on.

“When do Mina and Harker get married?” James interrupted again. “It’s supposed to happen in Budapest.”

Joshua glanced at Alice.

“They’ll have to be married before we begin,” she answered. “I didn’t think of that, but I can’t see that it matters.”

“Good.” Joshua looked at his notes again. “Lucy is attacked again and gets worse. We don’t need to see the attack—”

“Yes, we do.” Lydia was the one to interrupt this time. “Otherwise it doesn’t make sense.”

“No, we don’t,” Joshua told her. “If we show Dracula attacking too often it loses impact. The audience can deduce what has happened. One really dramatic and powerful scene is better than two weaker ones.”

“They aren’t that powerful,” Vincent pointed out. “You need to be far more sinister. At the moment you look like a lover coming up the garden ladder to elope. Or a burglar caught in the act!”

Alice was frowning. “There is something else important that we missed—”

“You missed,” Lydia corrected her.

“I missed.” Alice accepted the rebuke.

“What?” Joshua was puzzled.

“Mr. Ballin said that the vampire cannot come in unless he is invited. Someone has to invite him, and the audience needs to see that.”

“Mr. Ballin says?” Vincent allowed his contempt to darken his voice. “Since when has he been in charge?”

Alice blinked, but she did not retreat. “The suggestion is a good one, Mr. Singer, and that is all that matters. It is an important point that evil cannot come in unless we invite it. It is our choice.”

“But none of the characters had the faintest idea what he is, or that he’s evil,” Vincent argued. “Or did you miss that point?”

“Perhaps they should have known,” she countered. “It is naïve to imagine anyone is so good that they are immune to evil. Or perhaps it isn’t a lack of goodness, but a total lack of humility that makes one vulnerable?”

“Vincent wouldn’t know anything about that,” Mercy remarked. “Humility, I mean. He probably has no idea what you are talking about.”

“Neither have you, my dear,” Vincent said to Alice. “This is supposed to be drama, not a schoolgirl philosophy.”

Joshua drew in his breath. Caroline knew it was to defend Alice, but she spoke for herself before he could say anything.

“I did not invent vampire lore, Mr. Singer. I am simply quoting what Bram Stoker wrote. Since it is his book, and it greatly adds to the power of the drama, I wish to keep it in.” She looked for a moment at Joshua, to make sure he approved, then turned back to face Vincent.

Joshua was amused. He tried, and failed, to hide it.

“Then we will add it, even if it requires another scene,” he agreed. “You are quite right. It makes moral sense, and it will be good for the audience to see it. Then we will do Lucy’s death scene, as witnessed by Mina. We will dress her in white and keep the light on her to suggest that Lucy is still innocent in appearance and still beautiful.”

Lydia smiled.

“Then we will move to the scene of Lucy attacking the children,” Joshua continued. “We haven’t got any real children so we’ll have to have Alice create children’s voices for us offstage—high-pitched and terrified.” He looked at Alice. “You’ll have to practice that. Then Lucy appears with blood on her mouth and face, and walks through the gravestones to return to her coffin.”

“How are we going to get gravestones on the stage?” James asked.

Joshua looked at Caroline.

“Eliza and I have found some very good old cabin trunks,” she replied. “They are solid and about the right size, stood up on end. We can easily cover them in paper and paint on them appropriately. We can get some stones and a little bit of earth from the kitchen staff.”

“Very good,” Joshua said with satisfaction.

“We may have to condense this next scene a bit for the sake of time; instead of finding the coffin empty multiple times, we’ll just have her in it, serene and lovely. Then empty, to get the point across.”

“It will be stronger if it is shorter,” Alice agreed. “But we should see her smile a terrible smile.”

“We will.” Joshua did not even think to argue. “We’ll see Lucy as a vampire quite clearly, and the struggle that Harker, Van Helsing, and Mina have to kill her. Then, with lights, we can make her seem to return to herself and finally be at peace in death. That is really the end of the middle act.”

“Bravo,” Vincent said sarcastically.

Joshua ignored him. “Then we move into the beginning of the climax, the search for Dracula. We start to see that Renfield’s behavior reflects Dracula’s being nearby.” He looked at Vincent now. “Van Helsing will recount that, with the mimicry,” he instructed. “Including Renfield’s death, with appropriate sadness from Mina and Harker. We’ll include his reference to rats and flies. I know that’s a repeat of his previous references, but this time his manner will be different, and it should be a nice counterpoint.”

No one interrupted, but looking around at them, Caroline saw that he had his troupe’s complete attention. Even Douglas Paterson had nothing to say, as if at last, despite himself, he was drawn into the story.

“Then we have the series of scenes where Dracula appears and attacks Mina. The audience knows it, but Harker and Van Helsing don’t …”

Eliza Netheridge was sitting next to Caroline. “This is getting rather exciting, isn’t it? I begin to understand why Alice cares so much.” She looked across at Alice, who was standing at the far side of the stage, her eyes on Joshua.

“Van Helsing realizes the awful truth of Mina’s condition when he places the holy wafer on her forehead and she screams with pain. It leaves a red scar,” Joshua went on. “They corner Dracula, but he escapes.”

Eliza shuddered.

“Mina tells them that at sunrise and sunset Dracula loses much of his control over her.” Joshua continued the narrative. “Van Helsing hypnotizes her and she says that when Dracula calls her—and he will—then she will have no choice but to go to him, wherever he is, and whatever it costs her.” Joshua smiled. “At that point we should have the audience on the edge of their seats. Then we have the climax.” He glanced at Caroline, then away again.

“This will call for some clear lighting to create the illusion of movement,” he went on. “And then of a screaming wind and a snowstorm in the Carpathian Mountains. Our three remaining characters are huddling together as darkness falls, waiting for the coach that holds Dracula in his coffin, as he is returning to his native soil to regenerate his power. They have to drive a stake through his heart to destroy him forever, or else he will destroy them. We have to make certain that all the necessary information is given without slowing down the action or breaking the sense of doom and terror.”

Vincent grinned. “Actually, it sounds quite good,” he said reluctantly. “It might even be passable, by the time Boxing Day comes. Let’s just hope there is an audience.”

“If there isn’t, we’ll put it on for the servants,” Joshua retorted. “Now let’s get to work.”

[image: ]

[image: ]or a time as they worked, the challenge of creating a story in which they could all believe overtook their personal differences. There was a spark of excitement in the air.

Caroline leaned forward in her seat as they put more energy and movement into their positions on the stage. It was beginning to come alive. She forgot she was sitting on a chair in a stranger’s house in Whitby, working to make something good out of something poor. Bram Stoker’s characters became people; the dark shadow of the vampire reached out and chilled them all.

Vincent was enthusiastic about Van Helsing’s new and larger role. As Joshua had predicted to Caroline, he grasped at the chance to play Renfield as well. He did not do it exactly as Ballin had, but he did it slyly, at moments pathetically. In spite of her dislike of Vincent, Caroline was forced to be both fascinated and moved by his performance. Renfield became not a device to further the plot but a real person, revolting and pitiful. Vincent Singer was Van Helsing, and Van Helsing, in his portrayal, was Renfield. The magic was complete.

When they changed the scene, stopping for a few minutes to talk about movements, Caroline turned to Eliza sitting beside her. She saw the awe in Eliza’s face, the naked emotion.

Aware of being looked at, Eliza colored a little and smiled apologetically. “I’m sorry, did you say something?”

“No. And please don’t be sorry. You were caught up in it. So was I. It is the greatest compliment you can pay an actor,” Caroline replied.

Eliza looked startled. “I suppose it is. You know, for a moment I believed it as if I were there. Do you suppose there really are people like poor Renfield?”

“I fear there are.” Caroline shivered. “But I am quite sure that there are no actual vampires.”

“Actual?” Eliza stared at her. “But such seductive art is real, isn’t it! People who prey on one another, even who live by feeding on each other in some emotional way.”

“I think that is the whole point,” Caroline agreed. “It would hardly frighten us if the danger were only imaginary. We jump at shadows the first time, and then we laugh at our own foolishness and feel silly, but happy that there was no substance to it. If at heart we know the evil is real, then the feeling is completely different.”

Eliza looked at her with anxiety. “Should we be dealing with such ideas about real evil at Christmas? Isn’t it … inappropriate?”

“But isn’t the good real as well?” Caroline countered simply.

Eliza swallowed hard, her throat tightening.

“I used to believe the battle between good and evil was something of a fairy story,” Caroline went on seriously. She remembered Sarah’s death. She felt the horror again, as sharp as if it had been yesterday.

“Now as I get older and have seen more, I believe it is real. We need redeeming so desperately. We need hope because without it we have nothing. If there is a God, then mercy and renewal must be possible, even if we understand only a little of them, and nothing at all of how such redemption works. We get so much wrong, make so many rules, because it deludes us into thinking we have control of what goes on around us. We don’t, and we shouldn’t want to.

“For heaven’s sake, we are so limited!” she added with sudden ferocity. “We need a force infinitely bigger and wiser than we are in our lives. But we cannot have good without also the possibility of evil, so if there are angels, then there must be devils as well. If we are even remotely honest with ourselves, we know that. So …” She looked at Eliza’s face and wondered if she had already said too much. “So in a way devils and demons are good,” she finished. “Because if we are reminded that there is evil, even supernatural manifestations of it, then we will believe in and love the good even more.”

Eliza was smiling. She put out a hand very tentatively, resting it on Caroline’s arm. “My dear, you are a remarkable woman. I could never have imagined that watching a group of actors working would have taught me something I so badly needed to know. Thank you so much.” Then, as if embarrassed by her frankness, she stood up and excused herself to go and speak to the cook about dinner. “I fear we shall have to be a little more sparing with our rations than usual,” she added, by way of explanation.

Caroline thought that the cook would have noticed for herself that the snow was impassable, but she only nodded agreement.

On the stage they were proceeding with some of the later scenes; Vincent Singer was elaborating on Van Helsing’s intellectual brilliance.

Caroline watched Joshua, and knew he did not like it. She agreed with him. Glancing at the faces of those who were watching, she could see that they were bored as well.

Mr. Ballin came in silently, bowing briefly to Caroline, and to Alice and Lydia, who were both sitting in the audience. Douglas ignored him, but Ballin did not seem to see anything untoward about Douglas’s manner.

Caroline watched Joshua standing on the stage holding the script in his hand. He had asked Vincent to make more of Van Helsing’s character, his humanity. But now that Vincent was trying to add depth, the character was not coming alive. But Joshua needed a solution before he risked interrupting Vincent’s monologue. They could not afford the time or the emotional energy for tantrums, and Singer was crucial to the drama.

Vincent continued on, making Van Helsing seem a smug genius, and Alice sat wincing, looking more and more perplexed.

Finally Joshua interrupted. “Vincent, this doesn’t work. It’s taking up too much time, and half of it is irrelevant.”

Vincent stared at him. “I thought you wanted Van Helsing to be more of a character? As Miss Netheridge has written him, he’s flat, and even tedious. And more important, he’s no match for Dracula. How many times have you told us that a hero has no validity if the villain has no menace and no power? Surely the reverse must also be true?”

“Yes, it is,” Joshua conceded. “But telling us he is clever doesn’t convince—”

“What do you want?” Vincent demanded. “I’m an actor, not a conjurer or a contortionist. You want the music halls for tricksters!”

“It’s too many words,” Joshua said flatly. “We stop listening.”

Ballin walked over toward the stage. “No one cares for a man who boasts of his achievements,” he said quietly but very clearly. “And we have to like Van Helsing, even if we do not always understand or approve of what he does until after he has done it. Then we see the necessity.”

Vincent started to speak, and Joshua held up a hand to silence him.

“What do you suggest?” he asked Ballin.

“Let him solve a problem, a difficulty of some sort,” Ballin replied. “Then his quick thinking, his knowledge and improvisation will be evident, and useful. He will not need to boast; in fact, he will not need to speak at all.”

“Oh, bravo!” Vincent applauded. “Such as what? I’m sure you must be overburdened with examples.”

Ballin thought for a moment. “Well, the use of light and mirrors is always interesting,” he replied. “Especially with vampires, who traditionally have no reflection.”

“We already know who the vampire is.” Vincent dismissed the suggestion with a degree of contempt.

Ballin ignored him. “Van Helsing could arrange mirrors that reflect from each other, magnifying light and sending it around corners. Vampires are creatures of the shadows. At least to begin with, Dracula does not wish to be exposed.”

“Brilliant,” Vincent said sarcastically. “Then we lose all the tension because we defeat the poor devil right at the beginning. So how is it then that we let anyone fall victim to him? Are we all just blazingly incompetent?”

Ballin was unperturbed. “We do not succeed because Lucy is bitten outside, in the night, before Dracula ever enters the house. Van Helsing doesn’t know that. Nor, at the beginning, does he know the depth of the vampire’s seduction. Lucy moves the mirrors, just as later Mina will lie, and even become violent, when Dracula calls her.”

Joshua was smiling slowly.

Ballin continued. “Later Van Helsing could suggest an alarm to warn them all if anyone enters Mina’s room through the window. A chemical device, of magnesium dislodged by the movement of the window so that it lands in water. It would give off a brilliant white light, which could be seen by anyone watching the window from another part of the house.”

“And they don’t come running to the rescue because …?” Vincent asked, but his voice was now interested rather than dismissive.

Ballin smiled very slightly. “Because Mina has drugged their wine. That is already in the story. Again, clever as we are, we have underestimated the strength of the vampire’s hold over our minds.”

This time, Vincent agreed, but reluctantly.

“Good,” Joshua said firmly. “Now there is the problem of lighting the scene where we peer into Lucy’s tomb in the crypt. I haven’t worked out yet how we can do that so the audience can see. The sense of shock and dawning horror is crucial there.”

“Any ideas for that?” Vincent asked Ballin.

“Do not show the audience,” Ballin answered.

“Oh, superb!” Vincent jeered again. “What shall we do? Recite it to them in the rash of words you are so much against? I’m sure that will frighten them out of their wits! Very dramatic.”

Ballin kept his patience. He smiled, as if amused at Vincent’s contempt. “Most emotions are the more powerful for being shown through the characters we identify with,” he said calmly. “Open the tomb with a creak, a sigh of hinges, and let us see the horror dawn on the faces of Van Helsing and Mr. Harker, even Mina, whom we admire so much. Let us see her grief for her friend Lucy. Perhaps you need an additional scene earlier on so we may observe how fond they are of each other? We will know that something is terribly, hideously wrong, but for a space of seconds time will stand still and we will not know what it is. Our imaginations will fill it in with a score of different abominations. Then one of you may say that the tomb is empty.” Ballin spread his hands in an elegant gesture, his pale fingers catching the light.

They went on discussing, adding to and taking out, and by the end of the afternoon they were exhausted. Caroline and Joshua went up to their room, Caroline grateful for an hour’s respite from the subject before they all met again for dinner.

But when they were in the bedroom and the door closed, she could see that Joshua was still worried. He certainly would not rest as she had hoped.

“It’s not working,” he said bleakly, standing at the window and staring out at the light catching on the pale blur of snowflakes in the darkness beyond. “Not yet.”

She bit back her impatience. The disappointment in his voice was enough to pull at her emotions, crushing the irritation she had felt mounting inside her.

“I thought Mr. Ballin’s suggestions were very good,” she said, knowing she risked making him feel as if he should have thought of them himself. Just now she believed the rescue was more important than its source.

He turned to face the room, the lines around his mouth deeply etched, his eyes pink-rimmed. “They are,” he agreed. “But they are only cosmetic. There is still a lack of cutting edge to it. Dracula isn’t … isn’t terrifying. We can feel the horror, but not the evil.”

She wanted to be helpful but nothing came to her mind that was honest, and he did not deserve to be patronized with false comfort. “I’m not certain if I know what evil is, onstage,” she said unhappily.

He pushed his hands into his pockets. “Ballin is right: It will only become real to us, and to the audience, when we see the effects of such evil in others. I wish I could think how to show that.”

“Who is Mr. Ballin, I wonder?” she asked curiously. “He seems to know a lot about vampires, and about acting. How can he? Dracula was only published this year.”

“I’ve no idea who he is,” he replied, walking toward the bed and lying down, hands behind his head. “I could sleep until tomorrow,” he said. “Except that I can’t afford to.”

“Mina,” Caroline said suddenly, with certainty.

“What about her?” Joshua was confused.

She turned toward him. “Jonathan Harker is a usual sort of hero, but he’s … I don’t know … a bit cardboard, terribly predictable. He isn’t like any real person I know, because he has no faults, no vulnerabilities—unless being a crashing bore is a vulnerability? It isn’t, is it?”

He smiled. “Not onstage. Bores don’t feel hurt, they just drive everyone else to drink. What are you getting at?”

“We don’t really care about Harker,” she explained. “We know he’s good, but we don’t care. And Van Helsing is a ‘know-it-all.’ We need him to defeat Dracula, and we believe he’s going to. In fact, I suppose we take it for granted. But Mina is good, really good—but vulnerable, too. She cares about other people. She’s brave but she has enough sense to be frightened as well, and later on when the holy wafer burns her, we know that Dracula has finally gotten to her. She is the one we need to care about, to see slowly pulled further and further down into the darkness, despite everything. I would mind terribly if anything happened to her, anything that Van Helsing couldn’t save her from.”

He sat up. “Would you?”

“Yes. Yes I would.”

He leaned forward and kissed her, gently and for a long time.

“Then we shall let them think Mina will not survive,” he said at last. “Thank you!”
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