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      This book is dedicated to my parents, Robert and Kathryn Simmons, and to my wife Karen’s parents, Verne and Ruth Logerquist.
         It is also dedicated to my brothers, Wayne and Ted Simmons, and to Karen’s brother, Jim Logerquist, and sister Sally Lampe.
      

      
      Most of all, this book is dedicated to Karen and to our daughter, Jane Kathryn, who are Wamakaognaka e’cantge— “the heart of everything that is” for me.
      

      
      Hecetu. Mitakuye oyasin.
      

      
      So be it—all my relatives! Every one of us.
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      Along the Greasy Grass
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      June 1876

      
      PAHA SAPA PULLS HIS HAND BACK SHARPLY BUT NOT BEFORE HE feels the rattlesnake-strike shock of the dying Wasicun’s ghost leaping into his fingers and flowing up his arm and into his chest. The boy lurches back in horror as the ghost burns
         its way up through his veins and bones like so much surging venom. The Wasicun’s spirit scalds a painful path through the nerves of Paha Sapa’s shoulder and then pours out into his chest and throat, roiling
         and churning like an oily thick smoke. Paha Sapa can taste it. And it tastes like death.
      

      
      Still expanding, the ghost spreads through Paha Sapa’s torso and down and out, making the boy’s arms and legs feel both weak
         and heavy at the same time. As the Wasicun’s ghost fills his lungs with a terrible, expanding, thick-filling heaviness that shuts off all breath, Paha Sapa is reminded
         of the time, he was a child barely able to toddle, when he almost drowned in the Tongue. Yet even through his current terror,
         this boy just short of eleven summers senses that this—invasion—is something infinitely more terrible than mere death by drowning.
      

      
      This, Paha Sapa thinks, is what Death feels like when it crawls in through a man’s mouth and eyes and nostrils to steal his
         spirit. But instead of Paha Sapa’s spirit being dragged out, this stranger’s spirit is being forced in. Death acts here more as terrible intruder than thief.
      

      
      Paha Sapa cries out as if wounded and crawls away from the staring corpse, tries to stand to run, falls, stands again, falls
         again, and resumes crawling away from the corpse, kicking and waving his arms and gasping as he rolls downhill across grass, dirt, cacti, horse
         shit, blood, and more dead wasichus in his blind eagerness to shake the ghost out of his body. But the ghost stays with him and grows larger inside him. Paha
         Sapa opens his mouth to scream, but this time no sound emerges. The ghost is filling Paha Sapa’s gasping mouth and throat
         and nostrils as surely as if someone has poured hot liquid buffalo fat down his throat. He cannot breathe. The boy crouches
         on all fours and shakes like a sick dog but cannot force himself to vomit. Black dots swarm as his field of vision narrows.
         The ghost cuts into him like a scalping knife, slicing deeper behind his eyes, burrowing into his brain.
      

      
      Paha Sapa collapses onto his side and rolls up against something soft. When he opens his eyes he realizes that he is only
         a finger’s length from another dead wasichu’s face: this bluecoat is only a boy, perhaps just five or six summers older than Paha Sapa; the dead Wasicun boy-soldier has lost his hat and his short-cropped hair is red, the first red hair Paha Sapa has ever seen; the dead boy’s
         skin is paler than that of any Wasicun Paha Sapa has ever heard described and the small nose is dusted with freckles. Paha Sapa vaguely realizes that no breath
         issues forth from the cave of the soldier’s mouth, opened painfully wide as if in a final scream or as if ready to lunge and
         bite into Paha Sapa’s gasping, terrified face only a handsbreadth away. He also notices dully that one of the wasichu’s eyes is merely a bloody hole. But Paha Sapa sees that the other eye, open and staring, is precisely the blue of the afternoon
         sky visible beyond the corpse’s small, pale ear.
      

      
      Gasping for breath, Paha Sapa stares into that dead eye, its blueness seeming to fade and pale even as he stares, as if seeking
         some answer there.
      

      
      —Black Hills?

      
      More warrior ponies thunder by, two of them leaping Paha Sapa and the wasichus’ corpses, but vaguely—distantly—Paha Sapa realizes that one of the ponies has stopped and that a warrior has slid off and
         is crouched on one knee next to him. He vaguely, distantly, feels a strong hand on his shoulder, rolling him onto his back.
      

      
      Paha Sapa loses sight of the red-haired boy’s one-eyed corpse and is now looking up at the kneeling warrior.

      
      —Black Hills? Are you shot?

      
      The kneeling warrior is slender and paler of skin than most Lakota and has gone into battle as naked as the heyoka he is, wearing only a breechclout and moccasins, his hair tied simply into two long braids and sporting a single white feather.
         The lean man’s body paint consists only of hailstones and a lightning streak, reinforcing the first impression that the thin
         man is indeed a living lightning conductor, a heyoka, one of the receiver-of-visions warrior-protectors who dares to stand between Paha Sapa’s people, the Natural Free Human Beings,
         and the full fury of the Thunder Beings.
      

      
      Then, blinking, Paha Sapa notices the pebble behind the man’s ear and the narrow but livid scar stretching back from his left
         nostril—an old bullet wound, inflicted at point-blank range by a jealous husband, a scar that has left this heyoka warrior’s lips slightly curled up on the left side, suggesting more grimace than smile—and Paha Sapa realizes that this is
         T‘ašunka Witko, Crazy Horse, cousin to Limps-a-Lot’s first wife.
      

      
      Paha Sapa tries to answer Crazy Horse’s query, but the ghost’s pressure in his chest and throat allows only choking noises
         to emerge. Just the slightest trickle of air reaches Paha Sapa’s burning lungs. Even as he tries again to speak, he realizes
         that he must look like a fish gaping and gasping on a riverbank, mouth wide, eyes protruding.
      

      
      Crazy Horse grunts in contempt or disgust, stands, and leaps onto his pony’s back in a single graceful motion, his rifle still
         in his hand, then rides away with his followers shouting behind him.
      

      
      Paha Sapa would weep if he could. Limps-a-Lot was so proud when he introduced his first wife’s famous cousin to his adopted
         son just four nights earlier in Sitting Bull’s lodge, and now this absolute humiliation…
      

      
      Still lying on his back, Paha Sapa spreads his arms and legs as wide as he is able. He’s lost his moccasins and now he curls
         his toes and fingers into the soil in the same way he’s done since he was a small boy when the first touch-the-earth-to-fly visions came. At once the old feelings flow in—that he is clinging to the outer surface of a swiftly spinning ball rather
         than lying on a flat world, that the sky hangs below him rather than above, that the hurtling sun is just another sky shape
         wheeling through the sky like the stars or the moon—and with that familiar illusion, Paha Sapa begins to breathe more deeply.
      

      
      But so does the ghost. Paha Sapa can feel it inhaling and exhaling deep within him. And, he realizes with a shock that makes
         his spine go cold, the ghost is speaking to him. Or at least speaking to someone from inside him.
      

      
      Paha Sapa would scream if he could, but still his straining lungs pull in only the thinnest trickle of air. But he can hear
         the ghost whispering slowly and steadily—the harsh-sounding and unintelligible wasichu words resonating against the inner walls of Paha Sapa’s skull and vibrating against his teeth and bones. Paha Sapa understands
         not one of the words. He clasps his hands over his ears, but the internal hissing and whispering and muttering continue.
      

      
      There are other shapes moving among the dead around him now. Paha Sapa hears the trill of Lakota women and with incredible
         effort he rolls onto his belly and then struggles to his knees. He has disgraced himself and his uncle-father in front of
         Crazy Horse, but he cannot continue to lie like one of the dead with the women here.
      

      
      As he struggles to his feet, Paha Sapa sees that he has startled the nearest woman—a Hunkpapa woman he knows named Eagle Robe,
         the same woman who earlier this day he saw shoot the black-Wasicun scout named Teat whom Sitting Bull called friend—and in her fright, Eagle Robe lifts up the same heavy wasichu cavalry pistol with which she killed the black scout, raises it in both hands, aims it at Paha Sapa’s chest from only ten
         feet away, and pulls the trigger. The hammer clicks on either an empty chamber or a cartridge that misfires.
      

      
      Paha Sapa staggers a few steps in her direction, but Eagle Robe and three other women scream and run away, quickly disappearing
         in the shifting clouds of dust and gunsmoke that continue to roll across the hillside. Paha Sapa looks down and realizes that
         he is covered almost head to foot with blood—his dead mare’s blood, the ghost-Wasicun’s blood, and more blood from the other corpses, horse and man, that he has rolled across and lain upon.
      

      
      Paha Sapa knows what he must do. He has to return to the corpse of the Wasicun on whom he counted coup and somehow convince the ghost to go back into the man’s body. Gasping, still unable to wave or call
         to the half-seen warriors thundering by on their ponies in the dust, Paha Sapa stumbles uphill toward the dead man lying among
         dead men.
      

      
      The battle is moving to the south again, and as the dust and gunsmoke begin to drift away on the very slightest of evening
         breezes coming over the ridgetop above—the high grasses dance and rustle to the wind’s touch—Paha Sapa estimates that there
         are somewhere around forty dead wasichu horses lying in a rough circle ahead of him. Most appear to have been shot by the bluecoat soldiers themselves. There are
         about as many wasichu corpses as there are horse carcasses, but the human corpses have been stripped by the Lakota women and now stand out on the
         hillside like white river boulders against the tan dirt and blood-soiled green grass and darker shades of torn horseflesh.
      

      
      Paha Sapa steps over a man whose scalped head has been smashed almost flat. Curds of gray have been spattered onto the tall
         grass that stirs in the evening breeze. Warriors or, more likely, women have cut out the man’s eyes and tongue and slit his
         throat. His lower belly has been hacked open, and entrails have been tugged out like a buffalo’s after a hunt—slick strands
         of gray gut wind and coil like glistening dead rattlesnakes in the bloody grass—and Paha Sapa notices that the women have
         also cut off the man’s ce and balls. Someone has shot arrows into this Wasicun’s opened body, and kidneys, lung, and liver have all been pierced multiple times. The dead man’s heart is missing.
      

      
      Paha Sapa continues stumbling uphill. The white corpses are everywhere, all sprawled where they fell and many hacked into
         pieces, most mutilated and lying atop great splashes of blood or atop their own dead horses, but he cannot find the Wasicun whose ghost now breathes and whispers deep in his own guts. He realizes that since he has been only semiconscious at best,
         it’s possible that more time may have elapsed than he is aware of since he counted coup on the man. Someone, perhaps surviving
         wasichus, may have hauled the corpse from the battlefield—especially if the man was an officer—in which case Paha Sapa may never be
         able to get rid of this ghost.
      

      
      Just when he is sure that the dead man is no longer lying among the scores of other corpses here on this bloody field, he
         sees the Wasicun’s tall, balding forehead protruding from a pile of white bodies. The stripped corpse is half-sitting against two other naked
         wasichus. Some woman or warrior has slashed his right thigh open in the customary mark against the Lakota’s dead enemies, but the man
         has not been scalped. Paha Sapa stares dumbly at the receding hairline and short-cropped light hair and realizes that the scalp was simply
         not worth the effort of the taking.
      

      
      But what short stubble of hair there is looks very light, although as much reddish as yellow. Could this possibly be Long
         Hair? Could it be the ghost of Long Hair that Paha Sapa now carries like some terrible fetus? It seems unlikely. Certainly
         some Lakota or Cheyenne warriors would have recognized their old enemy Long Hair and treated his corpse with either more outrage
         or more honor than this all-but-ignored body has received.
      

      
      Someone, probably a woman, has jammed an arrow far up the corpse’s flaccid-in-death, forever plump, pale ce.
      

      
      Paha Sapa goes to his knees, feeling expended cartridge shells ripping the skin of his knees, and leans forward, pressing
         both his palms against the Wasicun’s pale chest, setting his hands near a large, ragged wound where the first rifle bullet struck the man’s left breast. The second
         and more lethal bullet wound—high on the man’s pale left temple—shows as a simple round hole. The corpse’s eyelids are lowered,
         eyes almost closed as if in sleep, only the narrowest crescents of white visible under surprisingly full lashes, and this
         Wasicun’s countenance, unlike so many of the others, looks composed, almost peaceful.
      

      
      Paha Sapa closes his own eyes as he gasps the words that he hopes are ritual enough.

      
      —Ghost, be gone! Ghost, leave my body!

      
      As Paha Sapa repeats this gasping incantation, he presses down firmly on the naked corpse’s chest, hoping and praying to the
         Six Grandfathers that the pressure will invite the ghost to flow back down his arm and hand and fingers and into the cold
         white form.
      

      
      The wasichu corpse’s mouth opens and the dead man emits a long, satisfied belch.
      

      
      Paha Sapa jerks his hands back in horror—the ghost seems to be laughing at him from its safe nest inside Paha Sapa’s brain—until
         he realizes that he’s only pressed some last bubbles of air up and out of the dead Wasicun’s bowels or belly or lungs.
      

      
      His body shaking, Paha Sapa presses his hands against the cold flesh again, but it is no use. The ghost is not leaving. It
         has found a home in Paha Sapa’s warm, living, breathing body and has no wish to return to the empty vessel lying there among the equally
         empty vessels of its murdered friends.
      

      
      Sobbing now like an infant, ten-summers-old Paha Sapa, a sniveling boy again who thought himself a man just an hour earlier,
         crawls away from the heap of corpses and falls to the ground and curls up like an unborn thing, all but sucking his thumb
         as he lies there weeping between the stiffened legs of a dead cavalry horse. The sun is a red orb in the dusty sky as it lowers
         toward the uplands to the west, its crimson hue turning the sky into a reflection of the bloody earth beneath it.
      

      
      The ghost continues to whisper and gibber inside his brain as Paha Sapa slides sideways into an exhausted state that is not
         quite sleep. It is still gibbering and whispering when Limps-a-Lot finds him sometime after sunset and carries him, still
         unconscious, back to the mourning and celebrating Lakota village in the valley below.
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      On the Six Grandfathers
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      February 1934

      
      IT’S TIME FOR THOMAS JEFFERSON’S HEAD TO EXPLODE.

      
      Visible in the rough sketch of stone is the parted hair, so much lower on the forehead than the hair above Washington’s forehead
         immediately to the left and higher than the emerging Jefferson. And rising out of the white-and-tan granite below the hair
         and forehead is the long rectangle of a blocked-out nose, terminating just about even with the sharp line of Washington’s
         chin. Also emerging are the overhang of brows and the indentations of the eyes, the right eye more finished (if one can call
         a circular hole within an oval hole finished). But the two heads—one almost completed, the other just emerging—appear too
         close to each other for even the non-artist’s eye.
      

      
      Paha Sapa was resting in the shade of the powerhouse in the valley the summer before, carefully and slowly going through his
         dynamite box even though work on the project was officially in hiatus, when he’d heard two older tourist ladies arguing under
         their parasols.
      

      
      —That’s George in front, so the other has to be Martha.

      
      —Oh, no. I have it on good authority that they’re putting only presidents up there.

      
      —Nonsense! Mr. Borglum would never carve two men snuggled up to each other like that! It would be indecent! That’s definitely
            Martha.

      
      So today, at four p.m., the first Jefferson has to go.

      
      At four o’clock sharp the sirens sound. Everyone off the heads, everyone off the faces, everyone off the stairway, everyone off the rubble slope beneath. Then there settles in the briefest
         winter silence, unbroken even by crow call from the snowy ponderosa pines on either side and below or by the otherwise constant
         creak of the supply tram being hauled up or down, until suddenly three booms echo across the valley, and Jefferson’s forehead
         explodes outward. There is the briefest pause as rocks fall and dust dissipates—then another blast as Jefferson’s indistinct
         masses of hair and the overhang of brow explode into thousands of flying, falling granite shards, some as big as a Model T.
         This is followed by an even briefer pause during which more rocks clatter down the slope and crows whirl black above, and
         then Jefferson’s nose and right eye and the remaining hint of his cheek erupt outward in half a dozen simultaneous final blasts
         that roll down the valley and echo back, diminished and tinny sounding.
      

      
      The debris seems to fall and roll for long minutes, although the real work has been done in seconds. When the last smoke and
         dust drift away on the cold breeze, the rock face shows only a few subtle folds and minor spurs that will require burring
         away by hand. Thomas Jefferson is gone. It is as if he never existed there.
      

      
      Paha Sapa, against all rules but with special dispensation, has been hanging in his bosun’s chair out of view of the blast
         around the east side of Washington’s massive head during the explosions, his feet set against a subtle ridge on the long expanse
         of virgin white rock that has already been blasted down to good stone in preparation for carving at Jefferson’s new site.
         Now he kicks out, waves up to Gus, his winchman, and begins bouncing across the bulge of hair, cheek, and nose of George Washington,
         the winch crane above swiveling smoothly with him as he seems to fly. He thinks what he always thinks when he begins to move
         this way—Peter Pan! He saw the play performed on the Pine Ridge Reservation by a traveling troupe from Rapid City years ago and has always remembered
         how the young woman playing a boy flew around and above the stage on her all-too-visible wire harness. The steel wire that
         holds Paha Sapa hundreds of feet above the stone valley floor here is one-eighteenth of an inch thick, less visible than the
         girl–Peter Pan’s was, but he knows that it could hold eight men of his weight. He kicks harder and flies higher; he wants
         to be the first to see the results of the fourteen large charges and eighty-six small charges he personally measured and drilled and tapped into
         place on Jefferson’s head that morning and afternoon.
      

      
      Balancing on Washington’s right cheek, waving to Gus to lower him to a point level with the first president’s still-being-worked
         lips and line of mouth, Paha Sapa looks to his left at his handiwork and finds it good.
      

      
      All one hundred of the charges have fired. The masses of parted hair, eyebrows, eye sockets, eye, nose, and first hint of
         lips are gone, but no errant gouges or lumps have been left in the inferior rock where the first Jefferson carving was mistakenly
         started.
      

      
      Paha Sapa is bouncing weightlessly from the right corner of Washington’s chin, still some hundred and fifty feet above the
         highest point of the rubbled slope below, when he senses rather than sees or hears Gutzon Borglum descending on a second line
         from the winch house above.
      

      
      The boss drops between Paha Sapa’s bosun’s chair and the remains of the first Jefferson rock face and Borglum glowers at the
         newly exposed rock for a minute before swiveling easily toward Paha Sapa.
      

      
      —You missed some little spurs there on the far cheek, Old Man.

      
      Paha Sapa nods. The spurs are visible only as the slightest hint of shadows within the patch of weak February light reflected
         from Washington’s cheek and nose onto the now empty rock face. Paha Sapa feels the cold as the last of that reflected February
         light fades away on this south-facing slope. He knows that Borglum had to criticize something—he always does. As for being called Old Man, Paha Sapa knows that Borglum will be celebrating his sixty-sixth birthday in
         a few weeks but never mentions his age to the men and has no idea of Paha Sapa’s real age; he will turn sixty-nine in August.
         Paha Sapa knows that Borglum calls him Old Man and Old Horse in front of the other men but actually believes that the only
         Indian he has working for him is fifty-eight, which is what the Homestake Mine records show.
      

      
      —Well, Billy, you were right about the charge sizes. I wasn’t sure we should use so many little ones, but you were right.

      
      Borglum’s voice is its usual dissatisfied growl. Few of the workers love him, but almost all of them respect him, and that’s
         all that Borglum wants from them. Paha Sapa neither loves nor respects Borglum, but he knows that statement would be true about his feelings
         toward almost any Wasicun, with the possible exception of a few dead men and a living one named Doane Robinson. Paha Sapa squints at the clean rock
         face where the three-dimensional Jefferson sketch was half an hour earlier.
      

      
      —Yes, sir, Mr. Borglum. Any more large ones would have cracked that fault open and you’d be patching for six months. Any fewer
            little ones and we’d be blasting for another week and buffing a month more after that.

      
      It’s the longest sustained speech Paha Sapa has given in months, but Borglum only grunts. Paha Sapa wishes the other man would
         just go away. He has a dynamite headache—literally a dynamite headache. Paha Sapa’s been working with his bare hands in the
         cold all day, cutting, shaping, and placing the charges since early morning, and, as all powdermen know, there is something
         in dynamite, possibly from the nitroglycerine beading up out of it like dangerous sweat, that seeps through a powderman’s
         skin, migrates to the base of his skull, and brings on these thudding, blinding headaches that make normal migraines seem
         insignificant. Paha Sapa tries to blink away the onset of the red film over his vision that the dynamite headache invariably
         brings with it.
      

      
      —Well, it could’ve been cleaner, and I’m sure you could’ve used less dynamite and saved us some money. Be ready to set the
            new charges on the upper third of the new site early in the morning for the noon blow.
      

      
      Borglum waves for his own winchman spotter, his son, Lincoln, to crank him up.

      
      Paha Sapa nods, feeling the stab of pain and vertigo that the nod brings on, and waits for Borglum to reach the winch house
         before he will kick around for one last, closer inspection. But before the boss disappears up into the dark rectangle at the
         bottom of the overhanging winch house, he shouts down—
      

      
      —Billy… you’d like to use enough powder to bring Washington down too, wouldn’t you?

      
      Paha Sapa leans far back with only the tips of his toes touching the rock, his body almost horizontal in the bosun’s chair
         with only the one-eighth-inch metal cable holding him there in space two hundred feet above the valley floor, and looks up
         at the dark shape of Gutzon Borglum hanging fifty feet above him, a small silhouette against the rapidly paling February South Dakota sky that is almost
         the blue of a dead wasichu horse soldier’s eye.
      

      
      —Not yet, Boss. I’ll wait ’til you finish all the heads before I bring them all down.

      
      Borglum coughs a laugh, signals his son, and is cranked up into the winch house.

      
      It is an old joke between them and the question and answer, always the same, have long since been wrung dry of any remaining
         humor. But does Borglum ever suspect, Paha Sapa wonders, that his premier powderman is telling him the truth?
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      Along the Greasy Grass
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      June 1876

      
      PAHA SAPA SIPS THE WARM SOUP. ALL THE FINELY SCRAPED buffalo hide walls of Limps-a-Lot’s lodge glow orange from the multitude of fires burning in the village outside. It is very
         late, but a cacophony of singing and chants and the thudding of drums can be heard—cacophony to Paha Sapa’s ears because it
         is a harsh and unusual mixture of celebrations and mournings, peppered throughout by screams of mourning women, exultant cries
         from celebrating warriors, and the continued rifle shots from both within the camp and from more distant shots echoing from
         the dark hills across the river to the southeast. Hundreds of warriors, many of them blind drunk by now, are taking turns
         trying to sneak up on the surviving wasichus surrounded up there, shooting at the soldiers whenever they think they see the dark shape of a head or body poke up from
         the dug-in circle of bluecoats cowering on the dark hilltop.
      

      
      Besides Limps-a-Lot, there are three other older men in the lodge: Tatanka Iyotake (Sitting Bull), Foolish Elk, and an old Rock-dreamer yuwipi holy man named Long Turd. Paha Sapa, only half listening to the desultory talk among the old men, realizes that Long Turd
         is saying that he spent much of the afternoon’s battle conferring with Crazy Horse, even going so far as to build a holy fire
         of buffalo chips to pray over during one of the pauses when Crazy Horse and his men were gathering fresh ponies. At the mention
         of Crazy Horse’s name, Paha Sapa flushes with shame. He hopes he will never have to see Limps-a-Lot’s older wife’s cousin again.
      

      
      —Black Hills, tell us what you have to tell us.

      
      It is Sitting Bill who gives the command. Even though most of the younger warriors have been talking and celebrating as if
         the day’s work has been a huge victory, Sitting Bull sounds so sad that one would think it has been a great defeat for the
         Lakota and Cheyenne. And while Limps-a-Lot, Long Turd, and the younger Foolish Elk have all dressed more formally for the
         evening, Sitting Bull, who is old—he has seen at least forty-two summers according to Limps-a-Lot—is wearing his everyday
         outfit of a fringed buckskin shirt embroidered only with green porcupine quills and modest tassels of human hair attached
         at the shoulders, leggings, moccasins, and a red breechcloth. His braids are wrapped in otter skins and adorned with a single
         eagle feather set upright.
      

      
      Paha Sapa nods, sets down his soup, composes himself cross-legged on the soft hide, and thinks about what he will say. Limps-a-Lot
         has told the other three men about the ghost—it is why they are here tonight listening to a boy rather than out celebrating
         or mourning or, in Foolish Elk’s case, up the hill shooting at the surviving wasichus—and Paha Sapa knows that it is the identity of the bluecoat whose ghost he carries that most interests the two holy men and
         the warrior-friend of Crazy Horse here.
      

      
      Paha Sapa closes his eyes for a minute to bring the afternoon’s events out of the smoke and haze of the day’s terrible memory.
         He hopes that when he opens his eyes to speak—and to speak as succinctly as Limps-a-Lot taught him as a small boy and as clearly
         as he can given the Wasicun’s ghost’s continued gibbering and throbbing in his mind—the few flat, emotionless words will emerge almost in the form of a
         monotone chant. But before he opens his eyes to speak briefly, Paha Sapa takes time to recall it all in detail.
      

      
      [image: image]

      
      HE HAD NOT COME TO FIGHT. Paha Sapa knew he was no warrior—his single, sad expedition against the Crow the previous spring had taught him that—but
         that afternoon, when the shooting started at the southeast end of the huge village of tipis that filled the valley, he and Limps-a-Lot ran out of the older man’s lodge. It
         was very exciting. Akicita were trying to keep order, but the young warriors were ignoring the tribal police, shouting and leaping onto their mounts
         and riding toward the noise of battle. Other braves were rushing to put on their war paint, find their weapons, and chant
         their death songs. Although Paha Sapa knew he was no warrior at heart, he felt the excitement rise in him as the sound of
         shooting continued, the dust clouds rose from the east and from the bluffs across the river, and the men of all ages continued
         to ride out of the village in whooping packs.
      

      
      —The fighting is at the far end of the village.
      

      
      Limps-a-Lot pointed to the southeast.

      
      —I want you to stay here until I get back.

      
      And, carrying no weapons, Limps-a-Lot walked slowly away toward the shooting.

      
      Paha Sapa tried to stay put, even when Wolf Eyes, Left Foot, and several other young men he’d met here at the giant gathering
         rode by, taunting him and shouting for him to find a pony. But they had ridden off to the south before Paha Sapa could decide
         what to do.
      

      
      Then there was more shooting coming from the direction of the coulee there at the north end of the village, almost in the
         opposite direction of the original firing. Paha Sapa had looked up minutes earlier and seen a line of wasichus on horseback moving northwest along the line of bluffs. Was the bluecoat attack at the southeast end of the village merely
         a feint, Paha Sapa wondered, a distraction—with the full attack coming here at the opposite end where the women and children
         were gathering? Sitting Bull himself had told Limps-a-Lot only three nights ago that this was a strategy that Long Hair had
         used when the Wasicun war leader attacked Black Kettle’s village.
      

      
      A woman screamed that the bluecoats were coming down the coulee and crossing the river at the ford not far from Limps-a-Lot’s
         lodge, close to where so many of the women and children had gathered. A group of warriors, their horses and their oiled bodies
         covered with dust from the fighting in the southeast, galloped north through the center of the village to face this new threat,
         scattering old men, women, and screaming toddlers as they came. A horse trailing that group was without a rider, showing a streak of blood on the blanket. As the riders paused briefly between the lodges to allow the scattering
         women to get out of their way, this riderless mare came almost to a stop at the rear of the mass of horses and shouting men,
         her eyes rolling whitely.
      

      
      Without thinking, Paha Sapa leaped up onto the mare’s back, wrapping both hands in its mane. When the mounted warriors forced
         past the screaming women and galloped toward the river, Paha Sapa hung on and kicked his heels into the mare’s heaving ribs.
         It was unnecessary—the animal’s blood was up and, like Paha Sapa’s, its instinct was to run with the herd.
      

      
      The sound of shooting still came from the long coulee that ran up to the bluffs from the river, and through the dust and smoke,
         Paha Sapa could see several bodies in the dirt there—some wasichus, several warriors from the village—but whoever was leading this band ignored the coulee and kept going northeast along the
         river, past bands of fleeing women and children, past the last Lakota and Cheyenne lodges, through the cottonwoods, until
         the thirty or so mounted warriors with Paha Sapa bringing up the rear splashed across at the second ford and galloped up a
         deep ravine toward the grassy bluffs above. Paha Sapa almost slipped off as the mare climbed the steep terrain but hung on
         to the mane with both hands and pressed his knees tight against the horse’s laboring barrel chest as the wheezing, frothing
         mare, her lungs sounding like a leaky bellows, staggered up onto the grassy ridge.
      

      
      Paha Sapa had time only for brief glimpses and scattered impressions—steep hogbacks to his right, warriors and wasichus on horseback there, another long ridge wreathed in smoke and dust ahead to his left, clumps of dismounted wasichus and disorganized bands of warriors shooting at one another there and struggling along the entire grassy stretch that rose
         toward another, higher ridgeline almost a mile to the northwest. Pulling himself upright, Paha Sapa glanced over his shoulder
         toward the valley but could not see the circles of a thousand tipis below due to the swirling dust and smoke.
      

      
      He realized that the band of warriors he was riding with was as disorganized as the other clumps of men he saw scattered all
         over the hillsides here—his group was mostly Lakota, some Miniconjou, a few Cheyenne. Their leader, a man he had never seen
         before, looked to be Hunkpapa. The man shouted—Hokahey!—and the band of warriors, followed by Paha Sapa, kicked and whipped their ponies toward groups of bluecoat wasichus firing in dismounted clumps scattered up the hillside to their left. Everywhere in the smoke, wasichu horses and warriors’ ponies were screaming and falling, some shot by their bluecoat owners to provide cover, others being
         shot out from under their riders or away from the soldiers who held their reins. The rattle of gunfire was constant but underlaid
         with a rising chorus of screams, cries, grunts, chants, and calls. Women on the hillsides were trilling their shrill tremolos
         of bloody praise as Paha Sapa followed the others out of the last high shrubs at the top of the ravine.
      

      
      The next few minutes were largely lost to Paha Sapa’s memory; he had blurred recollections of gunsmoke, jumbled impressions
         of waves of warriors on horseback flowing over and through and past dismounted wasichus, clouded images of warriors on foot encircling the bands of bluecoats and their dead horses, a nightmare sense of the horses—his
         mare included—simply stampeding back and forth mindlessly between men who were firing at them. He seemed to recall truly crazy
         sights, such as the Wasicun soldier galloping away with five Lakota warriors behind him. The soldier was getting away when he suddenly raised his revolver
         and blew his own brains out. Shocked, the warriors pulled their horses up, looked at one another, and rode south toward louder
         fighting; they wanted nothing to do with the crazy Wasicun’s corpse.
      

      
      Paha Sapa clearly remembered that at no point did he try to stop the mare so that he could retrieve a rifle or bow or spear
         or revolver from any of the dead men that littered the grassy hillside. He could not have stopped the mare if he’d tried.
         Her lathered sides were flowing with her own blood, and the boy realized that she’d been shot several times with rifle and
         pistol bullets and that there was an arrow sunk deep in her flesh just behind Paha Sapa’s right leg. With each bound, the
         mare was snorting up larger gobbets and longer streamers of blood, which flew back and coated Paha Sapa’s neck and chest and
         face, all but blinding him.
      

      
      Then the warriors wheeled their horses left like a flock of geese changing course, and Paha Sapa saw that they were charging
         a band of wasichus that had dismounted on the long hillside below the crest of the ridge. As his mare stumbled forward—certainly she could not live through another charge—Paha Sapa decided that he would
         count coup. This was the reason he had come up from the village. He had no weapon, not even a knife or a coup stick, so he
         would have to count coup with his bare hand. Paha Sapa remembers now that he had been grinning wildly, perhaps insanely, when
         he made that decision.
      

      
      In the midst of the dead and dying wasichus, a very few bluecoats were kneeling or lying prone or standing and firing. One man with his head bare, short hair, balding—the
         skin of his forehead so white that for an instant Paha Sapa thought that he had already been scalped—was standing and shooting
         calmly with a beautiful rifle. A cartridge jammed or he ran out of ammunition as Paha Sapa’s band approached—waves of warriors
         were riding over and past these and the other dismounted and falling wasichus—and the bluecoat Paha Sapa had noticed now carefully set the rifle down, drew two pistols, and began firing one in his direction.
      

      
      Paha Sapa’s mare finally went down, her forelegs folding under her, throwing him over her neck and head. Incredibly, impossibly,
         Paha Sapa hit the ground running and kept running, never falling, almost flying with his dead mare’s speed imparted to his
         own bounding legs, hurtling almost magically through the dead and dying wasichus as the warriors on horseback raced past on either side, screaming and firing arrows and rifles. Paha Sapa kept his eyes on
         the tall Wasicun now only twenty strides in front of him. The man saw him, whirled, raised one of the pistols, and was shot.
      

      
      A bullet had struck the balding Wasicun high in the left chest, knocking him off his feet and backward onto a fallen horse. One of the man’s pistols flew out of
         sight into the dust cloud, but he held on to the other and raised it, coolly aiming at Paha Sapa’s bloody face as the hurtling,
         panting boy ran closer, closer.
      

      
      A racing pony knocked Paha Sapa almost off his feet as the Wasicun fired. Paha Sapa heard the bullet buzz past less than a handswidth from his ear. Then he was upright and bouncing forward
         again, the Wasicun taking cool and careful aim at him, and at that instant some warrior fired over Paha Sapa’s shoulder, striking the bluecoat
         in the left temple. The man’s head snapped back, and his beautiful pistol fired harmlessly into the air just as Paha Sapa lunged forward and set his palm and five fingers on the white man’s chest.
      

      
      And the ghost leaped into him.

      
      [image: image]

      
      WHEN PAHA SAPA STOPS SPEAKING—he has condensed all those remembered details into a very few words—there are grunts and then a long silence. When Sitting
         Bull finally breaks that silence, he addresses himself to Limps-a-Lot.
      

      
      —When you return to your village, you must perform a Ghost Owning Ceremony with a very big giveaway.

      
      It is Limps-a-Lot’s turn to grunt. Paha Sapa, ever sensitive to his stepfather’s nuances, knows from this noncommittal noise
         that the old man does not agree with Sitting Bull that a Ghost Ceremony is the proper response to this spirit-possession.
      

      
      Long Turd holds out his hand to bring silence and attention.

      
      —We will have to know whether this was Long Hair who sent his ghost into the boy. Black Hills, you saw the man die—do you
            think it was Long Hair?

      
      —I do not know, Grandfather. The Wasicun had very short hair. I think he was an officer. He did have very beautiful guns, both the rifle and the two pistols. These were gone when I returned to the body.

      
      Foolish Elk cleared his throat, obviously hesitant to speak in the company of the three older holy men.

      
      —It is said that Long Hair carries a rifle with eight sides to the barrel. Did you notice that, Black Hills?

      
      —No. Only that it was very fancy and that it fired faster than the other bluecoats’ carbines.

      
      Paha Sapa pauses.

      
      —I am not a warrior. I am sorry for not observing such things more carefully.

      
      Sitting Bull grunts and waves his hand dismissively.

      
      —No one needs apologize for not being a warrior. You are still a boy and apparently do not wish to become a warrior. You are—and
            you will become—what Wakan Tanka wishes you to be. No man can change that.

      
      As if embarrassed by saying so much, Sitting Bull sneezes and says—

      
      —Hecetu. Mitakuye oyasin.

      
      So be it. All my relatives—every one of us.

      
      Which means that the discussion, for this day, is at an end.

      
      Sitting Bull nods to the others, gets heavily to his feet, and goes out of the lodge without saying another word. Long Turd
         and Foolish Elk take time to finish their pipes and then follow, pausing to whisper a few words to Limps-a-Lot.
      

      
      When the other men are gone, Limps-a-Lot looks at his adopted son. His gaze looks weary, perhaps sad.

      
      —They are breaking up the village early tomorrow, but in the morning, if more wasichus do not arrive to save their friends, Sitting Bull and I will go up and try to find the body of the bluecoat who has infected
            you and we will try to determine if it was Long Hair. You will lead us to him.

      
      Paha Sapa nods. His hands have been trembling since he awoke safe in Limps-a-Lot’s lodge this evening and he continues to
         clench his fists to hide the shaking.
      

      
      Limps-a-Lot touches his back.

      
      —Try to sleep again, my son, despite all the crazy noise from the camp. We will leave before first light and while the other
            bands head west and north or back to the agencies—I think that Sitting Bull will take his people far away to the north—you
            and I will head east to home. There we will confer with the others and decide what to do about your ghost.

      
   
      
      
      4

      
      Near Bear Butte
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      August 1865

      
      PAHA SAPA KNOWS THAT HE WAS BORN DURING THE MOON OF Ripening in the Year the Lightning Struck the Ponies.
      

      
      He knows that Lakota children are almost never named after places—his name, Paha Sapa, Black Hills, is very unusual and it
         made the other boys snicker—but he also knows that on the night that he was born near Bear Butte at the end of that hot, strange
         summer when the lightning struck the pony herd three times, the three most important men in the village—their war chief, Angry
         Badger; their old, tired wi[image: image]asa wakan, Loud Voice Hawk; and their best and real wi[image: image]asa wakan, Limps-a-Lot—all dreamed of the Black Hills.
      

      
      In his dream, Angry Badger saw a white wolf running out of the dark hills surrounded and backlit by lightning and the wolf
         spoke with thunder and on the wolf’s back was a crying and naked baby boy.
      

      
      Loud Voice Hawk dreamed that he was young again and able to ride his favorite horse, Píšco—Nighthawk—who had been dead more than thirty years, and Nighthawk galloped so fast that he carried Loud Voice Hawk into the
         night air, into the lightning itself, and when the Black Hills were below him, a huge white cetán—a hawk like the one he had been named after seventy-four summers before—rose up out of those hills and the hawk was carrying
         a naked baby boy child in its talons.
      

      
      Limps-a-Lot had not dreamed so much as had a vision. The thunder and lightning had wakened him and he had left his two wives
         and gone out into the hot, wild night—a night made wilder by the screams of Stands in Water dying as she worked to birth her child—and
         in the lightning to the north, beyond the hulking shape of Matho Paha, Bear Butte, Limps-a-Lot saw a baby boy’s face drawn by lightning in the clouds above the Black Hills.
      

      
      The morning after that fatherless boy was born and after the mother had bled to death and been prepared for burial by the
         women, Angry Badger, Loud Voice Hawk, and Limps-a-Lot met in a closed lodge for six hours, smoking the pipe and discussing
         their dreams and visions. They decided that—as odd as it would sound to all Natural Free Human Beings—the orphan baby, if
         he lived, should be named Paha Sapa, for the infant had come from the Black Hills in each of their dreams.
      

      
      Paha Sapa has learned more about the details of his birth and about his dead parents than one might expect for a child who
         never knew his parents. He knows, for instance, exactly why his mother, Stands in Water, with only sixteen summers, died giving
         birth to him, and that her death was related to the fact that his equally young father, Short Elk, had been killed by Pawnee
         three months before Paha Sapa’s birth.
      

      
      He knew that Short Elk, who had not yet fully seen seventeen summers, had won Stands in Water in a raid on a Crow village
         where Short Elk had shown either much bravery or incredible stupidity. The Lakota raiding party had hit the Crow village,
         scattered their horses, and carried away several women—including Stands in Water, a Lakota who had been captive of the Crow
         for four years—and when the Crow warriors finally found horses, the twelve Lakota warriors had fled. But Short Elk had turned
         back, shouted Hokahey!, lifted his arms as if flying, and ridden through the Crow lines as they all fired and shot arrows at him. Nothing touched
         Short Elk. Then he rode back through the Crow skirmish lines, his eyes closed, his head thrown back, and his arms out to his sides. For his courage, Angry
         Badger and the other warriors had awarded him Stands in Water as his bride.
      

      
      But then, three months before Paha Sapa was born, Short Elk—quite full of himself now, with six beautiful ponies to his name—had
         joined five older warriors on a raid on a large Pawnee village far to the west of the Black Hills. This raid was for ponies
         only, and Wolf Turning, the older warrior leading the raid, told the others that when they got the ponies, they would ride hard and not stop to fight. But again Short Elk showed himself a hero. Disobeying Wolf Turning
         during the wild ride back across the plains, Short Elk had slid off his horse, driven a stake into the prairie, attached a
         ten-foot thong to the stake, and then wrapped the other end of the thong around his waist. The idea was that he would not
         move from that place. Short Elk cried to the other five Lakota—
      

      
      —They cannot harm me! I see the future. The Six Grandfathers watch over me! Join me, my friends!

      
      The five older men pulled up their ponies but did not go back. They watched from a grassy hilltop two hundred broad paces
         away while fifty howling Pawnee rode Short Elk down and—in their anger at losing the ponies—leaped from their horses and cut
         the young, screaming warrior to pieces, gouging out his eyes while he lived and hacking off his arms, finally cutting his
         still-beating heart out of his body and taking turns biting into it. The five Lakota watching from the hilltop immediately
         left the stolen Pawnee horses behind and fled in terror across the prairie to their village.
      

      
      Stands in Water had been in mourning—weeping, screaming, moaning, tearing at her hair, and slicing flesh from her forearms
         and thighs and upper arms and even from her breasts—for the full three months between Short Elk’s death and her baby’s birth.
      

      
      Paha Sapa knew these things even when he was very young, not just because he had begun asking questions of his elders as soon
         as he could talk, but because of what he thought of as his small-vision-backward-touching.
      

      
      Paha Sapa had used his small-vision-backward-touching since before he could speak or walk, and he was well into his running-around little-boy years before he realized that not
         everyone had the ability.
      

      
      It did not always work. It usually did not work. But sometimes—and he could never predict when—the young Paha Sapa could touch another person’s skin and receive a jumble
         of memories and voices and sounds and visual images that were not his own. It took him far longer to learn how to sort out
         these brief, powerful floods of other-thoughts so that he could make sense of them than it took him to learn to speak or walk or ride a pony or shoot a bow.
      

      
      He remembers that when he was about three summers old, he touched the bare arm of Raven’s Hair, Limps-a-Lot’s younger wife
         (and Paha Sapa’s wet nurse after his real mother died), and received a wave of confused memory-thoughts of Raven’s Hair’s
         own baby dying only weeks before Paha Sapa was born, of her anger at Limps-a-Lot for bringing this other infant into her lodge,
         of her strange anger at Stands in Water—Paha Sapa’s dead mother—for grieving so terribly after her stupid boy-husband’s death
         that she kept slashing her arms and thighs with her knife in mourning far beyond an appropriate amount of time for that sort
         of behavior, bleeding and weakening herself too much—especially if one is very small and with small hips and pregnant and
         not strong to begin with after a long captivity with the Crows, as Stands in Water had been.
      

      
      At the age of three summers, Paha Sapa had seen through his small-vision-touching that his mother had come close to killing herself through this knife-slash mourning before he was born. Most Lakota women
         prided themselves on their relative ease of bearing children, feeling that Wakan Tanka—the All—had chosen them to be excused from at least a little of the pain and danger that afflicted all women everywhere. But
         at the age of three summers, touching Raven’s Hair, Paha Sapa had seen his young mother, pale and weak and sweating, her legs apart and her šan—her woman’s winya[image: image] shan—open and ragged and bleeding, as Raven’s Hair and Three Buffalo Woman and the other women used moss and warm clay and even
         strips of hide softened to the thinness of cloth to try to stem that terrible bleeding, even while other women held him, squealing
         his lungs out and with his umbilical cord still attached.
      

      
      Paha Sapa had cried out and staggered away from Raven’s Hair the day he had that touching-vision, and his stepmother—who had
         always treated him kindly, treated him almost as her real son—asked him what was wrong, what had happened, but Paha Sapa,
         at that age barely able to speak words in the language of the Ik[image: image]e Wi[image: image]a[image: image]a—the Natural Free Human Beings—had only cried and pulled away and been sick and feverish all that day and that night and all
         the next day.
      

      
      After that, Paha Sapa both feared and wished for the small-vision-backward-touchings and slowly learned how to ask a question or direct a discussion to something he truly wanted to know about and then, as if
         by accident, touch one or more people near him, hoping to get the rush of their memories and mind-pictures.
      

      
      Sometimes the magic worked; usually it did not.

      
      But it seemed a shameful thing to Paha Sapa—like peeking under a tent flap to see a young maiden undressing, or deliberately
         watching Limps-a-Lot mating with Raven’s Hair or his older wife, Three Buffalo Woman, on a warm night when the buffalo robes
         were thrown off—so he had not confessed his ability to his stepfather until he had reached his ninth summer, the year before
         the Pehin Hanska Kasata—the rubbing out of Long Hair at the Greasy Grass—that changed Paha Sapa’s life forever.
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      IN HIS NINTH SUMMER, when he tells Limps-a-Lot about his visions, the holy man asks Paha Sapa several sharp questions about his small-vision-backward-touching experiences, seeking out lies or inconsistencies—obviously thinking that the boy has heard these things in other ways (since
         there is no privacy whatsoever in a tipi and very, very little in a band with only eighteen lodges). But when Paha Sapa tells
         of his small-vision-touching experience with Three Buffalo Woman, in which she remembered her time as a girl when she was captive of the Blackfeet and
         all the men took turns raping her and then burned the insides of her thighs with white-hot stones, Limps-a-Lot falls silent
         and his frown is fierce. Paha Sapa knows through the same small-vision-backward-touching that Three Buffalo Woman has never told anyone except Limps-a-Lot of those days, and that only once, many years before when
         Limps-a-Lot suggested (while they were gathering berries near Beaver Creek) that they should marry. The two never discussed
         it again or mentioned it to anyone else.
      

      
      Finally, Limps-a-Lot says—

      
      —Why do you call this ability small-vision-backward-touching and not visions from the spirits, Black Hills?

      
      Paha Sapa hesitates. He has never lied to Limps-a-Lot, but he is afraid to answer honestly.

      
      —Because I know these—glimpses—are not my hanble[image: image]eya, Grandfather.

      
      Paha Sapa only calls his guardian Limps-a-Lot Tunkašila—Grandfather—at the most formal or most affectionate moments.
      

      
      —You know that is not what I meant, Black Hills. I am asking why you call these small visions backward visions. Do you touch people and also see forward in their minds and in time… do you see what will happen to them, to us, in the future?

      
      Paha Sapa hangs his head as if he’s been caught touching his ce.
      

      
      —Han, Tunkašila. Yes, Grandfather.
      

      
      —Do you want to tell me what small-visions-forward-touching you have had with me and others in our band?

      
      —No, Grandfather.

      
      Limps-a-Lot says nothing for a very long time. It is late summer, the week of Paha Sapa’s birth date, and the two have walked
         to a hill far enough away that the village lodges look like cloth girl-toy tipis under the cottonwood trees and the grazing
         horses across the river are mere black specks moving through the tan grass that rises to their bellies. Paha Sapa listens
         to the long, slow sibilance of the grass sighing and stirring in the breeze during Limps-a-Lot’s silence. He will hear that
         sound again ten months later at the Greasy Grass when the shooting and screaming stop.
      

      
      —Very well, then, Black Hills. You showed courage by telling me these things. I will not press you to tell me about the small-vision-forward-touching visions until you are ready—but do not hesitate to do so if you see something that is important to the survival of our people.

      
      —No, Tunkašila. I mean, yes, I will, Tunkašila.
      

      
      Limps-a-Lot grunts.

      
      —I will not tell Angry Badger or He Sweats or Loud Voice Hawk about your visions at this time. They already think you strange.
            But you and I should think about what this means for your hanble[image: image]eya in the Paha Sapa next year. Use this power carefully, Black Hills. Such a thing is wakan.
      

      
      Sacred. Filled with mysterious force.

      
      —Yes, Grandfather.

      
      —It does not mean that you must become a wi[image: image]asa wakan, a holy man like me, but it does mean that you have been chosen by the Six Grandfathers to be a waayatan, a man of vision who can see the future, like my young cousin Black Elk or your father’s nephew in Good Thunder’s band, Hoka
            Ushte. Waayatan often give their tribes wakinyanpi that may determine the band’s fate.

      
      —Yes, Tunkašila.
      

      
      Limps-a-Lot frowns at him in silence and Paha Sapa knows, even without touching the old man and receiving a backward-vision,
         that the wise wi[image: image]asa wakan thinks that he, Paha Sapa, is too young and too immature for this wakan gift and that this vision-touching power might be bad for everyone. Finally Limps-a-Lot growls—
      

      
      —Hecetu. Mitakuye oyasin.

      
      So be it. All my relatives—every one of us.

      
      [image: image]

      
      NUMINOUS.
      

      
      Paha Sapa learns the meaning of this wasichu word in English some forty-five years after Pehin Hanska Kasata—the rubbing out of Long Hair Custer at the Greasy Grass—and fifty-six years after his birth.
      

      
      Numinous, the teacher and poet and historian Doane Robinson tells him, means everyday things charged and alive with spiritual or supernatural
         meaning surpassing all normal comprehension.
      

      
      Paha Sapa almost laughs. He does not tell Mr. Robinson that his—Paha Sapa’s—life was numinous up until the time it was taken over by wasichus and the Wasicun world.
      

      
      The world of his childhood was literally alive with unseen meaning and connections and miracles; even the stones had lives
         and stories. The trees held sacred secrets. The prairie grasses stirred with truths half heard in whispers from the spirits
         that surrounded him and his band of Natural Free Human Beings. The sun was as real a being as his honorary grandfather or
         the other men walking past him in the daylight; the stars over the plains shivered from the breath of the dead walking up
         there; and the mountains on the horizon watched and waited for him with their revelations.
      

      
      Numinous. Paha Sapa almost smiles when Doane Robinson teaches him that wonderful word.
      

      
      But Paha Sapa’s childhood was not all mystical portent and magical small-vision-backward-or-forward-touching of other people’s memories or fates.
      

      
      For most of his childhood, Paha Sapa was just a boy. Having no living parents was not a hardship for him—certainly not as
         large a problem as having such an odd name—since Lakota boys were not taught, trained, punished, praised, and raised by their parents. All Lakota parents were benevolently uninvolved with their
         kids to the point of polite indifference. It was the other boys in the village who taught Paha Sapa almost everything he needed
         to know from the time he was old enough to toddle away from Raven’s Hair’s tit, including where to go outside the village
         to take a shit and which reeds or grasses it was safe to wipe his bottom with.
      

      
      Lakota boys had few duties—other than watching over the grazing pony herd in the daytime when they grew old enough for that—and
         Paha Sapa played from early morning until after dark. After dark he sat at the campfire as long as Three Buffalo Woman or
         Limps-a-Lot would let him and listened to his elders there talk and tell stories in the glow of the fire.
      

      
      There were winter games and summer games for Paha Sapa to play. There were games with sticks and games with hide-wrapped balls
         and games with the river they almost always camped near and games with hands and games that involved horses. Most of the boy-games
         that Paha Sapa took part in involved shoving, pushing, the occasional fistfight, and more than occasional injuries. That was
         fine with Paha Sapa. He might not be training to be a warrior—he was, at that time, not sure yet—and did not spend much time
         thinking about whether he would be a wi[image: image]asa wakan, a holy man, like his beloved tunkašila Limps-a-Lot, but he loved rough play and didn’t mind facing down even larger boys in a fight.
      

      
      A lot of the boy-games were war games—preparation—and one that Paha Sapa especially enjoyed was when the young boys, with
         a few older ones, would go off onto the prairie on their own and make their own boy-village, complete with grass tipis. And
         then they would plan their raid on the real village. The band would have an older-boy adviser, and that boy would send them off to steal some meat from the village of
         the big people. This was serious enough to be exciting, since the women—much less the warriors—would cuff and kick any boy
         found stealing meat.
      

      
      Paha Sapa and the others crawled on their bellies through the high grass, just as if they were attacking a Crow or Pawnee
         or Cheyenne or Blackfoot or Shoshoni village rather than their own, and then they had to creep up on the meat (buffalo tongue was the best) hanging to dry or waiting to be cooked—or even steal it from someone’s
         tipi—and then run away and get back to the boy-village without being caught or run down by an irritated warrior on his horse.
         Once back at their grass-tipi village, the boys would build their own fire and roast the meat while telling made-up stories
         of their bravery and their kills—kill-talks, the real warriors called such bragging—and often an older boy would hold the
         roasted and sizzling and dripping tongue on a stick, as high as he could hold it, and the younger boys would leap to bite
         off a piece. Those who could not leap high did not eat.
      

      
      All the boys had little bows made for them by their fathers or uncles or some friendly warrior, but the arrows had few feathers
         and had blunt knobs rather than stone- or steel-barbed points on the end. Still, they hurt when they struck, and the boys
         spent much time stalking one another in groups along the banks of the river or in the willow groves or out in the wind-moving
         high grass. Decades later, Paha Sapa remembers the excitement of those boy-hunts.
      

      
      When Paha Sapa got a little older—although he never grew very tall—he would join the oldest boys in their game called Throwing-Them-Off-Their-Horses.
         The boys were always naked when they played this game, and in many ways it was less of a game than a real battle without dead
         bodies at the end of it. They especially enjoyed playing it when there were several bands, most larger than Paha Sapa’s little
         band under their leader, Angry Badger, pitching their lodges together near Bear Butte or in one of the better sheltered valleys.
      

      
      The boys would group themselves in various teams, smear their naked bodies with berry juice, clay, and other stains approximating
         warrior paint, and then line their horses up and charge at one another, coming together with many shouts and yells and the
         crashing of rearing, screaming horses in the dust. The naked boys would seize one another and tug and pull and shove and elbow
         and strike out with their fists. When a boy fell to the ground, he was dead and had to stay dead. The last boy still on his
         horse was the winner of the battle and could tell his kill-stories around the boy-fires that night.
      

      
      Sometimes Paha Sapa stayed on his horse during Throwing-Them-Off-Their-Horses, but more often—because he was short and slim—he
         was thrown heavily to the ground, once landing on a prickly pear bush. Three Buffalo Woman had spent hours that night carefully
         pulling thorns out of Paha Sapa’s legs and back and belly and backside, while Limps-a-Lot smoked his regular smoking pipe
         and chuckled from time to time. The next morning, Paha Sapa went out to play the game again, although he did try to sit lightly
         on the horse’s bare back, since his equally bare butt was sore and swollen.
      

      
      There were other summer games like Ta-hu-ka-can-kle-ska, between the boys, ball games with balls made of scraps of buckskin wound into a wad and covered with more buckskin sewn together
         by sinew. Later, when Paha Sapa is playing on the Keystone baseball team that Gutzon Borglum has his men join each summer,
         competing with all the surrounding South Dakota towns and clubs—sometimes Borglum hires men to work on carving Mount Rushmore
         specifically because they are good at baseball—Paha Sapa often thinks of the small, hard hide Ta-hu-ka-can-kle-ska balls of his childhood. They were hit with specially prepared ash sticks—and hit while the boy was running—and the Ta-hu-ka-can-kle-ska balls were very hard and lasted as long as or longer than the Wilson and Rawlings hardballs that Borglum’s baseball team
         plays tournaments with.
      

      
      Both the boys and girls in Paha Sapa’s band had as many games to play in the winter as they did in summer. Many of these were
         sticks-sliding-on-ice-or-snow games like Hu-ta-na-cu-te for the boys or Pte-hes-te or Pa-slo-han-pi for the girls. Sometimes when there were hills nearby, the older boys made sleds—called can-wo-slo-han—from the rib cages of buffalo or elk, with runners made from bone, and sometimes the boys allowed the girls to ride downhill
         or along the frozen river with them in their can-wo-slo-han.

      
      During the many days and even weeks in winter when the hours of daylight were short and the weather was too snowy or blowing
         or cold to spend much time outside except for necessary duties, there were inside-the-tipi games that Paha Sapa and the others
         could play, such as ta-si-ha, where the game toy was made from the ankle bones of a deer and then strung on a buckskin string, narrow end down. At the
         end of that string, they tied little bones together. Paha Sapa remembers that they used about eight of these ta-si-ha bones in the game and that the other end of the buckskin string was tied to an eagle’s wing.
      

      
      When the boys and girls played together, they would take turns holding the eagle wing bone in their right hand and the tassel
         in their left, swinging the ankle bones out in front of them. If the other player managed to catch the first bone, the play
         went on. If he or she missed, they passed the ta-si-ha to the next person in line. Paha Sapa was very good at this game; his hands were fast and his eyes were good. After catching
         that first bone ten times, the teams would start on the second, third, and so forth, until all ten players would have caught
         the tassel. Other inside-the-tipi games, Paha Sapa remembers, included i-ca-sio-he, a sort of marbles game—although the marbles were almost perfectly round stones, which were hard to find. The boys prayed
         to the Six Grandfathers and to Wakan Tanka himself to help them find perfectly round i-ca-sio-he stones, and they were always found.
      

      
      It was a silly game called istokikicastakapi that led to Paha Sapa’s discovering his touch-the-earth-to-fly ability.
      

      
      [image: image]

      
      HE IS SEVEN SUMMERS and playing istokikicastakapi with a group of the younger boys, most his age or younger. The game consists of chewing rosebush berries, spitting the pits
         into your hand, and then wheeling to throw the pits into someone’s face before he can duck or escape.
      

      
      There is an obnoxious boy just Paha Sapa’s age playing that day named Fat Frog—and the name is appropriate, for besides being
         fat he is a takoja, a pampered and spoiled grandson of the lazy old man named Feet in the Fire—and while they are running in their circle near
         the creek and playing istokikicastakapi, Fat Frog grabs Paha Sapa, pulls his head close, and spits in his face. There are almost no rosebush berry pits, just spit.
         Curds and slimy trails of Fat Frog spit all over Paha Sapa’s face.
      

      
      Paha Sapa does not wait to think; he balls his fist and strikes Fat Frog square in the middle of his fat face, bloodying his
         nose and knocking the boy backward into a prickly pear. Fat Frog screams and calls to his three older cousins standing nearby,
         boys who also live in Feet in the Fire’s lazy lodge, and the three older boys leap on Paha Sapa and strike him with their fists and feet and with willow branches, all while Fat Frog is screaming and holding his bleeding nose
         and crying that Paha Sapa broke it and that he’s going to tell his grandfather, and Feet in the Fire will come find Paha Sapa
         and kill him with the knife that Feet in the Fire used to scalp ten wasichus.

      
      When the three larger cousins are finished beating on Paha Sapa, they kick him in the ribs once or twice and go away. Paha
         Sapa lies there hurting, but he has no impulse to cry. It is all too funny, especially the image of old, fat Feet in the Fire
         chasing him with a scalping knife. He only hopes that he did break Fat Frog’s nose.
      

      
      When he gets up and dusts himself off, Paha Sapa realizes that he has got blood—mostly his own, he thinks—spattered down the
         front of his second-best deerskin shirt. Three Buffalo Woman will beat him for sure when he goes back to the lodge.
      

      
      Paha Sapa only shakes his head—still amused—and limps away from the village, wanting to be alone for a while.

      
      A little over a mile from the village, out of sight of all the tipis and even of the horses and the boys and men who guard
         them, Paha Sapa comes to a low, wide area where for some reason the prairie grasses are low, almost like what he will someday
         learn is called a “lawn.” Paha Sapa lies down on this soft grass and soft dirt and kicks off his han’pa—his moccasins.
      

      
      He lies there on his back with his arms spread wide, the soles of his feet turned down hard against the evening-cooling soil,
         and his curving, clinging toes—his siphas—curling hard into the dirt.
      

      
      Paha Sapa almost closes his eyes, squinting through what seem like tears even though he has not been crying, and looks up
         at a paling evening sky of a deep blue that seems disturbingly familiar to the boy. He relaxes completely—first loosening
         the muscles in his tensed neck, then letting his arms go limp, then releasing the pressure on his curving fingers and clawing
         toes, then uncoiling something deep inside his belly. For some reason he cries out Hokahey! as if he is a warrior riding into battle.
      

      
      What happens next is very difficult for him to describe later, even to himself. He will not tell his beloved tunkašila Limps-a-Lot about his touch-the-earth-to-fly experiences until several more years have passed.
      

      
      Paha Sapa senses the earth spinning as if it were a ball instead of a flat thing. He sees the stars wheeling in the evening
         sky even though the stars have not yet come out. He hears the song the setting sun is singing and can hear the answering song
         the grasses and plants are singing back to it as the light begins to fade. Then Paha Sapa feels his body grow cold and heavy
         and distant from him even as he—the spirit-self Paha Sapa—becomes more and more buoyant. Then his spirit-self floats up out of his body and away from the
         earth.
      

      
      He rises for many minutes before he thinks to roll over onto his stomach in midair and look down. He is so high that he cannot
         see his body that he left behind, so high that the village is only barely visible as a scattering of tan tipis under tiny
         trees along a river receding from sight. Paha Sapa rolls onto his back again and continues to rise, higher yet, rising past
         the few scattered clouds showing pink now in the low rays of the setting sun, and then he is higher than all the clouds.
      

      
      He looks and rolls over again. The sky above him grows black even as the clouds so far below begin to glow pinker and the
         shadows on the earth grow longer. Paha Sapa knows that it is terribly cold just outside his spirit-skin—colder than any winter air that has ever touched him—just as he knows that the air up here is too thin to breathe, but none of that affects his spirit-body and spirit-self. He ceases rising when
         the sky is black all around and when the stars are burning above the blue blanket of air below, and he looks down with eyes
         suddenly grown as sharp as an eagle’s.
      

      
      What he sees on that round earth—he can plainly see the horizon curving from where he silently floats—are the Paha Sapa, the
         Black Hills. The Black Hills are an oval between the Belle Fourche River to the north and the Cheyenne River, where the actual
         tribes of Cheyenne, driven out of the Black Hills and northern plains by the Sioux a century earlier, still live and hunt.
         The Black Hills, Paha Sapa now sees, are an oval inland island that he will later learn constitutes about forty-five hundred
         square miles of dark trees and hills, all enclosed by an almost sexual oval ridge of red sandstone that sets the hills off
         dramatically from the tan and dull green of the endless sagebrush prairie surrounding them. The Black Hills look like a woman’s
         winya[image: image] shan, with pink, open lips. Or perhaps like a heart.
      

      
      For the first time, seeing the geological rut and rim surrounding the Black Hills from this height, Paha Sapa understands
         why Limps-a-Lot has called that long, depressed, hogback-ridged oval that surrounds the Black Hills the “Race Track,” because
         of a story of all the animals racing one another there back when the world was young. It does look like a track worn down
         by racing feet.
      

      
      Paha Sapa also realizes why Limps-a-Lot and his people call the place O’onakezin, or Place of Shelter. The Black Hills, he sees, are the dark heart of the heart of this entire continent he can now see spreading
         away to either side until the haze near the curve of the horizon hides the details. It is the place where both animals and
         the Natural Free Human Beings can go to shelter when the winter winds howl too terribly on the plains and the game all disappears.
         This must be why Angry Badger and the other men also call the Black Hills the “Meat Pack.” Paha Sapa, floating easily on his
         belly with his arms wide while he looks down at the evening shadows outlining the high peaks, understands that there will
         always be game and shelter in the Black Hills for his people.
      

      
      Then he sees something moving in the Black Hills—something gray and huge rising up out of the black trees as if new mountains
         were being born. They seem to be human forms, four of them, and from their size even at this distance, they must be hundreds
         of feet tall.
      

      
      But he cannot make out details. Suddenly the peaceful feeling he’s had since lying on the ground is gone and his heart is
         pounding wildly, but he has the sense that the giants are pale wasichus—monster Wasicun.

      
      Then the huge, gray forms lie down again and pull the earth over them like blankets and are again covered and hidden by dark
         soil and darker trees.
      

      
      Paha Sapa begins to settle earthward. He does so slowly, the rays from the setting sun painting him bright red—he vaguely
         wonders if those in the village are looking up at him—but he does so with a heart and spirit that remain perturbed and disturbed.
         He is not sure what he saw below, but he knows it is not a good thing.
      

      
      Paha Sapa opens his eyes and he is lying on his back in the little clearing in the sagebrush. Somewhere a coyote calls. Or
         perhaps it is a Pawnee or Crow or Shoshoni warrior in a raiding party making ready to fall upon the village with bows and
         rifles and tomahawks.
      

      
      Paha Sapa is too tired and disturbed to care. He gets to his feet slowly and begins trudging back to the village. The coyote
         is answered by several other coyotes. They are only coyotes.
      

      
      The next year, when Paha Sapa confesses about his small-vision-backward-touching to Limps-a-Lot, he refuses to tell the details of the few times he has experienced small-vision-forward-touching because he has seen forward to people dying. He will not mention his touch-the-earth-to-fly times because he begins not to believe in them himself.
      

      
      When he gets home, Three Buffalo Woman does beat him (but with no real intention to hurt) for getting his second-best deer-hide
         shirt bloody.
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