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			“Black.

			Black planet.

			Black.

			Black world.”

			— The Sisters of Mercy
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			This book is dedicated to all the children of the night.

			In your darkness, you make the world a more colourful place.

			You are, like beauty and poetry, immortal.
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			INTRODUCTION
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			What Is “What Is Goth”?

			Ask a Goth person “What is Goth?” and they’ll likely tell you, “I’m not Goth.” Which is a sure sign that they are, in fact, %666 Goth. If you find this confusing, this book is for you. If this makes perfect sense, this book is for you — but it is also about you.

			It’s no wonder that the G-word perplexes both insiders and on-lookers alike. This one hard-working four-letter word has been asked to define so many things: music, fashion, architecture, typefaces, literature, cinema, a Germanic tribal horde and, for about 30 years now, the kind of people prone to hanging out in graveyards sipping red wine and pretending it’s blood while reading Shelley aloud and contemplating the bleakness of existence (and/or holing up in their bedrooms with Joy Division records). At least that’s who one might think a Goth person is by the way we are most often portrayed in news reports and the kind of articles that pop up around Halloween or whenever a teenager wearing a black T-shirt shoots someone.

			I say “we” here because I am, unabashedly, Goth.

			I wasn’t born that way, a daughter of darkness. But it didn’t take much. In fact it took exactly 4 minutes and 20 seconds of television. MuchMusic, then the Nation’s Music Station in Canada, had just come to my area and, being obsessed with popular music, I watched every day after school. And on one afternoon in the late 1980s Much played “She Sells Sanctuary” by a British band I didn’t know, The Cult. Like most videos of the era, it was a simple performance clip, the band lip-synching and fake-playing in a studio — in this case one bathed in psychedelic coloured lights. It’s not, viewed today, particularly Goth. (Singer Ian Astbury is dressed like a hippie and guitarist Billy Duffy has short white blond hair, to start.) But its opening moments — a red curtain parts to reveal a shadowy, Shaman-type figure all in black slowly swirling his hands around in a fog — hypnotized me like nothing I’d seen before. And the song itself — with its incessant drumbeat, intoxicating echoey guitar riffs and infectiously simple, haunting refrain about the world dragging us down was my first exposure to something that bombastically melodramatic. I knew melancholy from poetry, but this was ache you could dance to. For me, being exposed to “She Sells Sanctuary” was like getting a blood transfusion: I woke up afterwards and my insides were completely different. I had a totally new pulse.

			After The Cult came The Cure. And Love and Rockets and Bauhaus and The Sisters of Mercy and Siouxsie and everything else I could get my hands on in a small town, pre-internet. A random photo of three scary looking guys in a free magazine turned me on to Skinny Puppy, and from them came the discovery of industrial music. By this point, I had moved to Toronto, knew the word “Goth,” and was well on my way to exploring everything that meant. Ultimately, I started publishing my own fanzine (The Ninth Wave, named after an album side by Kate Bush) and guest co-hosting a campus radio show, Beyond the Gates of Hell, with the Gothiest boy in town. It was about this time that I started being asked, “What is Goth?” A lot. Especially by the media.

			On many occasions I primped for evening news cameras or wayward reporters and tried my best to explain what the hell all this was. I would declare how we are not (all) suicidal or satanic, speak haughtily of a love for poetry and philosophy and beauty and romance, trying my best to convey, in a way that just might make it into the inevitably truncated sound-bite, just what is Goth. 

			I was, of course, doomed. 

			Since it first crawled out of the clubs of England and America in the death throes of the 1970s, the subculture we’ve come to call Goth has been difficult to explain. At the start, these denizens of the night were known as batcavers or death rockers, the music was generally considered part of post-punk and the clothes were simply . . . black. Mystery lingers over who first appropriated the word “Goth” to describe this new kind of young freak; my beloved Ian Astbury (one of those Goth icons who insists he’s not Goth at all) is just one who has staked his claim to it.

			By the mid-1980s, the G-word was well established, and a collective consciousness evolved around the term. Gothic rock was a legit musical genre. There were Goth-specific shops, Goth magazines and Goth festivals. Goth was now a somewhat recognizable thing, a world of Victorian- or Medieval-inspired sense and sensibilities co-mingling with punk rock and S&M attitude and fashion. And the diverse crew of anarchists, art school brats and horror movie fans who had started it seemed to have been distilled into a fairly homogenous bunch — one quite easy to identify. Or so we thought. Thanks to explosion of the internet in the mid-1990s these people — many of them misfits in small towns around the globe — started to find each other in great numbers. And as they chatted amongst themselves, they discovered that as much as they were all drawn to what had come to be known as Goth, they weren’t necessarily alike. A popular question became, “Is [this thing I like/hate] Goth?” Because, like any good species seeking immortality, the subculture was mutating, drawing upon new influences such as cyberpunk, rave culture and anime and finding new ways of expressing a devotion to the dark side beyond black eyeliner and backcombed hair. The different factions named themselves: rivetheads, Cybergoths, Romantigoths, etc. Each new wave brought their own codes of conduct and methods of communication. For the one thing these sub-groups had in common was that each sought to distinguish itself from the others, and from youth culture trends at large. And so, Goths reevaluated what the G-word meant, twisting it into new variations to suit the bewildering number of subgenres and sub-subgenres, so much so that terms such as Trad Goth emerged to distinguish the old-school original folk from the new.

			The net.goths also developed their own particular parlance, a mash-up of in-jokes and slang designed mostly for self-amusement but also serving to keep outsiders out, or at least make fun of them when they crept ’round. (“Them” meaning mostly the legions of spooky kids adopting Goth in the late 1990s in wake of the mainstream popularity of Hot Topic and Marilyn Manson.) If you’ve ever thought Goths take themselves too seriously, you’ve never watched them make up names for their silly dance moves or craft Goth specific pick-up lines. (You can look up Pulling the Taffy and Nice Boots in the pages that follow.) Valiant attempts to catalogue this Goth talk were made, with FAQs helping Babybats and Elder Goths alike decipher an ever-evolving lexicon of musical genres, clothing styles, communities, and so on. But as the web grew, these resources fell fallow. Now, as a second and third generation of children of the night have come into their own, with their own bands, fashion and texting or IM shorthands, it seems we’re barely speaking the same language anymore. 

			So it’s no real surprise that it’s more difficult than ever to actually explain What Is Goth. You could turn to the Oxford English Dictionary, but even it has trouble:

			Goth: 1. a member of a Germanic people that invaded the Roman Empire in the third and fifth centuries. 2. an uncivilized or ignorant person. 3. (goth) a) a style of rock music derived from punk, often with apocalyptic or mystical lyrics. b) member of a subculture favouring black clothing, black and white make-up, metal jewelry and goth music.

			As a self-professed word geek I am loath to pick a fight with the mighty OED. Yet as a Goth Girl, I must. For while I am certain that those who laboured over this particular entry were as scrupulous as can be, in their brevity they have failed to suitably put to rest the question of What Is Goth? Rather, in boiling it down to three parts fashion to one part music (which wouldn’t be quite so insulting if they didn’t list black-clad youths and our “apocalyptic” racket after an archaic definition of Goth as an “uncivilized or ignorant person”) they have reminded us that the guardians of language have not kept up with all the ways in which this word has evolved, its myriad meanings.

			What about the academics, then? Yes, they too have tackled the question. In the past decade, several dense explorations of our spooky sub-cultural capital have emerged to line university library shelves — essays and treatises on Goth identity by curious English professors and music critics and sociologists and historians. If you devour these works you may come out armed with more highfalutin words to describe our bonds (and our bondage attire) but not a useful definition of What Is Goth. 

			In defense of hardworking dictionary editors, reporters and scholars everywhere, this is, after all, an unpopular culture. It not only lurks in shadows, it lingers, it loves, it lives to be mysterious. Despite this, the first rule of Fright Club has never been “Don’t talk about Fright Club.” In fact, quite the opposite. Goths spend an extraordinary amount of time discussing and debating and defining their Gothness. The way Goths talk about being Goth (or not Goth) is as intrinsic to the culture as big boots and a copy of The Cure’s Disintegration. It is precisely our distinct lexicon (and the black humour that goes with it) that most distinguishes us from the similarly pale-faced, apocalypse-obsessed Norwegian black metal church burners, emo wrist-cutters and anyone else wandering back alleys in cloaks after dark. If you truly want to understand us, you need to participate in the ongoing dialogue about What Is Goth. So why hasn’t all this (pierced) navel-gazing translated to the world at large?

			It’s fair to say that Goths aren’t too keen to talk to outsiders about this lifestyle. Perhaps because the conversations so often begin with “Why do you wear black?” — a question to which most of us truly have no answer. Or perhaps because no matter what we say in interviews the media always spits out the same shallow stereotype. For every bang-on interpretation (Saturday Night Live’s “Goth Talk” or the Goth Kids of South Park), there are many more network crime dramas or daytime talk shows that get it completely wrong — all blood drinking and Satanic Bible toting. Granted, it’s hard to blame them. If we can’t even define ourselves, how is a TV writer (who probably works in a state where it’s sunny all the time) supposed to get it right?

			Once upon a time, being misunderstood was not actually a big deal. It made us laugh, a somewhat welcome affirmation of our outsider status. Then came the Columbine massacre in 1999, wrongly attributed to teenage Goths, and a shitstorm of panic rained down on trench coat–clad kids everywhere, especially in Middle America. Suddenly, the fact that the public at large had no clue what Goth was became a pretty big problem for a lot of people. Goths had joined the ranks of heavy metal music fans as alleged devil worshipping threats to The Children. We were victims of ignorance heightened by hysterical media stories and gossip.

			And that is one reason I wanted to write this book. Beyond my word nerdiness and my passion for documenting subculture, I wanted to do my best to counter the notion that Goth is about violence, about self-harm, about depression or destruction or evil. I knew that it was about music and fashion and art and history and the appreciation of nature. (Well, at least bats.) And I determined that in order to define this thing we call Goth — for myself, my fellow Goths and the world at large — I must actually define the entire Gothdom. (Yes, that’s a word. You can look that one up too.) And so here it is, a compilation and celebration of our obsessions, our heroes, our humour — and our hairstyles. Whether you’re a Goth word geek like me, a friend/lover/parent of one or even just a writer trying to make characters more authentic, I hope this will be your guide to truly understanding this culture.

			How to Use This Book

			You’ll note right away that this book has been organized alphabetically. That’s because it’s an encyclopedia. It contains more than 600 words and phrases used by Goths, covering what we listen to, watch and read; what we wear; where we hang out; what we talk about and much more, including more than 200 entries on influential Goth artists and personalities. Like all such books, it takes words very seriously. The list was prepared first and foremost through a lifetime of talking to, listening to and reading about Goths. Terms were cross-referenced with zines and books, websites and blogs, then tested on real live Goths to ensure accuracy and currency. That commitment to detail doesn’t mean we can’t have fun, and you’ll certainly find snarky, melodramatic commentary, another hallmark of Gothdom. You are welcome to read it from A to Z but it is my hope that you’ll simply dive in, perhaps with a favourite word, or one you’ve always been curious about. You’ll notice that some parts of the descriptions are typeset DIFFERENTLY; this indicates a word or phrase that has its own entry for ease of cross-referencing. No doubt Goth readers will have fresh ideas of their own that I have overlooked, or perhaps even an argument for an error. I welcome such suggestions for potential future editions; write to liisa@encyclopediagothica.com. Meanwhile, I pray you will not read this book like an assignment, rather that you simply immerse yourself in it and delight in the black humour and decadent language that, truly, is What Is Goth.
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			ABSINTHE Liqueur of green colour and anise flavour distilled from wormwood, a potent psychedelic. Long favoured by Goths for its elegant preparation ritual and associations with madness, death and decadent creative types (POE, BAUDELAIRE, Wilde, etc.). Popularized in the 1990s after appearing in the NINE INCH NAILS video for “The Perfect Drug” and POPPY Z. BRITE’s novel Lost Souls. Also known as “The Green Fairy” or “La fée verte.” 

			ABYSS, AZRAEL Fictional co-host of GOTH TALK, a cable access TV spoof produced as a recurring sketch on Saturday Night Live (1997–1999). Portrayed by comedian Chris Kattan, he was the melodramatic Goth persona of high school student Todd Henderson, who worked a MUNDANE day job at CINNABON and tried to avoid beatings by his jock brother. Sporting cliché white face make-up, black clothing and BACKCOMBED hair, he spoke in a high-pitched voice, often screeched like a cat and signed off with “Stay out of the daylight!”

			ADDAMS FAMILY, THE Fictional “creepy and kooky” family created by American cartoonist Charles Addams in the 1930s. Father Gomez, mother MORTICIA, daughter WEDNESDAY, son Pugsley, Uncle Fester and Cousin Itt were obsessed with the macabre and displayed a funereal style that could be considered proto-Goth. (The Addams Family Mansion has inspired many a home décor project.) Originally appearing as a cartoon in The New Yorker and adapted for several films in the 1990s, the clan’s most beloved incarnation remains the black-and-white TV series (1964–1966), featuring its trademark theme song composed by Vic Mizzy. See also: Munsters, The

			AGF Abbreviation for alt.gothic.fashion, a Usenet group for the discussion of Goth fashion and beauty that splintered off from ALT.GOTHIC in 1995 after one too many posts about pointy shoes. Typical post subjects: “How can I keep my clothes black?” or “How do I make a PARASOL?” At one point, it was used to identify community members in other online activities (e.g., including AGF in the title of an eBay auction). Members may be referred to as AGF-ers, although this is, like those baggy TRIPP pants, quite out of style.

			ALCHEMY GOTHIC Jewelry design company founded in 1977 by British punks Geoff Kayson and Trevor Phillipson. Their MEDIEVAL-inspired pewter pieces were an immediate hit with ’80s Goths, rockers and bikers alike; soon Alchemy became the go-to gang for spiders, skulls, bones and BATs on rings, necklaces and such. Having since expanded their empire to include clothing and lifestyle items (SILVER dragon goblet or ABSINTHE glassware set, anyone?), Alchemy’s signature styles remain rooted in historical, Ye Olde English designs, from Victoriana to STEAMPUNK.

			ALIEN SEX FIEND British GOTHIC ROCK band formed in 1982 in London. Generally considered the ultimate representation of the early ’80s BATCAVE sound and style, so named for the first POST-PUNK nightclub night in London, at which singer Nik Fiend worked and ASF regularly performed. Fiend is best known for his horror-themed appearance, including ghoulish face make-up and FISHNET clothing. Hits include “Now I’m Feeling Zombified” and a cover of Johnny Cash’s “I Walk the Line.” See also: Specimen

			ALLEY, THE Chicago indoor mall of alternative retailers, offering more than 40,000 square feet of T-shirts, boots, jewelry, leather goods and other hallmarks of subcultural style at the corner of Belmont and Clark streets. Yes, you can buy this stuff cheaper at HOT TOPIC, and yes, RECOVERING GOTHs and other adults may not appreciate the punker-than-thou attitude of some staff, and no, it might not be the best place to get an extreme piercing or TATTOO. But many a teen has been very happily outfitted here. And they used to have a COFFIN in the shop full of band pins. (On a personal note, I bought the best pair of LATEX stiletto boots ever on sale here once. Thanks!)

			ALT.GOTHIC Usenet group dedicated to the general discussion of Goth culture, founded (around HALLOWEEN 1991) as a spinoff of Dominion, the electronic mailing list for THE SISTERS OF MERCY. In general, Goths were early adopters of the net, and the forum acted as a social hub for hitherto far-flung FREAKs of all persuasions to discuss music, fashion, art as well as those Big Questions about life and death. Alt.gothic became the repository of much Goth news and lore and a significant source of slang, in-jokes, etc. Members launched the annual CONVERGENCE convention, which they organized when not busy typing catty replies to the question “Is MARILYN MANSON Goth?” In 1995, separate groups were created for Brits (uk.people.gothic) and fashion (alt.gothic.fashion). Like most such newsgroups, its use and influence have dwindled since the rise of social networks. See also: Net.goth

			AMBIENT Musical genre encompassing a wide range of styles, most of them instrumental and electronic in nature, with an emphasis on atmosphere and non-musical elements, as popularized by Brian Eno in the 1970s and in chillout rooms at 1990s raves. More experimental ambient music is often sold by the same mail-order catalogues as underground Goth/Industrial records, and Goths often describe certain bands of a softer, more “exotic” nature — DEAD CAN DANCE, for example — as ambient, but it’s not quite accurate to compare or confuse them. See also: Dark ambient

			AMERICAN GOTHIC Despite its title and the prominent presence of a pitchfork, this iconic 1930 painting of rural America by Grant Wood is not Goth. The production company for Chicago DJ SCARY LADY SARAH is though.

			ANDROGYNY Blame it on BOWIE and BAUHAUS, but boys have been donning make-up and ladies’ FISHNETS since before Goth was even called Goth. So common a sight is males pinching feminine style that nobody would bat a heavily mascaraed eyelash at boys in black EYELINER, nailpolish or even a CORSET at a Goth bar. Furthermore, few would assume anything about their sexual orientation as a result. Academics muse on how guys in skirts form part of Goth’s overall gender transgressions while those in question simply enjoy the ritual of dressing up with friends of any gender and pissing off most jocks and parents.

			ANKH Ancient Egyptian hieroglyphic symbol for eternal life, displayed as a cross with an oval head. Ever since DAVID BOWIE’s character whipped out a gold ankh pendant especially designed with a blade to slice into necks in the horror flick THE HUNGER, it’s been especially associated with VAMPIRES. A must-have in every wannabe vamp’s chest of jewels.

			ANNE RICE VAMPIRE LESTAT FAN CLUB As it sounds, a fan club for author ANNE RICE and her vampire chronicles. Formed in 1988 in New Orleans, the ARVLFC’s greatest contribution to Gothdom was producing the annual Vampires Ball, a lavishly themed costume party which gave you an excuse to buy that $1,000 velvet cloak you’ve always wanted. 

			ANT, ADAM British singer (né Stuart Leslie Goddard, b. November 3, 1954). Leader of punk band Adam and the Ants (1977–1982) and best known for 1982’s #1 hit song “Goody Two Shoes.” Ant personified the NEW ROMANTIC era of ANDROGYNOUS, glammed-up pop music. His pirate costumes, a suggestion of manager Malcolm McLaren, were probably responsible for the spread of POET SHIRTs to America.

			APOPTYGMA BERZERK Norwegian INDUSTRIAL band formed by Stephan Groth in 1991, sometimes abbreviated as Apop. Alongside VNV NATION, part of the first wave of European acts mixing EBM with melodic SYNTHPOP that conquered North America’s club playlists in the early 2000s, mostly through re-releases on METROPOLIS RECORDS. Peaked with 2002 album Harmonizer, but continue to enjoy heavy rotation at CYBERGOTH events.

			AQUA NET Brand of American aerosol hairspray favoured by those wanting exceptionally strong hold at a budget price. Popularized during the 1980s for use on mohawks, DEATHHAWKS and other extreme styles requiring its tortoise-like shellac.

			ASH, DANIEL British guitarist and singer (b. July 31, 1957), founder of Original Goth band BAUHAUS and its off-shoots TONES ON TAIL and LOVE AND ROCKETS. Atmosphere and aggression are his musical trademarks, plus spiked hair and a penchant for psychedelia. His solo albums never quite hit the charts, but with the royalties from his bands’ “BELA LUGOSI’S DEAD” and “Go!” he can enjoy a life of leisure and occasional stints as a special guest DJ. His latest release is the 2009 solo EP It’s a Burn Out.

			ASTBURY, IAN British singer (b. May 14, 1962) best known as leader of THE CULT. Wolf child, howler of hymns, shaker of hips and tambourines, Astbury is one of many credited with the first use of the word Goth in a musical context, although by the time he called singer Andi Sex Gang and his followers “Goth” in 1982, the term was already in use so it’s probably a bit revisionist on his part. His contributions instead came from writing classic songs like “She Sells Sanctuary” and making it acceptable to wear aviator sunglasses and fur hats to a Goth show. Less influential: his post-Cult project Holy Barbarians and a stint fronting The Doors (“of the 21st Century”). Still, the man’s got attitude, soul and a vocal style that’s unmatched. Don’t count him out for a resurrection.

			AUTUMN, EMILIE American singer and violinist (née Emilie Autumn Liddell, b. September 22, 1979). A self-proclaimed Wayward Victorian Girl, her vaudevillian performances and songs about asylums have attracted a rabid fanbase of young girls into striped tights, brightly coloured hair and heavy metal–type vocal screeching over INDUSTRIAL beats. Her debut CD, Enchant, was released in 2002 and has become a kind of classic for the kids. She has performed with rock stars like Courtney Love and Billy Corgan, not that her legions would be particularly impressed by that. No, they like her for being a Goth Girl for their generation, not so much related to HAMMER HORROR and punk rock as to anime and cabaret. She’s very cute.
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			BABYBAT A newcomer to the scene exhibiting limited knowledge, particularly one of a young age; sometimes used derogatorily. Alternatively, a term of endearment for underage Goths. Compare: Kindergoth

			BABY, THE STARS SHINE BRIGHT Japanese fashion label created by Akinori and Fumiyo Isobe, credited with kickstarting the GOTHIC LOLITA style in 1988. Think babydolls and PARASOLs, with lots of lace. TRAD GOTHs may find it difficult to imagine how a powder blue outfit could appeal to anyone, but for enthusiasts of Loli lifestyle, Baby is the best. Retail outlets in Paris and San Francisco satisfy the foreign fans; the HQ is in Shibuya, Tokyo.

			BACKCOMBING Hairstyling technique also known as teasing where you grab a chunk of hair and aggressively comb backwards until it hurts too much or the hair stands high up on its own, whichever comes first. Add illogical amounts of AQUA NET hairspray and — voila! — instant ROBERT SMITH or SIOUXSIE SIOUX ’do.

			BADDELEY, GAVIN British journalist (b. 1966), author of books on Goths, Satanism and Satanic Goths, including Goth Chic: A Connoisseur’s Guide to Dark Culture; Lucifer Rising: A Book of Sin, Devil Worship and Rock ’n’ Roll; and Goths: Vamps and Dandies, as well as biographies of MARILYN MANSON and CRADLE OF FILTH. An ordained minister of the CHURCH OF SATAN, he’s the go-to guy whenever U.K. television producers need someone to talk about the dark side who actually has a clue.

			BAD SEEDS See: Cave, Nick

			BAL DES VAMPIRES, LE Fancy costume ball produced by San Francisco’s Period Events and Entertainments Recreation Society, held annually around HALLOWEEN. An elegant affair featuring formal dancing to baroque and waltz music, attracting ROMANTIGOTHs, STEAMPUNKS and others who like to party like it’s 1899.

			BALK, FAIRUZA American actress (née Fairuza Alejandra Feldthouse, b. May 21, 1974) best known for her starring role in the 1996 film The Craft, in which she played a teen witch with rather Goth style. She projected a dark, rock ’n’ roll image in her real life as well — tattoed and pierced with black hair and copious EYELINER — and Goths were thrilled to learn she once owned an actual occult shop in Hollywood. In 2010, Balk announced a new music project, Armed Love Militia; first single “Stormwinds” featured guest DAVID J.

			BANSHEES, THE See: Siouxsie and the Banshees

			BARA, THEDA American silent film star (née Theodise Burr Goodman, 1885–1955). Nicknamed “The Vamp” for her femme fatale performances, she wore provocative costumes and posed for occult-themed promotional photos with skulls and snakes. If that wasn’t enough to secure her honorary Goth Girl status, her 1917 role as Cleopatra set the template for the Egyptian eye make-up popularized by SIOUXSIE SIOUX some sixty years later. Ashes interred at Forest Lawn Memorial Park columbarium in Glendale, California. See also: Brooks, Louise

			BARELY EVIL Adult website offering porn pictorials of TATTOOED Goth Girls — pierced, bound, penetrated by machines. See also: Blue Blood, Gothic Sluts

			BARGELD, BLIXA German singer and musician (né Hans Christian Emmerich, b. January 12, 1959). Co-founded seminal INDUSTRIAL noise group Einstürzende Neubauten in 1980. From 1983 to 2003, member of NICK CAVE’s band, The Bad Seeds. Says he’s not Goth, but ample photographic evidence of him in leather pants, BACKCOMBED hair or funereal suits crumpled like he just crawled out of a coffin proves otherwise.

			BARKER, CLIVE British author, filmmaker and visual artist (b. October 5, 1952). The leading voice in contemporary horror fiction, revered for his gory and imaginative explorations of sexuality and the supernatural. His debut collection, The Books of Blood (1984–1985), so impressed STEPHEN KING, he called Barker “the future of horror.” Novella The Hellbound Heart (adapted into film as HELLRAISER) introduced the CENOBITES — a gang of interdimensional sadomasochistic demons with body piercings and mutilations.

			BAT Flying mammal, patron animal of Goths. Maybe it’s because they’re nocturnal and live in caves. Or maybe it’s because some of them drink blood for dinner or, as film legend has it, turn into VAMPIRES. But these tiny webbed and wingèd creatures have come to symbolize us, and in turn we’ve adopted them as our fantasy pets, designing purses in their shape, TATTOOING their image on our bodies, channelling their spirit while dancing. Guano aside, if we could live in a batcave, we probably would. See also: I’m So Goth, Vampire bats

			BATCAVE 1. Nightclub operating in London, ENGLAND, from 1982 to 1986. Famed as the world’s first Goth bar, although originally dedicated to NEW WAVE and glam rock and other fashion-conscious offshoots of punk. Before the term “Goth” was used to describe its death-obsessed crowd or their music, regulars were referred to as “Batcavers.” Soon-to-be-Goth luminaries such as SIOUXSIE SIOUX, ROBERT SMITH and NICK CAVE regularly attended for live performances by SPECIMEN or ALIEN SEX FIEND, or to just watch scary art movies. 2. Contemporary GOTHIC ROCK groups that look and sound like Alien Sex Fiend, mostly from Europe. 3. Lair of comic book superhero Batman, coveted by many. 4. An actual cave of BATs; great spot for a first date.

			BAT CONSERVATION INTERNATIONAL Charitable organization based in Austin, Texas, that protects BATs and their habitats all around the world and provides tips for attracting bats to your very own bat house! Many individual Goths participate in their adopt-a-bat program, and it’s common for businesses and events to donate funds to the org.

			BÁTHORY, ELIZABETH Hungarian countess (1560–1614) and serial killer also known as the Blood Countess. Accused of torturing and murdering hundreds of young females, she was imprisoned in her own castle until her death. Stories of her bathing in the blood of virgins as a fountain of youth are legendary and have given rise to the myth of Báthory as a VAMPIRE, exploited in such horror films as Countess Dracula (1971). Despite the gruesomeness of her alleged crimes (or perhaps because of it), her influence on Goth types is unabated: the Báthory name has been used by a Swedish black metal band, a Goth clothing shop in Belgium and as a pseudonym for countless teen girl bloggers worldwide.

			BATS DAY Gathering of gothy types at Disneyland in Anaheim, California, held annually since 1999. Attracts up to 2,000 spookily clad kids of all ages; activities include posing for group photos with Sleeping Beauty’s castle, hogging the HAUNTED MANSION ride, stalking the Evil Queen and otherwise painting the Happiest Place on Earth black and red. Needless to say, not an official Disney-sanctioned event.

			BATWING Type of sleeve used in Gothic blouses or dresses in which the arms, when outstretched, look like webbed BAT wings. Not to be confused with the traditional batwing sleeve of the disco era, in which a large armhole and tapered wrists provide a handglider look.

			BAUDELAIRE, CHARLES French poet and critic (1821–1867) whose writings were as decadent as his lifestyle. The poetry collection Les Fleurs du Mal (The Flowers of Evil, 1857) caused a scandal with its blasphemous musings on sex and death, drawn perhaps from his own dalliances with prostitutes, drunks and other scoundrels. A fan of Gothic texts and EDGAR ALLAN POE in particular, he is credited for introducing Poe to Europe by way of his French translations, and Baudelaire remains an inspiration to wannabe dark poets and DANDIES everywhere. Buried at Montparnasse Cemetery in Paris, which also houses a cenotaph monument to him.

			BAUHAUS British GOTHIC ROCK band formed in 1978 by horror and art aficionados PETER MURPHY (vocals), DANIEL ASH (guitars), KEVIN HASKINS (drums) and DAVID J. (bass). Considered the first pure Goth band, thanks to its combination of ghastly image, Murphy’s baritone vocals, macabre and dramatic live performances and a debut single about horror icon BELA LUGOSI. After three albums that were underappreciated by the press and a Top 20 single in Britain with a cover of DAVID BOWIE’s “Ziggy Stardust,” group disbanded in 1983 to pursue solo and side-projects. Reunited in 1998 and again in 2005; released alleged final album in 2008. One of the most influential musical acts to emerge from the POST-PUNK era of any genre, Bauhaus is primarily upheld alongside THE SISTERS OF MERCY and THE CURE as the most revered acts in all of English Gothdom (despite members’ insistence that they are not Goth, which of course is a sure sign that they are). See also: Bela Lugosi’s Dead; Love and Rockets; Tones on Tail

			BAUHEARSEMOBILE Hearse purchased by members of BAUHAUS as a touring vehicle from an undertaker during the recording sessions for The Sky’s Gone Out in 1981. Despite its obvious visual appeal, couldn’t really handle the job, and after pushing it up a hill one too many times they sold it off.

			BDSM Abbreviation for bondage, domination, sado-masochism, a complex variety of sexual practices and fetishes exploring pleasure and pain, of particular interest to many Goths as lifestyle and/or fashion. Since VIVIENNE WESTWOOD designed BONDAGE PANTS for punk rockers in 1970s London, typical dungeon equipment such as handcuffs, straps and chains have been incorporated into Goth/Industrial clothing designs. Nightclubs commonly hold special events catering to this scene; BDSM may be listed as acceptable apparel in the strict dress code. Not all Goths participate, and even those dressed in whips and chains may have little knowledge of or interest in actual BDSM. See also: Fetish night

			BEGGARS BANQUET British record label founded by Martin Mills and Nick Austin in 1977, originally to release punk rock vinyl but later home to THE CULT, Gary Numan, BAUHAUS and many others.

			B.E. GOTH See: Bleeding edge Goth

			BELA LUGOSI’S DEAD First and most famous GOTHIC ROCK song, written and recorded by BAUHAUS and released as the band’s debut single as a white vinyl 12” limited to 5,000 copies in August 1979. A nine-minute, experimental, minimalist howl dedicated to the man who played the most famous DRACULA in all of cinema, anchored by the chorus “undead, undead, undead.” Used to great effect in Tony Scott’s 1983 VAMPIRE film THE HUNGER (in which the band — well, mostly singer PETER MURPHY — appears performing in a cage). It did not hit the charts at the time but has become a club, party and HALLOWEEN-wedding standard, the perfect soundtrack for fog-filled dance floors everywhere.

			BELLA GOTH Virtual Goth Girl character in the SimCity universe. Not to be confused with Bella Swan of the TWILIGHT universe.

			BELLA MORTE American DARKWAVE band, formed in 1996 in Charlottesville, Virginia, by singer Andy Deane and bassist Gopal Metro. Originally independent, they signed to CLEOPATRA RECORDS and then METROPOLIS RECORDS and have enjoyed some underground success alongside the new crop of gothic rockers, with an accessible mix of DEATH ROCK guitars and SYNTHPOP, HORROR PUNK stylings and tortured romantic lyrics that would probably be on alternative radio if they had a bigger production budget. Deane is also a DJ and author who has published several horror novels.

			BERGER, FRED H. American fetish photographer and magazine publisher, founder of influential 1980s magazine PROPAGANDA, for which he supplied a steady stream of black-and-white images of ANDROGYNOUS Goth Boys languishing prettily in graveyards or flirting with fascist fashion iconography. More recently, published photography books Pulp Fetish and Desperados: A Homographic Portfolio, but otherwise seems to have fallen off the grid.

			BIRTHDAY MASSACRE, THE Canadian synthrock band formed in 1999 in London, Ontario, and lead by the PERKY GOTH singer Chibi. The band’s colourful pop sensibilities and fairytale-like narratives caught on quickly with a young audience, who discovered the band on social networks such as MySpace and VAMPIREFREAKS. With a global fanbase, record deal with METROPOLIS RECORDS and a new harder-edged sound, the band is poised to weather its growing pains into adulthood quite well. Key tracks: “Red Stars” and “Looking Glass” from the 2007 album Walking with Strangers.

			BIRTHDAY PARTY Australian POST-PUNK band formed in 1980 by singer NICK CAVE and guitarist Mick Harvey, later relocating to London and Berlin. Legendary purveyors of menacing noise and shrieking vocals drawing inspiration from shock rock, blues, NO WAVE and hard drugs. Often considered early torchbearers of GOTHIC ROCK, their brand of sonic terror directly influenced the early BATCAVE bands and DEATH ROCKERs before the band self-destructed in 1983. Nick Cave went on to great success with The Bad Seeds. Essential tracks include “Release the Bats,” “Dead Joe” and a cover of “Jack the Ripper.”

			BITE ME Scottish magazine devoted to all things vampiric, launched by Arlene Russo in 1999. The full-size, glossy publication covers supernatural lore, modern movies, spooky events around the world, Goth babes and more. Russo has also authored an exposé of “real” VAMPIRES, Vampire Nation.

			BLACK The colour of night, the absence of light, the heart of a Goth. All of our lives, we are asked, “Why do you wear all black?” Maybe we’re in mourning for the world. Maybe, like Einstein, we like a wardrobe that’s easy to match. It’s kind of like asking a unicorn why it has a horn. Some things just are.

			BLACKLIGHT Type of ultraviolet lighting commonly used in nightclubs to show off specially designed glow-in-the-dark or reflective CYBERGOTH clothing, special effects make-up, white cat hairs and dandruff.

			BLACK NO. 1 Song by Brooklyn GOTHIC METAL band TYPE O NEGATIVE, from the album Bloody Kisses (1993) and titled in full “Black No. 1 (Little Miss Scare All).” A sarcastic ode to Goth Girls based on a narcissist ex-girlfriend of singer PETER STEELE, cheekily referencing Lily MUNSTER and NOSFERATU and featuring a refrain about loving the dead. Title references a common product number for black hair dye.

			BLACK PHOENIX ALCHEMY LAB Brand of perfumes and essential oils created by Elizabeth Moriaty Barrial and Brian Constantine, often called BPAL. Their online apothecary offers concoctions named Bewitched, Voodoo, Ode on Melancholy and the like, with ingredients such as “black rose, olibanum, dark musk, myrrh, blackcurrant, lavender buds, bourbon geranium and amber incense.” Lines have been created based on the works of NEIL GAIMAN and Gris Grimly. Their packaging is romantic and VICTORIAN, perfect for collecting or trading.

			BLACK ROSE British retailer of Goth and punk clothing and accessories, launched in CAMDEN MARKET in London in 1994 and now operating as a successful online mail-order business.

			BLACK TAPE FOR A BLUE GIRL American DARKWAVE group formed in 1986 by songwriter Sam Rosenthal, founder of PROJEKT RECORDS. Evolving from electronic soundscapes to ETHEREAL to a more DARK CABARET style over the course of its ten albums, it features a rotating cast of male and female vocalists and the overarching theme of seduction, both lyrically and sonically. Rosenthal has made good use of the Projekt networks to get BTFABG in front of the entire Goth nation, making them one of the most prominent and long-standing indie bands in the scene.

			BLEEDING EDGE GOTHS Brand of dolls and action figures featuring gothy, witchy, vampy types molded in miniature plastic, painted with the appropriate piercings, TATTOOS and clubwear and assigned cliché personality traits. (“VeroniKa Despair” likes boat rides on lakes after dark.) Sold as limited-edition collectibles through membership in the company’s Crypt Club.

			BLEEP General term for electronic music played at a Goth club that annoys the TRAD GOTHs and death rockers, used almost exclusively in the U.K. So-named for the “bleepy” room at London’s SLIMELIGHT club which played EBM, electro and other genres of interest to the CYBERGOTHs, who are sometimes called “bleepy.” Some Goth bars snidely advertise their more rock-oriented playlists as “bleep-free.”

			BLOWFISH Someone wearing an abundance of spiked clothing, jewelry or accessories, thus resembling a blowfish. Not widely used.

			BLUE BLOOD American adult magazine founded 1992, dedicated to counterculture fashion, art and sex. Prior to internet sites such as SUICIDE GIRLS, it was one of first media outlets to promote pierced, TATTOOED ladies as pin-up models in erotic pictorials often featuring VAMPIRE or BDSM themes. Has since expanded its alt.porn empire with the much-less-subtly named websites GOTHIC SLUTS and Rubber Dollies.

			BLUE NUN German wine, popular with some Goths because WAYNE HUSSEY from THE MISSION used to drink it on stage all the time.

			BME Short for Body Mod Ezine.

			BODY MODS Short form for body modifications, the act of deliberately altering the human body for ritual, rite of passage, sexual gratification or fashion, either permanently or semi-permanently. Such common practices as piercing, TATTOOING or branding are all body mods. Popular Goth mods include facial piercings, genital piercings and scarification. More extreme mods such as tongue splitting, flesh hook suspension, subdermal implants (especially horns) and filing of the teeth into fang-like points are rare but generally considered attractive. See also: Modern primitives

			BONDAGE BELT Belt used traditionally in sexual play as a restraint tool, which has been adapted as a fashion accessory. Commonly made of leather and affixed with assorted D-RINGS and chains that can either be attached to cuffs or left to make that jingle-jangle sound that signals one’s arrival, not unlike a cowbell. A bitch at airport security.

			BONDAGE PANTS Pants affixed with any combination of zippers, chains, studs and buckles and generally featuring removable straps or braces — none of which serve any practical purpose. Introduced to U.K. punks in the late 1970s by designer VIVIENNE WESTWOOD’s boutique SEX and traditionally produced in a tartan print. American designers TRIPP NYC updated the look in the 1990s, creating a low-rise, wide-legged pant with expandable zip legs and oversized pockets, widely sold at the HOT TOPIC retail chain and popular with young RIVETHEADs and GRAVERs.

			BOOK OF SHADOWS In the WICCA religion, a book of sacred and magical spells. Originally ascribed to a specific book written by English ringleader Gerard Gardner in the 1950s, or one passed ritualistically amongst the coven by the High Priest or Priestess, now commonly used for a personal journal where any practitioner keeps records of his/her spells. Popularized for contemporary non-Wiccans by its use on the television series Charmed and the film The Craft. Compare: Grimoire

			BOWIE, DAVID British singer and actor (né David Robert Jones, b. January 8, 1947) whose theatrical stage personas often skirt or flirt with outright Gothdom. His ANDROGYNOUS, alien alter ego Ziggy Stardust, and the accompanying concept album The Rise and Fall of Ziggy Stardust and the Spiders from Mars (1972), was ripped off by many a glam boy including MARILYN MANSON; title track covered famously by BAUHAUS. Embraced INDUSTRIAL music on Outside (1995), complete with enlisting NINE INCH NAILS’ Trent Reznor for remixing and tour support. His performance as an aging VAMPIRE in the film THE HUNGER (1983) remains one of the most memorable and erotic bloodsuckers on film. Whatever characters he devises next, his spot in ELDER GOTH Hall of Fame is secure.

			BOY LONDON British streetwear company founded in 1977 as a punk shop on King’s Road in London peddling bondage wear and T-shirts. Best known for its bold “BOY London” logo and unabashed use of German WWII eagle iconography. Mail-order catalogue also made skull buckle boots, POET SHIRTs and other early Goth apparel available to wannabe death rockers everywhere. Jonny Slut of the BATCAVE band SPECIMEN was a model.

			BRAN CASTLE A thirteenth-century fortress in Romania associated with VLAD TEPES and marketed as “DRACULA’s Castle” to tourists. Your long-dreamed-of Transylvanian getaway will no doubt include plenty of time in its gift shop.

			BRITE, POPPY Z. American author (née Melissa Ann Brite, b. May 25, 1967) based in New Orleans. Debut novel, Lost Souls (1992), was the most influential VAMPIRE book post–ANNE RICE and pre–Stephenie Meyer, launching a new style of gothic horror filled with rock ’n’ roll, gay characters and actual, authentically imagined Goths (e.g., they smoked CLOVES). The follow-ups Drawing Blood (1993) and Exquisite Corpse (1996) also explored the supernatural, the occult, bisexuality, hackers, serial killers and cannibals. Brite edited two erotic vampire anthologies, Love in Vein and Twice Bitten: Love in Vein II. One of his many short stories, “The Sixth Sentinel,” was adapted for an episode of the TV horror anthology The Hunger. Has since abandoned horror writing for a series of dark comedies about the restaurant world. Maintains an active LiveJournal where he blogs about his new work and personal life, including his experience with gender reassignment.

			BROOKS, LOUISE American silent film actress, model, dancer and showgirl (née Mary Louise Brooks, 1906–1985) famed in her day as a globe-trotting heartbreaker and all round vamp. Considered by many the first Goth-styled pop icon. Her famous dark bob hairstyle — short, sharp and straight — adopted and adapted by many a Goth Girl who remembers that one of Miss Brooks’ other known characteristics was to never smile in photographs. GOTH POINTS: +50. Buried in Holy Sepulchre Cemetery, Rochester, New York.

			BUCKLE BOOTS Any boot featuring a superfluous number of buckles on the side, either as closure or adornment, although traditionally referring to a flat-soled, ankle-high leather boot with extremely pointed toes. Platforms, stilettos or army boots can all be gothified with a few more buckles, which may include skulls, BATs, pentagrams or spiders. A Goth closet standard. See also: Demonia, New Rock, Transmuter, Winkle pickers

			BUFFY THE VAMPIRE SLAYER American TV series (1997–2003) created by Joss Whedon based on his 1992 film of the same name and starring Sarah Michelle Gellar as Buffy Summers, a high-school student and Slayer of VAMPIRES, demons and assorted “baddies.” Not specifically Goth, although with the story’s focus on the supernatural and the occult, was embraced by many. Sexy vampire protagonists didn’t hurt either. See also: Evil Willow

			BULLET BELT Belt made from a string of used bullet casings, worn on the hips by both boys and girls of the Goth, punk and metal variety. Sold in a variety of calibres and colours, all of which are very heavy metal.

			BURTON, TIM American filmmaker and author (b. August 25, 1958). His work defined Gothic style and storytelling in the late twentieth century, visualizing dark dreamworlds filled with endearing misfits in macabre scenarios (and striped tights) — then exposing them to the mainstream masses via Hollywood blockbusters. Almost all of his films feature Goth characters or themes, including Beetlejuice (1988), Batman (1989), EDWARD SCISSORHANDS (1990), Sleepy Hollow (1999) and Sweeney Todd (2007) and the stop-motion animated features THE NIGHTMARE BEFORE CHRISTMAS (1993) and Corpse Bride (2005). His first short film, “Vincent,” was a tribute to horror film icon VINCENT PRICE, about whom he has a long-delayed documentary in development. His signature style is both ghoulish and whimsical, closer to modern fairytales than hard horror; its influence can be seen in fashion, drawing and design the world over, much of it referred to as “Burtonesque.”

			BUSH, KATE British singer (b. July 30, 1958) whose 1978 chart-topping debut single “Wuthering Heights” — an ethereal interpretation of Emily Brontë’s romantic ghost story — is one of the purest expressions of the Gothic in popular music. An ode to HAMMER HORROR followed too, then a successful career as an artful popstar who is rarely referenced in the Goth canon but makes music perfect for haunting moors.

			BYRON, LORD British poet (né George Gordon Byron, 1788–1824). Hero of the Romantic movement and romanticized still for his tumultuous and scandalous love affairs with both men and women. Famous to Goths by association with writers Percy Bysshe SHELLEY, Mary Shelley and JOHN POLIDORI. In 1816 in a villa on Lake Geneva, Switzerland, the gang participated in some legendary late night telling of fantastic stories, from which sprung the horror classics FRANKENSTEIN and The Vampyre. Has appeared in many fictional accounts of the era, none so seductive as the feature film Gothic (1986) starring Gabriel Byrne as the Lord. His remains were rejected by Westminster Abbey for burial; they rest instead at Church of St. Mary Magdalene in Hucknall, Nottinghamshire.

		

		
		

	


	
		[image: ]
	


	
		
			[image: c.jpg]


			CABARET VOLTAIRE British electronic music trio formed in Sheffield, ENGLAND, in 1973 by Stephen Mallinder, Richard H. Kirk and Chris Watson. Named for a Swiss nightclub with Dadaist ties, these early experimenters with tape loops and sound art are often listed as a seminal INDUSTRIAL band, but their most well-known tracks are pure SYNTHPOP, for example 1984’s hypnotic “Sensoria.”

			CAMDEN MARKET Group of adjoining open-air markets on Regent’s Canal north of central London, U.K., selling food, knick-knacks and more Goth/CYBERGOTH/vintage clothing than you can shake a glow-in-the-dark VICTORIAN walking stick at. Amongst the permanent indoor shops of the Stables Market beckoning children of the night are those famous ones with names like After Dark, Elizium, FAIRYGOTHMOTHER, Darkside, CYBERDOG and, um, Pink Fluffy. A one-stop shopping experience from head to pointy toe.

			CANDELABRA Electricity is so overrated. While the rest of the world has mostly abandoned the candelabra for lightbulbs or fat pillar candles, Goths can still be seen stalking about their abodes clutching the multi-candle holder (more likely made from wrought iron than traditional brass) trying to keep the wax from dripping onto their lacy POET SHIRT sleeves. A perfect housewarming gift.

			CANDI, RAZOR American model (née Kym McLaughlin, b. 1983) currently based in Romania. Starting out a go-go dancer in the mid 1990s at Florida’s largest Goth club, The Castle, then doing runway fashion shows and shoots for mags such as DROP DEAD and GOTHIC BEAUTY. Recognizable for her black DEATHHAWK and other extreme looks, she was alternative even in the alternative modeling world. Has released books of her most memorable photos.

			CAPE Despite what the packaging on VAMPIRE HALLOWEEN costumes say, DRACULA does not wear a cape. Superman wears a cape. Compare: Cloak

			CARMILLA VAMPIRE novel by Joseph Sheridan le Fanu, published in 1872. Pre-dating DRACULA by twenty-five years, it may have influenced STOKER’s classic book, but that’s not why it’s famous. With its titular female predator and her young lady lover, it became the template for lesbian vampires, influencing hundreds of sexy stories ever since, HAMMER’s 1970 film The Vampire Lovers for just one example. British black metal band CRADLE OF FILTH’s 1996 album, Dusk . . . and Her Embrace, is inspired by the tale.

			CARNIVAL OF SOULS 1. British Goth/fetish club event started in London in 1994 by a chap named Fulani and running biannually at the Zanzibar club from 2006 to 2008. Much dressing up (and some dressing-downs) ensued. 2. Cult status low-budget horror film from 1962 directed by Herk Harvey and starring Candace Hilligoss, a great organ score by Gene Moore and a creepy amusement park.

			CARPE NOCTEM American magazine published from 1993 to 2000 by Thom Cornell and Catia Carnell; name translates from Latin to “seize the night.” A glossy zine with significant distribution, it covered music, film, books and art from the dark side, interviewing big names in then-underground culture from CLIVE BARKER to DIAMANDA GALÁS (as well as a then-unknown musician/magician named Criss Angel), and featuring original fiction and art, including the earliest publication of Jhonen Vasquez’s comic JOHNNY THE HOMICIDAL MANIAC. 

			CARPE NOCTURNE American magazine, founded in 2004 by editor Bob Donovan as a monthly print publication. Carrying the torch in the new millennium with coverage of the Goth/industrial/ebm/Synthpop/Steampunk scene, focused heavily on music with some coverage of fashion, comics and body art. After a hiatus in 2008, returned in 2010 as a quarterly digital magazine.

			CASH, JOHNNY American country singer (1932–2003), a.k.a. The Man in Black, whose music you won’t hear at a Goth club but who you might find on the iPods of those who appreciate his gruesome murder ballads, his sorrowful gospel numbers, his bad-ass rockabilly and his commitment to an all-black wardrobe. At the very least, they’ll know his song “I Walk the Line” (covered by ALIEN SEX FIEND) and his 2002 cover of NINE INCH NAILS’ “Hurt.”

			CATACOMBS Underground burial chambers of ancient origin and much beloved by the type of modern traveller who likes to holiday amongst the dead. Catacombs are open for visits in Rome, Egypt and elsewhere, but none more spectacular than those winding deep beneath the streets of Paris, where the walls are made from thousands of skulls and bones greeting those who dare pass through the stone portal bearing the warning “Arrête, c’est ici l’empire de la mort.” Rumours abound of off-the-path wanderings and illegal parties within the Parisian Catacombs; in September 2009, vandalism forced their closure for a year. Tsk, tsk. Extra GOTH POINTS for knowing this type of tomb is actually called an ossuary.

			CATALYST, CLINT American author and performer (né Clinton Green, b. April 8, 1971) and all-around gay Goth scenester. From his zine As If in the early 1990s to his 2000 book Cottonmouth Kisses, his spoken word performances, journalism, modeling, acting and many other gigs, he has constantly put himself out there, his way. Recently, he has taken an interest in reality TV; amongst his credits is guesting on an episode of Germany’s Next Top Model. A real life modern DANDY.

			CAT O’ NINE TAILS Flogging device, often of rope or leather, with nine “thongs,” also called the Captain’s Daughter by navy types. Catwoman had one. Anita Blake too. Whether or not you like to Whip It, a striking accessory.

			CAVE, NICK Australian-born singer, composer and author (b. September 22, 1957), now based in the U.K. As frontman for POST-PUNK pioneers THE BIRTHDAY PARTY, introduced himself as a young man obsessed with religion, sex, violence and self-destruction. Thankfully, outlived the self-destruction part so he could go on to front Nick Cave and the Bad Seeds and release more than a dozen albums filled with murder ballads, dark romance and ruminations on religion and other heady offerings, writ like a poet, sung like the devil. His 1989 novel And the Ass Saw the Angel was pure Southern Gothic; the 2009 follow-up The Death of Bunny Munro was perverse and hilarious. He scored the apocalyptic 2009 masterpiece The Road; wrote 2005’s nasty Outback Western The Proposition. His latest band Grinderman rocks. His canon is literary and seductive. His suits are sharp. Not obviously Goth but at some point in every Goth girl or boy’s life, they discover Nick Cave. Then there is no turning back. Essential tracks: “The Mercy Seat,” “The Ship Song,” “Red Right Hand,” “Where the Wild Roses Grow,” “Stagger Lee,” “Spell” . . . oh hell, just get the whole Bad Seeds catalogue.

			CBGB New York City bar and live music venue, operating in the Bowery district from 1973 to 2006. While world famous as the birthplace of American punk rock, and mostly home to hardcore and metal and a really, really stinky washroom, it was also the original spot for weekly Goth party Absolution, and many a death rocker met his/her soulmate there amongst the ruins.

			CEMETERY Burial ground for the dead, gathering place for the death-obsessed. Various superstitions and legend say it’s where ZOMBIES will rise, devils should be worshipped and, of course, VAMPIRES may rest. Whether any of that is true, they still make lovely places for a quiet stroll thinking about mortality, practicing your black-and-white photography and GRAVE RUBBING art projects or, the ultimate Goth date, moonlit sex romps on graves. If you hear about tortured cats and wax pentagrams messing up your local cemetery, chances are that’s a misguided teenager, not a Goth.

			CENOBITES Fictional BDSM-loving creatures from another dimension, created by CLIVE BARKER and stars of his HELLRAISER stories and film. An entire canon of philosophy and abilities exists for the Cenobites, but few would care if they didn’t look so incredibly cool. Well, cool in that “we’ll tear your soul apart” way. Mutilated, pierced, TATTOOED, decked out in part–religious vestment part–fetish gear, Cenobites both repulse and titillate. Barker’s fever dreams made flesh. See also: Pinhead

			CENOTAPH Tomb or monument for a person or group of persons buried elsewhere. Generally used to honour the war dead, and thus quite a sombre affair. But in the absence of a handy CEMETERY, a perfectly suitable back-up for late night Goth walks.

			CHAINMAIL A type of MESH formed from metal rings linked together, which can be fashioned into shirts, gloves, etc. For some reason, many Goth boys go through a phase where wearing chainmail out to clubs seems like a good idea. Chainmail was designed as armour, to protect against getting stabbed while attacking enemy tribes on your horse, so if you are recreating such a thing in a LARP game, by all means, get yourself some chainmail. If not, leave it to the butchers and the shark divers, won’t you?

			CHILDREN OF THE NIGHT “Listen to them. Children of the night. What music they make,” quoth Count DRACULA in BRAM STOKER’s novel, in reference to howling wolves in the hills around his castle. Since then, there have been films, short stories, songs and more riffing on the idea, and Goths eagerly embracing it as a term of endearment.

			CHRISTIAN DEATH American DEATH ROCK band, founded in 1979 in Los Angeles by singer ROZZ WILLIAMS, whose impact on Gothdom cannot be understated, despite never having enjoyed a chart hit. Debut studio album, 1982’s Only Theatre of Pain, set the template for American-style GOTHIC ROCK, adding to British POST-PUNK’s bass heavy death disco a bravado and blasphemy, spoken word and a wash of spooky guitars and keyboards. Did I mention blasphemy? Everything about Christian Death seemed designed to piss off the Catholic Church, from the name itself to lyrics about necrophilia, perversion and drugs, not to mention their “Litanies of Satan.” The prime line-up consisted of Williams, guitarist VALOR KAND, keyboardist GITANE DEMONE and drummer David Glass. In 1985, Williams quit the underground rock star life for pursuit of more surrealist and experimental art musings and Kand took over the mic and the name. (Rozz later decided he wanted it back and then there were competing, confusing Christian Deaths on the market.) The resulting split caused a deep rift in the Goth time-space continuum: you were either Team Rozz or Team Valor. Until April 1, 1998, when Williams took his own life, by hanging. Then it hardly seemed to matter. What remains is a catalogue of boundary pushing, deeply macabre music from all parties that is required listening for anyone who wants to understand how it all began.

			CHURCH OF SATAN Religion founded in 1968 by Anton Szander LaVey (1930–1997) in San Francisco, having very little to do with Christian, Jewish or Muslim concepts of Satan at all. Rather, it rejects heaven and hell and prayer in favour of individual responsibility, indulgence and the occasional Black Mass featuring a hot naked woman on an altar. Membership details are shadowy, but few Goths actually belong to the CoS (although MARILYN MANSON has) even if they like to wear inverted pentagrams and quote from the Satanic Bible. LaVey’s daughter Karla (“The High Priestess of Hell”!) keeps the fires burning with her own First Satanic Church, a radio show and the occasional special appearance at HALLOWEEN club events near you.

			CINNABON Chain of fast food kiosks serving cinnamon rolls and other gooey deserts, generally found in malls across America. Fictional place of employment for AZRAEL ABYSS of Saturday Night Live’s sketch GOTH TALK, meant to poke fun at how a dark prince has to work a MUNDANE low-wage food court job. Circe: “Azrael, how does the evening find you?” Azrael: “Forlorn. I had to work a double shift at Cinnabon today.”

			CLAN OF XYMOX Dutch SYNTHPOP band founded by guitarist/vocalist Ronny Moorings in 1981, originally known as Xymox. Part of the early wave of bands on 4AD Records practicing ethereal electronic alchemy with female vocalists (in their case, bassist Anke Wolbert); signed to PolyGram with negligible effect, later got a harder edge and hookup with METROPOLIS RECORDS. Remembered today mostly as the band with a name that starts with X. (Not to be confused with X-Mal Deutschland.) Club hits include “Obsession” and “Imagination.”

			CLEOPATRA RECORDS American independent record company founded by Brian Perera in 1992 in California, specializing in Goth and INDUSTRIAL music. Best known for tributes and other compilation albums, but also nurtured many up-and-coming artists, notably SWITCHBLADE SYMPHONY and Mephisto Walz, as well as resurrecting out-of-print punk and metal classics on various sub imprints. Apart from the beloved Goth Box CD and DVD set, many of the comps were novelty and have not aged well, but for about ten years, a deal on Cleopatra was about as good as it got for a Goth band in North America. Current roster includes Finnish vamp rockers 69 Eyes.

			CLOAK Sleeveless outerwear garment fastening at the neck, worn by both men and women. Many uses: for going to the opera, for playing MEDIEVAL fantasy games, and for dressing up like Count DRACULA. Cloaks have been associated with VAMPIRES since BELA LUGOSI wore one in the classic horror film, so you know Goths have followed suit. 

			CLOVES Type of cigarette blending tobacco and dried clove buds that emits a sweet smell and a crackling sound when lit. For some reason, a fashionable thing for Goths to smoke. In 2009, the government of the United States enacted a ban on cloves in a bid to inhibit cigarettes with a “characterizing flavour” from attracting children. Goths wept.

			COCTEAU TWINS Scottish DREAMPOP band formed in 1979 by guitarist Robin Guthrie and bassist Will Heggie, known for the heavenly vocals of frontwoman Elizabeth Fraser. Showcased a minimal drum (machine) ’n’ bass driven sound on 1982 debut Garlands (after which Heggie was replaced by Simon Raymonde); moved towards the dreamiest of pop, with layers of effects-laden guitars and Fraser’s otherworldly singing of nonsense lyrics at the forefront. Defined the swirling, shoegazing sound and style of their label 4AD, until relationships between the parties soured; signing to major Capitol brought 1988’s Blue Bell Knoll to more North American ears, with 1990’s excessively produced Heaven or Las Vegas completing their transformation into a commercial entity, complete with radio singles and (gasp!) discernable lyrics. Behind the scenes, romantic ties between Guthrie and Fraser were on the brink, and the band collapsed during recording in 1997. A planned reunion at Coachella festival in 2005 was called off by Fraser. The Cocteaus remain ground zero for the ETHEREAL subgenre, and forerunners of such later day acts as Iceland’s Sigur Ros. Most importantly, the Cocteaus gave ROMANTIGOTHs a soundtrack for clubbing. If you’ve ever watched someone on the dance floor who appears to be sweeping cobwebs from the air in slow motion and mouthing the words to some alien language, that’s a Cocteau Twins song playing, probably “Carolyn’s Fingers” or “Iceblink Luck.”

			COFFIN A box to bury the dead, meant to be used just the once, and only after we’ve passed on. But Goths see no need to wait. While few have invested in actual coffins for their homes, coffin-shaped furniture is a popular choice, from expensive custom casket couches or bookshelves to more novelty-type items such as wine boxes or pillows. 

			COFFIN CARS A coffin modified to operate as a vehicle. Why would anyone bother? Because THE MUNSTERS had one called DRAG-U-LA, and it was quite cool. A fun weekend project for GOTHABILLY hobbyists.

			COLDWAVE 1. Musical movement born in France and Belgium in the late 1970s around experiments with POST-PUNK and electronics, a legit subgenre that’s not necessarily Goth. 2. New wave of twenty-first century indie bands who wear black and like JOY DIVISION and early CURE records but would never deign to call themselves Goth. (Ed. note: POSEURs.) See also: Darkwave

			COLLINS, ANDREW British journalist and TV screenwriter (b. March 4, 1965) who penned the hilarious “Bluffer’s Guide to Goth” for NME in 1991, which remains the most spot-on answer to “What is Goth?” this author has yet to find, probably because Collins is a) an actual Goth, and b) a comedy writer. Went on to work for Q, Select and the BBC and to publish several memoirs of his misadventures and a biography of activist singer/songwriter Billy Bragg. Collins on why Goths buy skull-shaped candles: “Well, electric light is so artificial, isn’t it? And light. And not shaped like a skull.”

			COLUMBINE Location outside Littleton, Colorado, site of a high school massacre April 20, 1999, in which two disgruntled students, Eric Harris and Dylan Klebold, shot and killed twelve students and one teacher, injuring dozens more and inadvertently causing a moral panic about violence and Gothdom. In the wake of the tragedy, in which the gunmen killed themselves, struggles to understand why led media to jump on the boys’ appearance (black trench coats), habits (video gaming) and musical tastes (KMFDM), labeling them Goth even though they were most definitely not. They were also not MARILYN MANSON fans or members of the so-called TRENCHCOAT MAFIA clique at their school but that didn’t stop media from vilifying those things too. Initial reports that the murderers were lashing out against bullying jocks had some Goths expressing sympathy or support for the misfits’ cause, but most were as shocked and horrified as anyone. When tabloid TV and newspapers started declaring Goth a violent subculture (even Diane Sawyer on 20/20 pointed fingers at this “dark, underground national phenomenon”) and some schools banned all-black clothing and trenchcoats in fear, Goth backlash was in full effect. Marilyn Manson took the brunt of it, while most kids just tried to stay out of the crossfire. To this day, violent acts committed by a teenager in black clothing can result in cheap knee-jerk reporting and a collective sigh from Goths everywhere.

			COMBAT BOOTS Military boots designed for soldiers in combat but adopted by punks and Goths of both genders, particularly the RIVETHEAD crowd who enjoy their supreme stompiness factor. The old insult “Your mother wears combat boots” doesn’t really work on us.

			COMBICHRIST American-based “aggrotech” project started in 2003 by Norwegian vocalist/guitarist/electronic music programmer Andy LaPlegua of Icon of Coil. Essentially a one-man band, he takes all the hallmarks of INDUSTRIAL EBM music and gives them a gothier makeover: more TATTOOS, more and spikier hair and more evil lyrics to go with the club-ready 4/4 stomp, a combo LaPlegua has dubbed “Techno Body Music.” Breakout single “Get Your Body Beat” was released on June 6, 2006 (6/6/6, get it?), and spent six weeks on the Billboard charts. Oooh, scary! A prime example of Goth’s special brand of self-deprecating black humour; to wit: some of the cheekiest album titles around, including Sex, Drogen und Industrial and What the Fuck Is Wrong with You People?

			CONSTANTINE, STORM British author (b. 1956) of sci-fi and fantasy heaving with magic and sexuality. Her imaginative Wraeththu trilogy features post-apocalyptic hermaphrodites. That’s not particularly Goth, but Storm is in her real life. She’s even parlayed her expertise on the nephilim, those Biblical giants, into writing the liner notes for Revelations by the FIELDS OF THE NEPHILIM, those giants of GOTHIC ROCK.

			CONVERGENCE Gathering of the denizens of the ALT.GOTHIC newsgroup, held annually in rotating host cities since 1995 and often referred to simply by the letter C plus the number of years running (e.g., C4 was held in Toronto). The volunteer-run event, now primarily organized through LiveJournal, provides an opportunity for net friends to meet in person and features the usual elements of a Goth festival (live bands, DJs, fashion shows, group outings, etc.). Blossomed into a full-fledged weekend event attracting the masses for a while, but it’s really meant to serve its own specific community and, after some controversy about its growth (i.e., “Who are all these people we didn’t invite?”), has scaled back to a more intimate meet-up. In 2006 in Seattle, they got to enjoy a surprise appearance from PETER MURPHY.

			COOPER, ALICE American heavy metal singer (né Vincent Furnier, b. February 4, 1948) who set the bar for horrific GRAND GUIGNOL shock theatrics in a rock show in the late 1960s, using faked electrocutions, guillotine beheadings, dead babies, boa constrictor snakes and blood to great effect. Target of controversy, spinner of yarns, Cooper’s longstanding myths include that he took his stage name from a seventeenth-century witch who contacted him through a Ouija board. Notable from his five-decade long career is his 1975 album Welcome to My Nightmare, with special guest VINCENT PRICE. Despite all this, Cooper has never been on most Goth playlists, perhaps because his music’s actually pretty upbeat, and he’s a born-again Christian golf nut.

			CORBEAU A French Goth (literally “raven”). Prefer Gothique.

			CORBIJN, ANTON Dutch photographer and filmmaker (b. May 20, 1955), modern master of the black-and-white image, most beloved for establishing the look of JOY DIVISION. He relocated from his homeland to ENGLAND specifically to meet and photograph the band in the 1970s, directed the video “Atmosphere” after the death of singer IAN CURTIS, and ultimately made the 2007 Curtis biopic Control. You don’t see a black-and-white feature film about an underground band winning prizes at Cannes everyday. Dank u, Corbijn.

			CORP GOTH Short for Corporate Goth, a term for a Goth with a professional job. Commonly used as an adjective to describe clothing suitable for office dress codes that won’t make you gag. Websites and message boards help guide the Corp Goth to balance their day/night lives, answering such questions as “Can I wear my lip ring to the interview?” and reassuring folks that one isn’t a POSEUR just for accepting employment that doesn’t appreciate blue hair. If you spot a girl with a long velvet skirt and SILVER jewelry on your morning commute or a boy in your office prone to pinstriped suits, you’re probably looking at a Corp Goth.

			CORPSEPAINT Black and white face make-up as applied by black metal bands and their fans. Generally haphazard, with white all over the face and black EYELINER around the eyes and mouth, although sometimes more elaborate designs are created. In general, meant to look brutal and evil and not to be confused with Goth make-up styles, which are meant to look beautiful, albeit ghastly. Some similarities with CROW MAKE-UP, but neither can be recommended.

			CORSET Garment designed to restrict and/or shape the torso, originally an undergarment now brazenly worn on its own by Goth girls of pretty much every size and stripe who can afford one. Constructed of a variety of materials, including silks, velvets, leather, LATEX or PVC, and with metal or plastic replacing the traditional whale boning, they are mass produced and available at lingerie and sex shops for cheap, but generally are best when custom made. Meant to be laced very tightly, resulting in an exaggerated silhouette and much cleavage, although few Goths practice actual body modification through corsetry. Rather, it is considered a staple of both formal and fetish wear. Every few years some pop star popularizes corsets as outerwear, but Goths get away with doing it all the time. 

			COSPLAY Short for costume play, an activity in which participants dress and act as a fictional character, commonly from Japanese anime or manga, or Western sci-fi or comics, often to attend fan conventions and pose for photographs. Since some of these characters can be “gothy,” one may find a non-Goth person dressed in what would seem to outsiders to be Goth attire. A bad wig in a bright colour is the first giveaway you’re dealing with cosplay.

			COTHRON, KYNT Reality TV star of The Amazing Race season 12. Goth. See also: Fiala, Vyxsin

			COUNT CHOCULA Fictional mascot for breakfast cereal of the same name introduced by General Mills in 1971, a spoof of BELA LUGOSI’s Count DRACULA, sporting a brown-and-white tuxedo and cloak with mono-fang. Part of a gang of monster cereals also including Franken Berry and Boo Berry, the product features chocolate skull and BAT-shaped marshmallows and tons of sugar, with the side effect of turning your milk to chocolate milk. Part of a balanced Goth breakfast.

			CRADLE OF FILTH British black/gothic/symphonic/black symphonic gothic metal band, formed in Suffolk by Dani Filth in 1991. The sound of a HAMMER HORROR film as re-imagined as an extreme metal musical, CoF have too many GOTH POINTS to count: concept albums based on VAMPIRES, ELIZABETH BÁTHORY or the stories of CLIVE BARKER; cameos by scream queen Ingrid Pitt and PINHEAD Doug Bradley; copious use of nudity and gore in art and performance; SISTERS OF MERCY covers; black leather, PVC and other shiny fetish outfits; and Dani’s cheeky sense of black humour. So why aren’t they Goth? Because they’re heavy metal.

			CRAMPS, THE American garage rock band, formed in New York in 1976 by kooky power couple Lux Interior (vocals) and Poison Ivy (guitar). Originators of the GOTHABILLY sound and style, combining American blues, R&B, surf and punk rock with B-movie monsters and junk pop culture into a sexed-up, swampy cocktail of swagger and spook. With rotating membership and record company woes, they never broke through to the mainstream, but they sure knew how to write a pop hit: “Human Fly,” “Garbageman,” “Goo Goo Muck” and “Can Your Pussy Do the Dog?” to name just a few. They did get a song (“Surfin’ Dead”) onto the soundtrack of The Return of the Living Dead in 1985 and crashed onto network TV for Beverly Hills 90210’s 1995 HALLOWEEN episode. And damn if they didn’t look cool doing it: Lux’s black PVC pants painted on, Poison Ivy’s flame hair and go-go boots. The band’s end came suddenly on February 4, 2009, when Interior died of aortic dissection. Perhaps The Cramps were too much fun for some Goths, but the world is a lot less interesting without them in it. R.I.P.

			CREATURES, THE Musical side-project for singer SIOUXSIE SIOUX and drummer Budgie, of British superstars SIOUXSIE AND THE BANSHEES, formed in 1981. By 1991, the two had married; by 1997 The Banshees were dead and The Creatures became the duo’s priority, but by 2007 the couple was divorced and the musical collaborations had come to an end. Despite several critically acclaimed albums, some cheeky covers (Mel Tormé’s “Right Now,” The Troggs’ “Wild Thing”) and the pedigree of its members, The Creatures are often forgotten.

			CREEPERS Men’s shoe with thick corrugated-like soles and pointed toe and uppers of leather or suede often in a two-tone black/white or leopard print, more accurately known as a “Brothel creeper.” Originally popularized in ENGLAND in the 1950s, taken up by the punks in the 1970s, adopted by Goths in the 1980s and now seen primarily on psychobillies and other cool retro cats. Well-known manufacturers include Underground (traditional, unisex styles) and T.U.K. (branching out to girlie creepers and creeper/sneaker hybrids).

			CREEPY CUTE Something a little bit scary, a little bit soft and cuddly. Think crocheted ZOMBIE dolls. The idea started in Japan. Of course.

			CRIMPER Hair styling tool used to wave or “crimp” hair in a jagged pattern by pressing it between two heated sawtooth-shaped plates. Legend has it the crimper was invented in 1972 to style Barbra Streisand. This didn’t stop it from becoming widespread in the counterculture throughout the 1980s. Goths are some of the only folks who still own crimpers today, if only for the few times a year they try to make their hair look like ROBERT SMITH’s.

			CRIMSON GHOST 1. Skull logo used by horror punkers THE MISFITS, so named for the 1940s TV serial whose poster inspired the creepy black-and-white image. First used on 1979 single “Horror Business” and appearing on Misfits’ releases and merch (plus plenty of fan TATTOOS) ever since. It’s kind of like the Goth equivalent of a picture of Che: kids wear it to look cool even if they have no idea what it is. 2. Song on the 1997 Misfits album American Psycho. 3. A number of horror punk bands who would be obvious Misfits rip-offs even if they weren’t named after their favourite group’s logo.

			CROW, THE Comic created by American James O’Barr, originally published in 1989 by Caliber Comics, about protagonist ERIC DRAVEN, a victim of a random attacker who kills his fiancée and leaves him for dead until he is resurrected by a supernatural crow. Using newfound special powers, Eric sets out to systematically kill those responsible. The story of pain, love lost and revenge hit a chord, and was made into a feature film in 1994 starring Brandon Lee. Tragedy struck the set and Lee was killed during filming. There are many reasons Goths love The Crow: O’Barr allegedly based Eric’s character on IAN CURTIS, PETER MURPHY and IGGY POP; the soundtrack for the movie included a new song, “Burn,” by THE CURE and a cover of JOY DIVISION’s “Dead Souls” by NINE INCH NAILS. Also, Eric’s costume for the film — tight black leather pants, trenchcoat, make-up — has been resurrected countless times by Goth Boys whether they’ve read the comic or not.

			CROW MAKE-UP Style of make-up featured in the 1994 movie THE CROW, in which star Brandon Lee as ERIC DRAVEN puts on white face with black eyes modeled after a masquerade mask. An easy HALLOWEEN costume that suffers from overuse. Frankly, as the GOTHIC CHARM SCHOOL guide suggests, friends don’t let friends dress like the Crow.

			CRÜXSHADOWS, THE American SYNTHPOP band formed in Jacksonville, Florida, in 1992 by lead singer Rogue, he of the CYBERLOX hair and suspicious British accent. Frankly, quite a curious beast: cyber/fetish aesthetic, mythological lyrics, perky dance beats, *NSync-style headsets, violin player, the motto of “Live Love Be Believe.” Could it be true they are consciously satirizing Goth itself? How then to explain the earnestness? To their credit, have managed more than a dozen releases independently, cracked Billboard dance singles charts and developed an ever-growing global fanbase, particularly in GERMANY. But despite appearances, there’s something not quite Goth about them. The fact that they eagerly identify themselves as Goth might be the first clue.

			CULT, THE British rock band formed in 1983 by singer IAN ASTBURY and guitarist Billy Duffy by altering the name of their previous band, Death Cult, in order to sound less Goth. They hadn’t really been Goth since the original Astbury project, the POST-PUNKy Southern Death Cult (1981–1983), but therein lies one of the many paradoxes of this outfit: they’ve always been more of a psychedelic rock band, a heavy metal band, a stadium rock band, and yet . . . Goth icons. Blame it on the 1984 debut Dreamtime, a sonic ritual of shamanism and shoegazing before there was a name for that. Or 1985’s breakthrough opus Love, with its seductive hit singles “She Sells Sanctuary” and “Rain.” Not even 1987’s rock reinvention Electric could strip them of their GOTH CARDs. Okay, perhaps their oldest U.K. fans had had enough of the AC/DC riffs and bloated rock star antics (not to mention touring with Guns N’ Roses and Aerosmith) by the time that the U.S. chart-topper Sonic Temple came in 1988. But some of us held out all the way to the dreadful Ceremony record in 1991. A series of member changes, hiatuses, hits compilations and unremarkable reunions has plagued the band since, but damn if it wasn’t great to hear the Love album in its entirety on the 2009 tour. 

			CURE, THE British alternative rock/GOTHIC ROCK/NEW WAVE/POST-PUNK band formed in 1978 by singer/guitarist ROBERT SMITH, drummer Lol Tolhurst and bassist Michael Dempsey, who went through a “Goth phase” from 1980–1982. Rather, that’s what Wikipedia has to say about The Cure, in what could surely be called one of the online encyclopedia’s great fails. The Cure, more than any other popular music group, has never had a “Goth phase.” Rather, since its introductory single “Killing an Arab” (which has done more to keep Albert Camus’ The Stranger, upon which it was based, on the bookshelves of young people than most universities), The Cure has epitomized Goth in all its forms, defining it, transforming it. While it can certainly said that the band’s early triptych of melancholy — Seventeen Seconds (1980), Faith (1981) and Pornography (1983) — with their stark, bass-heavy rhythms and nihilistic worldview, are the most typically Goth, there is as much romancing of death throughout its catalogue. Well, except for when they’re happy: “The Lovecats” and “Let’s Go to Bed” may have been the start of PERKY GOTH. For three decades, Robert Smith and various mates (arguably, none nearly as important as the singer himself) have continued to lead the Goth nation, with new music and epic live shows. See also: Disintegration

			CURIOSA Concert tour organized by ROBERT SMITH in 2004, headlined by THE CURE and featuring POST-PUNK revivalists INTERPOL and The Rapture as well as noisemakers Mogwai and Muse. Played twenty shows in very un-Goth–like amphitheatres across North America.

			CURTIS, IAN British singer (1956–1980), lead voice of POST-PUNK pioneers JOY DIVISION, a romantic poet for the age of alienation. Curtis was known for his unique performance style, dancing frantically not unlike a man caught in an epileptic seizure, which he also suffered from. Committed suicide by hanging on May 18, 1980, just before the band’s first North American tour, which some may say makes for many GOTH POINTS but I say just makes for much sadness. Control, a film about his life based on the book Touching from a Distance (by his widow Deborah), was released in 2007. Buried at Macclesfield Cemetery in Cheshire, ENGLAND, beneath a stone bearing the title of his best-known work, Love Will Tear Us Apart.

			CUSHING, PETER British actor (1913–1994) best known for his roles in HAMMER HORROR films, most notably as Victor Frankenstein in 1957’s The Curse of Frankenstein and Van Helsing in 1958’s Horror of Dracula. Vegetarian, bird-watcher and best friend to iconic on-screen DRACULA Christopher Lee, Cushing never particularly embraced the dark side, nor reached the level of sainthood of his pal VINCENT PRICE, yet he remains a grand duke of Gothdom. Died of prostate cancer; the whereabouts of his cremated remains are unknown.

			CUTTING The act of intentionally cutting one’s own skin, usually the wrist or forearm, clinically referred as “self-harm.” Those who do it are called cutters, and they are not necessarily suicidal. A 2006 study of teenagers by Glasgow researchers found the practice more prevalent in those who identify as Goth, and anecdotal evidence suggests that to be true, leading to renewed media panic about the “dangers” of Gothdom. However, the practice seems to have become a somewhat socially acceptable act (or at least the displaying of scars and talking about it is), only since the emergence of EMO in the 2000s. (The crass but popular expression “remember, EMO kids, down the road, not across the street” makes a joke of the cutting of wrists for attention, since sideways is not an effective way to cause fatal bleeding.) Therefore, without making light of a serious and distressing psychological condition, I’m going to say there is nothing intrinsically Goth about cutting, and the word is listed here only to refute the stereotype. 

			CYBERDOG British clothing company founded by Terry Davy and Spiros Vlahos in 1994, which defined the CYBERGOTH look and helped launch it into the mainstream. The clothing is meant for clubbing and features reflective stripes, secret pockets, bright neon colours, shiny material like PVC and at times even real electronics synching the graphics on a shirt to music’s BPM. Likewise, their retail shops (starting with the original stall in CAMDEN) have featured bouncy dance floors, loud techno music and perky staff ready to suit you up for a night out. How inspired are they by sci-fi and futurism? They claim their mascot dog Chichi was actually abducted by aliens and taken into outer space, where he gets all their great design ideas and brings them back to Earth. The future of fashion — today!

			CYBERGOTH Contemporary offshoot of Goth emerging at the turn of the millennium from out of the cyberpunk and rave scene, concerned with futurism in fashion, FUTUREPOP in music and flauting conventions of all-black attire and sourpuss faces. Rather, Cybergoths typically dress in shiny, bright neon colours, super high platform boots, outrageous synthetic hair extensions, GOGGLES and other exaggerated accessories ripped from anime or sci-fi, listen to electronic music and generally spend more time in clubs than CEMETERIES. And while some TRAD GOTHs find little in common with these club kids and their musical preferences, they have injected the scene with much creativity and taken it into new, exciting directions. 

			CYBERLOX Artificial hair extension material made of ribbon sewn into a tube shape, also referred to as “tubular crin.” Stretchy and light, it is available in a variety of colours and sizes and is commonly sewn into hair FALLS, sometimes with metallic pieces, yarn or foam for temporary accessorizing. If the person dancing next to you has hair that looks like it’s straight out of a gothic sci-fi anime comic, it’s probably cyberlox. See also: Synthdreads
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