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    Introduction


    Jazz began in the early part of the 20th century. Its New Orleans origins may be cloudy but reports of an exciting new sound that combined ragtime, brass bands, church music and much else began to be documented from 1913 onwards. By 1917 it was crossing the Atlantic and mentions of jazz and “jazz dancing” started to appear in the British press.


    The first reference in the Observer was an advert for a jazz band and its “Eccentric Drummer” at the Coliseum Theatre, Charing Cross, in September 1917. A couple of years later, and the Manchester Guardian carried an article in which the writer tried to establish what exactly ‘real jazz’ was – a quest that writers are still pursuing to this day.


    Over the following nine decades, both papers covered the development of the music through all its permutations – Dixieland, bebop, free-form, avant-garde etc, as well as the controversies. This collection then, is a rough history of jazz from the British experience, as recorded by two of the country’s national newspapers – the Observer (est. 1791), Britain’s oldest Sunday paper, and the Manchester Guardian, which was founded in Manchester in 1921, becoming The Guardian in August 1959.


    With the growth of ‘hot’ jazz and swing during the 1920s and 1930s, the two titles carried jazz reviews that reflected society’s excitement for the new rhythms, textures and moods of the music. That said, the pages also included reports of establishment figures condemning jazz, sometimes in speeches that were little more than racist rants. Even former Prime Minister David Lloyd George was driven to dismissing the “savagery and animalism” of jazz in 1927.


    By the 1950s, and the appearance of ‘modernism’, a more critical style of reporting was called for. The Observer asked Kingsley Amis to write about the ‘”jazz phenomenon” and in April 1956 the Lucky Jim author began a monthly column aimed at “the layman as well as the addict”. Amis was followed by Benny Green, a noted saxophonist who was also an eloquent writer. Throughout the 1960s almost every major artist was subjected to his – at times – frank criticisms. Meanwhile, at the Guardian, jazz reporting was usually carried out by keen young reporters such as Harold Jackson and Michael Frayn while, for a few years, books about jazz were reviewed by Philip Larkin.


    From the 1970s onwards, and with jazz entering the mainstream, new specialist writers were employed – Ronald Atkins, John Fordham and Richard Williams writing for the Guardian, and Dave Gelly stepping into Green’s shoes at the Observer.


    This fine writing pedigree has led to a rich jazz archive that, as well as containing reviews of many of the jazz greats, conveys the atmosphere, particularly in the 1950s, of British audiences reacting to these “cool” sounds. However, it is by no means a definitive history. Pioneers such as Louis Armstrong or Coleman Hawkins only received coverage late in their careers. The vagaries of the newspaper business also mean that major releases or performances that later acquired mythic status could be overlooked or only warrant a couple of lines.


    The text of the articles is reproduced as it originally appeared. This does mean, though, that earlier pieces reflect the language and attitudes of the day.

  


  
    Origins: 1919 –1947


    • 1900s •


    Jazz develops in New Orleans – possibly invented by cornetist Buddy Bolden. Musicians like Jelly Roll Morton spread the sound to Chicago and New York.


    • 1917 •


    The Original Dixieland Jass band, a white ensemble, makes the first jazz recording, Livery Stable Blues.


    • 1920s •


    The decade known as the jazz age. Artists like Louis Armstrong and Bix Beiderbecke popularise the sounds.


    • 1922 •


    Kid Ory is the first black musician from New Orleans to record a jazz record.


    • 1925 •


    Louis Armstrong forms the Hot Five band and cuts his first records.


    • 1930s •


    The Swing era flourishes with the big-band sounds of Duke Ellington and Count Basie. Benny Goodman breaks down racial barriers by featuring white and black musicians in his orchestra.


    • 1932 •


    Duke Ellington records It Don’t Mean a Thing (If it Ain’t Got That Swing), the first jazz composition to use ‘swing’ in the title.


    • 1940s •


    The development of bebop (faster tempo with upbeat melodies). Main innovators are Charlie Parker and Dizzie Gillespie. Jazz vocalists like Ella Fitzgerald and Nat King Cole perform with big bands.

  




End of sample




    To search for additional titles please go to 

    
    http://search.overdrive.com.   
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