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         About anyone so great as Shakespeare, it is probable that we can never be right; and if we can never be right, it is better
            that we should from time to time change our way of being wrong.
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         Foreword

         
         
         
         
         How curious and interesting is the parallel - as far as poverty of biographical details is concerned - between Satan and Shakespeare.
            It is wonderful, it is unique, it stands quite alone, there is nothing resembling it in history, nothing resembling it in
            romance, nothing approaching it even in tradition. They are the best-known unknown persons that have ever drawn breath upon
            the planet. By way of a preamble to this book, I should like to set down a list of every positively known fact of Shakespeare's life, lean and meagre as the invoice is. Beyond these details we know not a thing about him. All the rest of his vast history, as furnished by the biographers, is built up, course upon course, of guesses,
            inferences, theories, conjectures - a tower of artificialities rising sky-high from a very flat and very thin foundation of
            inconsequential facts.
         

         
         
         
         
         FACTS

         
         
         
         
         He was born on the 23rd of April, 1564.

         
         
         
         
         Of good farmer-class parents who could not read, could not write, could not sign their names.

         
         
         
         
         At Stratford, a small back-settlement which in that day was shabby and unclean, and densely illiterate. Of the nineteen important
            men charged with the government of the town, thirteen had to 'make their mark' in attesting important documents, because they
            could not write their names.
         

         
         
         
         
         Of the first eighteen years of his life nothing is known. They are a blank.
         

         
         
         
         
         On the 27th of November (1582) William Shakespeare took out a licence to marry Anne Whateley.

         
         
         
         
         Next day William Shakespeare took out a licence to marry Anne Hathaway. She was eight years his senior.

         
         
         
         
         William Shakespeare married Anne Hathaway. In a hurry. By grace of a reluctantly-granted dispensation there was but one publication
            of the banns.
         

         
         
         
         
         Within six months the first child was born.

         
         
         
         
         About two (blank) years followed, during which period nothing at all happened to Shakespeare, so far as anybody knows.
         

         
         
         
         
         Then came twins - 1585. February.

         
         
         
         
         Two blank years follow.

         
         
         
         
         Then - 1587 - he makes a ten-year visit to London, leaving the family behind.

         
         
         
         
         Five blank years follow. During this period nothing happened to him, as far as anybody actually knows.
         

         
         
         
         
         Then - 1592 - there is mention of him as an actor.

         
         
         
         
         Next year - 1593 - his name appears in the official list of players.

         
         
         
         
         Next year - 1594 - he played before the Queen. A detail of no consequence: other obscurities did it every year of the forty-five
            of her reign. And remained obscure.
         

         
         
         
         
         Three pretty full years follow. Full of play-acting. Then

         
         
         
         
         In 1597 he bought New Place, Stratford.

         
         
         
         
         Thirteen or fourteen busy years follow; years in which he accumulated money, and also reputation as actor and manager.

         
         
         
         
         Meantime his name, liberally and variously spelt, had become associated with a number of great plays and poems, as (ostensibly)
            author of the same.
         

         
         
         
         
         Some of these, in these years and later, were pirated, but he made no protest.

         
         
         
         
         Then - 1610-11 - he returned to Stratford and settled down for good and all, and busied himself in lending money, trading
            in tithes, trading in land and houses; shirking a debt of forty-one shillings, borrowed by his wife during his long desertion
            of his family; suing debtors for shillings and coppers; being sued himself for shillings and coppers; and acting as confederate
            to a neighbour who tried to rob the town of its rights in a certain common, and did not succeed.
         

         
         
         
         
         He lived five or six years - till 1616 - in the joy of these elevated pursuits. Then he made a will and signed each of its
            three pages with his name.
         

         
         
         
         
         A thorough businessman's will. It named in minute detail every item of property he owned in the world - houses, lands, sword,
            silver-gilt bowl, and so on - all the way down to his 'second-best bed' and its furniture.
         

         
         
         
         
         It carefully and calculatingly distributed his riches among the members of his family, overlooking no individual of it. Not
            even his wife: the wife he had been enabled to marry in a hurry by urgent grace of a special dispensation before he was nineteen;
            the wife whom he left husbandless so many years; the wife who had had to borrow forty-one shillings in her need, and which
            the lender was never able to collect of the prosperous husband, but died at last with the money still lacking. No, even this
            wife was remembered in Shakespeare's will.
         

         
         
         
         
         He left her that 'second-best bed'.

         
         
         
         
         And not another thing; not even a penny to bless her lucky widowhood with.
         

         
         
         
         
         It was eminently and conspicuously a businessman's will, not a poet's.

         
         
         
         
         It mentioned not a single book.

         
         
         
         
         Books were much more precious than swords and silver-gilt bowls and second-best beds in those days, and when a departing person
            owned one he gave it a high place in his will.
         

         
         
         
         
         The will mentioned not a play, not a poem, not an unfinished literary work, not a scrap of manuscript of any kind.

         
         
         
         
         Many poets have died poor, but this is the only one in history that has died this poor; the others all left literary remains behind. Also a book. Maybe two.
         

         
         
         
         
         If Shakespeare had owned a dog - but we need not go into that - we know he would have mentioned it in his will. If a good
            dog, Susanna would have got it; if an inferior one his wife would have got a dower interest in it. I wish he had had a dog,
            just so we could see how painstakingly he would have divided that dog among the family, in his careful business way. 
         

         
         
         
         
         He signed the will in three places.

         
         
         
         
         In earlier years he signed two other official documents.

         
         
         
         
         These five signatures still exist.

         
         
         
         
         There are no other specimens of his penmanship in existence. Not a line.
         

         
         
         
         
         Was he prejudiced against the art? His granddaughter, whom he loved, was eight years old when he died, yet she had had no
            teaching, he left no provision for her education although he was rich, and in her mature womanhood she couldn't write and
            couldn't tell her husband's manuscript from anybody else's she thought it was Shakespeare's.
         

         
         
         
         
         When Shakespeare died in Stratford it was not an event. It made no more stir in England than the death of any forgotten theatre-actor would have made. Nobody came down from London;
            there were no lamenting poems, no eulogies, no national tears - there was merely silence, and nothing more. A striking contrast
            with what happened when Ben Jonson, and Francis Bacon, and Spenser, and Ralegh and the other distinguished literary folk of
            Shakespeare's time passed from life! No praiseful voice was lifted for the lost Bard of Avon; even Ben Jonson waited seven
            years before he lifted his.
         

         
         
         
         
         So far as anybody actually knows and can prove, Shakespeare of Stratford-on-Avon never wrote a play in his life.
         

         
         
         
         
         So far as anybody actually knows and can prove, he never wrote a letter to anybody in his life.
         

         
         
         
         
         So far as anyone knows, he received only one letter during his life.

         
         
         
         
         So far as anyone knows and can prove, Shakespeare of Stratford wrote only one poem during his life. This one is authentic. He did write that one - a fact which
            stands undisputed; he wrote the whole of it; he wrote the whole of it out of his own head. He commanded that this work of
            art be engraved upon his tomb, and he was obeyed. There it abides to this day. This is it:
         

         
         
         
         
         Good friend for Iesus sake forbeare 

         
         
         To digg the dust encloased heare:

         
         
         Blest be ye man yt spares thes stones 

         
         
         And curst be he yt moves my bones

         
         
         
         
         Sam L. Clemens, D.Litt, 

         
         
         Missouri, USA

         
         
         
      

   
      
         
         
         PROLOGUE



         
         
         
         
         A Dead Man in Deptford

         
         
         
         
         Friends in high places can give you a pain in the neck, and Eleanor Bull's connections were positively stratospheric. She
            was cousin to Blanche Parry, who was a close confidante of the Queen, and also related to Lord Burghley, Elizabeth's chief
            minister and the most powerful man in the land. She had an ear in court when she needed one, but was a servant of the court
            when her connections required it. They had made inconvenient demands of her before. But this time it was different. This time
            she had a dead poet on her hands.
         

         
         
         
         
         Widow Bull had a maxim: 'A friend i' th' court is better than a penny in purse.' She had said it to the poet that morning.
            In a later age she might well have embroidered the wisdom and had it framed, hanging above the fireplace. Her husband Richard,
            sub-bailiff at the local manor house, had died three years earlier, leaving her with some standing but little money. It was
            her friends in court who helped put the pennies in her purse; in return they called on her discretion and enlisted her hospitality.
            Mrs Bull ran what we would today call a 'safe house' and letter-drop, in Deptford Strand.
         

         
         
         
         
         History has dealt Eleanor Bull a double blow. It has turned her respectable, if somewhat clandestine establishment into a
            rowdy tavern, and it linked her name for ever with the death of the brilliant young poet and playwright Christopher Marlowe,
            who (as tradition would have it) was 'killed in a drunken brawl over a bill in Deptford'. We now know that was not the case.
            Recent research suggests that Marlowe was murdered as a consequence of his involvement in the shady world of Elizabethan espionage
            and behind-the-scenes politicking. The subsequent obfuscation of the story was deliberate.
         

         
         
         
         
         Deptford, in 1593, was an ideal location for a safe house. It was within easy reach of London, and a convenient dock for ships
            that trafficked the Thames, to and from the open seas. Queen Elizabeth's favourite residence, and a frequent meeting place
            of her cabinet, the Privy Council, was less than a mile down river at Greenwich. Two shipyards, one for the navy and one for
            merchant ships, filled the air with the smells of pitch and fresh-sawn timber as they churned out vessels to plunder Spanish
            treasure, explore the globe, and protect the realm. The Admiral of the Fleet, Lord Howard of Effingham, had a house on Deptford
            Green. Foreign musicians from the Queen's consorts and the Chapel Royal choir lived in Deptford, as did the joiners, chandlers
            and ropemakers of the ship industry, cadets from the naval college at Trinity House, and a transient population of seamen
            . . . and spies. Sailors, travellers, foreigners and minor courtiers could mingle unheeded on the streets. English and French,
            German and Dutch might be heard around tables in taverns. Some 4,000 incomers arrived to live in Deptford in the 1590s, and
            most of them descended on the lodging houses in the riverfront area known as Deptford Strand. Mrs Bull's 'victualling-house'
            would not have stood out at all. 
         

         
         
         
         
         She was used to taking in tired travellers from across the Channel - the 'projectors' and 'intelligencers' of the secret service
            network controlled by the Secretary of State, Sir Francis Walsingham, and after his death by Lord Burghley's hunchback son,
            Sir Robert Cecil. She soothed spies ravaged by seasickness with her famous posset (milk and egg yolks 'seethed on a fire',
            poured from on high into a bowl of warm ale or sack, and with a little 'ginger and synomon cast on'*), passed on letters and packages from one unnamed man to another, or waited quietly out of earshot while visitors spoke to
            men from court. 
         

         
         
         
         
         Of the four men who arrived at Eleanor Bull's on the morning of Wednesday, 30 May 1593, two were known to her. The poet had
            been coming in every morning at 'the tenth hour before noon' for the past ten days. No reason was given. He simply stayed
            for an ale, then left. She knew not to ask any questions. It was something to do with Sir Robert Cecil. She was to send Cecil
            a message 'incontinent' (immediately) if the poet did not appear. She didn't like Sir Robert. An ambitious little bunch-backed
            toad, she thought, and had said as much to the poet. She was generally wise enough to keep such opinions to herself, but she
            had liked the poet, and he seemed to hold no high opinion of Sir Robert himself.
         

         
         
         
         
         She may well have heard of Christopher Marlowe before he started appearing daily on her doorstep. Just a few years earlier
            his play Tamburlaine had been the talk of London, even in respectable circles, and he had followed it with further successes. But then, in Elizabethan
            times, it was the theatre company not the playwright that took the credit, and a play's title not its author that achieved
            renown. If the name Kit Marlowe was familiar to her, it was more likely that she had heard it murmured during quiet conversations
            under her own roof.
         

         
         
         
         
         The second man she knew better, though not always by the same name. Robert Poley was a frequent visitor - a university man
            with a flattering tongue; a king of smiles and a beguiler of women. 'Sweet Robyn' they called him. Lately, he was close with
            Sir Robert, and seemed to have some position of control. He frequently arrived to collect packages from other visitors, or
            (it seemed) to pass on instructions or make introductions. Often he had about him large amounts of good gold. In the past
            few months he had been travelling a lot to the Low Countries. Word slipped out about who was boarding which ship, even when
            coins closed lips and eyes. The other two men, she was to learn later, were Ingram Frizer and Nicholas Skeres. Of them she
            could say nothing, except that Skeres was most certainly not a gentleman.
         

         
         
         
         
         They had come at about ten o'clock. The poet and Frizer arrived together. Sweet Robyn and Skeres were there to meet them.
            She had given them a room apart, as asked. They talked 'in quiet sort together' most of the day, but this was not unusual.
            Eleanor Bull was accustomed to the hushed back-and-forth tones as agents imparted their information. She gave them a passable
            lunch: pottage, neat's-tongue pie, a little cold lamb ('goode from Easter to Whitsun' - she had just made it, Whitsun in 1593
            fell on the following Sunday), a 'sallat' of boiled onions served with vinegar, oil and pepper, capon with prunes, currants
            and dates, and as a treat 'baken stagge' (another May favourite, probably gained through one of her connections - there were
            royal hunting grounds at Lewisham and Blackheath) .* That would customarily have been at eleven o'clock. Later they walked in her garden, staying there until six, when they came
            back to the same room for the supper she had laid out. Sweet Robyn took her aside to talk about the bill. She didn't see the
            others come in.
         

         
         
         
         
         The poet Marlowe was resting when the supper was cleared. There was one bed in the room, against the wall. In front of it,
            Robert Poley and Ingram Frizer were seated playing 'tables' (backgammon). Skeres was drinking ale. Later, voices were raised
            and there were sounds of a scuffle; she was called in to the room. Frizer had two gashes on his head and the poet was dead.
            He had been stabbed above the eye, and his face was covered in blood. (The blade severed the internal carotid artery, and
            probably also caused an air embolism.) Sweet Robyn hastened to calm her. It was too late for a surgeon, and he didn't call
            the watch. Instead, they waited for the coroner.
         

         
         
         
         
         It was thirty-six hours before a coroner came. Not the district man, but William Danby, 'Coroner of the household of our .
            . . lady the Queen'. Normally, such a grand official wouldn't be bothered for a minor stabbing, but Danby had jurisdiction
            'within the Verge', defined as the area within a twelve-mile radius of the body of the sovereign. Eleanor Bull's house was
            under a mile from the palace at Greenwich, and the Queen was in residence. At the trial, sixteen mostly local men made up
            the jury: gentlemen and yeomen, a couple of bakers, a grocer and the miller of Deptford. They were told how 'malicious words'
            were uttered between 'Christopher Morley' (Marlowe) and Ingram Frizer about the 'payment of a sum of pence, that is, le recknynge', and that Marlowe, who was lying down, 'moved in anger' against Frizer, who was sitting at the table with his back to the
            bed, with Poley and Skeres sitting on either side. Drawing Frizer's dagger 'which was at his back', Marlowe attacked him from
            behind, wounding him twice on the head ('two wounds . . . of the length of two inches & of the depth of a quarter of an inch').
            In the struggle to retrieve his dagger (valued at 12 d) Frizer stabbed Marlowe, causing a wound 'over his right eye of the depth of two inches & of the width of one inch', killing
            him instantly. Frizer 'neither fled nor withdrew himself, and the inquest found that he had acted 'in the defence and saving
            of his own life, against the peace of our said lady the Queen, her now crown 8c dignity'. Frizer was briefly imprisoned but quickly received a royal pardon. The body was carried that day along the Common
            to St Nicholas's church, and buried in an unmarked grave.
         

         
         
         
         
         If Eleanor Bull wondered why Ingram Frizer's dagger was so easy to get at, why the argument with Marlowe reached such a pitch
            without Frizer turning to face him, why the other men appeared not to intervene, or how in the struggle Frizer had managed
            to dispatch the poet with such apparent neatness and efficiency, she wisely said nothing. William Danby was an experienced
            and high-ranking official, a friend of her kinsman Lord Burghley from their days together at the Inns of Court. Perhaps she
            scented the hand of Sir Robert Cecil in this. But Eleanor Bull never made a fuss and, as ever, Robert Poley paid her handsomely.
            With a little extra for the inconvenience. We can only imagine her displeasure with the world of spies as she cleaned away
            the blood and set her room to rights. Assignations are one thing, assassinations quite another.
         

         
         
         
         
         There we could leave Widow Bull (she died peacefully three years later), were it not for something that not even she suspected.

         
         
         
         
         The body on the bed that May evening was not that of Christopher Marlowe.



         
         
         
         
         * Gertrud Zelle, in The Bare Truth: Stripping Spies' Cover, gives Eleanor Bull's recipe for posset in an appendix.
         

         
         
         
         
         * Zelle, Bare Truth, p. 234.
         

         
         
         
      

   
      
         
         
         
         PART I

         
         
         
      

   
      
         
         
         CHAPTER ONE

         
         
         
         
         Prefaces to Shakespeare

         
         
         
         
         In the year that Calvin died and Galileo was born, when the world was racked by religion and beginning to dream of science,
            two babies were baptised whose lives fortune's fingers would entwine in a knot that we still cannot completely untie. In the
            parish of St George, near the great cathedral in Canterbury, Christopher Marlowe, the newborn son of a local shoemaker, was
            carried howling to the font on Saturday, 26 February 1564. Exactly two months later, on 26 April, in the country town of Stratford,
            William Shakespere, mewling son of a glovemaker, was entered in the parish register. By the late 1580s they would both be
            living in London and working for the same company of players, their affairs becoming increasingly entangled. Then in 1593,
            Marlowe would disappear from view and Shakespere would publish Venus and Adonis, calling it 'the first heir of my invention'. The two events were not unconnected. We have learned that the incident in Widow
            Bull's house in Deptford was not all we perhaps thought it was - or rather, that it was a little more than we thought it was.
            To reconstruct what happened up to that point, we begin with the story of baby Marlowe.
         

         
         
         
         
         The infant that Goodwife Roose, the local midwife, pronounced 'lusty and like to live' was John and Katherine Marlowe's second
            child in a string of nine, and by far the brightest. Perhaps he owed that to his father, who - fairly uncommonly for a shoemaker
            at the time - could read. Perhaps it was from his father too that little Christopher inherited a venturesome curiosity, which
            at times could be insatiable. No-one knows from whom he got his beautiful singing voice. For his infant howls soon transmuted
            into a tinkling treble, far superior to the singing of any of his siblings, and he was taken up by Thomas Bull, the cathedral
            organist and master of the choir, who lived almost next door to the Marlowes near St George's church.*

         
         
         
         
         John Marlowe (or Marloe, or Marley, or Marlyn, as he was also known in that lackadaisical way Elizabethans had with spelling
            in general and surnames in particular) was an immigrant to Canterbury. In the mid-i550s, when he was about twenty, he had
            walked there from Ospringe, near Faversham in Kent. Soon after arriving he took up an apprenticeship with one Gerard Richardson,
            a shoemaker, and by the end of April 1564 was already a freeman of the city. This would suggest that he was at least part-qualified
            when he arrived in Canterbury, and that his apprenticeship was something of a ruse as a short cut to citizenship (apprenticeships
            usually lasted seven years and began at the age of fifteen). Being a freeman was a coveted position that raised a man a notch
            above his fellow artisans, enabling him to have his own shop ('hold craft and opyn windowes withoute leve'), take on apprentices
            and participate in city council meetings. Marlowe married Katherine Arthur, whose family came from Dover, and they settled
            in the parish of St George.
         

         
         
         
         
         Leafing through the Canterbury borough plea books, we find John Marlowe to be belligerent and litigious, setting himself terrier-like
            against everyone from fellow shoemakers to the local gentry. In return, there were various suits launched against him, once
            for assaulting his apprentice and drawing blood, but mostly for debt. He did not pay his rent, he did not pay his rates, and
            his business finances were generally in a state of chaos. This lack of business sense was something else his son was to inherit.
            That and a sharp temper. Life in the little house behind the cobbler's shop was not calm. At least one other of the Marlowe
            brood, Christopher's younger sister Anne, showed the characteristic family quarrelsomeness. Later in life she was publicly
            criticised for being 'a scowlde, comon swearer, a blasphemer of the name of god', and as a fifty-five-year-old widow laid
            into one William Prowde with 'staff and dagger', and the following year with 'sword and knife'. Nor was the family home in
            a particularly reposeful part of town. St George's parish, though close to the cathedral, lay between the cattle market and
            the butchers' shambles. This may have been convenient for the leather that was the material of John Marlowe's trade, but it
            wasn't terribly salubrious. Just yards away, animals would bellow and scream as they were herded to slaughter. Barrows of
            blood and stinking entrails were trundled past the Marlowe front door (cf. 'Have I lived to be carried in a basket, like a
            barrow of butcher's offal?' Merry Wives III v). The acrid smell of crowded cattle and the earthy pungency of manure hung in the air and clung to clothes. We may imagine
            that the young Marlowe whiffed. He certainly knew his blood and butchery. The knowledge he shows in his plays of how blood
            spurts 'like a fountain', how it darkens as it coagulates, forms black clots, and follows a withdrawn knife, is impressive;
            and his haunting recollection of a slaughterhouse quite moving:


         

         
         
         
         
         And as the butcher takes away the calf

         
         
         And binds the wretch, and beats it when it strays, 

         
         
         Bearing it to the bloody slaughter-house . . .

         
         
         
         
         And as the dam runs lowing up and down,

         
         
         Looking the way her harmless young one went,

         
         
         And can do naught but wail her darling's loss . . .



         
         
         (2 Henry VI lll i 210-16) 


         

         
         
         
         
         He also, incidentally, shows a fine knowledge of leather, no doubt gleaned from his father's workshop. He knows, for example,
            that cow's leather was used for shoes, sheep's leather for bridles, and how far cheverel will stretch.
         

         
         
         
         
         As if the screams of cattle and cantankerous sisters were not enough, the sturdy steeple of St George's housed the great waking
            bell, which was rung at 4 o'clock every morning and was loud enough to get the whole town out of bed. Just across the way
            from the church tower was Newingate, the medieval gate that was the highest point in the city wall. Scholars have argued that
            these two looming structures inspired the 'Two lofty Turrets that command the Towne' mentioned in The Jew of Malta.

         
         
         
         
         The town that these turrets commanded was not a large one. A point of pilgrimage ever since the assassination of Thomas a
            Becket in 1170, Canterbury was also renowned for its cloth market and the quality of its fish, and in the late sixteenth century
            had a population of somewhere between 3,000 and 4,000. It was, as the Marlowe biographer William Urry points out, a city close
            to the countryside: 'Cows grazed within a hundred yards of John Marlowe's shop and local women went milking every morning.
            Gleaning went on at harvest-time in Barton Fields, stretching into St George's parish. Fifteen minutes' walk would have taken
            the young Marlowe far out into the meads, the orchards and primrose lanes. His contact with the open countryside was as close
            as that of the small boy Shakespeare.' We know that he enjoyed country jaunts. It took just ninety minutes to walk to the
            stretch of coastline between Sandwich and Deal, a trip he made often with his father, and perhaps also with a playmate Nat
            Best, the son of a tanner from Wingham (a village just six miles east of Canterbury) with whom John Marlowe had business dealings.
            Later in life Marlowe was to leave us an extraordinarily evocative recollection of how, as a young boy visiting his maternal
            grandparents in Dover, he would lie at the very edge of the cliffs, gazing below him or staring out to sea.


         

         
         
         
         
         . . . How fearful

         
         
         And dizzy 'tis to cast one's eyes so low!

         
         
         The crows and choughs that wing the mid-way air Show scarce so gross as beetles. Half-way down Hangs one that gathers samphire
            - dreadful trade!
         

         
         
         Methinks he seems no bigger than his head.

         
         
         The fishermen that walk upon the beach Appear like mice; and yond tall anchoring bark Diminish'd to her cock; her cock, a
            buoy Almost too small for sight. The murmuring surge That on th' unumb'red pebble chafes Cannot be heard so high. I'll look
            no more;
         

         
         
         Lest my brain turn, and the deficient sight Topple down headlong.

         
         
         (King Lear TV vi 11-23)


         

         
         
         
         
         Young Christopher got on well with his irascible father though rather less so with his mother, who like her daughter Anne
            was sarcastic, frosty and domineering. As Tony Bordel points out, most of the families in Kit's plays are single-parent ones,
            or involve step-parents. Sons and mothers - such as Hamlet and Gertrude, or Coriolanus and Volumnia - have especially volatile
            relationships.*

         
         
         
         
         Fiery he might have been, but John Marlowe had a sharp wit and amongst his friends a reputation as a raconteur. A court case
            of 1565 gives us a glimpse of the company he kept. He was called to testify in the defamation hearing of Hunte [or Hurte] alias Chapman v. Applegate. His close friend, the Canterbury tailor Laurence Applegate, who had a shop on the High Street near the Vernicle alehouse on
            the corner of Iron Bar Lane, had been sowing scandals about Godliffe, the daughter of Goodwife Chapman. On the road to Dover,
            one summer's day in 1564, Applegate had boasted to John Marlowe that he had 'hadd [his] pleasure of godlyve Chappmans Daugher'.
            Though he made Marlowe promise to keep it secret, the news was soon all round the town, and an outraged Goodwife Chapman in
            retaliation refused to repay Applegate two shillings she owed him. Applegate was heard to say in mixed company in the Vernicle
            tavern, and later in the shop to two of John Marlowe's apprentices (and, it would seem, anywhere else where Marlowe could
            egg him on to tell the tale, at 'divers tymes syns and in sondrie places'), that it was quite a bargain 'for that I occupyed
            Godliffe hir Daughter fower times which was for everie tyme yj d [i.e. sixpence - the sums do work out, as the old shilling was worth 12d, so that two shillings equalled four sixpences]'. As Godliffe was about to get married, an outraged Goodwife Chapman took Applegate
            to court. The case was inconclusive, but Applegate had to perform public penance.
         

         
         
         
         
         Such stories linger, and this one was no doubt still being narrated with embellishment and delight by the time Christopher
            was old enough to listen in. Wisps from the world of adults float in to young minds; sometimes they snag and remain, perfectly
            preserved if not fully understood. Later we may reexamine them: odd, untarnished strands in our fabric, suddenly seen with
            a fuller perception. In Christopher's case, he worked them into his plays.
         

         
         
         
         
         Two other stories gleefully gossiped around St George's reached the ears of the little boy who, watchful and inquisitive,
            was known to eavesdrop from the corner of his father's shop, or from behind the thin walls of the family house. The first,
            the tale of Dorothy Hocking, happened in the year Christopher was born, but so delighted the good folk of Canterbury that
            it was firmly lodged in local legend for years to come.
         

         
         
         
         
         Dorothy was comely but a little dim, and was kept in drudgery and virtual imprisonment by her mother and stepfather. They
            lived in the parish of Holy Cross, near Canterbury's Westgate and next door to the tailor Robert Holmes. Between the 'backsydes'
            (back yards) of the houses there was a wall. It was built of stones and earth, bonded with hair and coated with lime or roughcast.
            It probably had a capping of thatch to keep off the rain, and it certainly had a hole. We know this because Dorothy Hocking's
            dog had nipped through the gap and stolen a conger eel from the Holmes's yard. Under the pretext of discussing this incident,
            Robert Holmes's wife drew Dorothy 'from her mothers busyness in hir mothers backsyde' for a secret discussion through the
            hole in the wall. Dorothy had fallen in love with one Richard Edmundes, and Goodwife Holmes had a mind to help her out. It
            was 'about five or six of the clock in the afternoon'. Dorothy agreed that Goodwife Holmes should send for Richard, so she
            could speak to him through the hole in the wall. Robert Holmes found him nearby, playing bowls in 'the backsyde of goodman
            podiches house', and brought him to the hole. By then Dorothy's parents had gone out. Goodwife Holmes took Dorothy's hand
            through the wall, and gave it to Richard to hold by the finger, asking 'knowe youe who this is that hath youe by the finger'.
            Dear but dull-witted Dorothy answered 'no not yet'. Robert Holmes told her 'it is Richard Edmundes', and openmouthed she asked
            'what . . . he wold have with her?'. Richard replied: 'well my wench I beare youe good will and if thow canst find it in thie
            harte to love me and wilbe ruled by me I will delyver thee out of thye miserie'. She answered she could 'find it in her hart
            to love him above all men', and Edmundes asked her how old she was, saying, perhaps with a fillip of flattery, I thinck you
            bee neere hand 16 or 17 yeares of age'. This seems to have somewhat thrown Dorothy who replied 'yea that I am, for I am neerer
            20 yrs ould but my age is kept from me'. Edmundes then asked her if she was betrothed to anyone else, and when she answered
            'no' said, 'can you finde in your harte to forsake father and mother and all men lyving for my sake?', and she replied with
            a heartfelt 'yea'.
         

         
         
         
         
         We are told that Robert Holmes then called his journeyman, Harry Jenkinson, from indoors to act as a witness. 'Where and whan,
            Edmundes toke Dorothie by the hand throughe the hole in the wall and then said Dorothee unto Edmundes these words, viz. I
            Dorothee take youe Richard to my husband forsaking all other for your sake and thereuppon I give you my faith and trouthe.
            Then said Edmundes, in faith wench, I were too blame if I would not speak the like woords unto thee.' He did so, and 'called
            for a drinck and dronck to Dorothy', giving her 'an ould angell [gold coin]' to seal the ceremony. Now that she was betrothed,
            Dorothy - perhaps not so dim after all - was freed of her parents' tyranny. As soon as her circumstances had changed she broke
            off the engagement, bringing down a breach of contract case against herself, thus leaving us a record of her story. This droll
            titbit of Canterbury gossip was, of course, to re-emerge as the story of Pyramus and Thisbe in A Midsummer Night's Dream.

         
         
         
         
         The second Canterbury tale overheard by the young Marlowe, perhaps from customers in his father's shop, perhaps as he slipped
            in and out of neighbours' kitchens, centred on William Darrell, who was a canon at the cathedral, and Clemence Ward, a notorious
            harlot. The story was told by Goodwife Pratt as she sat working at her door at harvest-time 1575, with Goodwife Thomasina
            Newen, overheard by the newly widowed Goodwife Culverhouse as she suckled her child, and repeated by a Mrs Hunt to Goodwife
            Joan Moyse, who told it in her kitchen to Clemence Ward's landlord John Foster. Clemence lived near the Marlowes, in the neighbouring
            parish of St Alphege, and was of sufficient 'suspect behaviour' to be required to do penance clad in a white sheet on the
            porch of St Alphege before the Sunday morning service, and to be excommunicated when she refused to comply. Goodwives Newen
            and Pratt opined 'It is a pity she is not carted out of the town.' However the core of the tale they told sitting at Goodwife
            Pratt's front door at harvest-time concerned something Goodwife Lea had witnessed in the cathedral precincts. She had seen
            two people staggering with a peculiarly heavy laundry basket, through the Christchurch Gate, along the great length of the
            cemetery, through the Norman gateway to the inner cemetery until they came to Canon William Darrell's house, where they put
            the basket down among a clump of oak trees. But soon, seeming to act on a tip-off, one of the cathedral's lay clerks - Mr
            Whyting, perhaps, or Mr Wade - appeared, drew his dagger and plunged it into the basket. Out leapt a furious Clemence Ward,
            wounded in the arm. We do not know if it was this that destroyed Canon Darrell's reputation (he had already been accused of
            misbehaviour at court while chaplain to Queen Elizabeth, and had run up considerable debts), but he was eventually suspended
            from his canonry. The canon's downfall inspired Falstaff's nemesis in The Merry Wives of Windsor, in which the sack-swilling knight is tricked into hiding a laundry basket during his attempt at seducing Mistress Ford.
         

         
         
         
         
         Noisy, nosy and malodorous though the parish of St George was, it was home, in addition to the goodwives and gossips, to a
            number of artists and musicians. Residents included Thomas Bull, the cathedral choirmaster; William a Lee, a tabor player;
            and John Johnson, who in addition to painting, made rude labels to pin to witches. It is a city quarter that was also evidently
            a nursery for playwrights. In Sun Street, in the parish of St Alphege near the cathedral gate, lived John Lyly. Some ten years
            older than Marlowe he was to become famed for his Euphues, a prose romance written in a peculiar, heightened style, giving us the word 'euphuism'. Like Marlowe, he was to move to London,
            and in the 1580s and 1590s wrote plays - not the rough-and-tumble theatre preferred by the young Kit, but finely crafted dramas
            for court and boy actors. However the neighbour who perhaps most influenced the course of Marlowe's youth was Stephen Gosson,
            a grocer's son who was the same age as John Lyly, and who was also to become a dramatist. New evidence, in what appears to
            be rough copy for a pamphlet on Marlowe, probably written in the early 1590s while Gosson was rector of Great Wigborough,
            and recently discovered among material that once belonged to the great Elizabethan actor (and Gosson's lifelong friend) Edward
            Alleyn, points to a relationship between Gosson and his younger neighbour that amounts to a form of hero-worship on Marlowe's
            part.* Both boys appear to show an early desire to escape the stifling air of St George's, and Canterbury, and it is Stephen Gosson
            who shows the way.
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         In 1568, when Christopher was four, his sister Mary died leaving him as the eldest child and, for a while at least, the Marlowes'
            only son. It was a hard year for the family. Katherine gave birth to another son at the end of October, but he survived only
            a few days. John's business, however, was doing well enough for him to take on a third apprentice, Richard Umbarffeld. But
            it was neither to Richard nor his fellow apprentices Lore Atkyn-son and Harman Verson that little Christopher looked as a
            role model. Christopher's earthly paragon had walked into the shop when the lad was three, to get a pair of new shoes. Stephen
            Gosson was about to enrol at The King's School, quite a step up for a grocer's son, and one that evidently warranted being
            better shod.
         

         
         
         
         
         According to tradition, the school, which occupied part of the cathedral precinct, had been founded by Archbishop Theodore
            in the year 600. What is known for certain is that it was re-established and given its royal title by Henry VIII in the 1540s,
            and that by Marlowe's time it enjoyed a brilliant reputation. Stephen, who was thirteen at the time he enrolled, later described
            the little boy he encountered in the cobbler's shop as a 'prating, parlous boy' with a 'sharp-provided wit, ingenious, forward,
            capable' - a babbling, shrewd boy with a quick wit, clever, precocious and gifted.* The lad could already read well. John Marlowe, himself educated beyond his station, had taught Kit using his own old horn-book
            - a suitably indestructible reading aid comprising a tablet of oak inscribed with the alphabet and Paternoster and covered
            with a protective sheet of transparent horn. It was an English invention, and John would himself have used it at a 'petty'
            or 'ABC school, which (not being quite as 'forward' or 'capable' as his son) he would have attended from the age of four.
            Possibly he had also kept his ABC and Catechism, a volume combining the Lord's Prayer, the Apostles' Creed, the Ten Commandments and short catechistical exercises, which was
            the follow-on from the horn-book (cf. 'to sigh like a school-boy that had lost his ABC, Two Gentlemen of Verona II i, and 'That is question now;/And then comes answer like an Absey book', King John I i, and the pedantic Holfornes who 'teaches boys the horn-book' in Love's Labour's Lost).

         
         
         
         
         Writing was an altogether different matter. It was not a skill taught at the ABC school, though we do know that John Marlowe
            could write a few words - he was sometimes called in during business negotiations as a witness, or to draw up inventories,
            and in 1589 was elected to the responsible position of warden and treasurer of his guild, the Shoemaker's Company (an office
            he held with characteristically disastrous consequences, being completely unable to balance the books at the end of the year).
            The usual recourse was for townspeople to call on a peripatetic scrivener, or the local clergy ('a pedant that keeps a school
            i' the church'). Unfortunately for St George's, its rector, the Reverend William Sweeting, was, as William Urry reveals, none
            too literate, leading to his parish registers becoming muddled. Nor, it seems, was he much good at preaching, bringing in
            another clergyman to do it for him or encouraging his flock to go to the cathedral and listen to the sermons there.
         

         
         
         
         
         These regular cathedral appearances may be the reason that, a year after starting ABC school in 1568, Christopher left and
            came under the private tutelage of Thomas Bull, the cathedral organist and choirmaster, who was a neighbour of the Marlowes.
            Certainly, Christopher hated the ABC school. The monotony of the lessons blunted his quick mettle, and he was indeed the 'whining
            school-boy, with his satchel/And shining morning face, creeping like a snail/Unwillingly to school' (As You Like It II vii 145). He also developed a lasting scorn for his windy Welsh schoolmaster, and was to lampoon him as the pedagogue cleric
            Sir Hugh Evans in The Merry Wives of Windsor. (William Urry points to what he calls the 'strong Welsh contingent' of Davys, Joneses, Vaughans, Williamses and Evanses that
            along with Germans, Italians, the Spanish, French, Dutch and Walloons made up the extraordinarily ethnically diverse population
            of Canterbury.)
         

         
         
         
         
         Where the money to leave the ABC school and study under Thomas Bull came from is not clear. Though John Marlowe was frequently
            in court over debts and financial squabbles with his neighbours, he seems also to have been a bit of a 'Johannes factotum , a Jack of all trades, dipping into all manner of affairs. City records offer hints of prosperity alongside proof of poverty.
            Perhaps the newly made freeman, upwardly mobile and himself benefiting from his learning, made his son's education a financial
            priority. ALS Richard Mulcaster (the schoolmaster who championed the teaching of vernacular English, favoured proper schooling
            for girls, and encouraged music and drama in education) wrote in 1581: 'The midle sort of parentes which neither welter in
            to much wealth, nor wrastle with to much want, see-meth fittest of all . . . to bring forth that student, which must serve
            his countrey best.' Or perhaps Thomas Bull knew talent when he saw it and Christopher, like an exact contemporary of his,
            one R. Willis in Gloucester, moved in as one of the pupils who boarded with his new Master:
         

         
         
         
         
         The Master Downhale having very convenient lodgings over the school, took such a liking to me, as he made me his bedfellow
            (my father's house being next of all to the school). This bedfellowship begat in him familiarity and gentleness towards me;
            and in me towards him reverence and love; which made me also love my book, love being the most prevalent affection in nature
            to further our studies and endeavours in any profession.
         

         
         
         
         
         Julia Wells suggests it was Christopher's singing as much as his learning that attracted Bull's attention, and indeed, even
            when his voice 'got the mannish crack', it was to develop into a fine tenor that would stand him in good stead his whole life.
            But we have it from Stephen Gosson that Christopher's sights were set higher than reading with his choirmaster through the
            Primer, a dismal devotional book containing prayers and metrical versions of the psalms, the successor to the ABC. Besides, Bull was too busy with his other activities in the cathedral to give the boy the attention he demanded. And the boy
            did demand. Although Stephen would not have had much free time as a scholar at The King's School (school kept six days a week,
            from six in the morning until seven at night, with only short vacations and the odd church holiday) Christopher clung to Stephen
            every moment that he could, 'like fruit unripe sticks upon a tree'.* 
         

         
         
         
         
         Kit would accept nothing less than the King's School. Behind him loomed the goodwives of St George's, and worse - Mother Bassocke
            who begged from door to door, holding out her apron for scraps; or poor 'Agnes that makes strawen hattes'. Up ahead were the
            sons of local landowners, professional men, royal servants and clergy, who took their lessons at the school that had been
            founded by the Queen's father. He was determined that whatever his background, that was where his future lay:
         

         
         
         
         
         What glory is there in a common good,

         
         
         That hangs for every peasant to achieve?

         
         
         That like I best that flies beyond my reach.

         
         
         Set me to scale the high Pyramides . . .

         
         
         (The Massacre at Paris I ii 40-3)
         

         
         
         
         
         Christopher's knight errant appeared in the form of Sir Roger Manwood, an awesome - and it would seem incorrigibly corrupt-Justice
            of the Peace, who lived in the manor house of Hawe, two miles outside Canterbury in the village of Hackington. Known as the
            'scourge of the night prowler', he was a taker of bribes and a bender of justice. (Maybe it was he who inspired the lines
            'Hark, in thine ear: change places and, handy-dandy, which is the justice, which is the thief? . . . Robes and furr'd gowns
            hide all', KingLearTVvi 153 ff.) Years later Marlowe was to encounter him from the wrong side of the bench, and the Latin epitaph on Manwood's magnificent
            marble monument in Hackington church bears Marlowe's name as author.
         

         
         
         
         
         But in the 1570s it was Sir Roger's interest in the clever young boy that would give him the step up he desired. He promised
            his patronage to ease Marlowe's passage to The King's School.* First the boy had to improve on his basic education, and was sent, at the age of seven with Sir Roger's support, not to one
            of the two grammar schools in St George's parish, but to a superior establishment in St Peter's Street, founded by Matthew
            Parker, the Archbishop of Canterbury, in 1569. So once more he joined the other boys as they tramped to school with heavy
            looks. He began to study Latin grammar, later venturing into composition, and reading works such as Cato's Puerilis and Aesop's Fables. After a year or two his masters switched to Latin, rather than English, as the medium of instruction, and he may even have
            begun a little Greek - all the better to equip himself for his next school. But as time wore on and Kit became easily eligible
            for King's, Sir Roger appears to have become curiously unwilling to pay for his protege. Whether or not he still enjoyed Sir
            Roger's patronage when he got to King's is unclear. Cathedral accounts for the school show that 'Chr'opher Marley' received
            a scholarship payment of £1 a quarter under a statute that allowed 'fifty poor boys, both destitute of the help of friends,
            and endowed with minds apt for learning' and who were over nine and younger than fifteen, to enrol. And it was not until Christmas
            1578, when he was just a few months short of the maximum admission age, that he finally made it to the exalted institution
            in the cathedral precincts.
         

         
         
         
         
         Stephen Gosson was not there to greet him. In 1572 he had gone up to Oxford, giving Christopher a new goal, but leaving him
            bereft of a soul mate. The boy who filled Stephen's place in Christopher's quiver of friends was Oliver Laurens (or Lourens)
            † Oliver was the same age as Christopher, and he had just escaped from France with his life. Tension between the Catholic monarchy
            (dominated by the house of Guise) and the Protestant Huguenots had bristled yet again into violence. In the summer of 1572
            the Due de Guise, at the instigation of the Queen Mother Catherine de' Medici, fired up a rabid Catholic mob in Paris to an
            act of shuddering ferocity. Hundreds of Huguenots had gathered in the city for the wedding of the Protestant Henri of Navarre
            to Catherine's daughter, Marguerite de Valois. Juan de Olaegui, secretary to the Spanish ambassador, reported the atrocity:
         

         
         
         
         
         On Sunday, Saint Bartholomew's Day [24 August] at three o'clock in the morning, the alarm was rung; all the Parisians began
            killing the Huguenots of the town, breaking down the doors of the houses in which they lived and pillaging what they found
            within.
         

         
         
         [The Due de] Guise, Anevale and Angouleme went to the Admiral's [the Huguenot leader Coligny's] house . . . they went up to
            his room and in the bed where he was lying, the Due de Guise shot him in the head with a pistol; then they took him and threw
            him naked out of the window into the courtyard . . .
         

         
         
         
         
         Some 4,000 Huguenots were slaughtered, and the unrest spread to the provinces where it lasted for weeks. Another witness to
            the massacre was Francis Walsingham, the man who was one day to control a network of spies across the continent, but was then
            the English ambassador in Paris. It was to sour his attitude to Catholics for life.
         

         
         
         
         
         By 27 August, crowds of terrified Huguenot fugitives began to arrive at Rye from Dieppe. So many made their way to Canterbury
            that the cavernous cathedral crypt, which had been allocated to them for worship, could scarcely contain 'such a swarm'. According
            to Urry they were not unwelcomed by the people of Canterbury as the refugees looked after their own poor, gave jobs to locals
            and took over dilapidated property, even though they sometimes packed in four or five families to a house. Many settled in
            the neighbourhood of St George's, though it is most likely that Christopher met Oliver Laurens through Stephen Gosson, before
            Stephen left for Oxford at the end of the year. We know that Stephen's father was a foreigner: Cornelius Gosson is described
            as an 'alien' in local tax lists, and Stephen referred to himself as a 'mule' (i.e. half foreign by birth). French Protestant
            refugees had been arriving in Canterbury since the 1540s and there was a family of Gossons with the new wave of refugees -
            quite possibly relations of Stephen's own family.
         

         
         
         
         
         Curious young Christopher's instinctive reaction to being surrounded by the cosmopolitan Gossons and Laurenses was to learn
            their language. Oliver's father made a little money by teaching French, and a 'C. Marie' appears as a student in his account
            books as early as Christmas 1572. By adulthood Marlowe's grasp of French would be very good, as was later evident in the courtship
            scene in Henry V; and in The Merry Wives of Windsorhe would gently mock his friend's dapper, rather exuberant father - a 'musical-headed Frenchman' with an explosive temperament
            - in the character of Doctor Caius.
         

         
         
         
         
         Caius: Vat is you sing? I do not like des toys. Pray you, go vetch me in my closet un boitier vert - a box, a green-a box. Do intend
            vat I speak? A green-a box . . . You jack'nape; give-a this letter to Sir Hugh; by gar, it is a shallenge; I will cut his
            troat in de park. . .
         

         
         
         
         
         (The Merry Wives of Windsor, I iv 3gff)
         

         
         
         
         
         
         Here Christopher cheekily sets his French teacher off against his former ABC school teacher, as Caius 'shallenges' Sir Hugh
            Evans to a duel.
         

         
         
         
         
         No doubt in his French lessons Christopher used the book of dialogues brought out by the London-based French teacher Claudius
            Hollyband a few years earlier, which in an admirably taut definition of the process of language teaching, claimed to accustom
            the learner to 'the true phrase of the language' and teach him 'the perfect annexinge of syllables, wordes and sentences'
            and also 'in what order they ought to be uttered'. The book would also have given Christopher a glimpse of one of the problems
            of cultural adaptation his new friend was having to face, as in one dialogue a shocked French boy named Francis demands of
            his nurse: 'Wilt thou that I wash my mouthe and my face, where I have washed my handes, as they doo in many houses in England?'
            (an echo of the horror shown by mainland Europeans that the British enjoy soaking in their own dirty bath water). It is probably
            at this stage of his life, too, that Christopher, fired by his new discovery of foreign tongues and sustained by his evident
            ability with them, sought out one of the Flemish refugees who lived in Canterbury and began learning Dutch. Both languages
            were to prove invaluable to him. English, in the sixteenth century, was unimportant and decidedly insular. That he was keen
            to learn French and Dutch, an important language of trade, appears to indicate that he had already set his sights and his
            ambitions on the Continent.
         

         
         
         
         
         Oliver's family came from Paris. Together with a small group of fellow Huguenots, they had fled their homes when the killings
            started, but were set upon once again when they were found huddled and praying in nearby woods. The Laurenses were one of
            the few families to survive the slaughter. Later, as they grew to have more language in common, Oliver would tell Christopher
            of his horrors, tales that were to resurface years afterwards:
         

         
         
         
         
         ...'Kill, kill!' they cried.

         
         
         Frightened with this confused noise, I rose,

         
         
         And looking from a turret, might behold

         
         
         Young infants swimming in their parents' blood,

         
         
         Headless carcasses pil'd up in heaps,

         
         
         [Women] half-dead, dragg'd by their golden hair. . .

         
         
         Old men with swords thrust through their aged sides, 

         
         
         Kneeling for mercy to a [lad],

         
         
         Who with steel pole-axes dash'd out their brains.

         
         
         (Dido, Queen of Carthage ii 1)
         

         
         
         
         
         The boys re-enacted the scenes Oliver had witnessed, shouting Tue, tue tue! (Kill, kill, kill!), a phrase which haunted Marlowe and was chillingly echoed in his version of The Massacre at Paris (c. 1590), and later also in the assassination of Coriolanus. Marlowe's subsequent Puritanism also possibly springs from this
            time. Certainly, Oliver was to become a lifelong - at times it would seem his only - friend.
         

         
         
         
         
         One event in 1573 was to brighten the boys' lives considerably. In September, Elizabeth I arrived in Canterbury to celebrate
            her fortieth birthday. Christopher had never seen anything like it in his life. Perhaps this was the awakening of the taste
            for pomp and splendour and a fascination for England's history that he would display in his early plays. Certainly, the royal
            visit gave him a tantalising glimpse of the world beyond St George's. Royal progresses were awesomely extravagant combinations
            of ritual and spectacle, and this one was magnified not only by birthday celebrations, but by the arrival in Plymouth the
            month before of the adventurer Sir Francis Drake with tens of thousands of pounds' worth of shiny plundered treasure. What
            pageantry, what feats, what shows, what minstrelsy and pretty din the people made in Canterbury to meet the Queen. The city
            had been preparing for months. The revelry would indeed be unprecedented, if the frantic activity of their neighbours in Sandwich
            (through which the Queen passed on the way) was anything to go by: here buildings had been repaired, 'beautified and adorned
            with black and white', the town had been gravelled and strewn with rushes and herbs, great bows put on doors and festoons
            of vines and flowers hung across the streets; the brewers had been enjoined to brew good ale for her coming, the butchers
            had to cart their offal out of town, and someone was employed especially to keep the hogs out. The Virgin Queen stayed in
            Canterbury for fourteen days, and would have passed close by the Marlowes' house for the celebrations on the exact occasion
            of her birthday, 7 September. That day she was met by Archbishop Parker at the west door of the Cathedral, and before she
            had even dismounted from her horse heard a nervous Grammarian (a scholar from The King's School) make his oration. As a member
            of the cathedral choir, Christopher would have had a fine view, as they 'stood on either side of the church and brought her
            Majesty up with a square [solemn] song, she going under a canopy, borne by four of her temporal knights'. City officials were
            adorned in every bit of silk, velvet and ermine that their livery afforded, even the ordinary burghers were fitted with finery
            that amounted almost to fancy dress. There were lavish entertainments, masques and musicians, elaborate feasts, and a showering
            of Gloriana with sumptuous gifts. And there were players.
         

         
         
         
         
         Christopher had seen players before. William Urry observes that there is a record of travelling troupes coming to Canterbury
            in almost every year of Marlowe's boyhood. The Lord Warden's Players, for example, came in 1569/70, and the city accounts
            for December 1574 record: 'Item payd to the Lord of Leycester his players for playing.' Perhaps, like his Gloucester contemporary
            R. Willis (the boy who had been the bedfellow of his teacher Master Downhale), Christopher had been taken by his father to
            see a morality play in the market place, standing 'between his leggs, as he sate apon one of the benches'. For Willis, '[t]his
            sight tooke such impression in me, that when I came towards man's estate, it was as fresh in my memory, as if I had seen it
            newly acted'. The pageantry and supposed idolatry of mediaeval mystery plays was disapproved of by stricter adherents of the
            Reformation, but an old Catholic pilgrimage town like Canterbury, one that a contemporary traveller noted was a 'harborowe[r]
            of the Devill and the Pope', still abandoned itself to such wickednesses as Maygames, bonfires in the streets and bell ringing
            on saints' days, and may well have indulged itself in the odd performance of a miracle play.
         

         
         
         
         
         But something was happening in the 1560s and 1570s that made the shows Christopher saw very different, more alluring than
            the old Mystery cycles, and perhaps even a little more wicked. Already in the first decades of Elizabeth's reign, the tradition
            of religious and civic performances had begun to give way to troupes of strolling players who offered spicier fare. There
            was a move from morality to mirth, from the didactic to the entertaining. Theatre was becoming more fun. In London in 1567,
            the Red Lion, the first commercial playhouse with a paying audience, had opened. The amphitheatre-like design of the Red Lion
            playhouse, based itself on the buildings used for bear-baiting and other earthy entertainment, became the model for the Theatre,
            which opened in Shoreditch on one of the main roads leading out of London, three years after Queen Elizabeth's visit to Canterbury
            (and, incidentally, lodged the word in English with its modern meaning). These new public playhouses offered 'gallimaufreys'
            - hotchpotches of romance and drama, narratives with 'many a terrible monster made of broune paper', amorous knights, acrobatics
            and knockabout clowns. These medleys, Philip Sidney's 'mungrell Tragycomedie', catered to a new body of urban playgoers who
            were looking for something in between community religious drama and the stiffer plays performed in private homes and after
            banquets. Powerful men such as the Lord Chamberlain and the Earl of Leicester, Robert Dudley, began to sponsor the playhouses,
            as presenting the new drama at court became a sign of their status and standing with the Queen, with rival companies doing
            battle over who was chosen to perform the Christmas entertainments. At first, this was a London-based phenomenon and the provinces
            lagged behind, but go-ahead companies such as 'the Lord of Leycester his players' would have brought the drama that so captivated
            Christopher Marlowe to Canterbury.
         

         
         
         
         
         What is more, Stephen Gosson was once again showing the way. He had begun to write plays. None has survived, but the author
            Francis Meres ranked him 'the best for pastoral', and Gosson himself mentions a tragedy, Cataline's Conspiracy, a comedy, Captain Mario, and a moral play, Praise at Parting. According to Gosson, it was Cataline's Conspiracy that Marlowe was first to see, when he was ten, in 1574 - the year that 'diverse strange impressions of fire and smoke' appeared
            in the night skies over Canterbury, and the heavens seemed to burn 'marvellously ragingly', with flames that rose from the
            horizon and met overhead, 'and did double and roll in one another, as if it had been in a clear furnace'. It was a magnificent
            display of the aurora borealis, but to the impressionable Christopher it seemed a portent. If Stephen could do it, so could
            he.
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         The King's School, when Christopher finally made it there in 1578, greatly improved his formal education and unlike his earlier
            schools it also gave him the freedom and opportunity to strut his hour or two upon a stage. Like the grander English public
            schools, The King's School had a lively tradition of performance. The acting of plays there was not only well established,
            but during Marlowe's lifetime even threatened to get a little out of hand as 'playing had become such an accomplished diversion
            among the schoolboys that it posed a problem of discipline'. The boys were renowned for Christmas entertainments in the cathedral,
            'settynge furthe of Tragedies, Comedyes, and interludes' in costumes that involved considerable expenditure - the headmaster
            one year receiving an astonishing £14 6s 8d for Christmas plays. Their efforts at least once so impressed some passing professionals that they 'dyd anymate the boyes'
            to run away and join their troupe, promising them a princely £4 a year in earnings, and later again inveigled the boy players
            'to go abrode in the country to play playes contrary to lawe and good order' - far more tempting than the school plays, which
            were performed in Latin and Greek, but Christopher resisted.
         

         
         
         
         
         Like Stephen Gosson, Christopher aimed at university, and on writing plays rather than acting in them. But in 1578, university
            was barely within his reach. At his new school he embarked upon more complex Latin grammar, later voyaging into Greek and
            the deeper waters of prose and poetry, before casting up on the rocks of rhetoric. Mere learning was not enough, 'rhetoric'
            helped translate language into persuasive action. He had to recognise rhetorical forms and devices used by the ancients, to
            master the skills of clear expression and to discriminate between good and bad style. He had also to learn how to make links
            between history and present behaviour. As Richard Grenewey, who translated Tacitus in the 1590s, put it: 'History [is] the
            treasure of times past, as well as a guide an image of man's present estate: a true and lively pattern of things to come,
            [and], as some term it, the workmistress of experience . . .'. So Christopher read the poets and the historians - the chaste
            bits at least - of Terence, Virgil, Ovid, Plautus and Horace; Sallust, Cicero, Caesar, Martial, Juvenal and Livy, and also
            such moderns as Erasmus and Baptista Mantua. In his final year he would have had to deliver several formal declamations.
         

         
         
         
         
         Like Stephen before him he was a day boy, starting school at six in the morning with prayers and psalm-singing in the cathedral,
            before passing back under 'the Dark Entry', the low passage between the cloisters and the school, to his lessons (cf. 'There's
            a dark entry where they take it in . . .', The Jew of Malta iii 4). Money was deducted from his scholarship allowance to pay for lunch at school: breast of mutton, according to one kitchen
            account, with peas and prunes; fish every Friday, and salt fish and herring during Lent. The cobbler's boy from St George's
            parish began to make friends above his station like Samuel Kennet. Sam and Kit were new boys together and left school in the
            same year. Sam's father had served in the royal households of both Henry VIII and the present queen, and his great-great-grandfather
            had been standard-bearer to Henry V at Agincourt. He had Kit enthralled with family stories of knights and the glory of England,
            and was even more awe-inspiring for his glittering treasure of first-hand tales of court life.
         

         
         
         
         
         Now that he was rubbing doublets with the gentry, Kit had to brush up on his manners. The instructions to young Francis -
            the French boy he encountered in the language book he had used with Oliver's father - would have helped: use a napkin, not
            your hand to wipe your mouth; don't touch food that you are not going to eat yourself; don't lean on the table ('Did you learne
            to eat in a hogstie?'); clean your own knife and put it back in its sheath (forks were not yet widely used in England); don't
            pick your teeth with your penknife (use a 'tooth-picke of quill or wood'); and be sure not to get your sleeves in the fat.
         

         
         
         
         
         And as Christopher had done with Stephen Gosson, so Oliver tagged along with Christopher at every free moment. Records are
            scanty, but documents in the Bernhardt Institute collection help build up a picture of the two boys at the time. An 'apprisement
            of suche goodes as were Mr Oliver Laurens's' (dated 1609), made after his death, includes a list of books, some of which must
            date back to his boyhood.* 'Nowels Catechismes one in Latin, one in Englishe' and 'Luciana dialogi Latini et hist, which has an annotation in a different, unidentified hand, revealing that Oliver was taught Latin as a child by 'the atheist
            Marloe'. If the Lucian indeed included The True History, then the boys at least had some fantasising fun during their after-hours lessons, as the book claims to describe a journey
            to the moon. Dr Rosine cites an account of Oliver taking Christopher to worship at a Huguenot chapel, and we find Christopher
            getting into trouble when he 'solde his poyntes' to a scrivener in exchange for teaching Oliver to write - 'poyntes' were
            tagged laces for tying doublet to hose. These were apparently special silver-tipped ones given to Christopher by Sir Roger
            Manwood. This account was in a copy of a deposition by the ever-litigious John Marlowe, though the case is surprisingly absent
            from Canterbury records.*

         
         
         
         
         Christopher spent just two years at The King's School. In 1580 - not quite in the footsteps of Stephen Gosson, who had gone
            to Oxford - he was promised a scholarship to Corpus Christi College, Cambridge. His voice as well as his learning had got
            him there. The scholarship, one in a long line established by Archbishop Parker, himself Master of Corpus Christi from 1544
            to 1553, had been set out in the archbishop's will and provided for a scholar of The King's School who was Canterbury born
            and bred. It required that:
         

         
         
         
         
         . . . schollers shal and must at the time of their election be so entered into the skill of song as that they shall at first
            sight solf [sing to the sol-fa syllables] and sing plaine song. And they shalbe of the best and aptest schollers well instructed
            in their grammer and if it may be such as can make a verse.
         

         
         
         
         
         Young Christopher could do all that, and well. Even at the age of sixteen he could 'make a verse' better than the rest. With
            the scholarship, he had almost reached the peak of the first 'high Pyramide' he had set himself to scale, in a climb that
            had begun the day that Stephen Gosson had walked into John Marlowe's shop to buy new shoes for school.
         

         
         
         
         
         Stephen's life, however, had suddenly and radically changed course. He had failed to take his degree, had hived off to London
            to write plays, and now, suddenly, in the year before Marlowe went up to Cambridge, had done a complete about-face and published
            the Schoole of Abuse, one of the most vituperative anti-theatre diatribes of the time, railing on (once he had finished with the evils of plays
            and players) against the decay of the English spirit. According to Gosson's Alchemist pamphlet, Marlowe was deeply affected by the book, and had, by the time he went up to university, become a Puritan. His friendship
            with Sam Kennet, who was about to embark upon his career as 'the most terrible Puritan' in the Tower, would seem to bear this
            out. But even if this is so, it was not a state of grace that was to last very long. The prods and tugs of Kit's new fortune
            would propel him in alarming new directions. The boy who had thought: 'That like I best that flies beyond my reach' was about
            to stretch himself further than he had ever done before. In 1580 - the year in which earthquakes shook England, setting church
            bells pealing unaided, and a blazing star appeared in Pisces Kit Marlin (as he had started to style himself) sloughed off
            Canterbury and set out for Cambridge.
         

         
         
         
         
         * See Julia Wells, Tho's a Dear: Bull's Boys, pp. 16-17.
         

         
         
         
         
         * Tony Bordel, Word Plays, p. 222.
         

         
         
         
         
         * Found in the extensive, but uncatalogued collection of theatre memorabilia belonging to the late Jack Gielgaffe. The pamphlet
            is entitled 'The Alchemist of Eloquence' (a phrase lifted from Thomas Nashe), and is hereinafter referred to as Alchemist.

         
         
         
         
         * Alchemist, folio 3.
         

         
         
         
         
         * Alchemist, folio 4. In the light of the future course of their relationship we must allow for a little churlishness on Gosson's part.
         

         
         
         
         
         * Seb Melmoth's facetious comments in his address 'Rogering Sir Roger: Only a Manwood', reprinted in the Annals of the Fitzrovian Society, need not concern us here.
         

         
         
         
         
         † I am deeply indebted for my information on Oliver Laurens, both at this stage and in his later life, to Dr Bernard Rosine
            of the Bernhardt Institute in Paris, who gave me unlimited access to original documents and to his unpublished biography of
            Laurens, Oliver Laurens: The Man who Brought us Shakespeare.

         
         
         
         
         * Bernhardt Institute, Laurens box, folder 6.

         
         
         
         
         * Laurens box, folder 8.

         
         
         
      

   


End of sample




    To search for additional titles please go to 

    
    http://search.overdrive.com.   


OEBPS/page-template.xpgt
               



OEBPS/images/9781596910201_spdf_0275_009.jpg





OEBPS/images/9781596910201_spdf_0279_002.jpg





OEBPS/images/9781596910201_spdf_0259_004.jpg





OEBPS/images/9781596910201_spdf_0270_003.jpg





OEBPS/images/9781596910201_spdf_0320_003.jpg





OEBPS/images/9781596910201_spdf_0325_002.jpg





OEBPS/images/9781596910201_spdf_0304_003.jpg





OEBPS/images/9781596910201_spdf_0309_004.jpg





OEBPS/images/9781596910201_spdf_0291_002.jpg





OEBPS/images/9781596910201_spdf_0293_022.jpg





OEBPS/images/9781596910201_spdf_0285_003.jpg





OEBPS/images/9781596910201_spdf_0412_001.jpg
Pl
and the Low Countrics 30, 73
Rubens” mission 286-290, 350

Spanish Blanks 120

Stafford plot o7

Stangone, Gualticro see CM, exile, alias

Stanley, William (later Earl of Derby)

58-50, 169170, 182-183, 191-192,

Stationers’ Register 213
Steganographia (Trithemius) 127, 340
Stephenson, Father Thomas 188, 14
Sterrell (spy) 226, 228, 352
Stevens, Wallace 117
Stow. John 110
Strachey, William 500-
Swange, Ferdinando Stanley, Lord 50,
156, 169-171, 173, 229
Gecil plot 182184, 186, 188-194,

Strasbourg 85
Stwatford, travelling players 102-103,
338
Swong, Sir Roy 82, 337
wbbes, Philip 208, 350
Survey of London (Stow) 110
Swan playhouse 113
Sweeting, Revd William 14
Swift, Hugh 150

Tacius, Acncas 25, 75, 261262
Tallis, Thomas 52
Tamburtaine the Great (Marlowe) 54, 115

Tamarantantara 39
Tasso, Torquato 53, 80, 271, 277, 358
Taylor. John 307

ikt Tamick na:

A ey 8 . Ry
357. 362

Terence 25

Theatre of God's Judgements (Beard) 213

Theatre playhouse 23, 117

Theobald, Lewis 294

Thexton, Robert 33, 49

Thorpe, Thomas 53, 242, 263, 305-307,

5. 309-310,

353

Throckmorton, Bess 147

Tiger (ship) 139-140, 342

Timon of Athens 86, 274, 300, 302

Titian 287

Titus Andronicus (Marlowe) 76,
106, 228, 262

Tondo, Beryl 337, 49n

Topeliffe, Richard 96

Toscanini, Walter 62

Tower of London 34

Towne, John 103

Tragedsy of the Duke of Guise 154

wavelling players z2-24, 38,

102-104, 327, 338
espionage 75
Frankfurt book fair 99, 230-23.

11

repertory system 116

so o English comedians

¢ Collese 36, 39, 51, 144

Trichemius, Johannes 127

Trognesius publishing house 124

Troilus and Cressda 9, 274, 281-282,
54

True Chronicte History of Thomas Lord
Cromull (Shakespere) 284, 358

True History (Lucian) 27

True Reportory 309, 361-362

Trumbull, William 42

Tuscany, Grand Duke of 288

Tuelfh Night 34. 129, 140, 249,
77 284, 355

Tuo Gentlemen of Verona 13, 91, 155-
175,181

Two Noble Kinsmen (Shakespere/Fleteher
e






OEBPS/images/9781596910201_spdf_0198_002.jpg





OEBPS/images/9781596910201_spdf_0249_002.jpg





OEBPS/images/9781596910201_spdf_0154_002.jpg





OEBPS/images/9781596910201_spdf_0190_003.jpg





OEBPS/images/9781596910201_spdf_0122_003.jpg





OEBPS/images/cover.jpg
HISTORY
PLAY

j-HP. LIVES AND /"iFi'ERLIb'E (1/

(}HRISTOPHRR .,//‘/(ARLOWE

Rop~NEY BoLT





OEBPS/images/9781596910201_spdf_0138_002.jpg





OEBPS/images/wwww.jpg





OEBPS/images/aaa.jpg
Exavoumo Ou





OEBPS/images/9781596910201_spdf_0038_002.jpg





OEBPS/images/9781596910201_spdf_0413_001.jpg
ENNEESI, St 18, guy

Unfortunate Traveler (Nashe) 62,
130-131. 208

University Wits 54, 119

Unton, Sir Henry 50

Ur-Hamiet 95, 233, 337

Urquhart, Sir Thomas 252

Urey, William 6, 14, 1. 22, 36, 37, 61,
00, 326-328

Valentine and Orson 134
Valladolid 289, 2g1-292, 303
Valois, Marguerite de 18, 50
Vandepeare, Andrew 153
Vasari, Giongio 271, 276, 357
Vatican archive 38, 167
Vaughan, William 213
Vega, Lope de 290, 293, 360
Venice 64, 135-196, 237-238, 252, 270,
272, 341
Camevale 278-281
commedia dellarte 129
courtesans 63-64, 157, 194, 279-281,
300, 333
cspionage 126
Jewish Gheuo 237-238
wearing disguise 222
Venus and Adonis (Marlowe) 3,
213, 23;
Verona 136
Veronese 135
Verson, Harman 12
Vienna 251, 255, 28:
Vincenzo Gonzaga, Duke of Mantua 265,
270-277, 282, 286-287, 295
303. 356, 357. 358
Virgil 25, 155, 286
Virginia Company 304, 310, 361,
362
Viissingen see Flushing.

50-160,

Wade, M
Waldeck, Count |-F-M. 62, 333

B e Do 1ol
ot ol

Walsingham, Sir Francis
Babington plot 97-05, 17
200, 203, 357
death 141, 146. 170
Elizabeth I's envoy 42. 43. 46. 73
Huguenot masacre 18, 29-30
London house 111
in Padua 133
Scething Lane headquarters 71. 73,
170. 334
spy network, xx 0. 29, 52. 56, 65-67,
71,73, 79. 85, 8. 123, 143, 146, 184
tensions with Spain 126-127

Walsingham, Thomas
GM's “deaih” 203204, 210
CM's exile 213215, 225-226, 233,
243 284, 304-305
and English College 42-43. 46
espionage 170
friendship with C
90-100. 141. 153.
194, 199, 347
and Poley 08-g9. 201
WS blackmail 243, 258, 384, 300

Walier, a Fleming 250-251

Walton, Roger 85, 214, 351

Ward, Clemence 1011, 327

Warwick's Men 108

Watson, Miss 56, 352

Watson, Thomas 42. 46. 51. 53. 56. 58,
65. 70, 71, 9. 100, 112, 110, 121,
1507153, 157, 163, 1750181, 183,
201, 210, 331, 337, 338 547

Way am 255, 357. 255, 355

Wells, Julia 4,

Wernham, Professor Robert B. 169 346

White, Philip zo5n, 207

Ui, B 34

Me a1

Wilntmiborg Casle 246

Wilkes, Thomas 147. 346

Wilkins, George 300, 360

William of Orange 30, 73. 74

‘Williamson, Wil

185, 102,

71 79,
57. 163, 166, 17






OEBPS/images/9781596910201_spdf_0414_001.jpg
willis, R. 15, 22

Willoughby, Ambrose 158

Willoughby, Richard 135, 341

Wingham 6

Winter's Tale, The 140, 238, 275, 305,
308

Wits Miserie (Lodge) 96

Wit Treasury 232, 254

Wittenberg University 94

Worcester's Men 102

Works of William Shakespeare 117

Wotton, Sir Henry 64, 222, 238, 251,
351

Wouters, Hans 221

Wraight, A. D. 82, 137, 320, 335, 353
Wright, John 242

Wriothesley, Henry see Southampton
Wroth, John 126

Warttemberg, Duke of 257
Wychegerde (spy) 79, 335

Wylde, Stephen 151

Yentob, Lord K. 238-gn

Zelle, Gertrud xxi-xxiin, 43, 597, 6gn
20, 178%, 17010, TXON





OEBPS/images/9781596910201_spdf_0401_001.jpg
Privy Coundil letter 101, 337
student behaviour 49
Sumptuary Laws 60, 84
theatrcal performances 38-30
e als incividual colleges
Camden, Willim 29, 328
Campion, Edmund 44, 56, 58
Canossa, Count of 271
Canterbury 3-6, 911, 14, 19
CM's return 170-181
Elizabeth I's vist 21-22
wavelling players 22-23
Captain Mario 24
Caravaggio, Michelangelo 271
Cardenio 294, 360
Cardona, Diana de 274
Carleton, Dudley 227
Carre, John le 67, 333
Carowright, Thomas 34
Casleines y Monteses (Lope de Vega) 293
Catalne’s Conspiracy 24
Catholicism 18-10, 2627, 29-30, 115,
332
Babington plot 07-09
gesture of defiance 56
persccution 31, 96-97, 100-101
rebels 43-44
Cato 17
Cavendish, Henry (Harrie) 64, 138, 340
Cecil, Anne 143
Cecil, Sir Robert xx-xxi, xxiv, 68, 120,
121, 128, 343, 348
s arrest/“death’ 194-202, 204,
M exile 214, 241, 230
Earl of Salisbury 304
Flushing affar 169-172
Lord Swrange plot 182-184, 186,
188104, 109-201, 203, 214, 244
320
and Privy Council 143-148
Seccretary of State plot 185-104. 214.
304
spymaster 141, 157, 160, 169, 180,
183-184, 216

Cecil, Thomas 143

Cerne Abbas Commission 120

Cervantes Saavedra, Miguel de 2g0-294.
310-311, 350

Chamberlain's Men see Lord

Chandos portrait 8z, 308, 335, 339, 361

Chapman, George 213

Chapman, Goodwife §

Chuwynne (raveller) 220

Chettle, Henry 174-175, 285

Chieppio, Annibale 286-289

Choice of Valentines (Nashe's Dildo) 61,
156, 344

Cholmeley, Richard 194-195, 197-198.
210-211, 340, 350

Christs College 39, 44, 101

Chris’s Tears over Jersalem (Nashe) 132,
a4

Chronices (Holinshed) 16, 208, 251

Cicero 25, 31

Cinthio, Giraldi 183, 299

Clap, Margaret 161

Clare College 39

Clemens, Sam L. (Mark Twain)
325

Clement VI, Pope 62

Clenardus, Nicolaus 295

Cobham, Lord 190

Cogan, Thomas 64

Coke, Jusice 252

Colloquia et Dictionariotum 124125,

340
Cologne 230
Coluthus, g9
Combe, William and John 285, 300,

385

Comedy of Erors, The 80, 129, 130, 140,
155

Condel, Henry s34

Conarini, Francesco 271

Copernicus, Nicolaus 71

Corlenaa 7,315 108, 474,300

Corkine, Willam 179- 150, $29. 347

ComnelinJn 153

Cornwel, D. . 58n





OEBPS/images/9781596910201_spdf_0402_001.jpg
Corpus Chrisu College 27, 32
CM's portrait 63, 81-85. 181, 277,
307. 317. 335
see also Bene't College

Correggio, Antonio Allegri 137, 342

Gorte. Girolamo della 233

oryate, Thomas 131, 133, 221, 230,
237-238, 270, 270-280, 341, 352,
353 357. 358

Granmer, Archbishop 35

Crichton of Cluny. James (the Admirsl
Crichton) s53-253, 373-373, 208,

Culverhouse, Goodwife 10
Curtain playhouse 117
Cymbeline 278, 305, 308

Danby, William xxi

Dante, 233

Darell, Wil

Davenant, Sir William 507-308, 361

Deacon, Richard 127

Dee. Dr John 65, 7.4=75. 115, 126-127,
183, 186-188, 192-104, 231, 325,
340. 348

Defence of Poctry Music and Stage Plays
(Lodge) 54

Dekker, Eduard 230n

Dekker, Thomas 77, 124, 152, 172, 285

Delbont, Roy 270m, 280n

Denmark 76, 77. 89-06

Deny, Lord 42

xxiv, 208, 326,

Der Bestrafte Brudermord 95, 337

Devereux, Penclope 156

Devereus, Robert see Essex, Earl of

Devlin, Christopher 186180, 191, 347
348. 349

Diana Enamorada (Monten
175, 244

wor) 156,

T WU L By

Dido, Queen of Carthage 21, 140, 155

Divina Commedia (Dante) 233

Doctor Faustus (Marlowe) 51, 61, 71, 99.
115, 117, 137, 1635, 310, 362

Don Quiote 200-204, 300, 310

Donne, John 34. 161

Douai, English College 42, 43, 330

Double Falsehood 294

Dowland, John 245, 248, 250, 259, 266,
273, 354

Downhale, Master 15, 22, 327

Drake, Sir Francis 21. 55, 126

Droeshout, Martin 119, 307

Drury. Thomas 197-198, 211-212, 349

Dudley, Robert ser Leicester, Earl of

Dukenfield, W. C. 33

Duncan-jones, Katherine 113114, 206,
258-250. 301. 350

Duns Furens 39

Dutch Churchyard libel 195-197

Eagle & Childe tavern 33
Earl of Pembroke’s Men 178
Edmonds, Piers 160, 163
Edmundes, Richard 9-10
Edward 1 (Marlowe) 37, 6

165166, 178, 267
Eld, George 242
Eliot, T. S. 262, 314, 320
Elizabeth 1

at Canterbury 21-22, 327

Babington plot 97-g8

Baines' Note 212

death 285

and Henry IV 257

Lopez plot 97. 234-235

and the Low Countries 30-31, 73-74.

00

marriage negotiations 31, 42

musicianship 57

oceult image 137

physical description 110

el B Cadll ¢ i al






OEBPS/images/9781596910201_spdf_0410_001.jpg
plays = cont.

commedia dell'arte 128131, 155, 310,
341, 362

Elizabethan format 116-117

Engl

gallimaufreys 23, 5
King's School 24-25
in London 53
Maygames 23
medicval mysiery 23
morality 22
play-actors 111
see also travelling players

Plombiéres 85-87. 134, 165, 336

Plutarch 262

Poley, Robert (Sweet Robyn) xxi-xxiv,

56. 71, 07-98, 113, 170, 326, 350
s ‘death’ 200-202, 203-208, 214
spy newwork 170, 181-183, 192-193.

210, 222, 347
portraits 8185
Poulion, Diana 240
Pourbus, Franz 265, 271
Powle, Stephen 126, 340
Prague 183, 186190,
Praise at Pasting 24
Pract, Goodwife 1011
Prace, William H. 251,
prostitution 63-64, 86
279-281, 300, 333
Protestant faith 29-30, 34
Prowde, William 5
Public Record Office. 5.; 160
Puritanism 28, 2
Pyramus and Thishe S0, 335

157, 194,

Queen’s Men 38, 102-104,
Quiller-Couch, Sir Arthur 1.

Ralegh, Sir Walter 70, 71, 14
5-147. 156 150, 103, 194-107.
220, 334 343
B T

oy ot S e iy

Raphacl 271, 287

Raptus Helenae 99. 357

Rare Adventures (Lithgow) 79

Recusancy Act 31

Red Lion playhouse 23

Reynolds, William 160

Rheims 43, 44-46, 56, 65, 85, 100, 21
330

Ricardus Tertius (Legge) 51, 331

Richard I 18q, 228, 240-1. 242, 267

Richard Il 180-181. 206, 228, 262

Richardson, Gerard 4

Roaring Girl 166

Robinson, Robert we Sterrell

Robles, Francesco de 2go-2g1

7. 225, 342

Romano, Giulio 62, 137, 228, 275-276,
35

Rome 41, 136137, 330, 342

Romeo and Juliet 91. 136, 138, 150, 158,
170, 235, 242, 293, 208. 360

Roose, Goodwife (midwife) 3
Rosalynde (Lodge) g
Rose playhouse 113, 117

Rosencrance 96, 8. 337

Rosine, Dr Bernard 17n, 27, 120,

124. 133, 220m. g;,u».. 262n, 302

Rowland, Humphrey 153

Roydon, Matthew 182-183, 188,
192-193, 203
Rubens, Peter Paul 261, 265, 268-260,

277, 284, 286200,
Rubens , Philip 265
Rudolph, Emperor 126-127, 187-188
‘Run-away's Answer, The' (pamphleq) 77
Rudand, Earl of 94, 144

57 359

Sabbioneta 275-274. 358

S Bartholomew’s Day massacre 18, 50,

65. 133, 151, 327

StBenec’s church 34

St George's, Canterbury 3-6, 8, 10-14,
ity






OEBPS/images/9781596910201_spdf_0411_001.jpg
R — 5%. 331

St John's College 35. 45, 144

Saint Main, H. se Strrell

S¢ Paul’s Gharchyard 54-55. 70 133,
174, 182, 242, 263

Sainisbury, George 54

Sallust 25

Sanchez (xpy) 200-205

savage, John 97

Saviolo, Vincentio 138

Saxo Grammaticus gs. o5

Schaol of Abuse (Gomsom) 28, 40, 54

Sea Venture 504 308300, 361

Sciar, Willam 03, 04053, 337

Sencea 261, 350

Servacs, Maria 2777, 298, z00n

sexually transmitted discases 8, 38x,
299. 305, 336

Shakespeare, Shakespere, Willam

Cervantes and CM 2g2
death 310

death of son 258
family name 112, 338

astute busines sense 258,
g-285, 301, 355
blackmail 243, 258, 284, 353
coat of arms 258-2.
lidgious and acqu
opportunist 121, 243, 284
sharcholder 243, 353
threatencd 254

in London 103, 108
lodgings 112

and Marlowe
author of Henry VI 173174, 205
CM's “death’ 204

M's seribe 114116, 175,

253254, 255, 203, 301, 30:

55

3

308-300
collaboration 118119, 130,
154=-155, 167, 179

eeier. ke

portrait 119, 307-308

poseur 257, 267

New Place (Stratford) 258

retirement 308-309

son'’s death 258

theatrical experience
Admiral's Men 114, 116
Book/stage-keeper 113114, 339
Queen’s Men 103-104. 113, 338

collaboration with others 285,
204, 300-301, 508
doggerel 308-5309
Falstafl myth 257
inept 243, 263
playwrightpoet 114, 285
reputation 25,4, 284285
see also plays
Shaw, George Bernard 299
Sidney, Sir Philip 23, 58, 64, 91, 147
169, 178
Sidney, Sir Robert 169, 171, 172
Sir Thomas More (WS rewrite) 285
359
Skeggs see Skeres, Nicholas
Skeres, Nicholas xxiix:

Leone de” 273, 357
Somaogyi. Nick de 1
Sonnews 83, 86, 158-160, 175-177, 224
243, 249, 305-300
Southampton, Henry Wriothesley (Rose).
Earl of 70, 71, 111, 144, 158-163,
176-178, 204, 213, 228, 241, 243,
264, 281, 304, 300, 345, 361
Southwell, Robert 195
Spa 265, 272-273, 286-204
Spain
Armada 124, 126-127
i T O






OEBPS/images/9781596910201_spdf_0408_001.jpg
Marlowe, Christopher - cont.
eligion — cont
ocult 115, 107, 340
Protestant 83, 115,
Puritanism 21, 28, 33-35. 37-38.
54,278
StJohn bedfellow t0 CM 163
sexual expericnces 86, 171, 135
Bianca 63-64, 280, 300, 333
Emilla Basano 115, 157-158,
1757177, 180, 241
homoscxuality 158-163, 202, 213,
i
transvetites 150
and Shakespeare 250
collaboration 115-116, 118-119,
154-155. 167, 178175, 330
“dulling my ines' 264265
ravels abroad
Elsinore 86-96
France 41-47. 48, 55-85
nationaliies fshions z08-209
Navarre 229
Pacua 126, 138, 133-130. 150
passport alss 500
Shipreck 130-141
Venice 61, 6365, 136
s lsoexpionages exiles raveling

players

Marlowe, John (CM's father) 3-8,
1214, 22, 27, 326

Marlowe, Katherine (CM's mother) 3-4,

712
Marlowe, Mary (CM's sister) 12

Martial 25

Martin Marprelate (tracts) 182
Martinelli, Caterina 295298
Martinelli, Tristano 271, 273

Mar, Julius 617, 280n

Mary Queen of Scots 30, 31, 82, 97-98,
Massacre at Paris (Marlowe) 16, 21, 36,

Maunder, Henry 194. 108, 349

Maurice of Hesse-Kassel, Landgrave.
244-250, 354

Maurice of Orange 74, 75, 171

Measure for Measure 43, 86, 206,
283-384, 330

Medici, Catherine de’ 18

Medici, Leonora dei 82-283

Medici, Maria dei 296

Meliboeus (Watson) 42, 330

Melmoth, Seb 17n, 304n

Menacchmi (Plautus) 80, 130

Merchant of Venice, The 51, 136, 208, 234,
236-238, 242, 240, 267, 271-272,
278, 354

Meres, Francis 24, 100, 213, 232, 254

Mermaid tavern 119-123, 153, 339

Merry Wives of Windsor 5, 11, 14, 19-20,
129, 257-258, 267

Middelburg 213, 351

Middieton, Thomas 300

Milan 1367137

Misson, Maximilian 278, 358

molly houses 161-162

Monings, Edward 247

Montaigne, Michel de 50, 87-89, 134,
165-166, 303, 335

Montégut, Jean Baptiste 50

Montemayor, Jorge de 156, 175

Monterverd, Claudio 89, 90, 265, 271,
273, 282, 205-200. 303. 336, 356,
358. 360

Mooney, Dr Linne 84n, 319

Moore-Smith, G. C. 61, 69

Moreuws, Jan 260-262, 355

Morley, Thomas 57

Moryson, Fynes 76, 80, 94, 111, 130,
131, 135, 139, 221222, 255-256,
351. 355

Mouseirap, The g2, 185-302

Moyse, Goodwife Joan 10

Much Ado about Nothing 91, 129, 173,
175, 181, 262

Mulcaster, Richard 15

Munday, Anthony 182

Muratori, Ludovico 276, 358






OEBPS/images/9781596910201_spdf_0409_001.jpg
CIRIE S OERNY ST AN,
ashe, Thomas 35, 30,
L 10, e

55,6
138, 150-

32 1440
172, 208, 214, 229,

National Portrait Gallery 8z, 308
Navarre, Catharine of 9o

Navarre, Henri de 18, 58, 05

Newen, Goodwife Thomasina 10-11
‘ewgate prison 151-152, 172, 178, 210,

"

holas, Allen 172-3

Nicholl, Charles 42, 43. 56, 66. 8, 85,
7. 99, 197. 199, 325-326, 320

icoll, Allardyce 129

Nonsuch, Treaty of 74. 70

North, Sir Thomas 262

Northumberland, Lord Henry Perey,
Earl of 69-71. 85, 99, 115, 156, 193
1a4

Norwich 103

Nutius, Martin 229, 352

27, 192 340
soe also Dr Dee: Kelley
san de 18, 327

Orfeo (Monterverdi

Ortelius, Abrahas

Oullo (Verdi) 299. 360

Othello 117, 241, 267. 274=5. 277, 278,
81, 283, 204, 205

Otway, John 307

Onid 25, 53, 61 o

Oxford, Earl of 58, 58, 143-144

Oxford English Dictionary 174

Oxford’s Men 102

. 300, 360

Pacolet 134

bt s e ke ) b

commedia dellante y29

Jews ag7-238

spics 272

Uninersiy of 30, 41,

0. 357, 341

Pager, Charles 56, 69, 334

Palazzo Te 274-277, 358

Palladio, Andrea 135136, 274

Parker, Archbishop Matthew 17, 22, 27,
34. 83, 100

Parker, Charles 52

Parkins, Christopher 128, 340

Parma, Duke of 50, 73

Parradine, Richard 203

Parry, Blanche xix, 325

Parsons, Robert 44, 18

Pashley, Christopher 32

Passionate Centurie of Love (Watson) 53

Passionate Pilgrim (Shakespere) 264. 505

Pedantius 30

Peeters, William 37. 30-41. 75, 329

Pembroke, Countess 178, 347

Percy, Lord Henry see Northumberland

Peri, Jacopo 296. 208200

Pericles 140, 474, 300, 502

Perilis (Cato) 17

Pharsatia (Lucan) 26;

Philip 111 287, 28q

Phillips, Sir Thomas 195

Phoenix and the Turtle (Marlowe) 281,
a8y

Pierce Penilesse (Nashe) 174

Pigafetta, Antonio 503

Plain and Easy Introduction to Music
(Morley) 57

Plantin, Christophe 227. 260, 340

Plantin Press 125

Plantin-Moretus press 260-261

Plaicr, Thomas 111

Plautus 25, 80, 130

Pplayhouses 23-24. 113, 117,
28, 508, 328, 361

plays
o PR

64, 96. 133134






OEBPS/images/9781596910201_spdf_0406_001.jpg
o e kel
Leugar. Thomas 33. 49

Lever, Thomas 48- 49, 331

Leycester, Lord of see Leicester

Lipsius, Justus 261-263, 265-266, 274,

356

Lithgow, William 79. 132,

Livy 25

Lloyd, Richard 50

Locrine 113

Lodge, Thomas 54

Lollo, Countess Luigina la 277n

London 52-56. 99, 100, 107-113,
172-173. 338
plaguc 178, 190. 104. 100

London Prodigal (Shakespere) 264

Lopez, Roderigo 97, 234-235, 357

Lord Admiral’s Men see Admiral's Men

Lord Chamberlain’s Men 113, 237,
243-244. 253, 258

Lord Leicester’s Men see Leicester

Lord Strange's Men 91, 102, 114, 173,
178, 242, 339

Lord Warden's Players 2

Lorn, Toby de 85n, 871

Loue's Labour's Lost 13, 59. 120, 137, 193,
298, 23u-233, 3:

Love's Labours Won (Shakespere)
232233, 243, 264, 352

Low Countries 30-31. 73, 75. 70. 96.

35, 139-140

153, 160, 171, 170, 414, 220, 334,
347 )

Lucan, Marcus Annacus 263
Lucian 27

Lyly. John 11-12, 53

Macheth 115, 140, 183, 228, 267, 27
278, 292, 204

Machiavelli, Niccolo 50, 165, 193,
196

MacLennan, Father Hugh 252-253

madrigals 57-58

Magni, Carlo 297

Sider Boadas adis aum

‘Mantua 82, 137, 237-235, 253, 208,
269-271, 252, 205-200. 303. 357
Manwood, Sir Roger 16-17. 27. 3
327. 344
Marburg 246. 354
Marlin, Mr 50, 332
Marlor (Marlowe) (alias not the CM),
292, 360
Marlowe, Anne (CM's sister) 5. 7. 181,
213. 327
Marlowe, Christopher
birdh and early life 3-12
capacity for friendship 157
bound over 172
buggery 251-252
Corkine affray 179180
Dutch Churchyard libel 194-z202
Hog Lane affray 150-153. 172

73

Hoochspier duel 138139, 149,
170-180

“death’
Xix=xx, Xxil-xxiv, 83, 201202,

203209, 213-% 14, 349, 351
Baines' Note 211-212
cducation 13-21, 24-27, 338
Baines’ revenge 100-101
gains BA 61, 69
Masters' degree 101, 166
Privy Council letier 101, 337
27-38, 32-36, 404
48-50. 52, 64, 66, 69, 78, 81, 83,
99100, 144
espionage 65-66, 68-69, 74-75.
78-79, 180, 335, 344
alchemy of 153
Cecil plot 190, 192-193
downfall 83, 128, 148, 157,
Elsinore 89-g0
Flushing affair 168172, 175176,
199
with Laurens 125126, 128, 146
Rheims 44-47. 85
for Robert Cecil 157
Scort

i dhaikin A





OEBPS/images/9781596910201_spdf_0407_001.jpg
EELE R0O=215, 224
alchemy 277-278
alias Gualtiero Stangone 272, 277,
279-281, 286291
Antwerp 225227, 233-230. 242,
256, 259-260
aware of mortality 267-268
Cervantes 2go-204
court entertainer 273
espionage 250
Frankiurt book fair 220-233
Hoochspier/de Hoogh alias 209,
219, 222, 240, 253, 304-306
Hooghius 251
inventory of books 306-307, 323
Iialy 255-256, 266283
language skills 221-222, 246, 260,
263
loss of reputation 241-242, 353
love of English 240-241
Mantua 266-283, 205-200
New World venture 302-305,
308
proof-reader 260261, 356
Rubens prank 286-290
Spa 2635, 272273
theatre roupe 220, 232-233
wavelling player 244-248
Venice 278-281
Vienna 251, 255
Walter de Hooch 251

274

finances 65-66, 81, 84, 111112, 154,

157, 178, 243, 263
handwashing 149

language skills 20, 25. 40, 50, 53,
61-62, 78, 88, 04, 99. 130, 209,

n London 5255
Todgings 112, 141, 338339
musicianship 51-52. 58, 78, 246,
248-249. 273-274. 208, 326
other names
Christofer Marlow 190
Christoffer Marron 58-59
Christopher Marley 81, 100, 102

it Marlin 28, 59. 233, 209. 332,
335
Marloe 115
Morley 108
Tim Larkin 78, 84n. 87
s alio exile
physical description
¢ Cambridge 33, 35-37.60, 84, 332
in France 43
malaria 254, 299, 302
portraits 63, 81-82, 149, 181, 241,
277 306-308, 317
Smiarity © Shakespeare 119
social dexterity 1560157
asaspy 69
successful playwright 115
tobacco habit 70, 77-78, 121, 2/
240. 308
plagiarism 74-75, 118
Plays/writings 79-81
ballads 58, 349, 364
blank verse 54, 258
chronology 117
in cxile z24-225, 227-220.
*30-237. 240-242. 248-249.
255734, 202-204, 274
history 5152
intereat in drama 4o
as playwright 116-119
poctry/sonnets 8, 100, 137, 165,
104, 213, 27, 204, 380-281
prose with poctry 358
Teworking and new 154155
Thythmic blank verse 115
“hiftin technique 105-166
Sonnets' publication 305-306
Stationers® Register 213
wavelling players x2-24. 7550, 88,
S9-06
soealsoindividual plays
religion 51, 71-78, 121
atheism 71, 115, 180, 213, 214,
278, 341
Catholicism 44, 45, 52, 56, 55, 63,
PInEIsanay






OEBPS/images/9781596910201_spdf_0404_001.jpg
SUI SIUp Y. ). VYU AT I —
t0 Nashe) 114, 174

Guildenstiene 96, 337

Guise, Duc de 18, 31, 154, 165

Gulden Passer 260-262

Gurr, Andrew 53, 166

Hacohen, Joscph 272

Hall, William see Laurens, Oliver

Hamel, Dr Chrisopher de 100

Hamiet 7. 46. 53. 59. 77. 92-95.
1177118, 233, 248-249. 266268,
275, 284, 207, 336. 354

Harington, Sir John 30, 67

Harior, Thomas 70. 334

Harlington (house) 56-58, 65, 332

Harvey, Gabricl 39, 50, 212-213, 220,
350

Harvey, Richard 30

Hatchlands Park 150

Haven of Health (Cogan) 64

Heasman, Carol w24, 234

Hecatommithi (Cinthio) 283

Helliou, Nicholas 172, 175

Heminges, John 113, 254,

Hens of Navarre 50, 78

Henry 111 154

Henry IV 240, 24

Henry V 10, 86, 6.

Henry VI 5, 118, 166, 173-17;
196, 326

Henry VI (Shakespere/Fletcher) 508

Henslowe, Philip 100, 154, 242

Henuner, Paul g2, 108, 110, 336

Hero and Leander (Marlowe) 36. 62. 137.
160, 213, 262, 320

Herodotus 75

Hesketh, Richard 183-15, 186~
190-103, 214, 348, 340

Heywood, Thomas 9o

Hickman, Bartholomew 184, 188,
190-193. 348. 349

Hillyard, Nicholas 158

i i

88,

SR L Y
Hocnselaars, A. J. 137
Hoffman, Calvin 82, 264-265
Hofgarter, Balthasar 246

Hog Lane affray 150-153. 172, 343
Holden, Amhany 266, 308, 326, 345,

©. 31

346,
Halinihed, Raphacl 166, 208, 251, 346
Hollyband, Glaudius 20, 108, 327
Holmes, Robert g
Holy Trinity, Stratford 119
Homosexuality 100, 135, 158-164, 213,
337 341
Hoochspier, Walter 158130, 149, 150,
179-180, 206
CM's alias 209
Hopton, Sir Owen 172
Horace 25
Hotson, Leslie 258, 264, 326, 350
Howard, Lord John 78
Howard of Effingham, Lord xx
Huguenots 18-20, 26-27, 30-31, 65, 327
Hungary, Queen of 64
Hunsdon, Lord 115, 157-158, 177, 247
Hunt, Mars 10
Hunie alias Chapman v. Applegate 7
Huton, Luke 152

1 modi 62, 333

Iberti, Annibale 287-289

1 Dudlo (Giustinopolitano) 138, 342

11 Pecorone (Giovanni) 236

Io and Jupiter (Corregio) 137. 342

Treland, Will 41

Italy 128138, 180, 252, 269-283, 341
espionage 126

Itinerary (Moryson) So

Ive, Paul go-g1, 181

82, 347

Jaggard, Captain W. 260
James T (James VI of Scotland) 70, o,
164, 183, 305, 308, 361

eitheaini-sigte i





OEBPS/images/9781596910201_spdf_0405_001.jpg
T Yo B Lot

Jenkinson, Harry 10

Jesuit order 33, 65, 07, 186, 188, 101,
227, 252, 320, 331

Jew of Malta (Mariowe) 6. 26, 46, 66,

155, 160, 181, 196, 232,
=35

Jews 108, 234-239, 375-27, 338, 353,
357

Johnson, John 13
Johnson, Samuel 45n

Jones, Robert 65, 194

Jones, William 285

Jonns, Daniel g1

Jonson, Ben 172, 354, 250, 343. 355
Julis Cassar 108, 111, 140, 262
Juvenal 25

Kalnins, Dr Mara 847, 319

Kassell 244-245, 247, 250 253, 275

Keaton, Joseph 78, S9n. 91, 94n, 2450

Keerbergen, Jan van 229, 2307, 232, 352

Kelley, Edward 127, 18318, 186187,
190. 192, 340, 348

Kempe, Will 77, 9
336

Kennet, Samuel 26, 28, 34, 56, 332

Kermode, Frank 267, 357

Kiliaan, Cornelis 125

King John 13, 16, 121

King John (Marlowe) 118

King Lear 7,16, 117, 189, 249, 251, 275
278, 283, 204, 300, 326

King's Men 204, 307

King's School, Canterbury 12-17, 22,
24-27. 35, 41

Kitchen, Robert 153

Knell, William 103, 113

Kronborg Castle se Elsinore.

Kyd, Thomas 121, 150, 173, 183, 197-100

17,128, 156, 271,

La Romanina wee Martinelli, Caterina
ing. Countess de 269, 286, 357

TAlto, Gualuero 253

Lambin, Georges 43

Lament of Arianna (Monteverdi) 275,
358

Langhe, Adrian de 226, 352

Lanier, Alphonso 177

Larkin, William 84n. 319

Xi, Lord Albert 127

Lassels, Richard 64, 79, 256m. 357

Laud, Archbishop 163

Laurens, Oliver 17-20, 26-27. 55, 70.
12z, 327
at Palazzo Te 275
in Canterbury 182
GM's “death’ 204, 206, 208-209
CM's exile 213-214, 210-222, 225,
228, 232, 242, 253, 250, 262, 266,
273, 28284, 302307
and Hoochspier's death 130
madrigals with CM 157
portrait 123
spy/sceret couricr 123, 125126, 128,
146, 182-183, 102-193, 255, 357,
=53
travel journal 132136, 138, 237, 341
as William Hall 182, 190, 285284,
347. 348, 355, 358
and WS 300

Laurens box 120m, 131m, 132, 2197,
226m, 242n, 243n. 2747

Le Roy, 50

Lea, Goodwie 11

Lea, Kathleen 129-130

Lee, William 11

Lefranc, Abel 50

Legge, Thomas 51

Leicester, Robert Dudley, Earl of 23, 30,
70, 73, 74 75, 89-90. 124 141, 146,

Leicester's Men 22, 24, 38, 8901, 102,
128, 327

Leiden University 38, 40, 41

Lemos, Count of 20-291. 203, 359

Lenten Stuff (Nashe) 61

5 ank o o Vi





OEBPS/images/9781596910201_spdf_0403_001.jpg
successor 183, 185, 188, 191
and the theatre 228

Exsinore 76, 77, 8996, 138, 366,
336-337

Elze, Karl 183, 347

English comedians 75-80, 89-96,
244-245. 330, 334. 336, 354

Episte to Primedes (Greene) 63,

Erasmus, Desiderius 25

erotic verse 61-62

espionage xx, 29, 52, 56, 65-68. 73-75.
100, 182-184, 183
aliases 78-79, 335
book smuggling rings 123-125
ciphers/codes 74-75, 120, 127

Enais (Montaigne) 87

Essex, Robert Devereus, Earl of 35, 36

70,111, 120, 141, 144,

7. 156, 162, 281, 343

85, 189, 13, 200

Irsh campaign 160
Lopez plot 235

Esicnne, Henri (Stephanus) 21, 35¢

Euphues (Lyly) 11

Euridice (Per) 96

Every Man out of his Humour (Jonson)
50

Fables (Aesop) 17
Faunt, Nicholas 65
Fausthuch 99-100, 337
Faustus, Georg (Johannes) 9g-100
Fellowes, Edmund 51
Fencing and duels 138-139
Fincaux, Thomas 71
First st of lalian
332
First suckes 61-64, 281m, 333
Flaubert, Gustave 204
Fletcher, John 204, 308
Flushing (Viissingen) 168-172,
175-176, 208-200, 219-220,
346, 351
Foley, Richard 68, 333

Englished 58,

Folger Library 112

Forces of Hercules 91

Forman, Simon 177, 206-207

Foster, John 10

France 41-47, 48, 56, 65, 85, 334

Frankfurt book far 76, 99, 171,
220231, 242, 255, 346, 952

French Gaden 108109

Frizer, Ingram xxii-xxili, 204-208, 210,
350

Froschauer, Christoph 231

Fulda 246

Galileo 135

Gammer Guron's Newle 39, 16, 171,
245 330

Gates, Sir Thomas 304, 310

Geenstad archive 38n

Germany, Thirty Years War 250

Ghibbes, Jacques 262, 352

Giclgatte, Jack 120

Gilford, Gilbert 97-98, 169

Gilded Head tavern 126

Giovanni, Ser 236

Giustinopolitano, Muzio 138, 342

Globe playhouse 113, 258-250. 284,
308, 361

Golden Grove (Vaughan) 213

‘Goneaga, Francesco 282-283, 303

Gonraga, Margherita 183

Gonraga, Vespasiano 274, 355

Gordon Craig, Edward 130

‘Gosson, Comelius (SG's father) 19, 327

Gosson, Stcphen 12-13, 15, 17, 19,
24-23, 47, 307
antheatre 25, 34, 54
plays 25, 28, 34

Great Wigborough 12
Green, Martin 138

Greene, Robert 49, 63
Grenewey, Richard 25





OEBPS/images/9781596910201_spdf_0115_002.jpg





OEBPS/images/9781596910201_spdf_0107_002.jpg





OEBPS/images/9781596910201_spdf_0084_003.jpg





OEBPS/images/9781596910201_spdf_0080_003.jpg





OEBPS/images/9781596910201_spdf_0067_002.jpg





OEBPS/images/9781596910201_spdf_0061_002.jpg





OEBPS/images/9781596910201_spdf_0058_002.jpg





OEBPS/images/9781596910201_spdf_0050_003.jpg





OEBPS/images/9781596910201_spdf_0346_002.jpg
Phase

CECIL'S PLOT TO CREATE A FAKE CONSPIRACY INCRIMINATING LORD STRANGE, 1593

Sir Robert Ceail
William Hall
(Oliver Laurens)
carris letery
PRAGUE, MORTLAKE. LANCASHIRE.
Eebvard Kelley Dr Dee Henry Stanley (ith Earl of Derby)

—spy with Cecil connections
~one-time sssistant o Dr Dec
Zarrested in P

e 1591

Richard Hesketh
—friend of Dr Dec
~ possible murder charge
Lancashire
-~ loses patron when Kelly arrested

~ cose connections with the Cecils

Bartholomew Hickman

= upright, awabiding snd timid

Ferdinando Stanley

}

Hesketh
—allowed back into England with
‘pardon arranged by Cecil
- told to present passport to Ear
of Derby

asistant to Dr Dec (Lord Strange)
~ son and heir o the Earl
Hickman Derby
i Loncon,asks Hesketh o carry  ever cautious,on receipt o eter would go
‘Aletterto Earlof Derby  immedinely to Burghley, thus plying into

‘Cecil's hands. I he confronts his son
Ferdinando, then Cecll implements
e plan






OEBPS/images/9781596910201_spdf_0337_003.jpg





OEBPS/images/9781596910201_spdf_0343_003.jpg





OEBPS/images/9781596910201_spdf_0399_001.jpg
Index

A Knack to Know a Knave 46

A Lover's Complaint (Marlowe) 158, 160,
280-281, 284

A Midsummer Night's Dream 10, 129, 245

A Yorkshire Tragedy (Shakespere) 300

Academia degii Invaghit 208-299, 360

Acquavivia, Claudius 44

Adamson, John 35

Admiral's Men 51, 79, 102, 114, 116,
182, 242, 244

Aemeid (Virgi) 155

Aesop 17

Agazzari, Alfonso 46, 331

Alchenis of Eloquence, The (Gosson) 12,
13n, 16m, 28

Alchemy 187, 277-278, 282, 348, 958

Aldrich, Dr 34

Alleman, Dicgo Lope 226, 234236,
250, 272, 352

Allen, Cardinal 191, 192

Allen, Dr William 44-46

Alleyn, Edward 12, 51

Alleyn, John 150-151, 242

AUl Well That Ends Well 86, g2, 251, 284

Ambridge Effect 238n

Americas 302-304

Amintae Gaudia (Watson) 178, 347

Amores (Ovid) 53, 228

Anatomie of Abuses (Stubbes) 208

Anjou, Frangois, Duke of 31, 42, 55, 65,
73125

Antony and Clopatra 274, 300

Antwerp 73, 124-125, 149, 186, 209,
293-227, 233, 237238, 242, 250,
266, 351, 352

Applegate, Laurence 7

Aquinas 100, 337

Aretino, Pitro 62-63

Arianna (Monteverdi) 298

Aristolle 50

As You Like It 14, 53, 129, 138, 160, 248,
264-265

Ascham, Roger 64

Atkynson, Lore 12

Aunoy, Comtesse d' 295

‘Babington, Anthony 56, 82, 97-99, 179,
185, 200, 208, 337

Bacon, Anne 163

Bacon, Anthony 65, 145

Badoer, Andrew 64, 333

Baily, Henry 45, 331

Baines, Richard 44-47, 100-101,
169-172, 198, 330-331, 337, 346
Note on CM 2 350

Bakeless, John 36, 331

Ballard, Father John g7-98






OEBPS/images/9781596910201_spdf_0400_001.jpg
Bandello, Matteo 233

Bapusta Mantwa 25

Barbaro, Danicle and Marcantonio.
135-136

Bamnestrawe, Captain 139

Bassano, Emilia 115, 157-158, 175-170,
180-181, 206, 241, 280, 345, 346

Bassocke, Mother 16

Bate, Jonathan 254, 208

Baylic, Trumpeter 190

Beard, Thomas 213

Beaulicu, J. 42, 330

Becket, Thomas 4 6

Bedfellows 15, 162-163

Belleforest 9z, 04

Bellerus, Pieter 227, 220230, 242, 243,

59
Benchkin, Widow Katherine 181
Bene't College
accounts 33-33, 36, 30. 51, 53, 61,
68-60, 78, 84, 320, 330, 331
CM's name changes
Christopher Marley 81
Kit Marlin 28
Corpus portait 63, 81-85
Puritan reputation 33-35. 329
slecping arrangements 49
Benintendi, Oxavio 303, 361
Bergamo 128-120, 131, 341
Berloc of Cleves, Baron 22
Berbarde Insttute 26, 120, 133, 216,

306
Best, Nat 6.

Birkenshaw, Ralph 171

Blandy, William 124

Blonde, Troy 1867, 194n

Blotz, Dr Hugo (Blotius) 251, 255, 283,

354
Blount, Edward 263, 356

Boccaccio, Giovanni 284, 358

Bodin, Jean 50

Bordel, Tony 7

Bostocke, Captain John 139

Bot, Loryn de 290, 2017

Boyd, Norlet 119, 132, 154m, 167, 175

Bradley, William 150-153, 210, 343
Bradstriet,John 78-79, 80, 88, 89, 99,
130, 154, 171, 335, 346
Brand, Elsabeth 168
Bray, Alan 162
Breight, Curts 143
Brucghel brothers 269
Britsh Museum 62
Brodribb, Harry 245-250, 258,
257-258. 266, 354
Brooke, Arthur 233
Browne, Robert 34. 70, 79, 99, 171, 195,
229, 132-133, 244, 246, 247, %66,
335. 346. 352, 353
Bruno, Giordano 127
Brunswick, Duke of 244-245. 247, 354
Buckingham, Duke of 163
Bull, Eleanor 31, 42, 56, 68, 99. 190,
213, 325, 350
CM's “deat’ 83, 201-208
and Robert Cecl 143-144. 193
sae house xix-xxiv, 3 55 100, 326
Bull, Richard (EB's husband) xix
Bull, Thomas (organis) 4, 11, 14-15,
50,327
Burbage. Richard 13,
Burgess, Anthony 119
Burghley, Lord xix, xxiv, 20-31, 38, 67,
73,96, 110,127, 141, 143143,
145-146. 153, 160, 364, 320, 345, 347
Cecil plot 185190, 197
Flushing affir 169-17
Reguum Caclianum 143, 343
and Walsingharm's death 146147

7. 307

Byrd, William 51, 52, 56-58, 65, 331
Byrd (Borne), William 51
Byron, William 291

Cacsar 25
Caius College 44, 101
Cambridge
curriculum 50, 331
dress code 60-61, 84





OEBPS/images/9781596910201_spdf_0349_003.jpg
i

7
i ing e,

=

o

et

==





OEBPS/images/9781596910201_spdf_0349_004.jpg
e
e
S===
o eime ving et me - ing gl
— = 45—
4
==

Sttt






OEBPS/images/9781596910201_spdf_0348_004.jpg
e






OEBPS/images/9781596910201_spdf_0349_002.jpg
B

Thus d ==
(= R
ol el il iy b,






OEBPS/images/9781596910201_spdf_0347_001.jpg
Letter
purports o be from Prags
enypic astrological prediction - But,on the day beforethe lter is
implying Strange plot against delivered, Derby dies

the throne

rides north to Lancashire on
ahorse given him by Dr Dee, just
w0 weeks before Stanley'sdeath,






OEBPS/images/9781596910201_spdf_0348_003.jpg
ncosdu - sere Incs gan mar e, da-sda -t






