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Introduction

The crowd is restive and confused—and unhappy—at the Pine Knob Music Theatre north of Detroit on a warm September night in 1983.

The fans came expecting a two-part show from Neil Young. The first went off as planned, with warmly received solo acoustic renditions of favorites such as “Comes a Time,” “Heart of Gold,” “The Needle and the Damage Done,” and “Ohio.” But when Young returns to the stage that night, it’s not with the Shocking Pinks, the rockabilly-styled group he put together for his latest release, Everybody’s Rockin’1, and with which he has closed shows throughout this tour. Instead he encores with a pair of gentle favorites, “Sugar Mountain” and “I Am a Child.”

Goodnight.

House lights up.

Show over.

There are surprised looks—what the hell?—and then some boos. Ushers look at each other uncertainly. A few folks up front crane their necks toward the stage wings, as if Young was just kidding and is doing a quick-change into his Shocking Pinks suit. Nobody seems in a hurry to leave, fully knowing that there’s supposed to be more to the show.

Backstage there’s similar confusion. Pink-suited musicians mill around, shrugging at each other. Larry Byrom, the former Steppenwolf member who’s part of the Redwood Boys, the Pinks’ adjunct vocal troupe, walks by and asks nobody in particular, “Are we going on?” One reporter grabs Scott Young, Neil’s famous sportswriter father, to ask why the Pinks section isn’t happening. Another asks tour manager Glen Palmer if he can talk to Neil or if Young will issue some sort of explanation.

“It was the gentlest possible way of giving Neil a chance to explain his cancelation of the Pinks,” Scott Young relates in his book Neil and Me, “or to say anything else he wanted, even to give an excuse, if he wished, that he wasn’t feeling well, or whatever. All of us waited for this answer. ‘No, there’s really nothing I want to say,’ he said. ‘Just tell him I hope he enjoyed the concert.’”

On the tour bus, Young told his father and some visitors, “That crowd just didn’t deserve the Shocking Pinks! . . . I guess I’ll get criticized, but I just have to follow my instincts.”

Neil Young does not explain. He simply does. Over the course of a more than forty-five-year recording career—starting with the Squires and Buffalo Springfield and continuing both on his own and in irregular associations with David Crosby, Stephen Stills, and Graham Nash—Young has followed his muse without question or second-guessing. He’ll switch from roaring electric rock to gentle acoustic fare in less time than it takes to put a guitar strap over his shoulder. Projects are launched and either seen through or abandoned as he sees fit—occasionally, as was the case with the short-lived Stills-Young Band, in the midst of a tour.

Collaborators are embraced and moved aside as needed: Crazy Horse, arguably the most popular of all Young’s own bands, has suffered through several long periods of inaction. “We’re always waiting,” guitarist Frank “Poncho” Sampedro says with a sigh to PBS’s American Masters. And CSNY was on ice for sixteen years on record and twenty-six years as a live act.

“He cycles through different entities, one after another, to keep it fresh,” Crosby explains to PBS. “He doesn’t leave it; he just puts it on hold.” Stills, meanwhile, calls his longtime friend “willfully charming, willfully erratic—and willful.” And Nash confesses to PBS that “there’s a part of me that doesn’t like that part of him because I know people get hurt. If you play only a certain amount a year and you’re going on a Neil Young tour and the day before it gets canceled, your life is changed desperately, and that makes me uncomfortable. But I have to admire Neil for sticking so true to the muse.”

“I’m still trying to do whatever it is that the music makes me do,” says Young, who’s even been sued for that pursuit, to American Masters. “People want to know, ‘Why don’t you make your most famous record over and over again?’ ’Cause it’s death, that’s why. The longer you can go on and do things that people don’t like and then occasionally give them something they like just because that’s the way it happened, the better off you are. It makes the ones that are more palatable to people more palatable ’cause they feel like they’re special and,” he adds with a laugh, “because they might have hated the last three or something.”

Young has certainly put out music people have liked and hated, but seldom are they indifferent toward it. With a prolific drive and hardnosed work ethic, he’s amassed a sweeping body of work that has inspired, confounded, surprised, frustrated, tested, and even downright pissed off his fans and colleagues. For every mainstream hit such as Harvest and Rust Never Sleeps or critical milepost like Tonight’s the Night, there are curve balls that range from the impenetrable (Journey through the Past, Arc) to the unexpected—and therefore initially unwelcome—experiments such as the aforementioned Everybody’s

Rockin’, the electronic excursion Trans, the countrified Old Ways, and the big band blues of This Note’s for You. Young’s oeuvre is dotted with uninspiring efforts, too, and he’s also iced more potential, and promising, projects than some artists release in an entire career—and turned on a dime to rush something out when he wants to comment on the issues of the day.

“My first job is to follow the musical course,” he says to PBS. “It’s always to the detriment of everything. Relationships, projects—they get derailed. There’s gonna be a lot of collateral damage. . . . I’m brutal. I only do it for the music. If the music is saying to do one thing, the people are secondary. You have to do what you have to do. And if you’re always like that, people begin to trust that. They realize it’s not a personal thing.”

That, of course, is what brings those fans and colleagues—and critics—back time and again. Young is nothing if not credible and, most importantly, honest. Even his “failures” have a bravado that lends them potency. He’s not right all the time, but he’s wrong even less, which keeps everyone on their toes and paying attention. As Stills—who probably has more axes to grind than any of Young’s other musical associates—concedes to American Masters, “Even though I know there’ll be disappointments, I still trust him more than anybody.”

Neil Young: Long May You Run endeavors to chronicle Young’s continually shifting life and career with a critical and analytical eye toward his varying moods and moves. The truth is that no one can explain his intrepid creativity better than Young himself, and he doesn’t do that very often—perhaps because he doesn’t necessarily understand it much, either. Even a work as probing as Jimmy McDonough’s Shakey: Neil Young’s Biography, an authorized work until its subject decided otherwise, raises as many questions as it answers and never pins down the muse that steers Young hither and yon.

But what’s certain is that almost no other popular musician—of Young’s vintage or before or since—is as fascinating and fun to track. He’s on a marathon of unpredictable terrain that seems far from over as of this writing. The story is ongoing, and it’s still a great one to tell. [image: Image]
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Soundcheck for Trans Tour, National Exhibition Centre, Birmingham, England, September 24, 1982. © Peter Doherty/Retna UK

[image: Image]

The famous Squires press photo, 1964. From left: Neil Young, Bill Edmonson, Jeff Wuckert, and Ken Koblun. Courtesy John Einarson


1 Dream Comfort Memory 1945 –1966

Neil Percival Young was born November 12, 1945, in Toronto. His father, Scott Young, was a fledgling journalist who would find fame as a sportswriter, newspaper columnist, TV commentator, and writer of fiction. Neil’s mother, Edna “Rassy” Ragland, was, as Scott recalls in Neil and Me, “a good tennis player and golfer and all around noticeable young woman” when she caught his eye in Winnipeg. They married there on June 18, 1940, and moved to Toronto when Scott secured a job with the Canadian Press news agency. Their first child, Bob, was born April 27, 1942.

Scott Young remembers Neil—“Neiler” in the family parlance—as being smitten with music early on. In his crib, he would “jig to Dixieland even before he could stand up.” In 1949, the Youngs moved to Omemee, a small town in north Ontario that Neil would memorialize in his song “Helpless.” He led a happy and active existence there, fishing, catching turtles, watching TV, and playing with his train set. “Omemee’s a nice little town,” Young told Jimmy McDonough, author of Shakey: Neil Young’s Biography. “Sleepy little place. . . . Life was real basic and simple in that town. Walk to school, walk back. Everybody knew who you were. Everybody knew everybody.”

In 1951, Neil fell victim to an outbreak of polio. The dreaded disease, which often killed its victims or left them paralyzed or crippled, left him with no lasting effects beyond fatigue. The family spent half of 1952 in Florida to let Neiler heal in the warmth of the sun.
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Lieutenant Scott Young (right) of HMCS Prince Henry, Taranto, Italy, October 1944. Library and Archives Canada/Department of National Defence fonds/PA-188925
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Neil Young, age two, Ontario, August 18, 1948.
© El Scan/ Toronto Star/Zuma Press
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Two-year-old Neil Young with father Scott, mother Rassy, and older brother Bob in Ontario, August 18, 1948.
© El Scan/ Toronto Star/Zuma Press
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The Toronto hospital where Young was born.
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The Toronto hospital where Young was treated for polio in 1951.

[image: Image]

To help Young recover from polio, the family retreated to New Smyrna Beach, Florida, in 1952.

The next few years were turbulent, as Scott and Rassy separated and reunited several times. They moved back to Toronto, where Scott wrote a sports column for the Globe and Mail and became the intermission host for Canadian TV’s most popular show, Hockey Night in Canada.

Eleven-year-old Neil thrived, though, earning money by raising chickens and selling eggs. In a school essay about his lucrative hobby, he wrote, “When I finish school, I plan to go to Ontario Agricultural College and perhaps learn to be a scientific farmer.”

At the same time, Neil fell in love with rock’n’ roll. His transistor radio, a constant companion under his covers at night, played local station CHUM but also pulled in far-flung stations from around the United States. Rockers Chuck Berry, Little Richard, Jerry Lee Lewis, and Elvis Presley were among his favorites, along with the country sounds of Johnny Cash, Ferlin Husky, and Marty Robbins. There were no musical instruments around the house until late 1958, when Scott and Rassy bought Neil a plastic ukulele. “He would close the door of his room at the top of the stairs,” Scott recalled, “and we would hear plunk, pause while he moved his fingers to the next chord, plunk, pause while he moved again, plunk.”

The family fell apart once and for all when Scott went on a long assignment for the Globe and Mail and met publicist Astrid Mead. He split from Rassy, taking Bob with him. Scott and Mead would marry in 1961. Neil and his mother, meanwhile, returned to Winnipeg, a painful journey recounted in the first verse of Young’s “Don’t Be Denied.”


Daddy Went Walkin’

The Scott Young Story

HE WOULDN’T BE FAMOUS HIMSELF until he was in his twenties, but Neil Young grew up in the shadow of notoriety.

His father, Scott Young, was a ubiquitous presence on the Canadian media scene. Starting as a copy boy at the Winnipeg Free Press, he spent his life writing for newspapers and magazines, publishing books (more than three dozen, including the memoir Neil and Me), and broadcasting on Canadian TV. But as his son’s fame grew, “Neil Young’s father” became a regular appendage of any reference to him. The elder Young wore it happily, enjoying “the extra credence given my writing by some people, especially those much younger than I am, on the grounds that anyone who was Neil Young’s father couldn’t be all bad.”

Born in Cypress River, Manitoba, and raised in nearby Glenboro, Scott Young, like Neil, left high school prematurely. He began submitting stories to an assortment of publications until he got his job at the Winnipeg Free Press, working his way up the ranks to sports editor. He married Edna “Rassy” Ragland in 1940 and a year later moved to Toronto, where he began covering sports for the Canadian Press agency. In 1942, the year his oldest son, Bob, was born, Scott went to England to cover World War II for the CP. Upon his return in 1943, Scott joined the Royal Canadian Navy, serving until the war ended in 1945—the year Neil was born.

Scott moved from the CP to an assistant editor’s post at Maclean’s magazine, later quitting to hang out his freelance shingle, publishing fiction pieces in Collier’s and the Saturday Evening Post and contributing to the fledgling Sports Illustrated. His first novel, The Flood, was published in 1956. His other credits included the Toronto-based Globe and Mail, for which he wrote a column about eleven-year-old Neil’s affinity for selling chickens, the Toronto Telegram, and a spot hosting Hockey Night in Canada on TV that was cut short when some of Scott’s blunt commentary ran afoul of the Toronto Maple Leafs’ co-owner John Bassett.

Scott and Rassy divorced acrimoniously in 1961, after he moved in with publicist Astrid Mead, who he’d met two years earlier during an assignment in British Columbia. (Scott would break up with his second wife in 1976 and move in with fellow Globe and Mail writer Margaret Hogan the following year.) Rassy, who moved with Neil to Winnipeg, never forgave him for splitting up the family; she even refused the flowers he sent to her as she lay dying in October 1990.

Neil Young told Mojo that his father “was definitely more musically oriented” than his mother, but biographer Jimmy McDonough described Scott Young as “the more conventional parent, stressing success in school and a career to fall back on.” There were, not surprisingly, clashes—with his son and with his ex-wife—over Neil’s focus on music rather than education. When Neil asked for six hundred dollars to buy an amplifier, claiming his grades were improving, he learned that Scott was in contact with the school and knew that was not the case.

[image: Image]

Little Brown and Company

Years later, Neil Young related to Mojo that “there was the classic thing that happens in family breakups. . . . the perspective gets changed. The father will always have a negative reaction to what the mother does, particularly if she’s being ‘soft’ on the child. . . . It’s a reaction created out of frustration over not being able to really voice an opinion.”

Ultimately, however, Scott Young became one of his son’s biggest fans, even writing a laudatory and emotional column about hearing Neil play in 1971 at Carnegie Hall. The two built a strong relationship chronicled in Neil and Me, which was published in 1984 and updated and reissued in 1997. “He sings in a way that twists my heart,” Scott wrote about his son.

The elder Young received the prestigious Elmer Ferguson Memorial Award for his journalism from the Hockey Hall of Fame and was later inducted into the Manitoba Hockey Hall of Fame. Many of his personal papers reside at Trent University in Peterborough, Ontario, where he received an honorary doctorate in 1990. The Scott Young Public School in Omemee, where he lived with Neil and his first family, was named in his honor in 1993. A year later Scott published his autobiography, A Writer’s Life.

Neil Young’s father passed away on June 12, 2005, in Kingston, Ontario, at age eighty-seven following a long battle with Alzheimer’s disease. [image: Image]
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Young’s first year in Winnipeg. Young is in the third row from the bottom, third photo from the left. Future Squire bandmate Ken Koblun is in the second row from the bottom, fourth photo from the left. Courtesy John Einarson
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“If you look at a map of North America, dead center is the town of Winnipeg, Canada,” Guess Who/Bachman Turner Overdrive guitarist (and Winnipeg native) Randy Bachman told PBS’s American Masters. “It’s dead center, so it’s the middle of everywhere or the middle of nowhere, depending on how you look at it. The nearest city of consequence is three or four hundred miles. So when you’re in Winnipeg, you’re in Winnipeg. . . . The winters are six or seven months long.”

Neil’s plastic ukulele was succeeded by a baritone uke, a banjo, and finally an acoustic guitar. He formed his first band, the Jades, which performed one gig at the local community center. At Kelvin High School, he was something of a loner, drawn into himself by his family’s disintegration. When he was picked on by some bullies, though, he became determined to stand his ground.

“The guy who sat in front of me turned around and hit my books off the desk with his elbow,” Young told Rolling Stone. “He did this a few times. . . . I went up to the teacher and asked if I could have the dictionary. This was the first time I’d broken the ice and put my hand up to ask for anything since I got to the fucking place. Everybody thought I didn’t speak. So I got the dictionary, this big Webster’s with little indentations for your thumb for every letter. I took it back to my desk, thumbed through it a little bit. Then I just sort of stood up in my seat, raised it up above my head as far as I could and hit the guy in front of me over the head with it. Knocked him out.”

[image: Image]

Young’s last yearbook photo, Kelvin Technical High School, Winnipeg, 1963. Courtesy John Einarson
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Young escorted Jacolyne Nentwig to the 1962 Humpty Dumpty Ball, River Heights, Winnipeg. Courtesy John Einarson
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Young with his first electric guitar, Gray Apartments, Winnipeg junior high school graduation, 1961. Courtesy John Einarson

He was temporarily expelled for his actions, but the word was out on Neil Young. “That’s the way I fight,” he said. “If you’re going to fight, you may as well fight to wipe who or whatever it is out. Or don’t fight at all.”

Young took further refuge in music, making friends with a boy named Comrie Smith, who had more rock’n’ roll records than Young as well as a set of bongos. They formed a band, only to realize that they couldn’t really play. But there would be other bands. Young was captivated by groups on the local community center circuit—including Chad Allen and the Expressions, which included Randy Bachman and would one day morph into the Guess Who—and obsessed by British outfits such as the Shadows, which featured the echo-laden guitar stylings of Hank B. Marvin. Young practiced feverishly, mostly to the detriment of his studies.

He signed on with a band called the Esquires but was forced to quit by his mother, by then something of a local celebrity as a panelist on the TV quiz show Twenty Questions. But Young persisted, forming the Stardusters and then the Classics with another friend, bassist Ken Koblun. With drummer Jack Harper (soon to be replaced by Ken Smythe) and guitarist Allen Bates, Young and Koblun would form the Squires, not to be confused with the similarly named (and at the time, still extant) Esquires.

The Squires’ repertoire consisted of old pop tunes and instrumental rock’n’ roll songs that spotlighted Young’s guitar. “I always like the primitive in rock’n’ roll,” he told American Masters. “Link Wray: He’s a great player. He was the beginning of grunge way before anybody, you know. . . . There was quite an influence from the Shadows and the Ventures and the Fireballs from Texas. There were these surf bands that played instrumentals that were really good. We were mostly an instrumental band at first, so we paid a lot of attention to them.”

“I think our main influence was definitely the Shadows,” Allen Bates recalled. “I think our bass player, Kenny Koblun, lived with an English family in Winnipeg, across from Churchill High School. He received these beautiful British rock’n’ roll records before the rest of Canada did, so we were able to copy them or imitate them and go play at a community club and people would’ve thought they were ours. Later on, Neil started writing tunes, instrumental tunes that were surely as good as the Shadows. We were only sixteen and we were damn good.”
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Rassy Ragland Young (bottom) on the quiz show Twenty Questions. Courtesy John Einarson
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“The Sultan” backed with “Aurora,” 1963. Courtesy Cyril Kieldsen
Winnipeg 1964. Courtesy John Einarson
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Churchill, Manitoba, where the Squires played in 1964.
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Joni Mitchell. Photo by Central Press/Getty Images

They were good enough, in fact, to catch the attention of CKRC deejay Bob Bradburn, who oversaw the Squires’ first recording session. On July 23, 1963, the band recorded two instrumentals, “The Sultan” and “Aurora.” Some weeks later, the single appeared on local label V Records.

Caught up by the spirit of Beatlemania, Young attempted to add vocals to the Squires’ sonic attack. During a gig, he warbled his way through covers of “It Won’t Be Long” and “Money.” “After exposing myself in that way, I think I heard the odd cry of ‘Boy, don’t do that again,’” Young told McDonough. “I don’t really remember the reaction, though—I remember more how I felt. I felt great, ’cause I’d sung.” When the Squires recorded again at CKRC, Young was ready to put his voice on tape as well, singing “I Wonder” and “Ain’t It the Truth,” though nothing ever came of the tracks.

But even as Young continued to put his rock ’n’ roll ambitions into motion, folk music started taking hold of him, too. He hung out at Winnipeg’s Fourth Dimension coffee house; discovered records by Bob Dylan, the Kingston Trio, and Ian and Sylvia; and dreamed of ways to combine the elements of folk and rock in his own music.

He also befriended nascent folkie Joan Anderson, who would later gain fame as Joni Mitchell. She was in Winnipeg performing at the Fourth Dimension. “I’ve known Joni since I was 18,” Young told Rolling Stone. “I met her in one of the coffeehouses. She was beautiful. That was my first impression. She was real frail and wispy looking. . . . I remember thinking that if you blew hard enough, you could probably knock her over. She could hold up a Martin D18 pretty well, though.”
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Kelvin Technical High School fundraiser, 1964. Courtesy John Einarson


He bought a car that could accommodate the band’s equipment; it was a 1948 Buick Roadmaster hearse, nicknamed Mortimer Hearseburg. “It had rollers for the coffin in the back, so we just rolled our amps in and out,” Young said. “It was like they built it for us.”
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The Squires pose with Mort before departing Winnipeg, Manitoba, for Fort William, Ontario, April 1965. From left: Ken Koblun, Neil Young, and Bob Clark. Courtesy Owen Clark


Sample and Hold

Neil Young and the Dylan Dynamic

NEARLY EVERY MUSICIAN who has picked up an acoustic guitar and aspired to write songs since 1963 has been influenced in some way by Bob Dylan.

Neil Young is no different.

Young’s roots were in rock ’n’ roll. He played electric guitar first, in the Squires during the early ’60s, then found his way into folk music and, of course, Dylan. “I’d been into Dylan since ’63, when I heard his very first album. That left a big impression on me,” Young told Mojo. The message Young gleaned from listening to Dylan was a profound one—that he could do that too.

“[Dylan] said, ‘Listen, I’m not Caruso. I’m not a singer like Caruso. I sing my songs,’” Young said on PBS’s American Masters. “That made sense to me. So I figured, ‘Y’know, I’ll just sing, see what happens. I’ll keep singing, keep doing this.’” He elaborated for Shakey biographer Jimmy McDonough: “I liked Bob’s voice when I first heard it. I just said, ‘Hey, there’s a guy who sounds different doin’ this thing, too—I really like this guy. I can write songs.’”

But Dylan’s influence can be heard even beyond the comfort and confidence with which Young—who would never claim to be Caruso, either—sings his songs. From stinging social commentary, including some of the harshest antiwar treatises of the rock era, to the alternating of gentle acoustic and wildly electric music, Young is clearly a protégé who has long found in Dylan a kindred spirit and fellow iconoclast.

Dylan’s unyielding individualism set a course Young would follow throughout his career. Music journalist Dave Marsh noted that Young “is Dylan’s greatest disciple, not only because of a shared sound—a wracked voice, an inability to stay in one stylistic space for long—but also because of a shared cunning: Young has mastered Dylan’s greatest trick, the art of self-mythology.” And Elliott Roberts, who managed both musicians, once noted that he would ask Young, “What would Bob Dylan do?” when trying to prod a decision out of him.

[image: Image]

Students Need Athletics, Culture and Kicks (SNACK) Benefit, Kezar Stadium, San Francisco, March 23, 1975. Photo by Richard McCaffrey/Michael Ochs Archives/Getty Images


Young told Time magazine:

If I’d like to be anyone, it’s him. And he’s a great writer, true to his music and done what he feels is the right thing to do for years and years and years. He’s great. He’s the one I look to. I’m always interested in what he’s doing now, or did last, or did a long time ago that I didn’t find out about. The guy has written some of the greatest poetry and put it to music in a way that it touched me, and other people have done that, but not so consistently or as intensely. Like me, he waits around and keeps going, and he knows that he doesn’t have the muse all the time, but he knows that it’ll come back and it’ll visit him and he’ll have his moment.



Young’s devotion has its pitfalls, of course. He confessed to McDonough that he’s had to be careful to take his Dylan in measured doses. “I think I liked Bob’s music so much that at one point I actually had to consciously not listen to it because it affected me so much,” he said. “I realized at one point, ‘If I listened too much I’d become like him.’”

He’s come close. Dylan himself told Uncut that Young’s 1972 hit “Heart of Gold” cut a bit too close to the bone for him: “I used to hate it when it came on the radio. I always liked Neil Young but it bothered me every time I listened to ‘Heart of Gold.’ I’d say, ‘Shit, that’s me. If it sounds like me, it should as well be me.’” He had apparently gotten over it by 1997, however, when he name-checked Young in “Highlands,” the eighteen-minute-long closing track of his album Time Out of Mind: “I’m listening to Neil Young, I gotta turn up the sound.”

And in 2008, an unshaven Dylan showed up unannounced at one of Young’s childhood homes in Winnipeg, asking the current owner, John Kiernan, to see Young’s bedroom and any area where he might have played his guitar.

Young and Dylan have periodically played on the same bills during their careers, mostly benefits. Dylan, by many accounts, sat in on some of the sessions for Young’s 1975 album Zuma, and Young played three entire shows with Dylan and his band during 1988 in California. At an all-star concert celebrating the thirtieth anniversary of Dylan’s recording career in October 1992, at Madison Square Garden in New York City—which Young dubbed Bobfest—Young was the acknowledged best act of the night, cooking through “Just Like Tom Thumb’s Blues” and “All Along the Watchtower” while backed by Booker T. & the MGs. [image: Image]



Vacationing at Falcon Lake, seventy-five miles from Winnipeg, Young managed to score the Squires a booking. But when two of his bandmates couldn’t make it, Young fired them, later reforming the group with Koblun, drummer Bill Edmonson, and pianist Jeff Wuckert.

“We just kept morphing and changing,” Young told American Masters. “People would join and we’d go do gigs out of town and they’d quit because they didn’t want to leave town. Eventually I got two other guys that wanted to leave town and were ready to take a chance. . . . Some of the guys that I wanted to take I couldn’t take because their parents would say, ‘You’re gonna screw up your life,’ and suddenly the thing would derail. Just good musicians who wouldn’t step out and take a chance got left behind.”

Young’s music blossomed, but his studies suffered, and he dropped out of high school. With financial help from his mother, he bought a car that could accommodate the band’s equipment; it was a 1948 Buick Roadmaster hearse, nicknamed Mortimer Hearseburg. “It had rollers for the coffin in the back, so we just rolled our amps in and out,” Young said. “It was like they built it for us.”

The Squires headed east. They landed in Fort William, Ontario, a working-class town that would later join with nearby Port Arthur to form Thunder Bay. There they found work at local clubs and hooked up with deejay Ray Dee (né Delatinsky), who would help guide the next part of the band’s career, booking gigs and manning the board for the recording of “I’ll Love You Forever.” The song is notable both for its use of double-tracking to make Young’s singing voice palatable and for its use of overdubbed surf sounds to cover instrumental flubs.

It was in Fort William’s Victoria Hotel on or near his nineteenth birthday that Young wrote his coming-of-age classic “Sugar Mountain.” But the most important association Young would make in the city was with Stephen Stills, a Texas-born guitarist who had migrated to New York’s Greenwich Village and sang in a vocal ensemble called the Au Go Go Singers. A splinter version of the group, the Company Singers, was performing in Fort William. “He was doing exactly what I wanted to do, which was play folk songs on an electric guitar and songs that he’d written himself,” Stills told American Masters. “Mainly, he was the funniest person I’d met in years. He didn’t have another gig until the next weekend, so he stayed in Thunder Bay and we played and he took us to see buffalo. We lived on A&W cheeseburgers and root beer. Very Canadian.”

Aware of the fact that Fort William was a dead end, Young wanted to go to England to pursue his musical dreams—or, failing that, Los Angeles. He saw Toronto as a steppingstone, and the band packed into Mort. But the car died in Blind River, Ontario, its transmission splayed out all over the road. (Young would later memorialize the event in his song “Long May You Run.”) For all practical purposes, the band was dead, too, as Young left his bandmates to fend for themselves while he hitchhiked the rest of the way to Toronto. He stayed at his father’s house until getting his own place in the city’s bohemian quarter, Yorkville.

[image: Image]

Fort William, Ontario, April 1965. Courtesy Owen Clark
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The Squires, Fourth Dimension coffee house, Fort William, Ontario, May 1965. Courtesy John Einarson


I admire him a lot. It sort of freaks me out that he wrote “Sugar Mountain” when he was, what, 17 years old? That’s not fair. And he didn’t quit then; he challenged himself and challenged his audience to the point of risking losing them. I admire that a lot.

—Rhett Miller, Old 97’s
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Blind River, Ontario, where Mort—and the Squires—expired.
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Stephen Stills and Neil Young, 1967. The bandmates first met in Fort William, Ontario, in 1963. © Henry Diltz/Corbis
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Toronto subway.

In Toronto, Young reconnected with Comrie Smith, his friend from Winnipeg, and dove into the local folk scene. With no gigs to be had, though, he got a job in a bookstore stockroom, though it lasted only two weeks. “I got fired for irregularity,” he told an audience at the Canterbury House in Ann Arbor, Michigan, in November 1968, “because I couldn’t be depended on to be consistent ’cause every once in a while this girl I knew . . . would lay one of these little red pills on me. . . . She said they were diet pills, but they were really great diet pills.” He continued writing, coming up with “Nowadays Clancy Can’t Even Sing,” and he and Smith recorded a handful of tunes, including the Jimmy Reed–style blues “Hello Lonely Woman,” in Smith’s attic.

The Squires—under a new moniker, Four to Go—reunited for one last gig, at a ski resort in Vermont. Once in the States, Young and Ken Koblun decided to head for New York City, where they hoped to find Stephen Stills, who, it turned out, had already left for California. Instead, they met Stills’ friend Richie Furay, to whom Young taught his song “Clancy.”

Several months later, Young was back in New York, having scored an audition with Elektra Records. Rather than a proper studio setup, Young was given a tape recorder and sent to lay down the tracks in a tape vault. The demos went nowhere. Back in Toronto, a new opportunity popped up when Bruce Palmer, an established figure on the city scene and a fellow Canadian, bumped into Young, who was walking down the street carrying a guitar and an amplifier. Palmer’s band, the Mynah Birds, happened to be without a guitarist and invited Young to join.

The Mynah Birds were fronted by an American, Ricky James Matthews, who would one day gain fame as ’80s funkster Rick James. The band was backed financially by John Craig Eaton, scion of the Eaton’s Department Store family. Incredibly, the Mynah Birds landed a recording deal with Motown Records. Palmer told Scott Young that the Mynah Birds “were the first white group Motown ever signed.” Reminded that Rick James was, in fact, black, Palmer quipped, “He’s getting blacker all the time but as far as we knew he was white then.”

Young recorded a handful of songs with the Mynah Birds, but the prospective album—and indeed, all of their plans—came crashing down when it was discovered that Matthews was AWOL from the U.S. Navy. He landed in prison.

“Probably 90 per cent of the acts there were better groups than the Mynah Birds,” Palmer told Scott Young. “But we were weird, we were really different. We were the only group with a twelve-string guitar on Motown. Playing a country twelve-string with this rock beat. And actually, they kind of liked the sound of it.”

Still in possession of the Mynah Birds equipment (which technically belonged to investor John Craig Eaton), Young sold it for money to make a break for California, where he hoped to locate Stills. He bought a 1953 Pontiac hearse that he named Mort Two, loaded up Palmer and some other friends, and took off for Los Angeles, using a circuitous route that would arouse the least suspicion about a bunch of kids with no work permits or money.

Along the way, Young resisted letting anyone else behind the wheel of Mort Two, the better to nurse the hulking but temperamental beast across the country. Fatigued and annoyed at the ragtag bunch, Young ordered everyone out of the car in Ohio, threatening to leave them on the side of the road. He relented and let them back in, driving on to Albuquerque, where he went into convulsions and passed out on the floor for several days.

Young recovered, and the car and some—but not all—of its inhabitants made it to L.A., the others being left behind in Albuquerque. But the picture was far from rosy at that point. Young and Palmer were broke and knew no one. Stills was nowhere in sight. For a few days, they made ends meet selling rides in the hearse. They were about to give up and head north to San Francisco when fate intervened in an L.A. traffic jam. [image: Image]


MOTOR CITY
Neil Young’s Motown Flight

THE “SUGAR MOUNTAIN” MAN AND THE “SUPER FREAK” in the same band—at Motown, no less? Strange but true, and certainly one of the most mythic chapters in Neil Young’s career.

The Mynah Birds, led by Buffalo-born Ricky James Matthews (later to become Rick James), had been knocking around Toronto for a while, its frequently changing lineups at times including founding members of Steppenwolf. The group had successfully auditioned for Motown in October 1965 in Detroit, cutting a version of Howard Lemon’s “No Greater Love” with producer Harvey Fuqua. But guitarist Tom Morgan felt the label was interested only in Matthews and decided to fly the Mynah Birds’ coop.

Not long after that, bassist Bruce Palmer spotted Young—who was working the Toronto folk circuit after bringing his band, the Squires, to the city from Winnipeg—strolling down Yorkville Avenue with an acoustic guitar in his hand and an amplifier perched on his head. Palmer quickly invited him to join the group. Young brought a folk flavor to the groove the Mynah Birds were working in at the time. The group’s financial backer, John Craig Eaton, outfitted Young with a Rickenbacker electric guitar and amplifiers, and the twenty-one-year-old was on board, more as a player than a singer by his own description. James told Rolling Stone that when Young played his first guitar solo during his first show with the Mynah Birds, “he was so excited he leaped off the stage, the plug came out [of the amplifier] and nobody heard anything.”

The Mynah Birds returned to Hitsville U.S.A. in mid-January to cut more tracks with Motown Artist & Repertoire chief William “Mickey” Stevenson and staff producers Mike Valvano and Canadian-born R. Dean Taylor. The band spent four days in Detroit recording four more songs, according to Motown studio records—making for a total of five and not, as some have claimed, an entire album’s worth of material.

On January 18, the Mynah Birds cut basic tracks for three of the tunes: “Little Girl Go,” co-written by Young and Matthews, and “It’s My Time” and “I Got You (In My Soul),” which the frontman wrote with Taylor and Valvano. On January 19 they re-cut “I Got You (In My Soul),” laid down another Young-Matthews co-write, “I’ll Wait Forever” (with Taylor and Valvano), and did overdubs on “It’s My Time” and “Go On and Cry.” Two days later they laid down lead vocals for all four songs.

Drummer Rickman Mason told writer Nick Warburton that during those sessions, the Mynah Birds “never did anything as a band. It was all done in parts, and they put it together. Then everybody would drop in and do songs with us, like Smokey Robinson and Tammi Terrell.” On January 26, meanwhile, a session was held for additional “voices”—most likely the Spinners or Motown’s in-house vocal group, the Andates—and additional “instrumentation.” It’s possible that the Mynah Birds were not even present for those sessions.

“It’s My Time”/“Go On and Cry” was scheduled to be the Mynah Birds’ first single, but fate and financial imprudence intervened. The group’s manager, Morley Shelman, reportedly pocketed the Motown advance without sharing it with the band members; the Mynah Birds fired him, and as revenge, Shelman revealed that Ricky Matthews was AWOL from the U.S. Navy. He had, in fact, fled to Canada after being called up for active duty on the USS Enterprise—something even his bandmates were not aware of.

Motown executives convinced Matthews to turn himself in, promising they’d continue to work with him after he served jail time in Brooklyn. But they canceled the single. Young and Matthews made an agreement to work together after the incarceration—“I had gotten really close to the cat,” Young told Rolling Stone. But the reunion never happened, and Matthews returned to Motown in 1967 with another version of the Mynah Birds before reinventing himself as Rick James. Young and Palmer, meanwhile, sold the equipment Eaton bought for them, purchased a hearse, and drove to Los Angeles, where they became part of Buffalo Springfield.

“It’s My Time” and “Go On and Cry” appeared as part of The Complete Motown Singles series, while “I’ll Wait Forever” and “No Greater Love” remain unmixed in the label’s vault. Despite rumors of a fifth song, “Go Girl Go,” which some reports call a knockoff of Van Morrison’s “Little Girl,” there are neither records nor tapes of the track in the Motown vaults.

As a postscript, Young’s father, Scott, wrote in Neil and Me that investor Eaton later approached him looking for Neil in order to collect on debts he felt the group members owed him, including the equipment they had sold and a line of credit he had opened for them at Eaton’s department store. Scott never learned how or if the matter was ever settled, but he did get a note from his son assuring him that “Johnny Eaton didn’t lose any money.” [image: Image]
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The Mynah Birds, 1965. From left: Rick Mason, Bruce Palmer, Ricky Matthews, Tom Morgan, and John Taylor. Courtesy Nick Warburton (nickwarburton.com)
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Buffalo Springfield, Ondine’s, New York, December 31, 1966–January 9, 1967. © Nurit Wilde (WildeImages.com)


2 Expecting to Fly 1966 – 1968

What happened to Young and Palmer as they abandoned their search for Stephen Stills in L.A. and headed to San Francisco was so improbable that it has become one of rock ’n’ roll’s favorite tall tales, with embellishments and variations depending on who does the retelling.

But the end of the story is always the same: Suddenly, there he was!

Young and Palmer were sitting in the hearse Mort Two, stuck in traffic on Sunset Boulevard. Headed in the other direction were Stills and Richie Furay, Stills having talked his New York friend into flying to Los Angeles by telling him he was doing well and had a band all set to go, which was a bald-faced lie. (Whether or not he mentioned his failed audition for the Monkees is unknown.) Furay glanced into the other lane and remarked on seeing the hearse, having heard about the original Mort from Stills. “All of a sudden we heard this honking and yelling, and it was Stephen,” recalled Young. “This was, like, in the middle of traffic, and we’re yelling and screaming and just overjoyed to see each other. It was a great moment.” And so, one of the most promising young bands of the 1960s was born.

On its face, the Buffalo Springfield seemed capable of taking on the world. (The name was caged from a steamroller parked outside the house of showbiz impresario Barry Friedman, their first manager.) Having added veteran drummer Dewey Martin—who had played with Patsy Cline, Roy Orbison, and more recently, the Dillards—the Springfield ambitiously sought to combine folk, country, and rock ’n’ roll with a lineup of three singer/guitarist/songwriters plus a killer rhythm section. There was much to mine image-wise, as well. Stills, the Texan, wore a suit and cowboy hat; Young favored fringed buckskin jackets, leading many to believe he was an Indian, which the band did not deny; and Furay, the fresh-faced Midwesterner, was the affable man in the middle.
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Whisky a Go Go, Sunset Strip, West Hollywood, 1966. Photo by Ralph Crane/Time & Life Pictures/Getty Images

Only a few days after they began rehearsing, the Springfield was on tour, opening a series of shows for the Byrds. On the recommendation of Byrds bassist Chris Hillman, the Springfield scored a six-week residency at the Whisky a Go Go on the Sunset Strip. There, the quintet earned its stripes as a live act, playing five sets a night. “When we were at the high point of our cohesiveness and unity, when we were the original five guys playing every single night at the Whisky a Go Go, we didn’t think we had any competition but the Beatles,” Furay said.

The band members also got their first taste of the ’60s, California style, thanks to established stars fighting to get in to see the Next Big Thing, plus certain extra perks, such as the Whisky’s go-go girls who danced in cages while the band played. “It was great! We knew them all,” Young recalled for Mojo. “We would look up there and say hi to them—they were right there while we were playing, haha. It was an inspiration.”

Barry Friedman’s early guidance of the group gave way to the management team of Charlie Greene and Brian Stone, a pair of old-school Hollywood hustlers who had guided the careers of Sonny and Cher and Iron Butterfly. Greene and Stone set the Springfield up with everything it needed and got the band incredible bookings—including an opening slot for the Rolling Stones at the Hollywood Bowl—and then a recording contract with Atlantic Records.

But the deal was a usurious one that would haunt the band down the line. Instead of being signed to Atlantic proper, or even its subsidiary imprint Atco, the Springfield was signed to Greene and Stone’s York/Pala Records and was leased to Atlantic, giving the managers an inordinately large slice of the pie. In the fine tradition of “can’t live with ’em, can’t shoot ’em,” Palmer told Jimmy McDonough, “They were the sleaziest, most underhanded, backstabbing motherfuckers in the business. They were the best!”

The musical ramifications of the deal were worse. Greene and Stone named themselves producers of the Springfield’s debut album, even though it became obvious early on that they were out of their depth. Then, too, they encouraged the sort of competition between Stills and Young that would one day splinter the band. With the first single, Stills’ “Go and Say Goodbye,” ready to go and Young’s “Nowadays Clancy Can’t Even Sing” as the B-side, Greene and Stone caved in to the influence of several record distributors intrigued by the latter song and decided to flip the tunes instead. Stills, already self-deluded in the belief that Buffalo Springfield was his band, suddenly had stiff competition from his lead guitar player.


Well, we’ve all loved Neil Young from the very first times of accessing him in the Buffalo Springfield. His writing and his character. . . . I love people that you know who they are straightaway, especially with guitar players—which you do with Neil. You just recognize Neil Young’s guitar style, and you know straightaway that’s Neil Young. And you’ve always known his vocal. His songs are profound, and he’s got such a fine, fine body of work that you can do nothing more than totally respect him. He’s the artist’s artist, I believe.

—Jimmy Page
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As they continued to record, discontent grew. Stills battled vociferously for his own material. Young fumed over not being allowed to sing “Clancy”; instead, Furay sang it. In fact, no one seemed particularly interested in having Young sing at all. When he prevailed enough to put his own vocals on “Burned” and “Out of My Mind,” Furay—whose songs were completely ignored at that point—was pushed to the side. Stills became intoxicated by his sudden association with various stars and sought to be placed in that same firmament as quickly as possible. Young, whose sensibilities were still tuned to the slower pace of Canadian climes, was nonplussed.

Whether it was the same condition that felled him in Albuquerque or a reaction to the stress he found himself under in the studio, Young began having seizures—epileptic fits that left him frightened and disoriented. “We were standing together in a crowd around somebody demonstrating a Vegomatic or some other kind of gadget for chopping vegetables, and when I turned to say something to Neil he wasn’t beside me,” Bruce Palmer told Scott Young in Neil and Me. “Then I saw him on the floor having tremors that led to convulsions. I was scared as hell.”

Young’s seizures became a semi-regular feature of Buffalo Springfield performances. Confused audience members even wondered if it was a bizarre part of the act. Stills thought it was an act, period. He thought it was a way for his rival to attract attention, garner sympathy, or even pull a few groupies. But the affliction was real. Young underwent several painful medical procedures to try to properly diagnose and relieve his condition.
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Buffalo Springfield, 1967. From left: Neil Young, Bruce Palmer (kneeling), Richie Furay, Stephen Stills, and Dewey Martin. Michael Ochs Archives/Getty Images

Living in fear of his next seizure and on the verge of a kind of stardom he didn’t want, Young’s despair was already being played out in his music. “Burned” is about his inability to keep pace with what’s happening all around him. “No time left and I know I’m losin’,” he sings. “Out of My Mind” is even more despondent, sounding like the lonely plaint of a superstar musician just past the apex of his career, not at the threshold.

Despite the drama, all of the principals’ talents are well represented on Buffalo Springfield, which was released in November 1966. Stills’ folk-rock tunes, including “Go and Say Goodbye” and “Sit Down I Think I Love You,” are well-crafted and his bluesy Southern voice a distinctive feature. Furay’s vocals soar, and Young’s complex numbers give the band some much-needed lyrical heft, even if his vocals want for strength and confidence. “The boys gave me some uppers to get my nerve up,” Young wrote about “Burned” in the liner notes to Decade. “Maybe you can hear that.”

What hurt the album more than anything, though, was Greene and Stone’s production. Despite the Springfield’s strength as a live act, the managers forced each musician to record separately, piecing the parts together. Worse, after the band participated in the mono mix, Greene and Stone quickly converted the album to stereo, resulting in a tinny mix that outrages the group to this day. Young commented that Greene and Stone made them sound like the “All-Insect Orchestra.”

Burned, indeed.

Returning from some gigs at the Fillmore in San Francisco, the band found the L.A. scene in chaos. A curfew had been placed on teens along the Sunset Strip, leading to protests, which escalated into riots. At the same time, American involvement in the Vietnam War was intensifying. Using that as his raw material, Stills expanded the topic and came up with the Springfield’s first—and only—substantial hit:


I had had something kicking around in my head. I wanted to write something about the kids that were on the line over in Southeast Asia that didn’t have anything to do with the device of this mission, which was unraveling before our eyes. Then we came down to Sunset [Boulevard] from my place on Topanga with a guy—I can’t remember his name—and there’s a funeral for a bar, one of the favorite spots for high school and UCLA kids to go and dance and listen to music.

[City officials] decided to call out the official riot police because there’s three thousand kids sort of standing out in the street; there’s no looting, there’s no nothing. It’s everybody having a hang to close this bar. A whole company of black and white LAPD in full Macedonian battle array in shields and helmets and all that, and they’re lined up across the street, and I just went, “Whoa! Why are they doing this?” There was no reason for it. I went back to Topanga, and that other song turned into “For What It’s Worth,” and it took as long to write as it took me to settle on the changes and write the lyrics down. It all came as a piece, and it took about fifteen minutes.
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The rare Buffalo Springfield collage poster commemorating the Sunset Strip riots for which Stephen Stills wrote “For What It’s Worth.” Courtesy Robert Ferreira
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Germany, 1967. Courtesy Cyril Kieldsen

[image: Image]

Japan, 1967. Courtesy Cyril Kieldsen
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Buffalo Springfield, 1967. Redferns/Getty Images

Recorded live in the studio, without Greene or Stone present and with Young’s pinging harmonics blending with Stills’ and Furay’s steady but urgent picking, the Springfield’s magic was finally captured on tape. It was on the radio only days after being recorded, and Atlantic decided to pull the album back and insert the song as the lead track.

But it was one step forward, two steps back: Bruce Palmer, who spent much of his time since arriving in Los Angeles in a drug haze, was busted repeatedly—twice in a single day, even. He spent time in jail and was deported to Canada. The band employed a number of substitutes, including Young’s Canadian sidekick Ken Koblun, and Palmer would occasionally sneak back over the border and rejoin the group. But with the loss of its “guru,” as Atlantic chief Ahmet Ertegun called Palmer, and one-half of its rhythmic core, the Springfield was never really the same.

Thus began the parade of attrition. Greene and Stone were the next to go, the band buying out their contracts for an exorbitant fee. Young was outraged at the cost but in time was able to take the long view. “I saw eventually that they had done things the way they were done in Hollywood back then,” he told Scott Young. “If we had made it a lot bigger, they would have been heroes—same as they did [for] Sonny and Cher, which worked.” Or as he commented to Jimmy McDonough, “They were jive. . . . That didn’t mean that they didn’t have soul.”
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Buffalo Springfield taping “Go and Say Goodbye” on NBC’s Go!!!, Burbank, California, March 5, 1967. Jim Fielder had stepped in after Bruce Palmer’s deportation to Canada on drug charges. Fielder also played with Tim Buckley, Mothers of Invention, and Blood, Sweat & Tears. Charlie Gillett Collection/Redferns/Getty Images
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Stampede, 1967.

Young himself made his departure from the group on the eve of what should have been its ticket to superstardom. The Springfield was booked on Johnny Carson’s Tonight Show, at the time one of the primary television showcases for talent. Young was vehemently opposed to doing the show. “I thought it was belittling what the Buffalo Springfield was doing,” he told Mojo. “That audience wouldn’t have understood us. We’d have been just a fuckin’ curiosity to them.”

So he bailed.

Young’s departure also left the band shorthanded for the Monterey International Pop Festival. Guitarist Doug Hastings was hired as Young’s replacement in the band, and Stills’ friend David Crosby sat in for the performance, which turned out to be so lackluster that it was not included in D. A. Pennebaker’s documentary film of the fest.

On his own, Young began working with producer Jack Nitzsche, a dark prince of the L.A. recording scene. Nitzsche co-wrote the hit “Needles and Pins” with Sonny Bono and was an integral part of Phil Spector’s “Wall of Sound,” arranging and orchestrating songs such as the Crystals’ “He’s a Rebel” and Ike and Tina Turner’s monumental “River Deep, Mountain High.” Nitzsche was one of the few authoritative figures supportive of Young’s vocal abilities. In time, he became a trusted source who could deliver Young his unvarnished opinion without fear of reprisal.

With Nitzsche, Young spent weeks crafting his most ambitious work to date, “Expecting to Fly.” A lush, stately production with shifting rhythms and roiling emotions, the song marks the first time, on tape, that the singer’s fragile voice is turned into an asset. It’s only one song, true; but it proved that Young’s music could keep pace with other trendsetters of the time such as Brian Wilson, who’d created the complex Pet Sounds, and the Beatles, whose Sgt. Pepper’s Lonely Hearts Club Band was freshly released.

Suddenly Young was back in the Springfield, bringing his new sound with him as the band assembled its next album, Buffalo Springfield Again. But his ambitions ran amok on another heavily arranged song, “Broken Arrow.” Like “Expecting,” it was ornate and expansive, but this time to a fault. Sound snippets in the song varied from a piss-take on his own “Mr. Soul” (whose original version led off the album) to a stadium organ playing “Take Me Out to the Ballgame” to a jazzy combo and the sound of a heartbeat. It was hard to know what the sonic mishmash was meant to signify.

Young may have been getting his creative jollies with such stuff, but “Mr. Soul” was likely more indicative of where his head truly was. Much like the songs from the Springfield’s debut, “Mr. Soul” suggests that Young’s work was still razor-sharp, especially when it was coming from a very unhappy place. The song muses once again on fame and includes an aside critical of his own performing abilities: “Stick around while the clown who is sick does the trick of disaster.”

The album, released in the fall of 1967, revealed that Stills had upped his game as well. “Rock & Roll Woman” and “Bluebird” are songs that endured beyond the Springfield’s demise. And Furay finally got in on the action.
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“Bluebird” backed with “Mr. Soul,” France, 1967. Courtesy Cyril Kieldsen


I Believe in You

The Elliot Roberts Story

ELLIOT ROBERTS AND NEIL YOUNG are a match made in heaven—even if it started in a hellacious fashion.

Young actually fired Roberts on one of the first days of their association, during a Buffalo Springfield tour in 1967. Roberts had been introduced to Young by his first client, Joni Mitchell, and was even living in the guesthouse at Young’s Laurel Canyon home while making a bid to manage the Springfield. Joining the band for a road date, Roberts spent a half-hour smacking golf balls at a driving range next to the hotel—while, unbeknownst to Roberts, Young wasn’t feeling well and was looking for the would-be manager to find him a doctor. Roberts was instantly persona non grata.

But when Young left the Springfield shortly thereafter, he knocked on Roberts’ door, asking him to be his manager and beginning an association that’s been constant throughout Young’s career. “How did I know Elliot was the one? It was obvious. He was a lotta fun. Just like that,” Young told biographer Jimmy McDonough. “As long as I give Elliot good direction, he does what he has to do to protect me. . . . Elliot’s got soul.”

For his part, Roberts told McDonough the key to his longevity with Young is recognizing who’s the artist and what the manager has to do to best serve him: “I couldn’t write all those great fuckin’ albums for Neil, or have the pain that he has so he could get those emotions out. I can protect him, I can showcase him, I can make sure when it’s special, everyone knows.” Within that relationship, Roberts has been called upon to be “a tough negotiator” (a gross understatement, according to many of those who have been on the other side of the table) as well as an apologist. He is frequently put in the position of doing damage control when Young suddenly veers from one already-in-motion project to another.

He apparently has the temperament for it, though. “He has no rules,” onetime business associate John Hartmann told Q. “Whatever it takes, Elliot will do.”

Roberts was born Elliot Rabinowitz on February 22, 1943, in the Bronx. He was a jock, playing basketball and running track, as well as a member of the Fordham Daggers teen gang. He attended Bradley University briefly on a hoops scholarship, then returned to New York to work as a page at NBC before getting a job in the mail room of the William Morris Agency. There he was mentored by an upwardly mobile David Geffen before taking over a roster of comedians and singer Buffy Sainte-Marie. It was Sainte-Marie who gave Roberts a tape of a fledgling Joni Mitchell.

Mitchell, who Roberts managed until 1985, was his entrée to Los Angeles, where he netted her a deal at Warner Bros. Records. Through her he met David Crosby (who was briefly her boyfriend), Graham Nash, Stephen Stills, and other principals in the burgeoning southern California singer-songwriter scene. His company was called Lookout Management; in 1970, he joined forces with his old friend and it became the Geffen-Roberts Company. They handled Mitchell, Young, CSNY, the Eagles, and Jackson Browne, among others. In 1972, Roberts and Geffen started Asylum Records, a successful label—though not without some questioning about conflicts of interest. They eventually sold Asylum to Warner Bros. for $7 million.

After Asylum, however, Roberts decided that management was his preferred profession, and over the years, Lookout’s clients have included Devo, Talking Heads, Tracy Chapman, Yes, Morrissey, Spiritualized, and Devendra Banhart. He has executive produced Young’s film projects, usually as Elliot Rabinowitz, and in 1995, he and Young launched Vapor Records, whose roster includes Tegan & Sara, Jonathan Richman, Catatonia, Everest, Vic Chesnutt, Young’s wife, Pegi, and his longtime sideman Ben Keith. [image: Image]




Ever since the Buffalo Springfield, “Broken Arrow”—I think that’s the one that did it for me, that just put him at the top of my list as one of my favorites. And to have him and Stephen Stills in the same band, ’cause I love both of them, was incredible. But Neil is just an amazing performer as well as, obviously, the amazing songs he’s written. I’m a big fan.

—Peter Frampton 1966–1968



He contributed “A Child’s Claim to Fame”—which some consider a shot at Young—plus “Sad Memory” and “Good Time Boy.” The sound quality of the album, which was self-produced (aside from Nitzsche’s guidance of Young), is a marked improvement over Buffalo Springfield, although still not indicative of the band’s magical live sound, which was never properly captured on tape.

Jim Messina, who later gained fame with Poco and Loggins & Messina, was Bruce Palmer’s last replacement in the band, after the bassist was busted and shipped off to Canada one last time. Messina rallied the Springfield for what became its final album, Last Time Around, but the results were little more than a collection of solo tracks. Young vowed to leave the band after its touring commitments were fulfilled, a promise he kept. His chief contributions to the disc are “On the Way Home,” which is sung by Furay, and “I Am a Child,” on which the rest of the band doesn’t appear at all.
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Buffalo Springfield, Santa Monica Civic Auditorium, Santa Monica, December 9, 1967. © Nurit Wilde (WildeImages.com)
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Courtesy The Mad Peck
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Germany, 1968. Courtesy Cyril Kieldsen
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Young told Rolling Stone:


It wasn’t me scheming on a solo career, it wasn’t anything but my nerves. Everything started to go too fucking fast. I can tell that now. I was going crazy, you know, joining and quitting and joining again. I began to feel like I didn’t have to answer or obey anyone. I needed more space. That was a big problem in my head. So I’d quit, then I’d come back ’cause it sounded so good. It was a constant problem.

I just wasn’t mature enough to deal with it. I was very young. We were getting the shaft from every angle and it seemed like we were trying to make it so bad and were getting nowhere.



Stills concurred with Young:


The most important thing to remember is that when Bruce [Palmer] was there . . . Bruce kept getting in trouble and getting bounced out of the country. Our soul kept getting ripped away from us. But when we played—the original, with Bruce on the bass—we just fuckin’ baked . . . and as I got better on the lead guitar, we started getting our conversations going, me and Neil. We were trouble on the hoof, man. We really cooked.

We were of the age where you can very easily get the diva syndrome before you’ve sold any records or anything and all that stuff, and there was a little of that. And it was so laden with talent, this bunch, that we just hit the track going too fast that we went into the wall with no skid marks. It was just. . . . We spun out. But we spun out because we didn’t realize how hot the car was. [image: Image]




UNKNOWN LEGENDS

Neil Young’s Primary Studio Collaborators

DAVID BRIGGS

DAVID BRIGGS’ MANTRA WAS, “When you make rock and roll, the more you think, the more you stink.”

Is it any wonder he was such an integral part of Neil Young’s creative world?

From 1968, when Briggs picked up a hitchhiking Young in Malibu, until his death from lung cancer on November 26, 1995, at the age of fifty-one, Briggs was a constant in Young’s work and in his life. He worked on eighteen albums with Young, starting with his self-titled solo debut and continuing through 1994’s Sleeps with Angels. In the film Year of the Horse, Scott Young noted that, to Neil, David Briggs “was like a big brother in helping steer him in ways that Neil was probably willing to go, but he hadn’t thought of yet.” Crazy Horse guitarist Frank “Poncho” Sampedro said the group considered Briggs “more the fifth member of Crazy Horse than anybody could ever be.”

Young himself once told British interviewer Nick Kent that “I always listened to what [Briggs] had to say and took note of it.” In Year of the Horse, he said that Briggs “was a really close friend and in some ways my best friend. . . . Luckily he was with us long enough we learned from him. And really, he’s a guy who taught us more about ourselves at the same time as he was learning it. He just kept things coming back and kept me moving along.”

Briggs was no mere yes man, either. Young laughingly recalled to Kent that Briggs was quick to take him to task after what most considered a stellar performance at the Bob Dylan thirtieth anniversary concert in 1992 at New York City’s Madison Square Garden. “He told me what was wrong with my performance at Bob-Aid. Everyone else was telling me how great it was. . . . His opinion was, ‘Yeah, it was great, OK. It was great, but forget about that because what was wrong was . . . this, this and this. . . . No one’ll probably notice, but. . . . ’”

Briggs was born in Douglas, Wyoming, and ran away from home when he was fifteen, hitchhiking to Los Angeles. He ultimately landed a job as a staff producer at Tetragrammaton Records, a label owned by Bill Cosby, where Briggs first worked with comedian Murray Roman. Young was hardly Briggs’ only rock association, however; his credits also include Spirit’s landmark The Twelve Dreams of Sardonicus as well as albums by Alice Cooper, Steve Young, Nick Cave and the Bad Seeds, Royal Trux, and 13 Engines. His wife, Bettina Linnenberg, often worked alongside Briggs as his production coordinator.

Briggs was also a mentor to a young Nils Lofgren and his band, Grin, which had moved from the East Coast to Los Angeles at the behest of Briggs and Young. Lofgren said:

David really took us under [his] wing and taught us so much, not just about recording but about writing songs and performing and just making music—and life. He let you know when something wasn’t right but always knew how to fix it and make sure you knew how to fix it next time. It was like being in a master class on music every time you were with him, and I really treasured that.

Briggs also played the role of Dr. Decibel in the theatrical Rust Never Sleeps show. And he worked on some material that posthumously surfaced on Year of the Horse and on the 2009 Archives Vol. 1 set.

JACK NITZSCHE

JACK NITZSCHE WAS ALREADY a known and proven commodity when he first worked with Neil Young in 1967.

The Chicago-born, Michigan-raised Nitzsche moved to Hollywood in the mid-’50s to attend Westlake College of Music. He got a job first as a copyist and then as a writer and arranger at the Specialty, Capitol, and Original Sound labels. Phil Spector hired him as one of his in-house arrangers, and his résumé grew to include the Rolling Stones, Marianne Faithfull, Bobby Darin, Tim Buckley, the Monkees, Frankie Laine, and Doris Day, as well as some film scoring. Nitzsche and Sonny Bono also co-wrote the Jackie DeShannon hit “Needles and Pins.”

Nitzsche’s association with Young began when they worked together on “Expecting to Fly,” an epic that they spent a month recording while Young was out of Buffalo Springfield in 1967 but that wound up on Buffalo Springfield Again after he rejoined the band. Young has long considered it “probably one of the best records I ever made.” The Springfield had, in fact, considered Nitzsche to produce its first album until managers Charlie Greene and Brian Stone talked the group into using them instead. Meticulously arranged and lushly orchestrated, “Expecting to Fly” was a decided product of the Summer of Love that took the Springfield’s sound in an entirely different direction.

When the Springfield split for good, Young retained Nitzsche to co-produce the Neil Young album. Nitzsche also made contributions to After the Gold Rush, Harvest, Time Fades Away, and Tonight’s the Night, and he toured with Young as part of the Stray Gators. He also co-produced and played as part of the band on Crazy Horse’s 1971 self-titled debut and the following year’s At Crooked Lake. Nitzsche and Young had a falling out when the former made some scathing interview comments in 1974—not to mention his subsequently taking up with Young’s ex-girlfriend Carrie Snodgress—but Nitzsche returned to the fold later on to help out with Life in 1987 and Harvest Moon in 1992.

Nitzsche had acknowledged battles with depression and substance abuse. “Jack was pretty steady. Really. He was just fucked up all the time,” Young told McDonough. And yet he also produced Graham Parker’s celebrated Squeezing Out Sparks, mentored and championed Willy DeVille, won an Academy Award for co-writing “Up Where We Belong” from 1982’s An Officer and a Gentleman (with Buffy Sainte-Marie, whom he married in 1983), and worked on film scores for Performance, The Exorcist, One Flew over the Cuckoo’s Nest, and Stand by Me.

Nitzsche died on August 5, 2000, after suffering a heart attack in Hollywood at the age of sixty-three.



NIKO BOLAS

BEFORE HE BECAME A PRODUCER and engineer, Niko Bolas ran a racing pit crew team and a Suzuki motorcycle dealership in New York—an appropriate enough background for someone who has dealt with high-octane vehicles in the music world, too.

Since he helped build Record One Studios in Los Angeles during the mid-’70s, he’s worked with the likes of Sting, Keith Richards, Warren Zevon, Melissa Etheridge, John Mayer, Billy Joel, and Don Henley, as well as film luminaries such as Martin Scorsese and Pixar Animation Studios. But Neil Young has been Bolas’ most frequent client, with production and/or engineering credits on eleven Young albums since Landing on Water in 1986 and one Crosby, Stills, Nash & Young album: American Dream.

In a testimonial on Bolas’ website, Young announces, via a word balloon on a photo of him and Bolas, that “Niko’s great. He’ll try anything.” And Young, apparently, will listen to anything; his half-sister and sometimes backing vocalist Astrid Young told biographer Jimmy McDonough, “If Niko has an idea about something, he’s not scared to tell Neil.

A lotta people tiptoe around Neil, ’cause he’s really intense and can be volatile, but Niko has no fear. Neil once said that Niko is God.”

Bolas—who co-produces with Young as the “Volume Dealers”—told McDonough that he did not come into Young’s orbit as a fan but rather as a gun for hire. He had already established a rep for capturing up-front, in-your-face vocal recordings while working with Danny Kortchmar on Landing on Water after their success on Don Henley’s Building the Perfect Beast. “It was just another gig to me,” Bolas explained, “so I met Neil on a brand-new level.”

Young has kept Bolas busy but not so much so that he can’t work with other artists or try other endeavors. Among the latter have been Fakespace Music, which created virtual reality music experiences; the Internet radio receiver Sonicbox; and the Just Great Entertainment music marketing company. He remains primarily a producer and engineer, however, and has a home base in Nashville’s Blackbird Studio. [image: Image]
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Broken Arrow Ranch, Redwood City, California, June 1, 1971. © Henry Diltz/Corbis


3 The Gold Rush 1968 – 1972

Unshackled from Buffalo Springfield, Young sought to distance himself from the hectic Hollywood music scene he’d helped expand. He signed a solo deal with Warner/Reprise Records and used the advance money to buy a house in Topanga Canyon, a bucolic artist enclave and hippie hangout just outside Los Angeles. He also met and married Susan Acevedo, an earthy, no-nonsense woman eight years his senior who ran a local diner called the Canyon Kitchen.

As much as it was his intention to “get out to the sticks and just relax,” as he told Rolling Stone, Young quickly began work on his first solo album. Jack Nitzsche, whose production and arranging skills served Young so well near the end of the Springfield era, helped him painstakingly create the lush, layered soundscapes of “The Old Laughing Lady” and “I’ve Loved Her So Long.”

Another long-term collaborator soon entered the mix: producer David Briggs, who first met Young in 1968 when he saw the scraggly guitarist hitchhiking on the side of the road and offered him a ride. A wildman denizen of Topanga and staff producer for Bill Cosby’s Tetragrammatron label, Briggs had his own ideas about how to produce rock ’n’ roll records. But the loose, spontaneous style he would develop with Young as years progressed is not in evidence on Neil Young. Instead, the basic tracks—featuring Springfield bassist Jim Messina and George Grantham, the drummer from Messina’s new band, Poco—were recorded in standard fashion in several L.A. studios, with strings, keyboards, and Young’s vocals added later.
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U.K., 1968. Courtesy Cyril Kieldsen
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California, 1969.
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Toronto, Ontario, 1969. Courtesy John Einarson

Young would come to characterize his solo debut as “overdub city.”

Each side of the LP begins tentatively, with an instrumental track: side one with “The Emperor of Wyoming,” a polite, Western-inflected number, and side two with Nitzsche’s moody composition “String Quartet from Whiskey Boot Hill.” Some classic numbers emerge along the way, however, including “The Loner”—a bit of self-mythologizing on Young’s part, perhaps, as it concerns a menacing (but emotionally vulnerable) figure who is “the unforeseen danger, the keeper of the keys to the locks.” “The Old Laughing Lady” is given both grandeur and grit by Nitzsche’s use of strings complemented by the middle section’s haunting tribal chant, courtesy of a chorus of female singers that included Merry Clayton and Nitzsche’s wife, Gracia. Perhaps Briggs’ most substantial contribution to the proceedings is Young’s electric guitar tone on “The Loner” and “I’ve Been Waiting for You.” It’s fat, frenzied, and fuzzed out—a hint of the souped-up sonics to come.

When the album was released, it made minimal impact, hampered in part by a cover that didn’t include Young’s name. There was only a painting—and a slightly creepy one at that—of Young’s visage, with hills and a fiery sunset in the background, plus upside-down skyscrapers surreally reflected in his clothes. It was painted by Topanga artist Ronald Diehl, a friend of Acevedo’s.
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More significantly, the sound of the music was off, too, since it had been run through an experimental mastering process without Young’s consent. A second pressing of the disc eliminated the sonic flaws and included Young’s name on the cover. Still, Young himself took responsibility for the album’s overly cautious approach. “If I had left it alone at an earlier stage, it would have been better,” he told Jimmy McDonough. “Like a lot of that Buffalo Springfield stuff—I went on working and fucked it up. I don’t do that anymore. Thank God I got that out of my system at an early age.”

Soon enough, Young would find the band he needed to create music that was ragged, yes, but undeniably right. In fact, he’d found it already.

Sometime in the hazy days of the Springfield’s rise to fame, Young met the Rockets and jammed at the group’s Laurel Canyon “headquarters.”

Danny Whitten, Billy Talbot, and Ralph Molina had relocated to California from the East and formed the vocal group Danny and the Memories. They recorded a single that went nowhere before moving to San Francisco and picking up instruments—guitar, bass, and drums, respectively. They recorded another single, this time as the psychedelic Psyrcle, but failed to break through once again. Back in L.A., they joined with violinist Bobby Notkoff and guitarist Leon Whitsell—later adding his brother George, another guitarist—and formed the Rockets.
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Young heard the band’s 1968 self-titled debut album and agreed to sit in when the Rockets played the Whisky. For the occasion, he broke out his new guitar—a sonically unwieldy 1953 Gibson Les Paul that had previously belonged to Jim Messina. It had been daubed with black paint and christened Old Black. Matched with a vintage Fender Deluxe amplifier, the guitar would inspire Young to create some of the most exciting electric music of his career. And so would the Rockets. “They were real primitive, but they had a lot of soul,” he told PBS’s American Masters.


INTO THE BLACK
Neil Young’s Favorite Guitar

JIM MESSINA, NEIL YOUNG’S BANDMATE in Buffalo Springfield, owned a black-painted 1953 Gibson Les Paul Goldtop that he found, in the words of Young biographer Jimmy McDonough, “uncontrollable”—and therefore perfect for Young. “I liked the way it looked, but it was just terrible,” Messina, who traded the guitar to Young for one of his Gretsch models, told McDonough. “It sounded like hell. Neil loved it.”

He still does.

Old Black, as the instrument came to be known, has been Young’s primary electric guitar since he played it on an album by Elyse Weinberg, a musical colleague from Toronto. He then unleashed it on his self-titled solo debut and, to better effect, on its successor, Everybody Knows This Is Nowhere. It’s the guitar with which he gets the “big, distorted mess” of a sound he favors, especially when playing with Crazy Horse. Young has noted, though, that “occasionally other things come out of it, a lot of clear things” as well.

Old Black has a well-worn exterior and a strip of exposed wood along the backside. Like the rest of Young’s instrumental arsenal, it has been highly customized. A sensitive, semi-humbucking Firebird pickup was installed in the bridge position circa 1973, with the original P-90 neck pickup covered by a metal P-90 cover that’s more common to Gibson ES-330 models. A small toggle switch that sits between the guitar’s volume and tone knobs allows Young to bypass the usual capacitors and potentiometers and instead send the signal directly to his amplifier—or, more accurately, to the Whizzer, a self-invented device that controls the flow of sound to Young’s assortment of amps.

Old Black also has a wealth of metal hardware, including Schaller M-6 tuning keys, a metal truss rod plate, a more secure set of knobs for the guitar strap, an aluminum pick guard on the front, and an aluminum access plate on the back that allows Young—or his longtime guitar tech Larry Cragg—to adjust the guitar’s intonation. Young also uses a Bigsby V-7 vibrato “whammy bar” tailpiece, an old-fashioned accessory that he considers more flexible and “expressive” than more contemporary models.

Young almost always lays Old Black across his shoulder with a strap—made by Souldier and later attached to a wider Levi’s fabric—with embroidered images of peace symbols and doves.

Gibson’s custom department made a small number of Old Black reissues for Yamano Music, the company’s distributor in Japan, circa 2003. They all quickly sold and have since demanded five-figure (or higher) prices on the collector’s market. [image: Image]
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Old Black, New Orleans Jazz & Heritage Festival, New Orleans, May 3, 2009. © Doug Allsop
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Neil Young and Everybody Knows This Is Nowhere compilation double LP.

After inviting Whitten, Talbot, and Molina to jam at his house in Topanga, Young sensed the moment was there to be captured and booked studio time immediately. As a consequence, the Rockets were history. The new band was called Crazy Horse.

“I think I went in there and I asked those three guys to play with me as Crazy Horse,” Young recalled in the film Year of the Horse. “And I thought the Rockets could go on, too. But the truth is, I probably did steal them away from the other band, which was a good band. But only because what we did, we went somewhere. What they were doing, it didn’t go anywhere at that time, so this thing moved, this thing took off, and the other thing didn’t. But the other thing could have gone on, I guess. That’s the hardest part, is the guilt of the trail of destruction that I’ve left behind me.”
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CSNY with drummer Dallas Taylor and bassist Greg Reeves, July 14, 1969. © Henry Diltz/Corbis

Wherever the Rockets might have gone, it seems unlikely that the band could have reached, on its own, the heights to which Young took Crazy Horse on Everybody Knows This Is Nowhere. Recorded quickly with the band playing live and loud in the studio (although the vocals were still overdubbed), it’s the antithesis of Young’s debut album. Among the songs are several of his most enduring classics: “Cinnamon Girl,” “Cowgirl in the Sand,” and “Down by the River,” all of which were written in a single day while Young was sick with the flu and a high fever. In the liner notes to Decade, Young said he wrote “Cinnamon Girl” “for a city girl on a peeling pavement  coming at me, thru Phil Ochs’ eyes playing finger cymbals. It was hard to explain to my wife.”

No doubt.

The title track reflects Young’s desire to escape the empty hustle of the L.A. scene, while two songs, “Round & Round” and “Running Dry,” pay their respects to two bands—the Springfield and the Rockets, respectively—that died in part because of his actions.

“River” and “Cowgirl,” the album’s true showcase numbers, unwind into extended jams, allowing Young to fly high and far on Old Black, safe in the knowledge that he is tethered to the earth by the Horse’s leaden, locked-in groove. And it’s not just his playing that’s improved here. Bolstered by the vocal harmonies of the Horse, he sings with heretofore unheard confidence. “There’s a chemistry when I play with [Crazy Horse] that frees me to go places I don’t go with anybody else,” Young told American Masters. “It’s just a matter of choosing the ride.”

With the Horse in full gallop, Young’s next move proved nothing short of astonishing. He set the band aside and agreed to work again with his chief Springfield antagonist, Stephen Stills. This time, though, it would be in the context of the most popular band in the land: the newly constituted Crosby, Stills & Nash.

In the wake of the Springfield’s demise, Stills had taken up with former Byrd David Crosby, who had been cast out of that band over creative and personal differences, and Graham Nash of the Hollies, who felt the staid English group was holding him back creatively. Brought together by Crosby’s then-girlfriend Joni Mitchell and musical matchmaker Mama Cass Elliot (although that tale, like Young and Stills’ cute meet on Sunset Boulevard, has its own variations), the trio instantly recognized its potential and joined forces. Their album Crosby, Stills & Nash was a smash hit out of the gate. But the idea of touring presented a problem: Stills had played most of the instruments in the recording studio; in concert, they’d need a band.
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France, 1970.
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Germany, 1972.
Both courtesy Cyril Kieldsen


With the Horse in full gallop, Young’s next move proved nothing short of astonishing. He set the band aside and agreed to work again with his chief Springfield antagonist, Stephen Stills.



Despite their fractious past, Stills wanted Neil Young for the job. As offered, it was something less than a full partnership. Young rejected that proposal and had manager Elliot Roberts inform CSN that if he were to join, they’d have to add a Y to the group name.

Choosing to remember the good times, Young claimed that reuniting with Stills was a major factor in his decision to join the group. But he also acknowledged that the job put him in the catbird seat: There was much to gain and little to lose in joining a group already on top. Young told

Rolling Stone:


I knew it would be fun. I didn’t have to be out front. I could lay back. It didn’t have to be me all the time. They were a big group and it was easy for me. I could still work double time with Crazy Horse. With CSNY, I was basically just an instrumentalist that sang a couple of songs with them. It was easy. And the music was great. CSNY, I think, has always been a lot bigger thing to everybody else than it is to us. People always refer to me as Neil Young of CSNY, right? It’s not my main trip. It’s something that I do every once in a while. I’ve constantly been working on my own trip all along.



His refusal to commit 100 percent to the band gave Young an inordinate amount of power, and he had no misgivings about wielding it. At the freshly minted supergroup’s second gig, the Woodstock Music and Art Fair in Bethel, New York, Young refused to allow filmmakers to document his portion of the performance. As a result, only CSN are seen in the resulting movie. Young told Mojo:


I didn’t allow myself to be filmed because I didn’t want [the cameramen] on the stage. Because we were playing music. I thought, if they were going to film they’d have to stay off the stage—get away, don’t be in my way, I don’t want to see your cameras, I don’t want to see you. I’m still very much the same way. I really didn’t see what television and films had to do with making music. To me it was a distraction—because music is something that you listen to, not that you look at. You’re there, you’re playing and you’re trying to get lost in the music, and there’s this dickhead with a camera right in your face. So the only way to make sure that that wouldn’t happen is tell them that I wouldn’t be in the film, so there was no sense in filming me—avoid me, stay away from my area. And it worked.



As the band’s popularity grew, so did the quartet’s individual egos. As vocalists, CSN (and sometimes Y) were capable of tight and gorgeous harmonies. As instrumentalists, Stills and Young’s guitar duels—whether born of camaraderie or competition—became the stuff of legend. But inevitably, it all went to their heads, as did, in the case of Crosby and Stills in particular, copious amounts of cocaine and other drugs. “The reaction to CSNY was ridiculous,” Young told American Masters. “It was so over the top, and then we all became distracted by that. We were just showy. And it was because we had no idea what we were doing. It’s not because there was anything wrong with anybody in the band. It’s just that what we were confronted with . . . changed us. The crowd, the adulation, the roaring sound. It changed us.”

The group also angered Young by signing on for glitzy showbiz gigs, such as two appearances on TV’s This Is Tom Jones. Young, after all, once left Buffalo Springfield temporarily because he didn’t want to appear on the far more legit Tonight Show. On the second Jones show, the ultraswanky host even joined the band to sing, “Long Time Gone.” Neil reluctantly showed up for the TV appearances.

Through all the ego trips, arguments, and temporary breakups—as well as more serious matters, such as the death of Crosby’s girlfriend, Christine Hinton, in an auto accident—the band did manage to record the album Déjà Vu. Predictably, it was a torturous experience. “I remember one session towards the end of the Déjà Vu record where we were arguing,” Nash told American Masters. “There were too many drugs involved. Stephen was staying up all night trying to write and trying to create. And there was one point towards the end there where I started crying and I said . . . that we’re blowing this.”
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Artist: Peter Pontiac (www.peterpontiac.com)
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CSNY, Woodstock Music & Art Fair, Yasgur’s Farm, White Lake, New York, August 17, 1969. Photo by Barry Z Levine/Getty Images
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CSNY rehearses “Down by the River” for the premiere episode of ABC’s Music Scene, Los Angeles, September 22, 1969. Michael Ochs Archives/Getty Images

“Young guys, big egos,” Crosby concurred. “Lots of money. Very easy, very unstable, very easy for us to come unglued at any point. ‘Well, I don’t need that sonofabitch.’ . . . In my case, hard drugs were damaging me enormously at that point and made it difficult for me to do a good job or be a good brother to my brothers.”

As for Young, he remained reticent throughout the sessions, hoarding songs for his future solo releases.

He also chafed at the method of recording, which emphasized overdubbed perfection over the live, on-the-fly method he now preferred. Young told Rolling Stone:

The band sessions on that record were

“Helpless,” “Woodstock” and “Almost Cut My Hair.” That was Crosby, Stills, Nash & Young. All the other ones were combinations, records that were more done by one person using the other people. “Woodstock” was a great record at first. It was a great live record, man. Everyone played and sang at once, Stephen sang the shit out of it. The track was magic. Then, later on, they were in the studio for a long time and started nitpicking. Sure enough, Stephen erased the vocal and put another one on that wasn’t nearly as incredible. They did a lot of things over again that I thought were more raw and vital sounding. But that’s all personal taste. I’m only saying that because it might be interesting to some people how we put that album together. I’m happy with every one of the things I’ve recorded with them. They turned out really fine. I certainly don’t hold any grudges.
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U.K., 1970.
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France, 1970.
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Germany, 1970.
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Japan, 1970.
All courtesy Cyril Kieldsen
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Portugal, 1970.
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The Netherlands, 1970.
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Spain, 1970.
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Germany, 1970.
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Spain, 1970.
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Backed with “Helpless,” France, 1970.
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Japan, 1970.
All courtesy Robert Ferreira
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The Netherlands, 1970.
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Japan, 1970.

Young’s contributions were the exquisite “Helpless,” his loving tribute to Omemee, the “town in North Ontario” where he most enjoyed growing up; and “Country Girl (I Think You’re Pretty)”—a suite of songs that, despite Young’s claims of satisfaction, suffered a bad case of “overdub city.”

Divisiveness often threatened to swallow CSNY whole, but Young tried to separate the creative friction from outright hostility. “Everyone always concentrates on this whole thing that we fight all the time among each other,” he told Rolling Stone. “That’s a load of shit. They don’t know what the fuck they’re talking about. It’s all rumors. When the four of us are together it’s real intense. When you’re dealing with any four totally different people who all have ideas on how to do one thing, it gets steamy. And we love it, man. We’re having a great time.”

Young shuttled back and forth between CSNY and Crazy Horse, recording a batch of songs intended for his next album, After the Gold Rush. The title and the inspiration for some of the songs was a script written by actor and Topanga resident Dean Stockwell. Young told Mojo:


It was all about the day of the great earthquake in Topanga Canyon when a great wave of water flooded the place. It was a pretty “off-the-wall” concept, they tried to get some money from Universal Pictures. But that fell through because it was too much of an art project. I think, had it been made it would stand as a contemporary to Easy Rider and it would have had a similar effect. The script itself was full of imagery, “change.” . . . It was very unique actually. I really wish that movie had been made, because it could have really defined an important moment in the culture.



On tour, the Horse was joined by Jack Nitzsche on piano and played some torrid concerts, including two in New York that would eventually see the light of day as Live at the Fillmore East March 6 & 7, 1970. The shows represent the original Crazy Horse at its creative peak.

But it was short-lived. Danny Whitten had begun using heroin, and his ability to play—and indeed, to even maintain—atrophied quickly. When Whitten nodded off onstage, Young became resolved; as soon as the tour ended, he fired the band.

After scrapping most of the earlier sessions with Crazy Horse, Young began the Gold Rush album again, this time recording in the basement of his house in Topanga. Along for the ride this time were Ralph Molina, CSNY bassist Greg Reeves, and Nils Lofgren, a seventeen-year-old guitarist from Washington, D.C., whom Young had taken under his wing. The songs were cut live, including the vocals, giving Young the sense of immediacy and spontaneity he’d always craved. As if to up the ante, Young asked Lofgren to play piano on the album—something Lofgren didn’t know how to do.
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London, January 1970. Photo by Dick Barnatt/Redferns/Getty Images
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California, 1970.
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New York, 1970.
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With Crazy Horse, California, March 1970.© Robert Altman/Retna Ltd.


Four Strong Winds

CSNY THEN, Now & FOREVER

• David Crosby, Stephen Stills, and Graham Nash were happy enough after recording the first Crosby, Stills & Nash album, released May 1969. But as the group prepared to perform live, it was clear that another musician was needed to deliver a fuller sound and to free up Stills—who had been dubbed Captain Manyhands for his prodigious work on the album—on the stage. “Stephen was the only lead guitar player,” Nash recalled. “He needed someone to play off, and it wasn’t me and David. We’re fine musicians, but we’re rhythm guitar players. He needed another solo axe to play off, to converse with. He needed sparking by someone else who he could say, ‘Well, fuck you, listen to this’ and drive each other to new heights. And he had just spent the previous six years playing against Neil in the Springfield.”

• CSN first considered inviting Mark Naftalin of the Paul Butterfield Blues Band and Steve Winwood, late of Traffic and at the time headed into Blind Faith. Atlantic Records chief Ahmet Ertegun suggested Young to Stills, who initially rejected the idea, still smarting from Young’s decision to bail on Buffalo Springfield just before its appearance on NBC’s Tonight Show. Stills eventually changed his mind, but Crosby and Nash had to be convinced. “I wanted to find out who this was,” said Nash, who met with Young over breakfast at a diner on Bleeker Street in Greenwich Village in the spring of 1969. “I had great respect for him as a writer and musician. But I didn’t know who he was. After that breakfast, I’d have given him my firstborn. . . . He had such an incredible outlook on music, an incredible outlook in life. He was funny as fuck. And he picked up the check—not necessarily in that order.”

• Buffalo Springfield cohort Bruce Palmer was CSNY’s bassist briefly in the spring of 1969. After reported ego clashes, he was replaced by Motown session man Greg Reeves, who played on the Temptations’ Grammy Award–winning “Cloud Nine” and was recommended by Young’s former Mynah Birds bandmate Rick James.

• CSNY’s second concert was in the wee hours of August 17, 1969, at the Woodstock Music and Art Fair—where Young was the only musician to refuse the film crew permission to shoot him. “I was there, but I wasn’t really into it,” Young later explained. Crosby remembered the night as “kind of nerve-wracking for us. It was only our second show. Everybody we knew or cared about in the music industry was there. They were heroes to us—The Band and Hendrix and the Who. . . . They were all standing behind us in a circle, like, ‘OK, you’re the new kids on the block. Show us.’” Bob Weir of the Grateful Dead remembered that the quartet’s potential spoke louder than its actual performance. “I was a little disappointed,” he said. “They were new to the stage, at that point still mostly a studio band, and they weren’t as tight as they got to be in the years since.”

• CSNY also performed at the Altamont festival in December 1969 but avoided the controversies of other bands that played at the violence-plagued event.

• Young was only a part-time presence in the studio while recording 1970’s Déjà Vu, the quartet’s debut album. He recorded the basic tracks for “Helpless,” which he’d also tried out with Crazy Horse, and the “Country Girl” suite on his own and simply had his partners add their vocals to the tapes—although he did perform Crosby’s “Almost Cut My Hair” and the Joni Mitchell cover “Woodstock” live in the studio.

• Despite his reputation as a rocker and his fierce electric guitar duels with Stills, Young’s contributions to CSNY over the years have been, on balance, surprisingly mellow. “You have a point there when relating it to Déjà Vu, American Dream, and Looking Forward,” Young acknowledged. A notable exception is the fierce “Ohio,” which protested the shooting of four students during a demonstration on May 4, 1970, at Kent State University in Ohio. Young wrote the song immediately upon hearing the news, and the group recorded it less than two weeks later. It was out the following month, peaking at No. 14 on the Billboard charts. “It’s very personal with Neil,” Crosby explained to PBS’s American Masters. “He’s not very political in the sense of politics. He doesn’t like ’em. . . . But if you show him a picture of that girl kneeling over that kid in a pool of blood at Kent State, then he writes ‘Ohio.’ . . . He was pissed. And sad.”

• Crosby, Stills, and Nash all contributed backing vocals on Young’s smash 1972 album Harvest. CSNY considered touring again that year, but it never materialized.

• CSNY did some recording in Hawaii and California during 1973 for an album tentatively titled Human Highway that never saw the light of day. Songs included Stills’ “See the Changes,” Nash’s “Prison Song,” Young’s “Sailboat Song,” and the proposed title track.

• CSNY’s 1974 jaunt was the first stadium trek ever by a rock band. The quartet recorded following the tour, including songs such as “Long May You Run,” “The End,” “Traces,” “Love Art Blues,” “Pushed It Over the End,” and “Homeward through the Haze” before Young ankled the scene. “He came into the studio and said, ‘Great, out of sight. I’ll be back tomorrow night’ and never showed again,” Crosby recalled.

• Young and Stills recruited Crosby and Nash to sing on several songs for their 1976 album, Long May You Run. Their vocals were subsequently yanked from finished recording.

• CSNY let bygones be bygones on July 13, 1985, when the band played together in public for the first time in ten years at the Live Aid concert in Philadelphia. Monitor problems plagued the set, which included “Only Love Can Break Your Heart” and “Daylight Again”/“Find the Cost of Freedom.” Young, with the International Harvesters, and CSN each performed their own sets earlier in the day.

• CSNY’s second studio album, 1988’s American Dream, was the result of Young’s promise to Crosby that he’d do anything Crosby wished if he would clean up the debilitating drug habit that helped land him in a Texas prison earlier in the decade. “And one of the things I wanted was to record with all the guys again,” Crosby said. The group did not tour to support the album, however, due to Stills’ substance abuse issues. “I don’t see us working together until everybody is as strong as they can be,” Nash said at the time. “I don’t want anyone looking at CSN&Y and saying, ‘Look at those four old guys.’”

• Young was lured back into the CSNY fold in 1999, when he and Stills were working on a Buffalo Springfield box set and Stills played him some songs that CSN was working on in Los Angeles. Young was particularly impressed that the three had left their longtime label, Atlantic Records, and were financing what became Looking Forward themselves. He presented the others with a group of songs he had recorded for his own album, Silver & Gold, and told them to “take the best ones you think you can do the best job on.”

• Young’s reaction to the September 11, 2001, terrorist attacks was the impetus behind CSNY’s 2002 tour. “We got a call from Neil who was talking about that maybe it’s a good time to go out and play some music for the folks,” Nash said. “It seemed to make sense to us. It was a little earlier than we had kind of planned in our lives but, y’know . . . so what? We’re just reflecting the time, like we’ve always done.”

• A CSNY tour was already in motion for 2006 when Young recorded his Grammy Award–nominated album of “metal folk protest music,” Living with War, and asked the group to make it the focal point of the shows. “I just said to the other guys, ‘Listen, this [music] is all I can do. I can’t mix this up with anything else,’” Young said. “For us to water it down and sprinkle in our old romantic ballads to try and soften it . . . I said, ‘There’s no reason to soften it. We should just treat it like journalism and go for it and try to do this.’” His bandmates were wholeheartedly behind the idea. “We saw an opportunity to do what it is we do best,” Nash explained, “which is communicate ideas with people, communicate different points of view, communicate subjects that maybe other people don’t want to talk about. Obviously Neil could’ve done [the tour] on his own and created a certain buzz, but it’s a different buzz with CSNY. I think we just took advantage of the situation. What happens is if we have a bunch of songs we want to sing, that’s an excuse to tour.”

• Young called the audience-polarizing Freedom of Speech Tour, which was documented on the 2008 CSNY/Déjà Vu film and live album, “the most nerve-wracking tour I’ve ever done.” Nash said it was “the first tour I was on with bomb-sniffing dogs and FBI agents at the gigs.”

• At this juncture, Young is considered the leader of CSNY, what Crosby calls the “benevolent dictator” who determines when and how the group works together. “Neil always has a lot of ideas, and they’re usually very good, and I’ll follow anybody who has a good idea,” Nash added. Young himself rejects the leadership mantle, however. “I don’t want that responsibility,” he said.[image: Image]
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CSNY Carry On European Tour, Falkonercentret, Copenhagen, Denmark, January 16, 1970.Photo by Jan Persson/Redferns/Getty Images
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Germany, 1969. Courtesy Robert Ferreira


This group is like juggling four bottles of nitroglycerin.

—David Crosby




Yeah—if you drop one, everything goes up in smoke.

—Graham Nash




We knew who we were. We knew nobody in the world was doing what we were doing. No one had four guys writing those kind of songs that were also that good as musicians, all at the same time. There was nobody like us. So we were a little punkish about it. We thought we were kings of the world, so it was exciting to us.

—Graham Nash




A large part of our job is to just make you boogie, to be a party, but another part of it is to be the troubadour, the town crier—“It’s 11:30 and all’s well!” or “It’s 12 o’clock and there’s a chimpanzee loose in the White House and things aren’t too good!” That’s part of our job, has been for thousands of years.

—David Crosby




I don’t like to compare us to other bands. We are who we are. When I play in this band, it’s a special thing. It goes back to our roots; we’ve been friends for a long time, Stephen and I, and then the other guys. When they got together with Stephen, and I came and joined them, we already had our history. We already had roots in playing together and developing our music styles and learning how to play guitars together, Stephen and I.

—Neil Young




Our chemistry is really deep respect. We do best when it’s the two of us, especially on electric [guitar]. With the Horse he plays differently ’cause he’s by himself. When he plays with me, he’s really after a balance. It takes us a few rehearsals to get back to our thing, but when we start playing together it’s just as cool as when I played with Jimi [Hendrix] and Eric [Clapton] and every other great guy.

—Stephen Stills




We’re more than friends. We’re brothers. And, unfortunately, brothers fight occasionally. But it’s been [more than] 30 years; something’s going on.

—Graham Nash




There’s a lot of unfinished business. I don’t think we really reached our potential, and so we have a lot of things to show and a lot of things to do. This is why it’s so exciting. I mean, this band can sing like the Byrds and jam like the Dead . . . and hopefully we can get the audience turned on to what we’re doing and have it just be a music thing.

—Neil Young




The reason I play with CSN is because . . . I don’t have to sing every song, because I like playing with them. I like being with guys I’ve known for [so many] years that have gone through so much with me. It’s a rewarding experience. It’s fun to look around and see those guys.

—Neil Young



[image: Image]

California, 1969.


Some of the ridiculous little kid games we used to play with each other . . . were really ridiculous and just beyond belief.

—Stephen Stills




Stephen plays a great guitar. I know how to support his guitar playing. I have no problem finding things that will make him sound better just by finding certain little things underneath it that support it. And when I feel like playing lead, he can support me. That’s the way we’ve always done it. Sometimes we both play lead at the same time. I mean, this band can space out for 45 minutes.

—Neil Young
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U.K., 1970. Courtesy Robert Ferreira


Oh, man, we loved him. We loved Buffalo Springfield; that was one of the inspirational bands we tried to copy. I love Neil Young and Crazy Horse and even with Crosby, Stills, Nash & Young, all the stuff they did. He’s one of our favorite writers and musicians, and he’s just an unbelievable influence to me, inspirational. He’s lasted all these years and keeps changing and going forth, then he’ll do his old tunes just like he used to and they’re still great. He’s just saying what he feels, that’s all. He’s like a rock god.

—Gary Rossington, Lynyrd Skynyrd
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Test pressing of After the Gold Rush. Note the Columbia logo. Test-pressing labels with logos of record companies other than those of the artists reportedly were not uncommon. Courtesy Robert Ferreira
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Early After the Gold Rush sleeve that was printed in the wrong color, 1970.Courtesy Cyril Kieldsen
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Recent reissue of the 1970 TWENSerie After the Gold Rush picture disc originally issued in West Germany, 1970.Courtesy Cyril Kieldsen


SOUTHERN MAN

Neil Young’s “feud” with Lynyrd Skynyrd

WITH 1974’S “SWEET HOME ALABAMA,” Lynyrd Skynyrd’s Ronnie Van Zant threw down a gauntlet between his band—and indeed, all of Southern rock—and Neil Young. And he didn’t mean to.

The course of events that led to the non-feud between Young and Skynyrd is easy enough to trace. Young voiced critical sentiments about historical Southern racism in songs such as “Southern Man” and “Alabama.” Van Zant, meanwhile, took a bit of contemporary umbrage over his perspective. “I hope Neil Young will remember,” he responded in his own song, “a Southern man don’t need him around anyhow.”

“Yeah, I did attack him in [‘Sweet Home Alabama’],” Van Zant told one interviewer. He told another that “We thought Neil was shooting all the ducks in order to kill one or two. We’re Southern rebels, but more than that, we know the difference between right and wrong.”

Former Skynyrd drummer Artimus Pyle explained, “‘Sweet Home Alabama’ was Ronnie Van Zant saying, ‘Don’t blame me for something that happened generations back.’ He was saying, ‘Look, man, don’t blame the Southern man now for stuff that happened a long time ago, that our great-grandfathers did. We might not have those attitudes.’”

More recently, Van Zant’s younger brother Johnny, who sings in his stead in Skynyrd these days, confirmed that “My brother loved Neil Young. The whole ‘Sweet Home Alabama’ thing was just a fun kind of song, putting a pun up at Neil Young as far as not being Southern, [but] being Canadian.” And guitarist Gary Rossington added, “We love Neil Young. We weren’t really trying to cut him down. We were just cutting him down since he cut Alabama, and we loved Alabama.”

The Young–Skynyrd “battle” came to take on a certain mythic proportion. VH1 named it one of the Top 40 Celebrity Feuds. Drive-By Truckers’ Patterson Hood, meanwhile, turned it into the insightful “Ronnie and Neil” from 2002’s Southern Rock Opera.

“Neil is amazing, wonderful . . . a superstar,” said Van Zant, who was photographed many times wearing a Neil Young t-shirt—including on the original cover of Skynyrd’s 1977 Street Survivors. “I showed the verse to [former Skynyrd guitarist] Ed King and asked him what Neil might think. Ed said he’d dig it. He’d be laughing at it.” And, in fact, Young did, telling Q, “Oh, they didn’t really put me down! But then again, maybe they did! But not in a way that matters. Shit, I think ‘Sweet Home Alabama’ is a great song.”

[image: Image]

Ronnie Van Zant wearing Tonight’s the Night t-shirt, 1977.
Photo by Ed Perlstein/Redferns/Getty Images

Young also told Rolling Stone, “I’d rather play ‘Sweet Home Alabama’ than ‘Southern Man’ anytime. I first heard it and really liked the way they played their guitars. Then I heard my own name in it and thought, ‘Now this is pretty great.’”

The true relationship between Young and Skynyrd took a deeper turn when Young passed a tape of three songs—“Powderfinger,” “Sedan Delivery,” and “Captain Kennedy”—through archivist Joel Bernstein to then-music journalist Cameron Crowe. He, in turn, gave it to Van Zant to consider the songs for Street Survivors. The songs didn’t fit on that album, but Van Zant was reportedly interested in recording “Powderfinger” at a later date.

And then, of course, came the plane crash that took the lives of Van Zant and two other band members on October 20, 1977, and there were no later dates. Young paid his own tribute on November 12 at a benefit concert in Miami, when he played a rare rendition of “Alabama” and changed the chorus lyrics to “sweet home Alabama.”

A posthumous Van Zant legend has the singer buried in a Neil Young t-shirt, which Rossington believes is true. “He used to always wear that shirt on stage,” the guitarist recalled. “It was a Neil Young shirt we got one night we were gonna play with him. Unfortunately, he canceled and somehow didn’t make it to the show, but we got the t-shirt for that gig so [Van Zant] wore it a lot. I think he was buried in that, yeah.” [image: Image]



With the spare instrumentation, the songs were left to stand on their own, and Gold Rush is one of Young’s mellowest and most poetic efforts. Among its highlights are the fragile, futuristic title track; a pair of let-you-down-easy breakup tunes, “Only Love Can Break Your Heart” and “Birds”; “Don’t Let It Bring You Down,” a song guaranteed to do just that, as he’d later joke in concert; and a pair of rockers, “When You Dance I Can Really Love” and “Southern Man.” The latter earned Young a musical rebuke from the group Lynyrd Skynyrd, which sang in its hit song “Sweet Home Alabama,” “I hope Mr. Young will remember/A southern man don’t need him around anyhow.” To complete the album, Young pulled a pair of tunes from the sessions with the Horse: the pleading “I Believe in You” and a wonderfully self-pitying cover of Don Gibson’s country weeper “Oh Lonesome Me.”

Young told Rolling Stone that he felt Gold Rush “was a strong album. . . . A lot of hard work went into it. . . . After the Gold Rush was the spirit of Topanga Canyon. It seemed like I realized that I’d gotten somewhere.”

When Young returned to CSNY for another tour, turmoil continued to be the order of the day. Bassist Greg Reeves, emboldened perhaps by his extracurricular adventures with Young, wanted to play some of his own songs with CSNY. Crosby fired him on the spot. Reeves was replaced by Stills’ bassist, Calvin “Fuzzy” Samuels. After that, drummer Dallas Taylor, who had never been a favorite of Young’s, developed a heroin habit and had to go as well. Johnny Barbata, formerly of the Turtles, stepped in, and the show went on.

A reality check was on the way, however. At Kent State University in Ohio, four students were shot and killed by the National Guard during a Vietnam protest rally. Crosby showed Young the now-famous photo of a female student sinking to her knees, her arms outstretched over a fallen protester. Young wrote the song “Ohio” within minutes. It was quickly recorded and released as a single in just a few weeks. For reasons ranging from the way the song was recorded—live in the studio with the entire band present—to the way it allowed him to use music as a means of reportage, Young called it “the best record I ever made with CSNY.”

“Ohio” may have given the group a new sense of purpose, but the tour was the same ego-driven mess as the one before. Several dates were recorded for the bloated live album 4 Way Street. Young was represented on the set by acoustic renditions of “On the Way Home,” “Cowgirl in the Sand,” and “Don’t Let It Bring You Down,” plus electric takes on “Southern Man” and “Ohio.” The album was a huge hit, but the squabbling band members went their separate ways when the tour ended. It would be three years before they joined forces again.

[image: Image]

Germany, 1975. Courtesy Robert Ferreira
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Germany promo, 1970. Courtesy Robert Ferreira
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Germany, 1970. Courtesy Cyril Kieldsen


GOTTA GET DOWN TO IT

The Making of “Ohio”

ON MAY 4, 1970, U.S. National Guardsmen fatally shot four unarmed students and wounded nine others—not all of whom were part of antiwar protests taking place throughout the first four days of the month on the Kent State University campus in Ohio.

Within weeks, Crosby, Stills, Nash & Young had a hit song protesting the killings.

David Crosby described the sequence of events in the liner notes to the 1991 Crosby, Stills & Nash box set: “I was with Neil at a friend’s house and handed him Life magazine with the Kent State photos. He was silent for a long time, then picked up his guitar and twenty minutes later had this song. I called Stephen and Graham and we immediately booked a studio [the Record Plant on May 21, 1970]. We gave the master to Ahmet Ertegun, who flew it to New York the next day and it was released within the week.”

The hard-biting lyrics to “Ohio” spend less time on the political tenor of the incident and more asking questions like “What if you knew her and found her dead on the ground?”

“It’s still hard to believe I had to write this song,” Young said in the liner notes of Decade six years later. “It’s ironic that I capitalized on the death of these American students. Probably the biggest lesson ever learned at an American place of learning.”

Young called “Ohio” “my best CSNY cut” and recalled that “Crosby cried after his take.” Crosby concurred:


[“Ohio”] was a high point of the band, a major point of validity. There we were, reacting to reality, dealing with it on the highest level we could—relevant, immediate. It named names and pointed the finger. It said “Nixon.” I was so moved by it that I completely lost it at the end of the song, in the recording studio, screaming “. . . Four. . . . Why? . . . How many more?”



“Ohio” was also the first CSNY recording to feature the group’s new rhythm section of bassist Calvin “Fuzzy” Samuels and former Turtles drummer John Barbata.

When “Ohio” was released on June 4, 1970, CSNY had already put out its debut album, Déjà Vu, and was watching Nash’s song “Teach Your Children” climb the charts. “We knocked it right off the charts with our own song,” Crosby noted, “and Nash never said one word about it, to his great credit. He knew how important it was that this song be out there.” “Ohio” eventually reached No. 14 on the Billboard Hot 100, while “Teach Your Children” peaked at 16. “Ohio” was included on the live 4 Way Street in 1971, but the studio version was never included on an album until 1974’s So Far: The Best of Crosby, Stills, Nash & Young.
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Photo by Howard Ruffner/Time & Life Pictures/Getty Images

The song has been covered over the years by such artists as the Isley Brothers, Paul Weller, the Black Crowes, Tori Amos, and Gov’t Mule.

Young often grappled with the disparity of a hit song about a tragedy and, for a time, felt the song’s message was compromised by its popularity. But CSNY was able to reclaim the song again during the group’s Freedom of Speech Tour in 2006, a politically polarizing road trek that was spurred by Young’s album Living with War.

Upon the 2008 release of the CSNY/Déjà Vu film documentary of that tour, Young said:


I’ve always kind of left [“Ohio”] be. But in a historical perspective . . . it reacquainted people with what the band really was in the first place, and that, I think, is the purpose [“Ohio”] played in the film. It enabled people to understand we’ve been singing about these types of things for a long time, and what we’re doing right now is really no different than what we were doing then. The real difference is in America, not in the band. [image: Image]
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Italy, 1970. Courtesy Robert Ferreira
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U.S., 1970. Courtesy Robert Ferreira
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France, 1970. Courtesy Cyril Kieldsen
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Australia, 1971. Courtesy Robert Ferreira

[image: Image]

Japan, 1970. Courtesy Robert Ferreira

Returning to California, Young was determined more than ever to remove himself from the public eye. But he didn’t go back to his house in Topanga. Instead, he bought a ranch just south of San Francisco and moved there—without his wife, Susan. Young’s unrelenting work schedule had driven a wedge between them, and she was put off by his massive fame. She filed for divorce in October 1970.

Young went on a solo tour that included two sold-out shows at Carnegie Hall. While on the road, he saw the film Diary of a Mad Housewife, starring Carrie Snodgress, and, as he’d note in the song “A Man Needs a Maid,” he “fell in love with the actress.” Diary took Snodgress to the peak of her career. She won two Golden Globe Awards for her performance and was nominated for an Academy Award. In a move befitting his status as rock royalty, a smitten Young sent two roadies as emissaries to ask her to call him.

When she did, Young was literally flat on his back. Working on his new property, he’d hurt himself moving a heavy piece of wood. He wound up in a back brace, zoned out on medication. Eventually, he’d require an operation to remove several discs. Still, Young and Snodgress met and quickly fell in love. She moved to the ranch and set about dismantling her career in favor of playing the role of Earth Mother. She became pregnant and even skipped the Academy Awards ceremony. Their son, Zeke, was born in September 1972.
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Courtesy Robert Ferreira CSNY compilation, Japan, 1971.
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CSNY rehearsal, 1970. © Henry Diltz/Corbis

Back on tour, Young stopped in Nashville for an appearance on TV’s The Johnny Cash Show. While in town, he also booked Quadrafonic Sound Studios to record a raft of new songs. Among the musicians hastily pulled into the sessions were bassist Tim Drummond, a veteran of Conway Twitty’s band as well as James Brown’s; pedal steel player Ben Keith, who logged time with Faron Young and Patsy Cline; and drummer Kenny Buttrey, who had played on several Bob Dylan records. Young dubbed the assemblage the Stray Gators, a term associated with stoned musicians that Drummond had heard on James Brown’s tour bus. But Young’s desire for lots of sonic space on his records rubbed some of the Nashville pros the wrong way, especially Buttrey. “He hires some of the best musicians in the world and has ’em play as stupid as they possibly can,” he said.

Among the songs they laid down were “Old Man,” which Young had written for Louis Avila, the caretaker on his cattle ranch, and “Heart of Gold,” which featured guest appearances by fellow Cash show guests James Taylor and Linda Ronstadt. In typical fashion, Young handed Taylor a banjo to play, the first time Taylor had ever touched one.
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[image: Image]

Broken Arrow Ranch, Redwood City, California, may 27, 1971 © Henry Diltz/Corbis

Young’s tour brought him to London, where Jack Nitzsche aided him in recording two songs: the startlingly honest, if chauvinistic, “A Man Needs a Maid” and “There’s a World” with the London Symphony Orchestra, adding a new, bombastic, and self-important aspect to his music. After that he returned to Nashville for more tracking and also built a makeshift studio in his barn at the ranch, where he recorded “Words,” “Alabama,” and “Are You Ready for the Country?” Another key song in the Young canon, “The Needle and the Damage Done,” written for Danny Whitten and other Young associates sidelined by hard drugs, was recorded live at UCLA’s Royce Hall.
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Courtesy Cyril Kieldsen

When it was released in February 1972, Harvest was an instant sensation, rising to No. 1 even as “Heart of Gold” topped the singles charts. Young described his Harvest experience to American Masters:

I can’t even remember if I enjoyed it. It was very intense. People saw something in me I didn’t see in me. But how many sensitive songs can you write before you’re just writing a sensitive song and it’s not sensitive ’cause it’s not real? And so you can’t live up to expectations.

The producer of Crazy Horse [David Briggs] felt like that was a sellout record. I did this for everybody else ’cause this is what everybody wanted. The fact is, nobody wanted it. I just did it because I was on tour and I toured and I got to Nashville and I met some people and I went into the studio and recorded the songs I’d done. And then I went home and went into the barn and then I went back to London and recorded with the London Symphony Orchestra. And that was Harvest, and I just kept going.
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With Nils Lofgren, Tonight’s the Night Tour with the Santa Monica Flyers, London, 1973. © Gijsbert Hanekroot (www.gijsberthanekroot.nl)
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Argentina, 1972. Courtesy Cyril Kieldsen
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Backed with “Sugar Mountain,” Portugal, 1972.
Courtesy Robert Ferreira
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France, 1972.
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Japan, 1972. Courtesy Cyril Kieldsen
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EP featuring “Heart of Gold,” “Handbags and Gladrags” by Rod Stewart, “A Horse with No Name” by Americian [ sic].and “Crazy Mama” by J. J. Cale. No country, circa 1972. Courtesy Robert Ferreira
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Germany, 1972. Courtesy Cyril Kieldsen


Neil Young’s been incredibly influential to me. Growing up, Harvest was one of the first albums that I really was affected by, and his work with Crosby, Stills, Nash & Young, of course, was just right there in my musical development. He’s just a fantastic guitar player and a great songwriter and singer.

—Geoff Tate, Queensrÿche
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Germany, 1972. Courtesy Robert Ferreira
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Japan, 1972. Courtesy Cyril Kieldsen
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Japan, 1972. Courtesy Cyril Kieldsen
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Germany, 1972. Courtesy Cyril Kieldsen
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Portugal, 1972. Courtesy Cyril Kieldsen

[image: Image]

Japan, 1976. Courtesy Cyril Kieldsen

In fact, fame made Young pull back further than ever. Experimenting with some film equipment he’d bought, Young began working on a loose set of scenes that would become his first filmic adventure, Journey through the Past. “I wanted to express a visual picture of what I was singing about,” he told Rolling Stone. Young filmed documentary footage of himself on tour as well as scenes concocted with some of his oddball neighbors. The process sucked in his CSN partners as well, and no one associated with the film acquitted themselves particularly well.

“It’s hard to say what the movie means,” Young told Rolling Stone. “I think it’s a good film for a first film. I think it’s a really good film. . . . It does lay a lot of shit on people though. It wasn’t made for entertainment. I’ll admit, I made it for myself. Whatever it is, that’s the way I felt. I made it for me. I never even had a script.”

As ever with regard to Neil Young, art imitates life.[image: Image]
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Film still, Journey through the Past, 1972. Everett Collection/Rex USA
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Are purchased by Discriminating buyers due
to the many years of satisfactory service which
they will render, the low repair costs and their
general re.habxhty

ALL SIZES—ALL TYPES
STEAM AND MOTOR ROLLERS

Users of Buffalo Pitts and Kelly Springfield
Rollers should equip rollers with Pressure
Cylinder Scarifiers.

Full information as to cost furnished os regsuest.

THE BUFFALO-SPRINGFIELD ROLLER COMPANY

With Pressure Cylinder Scarifier SPRINGFIELD, OHIO
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Billboard SPECI URVEY For Week Ending 10/22/78

: Top Boxoffice

ARTIST—Promoter, Facilty, Dates
“DENOTES SELLOUT PERFORMANCES Receipts

Arenas (6,000 To 20,000)

NEIL YOUNG & CRAZY HORSEFeyline Presenls, 14,681 | 8.50 | $127,407 |
McNichols Arena, Denver, Col., Oct. 19 i

2 ST'K/CCAIS Woll & Rissmiller Concerts, Forum, 14512 | $8.75-$6.75 | $122,561°
LA, Calif,, Oct.

3 umnmmwm 14,500 | $7.50-$8.50 | $108,750°
Presents, Cow Palace, San Francisc, Calif., Oct. 22

4 | JETHRO TULL/URIAH HEEP~Contemporary 13,668 $6-58 | $101,801
Productions, Checker Dome, St. Louis, Mo, Oct. 19

5 | FOREIGNER/MOLLY HATCHETJohn Baver 11,000 $8.50 | $93,364°
Concerts, Cal., Portland, Ore., Oct. 20

6 | BILLY JOEL-Contemporary Productions, Checker 11,388 $738 | $88.274°
Dome, St. Louis, Mo, Oct. 20

7 | TEDDY PENDERGRASS/BETTY WHITE—International | 9,900 | $7.50-$8.50 | $82,150°
Tour 2Cgﬂsnlhnlsllte King, Col., Jackson, Miss.,
Oct.

8 | BOSTON/SAMMY HAGAR—JAM Productions/ 11,896 $538 | $77,030
Assembly Hall, Assembly Hall, Champaign, IIL., Oct.

9 KMSHITWEXII.E—ENHM, Civic Center, Roanoke, | 9,793 | $7.50-38.50 | $76,797

Va, 0ct. 19

10 | STYX/CARS/ANGEL-Bill Graham Presents, Col.,
0Oakland, Calif,, Oct. 19

11,031 | $550-$7.50 | $76,036°

11 BILLV IDEL—Conlemwuy I’mduclmnslﬁhns Fritz 9,466 $7-38 | $72,747°
ivic Aud., Omaha, Neb., Oct. 2;

12 II'I'HIIB TULL/URIAH HEEP-§ fesllvll Easl Inc., 9,174 $7-$8 | $70,175
Mem. Aud., Buffalo, N.Y., Oct. 16

3 GﬂISIS-Pacz concerts, Summit, Houston, Tex., 8876 | $6.85:37.85 | $69,526

14 mn llﬂ’l Electric Factory Concerts, Spectrum, | 11,813 §537 | $68,408°
Philadelphia, Pa., Oct. 23

15 | TEDDY PENDERGRASS/LENNY WILLIAMS/BETTY 8,000 |$7.50-$8.50 | $67,000*
WHITE-International Tour Consultants/William
Garrison, Municipal Aud., New Orleans, La., Oct. 22

16 | BOSTON/SAMMY HWR—(NTAM, Civic Center, 1882 §8 | 363,136

Wheeling, W.Va,, Oct. 1
17 | STYX/CAI RS-WnIl&R»ssmlee: Sports Arena, San 8218 | $6.75-87.75 | $62,982°

Diego, Calif,, Oct.

18 IﬂﬂstI/ﬂlLi—[NﬂM Civic Center, 7,382 |$7.50-$8.50 | $58,645
Huntington, W.Va,, Oct.

19 | JETHRO TULL/URIAH HEEP—MId -South Concerts, 8,017 | $6.50-87.50 | $58,137

Col., Memphis, Tenn., Oct. 20
20 | MERLE HAGGARD/MARTY ROBBINS~Concert 7289 $638 | $53,058
Express, T.C.C. Arena, Ft. Worth, Tex., Oct. 20

21 | COMMODORES/LTD~Sound 70 Productions/MTSU 7,091 | $7.50-38.50 | $53,058
Special Events Committee, Murphy Hall, MTSU
Campus, Murfreesboro, Tenn,, Oct. 19
22 | BROTHERS JOHNSON/HEAT WAVE-f Fslml East, 6,613 §7-$8 | $51,506
Inc., Mem. Aud., Buffalo, N.Y., Oct.
23 | PABLO CRUISE/LE ROUX~Cal-Amer Pmﬂuc!ms, 6,725 |$7.50-9.50 | $48,437
U.NM. Arena, Albuguerque, N.M., Oct. 20
Auditoriums (Under 6,000)
1| THE GRATEFUL DEAD-BIll Graham Presents, 27,000 $8.50-510 | $229,500°
Winterland, San Francisco, Calif,, Oct. 17-22 (5)
2| TEDDY PENDERGRASS/LENNY WILLIAMS/BETTY 5486 $8.58.50 | $45.258°
WHITE - International Tour Consullamsllnhn Ray,
Mem. Aud., Birmingham,
3| VAN MORRISON/ROCK PILE-I]nn m Co., 5,600 | $7.50-8850 | $43,760
Orpheum, Boston, Mass., Oct. 16 (2)
4 | BROTHERS JOHNSON/HEAT WAVE/MOTHER'S 4,539 | $7.50-38.50 | $38,582
FINEST—Frank J. Russo, Inc., Aud., Springfield,
Mass., Oct. 20
5 | HALL & OATES/CITY BOY—Brass Ring Productions, 3913 | $6.50-87.50 | $27,643
Central Mich. Univ., Mt. Pleasant, Mich,, Oct. 19
6 | PETER GABRIEL/JULES & THE POLAR BEARS—JAM 3013 |$7.50-88.50 | $25281
Productions, Uptown Theat., Chicago, IIl,, Oct. 19
7 | WILLIE NELSON/ASLEEP AT THE WHEEL/RAY 3274 | $7.50-58.50 | $25204
'WYLIE HUBBARD-JAM Productions/Feyline
Presents/Together Productions, Aragon Ballroom,
Chicago, IIl, Oct. 22
8 | BILL BRADLEY u:usm DUSTIN HOFFMAN/CHEVY | 2683 | $7.50-88.50 | $22424
‘CHASE/HARRY CHAPIN/ROCHE SISTERS—Monarch
Entertainment, Capitol Theat., Passaic, N.J., Oct. 21
9 | AL STEWART-Pace Concerts, Music Hall, Houston, 2932 $7.50 | $21,9%0°
Tex,, Oct. 19
10 | JEAN LUC PONTY/MARK MHDIID-BIm:ﬁ Lipman, | 2,400 |$7.95$8.95 | $20,555
Morristown Stage, Morristown, N.J,, Oct. 22 (2)
11 | TEDDY PENDERGRASS~Schon Pmduclmns. 3,600 $6.50 | $20,500*
Thumper's Night Club, Minaeapolis, Minn., Oct. 20-
214
12 | PETER GABRIEL/JULES & THE POLAR BEARS— 2,504 $7.75 | $19406
DiCesare-Engler/Harvey & Corky Productions,
Stanley Theat., Pittsburgh, Pa., Oct. 22
13 | FUNKADELIC/BRIDES OF FUNKENSTEIN-Feyline 170 $9.50 | $16815%

Presents/Eaton Page/R'n'B Productions, Convention
Center, Dallas Tex., Oct. 18

HA SI'&'MI;;—PM Concerts, Music Hall, Houston, 2138 §7.50 | $16,035
Tex, Oct.
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James Taylor
Neil Young

“THE JOHNNY CASH SHOW” FEB. 17,1971
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RIVERBOAT

COFFEE HOUSE EVERV NIGHT
134 YORKVILLE AVE. 9226216 '

The Riverboat re-opens Jan. 6 with an important new composer
and folksinger that everyone is talking about . . .

Maurey Haydn

+BUDDY GUY

CHICAGO BLUES BAND
Brilliant guitarist, outstanding blues vocalist

“miki SEEGER
= NEIL YOUNG

former lead guitarist, singer, composer with
THE BUFFALO SPRINGFIELD

“p6¢ WATSON
soin HAMMOND

His voice is a supple multi-coloured instrument capturing the
tension, rhythmic drive and emotional anguish of the deep blues
Robert Sheldon, New York Times

Pt =

SPIDER JOHN KOERNER

FEB. 25 — MARCH 2

JERRY JEFF WALKER

MARCH 4-9
Hit single and album Mr. BOJANGLES

Lenny Breau

master guitarist jams the Riverboat every time
MARCH 11 -16

THE RIVERBOAT presents at MASSEY HALL

GORDON LIGHTFOOT Mt
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PRODUCED BY LIUE NATION

NEIL YOUNG
PLUS SPECIAL GUESTS

XCEL ENERGY CENTER
NG CAMERAS OR RECORDERS

TUE OCT 14 2008 7:0@PM
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ticketmaster:

394536028356

ticketmaster.com

NO EXCHANGE EXCEPT AS PROVIDED HEREIN. NO REFUNDS. NO REENTRY.
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QUELQUES NOUVEAUTES
NEIL YOUNG

Décade

‘Album 64 037 3 x U Egalement disponible en musicassette.

Les ceuvres les plus marquantes

des dix ans de carriére de

Neil Young au sein de

Buffalo Springfield, C.S.N.Y.

Crazy Horse et également

en solo.
Titres a écouter en priorité : Tous

DETECTIVE

It takes one to know one
Album SS 8064

Le 2° album du groupe de Tony Kaye

et de Michaél Des Barres sur Swan Song.
1l devrait leur permettre

d’atteindre le rang qu’ils méritent

aux cdtés de leurs patrons Led Zeppelin.
Titre & écouter en priorité : help me up.

ALICE COOPER
The Alice Cooper show

Album 56 439 A Egalement disponible en musicassette.
Un best of Alice Cooper mais
& enregistré en public sur la scéne
% | de I'Alladin Theater a Las Végas

Mais oui Las Végas

i | able Di

2 du non moins légendaire Steve Hunter.
Titres a écouter en priorité : Tous.

oistamuTion
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INNeil Young: A Hero
to Working America

IATSE Local 33 Los Angeles Stagehands thank America’s
“Union Man” Neil Young for refusing to cross the picket line
at The Forum in L.A.

www.Justice AtTheForum.org
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WITH SPECIAL OUESTS

‘WILCO

EVEREST

DECEMBER 1&#8
By Overwhelming Demand 2nd & Final Show Added
ON SALE THIS FRIDAY @ 10AM

DECEMBER 16TH
MRDISON SOURRE GARDE
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FRI.& SAT.(mAY 23 & 24) FROM 8 PATIL 2A.0.
“S0METHIN' ELSE”
FERTURING
DEEP PURPLE

(AiPPEARING 10P.M. &12:30 A.A.]

UNG

NEIL YO
(FORMERLY OF THE BUFFALO SPRINGFIELD]
CRAZY ELEPHANT
BILL DEAL & THE RHONDELLS

CORING FRI.Z SAT. (AAY 30 & 31)
JANES COTTON BLUES BAND - BLACK PEARL
RUBY & THE RORANTICS - CRAIG HUNDLEY TRIO

HOST: HAL JACKSON- GUEST M.C. CHUCK BROWNING, BRCA
LIGHTS BY PABLO-CONTINUOUS DANCING
ADMISSION $3.80

P\ TICKETS AVAILABLE NOW AT MADISON SQUARE GARDEN CENTER
BOX OFFICE OR ON NIGHT OF PERF. AT THE FELT FORUM

4 TOP ROCK ATTRACTIONS EVERY FRI AND SAT. NIGHT

ST.
2%,

— 1
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SONIC
YOU'TH

SOCIAL
DISTORTION
WED, MARCH 13 ¢ 7:30 PM SUMMIT
TICKETS AVAILABLE AT ALL TICKETMASTER & TICKETRON-OUTLETS INCLUDING
FOLEY'S, FIESTA. SEARS AND SOUND WAREHOUSE STORES

CHARGRE BY PHONE: 629-3700
L— PRODUCED BY PACE CONCERTS. STILL ROCKIN' IN THE FREE WORLD =
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Bob Dylan Frotagonizadia por
La Banda
RickDanko LevonHelm Garth Hudson Richard Manuel Robbie Robertson

Emmylou Harris

Van Morrison The Staples Dr.John MuddyWaters
Paul Butterfield Ronnie Hawkins Ringo Starr Ron Wood

Una Pelicula de MARTIN SCORSESE

El Ultimo Rock

(The Last Waltz)

Disefio de onduccmn por Productor Ejecutivo  Producida por igida por
RIS LEVEN JONATHAN TAPLIN ROBBIE kanRvsoN MAR(IN SCORSESE

D|rec!ovde Fotografia inematografia
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YJOHN MCLAUVOHLIN

FRISAT MARTH 3031/ WINTERLAND

FRI APRIL 6 / WINTERLAND

SANTANA

SAT APRIL7 / WINTERLAND

SUN APRIL 8/ BERKELEY COMMUNITY THEATRE

JANTANA

TWO SHOWS 6¢9 BN
FRISAT APRILI3 14/ WINTERLAND

DAN HICKS ano m's(ﬁm' LICKS
"IIIASON PROFFIT
FRISAT APRIL Z021 / WINTERLAND

NA NA
COMMANDER TODY AND HIS LOST PLANET AIRMEN)
SAT APRIL 28 / ORKLAND COLISEUMN
DEEP PURPLE
EETWOOD MAT
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T SAT-SUN APIL2629)WINTERLAND
THE JEFF BETks srove
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» More to the picture than meets the eye... Rock’'n’ Roll will never die?

NEIL YOUNG

snaxey picrunes presencs NEIL YOUNG & CRAZY HORSE [T+ ACAST 0F THOUSANDS
™ Directed by BERNARD SHAKEY « Ex r: ELLIOT RABINOWITZ + Produced by SOl
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NEIL YOUNG

SPOONER OLDHAM BEN KEITH JIM KELTNER DONALD “DUCK” DUNN
PEGI YOUNG ASTRID YOUNG

| Red Rocks Amphitheatre
| S5e19,555220 & Sept. 22

-’7@ www.neilyoung.com
et PRODUGED BY TNA (USA) INC.

get tickets atm@.com
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* + % NEIL YOUNG * * * ©

§ FRI SEPT 22,2000 7:30PM
RED ROCKS AMPHITHEATRE
MORRISON,COLORADO

NO CAMERAS/RECORDERS
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1iNew Light Show
$1.50 at the Door

FRIDAY & SATURDAY, FEBRUARY 20 & 21

SAVOY BROWN
KINKS
Keith Relf's
RENAISSANCE
SUNDAY, FEB. 22-7:30 PM ONLY
RAVI S.I.I_AHKAR
w) UERESHI #§
(Som of Alla Rakha)
Tabla
ONLY USA APPEARANCE

Y POPULAR DENAND
THURSDAY, FEBRUARY 26"

ZEPHYR
EXTRA ADDED ATTRACTION:

FRIDAY & SATURDAY, FEBRUARY 27 & 28

FRIDAY & SATURDAY, MARCH 6 &7
NEIL YOUNG
CRAZY HORSE
STEVE MILLER
BLUES BAND

EXTRA ADDED ATTRACTION:

MILES DAVIS
QUINTET

FRIDAY & SATURDAY, MARCH 13 & 14

JOHN MAYALL
*/Duster Beanett

B.B. KING
TAJ MAHAL

SUNDAY, MARCH 15—-8:30 PM ONLY

JOHN MAYALL
¥/Duster Beanett
TAJ MAHAL

FRIDAY & SATURDAY, MARCH 20 2,21
MOODY BLUES
LEE MICHAELS

ARGENT

FRDAY ESHTURDAY, WARGH 21220
JOE COCKER
¥ GREASE BAND
BRIAN AUGER ATHE TRINITY
STONE THE CROWS

FRIDAY & SATURDAY, APRIL3 &4

QUICKSILVER
MESSENGER SERVICE
SUNDAY, APRIL 5800 PH

TOM PAXTON
ONLY NEW YORK APPEARANCE

THURSDAY, APRIL 9—8:30 PM
1. K. Hoffman presents

PINK FLOYD

ONLY NEW YORK APPEARANCE
FRI., SAT. & SUN., APRIL 10, 11 & 12

SANTANA
BEAUTIFUL DAY
AND AT EVERY SHOW

JOSHUA LIGHT SHOW

FILLMORE

SECOND AVENUE AT SIXTH STREET
i

2 SHOWS NIGHTLY-8 & 11:30. ALL SEATS RESERVED: $3.50,
$4.50, $5.50. BOX OFFICE OPEN MON.-THURS.: NOON 10 9
P.M./FRI.-SAT.: NOON-MIDNIGHT/INF0:(212) 77 7-5260
MAIL ORDERS: CHECK OR MONEY ORDER PAYABLE T0 “FILLMORE
EAST,"105 2nd AVE., N.Y.C. 10003. ENCLOSE SELF-ADDRESSED,
STAMPED ENVELOPE & SPECIFY DAY, DATE2.8.00:4s

DRDERS._BECENEA Semans
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SIGHT&SOUND PRODUGTIONS oresents =

% IN CONCERT *
NEIL YOUNG

and

CRAZY HORSE

SAT. MARCH 28

SANTA MONICA CIVIC AUDITORIUM
TICKETS: $5.50, 4.50, 3.50 f

On sale at Civic Aud. Box Office, All Mutual Ticket Agencies, Music
City Stores, Sight & Sound Stores. Mail Orders to Civic Aud.

PRODUCED IN CONJUNCTION WITH KRLA
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FLAMINGO

333 N. May St. Dial 623-8458

We. Cater To:
® \Weddings @ Social Gatherings
® Business Mgetings @ Conventions

® Private Rooms Available

ENTERTAINMENT TONIGHT

Rock 'n Rolling

NEIL YOUNG and the SQUIRES
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