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    Foreword



How lucky for me that I arrived early for the opening night of the Southern Accents
        Showhouse in Virginia designed by Barry Dixon! He promptly swept me into his world and
        conducted an insider’s tour of his creation. Never have I experienced such a complete
        immersion into a designer’s mind and eye. 
It was apparent to me, even before he spoke of his childhood as a global nomad, that
        real-life exposure to peoples and cultures worldwide was responsible for his refined
        international aesthetic. Having lived in Korea, Pakistan, India, New Caledonia and South
        Africa with his family, the world was literally his playground and school. Barry’s father
        was a metals expert doing research globally, and very interested in teaching his family
        about the local history and traditions, while his mother’s passion was for the indigenous
        natural beauty of the land and the crafts of the native population. 
Experiencing such diverse lifestyles during his formative years enriched and heightened
        Barry’s understanding of beauty and function. He experienced and embraced these special
        circumstances with an artist’s sensitivity and a child’s inquisitive mind. No surprise that
        Barry has retained memories of these exotic lands and incorporates his visions into magical
        interiors. 
He often speaks of the many similarities that exist within humanity worldwide as a common
        thread that unites us all. The tapestry of life that Barry describes with great enthusiasm
        includes the master carvers, weavers, carpenters and others that he encountered and admired
        as a young boy—the perfect training ground for his future collaboration with the many trades
        people necessary to complete a job professionally. 
The juxtaposition of antiques and new furnishings in his interiors seems natural and
        appropriate, as do the pieces that he designs for individual clients. A quirky table that
        caught my eye during that first meeting was a piece that he literally collaged together with
        parts salvaged from a favorite table in his grandparents’ house, where he spent the summer.
        The glass ball accents and the metal feet were recycled and mixed with galvanized steel to
        create a unique accent table with great character and style. 
One cannot forget another important ingredient that gives Barry’s rooms warmth,
        functionality and soul. His Southern roots make being the perfect gentleman and host
        completely instinctive and appropriate. Knowledge of the historical past woven into the best
        of contemporary design and technology results in a body of work that is both timely and
        timeless. 
This book takes the reader and viewer through private interiors that speak to the art of
        living in an original and believable manner. The inspiration and enjoyment from paging
        through these rooms should endure for generations to come. 
—Sherri Donghia Former Executive Vice President and Creative Director of Donghia
        International 
[image: Foreword]

Preface



The ritual excitement of “setting up house” permeated my childhood. Born to parents whose
        curiosity and wanderlust spurred my father’s longtime employment with an international
        metals firm, my younger sister and I may as well have been kidnapped by gypsies, as we
        hopscotched from one continent to the next on a magic-carpet ride of experiment and
        experience. Bratty kid that I was, I couldn’t imagine how this worldly exposure to colors,
        cultures, regions and realms would shape my personal aesthetic point of view. 
The flattering veil of memory edits the ordinary and focuses the sublime. Now we’re
        sleeping under the thatched wonder of a rondavel in tropical French Polynesia, next we’re
        opening our casement windows to astonishing views of the South African veld, fusing our
        southern American sensibilities and belongings (I was born in Memphis, Tennessee, after all)
        with a cacophony of international tricks and truths of everyday lifestyle. With each move
        and ultimate assimilation of the familiar with the exotic, I saw, lived and learned how to
        blend the seemingly disparate into a genial bespoke reality. 
My personal path of interior enlightenment was littered with mini-epiphanies of what
        worked and what did not. (The logic of the illogical is sometimes hard to grasp.) Somehow,
        blue seems to be a bad wall color in a frigid climate. And skirted beds (i.e., a good hiding
        place for critters) don’t make for a good night’s sleep in the tropics. Somewhere along the
        line it finally hit me that, simply put, balance was the key. Not so simple, and still being
        discovered, by me at least, are the elements that need balance: formal with informal,
        masculine with feminine, smooth with textured, shiny with matte, old with new, and on and
        on. The way we mix and stir these design ingredients determines the flavor of our
        interiors—and can certainly spice up our lives and the lives of those we care for in the
        process. 
Our homes are our personal centers of the universe. They reflect our past, emanate our
        present and suggest our future. In the better instances, they intimate who we are—what we
        value, how we think—without giving away the whole secret, leaving enough mystery to romance
        a return. In the best instances, they transcend being about us to become about those we
        invite into our private world, their comforts, their imaginations and fascinations, their
        unspoken wants and wishes. Perhaps the greatest quality a home might possess is that of
        innate, soulful hospitality. 
—Barry Dixon 
[image: Preface]
[image: Preface]The staff of Barry Dixon Design gather on the landing at Elway (back to front,
                left to right): Michael Schmidt and Ellie, Teri Kreitzer, Barry Dixon, Danielle
                Wise, Rachel Brown, Kristine Weir, Laurel Mitchell, Danny Rodriguez, Jere Enloe,
                Nicole Rossetti, Sue Wicks, Cathy Foster, Catherine Proctor, and Dabney
                Doswell.



Introduction



Barry Dixon Interiors began in 2005 when I first met Barry while we
        photographed his beautiful home for Farrow & Ball: The Art of Color
        (Gibbs Smith, 2007). I was fascinated and asked to see more examples of his work. Barry
        explained that his sense of style began during his childhood, which was spent in countries
        around the world. It was from this early exposure to a variety of cultures and designs that
        he developed an international approach, using classical architecture and traditional
        interiors along with elements of modern design to create elegant and very individual
        interiors. I was captivated and the idea of this book was born. 
Organizing and photographing the book was certainly work but always enjoyable. We were
        able to visit a wide range of interiors around the country and abroad, from a breathtaking
        mountaintop villa in the sunny Caribbean to an eighteenth-century farmhouse in the rolling
        foothills of Virginia. We photographed a wonderful variety of Barry’s designs: a powder room
        completely covered in seashells, a flat-screen television camouflaged behind a hinged screen
        of framed engravings, an open commons room for children carved out of an upper hallway
        recess. 
Entrances create crucial first impressions, and Barry’s are certainly spectacular: an
        arresting open staircase spiraling upwards in the form of a double helix; an inviting
        granite fireplace in a rustic Arts and Crafts foyer; thinly veiled linen scrims hung from
        the ceiling of a grand entry hall lending it intimacy and intrigue are a few of my
        favorites. 
Barry’s mastery of color is one of the keys to his success. Often drawing his inspiration
        from the local setting, Barry brings the colors found in nature to the indoors in these
        homes. A waterfront home in Florida had its dining room transformed into an undersea grotto
        with a hand-painted mural of the ocean deep in murky blues, turquoises and chartreuse
        greens, along with terrazzo floors hand mixed in sea green, sand, turquoise and
        raisin—colors of the ocean floor. In his own kitchen, the surrounding fields were brought
        inside with tiles in hues of hay, wheat and cream, while the beauty of mature oak trees in
        autumn was reinterpreted in another home’s living room with a dreamy palette of sienna and
        smoky quartz, tobacco brown, taupe, cream and faded burnished gold. Barry explains how
        colors are crucial for the psychology of an interior; reds and golds, for example, are best
        to stimulate the appetite and promote conversation, while neutral creams and whites bring
        tranquility and invite one to relax. 
Mixing old and new in fresh combinations is another of Barry’s trademarks. A crusty
        terra-cotta capital reborn as a side table with the addition of a custom concrete top, a
        traditionally coffered ceiling inset with panels of raffia to better absorb sound, a very
        modern wire mesh parlor table that rests on classic glass ball-and-paw feet are some
        examples. Barry used a vivid sixties palette of hot pink and sunshine yellow in a guest
        bedroom in his Edwardian home, the bright hues giving the room’s classic architecture a new
        and invigorating lease on life. 
To help readers understand how Barry creates his interiors, we included some of his
        favorite design tips from each project, helpful advice such as placing a round rug in a
        square room to visually expand its perimeters, or turning eyesores into inspiration as in
        one home where exposed overhead pipes were repeated as ceiling curtain rods, successfully
        incorporating them into the overall design. Subtle repetition of elements throughout a room
        is key for cohesiveness and we demonstrate how Barry accomplishes this, for example, when a
        printed linen used for upholstery is repeated in a band edging the room’s carpet. 
Good design is important—it makes our environment more pleasing and pleasurable, balancing
        practical needs with aesthetics. It is my hope that by visiting this selection of interiors
        by Barry, readers will be inspired in their own projects and homes. 

    
—Brian Coleman 
[image: Introduction]

Manhattan Loft for Entertaining



Soon after moving to New York in the early 1990s, a major television producer fell in love
        with and purchased a quintessential Manhattan residence—a loft. Located in a
        late-nineteenth-century building in Tribeca, it was small—only 1,200 square feet—but had a
        desirable corner location. Wonderful light streamed through its large,
        one-and-one-half-story windows, and expansive views of bustling Manhattan streetscapes and
        even the Empire State Building uptown were classic. 
The loft needed to be designed and decorated for frequent entertaining. So the owner
        called Barry, a childhood friend who had already designed two previous residences for him.
        As soon as Barry toured the loft, he knew his challenge was clear: make a small space
        function like something much larger—an apartment where one could have a hundred for
        cocktails at the drop of a hat yet also be intimate and inviting for day-to-day living. 
Private quarters were kept to a minimum—just a master bedroom and bath, media center and
        guest alcove—while the public space was maximized by an open, flowing floor plan with areas
        that could be screened off into separate rooms by sheer overhead panels. As this was, after
        all, a loft, its function was not hidden but celebrated instead. Pipes, wiring and
        air-conditioning ductwork were purposefully kept exposed but carefully unified with one
        tonality of color: everything in the apartment was painted with off-white Farrow & Ball
        “String,” except for punctuation marks of the kitchen and master bath. The pipes, in fact,
        were turned from eyesores into inspirations as the metal-rod motif was repeated overhead in
        ceiling-height drapery rods used to suspend the sheers. 
The sixty-foot-long entry hall set the theme for the loft. Choreographed for guests and
        entertaining, the order of the rooms opening off it was carefully planned in an enfilade of
        function. Branching left, visitors first pass by a powder room to freshen up, then the
        master bedroom to leave coats and bags, followed by the kitchen and bar for drinks, and,
        finally, beyond the twenty-foot-tall diaphanous linen sheers into the dining and living
        spaces. To avoid seeming endless, the hall was foreshortened with subtle visual tricks—a
        brown and orange horizontally striped flat-woven-wool runner, along with a round brass
        accent table that, placed midway down the hall next to a window-seat ottoman, cleverly
        curves one’s eye back toward the entry. 
The master bedroom, just nine by ten feet, was kept open and inviting by the judicious
        interplay of light and vertical space. Translucent, ribbed sliding glass doors let daylight
        from the hall windows flood into the windowless room whose height was reinforced with an
        open ceiling and exposed pipes and ductwork. A mirrored chest of drawers from Oly Studio
        placed in the corner further expanded the small area by reflecting additional planes of
        light back into the room and adding much-needed storage. And still there was enough room for
        a king-size bed and upholstered headboard (custom designed by Barry), plus end tables. Since
        space is always at a premium in New York, a Pullman berth–style sleeping loft added above
        the closet at the other end of the room was a clever way to accommodate overnight guests. 
Living in the center of Manhattan and surrounded by restaurants, the owner didn’t need a
        large kitchen, so a simple galley was created. Open, lateral wooden shelves allowed an extra
        foot of visual depth. The small area was enlivened with a zesty Hermes-orange paint
        (Benjamin Moore “Bittersweet”) to make the space seem less industrial and washing up less
        tedious. Exotic folk art accents—Balinese wooden bowls, a South African basket made from
        copper telephone wire, a Moroccan carved box to hold tea—made the space more appealing when
        glimpsed down the long entry hall. A wheeled chrome cart with shelves and teak top for
        serving drinks helped separate the galley from the hallway. 
A circular dining space adjacent to the kitchen was defined by a scrim of sheer curtains
        draped from the ceiling. Glamorous and sexy while still practical, the curtains can be
        opened or closed, layering and defining the space without the need for any walls. A round
        English Regency walnut dining table was placed in the center and lit overhead by an
        aubergine-and-amber-colored glass chandelier from Four Hands Company, that, strung on bronze
        wire, lent an industrial yet sophisticated charm. The dining room does double duty as a
        library, with a long, black, lacquered bookcase and storage unit along the back wall. An
        intimate media room was tucked behind, its walls upholstered in warm mouse-gray Rogers &
        Goffigon mohair velvet accented with a bronze metallic nail-head trim. 
Because the loft boasts two large side windows overlooking the Empire State Building,
        maximizing the living room’s view was crucial. Barry reinforced the vista with a vertical
        mirrored screen placed against the opposite wall to reflect the city back into the room; its
        smoky, wavy panes of glass add a romantic, otherworldly appeal, and its very design is an
        abstraction of the buildings in the cityscape. An eighteenth-century Irish carved-oak
        console placed in front of the mirrored screen functions as a contrast, its gentle curves
        softening the screen’s hard-lined, industrial grids. To anchor the room, an eleven-foot-long
        Christian Liagre “La Toja” sofa in “Agora,” a creamy silk-linen Bergamo blend, was placed
        beneath the windows, while other furniture was kept moveable to accommodate large parties—a
        classic Eames-style circular table in bittersweet orange, along with an easily portable
        “Roseanne” chair, a design of Barry’s that features a sculptural, see-through trefoil back.
        Bergamo “Grazia,” a cotton-and-silk blend, was used for a pillow whose stylized, embroidered
        silk detailing hints an Arts and Crafts sensibility. The elements of nature were emphasized
        with a cluster of sunset-colored glassware, an amber Murano glass orb, an antique peachblow
        decanter and an organic Donghia cylinder of translucent gold—grouped on top of a table from
        Botswana made from a tripod of spiraled kudu antelope horns. Window treatments were kept
        straightforward with translucent, handwoven-natural-fiber Conrad shades and unlined panels
        of Henry Calvin linen sheers from Donghia. 
This small urban loft has managed to combine three separate sleeping spaces, two baths, a
        kitchen, laundry, functioning study-library and dining room, generous living room and
        separate foyer and hall in just over 1,000 square feet. With good planning and design, Barry
        accomplished everything the owner desired, creating a sleek, sophisticated yet functional
        apartment for both entertaining and everyday living. 
[image: Manhattan Loft for Entertaining]The entrance hall is the backbone of the loft. Its long corridor is subtly broken
                up by a horizontally striped runner from The Floor Gallery and curves of a brass
                table. A mesh tower made by Barry for Darr George (through J. Lambeth & Co.)
                holds an antique Cambodian earthenware jar. Walls, ceiling and mechanical systems
                are all painted in neutral Farrow & Ball “String.” 


[image: Manhattan Loft for Entertaining]Translucent sliding glass doors and an open ceiling make the master bedroom light
                and airy. Light reflects back into the small space through an “Eva” mirrored chest
                from Oly Studio in the corner and a mercury-glass chandelier overhead, which Barry
                designed for Darr George (through J. Lambeth & Co.) and which was inspired by a
                Lutyens design. The antique Moroccan chest is studded with bone, silver and
                ivory.


[image: Manhattan Loft for Entertaining]Original hide covers an antique table in front of the living room sofa. 


[image: Manhattan Loft for Entertaining]The galley kitchen opens off the hall past the bedroom. Stainless steel appliances
                are softened with Benjamin Moore rich and zesty “Bitter-sweet.” Open shelves hold
                mementos and art from travels around the world. The entire space can be scrimmed off
                with drapery panels suspended from the ceiling.


[image: Manhattan Loft for Entertaining] A small media room behind the kitchen opens to the dressing room and master bath.
                A sleeping alcove is concealed above right. The walls are upholstered in soft gray
                Rogers & Goffigon mohair to absorb sound, and portieres from the same material
                substitute for closet doors. The “Love Ring” metallic sculpture on the right anchors
                the corner. 


[image: Manhattan Loft for Entertaining]The dining room is centered on an antique English Regency circular table with
                upholstered chairs from Julian Chichester. The freestanding mirrored screen against
                the far wall makes the room seem larger. Floors throughout the loft wear their
                original walnut finish.


[image: Manhattan Loft for Entertaining]A grid of wavy glass squares set into a screen reflects light into the living
                room; designed by Barry for Darr George (through J. Lambeth & Co.). Each glass
                panel was handblown, then silvered and washed for a murky, underwater effect. A
                softly curved antique Irish console softens the space; cast-bronze pigeons alighted
                on the salvaged balustrade are an allegory of the city. 


[image: Manhattan Loft for Entertaining]The tower of the Empire State Building is echoed in the shapes of sunset-colored
                Murano glassware grouped on a wooden-topped table from Botswana. The Murano glass
                Donghia floor lamp adds to the sparkle and shine. 


[image: Manhattan Loft for Entertaining]Sammy supervises activity in the living room from the “La Toja” sofa from
                Christian Liagre covered in Bergamo “Agora” silk-and-linen blend. The
                bittersweet-orange Eames-style table complements the orange-and-tan embroidered Arts
                and Crafts pillow from Sacho Hesslein.


Barry’s Tips 
Don’t be afraid of mechanical elements and turn them from eyesores into
            inspirations—pipes and ductwork can be left exposed and repeated in details such as
            curtain rods. 
Boomerang the eye back down a long, narrow hall with round accents—occasional tables,
            ottomans, lamp shades or art. 
If you live in the city bring urban materials back inside with glass, iron, stone and
            brick. 
Mirrored furniture disappears and appears to take up less space in tight quarters. 
Make a simple galley kitchen more exciting with bright color, artwork and
            collectibles.


New and Old on the Potomac 



Built alongside the Potomac River, this newly constructed home aptly reflects the owners’
        personalities—eclectic and down-to-earth, mixing classic and modern, new and old. Barry and
        the owners began by traveling together on buying trips across the country and to Europe; for
        two years they attended antique shows in New York and Washington, shopped in London over
        Christmas, and traveled the countryside of France and Italy searching for just the right
        furnishings. The time they spent together had an additional advantage: Barry got to know the
        owners better and found it easier to draw out nuances of their personalities and subtly
        inject them back into his designs for their home. 
The lady of the house is a performing singer who loves a dramatic entrance. So, an
        arresting, sweeping staircase in the form of a double helix was spiraled just beyond the
        foyer. A system of connecting grids was designed as the railing, its geometric wrought-iron
        squares boldly outlined against the curve of the stringer and a tall bank of windows on the
        far wall granting views of the sparkling Potomac River just beyond. Cast-plaster beams faux
        finished as limed oak and supported by hand-cast metal straps crown the stairwell ceiling.
        The plaster walls were faux painted in a “deconstructed” finish palette of warm Tuscan
        colors—terra-cotta and pale gold glazes layered over Benjamin Moore “Linen White.” Carpeted
        with a straightforward sea grass runner, the drama of the stairs continues down to the last
        tread, where the runner ends with a fanfare of a flared fish tail. A vortex of movement and
        space, the staircase visually binds the home’s three levels together. 
The adjacent dining room continues the Tuscan palette with silvery gold-and-peach silk
        Fortuny “Solimina” draperies and adobe orange walls, inspired by summer sojourns in Florence
        and Siena. A watery, mirrored screen reflects glimpses of the garden from across the room,
        while a rare seventeenth-century Portuguese carved table rests in front.
        Mid-nineteenth-century Italian side chairs with their original leather seats flank the
        dining table, and the old-world atmosphere is further reinforced with a pair of Carrera
        marble urns on the dining table and a delightfully crusty Roman stone bust from a garden in
        front of the mirrored screen. Lit by overhead glass bell jar lanterns designed by Barry and
        delicate antique wrought-iron wall sconces, the room is dreamy and romantic, an ode to
        candlelit suppers amongst the olive groves. 
Across the foyer and adjacent to the music room, a gentleman’s library was added, its
        small size subtly camouflaged with a circular sea grass carpet. An octagonal, coffered
        plaster ceiling lends the room both instant intimacy and grandeur. Chocolate gauffraged
        velvet drapery panels (“Mazarin” from Quadrille) at the windows absorb sound and add to the
        coziness, while a pair of lolling chairs conjures an Edwardian gentleman’s club. The ample
        library table was actually the dining table in the owners’ previous home. A parchment shade
        was hung above the table to provide light, keeping the desktop open, with enough space for
        reading, correspondence or a game of backgammon. 
The drama of the home is continued in the twenty-four-foot-tall family room.
        Unconventional yet urbane, it is centered on a two-story fireplace wall of large concrete
        grids that echo those of the stair rails and skillfully conceal television and other media
        equipment behind. As the owners are voracious readers, industrial steel bookshelves were set
        in bronze tracks across the back of the room, at once expandable for seating and reading or
        collapsible when more space for entertaining is desired. The power of
        geometry—straight-lined grids and squares played against circles and curves—was used to give
        the large room movement and interest in a mix of architectural salvage: a 1930s circular
        clock face salvaged from a Philadelphia bank building centered against the grid of the
        fireplace, and a collage of large, machine gears hung on the opposite wall. A naïve yet
        powerful wooden sculpture from Cameroon repeats the interplay of circles and squares near
        the front of the fireplace, while the horizontal lines of the steel bookcases organize space
        across the room. 
Warm, organic colors were chosen to soften the industrial elements: a mid-century modern
        “Frank” sofa from Stewart was upholstered in a ribbed, orange cotton-and-linen blend from
        Sacho Hesslein and accented with citrus-and-pumpkin-orange-striped velvet pillows from Old
        World Weavers (the fabric is also on the seats of a pair of vintage garden chairs). A 1930s
        Moderne chair found in Paris was upholstered with an Osborne & Little
        herringbone-striped printed linen; the fabric was repeated in two-inch banding around the
        edge of the room’s sea grass area rug whose bold linear pattern subtly defies the irregular
        perimeters of the room. 
The kitchen is the owners’ favorite spot to relax, so enough space was allocated for a
        generous and welcoming room but with intimate areas—a fireplace nook, a curved banquette
        along the outer wall with views of the gardens and the rushing falls of the river. Contrasts
        were deliberately employed to give the room more power and excitement—the light from silvery
        galvanized steel countertops anchored with large brass studs bounces off the creamy Pratt
        and Larson backsplash tiles and a cast-stone hood above the stove, as well as the stone
        mantel across the room. 
Geometric allegories were not forgotten: kitchen cabinets were designed with a Celtic
        circle-and-cross motif reminiscent of the work of the famous Scottish Arts and Crafts
        designer Charles Rennie MacIntosh of the early twentieth century. Cabinets were covered with
        a translucent wire mesh for extra visual depth yet still with some veiling (contents are not
        as obvious as with clear glass panes) and stained with translucent olive-green aniline dye
        inspired by the faded tones of early-nineteenth-century French enamelware. The favorite spot
        for a romantic dinner for two is in front of the fireplace, nestled in a pair of tall
        “Bretonne” wing chairs from Niermann Weeks. The chairs were covered in a textured
        cotton-and-linen blend from Rubelli, its pattern a swirl of quatrefoils that are repeated on
        the cast-stone mantel. Colors in the kitchen are appropriately drawn from the
        land—yellow-green onions and artichokes—and translated to the hand-colored, textured plaster
        walls. 
The master suite upstairs was conceived as an airy retreat. Set at the highest point in
        the house, its walls were painted with Farrow & Ball wistful blue “Borrowed Light.”
        Circles and squares were continued with the square bedroom opening to the circular sitting
        room set in a rounded turret and an elegant, sparkling silver-and-glass master bath. Space
        was cleverly expanded by cutting out the ceiling above the bed and adding twelve inches, to
        suspend bed curtains overhead and to allow space for a fan, creating the illusion of a
        canopy where there was none. “Ah-net” platinum silk wool from Pollack was chosen for the
        outer bed curtains, while the interior panels and coverlet were fashioned from Rubelli
        creamy silk “Venus.” Masculine and feminine elements were subtly juxtaposed for a pleasing
        reference to the husband and wife occupants—rough wool against soft silk bed hangings, a
        sensual silver-and-mirrored vanity in the master bath against a primitive Victorian
        wood-slatted bathing screen. 
The lower level of the house was designed for guests and privacy. An eye-catching,
        salvaged breakfront of octagonal and square niches was reborn as a headboard, its classic,
        Jeffersonian-like design repeated as a combination footboard and room screen. Painted in
        “Startling Orange” from Benjamin Moore and “India Yellow” from Farrow & Ball, the bed
        sings a song of welcome for its guests. 
Witty, eclectic and very personal, this home brims with the warmth of its owners. 
[image: New and Old on the Potomac]A subtle juxtaposition of designs is what lends the soaring living room its
                character—geometric grids and lines played against circles and curves; cool
                industrial materials against warm earth-toned fabrics. The primitive cocktail table
                is wengewood from Christian Liagre. A Tomlinson club chair in the foreground wears
                orange textured linen and wool from Bergamo.


[image: New and Old on the Potomac]The intimate library beckons through French doors off the entry. The walls are
                painted with Farrow & Ball “Wainscot” and a vintage parchment shade hangs from
                the ceiling over the library table. The globe is eighteenth century; the antique
                iron bookstand was found in France.


[image: New and Old on the Potomac]The nubby sea grass center rug is banded with a two-inch border of “Fata,” a woven
                velvet from Zimmer & Rhode.


[image: New and Old on the Potomac]The downstairs guest bedroom is centered on a headboard of cubicles painted in
                bright “Startling Orange” from Benjamin Moore. The bed cover is a warm gold
                chenille.


[image: New and Old on the Potomac]A bank of windows overlooking the Potomac River lights the stairwell. The
                two-story living room is anchored by a grid of concrete panels above the fireplace,
                six faux finished in Masonite to conceal media equipment. An antique garden lattice
                partially screens the living room from the foyer. 


[image: New and Old on the Potomac]Osborne & Little’s primitive herringbone-printed linen covers a chair as well
                as defines the perimeter of the living room, reinforcing the play of geometric lines
                and patterns. 


[image: New and Old on the Potomac]A comfortable corner of the living room nestles around a curved Normandy banquette
                designed by Barry and a circular center table by Christian Liagre. Curtain panels of
                “Douglas” linen from Henry Calvin add to the intimacy and softly filter the
                afternoon sun. The overhead cylindrical mesh lantern was designed by Barry; curved
                pieces in a corner help guide the eye back out into the room. 


[image: New and Old on the Potomac]The double helix staircase swirls down three stories to the core of the house and
                ends in a pit of pea gravel set with a stone garden table and stools. 


[image: New and Old on the Potomac]The sea grass carpet runner ends in a decorative fish tail that spills out onto
                the coffee bean–colored concrete floor (a handful of coffee beans was Barry’s
                inspiration). 


[image: New and Old on the Potomac]The dining room glimmers with reflected lights in a mirrored screen set in front
                of an eighteenth-century Portuguese carved side table. The burled pearwood dining
                table is from New Classics. The foyer beyond was painted in five twenty-inch-wide
                horizontal bands of butter cream and vanilla alternating with burnt orange and
                saffron and centered with a “Nettie Darr” steel mesh table designed by Barry for
                Mike Reid Weeks.


[image: New and Old on the Potomac]A gently curving breakfast bar divides the kitchen into semicircles for cooking,
                eating and entertaining. Patterns and textures, steel and metal, wood, stone and
                tile all play against each other for subtle and pleasing visual interest. Antique
                olive green bottles on the counter highlight the room’s palette. An overscaled iron
                chandelier balances the banquette and adds a note of drama. 


[image: New and Old on the Potomac]Wire mesh cabinet fronts conceal the contents yet add more visual depth to the
                Arts and Crafts–inspired cabinets. Aniline green stain was inspired by vintage
                French enamelware. 


[image: New and Old on the Potomac]A cabinet detail shows the interplay of textures and surfaces. Cabinet pulls
                (actually front door handles from LV Brass) turned sideways are just the right
                length for hanging dish towels. Galvanized steel countertops are impervious to
                moisture and stains. 


[image: New and Old on the Potomac]A stone hearth across the room is a cozy spot for dinner. Andirons from Lyle and
                Umbach are designed to warm bowls of porridge by the fire. The textured plaster
                walls were hand painted in warm mustard yellow and ochre stains. Hand-forged iron
                wall sconces are from Dennis & Leen.


[image: New and Old on the Potomac]The master bedroom is centered on a faux-canopied bed whose drapery is actually
                suspended from an inset in the ceiling. The bed coverlet is “Venus,” an embroidered
                Rubelli silk, whose creamy tones are continued in the silk Pollack & Associates
                bed hangings. Chairs in front of the stone mantel are Baker Knapp & Tubbs.
            


[image: New and Old on the Potomac]A sparkling Waterford crystal candelabrum enhances romantic soaks in the tub. The
                rolling wooden bathing screen behind the tub provides an unexpected Victorian
                touch.


[image: New and Old on the Potomac]A circular sitting room in the turret adjoins the master bedroom.


Barry’s Tips 
Visually expand or camouflage the perimeter of a square room with a circular carpet. 
Use repetition of basic geometric shapes—circles, squares and diamonds—as a tool to
            link different elements in a room. 
If you are color shy introduce a bold color in areas not in daily use—a formal dining
            or living room, or guest room. 
Hang a lamp over a desk to give more tabletop space and keep the surface uncluttered. 
Wire mesh in a cabinet gives light and visual depth but allows the contents to remain
            obscured.





End of sample




    To search for additional titles please go to 

    
    http://search.overdrive.com.   
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