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Introduction
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The English country house is an imposing record of aristocratic wealth, innovative architecture and fashionable interior design; a glorious museum of world art and personal history bottled up in one unique building. More than this, it reflects the whims of its owners, their family’s ancestry, and the lives of the countless staff who helped develop and run the house, its gardens and estate. It also highlights periods of cultural isolation when owners stuck with tried and tested methods or domestic historic styles, in contrast to times when the minds of the ruling classes were enlightened by wonders from the Ancient World, or exotic forms from the far corners of the globe.

Each building evolved in a different way. Some have at their heart a medieval timber-framed structure; others, while appearing of the same antiquity, are copies, barely over 100 years old. It will be found that most are not one complete project. The costs of erecting such huge structures in expensive materials, with the finest interior fittings, were so vast that even the wealthiest families often built one part at a time. Many will also show signs of the money having run out; houses with odd proportions or with a wing missing can reflect an over-ambitious owner or cutbacks in the 20th century when aristocratic rule had come to an end.

Despite no one country house being the same as another, there are underlying trends, fashionable layouts and technical developments which can be recognised underneath its unique and personal details. A trip to these wonderful yet bewildering houses can be enlightened if you can recognise familiar forms in the building, date some of the decorative trimmings, and identify from which period the interior fittings belong. This book sets out to empower the reader to do just this, to explain how and why country houses developed and to show the details in the structure which can help date its various parts. My own drawings, diagrams and photographs clearly and concisely convey this information, with a text that focuses on the elements you can see and appreciate today. Any unfamiliar terms are explained or contained in a glossary.

The English Country House Explained is divided into three sections. The first covers five time slots from the late medieval period when country houses first developed up to the 20th century when they began to be boarded up and sold off. Each slot describes the fashionable changes which affected the structure and the interior layout and decoration of the building. The second section goes inside the building and looks at the different styles of interior fittings which can help date them and the changing fashions of the various principal rooms. It also goes behind the green baize door and describes the working hub of the house: the service rooms in which the household staff spent most of their lives and the garden and estate which helped feed, finance and entertain these aristocratic families. Finally, there is a quick reference guide, with details of houses featured in the book and a few others of note which can be visited, the glossary of architectural terms and a list of websites and books for further information.

Trevor Yorke
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FIG 0.1: Drawings of an Arts and Crafts (top) and timber-framed house (left) with labels of some of the key elements which can be found on country houses.


SECTION I

COUNTRY HOUSE STYLES THROUGH THE AGES
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CHAPTER 1

Chivalry and Gluttony
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Late Medieval and Tudor Houses
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FIG 1.1: LITTLE MORETON HALL, CHESHIRE: This rambling timber-framed house has, at its core, a 15th-century hall which over the following century was added to, with the famous gatehouse range pictured here being the final piece of the jigsaw in the 1570s. Typically for the period the composition of the house is irregular as rules on symmetry and proportions were unknown to its builder so it did not seem to matter that this main front, with its spectacular row of windows, had a garderobe tower (a toilet block) prominently positioned in the middle!

To start our journey through the history of the English country house, we need to turn the clock back some 700 years to the Middle Ages. It was a time when military might and the respect it commanded were of primary importance in the life of an aspiring lord of the manor. His household officers were his show of strength, with the size of his personal army and its loyalty to him acting as a barometer of his standing among fellow nobles. He, in return, provided a roof over their heads and regarded them as an extended family.

This community would travel with their lord as he moved from one of his estates to another; a surprisingly frequent event, perhaps occurring every couple of months or so, and involving a huge baggage train in which even the owner’s bed was taken along! This portable household, which included a wide social spectrum from young aristocratic knights down to local peasant boys, could number into the hundreds, although many would have been based on one estate and only worked when the lord was visiting. As these medieval manor houses were derived from the castles of the 11th and 12th centuries, they still played the role of a barracks and, hence, most of the household were male, even the entire kitchen staff.

At the head of this family stood the lord, a military leader and faithful Christian, strong in his dispensation of justice, yet hospitable to strangers at his door; a chivalrous and graceful socialite, as much at ease with the dance or the pen as with the horse and sword; and although few would ever have attained this ideal image, these were the expectations heaped on the aspiring noble. Therefore, not only did he have to worry about impressing his guests with huge banquets, feasts and entertainment (anything from half to three-quarters of his total budget would have been spent on food and drink), but he also had to build somewhere to house them and his increasingly large household. By the 15th century, castles and manor houses had been expanded to form the basis of what we would term a country house.

The Style of Houses

In this period the exterior style was not a major consideration in the design of houses. They were laid out with domestic function and military requirements in mind, hence they would appear to be a jumble of buildings set around a courtyard surrounded by crenellated walls, a moat, and accessed through an imposing gatehouse. Even though defensive features would hardly ever be tested in the relatively peaceful counties away from the turbulent border regions, they were used by the owners as statements of power and wealth; some even making their houses in the form of castles and naming them thus.

[image: image]

FIG 1.2: STOKESAY CASTLE, SHROPSHIRE: This manor house close to the Welsh border had defensive features like a tower (right) but later additions, as with the 14th-century hall (centre), were more focused on luxury and status.

[image: image]

FIG 1.3: Medieval framing, with its distinctive large panels and thicker, irregular timbers (left), was replaced during the 15th century by close-studding (centre) mainly in the south and east of the country, and small square-framing in the Midlands and the north; the finest with decorative pieces inserted to form elaborate patterns (right and Fig 1.1).

The buildings were generally vernacular, that is they were built using local materials and craftsmen. Only the wealthiest aristocrats, the Crown and the Church would import stone or use a notable mason or carpenter from outside the region. Most would have constructed the main parts of the house using methods passed down through the generations; with the only concession to fashion appearing in the detailing, like the shape of a window and door, or the style of the timber-framing. Stone from small quarries worked for just the one project tends to be found in highland areas of the north, the west and the limestone belt of central England, with timber specially reserved for the lord from within his manor being used in most other regions. Although the Romans introduced brick to these shores, after they departed it was not used again until the Late Medieval period, when it became a fashionable material for the finest buildings in the eastern counties.

The Layout of Houses

The plan of the main parts of the house was influenced by the move away from open communal living towards more privacy for the lord and his family, a progressive change which was not complete until the 18th century. The open hall, with a scattering of lesser buildings which was common in the 13th century, had evolved by the 16th into a main house composed of a number of rooms, with service buildings and lodgings physically attached to it. The increasing size of the household also demanded more rooms, with the senior servants of the lord often receiving their own private lodgings. In many open sites where there were no existing military structures, the main building which was usually an open hall with private rooms at one end (the solar) and service rooms at the other would stand on one side of the main courtyard facing the gatehouse. A chapel and, in some cases, further private chambers, would run along the side nearest the lord’s end of the hall, with guest and household accommodation, a brew house (beer was an everyday drink, even consumed at breakfast), stables and a free-standing kitchen (due to the fire risk it posed) making up the rest of the complex.
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FIG 1.4. HAMPTON COURT, SURREY: A medieval country house complex was usually set around a courtyard, with an imposing gatehouse across the entrance, as in this palatial royal building with an oriel window and coat of arms above the doorway.

Exterior Details
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FIG 1.5: Most windows were simple and square-headed, with vertical supports called mullions and in taller versions with a horizontal bar called a transom. Important rooms like the end of the hall, however, where the lord of the manor sat (the dais), required something more dramatic and windows with tracery (mirroring the styles on churches) were sometimes fitted. The design of these varied through the period as shown with these examples and can help date the feature. Originally most windows were open to the elements (the word is derived from the Saxon ‘wind eye’ and their primary purpose was originally ventilation), with only wooden shutters, animal hide or oiled cloth curtains to close them off. Glass was a luxury item which only became common in the finest houses from the 15th century and was of such value that the whole window frame was often taken with the owners as they moved between properties, until the late 16th century when the windows became a fixed part of the house by law.
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FIG 1.6: One place where glass, often decorated with heraldic symbols, could be used to full effect was in an oriel or a bay window. The oriel by the 16th century usually refers to a projecting window from an upper storey although, earlier, the word ‘oriole’ was applied to porches, staircases and a protrusion into an oratory (from which the word oriel probably evolved). A bay window is one which rests on the ground and runs up more than one storey of the house, although you sometimes find this kind of window still referred to as an oriel. They were most strikingly featured at the dais end of the hall, often replacing a tracery opening as the fashionable window for this position during the 15th century. Not only did they allow more light in than a conventional opening permitted but also allowed those in the hall to peek out and see who was at the door!
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FIG 1.7: Important entrances would have had a stone- or timber-carved arch, in early examples with a distinct point, but as the centuries progressed it became flatter until, by the 16th century, it appears almost straight. The top corners (spandrels) were often filled with decorative carving and heraldic shields, as in this example from Compton Wynyates, Warwickshire, while the moulding along the top continued down the sides (the jambs) finishing short of the bottom in a patterned piece called a stop. Away from the main entrances, door frames were usually part of the structure of the wall and had the door closing onto the back of them and not inset within. The doors themselves were composed of just a few vertical planks often of irregular width held together by horizontal battens across the back (ones with numerous regular timbers are often later replacements). This simple plank and batten door could be enhanced with decorative metal strap hinges, the nails which held it together formed into patterns, or additional pieces of timber added to create a design or to give the door extra strength.
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FIG 1.8: BUTTRESSES: The problem which faced masons was that a sloping roof pushes the walls below it outwards. To counter this, buttresses were placed along the side of the building in line with the roof trusses (the triangular arrangement of beams which support it). These grew deeper through this period and, as builders realised that they were carrying most of the load, the walls could be made thinner and be pierced by larger windows with flatter arches. In the above example the buttresses along the side of the hall (top) line up with the main trusses inside (bottom), although the buttresses are a later addition.
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FIG 1.9: The dramatic changes to the country house with the creation of private apartments and rooms during the 15th and 16th centuries were only possible in part with the introduction of the chimney (in this period the whole fireplace and stack were called the chimney). Previously, smoke from the fire in the centre of the hall escaped through a louvre opening in the roof which meant there could be no floors above. Despite the use of smoke hoods and bays which set the fire into a corner or end of the room, it was not until the fireplace was positioned against or within a side wall that additional chambers could be fitted above. As smoke from these would be emitted at the lowest part of the roof, a chimney was needed to extend just above the ridge to create a draw. These chimneys became a status symbol, with banks of tall, decorated, polygonal-shaped brick stacks becoming a distinctive feature of Tudor country houses. (Some chimneys were actually false to make it appear the owner had more fireplaces than he did.)
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FIG 1.10: EXEMPLAR HALL c.1400: On our first visit to the imaginary Exemplar Hall the date is 1400 and, after passing by low, timber-framed cottages and a few two-storey houses, you come to the imposing crenellated walls surrounding this manor house. As you turn in and pass under the gatehouse you enter a courtyard surrounded by an array of buildings, with household staff busy crossing between them. The old hall is in front of you, recognisable by its large window and louvre in the roof, while behind it is the kitchen, which is separate from the main building due to its inflammable nature. The impression is of a scattered range of buildings, with the eye drawn to the decorative incidental parts rather than the whole composition. This typical medieval picture had developed slowly through the Middle Ages but in the 16th century things were to change with uncharacteristic speed. The new aristocracy would have different ambitions and motivations, and would use the country house as an expression of these new desires and wealth.
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CHAPTER 2

Wealth and the Humanities
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Elizabethan and Jacobean Houses
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FIG 2.1: HARDWICK HALL, DERBYSHIRE: This was designed by Robert Smythson, the most famous master mason in the Elizabethan period. Built for Bess of Hardwick from 1591–97, it was radically different from earlier houses with its symmetrical front, roof hidden behind a parapet and a greater area of glass than wall. This outward looking mansion was built to impress, with the owner’s initials crowning the dominant towers (‘E.S.’ stands for Bess’s full name, Elizabeth Shrewsbury).

While our aristocratic families were squabbling over the Crown during the 15th century, far away in Italy a new system of education based upon the study of the Humanities (grammar, rhetoric, history, poetry and moral philosophy) led to a new appreciation of Classical Greek and Roman literature, art, and architecture, a rebirth better known to us as the Renaissance. The effect of this upon 16th-century England was limited, mainly due to the break from Rome and Catholic Europe, which resulted from Henry VIII’s quest for a divorce from Catherine of Aragon. Despite this cultural isolation, humanist teachings influenced the upper classes with the new Renaissance gentleman being expected to know Latin and Greek, to have read the scriptures and classics, and to be able to write poetry; while humanist ideals made the acquisition and display of personal wealth more acceptable.

After generations of warfare and plague, the late 16th century marks an upturn in fortunes and no more so than for the gentry. Many aristocrats gained positions of power and influence at Court and increased their wealth by better utilising their estates, perhaps by extracting mineral deposits or enclosing fields, while all benefited from increasing rents and food prices. Many gained new estates after the Dissolution of the Monasteries in the late 1530s although it was not until the relative peace and prosperity under Elizabeth I that the new owners finally knocked down the old monastic buildings and erected dazzling new houses in their place. The ranks of the upper classes were also being swelled by a new class of lesser gentry, courtiers, merchants, and lawyers, who with a good education and by seizing opportunities had risen to high office.

The coming to the throne in 1603 of James I saw the end of hostilities with Spain and made Europe accessible once again, so that Renaissance ideas could flow more freely from the Continent. During this Jacobean age (from Jacobus, the Latin for ‘James’) there were exponents of Classical architecture but their influence on the country house was not to blossom until after the disruption of the Civil War and the Commonwealth. In this period it is the aristocrat or gentleman, armed with an architectural pattern book from the Continent and a master mason, who were the builders of country houses.

The Style of Houses

The first significant change with the new country houses of the Elizabethan period was that they started to look outwards. Although many were still built around a courtyard, they now had a front designed to impress and one which would demonstrate the owner’s good taste and wealth. These new houses were also symmetrical, a Renaissance practice derived from the Ancients’ belief that as the Gods had made us in the image of themselves so the proportions of the human body were therefore divine, and this included the fact that we, as humans, are symmetrical. Although English builders applied this rule and used numerous classical motifs, they clumsily stacked columns and pediments without having an understanding of the true nature of the rules of proportion and geometry which were being used by designers in Italy.
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FIG 2.2: BURGHLEY HOUSE, LINCOLNSHIRE: Although it appears as a solid mass, this huge prodigy house built for William Cecil over 30 years up to the 1580s is actually a square ring, set around a central courtyard. Numerous windows, prominent displays of chimneys, and ogee-shaped capped towers are typical Elizabethan features.

Another distinction of this period is the obsession with glass. Now that it was more readily available, the country house builder would seemingly use it at every opportunity. The solid mass of medieval walls was replaced by shimmering façades of tall windows. Brick, which was becoming more widespread across the south, east and the Midlands, was still a luxury product and often featured diamond patterns formed of a different colour. Another distinct feature of Elizabethan and Jacobean walls was the use of a continuous entablature or string moulding, a projecting horizontal trim which ran all around the house at the various floor levels.
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FIG 2.3: WOLLATON HALL, NOTTINGHAM: This prodigy house, designed by Robert Smythson, has a raised central section with round corner turrets standing above the hall and creates an outline resembling a castle.

Prodigy Houses

There was no one dominant style in this period. Many lords built timber-framed structures which were still vernacular but now had a wealth of glass and a few token classical details. However, some of the wealthiest and more cosmopolitan introduced imposing new symmetrical houses in stone and brick. These still resembled castles, having corner towers and gatehouses, but now they had large, vertical, glazed windows, carved classical features and decorative parapets, with strapwork patterns or lettering. These large country houses, usually erected with a visit from the monarch in mind, have been christened Prodigy Houses.

Contacts with our Protestant allies in the Low Countries had already seen the import of details like Dutch gables but in the early 17th century as the restrictions on travel to the Continent were receding, Renaissance ideas flowed more freely. By this stage the architects in Europe had long become bored by the limitations of the strict Classical rules and had started bending them. This more playful style, labelled as Artisan Mannerism in England, started to bear fruit in the reign of Charles I, only for the Civil War to cut it short. The first great English architect, Inigo Jones, set to work during this Jacobean period but despite his ground-breaking understanding of the principals of Classical architecture, the limited purse strings of the monarchy meant few of his plans ever made it past the drawing board. Inigo Jones’s genius would have to wait a hundred years before influencing our country houses.
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FIG 2.4: Some owners just updated their earlier house (left) by adding new wings (A), fitting a porch (B) to balance the bay window (C) and inserting a chamber above the hall (D). However, when building from scratch (right) the builder could site the porch centrally (E), with the hall in this case to the left (F), the service rooms to the right or rear (G) and an attic floor (H) for extra accommodation.

The Layout of the House

Well-educated Elizabethans loved to communicate in a secret language of symbols and hidden meanings which could even extend to the plan of a house. The E-shaped layout could have implied homage to Queen Elizabeth or to Emmanuel, while the designer John Thorpe even planned a house in the shape of his own initials. Geometric shapes, especially circles, triangles and crosses, could form the basis of the layout. For instance, the triangular lodge at Rushton in Northamptonshire represented the Trinity and symbolised the owner’s Catholic faith. In general, an E- or H-shaped plan was common in this period, formed from wings at right angles to the main body which increasingly had a central porch, while the largest houses appear as a massive block but were usually only one main room deep and arranged around a central open area.

The change of role of the country house from the communal centre of a manor to the private residence of a cultured noble can be seen in the layout of both Elizabethan and Jacobean houses. In earlier examples the hall dominated the main part of the house but as it was entered from one end, the main entrance was sited off centre. As the appreciation of symmetry grew and the hall fell from importance, the room could be re-sited and a central porch positioned in the middle of the façade. At Hardwick (Fig 2.1), for the first time, the hall was turned round end on to the front, making symmetry easier and thus it became the entrance room with which we associate it today.

[image: image]

FIG 2.5: LONGLEAT HOUSE, WILTSHIRE: This was probably the closest that 16th-century England got to a Renaissance house, with its façade a mass of glass, a parapet hiding the roof (A) and a horizontal moulding called a string course (B) and (C) running around the house at each floor level.
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FIG 2.6: BLICKLING HALL, NORFOLK: Towers with ogee-shaped caps, Dutch gables (the three in the middle section comprising quadrants and corners) and, on the roof, a white cupola were all popular features in the early 17th century. The tallest windows mark the state apartments which were now often raised above the ground floor as in this example.

With this move to privacy, an ever-increasing ensemble of rooms evolved which could be spread over three rather than two floors. In larger houses there could be a series of state apartments on an upper floor for entertaining and impressing important and, preferably, royal guests. These are usually discernible from the exterior by the row of highest windows. There would then be further private apartments for the family, while the staff still ate in the old hall until as this became an entrance area in the 17th century, a separate servants’ hall was provided. The kitchen could now be found within the body of the building since stone and brick fireplaces set within the wall had replaced open hearths for cooking and thus the fire risk was greatly reduced. A fashionable accessory to any aspiring lord’s house which is almost exclusive to this period is the long gallery. This was a thin rectangular room which usually spanned the entire length or width of the house, with a bank of windows on one or occasionally both sides.

[image: image]

FIG 2.7: A cut-away view of a modest country house from this period, showing a popular arrangement with the hall on the opposite side of the entrance from the service rooms. The long gallery runs along one of the wings though it could also be found along the length of the house, on the second or third floors.
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FIG 2.8: HATFIELD HOUSE, HERTFORDSHIRE: There is a distinct Renaissance feel to the central section of the south front of this Jacobean house. The arched openings along the ground floor (known as a loggia), the Classical columns and pilasters, and the Dutch gables are all features copied from houses of the period on the Continent. The pairs of columns up the sides of the central porch are typical of the late 16th and early 17th centuries.

Exterior Details
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FIG 2.9: A typical 16th/early 17th-century window from a country house. The windows were almost exclusively square or rectangular frames, with a number of fixed horizontal (transoms) and vertical bars (mullions). As there was not the technology yet to make large pieces of glass, the windows were filled with small panes held in place by lead strips in a diamond pattern with metal stanchions up the centre on the inside to prevent damage.
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FIG 2.10: The chimneys in this period tended to have individual stacks for each fireplace below them joined at the top, and were often found in rows like this example. Brick and stone were used for their construction, often with prominent bands linking them at the top. By the 17th century they began to become less prominent.
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FIG 2.11: This corner tower is a common feature of 16th- and early 17th-century houses. Of brick construction, with stone corner blocks (quoins) and a cap in a distinctive ‘S’ profile (ogee).
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FIG 2.12: The humble entrance to the medieval house was superseded in this period by flamboyant, if sometimes clumsy, porches. They are discernible by their height and narrowness, and by the stacked series of Classical ornaments and columns with a round headed doorway below. This example on the north front of Lyme Park, Cheshire, incorporates all these features although the top section with the statue was added at a later date.
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FIG 2.13: Brickwork with a ‘diaper’ pattern made from darker bricks which were vitrified by over burning or the addition of salt in the firing stage of their construction. Bricks of this period were often hand-made on site and were usually thinner and longer than modern machine-made examples. The pattern formed on the face of the wall by the differing arrangements of bricks is known as bonding and, in this period, English bond which was formed from alternate layers of headers (the short end of the brick) and stretchers (the long side) was popular.
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FIG 2.14: The parapet along the top of walls hid the roof from view and gave the building a more imposing, Classical form. In this period many were punctuated with initials (as in the top of the towers at Hardwick in Fig 2.1) or, as in this case, with actual words made out of stone.
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FIG 2.15: This pattern of swirls and straights formed by flat pieces of masonry slightly raised above the surrounding stone wall is known as strapwork. It was popular between 1580 and 1620, and can be found decorating both exterior and interior features.
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FIG 2.16: EXEMPLAR HALL c.1600: Two hundred years have passed since we last visited Exemplar Hall and the recent lords of the manor have made modest progress and have embellished their family home rather than rebuilding it. The entrance is marked by an impressive brick gatehouse, with the courtyard beyond now lined with new lodgings and service buildings. A small concession to symmetry appears on the front of the main hall which has a large bay window to the left and a tall porch balancing it to the right. A new kitchen has been built on the right side of the house and the area at the rear, where it previously stood, has now become a garden.

Modest country houses like this for the gentry were still amateur attempts at architecture, a sometimes clumsy mix of traditional English forms, with the latest in foreign Classical decoration. From the 1660s a new breed of aristocrat and artisan, better acquainted with the theory and styles of European architecture, was to design new forms of houses with bold, deep structures and carefully planned layouts which would now be emulated by the lesser gentry.

[image: image]




End of sample




    To search for additional titles please go to 

    
    http://search.overdrive.com.   


OEBPS/images/9781846743016_img25.jpg





OEBPS/images/9781846743016_img26.jpg





OEBPS/images/9781846743016_img24.jpg
b !‘&«AH
1l 'e%ee setede]

B3253

g OB I

2
%
| 2e%%

5525

osigs
vNWQ)QNA






OEBPS/images/9781846743016_img29.jpg





OEBPS/images/9781846743016_img30.jpg





OEBPS/images/9781846743016_img27.jpg





OEBPS/images/9781846743016_img28.jpg





OEBPS/images/9781846743016_img33.jpg





OEBPS/images/9781846743016_img31.jpg





OEBPS/images/9781846743016_img32.jpg





OEBPS/images/9781846743016_img36.jpg





OEBPS/images/9781846743016_img37.jpg





OEBPS/images/9781846743016_img34.jpg





OEBPS/images/9781846743016_img35.jpg
5

E=XT






OEBPS/images/9781846743016_img40.jpg





OEBPS/images/9781846743016_img41.jpg





OEBPS/images/9781846743016_img38.jpg





OEBPS/images/9781846743016_img39.jpg
Q.!;Q Esw e






OEBPS/images/9781846743016_img42.jpg





OEBPS/images/9781846743016_img43.jpg





OEBPS/images/9781846743016_img173.jpg





OEBPS/images/9781846743016_img172.jpg





OEBPS/images/9781846743016_img175.jpg
iitains Ling History
—  THE——

ENGLISH
VILLAGE

EXPLAINED






OEBPS/images/9781846743016_img174.jpg
~John Smythson|

-Robert Smythson

AND

DESIGNERS

—Inigo Jones
: ——Robert Lyminge-— —
1540|550 560 1570 580 1540|600 160 1620 14
" TUDOR B _ELIZABETHAN i ] TACoBEAN

S/ ~RENAISSANCE
ETHAN PRODIGY HOUSE)  (JACOBEAN FRODIGY HOU

John Web B
omnIens T e Girinling Gibbons———— Burlington

Hugh May ————

8] NOTABLE
ARCHITECTS

Sir John Vanbrugh——

Nicholas Hawksmoor
James Gibbs -

1720

= Sir Roger Pratt

1650

1650 1670

George Hepplewhite
Thomas Sheraton

William Kent —— Sir John Soane —]

Thomas Hope =+
JohnNash

— Thomas Chippendale—
= Thomas Shearer
; Robert Adam ==
— —Sir William Chambers 1€y Holland
1740|750 %o 1770 1780 mao 300 wio 1820 1
S g i # U RESE NV

G. Leoni

| £ AL, C
647307 6 (T T8HS 30 000 o MAE'HG‘SM'GREEK REVIVAL)

= WWilliam Morris

“harles Barn
——— EWG

A.TN.Pugin —s
John Loudon —

odwin

Charles Rennie Mackintosh

Richard Norman Shaw
— Philip Webb

A.Salvin

-Sir Edwin Lutyens ——|

Christopher Dresser
1890 1900 w«io [
B EDWARDIAN  [Wn MODERN
Wﬂ%ﬁm'

TANNE [RSWRRGIAN CLASICE






OEBPS/images/9781846743016_img171.jpg





OEBPS/images/9781846743016_img170.jpg





OEBPS/images/9781846743016_img177.jpg
THE -
DOMESTIC
REVOLUTION
EXPLAINED

7 STAN YORKE





OEBPS/images/9781846743016_img176.jpg





OEBPS/images/9781846743016_img179.jpg
PERIOD HOUSE
FIXTURES

FITTINGS

1300-1900

N 2 \
EE@ L
o | G






OEBPS/images/9781846743016_img178.jpg





OEBPS/images/9781846743016_img163.jpg





OEBPS/images/9781846743016_img162.jpg
Outer face of bank may
fave had pollards o,
orastoe facng

| WOODBAN
Vertical posts

" DEER PARKBOUNDARY (PARK PALE)






OEBPS/images/9781846743016_img165.jpg
Soak away o

drain melf wat ;
/
& \/ z inner lining






OEBPS/images/9781846743016_img164.jpg





OEBPS/images/9781846743016_img161.jpg





OEBPS/images/9781846743016_img17.jpg





OEBPS/images/9781846743016_img167.jpg





OEBPS/images/9781846743016_img166.jpg





OEBPS/images/9781846743016_img169.jpg





OEBPS/images/9781846743016_img168.jpg





OEBPS/images/9781846743016_img18.jpg





OEBPS/images/9781846743016_img180.jpg





OEBPS/images/9781846743016_img183.jpg
EXPLAINED
- ‘&"r
T -

oS





OEBPS/images/9781846743016_img19.jpg





OEBPS/images/9781846743016_img181.jpg





OEBPS/images/9781846743016_img182.jpg
TIMBER FRAMED
BUILDINGS

TREVOR YORKE





OEBPS/images/9781846743016_img22.jpg
BED CHAMBERS
PARLOURS.
SERVICE ROOMS






OEBPS/images/9781846743016_img23.jpg





OEBPS/images/9781846743016_img20.jpg
[0
i

===






OEBPS/images/9781846743016_img21.jpg
it |






OEBPS/images/9781846743016_img153.jpg





OEBPS/images/9781846743016_img152.jpg





OEBPS/images/9781846743016_img155.jpg





OEBPS/images/9781846743016_img154.jpg
Nineham
Lowrtenay, Oron.

Miunehom Forck

| 1800 |






OEBPS/images/9781846743016_img160.jpg





OEBPS/images/9781846743016_img16.jpg
i
23

E*

1
97 |
']jm
&
i






OEBPS/images/9781846743016_img157.jpg





OEBPS/images/9781846743016_img156.jpg





OEBPS/images/9781846743016_img159.jpg





OEBPS/images/9781846743016_img158.jpg





OEBPS/images/9781846743016_img143.jpg





OEBPS/images/9781846743016_img145.jpg





OEBPS/images/9781846743016_img144.jpg





OEBPS/images/9781846743016_img150.jpg





OEBPS/images/9781846743016_img15.jpg





OEBPS/images/9781846743016_img151.jpg





OEBPS/images/9781846743016_img147.jpg





OEBPS/images/9781846743016_img146.jpg





OEBPS/images/9781846743016_img149.jpg





OEBPS/images/9781846743016_img148.jpg





OEBPS/images/9781846743016_img135.jpg





OEBPS/images/9781846743016_img134.jpg





OEBPS/images/9781846743016_img140.jpg





OEBPS/images/9781846743016_img14.jpg





OEBPS/images/9781846743016_img142.jpg





OEBPS/images/9781846743016_img141.jpg
(D) Fire lit within oven | @) Chorcoal removed. | (3) Bread sealed. in oven|






OEBPS/images/9781846743016_img137.jpg





OEBPS/images/9781846743016_img136.jpg





OEBPS/images/9781846743016_img139.jpg





OEBPS/images/9781846743016_img138.jpg
Flues from boiler (centre)

Flue dar
(osed)

Hotplotes






OEBPS/images/9781846743016_img133.jpg





OEBPS/images/9781846743016_img125.jpg





OEBPS/images/9781846743016_img130.jpg





OEBPS/images/9781846743016_img13.jpg





OEBPS/images/9781846743016_img132.jpg
PASTRY ——

DINING ROOM

KITCHEN

o=
ko Coutyord ™~






OEBPS/images/9781846743016_img131.jpg





OEBPS/images/9781846743016_img127.jpg





OEBPS/images/9781846743016_img126.jpg





OEBPS/images/9781846743016_img129.jpg





OEBPS/images/9781846743016_img128.jpg





OEBPS/images/9781846743016_img124.jpg





OEBPS/images/9781846743016_img123.jpg





OEBPS/images/9781846743016_img120.jpg





OEBPS/images/9781846743016_img12.jpg





OEBPS/images/9781846743016_img122.jpg





OEBPS/images/9781846743016_img121.jpg





OEBPS/images/9781846743016_img117.jpg
I‘ ﬂ

,‘

‘ 3

-.n

\ 'll
I'II \/

1 E
\Zh
]

as =y ;ri

|
S
!






OEBPS/images/9781846743016_img116.jpg





OEBPS/images/9781846743016_img119.jpg





OEBPS/images/9781846743016_img118.jpg
Z vur b it
Chambers






OEBPS/images/9781846743016_img114.jpg





OEBPS/images/9781846743016_img113.jpg
TOP PANELS

D

LOCKING STILE.

HANGING STILE

@ LOCK RAIL

=== ARCHITRAVE (DOORCASE MOULDING)

1 BOTYL?M RAIL
BOTTOM  PAN






OEBPS/images/9781846743016_img115.jpg





OEBPS/images/9781846743016_img110.jpg





OEBPS/images/9781846743016_img11.jpg





OEBPS/images/9781846743016_img112.jpg
Squnre headed

doorframe






OEBPS/images/9781846743016_img111.jpg





OEBPS/images/9781846743016_img107.jpg





OEBPS/images/9781846743016_img109.jpg





OEBPS/images/9781846743016_img108.jpg





OEBPS/images/9781846743016_cover.jpg
Britain’s Living History






OEBPS/images/9781846743016_img104.jpg





OEBPS/images/9781846743016_img103.jpg
. |





OEBPS/images/9781846743016_img106.jpg





OEBPS/images/9781846743016_img105.jpg





OEBPS/images/9781846743016_img100.jpg





OEBPS/images/9781846743016_img10.jpg





OEBPS/images/9781846743016_img102.jpg





OEBPS/images/9781846743016_img101.jpg





OEBPS/images/9781846743016_img84.jpg





OEBPS/images/9781846743016_img09.jpg





OEBPS/images/9781846743016_img08.jpg





OEBPS/images/9781846743016_img87.jpg





OEBPS/images/9781846743016_img88.jpg





OEBPS/images/9781846743016_img85.jpg





OEBPS/images/9781846743016_img86.jpg





OEBPS/images/9781846743016_img91.jpg





OEBPS/images/9781846743016_img92.jpg





OEBPS/images/9781846743016_img89.jpg





OEBPS/images/9781846743016_img90.jpg
~.
“
_.fi_ M: /0 »_.
() : e

s e \






OEBPS/images/9781846743016_img93.jpg





OEBPS/images/9781846743016_img02.jpg





OEBPS/images/9781846743016_img03.jpg
plate Gable






OEBPS/images/9781846743016_img-flower.jpg





OEBPS/images/9781846743016_img01.jpg





OEBPS/images/9781846743016_img07.jpg





OEBPS/images/9781846743016_img05.jpg





OEBPS/images/9781846743016_img06.jpg





OEBPS/images/9781846743016_img-border.jpg





OEBPS/images/9781846743016_img94.jpg





OEBPS/images/9781846743016_img-border1.jpg





OEBPS/images/9781846743016_img95.jpg





OEBPS/images/9781846743016_img98.jpg





OEBPS/images/9781846743016_img99.jpg





OEBPS/images/9781846743016_img96.jpg





OEBPS/images/9781846743016_img97.jpg
COVING = — PENET






OEBPS/images/9781846743016_line3.jpg





OEBPS/images/9781846743016_line1.jpg





OEBPS/images/9781846743016_line2.jpg





OEBPS/images/9781846743016_img65.jpg





OEBPS/images/9781846743016_img66.jpg





OEBPS/images/9781846743016_img64.jpg





OEBPS/images/9781846743016_img69.jpg





OEBPS/images/9781846743016_img70.jpg
T} ﬁmﬁngg ﬂﬂE‘ﬂ%

I':Iﬁﬂ-!ﬁ@!ﬂi





OEBPS/images/9781846743016_img67.jpg





OEBPS/images/9781846743016_img68.jpg





OEBPS/images/9781846743016_img73.jpg





OEBPS/images/9781846743016_img71.jpg
Syrmetrical

Asymmetrical






OEBPS/images/9781846743016_img72.jpg





OEBPS/images/9781846743016_img76.jpg





OEBPS/images/9781846743016_img77.jpg





OEBPS/images/9781846743016_img74.jpg





OEBPS/images/9781846743016_img75.jpg





OEBPS/images/9781846743016_img80.jpg





OEBPS/images/9781846743016_img81.jpg





OEBPS/images/9781846743016_img78.jpg





OEBPS/images/9781846743016_img79.jpg





OEBPS/images/9781846743016_img82.jpg





OEBPS/images/9781846743016_img83.jpg





OEBPS/images/9781846743016_img44.jpg





OEBPS/images/9781846743016_img47.jpg





OEBPS/images/9781846743016_img48.jpg





OEBPS/images/9781846743016_img45.jpg





OEBPS/images/9781846743016_img46.jpg





OEBPS/images/9781846743016_img51.jpg
o1 of 31 21 41 BIEIE
Gr
Supt s a8 a il
F T N et s TG






OEBPS/images/9781846743016_img52.jpg





OEBPS/images/9781846743016_img49.jpg





OEBPS/images/9781846743016_img50.jpg





OEBPS/images/9781846743016_img53.jpg





OEBPS/images/9781846743016_img54.jpg





OEBPS/images/9781846743016_img55.jpg
MAIN MAIN
HOUSE. HOUSE.
Enmiance e






OEBPS/images/9781846743016_img58.jpg





OEBPS/images/9781846743016_img59.jpg





OEBPS/images/9781846743016_img56.jpg
PANTRY
LARDER

KITCHEN

SERVANTS
HALL

Main House.
owme
Room
usary [ WALL | PRAANE






OEBPS/images/9781846743016_img57.jpg
K

NGNS

/

[ state Apartments
Service Rooms

m Bed Chambers






OEBPS/images/9781846743016_img62.jpg
s% & G e






OEBPS/images/9781846743016_img63.jpg





OEBPS/images/9781846743016_img60.jpg





OEBPS/images/9781846743016_img61.jpg





