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  PREFACE


  THIS volume originated in the wish of many friends that I would reproduce a further series of the pictures in my collection, some of which were published in "The British
  Fleet," illustrating the social side of the sailor's life. In almost all naval histories and biographies, certainly in those of later days, there are pictures of battle scenes and portraits, while
  drawings of the ships and their equipment may be found in most of the books on seamanship and the like. For some unexplained reason, however, although there exist many paintings, engravings, and
  prints depicting sailors afloat and ashore, these have seldom been used to illustrate works dealing with the achievements of the seaman or the development of the sea service. It has always seemed
  to me, therefore, a pity that this wealth of pictorial art, always curious and sometimes beautiful, should not be rescued from its state of comparative obscurity, and by means of the admirable
  methods of reproduction now in vogue be placed at the disposition of that larger public which cannot afford the leisure to search for, or the means to purchase, the originals. Many of the prints
  reproduced are exceedingly scarce, and in the natural course of all perishable things tend to disappear, or to be locked up in the collections of wealthy people, which comes to pretty much the same
  thing.


  To accompany the pictures which I had selected for reproduction I prepared the two sections of this volume dealing with the seaman on the stage and sea songs, because many of the illustrations
  were connected with those subjects and were originally published as embellishments to songs and plays. Then came the idea of dealing in the same work with the seaman as he is found in history and
  in fiction, for which purpose I had already gathered a large quantity of material. To attempt such an undertaking single-handed within a moderate period I felt to be impossible, and I therefore
  appealed with confidence to my old friend and colleague, Mr. John Leyland, to give me his assistance. Very readily he acquiesced in my request, devoting much care and research to these sections,
  and making many helpful suggestions.


  In order to illustrate the personality of the seaman as described in successive periods by his contemporaries, we have ransacked a whole literature, pursuing our researches through many curious
  by-paths in order to reach new sources of information. In so doing we have both of us learned a great deal about the sea service of a kind not to be found in any ordinary History of the Navy.
  Indeed, it may truly be said that no one has yet produced an adequate and wholly satisfactory work on the subject which we mapped out before us. We have enjoyed many advantages, and not least of
  them to find our labours lightened by the volumes of the Navy Records Society, that admirable library for which we are indebted in the main to Professor Sir John Knox Laughton, R.N., to whose exertions in the field of naval literature every writer on the subject in the future, as well as those for many years past, must owe a deep debt of gratitude.


  When the work as originally projected had been completed, and the proofs read, Mr. Leyland was happily inspired to propose two introductory chapters, in which, by the light of what follows, he
  has described the place of the sea officer and the seaman in naval history and literature. If this volume is admitted to have any value as a serious contribution to naval history, I feel that it
  will be mainly because of the inclusion of those chapters. Mr. Leyland disclaims any direct didactic purpose, but the lesson is there manifest to every one, and it is not only for the youngsters
  who are entering naval life, but for all who realise the importance to the British Empire of the Navy which protects its communications and guards its heart.


  A few words about the contents of the various sections will not be out of place in the Preface. In the first part, that which deals with the sailor as he is pictured in the literature of the sea
  written with a serious intention, the ordinary naval histories prove to contain less information than might have been expected. It is from the less accessible works of the diarists, the
  pamphleteers, and the satirical writers that we have been able to construct our character of the sailor. Pepys, for his period, gave us little assistance, what he has to say on the subject being
  only in a very general way, except where he describes some incident that came under his own observation, or where he makes some humorous or epigrammatic remark, as where he says: "A purser would
  not have twice what he got unless he cheated." Pepys's little-known narrative of his voyage to Tangier in 1683, printed in the Rev. J. Smith's edition of his "Life and Correspondence" (1841), is,
  however, very instructive. The inner life of the Navy was not, indeed, unknown to the literary workers, but they were, as a rule, unattracted by it, and, moreover, it was obscured by the greater
  political activities which resulted in some measure from the seamen's efforts. It is chiefly, then, from out-of-the-way sources, like the sober pages of Captain Boteler, Braithwaite's clever
  sketches, and Lurting's ingenuous narrative, or the lurid and sensational pictures of Ned Ward, and later on of Jack Nasty-face, that, by collation and elimination, we get the most useful kind of
  illumination. From these and similar sources I think it is clearly shown that in all times the sea influenced those who lived upon it, and assisted in the formation of their character. The object
  has been to describe the seaman on his proper background of hardship and privation, often of cold and misery, and to discover his sturdy, honest, loyal character and realise the true personality of
  the man. His professional keenness and devotion to duty earn our respect and compel our admiration no less than his personal qualities excite our sympathy and win our affection.


  In the section dealing with the sailor on the stage and the work of the dramatists a different method has been followed. The field, from the point of view taken in this volume, was practically
  unfurrowed. So far as I am aware, no one had hitherto attempted to point out the extent to which the sailor figured on the stage in the Tudor and Jacobean eras. "Hicke Scorner" was a revelation.
  "Captain Sym Suresby" in "Ralph Roister Doister" is the type of an early seaman, though, with the exception of Hazlitt, in his edition of Dodsley, most of the commentators have followed one another
  in describing him as a servant. Hazlitt accepts him clearly as the master of a vessel, and there appears to have been an evident intention on the part of the playwright to exhibit the honesty and
  the candour of the rough sailor. The apt knowledge of sea terms displayed by Shakespeare has been referred to by others, but the extent to which all the poet-dramatists used the sea language has
  not been elucidated in any popular work. No better proof is needed of the extent to which the Elizabethan audiences were similarly acquainted with the technical terms of the sailor's art. "Ben
  Legend," in Congreve's "Love for Love," has been described as the "first of a long line of stage sailors"; but Davenant, Wycherley, D'Urfey, and others had drawn characteristic seamen long before;
  and "Captain Durzo" is unmistakably intended by Ravenscroft as a typical seaman. The fact seems to be that the stage sailor and the nautical play are British products, home-grown, and enjoying a
  popularity absolutely unique in the annals of the theatre. Molire's "Misanthrope" suggested to Wycherley the idea of "The Plain Dealer," and it is particularly instructive to find the
  English counterpart of "Alceste" appearing as the sea officer "Captain Manly," because the author says that he has made him choose a sea life in order to avoid the world. The professional aloofness
  of a captain of a man-of-war, with which, of course, Wycherley was well acquainted, was one singularly fitted to enable a man to cut himself off from his fellows. Byron, it will be remembered,
  called him "the lone chieftain." But the subject in all its branches will be found to be most fruitful of discovery by those who may be at the trouble of exploring it. What, for example, was the
  connection between the sailor's hornpipe of 1795 and the "Jig of the Ship" referred to by a writer just two hundred years before? Indeed, I trust that this section will be found interesting by all
  students of the British drama and theatrical literature.


  The section on the sailor of fiction pivoted naturally around the three great writersDefoe, Smollett, and Marryat. But long before the eighteenth century the age of discovery had brought
  the mariner into the beginnings of the English novel. The romance of the sea stirred the imagination or set a-dreaming the scholars of the spacious times of Elizabeth; some it actually sent
  a-venturing, like Lodge; others it led, like Sir Thomas More, to picture ideal states; while even John Lyly could not resist the inspiration, but must introduce us to a sailor who spouts euphuisms.
  That the national literature would have been the poorer without the characters of Robinson Crusoe, Tom Bowling, and Peter Simple goes without saying. What has been done here is to show that these
  seafarers had a very large number of less well-known shipmates. The maritime life which Defoe depicts is characteristic of the age in which he lived, when the adventures of Dampier and Shelvocke,
  the exploits of Captains Avery and Kidd, made more noise in the world than the achievements of the Navy. But the nautical setting which Smollett gave to his novels was that of many other stories of
  the eighteenth century, even to the extent of utilising the voyage of a ship and the character of her company as an allegory to explain a particular theory of Christianity. In later times Marryat's
  contemporaries, many of whom had also served afloat, assist materially in the discovery of the personality of the seaman. Quite recently Admiral Moresby, who entered the service in the first half
  of the last century, describing his youthful experiences, remarks of James Hannay: "A truly remarkable maneditor, essayist, scholar, and novelist; no better picture of the Navy at this time
  can be found than in his books."


  Since the section on sea songs was prepared three important anthologies of naval poetry have appeared, those of Messrs. John Masefield and Christopher Stone, the latter with an introduction by
  Admiral Sir Cyprian Bridge, and that of Professor C. H. Firth, published by the Navy Records Society. In the scholarly introduction to the last-named work I have fortunately had an excellent
  standard against which to compare my chapter on naval historical verse. In my researches I believe I have omitted very few ballads of importance, my illustrative selections being from the best
  authoritiesthe Halliwell, Roxburghe, Bagford, and other collections, as well as from the many garlands and slip songs in my own possession. It is most satisfactory to know that I have the
  support of Professor Firth for my contention that these ballads have at least some historical value. "They tell historians what was felt and what was believed by those who wrote the ballads and
  those who bought them, show how public opinion was formed, and help to explain the growth of popular traditions." It has been assumed by some writers that the elder Dibdin's songs were very rarely
  sung on board ship, and that there were no chanties in the Navy, but I have here quoted the evidence of contemporary seamen that both were heard afloat in the ships of the old Navy. As to the
  chanty, neither men-of-war's-men nor merchant sea-men can claim it as peculiarly their own, for both have used it in the days gone by. It is, indeed, the earliest form of sea song, adapted to the
  needs of the mariners. It was used by all the old sailors before they carried music to sea with them, it was known in the Mediterranean in classic times, and I have myself heard Dyaks on the coast
  of Borneo and Hawaiians under the shadow of Mauna Loa chantying in primitive fashion aboard their native craft. Some writers appear to have attributed much too gloomy a view of nautical life to the
  poets, but the attitude of any one towards the sea is largely a matter of individual experience. To the seaman it is fickle, strong, and cruel. To the poet maybe it presents something of beauty or
  of terror. Addison was able to contemplate a storm with "agreeable horror." To some it brings restlessness, and to others it is restful. By a mercy of Providence in this island generation after
  generation have been eager to dare its dangers and to face its discomforts in preference to staying at home.


  The chapters on Naval Art were originally written at much greater length, but have been reduced to keep the volume of a reasonable size. As all descriptions of portraits, battle pieces, etc.,
  must be more or less of a catalogue, perhaps the reduction of this section will not be found a fault by the general reader. Although no longer merely a picture book, the illustrations were its
  raison d'tre. They have been chosen from among a great many more of a similar kind which are not to be easily found elsewhere. Moreover, two or three equally attractive groups
  of naval genre have been left untouched, as satire and caricature. This is not to say that those who will may not find more than a suggestion of both in the pictorial contents of this volume, but
  it was not primarily to either of these aspects they owed their inclusion. They have been selected from the point of view of a seaman and a lover of the Navy, for humour or pathos in the
  representation of the sailor first, for illustration of the letterpress secondly, and lastly for some suggestion to collectors like himself.


  It is chiefly the picturesque side of sea life which we find reflected in fiction and on the stage. The glory, the romance, and the humour have been laid on with lavish hand, while the other and
  less attractive aspects are merely utilised as a contrast, and to bring into greater prominence the brighter colouring. The converse is the rule with those writers whose purpose was more serious,
  more didactic, or more commonplace. Here we get the darker side, the grievances, the troubles, and the dangers of the sea calling. In these pages an attempt has been made to contrast the real with
  the ideal; to place, as it were, in parallel columns the descriptions handed down to us of the seaman in various periods of our history, and to deduce from the characters, as we find them drawn for
  us by pen and graver, the typical sailor himself, his qualities, and his environment.


  
    CHARLES N. ROBINSON.

  


  January 1909.
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