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  PREFACE


  TO THE THIRD EDITION (1874)


  
    NO book of mine has had so much influence on contemporary art as the Stones of Venice; but this influence has been possessed only by the third part of
    it, the remaining two-thirds having been resolutely ignored by the British public. And as a physician would, in most cases, rather hear that his patient had thrown all his medicine out of the
    window, than that he had sent word to his apothecary to leave out two of its three ingredients, so I would rather, for my own part, that no architects had ever condescended to adopt one of the
    views suggested in this book, than that any should have made the partial use of it which has mottled our manufactory chimneys with black and red brick, dignified our banks and drapers' shops with
    Venetian tracery, and pinched our parish churches into dark and slippery arrangements for the advertisement of cheap coloured glass and pantiles.

  


  On last Waterloo day, I was driving through Ealing towards Brentford just as the sun set after the thunderous rain which the inhabitants of the district must very clearly recollect, and as I was
  watching the red light fade through the gaps left between the rows of new houses which spring up everywhere, nowadays, as unexpectedly as the houses in a pantomime, I was startled by suddenly
  finding, between me and the evening sky, a piece of Italian Gothic in the style of its best time.


  The architect had read his third part of the "Stones of Venice" to purpose; and the modern brickwork would have been in no discord with the tomb of Can Grande, had it been set beside it at
  Verona. But this good and true piece of brickwork was the porch of a public house, and its total motive was the provocation of thirst, and the encouragement of idleness.


  I drove on to Brentford, and walked over Kew Bridge; the twilight relieving in purple masses the foliage on the Island above it, and glowing on the two reaches of the lovely river, around which
  modern art is now striving to realise the promise of its poet,


  
    
      
        "Hail, sacred Peace; hail, long expected days


        That Thames's glory to the stars shall raise.


        Though Tyber's streams immortal Rome behold,


        Though foaming Hermus swells with tides of gold,


        From Heaven itself though sevenfold Nilus flows


        And harvests on a hundred realms bestows,


        These now no more shall be the Muse's themes,


        Lost in my fame, as in the sea their streams.


        No more my sons shall dye with British blood


        Red Iber's sands, or Ister's foaming flood.


        Safe on my shore, each unmolested swain


        Shall tend the flocks, or reap the bearded grain.


        Behold, the ascending villas on my side


        Project long shadows o'er the crystal tide.


        Behold Augusta's glittering spires increase,


        And temples rise, the beauteous works of Peace."

      

    

  


  With these verses in my mind, I could not but be solemnly impressed by the appearance of a circular temple, built since I last crossed the bridge, some thirty or forty times the size of that (so
  called) of Vesta, by the Tyber, which it otherwise in many particulars resembled, no less than that of the Sibyl at Tivoli. Its dark walls and singularly tall and narrow columns rose sublimely
  against the twilight at the extremity of the longer reach of the stream, and presented at once a monument to the art and the religion of the children of Thames; being no less beauteous a work of
  peace than the new gasometer of (I presume) the Brentford Gas Company, limited.


  Three days afterwards, I was sleeping in the Greyhound Inn at Croydon, and my bedroom window commanded in the morning what was once a very lovely view over the tower of Croydon Church to the
  woods of Beddington and Woddon. But no fewer than seven newly erected manufactory chimneys stood between me and the prospect, and the circular temple of the Croydon Gas Company adorned the centre
  of the pastoral and sylvan scene.


  There is not the remotest possibility of any success being obtained in any of the arts by a nation which thus delights itself in the defilement and degradation of all the best gifts of its God;
  which mimics the architecture of Christians to promote the trade of poisoners; and imagines itself philosophical in substituting the worship of coal gas for that of Vesta.


  I republish this book, therefore, merely for the little pleasure which I hope it may yet give to the readers, few and uninfluential, who still read books through, and wish to understand them:
  for whom it may be well that I state the main contents of the three volumes.


  The first contains an analysis of the best structure of stone and brick building, on a simple and natural scale. I meant it to be the groundwork of all my subsequent architectural teaching; and
  though it is a little forced and artificial in some parts of it, I strongly recommend any youth seriously desiring to understand the principles of noble building, to work steadily through it,
  reading either together with it or previously, Professor Willis's "Architecture of the Middle Ages." But this introduction can be of no use to any modern builder, as it absolutely ignores the use
  of iron, except as a cement, i.e. in bars and rivets instead of mortar, for securing stones.


  The second and third volumes show how the rise and fall of the Venetian builder's art depended on the moral or immoral temper of the State. It is the main purpose of the book to do this; but in
  the course of the demonstration it does two other pieces of work besides. It examines the relation of the life of the workman to his work in medival times, and its necessary relation to it
  at all times; and it traces the formation of Venetian Gothic from the earliest Romanesque types until it perished in the revival, so called, of classical principles in the 16th century.


  The relation of the art of Venice to her moral temper, which is the chief subject of the book, and that of the life of the workman to his work, which is the most important practical principle
  developed in it, have been both ignored, and could not but be so, by modern architectural readers. The third and comparatively unimportant part of the book, its exhibition of the transitional forms
  of Arabian and Byzantine architecture adopted by the Christian faith and the Gothic mind, they have used; with such results as I have above instanced.


  It is curious that this architectural analysis, the only part of the book which has been read, is also the only part which is incomplete and unsatisfactory; owing to my not having enough dwelt
  upon the distinction between the Byzantine and Arab temper, the one being the channel through which Greek law was brought to bear upon Norman license, the other that by which the mindless luxury of
  the East in great part developed the worst features of later "Arabesques" during the revival. Now, though I knew, and often stated, during the execution of my work at Venice, that the Pisan
  Romanesque and Tuscan Gothic were the finer schools of architecture (that of Venice being chosen for my subject only for the simplicity of its history), I had not at that time enough acquaintance
  with the work of Nicolo Pisano and Arnolfo to place in its true rank the general Gothic of the 13th century in Italy, as opposed to that of France and the Rhine.


  The lectures on architecture which I am preparing for delivery at Oxford will place all these matters in clearer light, and, if I live, some portions of the Stones of Venice will ultimately be
  published in such abstract as will make at once the first purpose of the book apparent, and its final statements conclusive; but it will be with fewer plates, and those less elaborate. The state of
  the old plates, which the death of my very dear friend Thomas Lupton prevents me from retouching, compels me, in justice to the purchasers, to limit the present edition to 1,500 copies, of which I
  sign each with my own hand, certifying it as containing the best states of the old plates now procurable.
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