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Sherry C. Nelson’s career in painting has stretched across nearly 39 years, and has been shaped by her love of the natural world and its creatures. First and foremost she is a teacher, and has shared her wildlife painting techniques with thousands of students in every single state and in many countries around the world.







If painting and teaching are her career and first love, then field study and identification are Sherry’s obsession. Travel teaching has provided an unparalleled opportunity to see the moths and butterflies of the world along with her students. Sherry is an accomplished and knowledgeable naturalist and shares her love of the world’s creatures, as well as painting, with her students. She claims that field study is so addictive that it’s often tempting to forsake paintbrush for binoculars. And it’s the field work that brings realism to the Butterflies and flowers she paints, endowing each species with the special characteristics that make it look real.







Sherry has developed a unique approach to teaching, breaking down the instructions into a step-by-step sequence that allows almost anyone to learn quickly and easily master the techniques needed to produce beautiful and realistic wild subjects.







Sherry was born in Alton, Illinois, and received a B.A. from Southern Illinois University. The lure of the mountains of the Southwest prompted a move to New Mexico, where her children Neil and Berit were raised. She now lives and paints on her 37 acres of spectacular wilderness in the Chiricahua Mountains of southeast Arizona. Nine species of hummingbirds and the occasional black bear frequent the feeders, and the coatis and gray foxes come by frequently for hand-outs.







Sherry’s field seminars offer students the chance to find an unspoiled serenity and a reprieve from workaday hassles, while learning to paint and identify the creatures which surround them.







Now, from her studio in wooded Cave Creek Canyon, Sherry invites you to join her in painting some of your favorite butterflies and flowers.
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Oculea Moth 
Private collection. Used by permission of John Cody.







Sherry Nelson is a great teacher. I have participated in several of her workshops in Arizona and enjoyed and learned every minute of them. She is also a very fine artist. Of her many paintings I have studied and admired there is not one that was not gracefully composed, subtly and harmoniously colored, and with a range of convincing botanical, avian and entomological textures. In other words, you could practically feel the dew on her flowers and fly with those feathers. People who have studied with this charming and inspiring artist are most fortunate. I have myself seen how much and how quickly they grow in their own art under her tutelage, and how much fun they have in the process. Studying this book is the next best thing to learning from Sherry Nelson in person.







The background plants and other real-life material for my painting of the Oculea Moth (Antheraea polyphemus oculea) were gathered while I was with Sherry and Deborah Galloway in Arizona. I do not have Sherry’s skill with oils and acrylics and have generally confined myself to transparent watercolor (which, I have to say, has a charm of its own.) Though it is probably immodest of me to proclaim it, as far as I know, I am the only artist ever to have fully exploited the beauty of the Saturniid moths and consistently established them as his dominant theme. One of the former editors of the magazine Audubon once told me, “John, you are the Audubon of moths.” Dazzling compliment, certainly, but I am still waiting for the day when somebody will say of that fine 19th Century bird painter, “Oh, Audubon. Isn’t he considered the Cody of birds?”







Enough bragging. I only did it to establish my bona fides as something of an authority on Sherry Nelson’s stature as an artist, naturalist, and teacher. I have learned much from her, and with this book, if you are attentive, so will you.







—John Cody, September 2009









Welcome to the World of Butterflies







Butterflies and moths belong to the order of Lepidoptera, derived from the Greek word lepidos for “scales” and ptera for “wings.” Thus it is the scaled wings of all butterflies and moths that make them what they are, and separate them from all other insects. It’s much like birds, whose feathers are the characteristic that sets them apart from all other animals on earth.







Butterfly scales are more uniform than are moth scales, which have evolved in a hairlike fashion that give many of them, especially the Silkmoths, a wonderful furry look.







The sheer diversity and variety of butterflies and moths is endless. In North America alone there are those whose wingspan may range from the length of your hand to less than an inch. Color and patterns are extraordinary, a treasure for the artist to explore. To make sense of all this diversity, we’ll place the species we’ll be painting into families and learn a bit about what makes each unique, with the end goal of painting them realistically.







Butterflies and butterfly gardening have become a national pastime, at least in part because of three important developments. First, the technological marvel of binoculars with the close-focus capacity to see and identify a 1-inch (25mm) long butterfly from just a few feet away. To remember the details long enough to identify might be impossible without the second important development, the digital camera. Even a poor digital shot combined with the third critical factor, a good field guide, makes it possible to learn the names of most of the butterflies you see. Kaufman’s Butterflies of North America (published by Houghton Mifflin Harcourt) is the best guide on the market today. Small enough to carry everywhere with you, it has a prodigious amount of information about every single butterfly that you are likely to see in the United States. Thus with just a nominal investment you can explore the lives and habits of these fascinating creatures.







You may also enjoy a membership in the North American Butterfly Association. NABA sponsors local chapters in cities around the country, a great website with lots of info on everything from butterfly gardening to identification, and is developing the native International Butterfly gardens on the border in south Texas, where so many of our tropical species are found. For more information, visit their website at www.naba.org.







— Sherry C. Nelson
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Sherry Nelson with an “Elegant Sheep Moth” perched on her cap. You’ll see how to paint this moth on Elegant Sheep Moth & Wild Rose.
















THE LIFE CYCLE OF A BUTTERFLY
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1. Egg cluster deposited on host plant.
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2. Caterpillar
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3. Pupa
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4. The adult’s short life on the wing is spent feeding, finding a mate and laying eggs for the next generation.



















Materials
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For this entire book, I’ve used only 11 different tubes of oil paint! I’ve limited what you’ll need so you can afford to buy the best. Artists’ Oils last a long time because you only need a small amount for a project. Buying inexpensive paint is not a savings; they are mostly oil and not much pigment.
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Buy the best red sable brights and round brushes you can afford. If you are a beginning painter and you attempt these projects with poor quality brushes, you may blame yourself if your paintings don’t turn out right. Using good, short, red sable brights will make my techniques work for you.







If you’ve painted in oils before, you may have some of the supplies you need. If not, just purchase what you need for your favorite projects from this book to minimize expense. But whatever you need, buy the very best you can aff ord. That’s your best guarantee for success.
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BASIC SUPPLIES







Listed here are the painting supplies you will need for every project in this book.







• Palette pad: A 9 x 12-inch (22.9cm x 30.5cm) strip palette for oils is best.







• Palette knife: A flat painting knife is best for mixing in drier.







• Cobalt Drier: This product is optional, but I encourage you to try it. When used as I do, your painting will dry overnight, yet it leaves the palette workable until you are finished with the painting.







• Brushes: Red sable short brights in size nos. 0, 2, 4, 6 and 8. Also red sable round liner brush in size nos. 0 and 1.







• Artist’s odorless thinner: You need a tiny capped jar to pour a little into when you paint. I use a small empty lip balm jar and I keep it capped until I need it.







• Turpenoid Natural: a non-toxic, oily brush cleaner and medium for oils.







• Masonite panels in the sizes suggested for each project. You can purchase large sheets and cut it yourself or have it cut at the home center. Use the low-priced 1/8-inch (3mm) thick hardboard. Cardboard-colored is the best.







• Dark gray artist’s graphite paper, for transferring the designs. Purchase at an art supply store in a large sheet, not in a roll from a craft store. Craft papers may be hard to remove from the surface and may not be thinner soluble.







• Tracing paper: A 9 x 12-inch (22.9cm x 30.5cm) pad.







• Stylus: You can also use an old ballpoint pen.







• Ballpoint pen: not a pencil, for transferring the designs.







• Paper towels: Soft and very smooth. Viva are best, and will save lots of wear and tear on your brushes. Don’t use the cheap, bumpy ones.
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• Spray varnish: Final finish for the completed paintings.







• Artgel is a product for cleaning oil brushes and works wonderfully for removing oil paint from clothing and hands. Made by Winsor & Newton.







• A square foot of cotton cheesecloth is almost like having an extra brush. See Brushes for tips on its use.







BACKGROUND PREPARATION







If you’ve not painted before, you may wish to simplify your background preparation and concentrate on learning the basic painting skills. Any project in this book may be painted on just a single neutral acrylic color, for example. As you complete more projects, you may wish to purchase some or all of the acrylic colors I used, which are shown on Colors.







Here are the basic materials you’ll need to prepare the backgrounds:







• Masonite or hardboard panel to paint on.
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• Sponge roller: I apply all background colors with these 2-inch (51mm) foam rollers. They give an even, slightly textured surface for painting.







• Acrylic Retarder: This slows the drying time of acrylic paints. I use Jo Sonja’s Retarder & Antiquing Medium.







• 220-grit wet/dry sandpaper: Available in packs at home centers.







• Krylon Matte Finish #1311: A must. This acrylic matte spray will seal the surface of the background lightly, allowing the oil paints to move easily for blending. (NOTE: The formulation problems we had for several years with Krylon Matte Finish 1311 have been corrected. We can once again use this product, thanks to the helpful folks at Sherwin-Williams.)







• Newspaper to protect your work surface.







• Paper towels: These can be the less expensive ones, since they’ll just be used for clean-up.
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WHAT SHERRY USES







Try to avoid substitutions. Use materials as close as possible to the ones I use for the best results.







Oil paint: Winsor & Newton Artists’ Oils. They are the best and only oil paints that I use.







Brushes: Sherry C. Nelson Series 303 red sable short brights, nos. 0, 2, 4, 6, 8. Sherry C. Nelson Series 312 red sable mix rounds, nos. 0, 1.







Palette knife: I use my flat-bladed painting knife, Sherry’s Choice, styled after the Italian painting knives. It’s best for mixing in drier and keeps my hand out of the paint.







Cobalt Drier by Grumbacher







Delta Ceramcoat acrylic paints: Coastline Blue, Denim Blue, Dolphin Grey, Black, Oyster White, Green Tea, Eucalyptus, Green Sea, Cactus Green, Dark Victorian Teal.







Spray finishes: Krylon Matte Finish #1311.







Krylon Varnish Spray, #7002, for final finish.









SUPPLY RESOURCE







If you have problems locating what you need in your local stores, you may purchase most supplies by mail order from:







The Magic Brush, Inc. 
P.O. Box 16530 
Portal, AZ 85632







Phone or fax: (520) 558-2285.
www.sherrycnelson.com
orders@sherrycnelson.com







Send $3.00 U.S. to receive a black & white copy of the catalog.




















Colors







SHERRY’S TOP 10 + 1 OIL COLORS







I used my Top Ten +1 Winsor & Newton Artist’s Oils for all the projects in this book. That’s right, all 54 projects are painted with just these eleven colors!







This is my palette set-up too. I put the most frequently used colors in the bottom row closest to me, and the less used further away. That way I don’t have to keep reaching over to get to the colors I use the most!
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ACRYLIC BACKGROUND COLORS







The acrylic colors I used to paint the backgrounds in this book are by Delta Ceramcoat. If you cannot find them at your local craft supply store or if a particular color is discontinued, take this color chart to your supplier and match them as closely as possible to what’s available. An exact match is not necessary for the end result to be attractive.
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Brushes







CHOOSING THE RIGHT BRUSH FOR THE JOB







I use only seven brushes, so it’s easy to learn to pick the best one. In the painting demos in this book, I’ll only mention the brush sizes when there’s a choice in what you might choose for a particular technique.







In general, the red sable brights are blenders and the rounds are detail brushes. Use brights for most paint applications and for most blending between values. Choose the brush that fits the area you are working on.







WHAT EACH SIZE DOES BEST







Round brushes: The no. 0 round is used for fine detail like butterfly antennae lines, flower stamen filaments, placing tiny markings, and for signing your name.







The no. 1 round is the stippling brush, my “workhorse” texturizer for butterflies. First, an application of slightly more generous paint is applied to the wet basecoated surface. Then squeeze the brush dry between folds of a paper towel. Finally, with your fingertips, “flat-ten” the brush so it looks a bit splayed like a filbert. Then tap into the previously applied paint, walking bits of color away from the area of thicker paint, to create a textured value gradation that then appears iridescent. If the instructions say “stippling,” reach for the no. 1 round. Brights: There are only five brights. The no. 0 bright is used for flat brushwork in tiny blossoms, buds, narrow section lines or spots and in areas where no other flat brush will fit.







The no. 2 and no. 4 brights are my other “workhorse” brushes, which I used for most all the painting for the vignettes in this book. When the step-by-step painting instructions say to “base” a color onto your design, 99 percent of the time you’ll be using one of these two brushes. How to decide? Choose the one that fits best in the area on which you are working.







The no. 6 bright is for blending and basing large leaves and flowers in pieces such as “Project 1: Common Green Birdwing with Angel Trumpet,” which is designed on a larger scale. It may also be used for clean-up or lift-out in tiny areas where the no. 8 is a bit cumbersome.







The no. 8 bright is my usual choice for cleaning up graphite, removing bits of messy paint from within the design, and lifting out an area of paint for another application. Dip the brush into thinner, blot on a paper towel and proceed. The larger brush has more body and the corner works wonderfully for lifting out what will be white or light spots in a wing pattern.







AND A PIECE OF CHEESECLOTH...







I think of this as an extra brush. I use about a 12-inch (30.5cm) square piece, folded softly into a pad. You can pat surfaces to make paint more translucent, soften large areas to remove excess brushstrokes, remove excess paint, soften detail or lines that are too harsh, and blend and soften shadows. It’s kind of like a big mop brush, but a lot cheaper and you don’t have to clean it.
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Preparing the Backgrounds







A background should stay in the background. It shouldn’t be so complex or colorful that it detracts from your subject. Simplicity and neutral colors will allow your design to be focal.







All the backgrounds used in this book are done with the wet-on-wet acrylic method shown here. Before beginning, reconstitute the acrylic paint. For new bottles, unscrew the lid, fill with water to the bottom of the neck, recap and shake well. For used bottles, add a little water and shake, until it has the same “liquid” sound.







Sand the edges of the Masonite panel; do not sand the painting surface. If the back is fuzzy, sand that too, so the particles don’t get into your paint. It’s best to do the backs with a small electric sander, out of doors.
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1. The wet-on-wet acrylic backgrounds used in this book all begin with a basecoat of one of the colors. Here I’ve drizzled on Oyster White, quite generously. How do you know when too much is too much? If the paint remains bubbly after you’ve coated the entire surface, you’ve put on a little too much. If it’s sticky, and disappears right away into the surface, too little.







Use the sponge roller in one direction until the surface is covered. Then go across in the other direction for a smoother finish. Lighten the pressure on the roller when you change directions. If you’ve put on too much paint, just change directions another time. The paint will gradually smooth out.







[image: 9781600613326_0015_002]






2. After the first coat dries (it will no longer feel cool to the touch), sand well. Sand the edges again and the painting surface too, to remove any “cruddies” that may have gotten into the paint. Press lightly on the sandpaper and move it around on the surface as if you were polishing it.
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3. Recoat the surface with Oyster White and roll evenly over the surface, using a little less than before and working more quickly, since the other colors must be applied while the surface is wet. Now add the shading colors, Eucalyptus and Denim Blue. I placed two drizzles of each on opposite corners of the surface. Roll lengthwise into them, not across the stripe. Move the roller around a bit to distribute the colors, and to blend them into the background.
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4. Blend colors until the appearance pleases you. Let dry, then resand.
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5. Take the surface outside, preferably on a windless, warm, sunny day and shake the can of Krylon Matte Finish #1311 well. Hold the can about a foot from the surface and begin spraying at the top. Working from side to side, let the spray go off the edge before starting back across in order to prevent pileup. Hold the surface to the light so you can see the spray fall, and move on as you see it beginning to coat the surface. Spray one light even coat. You’ll soon learn how much is too little (the oils won’t blend easily) or too much (when the oils slide around too readily). Let dry outside for 15 minutes before bringing it indoors.







OIL-ANTIQUING TO ENHANCE A PLAIN BACKGROUND







Many of the butterfly demos in this book were painted on plain white backgrounds vignette-style, often with just a bit of color in the background to enhance the designs (see Pale Swallowtail & Leopard Lily-Smaller Parasa Moth & Desert Willow). To prepare your backgrounds for the vignettes, first paint the surface with your choice of an acrylic color, using a sponge roller. I used a true white for all the vignettes. Let dry, sand and recoat. Sand again, and then seal with Krylon Matte Finish #1311. The surface is now ready to accept an oil glaze that can enhance and enrich the painting on it.
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1. I’ve decided on an oil glaze that includes both green and blue. I’ve chosen four oil colors: Ivory Black, Sap Green, Titanium White and French Ultramarine. First, I dip the palette knife into odorless thinner, scooping up a few drops and mixing it into each patty of paint, along with a fraction of a drop of Cobalt Drier.







I’ll make a mix of Black + Sap Green for a pleasing, reduced-intensity green, and a second mix of White + Blue in about a medium value.
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2. On the left side of the surface you can see the “scrapes” of sparse paint I applied with the palette knife. Put about three scrapes of each color in the center of the surface, leaving about 1 inch (25mm) of space between them. Then, with a cheesecloth pad, soften the edges of each sparse scrape of paint, gradually blending into the surface.
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3. When the appearance pleases me, I allow the surface to dry and then spray once again with Krylon Matte Finish #1311 to seal the oils.




















FINAL FINISH







Not all oil paints dry with an even finish. Some reds and umbers can become dull. Others look wet even when dry. To give the surface a uniform sheen, it is necessary to apply a final finish. The finish also protects the paint.







When cobalt drier is used to speed the drying time of your palette, it also shortens the time you must wait before you can apply the final varnish. The thickness of the paint you’ve applied to the painting also impacts the drying time. Obviously the thicker the paint, the longer you have to wait for the paint to cure. Remember: just because the paint is dry to the touch, does not mean it is ready for the final finish.







Since my painting style involves only the thinnest of paint applications and since I live in a warm dry climate, I can varnish sooner than those of you hampered by cold weather and lots of humidity.







Generally, I feel safe varnishing my paintings by the second week, though I’ve done it sooner with no problem. I’ll leave that decision to you. I use Krylon Spray Varnish, #7002. It is a satin finish, oil based varnish that gives a very light even coating and brings out the beautiful rich colors for which oils are noted. I’ve never experienced crazing or other varnish related problems with this particular product.



















Transferring the Design







For each of the projects and vignettes in this book, there is a line drawing to make it easier for you to begin painting. Because accuracy is so essential for making your butterfly and moth paintings realistic, if at all possible, transfer the design from a photocopy of the line drawing given here, not a traced copy.







If you cannot make a photocopy of the design, you will have to trace it. Make as exact a copy as possible; every variation from the line drawing will impact the final appearance of your painting. Use artist’s graphite, sold in sheets in art supply stores, for transferring. It is important to use graphite that is thinner soluble, so you can come back later and clean off the excess graphite. I’ll show you how in Step 2 below.







[image: 9781600613326_0017_001]






1. Lay a piece of dark graphite on top of the prepared background. Lay the line drawing on top of the graphite and position it as you desire. Tape one edge of the line drawing, not the graphite paper, to the painting surface. Now lay a piece of tracing paper over the design and tape it down too. Begin making the transfer, using a ballpoint pen. Check after you’ve drawn a few lines. Is the transfer too light or too dark? Adjust the pressure to get it right. Do not use a pencil, which tends to make less accurate lines as the point wears down. Carefully transfer all detail included in the line drawing. I even transfer spots and other tiny pattern areas so they will show through my sparse basecoat later. The tracing paper helps you determine if you’ve skipped any areas, and it will protect your line drawing for another use.
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2. When you’ve completed a design and it is dry, remove any graphite that still shows around design edges. Dip the no. 8 bright (because of the firmness of the bristles) into odorless thinner. Blot the brush well on paper towel. Scrub the brush along the edge to lift up the graphite line. As you can see, it’s very important to have graphite that is thinner soluble. Remember I spoke of doing very complete transfers, including all pattern detail? With thinner soluble graphite, you never have to worry about removing graphite lines that could show underneath your sparse basecoats; they simply dissolve in the paint as you blend, in a way that water-soluble graphite, made for use with acrylics, won’t do.









Setting Up the Palette







Not all disposable palettes are equal. A 9 x 12-inch (22.9cm x 30.5cm) size is easier to work from and takes up less space than the larger sizes more appropriate for large canvas work. Make sure the palette you buy is oil-impervious. If you put out paint and later discover an oil ring around each color, the palette is NOT impervious to oil and will ruin the paint by soaking most of the oil out of them.







You’ll also have the choice between a wax and a matte surface. Either will do a good job.







Do not tear off a single sheet to put the paint on. Leave the sheets attached so the palette doesn’t slide around as you work. If you must use a single sheet, in a class for example, tape it in a comfortable position on your painting table so you don’t have to hold it down while you load your brush.
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1. Here’s how I put out my oil paints onto the palette; 1/4-inch (6mm) of paint from the tube of each color is plenty. I lay Sherry’s Top 10 colors in two rows: the most used black, white and earth colors on the bottom row, closest to me, and the least used reds, greens and yellows in the top row, furthest from my hand. When I need Phthalo Turquoise I sometimes place it in the bottom right corner or add it to the end of the top row.







Leave space between colors for mixing the cobalt drier into the paint, and for making loading zones and mixes with the different colors.







Dip the palette knife into the drier and bleed excess off the knife on the inside of the bottle neck. Immediately recap the bottle to keep it from drying out. Now, with less than a drop of drier on the knife, tap the knifepoint next to each patty of paint. Use only this amount and no more. You want the palette to stay workable for many hours and yet, with the sparse amounts of paint you’ll apply, have the painting dry overnight.
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2. Mix the drier into the paint thoroughly before it dries on the palette. Then scrape the paint up into a tight pile to leave less surface area exposed to drying. That will extend the life of the palette even further. Wipe the palette knife thoroughly between colors. Now you are ready to paint.







Fold two or three paper towels in quarters and stack the folded ends under the edge of the palette pad. That way you’ll have a flat surface to dry-wipe the brush on, open folds to slide the brush between to squeeze dry, and the palette will hold them down so you don’t have to handle them or have them in your way. Then, if you are right handed, put the whole arrangement on your right. These are small details; attention to them up front will save lots of time for the real fun—painting!



















HOW TO KEEP YOUR PALETTE FRESH







If you stop painting for a while, cover the palette to reduce exposure to air. Cobalt drier is an oxidizer (drying the paint on contact with the air) so the more airtight you can keep the palette, the longer you can extend the life of the paint. A palette keeper with a tight fitting lid is something you may want to invest in.







The paint will dry quicker on exposure to heat. Keeping the palette cool will preserve it. Conversely, if you want your painting to dry quicker, put it in a warm place.







If you cannot finish your painting within a day or two, simply toss out the old paint and put out fresh, since the drier eventually makes the palette unworkable. If you store the palette in a palette keeper, keep it cool, and do not use drier, the paint will stay workable almost indefinitely. If a color becomes sticky, use the palette knife to mix in a drop of thinner to reconstitute it for another painting session.



















Loading the Brush & Mixing Colors







A painting surface has a certain amount of tooth and will hold only so much paint stuck down to that surface. Any excess paint you apply over and above that slides around, mixing too readily with other colors. It makes what oil painters refer to as “mud.” Mud comes from getting too much paint on the brush and transferring too much of it to the surface.







Butterflies are very patterned creatures. If you apply the base colors too thick, the surface detail of iridescent areas and other small sections of color and texture will simply blend into the basecoat and disappear.







Painting realistic butterflies and flowers in oils means learning to paint with sparse, small amounts of paint so you have maximum control over the detail that goes on top. I load one side of the brush only, and I load only a small amount of dry paint. Sparse paint on a dry brush results in good control.







The best way to control the amount of paint you pick up is by loading your brush from loading zones.
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1. This is what a “loading zone” looks like. I’ve laid the brush into the edge of the Raw Sienna and pulled it down to create a strip of sparse color, using a no. 4 bright. Work the paint until the loading zone is flat and dry and the paint evenly distributed. The purpose, remember, is to reduce the amount of paint you carry, so the loading zone should contain no excess. Check the surface: the main patty of paint will be shiny; the loading zone should be a dry-looking matte finish.







You should be able to pick up enough paint from a dry loading zone for 8 or 10 applications of paint before the zone becomes too dry. Then go up to the patty and pull down just a smidgen of paint to “feed” the loading zone. Distribute the fresh paint into the zone and again you’re ready to load your brush. Don’t add more paint to the loading zone until it becomes difficult to get paint off the brush and onto the surface.







The process of creating a loading zone puts excess paint in the brush. Always dry wipe the brush on paper towels and reload in the sparse zone before going to your painting surface.
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2. Here are two loading zones, one made from the Raw Sienna and one from the White. To make a mix of two colors, pull the brush through the Raw Sienna loading zone, then the White, then back to the Sienna, and back to the White. If you desire a darker mix, load last in the Raw Sienna loading zone. If it’s a lighter mix you need, load last in the White. The color you load last will be the majority color on the brush.


















THINNING THE PAINT







Here’s what to do when the instructions say a color or mix should be “slightly thinned”:







Dip a clean round brush into the odorless thinner. Take the wet brush to the edge of the desired color on the palette and mix the thinner into it to make a puddle of thinned paint. Wipe the round brush on the paper towel. Now go back and roll just the tip of the brush into the slightly-thinned paint and use it for the detail.
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3. Sometimes it’s easier to take some paint to another part of the palette to facilitate mixing. Here I’ve picked up a little glob of White on my brush, and carried it to the French Ultramarine. Now I’m making a “double” loading zone, pulling a little of each color down and working between them until I have a fairly even mix of the two. When you need to load repeatedly in a same or similar mix, this is often an efficient way of doing it. Plus you can make instant intensity or value adjustments by adding a bit more of one hue or the other.







[image: 9781600613326_0020_002]






4. The leaf green mixes can be tricky. Start by making loading zones at the edge of the Black and the Sap Green. Work between them to get the dark value mix, loading last in the Black. The dark value should be green enough to look green but not bright and dark enough that it’s not muddy looking. Then move to the Sap Green and widen the loading zone a bit.
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5. Carry a small glob of Raw Sienna to the Sap Green mix. Pull an adjacent loading zone and gradually mix the Raw Sienna and the Sap Green together where they meet. Then pick up a small glob of White and put it next to the Raw Sienna. Pull another loading zone, gradually working the edge of it into the greens.







Now you’ve created a lovely range of green values that you can use for all the leaf steps without having to continually mix colors.
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6. After working in the Raw Umber, I’ve brought the dry-wiped brush over to the White and created a new loading zone at the side. I’m using it to make “dirty brush + White.” That is a term you will see often in the instructions and it just means that you’ll have a little of whatever color or mix you’ve been using left on the brush—and you’ll use that to tint the White.



















USING A “DIRTY“ BRUSH







Often you’ll find this phrase in my instructions: “Highlight with dirty brush + White.” That means we use small bits of one color to tone and control the next mix. Simply dry-wipe the brush on a paper towel, and go into the loading zone for the next mix.







Try not to get in the habit of washing out your brights between colors or when you reload. Washing out the brush removes the dirty color—which is just what you need to help tone and control the strong intensities in your painting. If you pick up clean color at every step, you will have a much more difficult time keeping your colors compatible and controlled.







Occasionally you must wash out the brush when changing to a new color that must remain “clean.” The strength of the Phthalo Turquoise pigment, for example, would change the color of any mix that comes after.







We do use thinner to extend the oils for detail work, normally done with the no. 1 round brush. Round brushes are longer and more flexible; when the paint is thinned, the round brush can better control the application.







Good rule of thumb: Keep the lid on the thinner and rinse your flat brushes only when needed.





















End of sample
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