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Introduction
We love a great shortcut when traveling, cooking and quilting, since it usually takes us on a path less traveled and often saves us time. Crazy Shortcut Quilts has an amazing combination of short steps and has eliminated tasks in quilt making, allowing you to finish your quilt in record time, even if you've never quilted before!
Old fashioned quilters used small scraps of leftover or recycled fabrics, then hand or machine sewed the pieces together, using old blankets as filling, hand quilting needlework or yarn ties to secure the layers. Today's quilters have available fabrics of the finest quality, specialized battings and computerized sewing machines to make their quilts. Still it's a struggle to complete a quilt because of the traditional process of piecing the whole top and layering it with bed-sized batting and an oversized backing before beginning the quilting — the process of joining the three layers.
Traditional crazy quilts involve an additional step because once the pieces of fabrics are joined, decorative stitching is added. It makes an elegant and always unique quilt, but often takes months if not years to make.
[image: illustration]
We have a new way of making these lovely, unique and sophisticated quilts, in much less time than the traditional method! Making a Crazy Shortcut Quilt is exciting for experienced quilters, non-quilters and new quilters because there is virtually no precise measuring or cutting!
Your sewing machine and it's decorative stitches do all of the quilting in small, manageable sections — no quilting skills needed, no struggling to quilt a huge quilt in a sewing machine, no need to hire a professional quilter!
We help you choose fabrics that coordinate with your home décor or add a decorative spice to existing room décor, making every project truly a designer crazy quilt.
If you know nothing at all about quilt making — relax! Sarah's been teaching the technique for years to absolute beginners, who often finish their projects in a single weekend! Now that's really taking a shortcut to a crazy quilt!
Our book assumes that you have never made a quilt before, and therefore we begin with basic how-to chapters that fully explain each part of the process. While we encourage everyone to read through all of the chapters, an experienced quilt maker who already has a color scheme in mind for her fabrics may choose to skip the beginning chapters and go right to The Shortcuts.
With each design we have given detailed information for fabric requirements and cutting, however, the designs are interchangeable! If you see a design you like but want to make a different size quilt than the size offered for that design, review all the chapters for the size quilt you want and purchase the fabrics as stated for that size quilt — but make the cuts according to the plan we give you for your chosen design.
We've divided the projects into sections based on some of our favorite cuts, and added a little lagniappe with accessorizing home décor projects that coordinate with your quilts.
[image: illustration]


We believe in the “keep it sweet and simple” philosophy so we'll give you the short version here:
[image: illustration] Starting with squares (sometimes rectangles) of fabrics, make straight cuts, re-sew the pieces without matching fabrics and repeat as necessary for your project
[image: illustration] Layer each square (or rectangle) for quilting and decoratively stitch along the seam lines, changing threads and/or stitching designs as desired
[image: illustration] Trim, sash together and bind your crazy quilted squares

The projects are so easy and quick that we describe them like this:
Crazy quilts that you can make in a very
Short time using a few straight
Cuts and decoratively stitched into gorgeous décor
Quilts! Let's get started!
[image: illustration]

CHAPTER [1]
Getting Started
There are just a few things that you'll need to make your quilt, and a few things you won't need! You don't need any quilt-making experience at all. In fact, we don't follow some of the rules of traditional quilt making and that's one of our first shortcuts!
You'll need a sewing machine with at least one decorative stitch, even if it is just a simple zigzag zag stitch. Don't worry if you don't have a machine with 1,000 stitches. We can show you how to get about 30 different looks from 13 simple decorative stitches. We also show you a quilt that uses lots of threads and only one decorative stitch — and it is quite elegant!
You'll need fabric, batting and threads. We're going to give you every tip we know of to help you select materials you will be happy with and that have worked well for us for years. We've had a lot of experience here and we've got some really unique methods. Trust us, they will work for you.
Other necessities are straight pins, safety pins, iron and pad or ironing board, rotary cutter and mat, and acrylic ruler — either two rulers which combined can measure 18″ or the large 20½″ square acrylic ruler. If you want to make the window valances you'll need a sew-through fabric stiffener, and a fusible web. If you choose to make the décor accent pillows, you'll need pillow forms for those projects.
The techniques we are going to teach you are ones that we've used for years. We'll tell you how to budget your time for your project and complete it in quick, easy sections.
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CHAPTER [2]
Crazy Ideas for Selecting Fabrics, Threads & More
Fabrics
Fabric selection can be very overwhelming, and like paint chips in a hardware store, hundreds of bolts of fabric can leave you frozen, staring and afraid to make the wrong choice. It can be difficult to get started with a single fabric selection and intimidating to add complementary fabrics to an initial fabric selection. Some sewers find the fabric selection process so difficult, in fact, that they never get started with the project that they want to do! We have a few steps for you to take if you face any of these issues, and even if you select fabrics with ease, you might find an idea or two here that may inspire you to tweak your style just a little!
[image: illustration]
Don't let the vast selection intimidate you. We have advice to help you select fabrics that you'll love and work well together.
First, a little information about fabrics. Generally, fabrics are sold on the bolt (a cardboard insert used to wrap the fabric around it so that it stands nicely on a shelf ) and in widths of 44″ or so, folded in half to be 22″ high. This is generally called yardage, and fabric is cut by measuring off as many yards of the 44″ wide fabric as the shopper wants. If you ask for 1 yard, you will usually get a piece of fabric that is 44″ wide and 36″ long. So, a ½ yard would be 44″ wide by 18″ long, and ½ yard would be 44″ wide by 9″ long.
Someone came up with a brilliant plan to just use half of the width of a ½-yard cut (making it 22″ instead of 44″) and called it a fat quarter. This is one of the most useful innovations in fabric cutting. It's a lot easier to use a piece of fabric that measures 22″ × 18″ than a strip that is 44″ × 9″, and they have the exact same amount of fabric.
Many fabric retailers make it easy to take advantage of this innovation by folding and matching coordinating fabrics into bundles, called fat quarter bundles. We love to buy fat quarter bundles for our projects and we encourage you to explore this option in your fabric shopping. Some retailers have even taken this one step further and have folded fabrics in fat eighths — a strip of fabric 9″ × 22″. We took advantage of this with the Fossil Fern Flannel Quilt and the Fast Friends Quilt. It saved one whole step in each project!
[image: illustration]
A fat quarter has the same amount of fabric as a standard ¼-yd. cut but in a much more usable size!
[image: illustration]
Selecting fabrics can be as easy as matching your focus fabric color to those of a fat quarter bundle!
In the sashing chapter we make reference to the grain of the fabric. It is important to understand grain, so that you understand how fabric stretches. For example, with a one-yard cut which measures 44″ × 36″ you will have a selvage edge — a tightly woven edge with markings about the dyes used, color codes, designer and fabric manufacturer. When you pull gently on the fabric, with one hand on each selvage, you get some stretch. This direction, from selvage edge to selvage edge, is called the cross-wise grain. The length of the fabric, as it travels along the selvage edge, is called the lengthwise grain and it has very little stretch. These two facts can be very useful in planning your cutting and sewing pieces, especially in cutting the sashing.
If you angle from corner to corner of a square cut of fabric, you have what is called the “bias” or bias grain. This stretches more than any other direction — so when you cut and re-sew along that angle you need to be careful not to pull the fabrics as you sew.
[image: illustration]
The bias grain is the “stretchiest” of all.
Different fiber fabrics have different properties, and some stretch much more than others — making any project challenging. We have stayed with 100% cotton in all of our quilts. Wherever possible throughout the book we have given information about the manufacturer, line and name of the fabrics we used for each quilt project shown, as well as our thread selections.
Each project gives generous fabric requirements. Consider combining several projects to create a special and unique fabric décor for your home.
You will also see references to terms like
Top — the traditional single layer of fabric on the top of a quilt
Back or Backing — the fabric used for the bottom or back side of the quilt
Batting — the fill layer of insulation between the top and back of the quilt
Sashing — the strips used to connect blocks or squares of fabric on the top or back
Binding — the strips of fabric used to finish off the edges of the quilt
Quilting — the process of joining with thread the three layers of the quilt
Square — for our purposes we use the term square even if your project is made with rectangles. Traditional quilt making calls the small project a block and it is sewn very precisely and in a very different manner than we use for our quilts. For that reason, we prefer to call our cutting projects squares instead of blocks.

Selecting Fabrics that will work for you
Crazy Idea #1 — Pick a room in your home that you will make this quilt for, then select an item from the room that has a color that you particularly like. Look at wall color, window treatment fabrics, sofa coverings or bedding. Perhaps choose a vase, lamp base, book cover or some artwork that has a particular color that you love.
If possible, take the item (photo frame, pillowcase, swatch of drapery fabric, swatch of carpet) with you to your fabric shop and use it to select your focus fabric. Sarah used the protective cover from the arm of her sofa for color inspiration for one quilt — she just slid it off the sofa and went shopping! If it's not possible to bring your inspiration item (like your whole sofa!)with you, look for a paint chip that matches the color. Many paint stores have cards with several shades of paint on one card and can be very handy to bring with you in helping you match fabric colors.
[image: illustration]
Bring something from home to help you select your fabrics.
Crazy Idea #2 — Select a theme, print, or element that can be carried through several fabrics — for instance, an outdoor theme. A green fabric printed with leaves combined with a reddish orange fabric or stone color fabric with brick, rocks or stones printed on it and matched with a sky blue fabric with a cloud theme and topped off with a brown or tan with wood grain makes for a super outdoor lover's quilt.
Follow the same theory with all types of fabric. Look for a print with a theme that you can repeat in other colors. Some fabric manufacturers will have a consistent print theme in many color ways — like decorative swirls in every color imaginable. A repeated theme might be bugs for a kids quilt. There are bug prints in every color and scale imaginable.
Another element might be a metallic imprint or shine to the fabric, and you can use gold, copper, silver and then match fabrics that complement that element to your quilt. Any of these ideas can make a good start for someone who's never picked out a fabric palette before.
[image: illustration]
Bug fabrics are always popular for a kid's quilt..
[image: illustration]
Holiday fabrics are great for Crazy Shortcut Quilts.
Crazy Idea #3 — Make a holiday quilt and use the fabric colors associated with that holiday, perhaps even a fabric printed with the holiday design. Christmas, Easter, Thanksgiving, and Halloween are holidays strongly associated with colors and can be a inspiration for you when selecting your fabrics.
Crazy Idea #4 — Start with just one color in mind, and then select one or more fabrics in the store that totally embrace that color. From here it's easy to add fabrics. Jump ahead to the section titled Adding to your Focus Fabric.
Crazy Idea #5 — Go into your fabric shop with a totally open mind and select a fabric that you fall in love with! Any fabric at all! Take a look at Sarah's Beautiful Batiks quilt and her notes on selecting the fabrics for her quilt. Notice how well the threadwork really stands out against the batik fabrics. This is one of the most fun ways to make your first Crazy Shortcut Quilt, especially if you intend to have the quilt be tossed into a mismatched décor or be given as a gift. This can be really fun to do with a baby quilt or a quilt meant for the back seat of a car or van. Really, you can't go wrong!
Crazy Idea #6 — Start with thread. Take a look at the gorgeous threads available today, especially the variegated threads, and select one that you really love. Select threads, darker and lighter that complement your selection. Now go through the fabric shop looking for fabrics that match the threads that you have selected! Remember that more complicated decorative stitching uses thread a lot faster than simple stitches.
[image: illustration]
Decorative threads are a feature in all crazy quilts — select ones that really stand out against your fabrics.
Adding to your Focus Fabric
Building upon your focus fabric selection is the next step and it can be just as easy. Marguerita says, “One of my favorite things to do is to ask a friend whose eye for color I admire or ask for help from a fabric shop employee whose projects I admire. I love to look at quilts hanging in a quilt shop and ask which employee made them. From here, I just ask for help from that employee. The employee is happy to be fl attered and usually loves fabric so much that she can show me several bolts of perfectly beautiful and coordinating fabric for my project within minutes.”
Ask for help, you just might make a friend!

Sarah has been helping shoppers select their fabrics for years. Her theory is that it is a lot easier to eliminate fabrics that “just don't go together well” from a big stack of bolts that was compiled quickly.
[image: illustration]
Our tips will help you select the right fabrics.
When trying to select a large number of fabrics for one of the bigger quilts, Sarah's advice is to select five fabrics that you love and look good together. These are your focus fabrics. Now, quickly go through the fabric shop and pull out any fabric that even remotely matches or works with your five fabrics — if you need 20 fabrics for your quilt, pull at least 30 to 40 bolts and then start eliminating.
As surprising as this might sound, it really works. Shoppers agonize about what fabrics to select but find it easy to eliminate certain ones from the group. If you pull the bolts quickly enough, and don't worry about your selections as you are pulling the bolts, you will find this a valuable selection technique — try it. It really works! Once you have a huge stack of bolts pulled, many more than you need, start eliminating the ones that stand out as being odd-looking, or not in sync with the rest. Before you know it you'll have a stack left of gorgeous complementary fabrics!
Another technique that works well is identifying the manufacturer of the fabric, and finding more fabrics in that same manufacturer's line. You can find fabrics made with vastly different prints but the exact same colors, and this is a real treat for adding to your focus fabric. Often a quilt shop employee can help you find fabrics by the same manufacturer.
[image: illustration]
By using the manufacturer information on the selvage edge you can match fabrics that complement each other.
What not to do: Both of us agree that too much of a good thing is bad. If you have selected a green as a focus fabric, move away from similar greens for your complementary fabrics. If you like the warm colors next to green on the color wheel, go to the soft yellows, oranges, tans, creams and browns or choose much darker or lighter greens and earth tones. If you select a blue for your focus fabric, look at how it contrasts with a white, a cream and a yellow, and choose your fabrics from the grouping that you like best. If you are strongly attracted to a certain style of fabrics, for example florals, force yourself to add a solid and a small scale print in complementary colors. We know that these fabrics will not be ones that you fall in love with, but they will make your focus fabric shine like the center-stage star that it is and will enhance the whole quilt.
[image: illustration]
These all just blend together — not a good assortment.
[image: illustration]
This is a better mix of fabrics with a much better contrast, showing off the beauty in each one.
Selecting Your Backing Fabric
With each quilt design, we provide fabric requirements for the whole quilt, but you have three options. The first is to buy the exact same fabrics for your backing that you are using on the top. So, if your quilt top requires nine fat quarters of fabric and you buy the fabrics in pre-cut fat quarters, you need two fat quarters each of the nine fabrics. If you buy yardage, buy a ½ yard each of nine different fabrics.
You can also buy 18 different fat quarters, using nine for the top squares and nine for the backing. Both of these will give you enough fabric for your top and backing squares. However, you may want to use an entirely different fabric on your back than your top — or, you may choose to repeat one of your top fabrics for the entire back. In this instance, we give you a yardage requirement for the backing only. For instance, a quilt that uses six fat quarters on the top will need 1½ yards of fabric for the back.
Remember that whatever thread colors you use on the top of your quilt will show just as much on the back.
[image: illustration]
[image: illustration]
On this quilt we used different fat quarters on the back but kept the continuity of the blue and white colors.
[image: illustration]
[image: illustration]
This quilt has a complementary yardage on the back, one that ties in with the gold metallic elements on the top fabrics.
Fabric Preparation
To pre-wash or not is a decision we make on each quilt. If the quilt is intended to be used and washed regularly, we prefer to pre-wash the fabrics, using Synthrapol on batiks and hand-dyed fabrics, and Retayne on all others. These products will prevent bleeding of the color dyes. If the quilt is to be a display quilt, and not regularly handled or used, then we prefer to leave the fabrics unwashed with the manufacturers' stiffeners still intact.
If pre-washing fabrics, we recommend adding sizing or starch when ironing the fabrics after drying. The stiffness helps tremendously when creating the shortcuts and when adding the decorative stitching.
Fancy Fabrics
If you want to use silks, lawns, laces, sheers and other delicate fabrics, we suggest you learn how to best stabilize that fabric and do some practice sewing and cutting before beginning a quilt with any of them.
Heavy-weight fabrics like wools, velvets, corduroy, etc. may stretch more than cottons and may also need a lightweight stabilizer to make them manageable during the cutting and piecing stage of making a Crazy Shortcut Quilt. Your decorative quilting stitches may not show through the heavy nap of thicker fabrics.
Both the thinner and thicker fabrics are awesome to look at, touch and use. We suggest making a smaller quilt to start with before moving on to a larger sized bed quilt if these are the fabrics of your choice.
Quickck Bits
When considering fabrics for your quilt project, there are a few basics to remember:
[image: illustration] As a general rule — the number of squares in the quilt you are making is the same number of different fabrics that you need to purchase for the top, usually in fat quarter size.
[image: illustration] There are two important factors that will give you the look of a crazy quilt — a large number of different fabrics or a large number of cuts.
[image: illustration] The scale of your fabric print is important in selecting your cutting design. A large scale print can become totally unrecognizable if cut up five times in the process of making a five-cut design. While this is not necessarily a problem, it is something to be aware of.
[image: illustration] If the object of your project is to bring specific colors to the room your quilt will be in, consider using the same fabrics for the top and the back. Whether the quilt is shown top side up or back side showing, the fabrics are consistent with the room décor. Alternatively, you can use one fabric for the entire backing for a very striking look that lets your decorative stitching really stand out.

Crazy Ideas for Selecting Threads
In all of the quilts, thread plays an important part and can tie together all of your fabric color choices. Marguerita loves thread so much that she will make her fabric selections fit the colors on a spool of variegated thread! Sarah likes to use threads that match the fabric colors in her quilt, but she likes “to mix them throughout the project — not match them to their fabric.” She likes the overall balance that this brings to the finished quilt.
Consider using some accent colors from your room as the thread color, especially if you choose to use one thread throughout the entire quilt. The mat from a framed photo or artwork, the pot color from a plant, or the trim color from a wall all can be inspirations for your thread color and can create a unified look between your room and your quilt.
As for fibers we love cotton threads, polished cottons, cotton-wrapped polyesters, shimmery 100% polyesters, and we especially love to use rayons for their wonderful sheen. Because rayon is a more delicate thread, we may lighten up the top tension on our machines slightly, and don't hesitate to use either water to lubricate and revitalize it, or sewer's aid. Some quilters find that it helps to keep their rayon threads in a plastic bag in the freezer.
[image: illustration]
Each quilt project relies heavily on beautiful threads. Put as much consideration into your thread selection as you fabric selections.
The threads that you use in the bobbin make up the decorative stitching on the back of the quilt, which is just as beautiful as the top. We always match the color of our top thread with its identical colored thread in the bobbin. When using a variegated thread on top, select one color from the spool and match it to a solid color thread for the back, or use the variegated thread on both the top and in the bobbin.
Threads are a very important part of any Crazy Quilt!

You may decide to wait until you have all of your squares cut and re-sewn before selecting your threads. Bring a few of your squares with you to help select the perfect threads.
To help you decide on the number of threads to buy, count the number of seams your cuts have made, counting the entire long cut/seam or the smaller segments that have been created by crossing cuts. You can select just one color thread per cut/seam (for a four cut design that would be four colors of thread) or you may use as many threads as there are segments in the square (each design has a different number of segments). Take a look at some of our quilts and decide how many threads and colors you want to add to your quilt. Remember that your thread choice is an important part of the look of the back of your quilt as well.
[image: illustration]
You can use a different thread for each segment of the cuts.
[image: illustration]
Or, use one thread per cut as Sarah did on some of the seams in her Beautiful Batiks.
[image: illustration]
Or, use one variegated thread throughout the quilt for a very elegant look.
If you like the look of bold contrast, consider buying threads dramatically different from your fabric colors but still in your décor color scheme. This makes a very eye catching look in any room!
Not So Crazy Ideas for Selecting Batting
We prefer a thin, needled cotton batting and our favorites are Warm & Natural and Warm & White, because they have a stiffness that gives stability to the square when we are adding our decorative stitches. Your batting must allow for quilting at up to eight inches apart. Be sure to look for this information on the batting package. Some battings only allow quilting up to two inches apart and that won't work for our projects.
If the batting has been tightly packaged and has some wrinkles, drape it over the sofa or spare bed overnight to allow the wrinkles to relax. We don't pre-wash our battings but we have ironed them if they are quite wrinkled, and we do iron all three layers (top square, batting, backing fabric) at several stages in the quilt-making process. For this reason, we do not use polyester batting when making our quilts — we don't want to damage the batting when ironing or pressing.
[image: illustration]
Be sure that your batting can be quilted up to 8″ apart.
Other Shortcut Supplies
For the projects in this book, you will see us using a marvelous tool called a rotary cutter. It is a circular, flat razor blade on a long handle that rolls across the fabrics to cut them like a hot knife through butter. To work with the rotary cutter, you will need a mat to cut on and an acrylic ruler to guide the rotary cutter.
The rotary cutter should be considered a dangerous tool. If you have young children in the house, be sure to purchase a cutter with an automatic cover shield. This type of cutter will expose the blade only when firmly pressed against a hard surface, and when not in use it automatically covers the blade. Please make it your habit to keep the blade covered and your cutter stored safely when not in use.
In addition to our sewing machine, we will use an iron and pressing surface to press seams flat and to press the sashing. The last tool that we consider a “must have” is a new sewing machine needle for each project. Needles dull easily and should be replaced regularly. Look to your sewing machine's handbook for more information, or follow our lead by using needles in a size 90/14 Q for piecing and decorative stitching.
[image: illustration]
Here are some of the things you need to get started!
Our favorite tools are the 15″ and 20½″ square acrylic rulers. These rulers make trimming so much easier and although not a necessity, they are a timesaver to have. We also love an oversized cutting mat that allows us to cut up to 20″ square.
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