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THE HENS ARE IN THE HEN HOUSE MICHAEL ALLEN MCGUIRE

Transparent watercolor on 140-lb. (300gsm) Arches, 22” × 30” (56cm × 76cm)

This watercolor was done from a black-and-white felt-pen drawing I created on site in rural Ohio. The actual drawing for this watercolor is featured in North Light Books’ Strokes of Genius 2. I grew up around these charming farm relics, working and playing within their cavernous walls, always in awe of their magnificence yet wary of what could lurk in the dark and mysterious corners. When I happened upon this gem, I was struck by how stately it stood atop this private hillside presenting such powerful perspective. So with quick permission, I captured what has become one of my favorites of all the barns I’ve been privileged to study. I continue to delight in sketching these vanishing monarchs.
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INTRODUCTION

Though we travel the world over to find the beautiful, we must carry it with us or we find it not.

Ralph Waldo Emerson

In this edition of Splash we are celebrating artistic vision—that undefinable gift of the artist—the ability to make visual that which exists in the mind’s eye, or perhaps only in the heart. Some inspiration comes from the beauty around us, yet each artist still exercises the “beauty receptors” he or she carries within—each different, each unique.

Sandra Blair submitted a quote from Vincent van Gogh: “It is not the language of painters but the language of nature which one should listen to. The feeling for the things themselves, for reality, is more important than the feeling for pictures.”

Then again, Nancy Fortunato finds that she was inspired directly from the language of painters—in fact that of van Gogh himself! Several others found vision in old family photographs, melding interesting images with deep connections and emotions. Still-life artists find inspirational vision in placing meaningful, or perhaps even humorous, objects together, thereby creating a small personal cosmos and bringing it to life.

Many artists exercise their vision in observing people and expressing the emotion of a fleeting moment in a facial expression or a bodily gesture. Others find their inspiration in the timeless moments of nature and in things that will far outlast our lifetimes. But in all of these cases each artist carries within them the beauty that is just waiting to be energized by an inspirational moment or idea.

And, oh yes, we are reminded by Bev Jozwiak that there is also some hard work involved. Having one’s “beauty receptors” in place is the first step but, as Bev says, “To be able to fulfill your artistic vision, you must first put in the hard work of learning to paint. Tenacity wins out over talent every time.”

This is why we are celebrating the vision of the artists in this book. They not only admired the beauty they saw or imagined, they put in the time to learn how to translate it into paint and paper so that we can share their vision. For that we are all richer.
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RIO DI SAN BARNABA (CA’ REZZONICO) | JAMES TOOGOOD

Watercolor on paper, 14” × 11” (36cm × 28cm)

The Ca’ Rezzonico, on the left, is a splendid 17th century palazzo (palace) that faces the Grand Canal in the Dorsoduro section of Venice. I took several liberties including giving the back wall of the palazzo more color, and exaggerating atmospheric perspective to the far buildings. I made architectural changes to the buildings on both sides of Rio di San Barnaba, and changed the patterns of light so that shadows would climb up a portion of the wall on the left. Finally I used the work of Jean Dubuffet as inspiration to simply make up abstract patterns of reflections in the water, all to give the painting more visual interest.
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1 | NATURE

One of the great epiphanies on the artistic road is the realization that we are painting light, not things. If you can paint light, you can paint anything under the sun.

[image: ]Frank LaLumia

{art on previous spread}

SNOW IN THE FOOTHILLS | FRANK LALUMIA

Transparent watercolor on cold-pressed Arches, 22” × 30” (56cm × 76cm)

Snow in the Foothills is our road home, the foothills of the Sangre de Cristo Mountains just west of Trinidad, Colorado. Whether we’re driving or walking through the hills with our dog Naya, it is a landscape to which I feel deeply connected. I’ve painted it in all seasons, both plein air and in the studio. Drawing inspiration from the world around us is a big part of being an artist. Your body of work is your autobiography.
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AT THE CENTER | KATHY COLLINS

Watercolor on paper, 22” × 30” (56cm × 76cm)


If in doubt, fade it out!

[image: ]Kathy Collins



Bicycling by a river in early evening, I witnessed shimmering light on the water contrasted with the dark wooded riverbanks. Pulling a sketchbook from my backpack, I penned a quick line drawing. Just then, a motorboat rounded the river’s curve, leaving a wake in the form of an arabesque—a perfect focus for the composition! In the studio I splashed watercolor onto a full sheet of paper, trying to recreate my impression of the dramatic value contrast, while retaining the softness of the fading light.
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Artistic vision comes from seeing with your eyes and feeling with your heart.

[image: ]Donald W. Patterson



DUSK | DONALD W. PATTERSON

Transparent watercolor with gouache on 300-lb. (640gsm) cold-pressed Arches, 14¾” × 22” (37cm × 56cm)

I first painted this location from a photo taken in early winter. The gravel path you see was a snow-covered winding railroad track. The first painting was competently executed but did not touch me emotionally. Months later I revisited the same location and was captivated by the warm rosy glow as it filtered through the lacy tree branches. However, the glistening tracks disrupted the quiet mood of evening. Replacing the tracks with a more appealing gravel path was the perfect solution. I enhanced the sunset by carefully inserting a few gouache highlights into the negative spaces between the branches.
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Painting is a dance between controlled and anticipated marks, and random surprises.

[image: ]Deena S. Ball



UP THE HILL | DEENA S. BALL

Transparent watercolor and watercolor pencils on Strathmore 500 Series plate bristol with a ground of acrylic gesso and gel, 15” × 15” (38cm × 38cm)

Emerging from the low dense valley, the ground rose and directly ahead were stripes of blue, aqua and purple cabbages against the red earth. The lines of the cabbages and earth pointed into the setting sun. Up the Hill is based on a sketch and photograph of this experience. I added a textured base to bristol paper. When paint is applied to the textured surface it runs into the gullies creating unanticipated pools of color. Once painted, I find the contrast between the textured and smooth areas interesting and beautiful.
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SERENITY | SY ELLENS

Transparent watercolor on 300-lb. (640gsm) cold-pressed paper, 20” × 28” (51cm × 71cm)

There are many ways to view the world. We can use a microscope and marvel at what a cell looks like. We can look at things at ground level, from normal eye level, from the top of a high building, or from a hot air balloon or an airplane. Some have even viewed the earth from a space station or the moon. After experiencing the land close up, growing up on a farm, and later from a distance in a plane, I had the vision of bringing the two together. While in my studio, using watercolor and working from memory, I chose a view directly above my subject to create field patterns and textures that I knew so well from my early experience.
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SUNCLUSTER | A. CHADDOCK

Watercolor on 300-lb. (640gsm) cold-pressed watercolor paper, 15” × 22” (38cm × 56cm)

This subject required working with very strong primary colors. I have found that lightening primaries often produces dull color. To prevent this, I darken negative space so I can present the saturated primaries as my lights, maintaining clean color. I often use very dark color that requires a long value scale. I placed these tomatoes in very strong light to get their glow and very hard cast shadows. I brushed on saturated color so I would not have to go back and layer. Charging the pigment onto the paper, I could wash it out a bit to lighten without losing the character of the color.

[image: ]

PURPLE-HEARTED PEONIES | LAURA WILK

Transparent watercolor on 140-lb. (300gsm) cold-pressed Arches, 21” × 25” (53cm × 64cm)

I used to paint on silk and loved to watch the vivid dyes flow and mingle on the silk’s surface. Thirty years ago, I discovered that the same luminosity could be achieved on paper with transparent watercolor. I am particularly enamored by the gorgeous colors and graceful shapes of flowers. But their delicate beauty can be surprisingly hard to capture. Tree peonies flaunt many-layered, pink-tinged outer petals that contrast dramatically with their complex, deeply hued interiors. I work from photographs and life in my studio. Masking the lighter details in the centers, I then go in with as many as thirty layers of transparent color to achieve luminosity. The edges are then blended and softened, to help the viewer glide over the neutral-tinged outer petals, alight on the golden stamens, admire the greenish carpeled crown, then plunge into the purpled magenta depths.
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MOMENT OF REFLECTION XI | MARGUERITE CHADWICK-JUNER

Transparent watercolor on 140-lb. (300gsm) cold-pressed Arches, 15¾” × 27” (40cm × 69cm)

This is the “imagineering” of several photographs into one image. I love the abstraction of objects in gently disturbed, almost still water, and have a file of photographs of marsh grasses and vegetation taken in the fall. The orange and golden colors are the perfect complement to the reflected blue sky. The boat is from a completely different setting. The high horizon line focuses attention on the abstractions in the water while giving a frame of reference. This was painted in a very straightforward manner with the exception of the use of masking fluid on the marsh grasses.


We all have a unique voice—a language that celebrates our artistic vision.

[image: ]Diane Fujimoto



GOING FOR GRAPENESS | DIANE FUJIMOTO

Transparent watercolor on 140-lb. (300gsm) paper, 28” × 20½” (71cm × 52cm)

This was a top-ten, picture-perfect day of bike-riding with my husband through the vineyards of the Burgundy region of France. Our camera caught the late afternoon sun on the bursting grapes; I couldn’t wait to get home and paint them. My goal was to make the viewer want to reach out and pluck one of the grapes. Glazing played an important role in capturing the various shades and the feeling of sunlight. Iridescent watercolors helped create texture as well as depth of color.
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I shut my eyes in order to see.

[image: ]Paul Gauguin



WATER FIREWORKS | TRISH MCKINNEY

Transparent watercolor on Yupo, 26” × 39” (66cm × 99cm)

Water and fire are opposing forces; the challenge was to harmonize them. While walking with my artist friend down a quiet road in Charleston, South Carolina, a vision of imaginary fireworks in the lush marsh grasses inspired me. We each took reference photos of the area. It is exciting to see the vision of another artist! Yupo paper helped make the water “wet” and I created the feeling of fire through the choice of color. This painting celebrates my community of artists who inspire my vision.

BACK TO THE SEA | SANDY O’CONNOR

Transparent watercolor on 300-lb. (640gsm) cold-pressed Arches, 22½” × 16” (57cm × 41cm)

As the day dawned over Nantucket Sound, the gentle early morning tide advanced and receded, again and again, leaving traces of delicately sculpted passages in the golden sand. I found the cadence of millennia framed within my vision. Back in my studio, I tried to communicate the same sensations of a blazing sun on my face and cool sand underfoot. The light sparkling through the grass and off the sand and water was masked, sandpapered and picked out to reveal the pure white of the paper.

[image: ]
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SEASONS 2 | RICHARD H. DUTTON

Transparent watercolor on 140-lb. (300gsm) cold-pressed Arches, 20” × 28” (51cm × 71cm)

The conceptualization of the seasons has existed in many art forms throughout history. Seasons 2 is from a series of watercolors that represents my own fascination with the different times of year. The painterly fluid strokes express the dynamic poetry of the seasons, while the large brushwork and brilliant colors capture the energy and vibrancy of nature—in this case, summer. Seeing the formal gardens and art of China, Europe and the U.S. has helped form my artistic vision, as has spending the formative part of my life on a farm.

[image: ]


Why watercolor? It is transparent and sensitive, yet direct and bold; every brushstroke is improvised and unpredictable—like jazz!

[image: ]Rached K. Bohsali



SELF … PORTRAIT | RACHED K. BOHSALI

Transparent watercolor on 100 percent Aquarelle (Perrigot) Arches, 30” × 42” (76cm × 107cm)

Masking the white areas helps me make speedy directional brushstrokes without hesitation in the large areas of the background. This enhances the vibration of the sparkling white gaps on the rough paper surface after removing the mask. The wet-into-wet does the rest of the job. I compare myself to a cactus plant because the cactus widely opens its welcoming hands, but the thorns in its palms defend against intruders. If you can get through it … its prickly pears have a sweet taste. Moreover, its leaves are laid out chaotically, yet the systematic pattern of the thorns is tidy and organized.

[image: ]

THREE RIVER SERIES: THE ROGUE | GEOFFREY MCCORMACK

Watercolor on 300-lb. (640gm) cold-pressed Arches, 22” × 30” (56cm × 76cm)

While printing an archival copy of my earlier Greek Stones Speak series, there were multiple printer errors resulting in the look of a rough triptych. I liked the accidental output and pinned it to my studio wall. Several months later, I began thinking about a new series. I liked the rocks, sticks, string and shallow space of the Greek paintings, and decided to combine those aspects with the triptych format from the accidental prints on my wall.

The Rogue was the first painting in my new series, which refers to the rivers of western Oregon. I draw and design directly on 300-lb. (640gsm) cold-pressed Arches and paint with transparent watercolor. The cold-pressed paper takes advantage of the granulating quality of some pigments to create realistic textures and enhanced salt lifts. I used tape in a variety of widths to save the white of the strings and control the edges of the triptych panels. My hope is that the many ambiguous connections in the painting, both visual and conceptual, engage the viewer in conversation.

[image: ]

NECTAR FOR BREAKFAST | DALE ZIEGLER

Transparent watercolor with no masking on 300-lb. (640gsm) cold-pressed watercolor paper, 20” × 28” (51cm × 71cm)

Nothing compares with on-site painting, but at 86 I now work from my reference photos and memory. I never just copy a photo and often combine elements from two or three. In the corner of one of my daisy reference shots I noticed a bee gathering nectar. It was out of focus, but enough to get me started. I found better flower photos and arranged my composition. I laid a pale gray wash over the less important daisies before laying a dark green wash over the whole background, carefully cutting around the white flowers. I did further modeling on the daisy, added the bee and painted darker green to suggest foliage in the background. I avoid masking whenever possible. To me, it looks a little too mechanical.

[image: ]

CASCADING SNOWS | SHARON RAJNUS

Watercolor on 300-lb. (640gm) cold-pressed Arches, 30” × 22” (76cm × 56cm)

Spectacular aerial views are the norm from the small planes my husband and I flew over Canada and Alaska. The North is a place of annual return and breeding grounds for the many species of geese of North America. This series celebrates the genesis or beginning of the birds and their trek. Using sketches and photos, numerous thumbnails led to the full-size drawing on 300-lb. (640gsm) cold-pressed Arches. The placement of the birds is as important as the shape of cliffs and ice floes. Technique ranges from soft-edged wash to hard-edged detail.

[image: ]


Don’t be afraid to use more paint!

[image: ]Kathleen Alexander



SONOMA VINES | KATHLEEN ALEXANDER

Transparent watercolor, 25” × 38” (64cm × 97cm)

I had been pursuing a tropical theme for several years when I had the opportunity for an autumn-inspired show. In my stockpile of photos was a reference photo I’d taken at the Kenwood Vineyards in Sonoma County, California. All the experience from painting tropical flowers and foliage translated perfectly into this new subject. I established the structure of the leaves with an Indigo underpainting, then glazed with varied greens, dropping in Burnt Sienna. The grapes were painted with Indigo, Cobalt Blue and Perylene Violet. The extreme contrast between the sunlit portions and the shadows makes the painting very dynamic. This began a new California series.

[image: ]

BALE PATTERNS | LYNN SLADE

Watercolor and rice paper collage on 300-lb. (640gsm) Fabriano, 14” × 14” (36cm × 36cm)

Bale Patterns was created from photos of the endless farmland—its repetitive patterns and colors—near Hailey, Idaho. I begin painting by designing the light and dark values and preparing a full-size overlay on tracing paper of the final value study; this becomes the “map” for the painting. Instead of blending color with liquid paint, I blend my colors with layers of hand-painted rice papers. The resulting color and texture combinations—some expected, some not—take the painting forward. Once the paper is down, I paint into the image, blending areas, enhancing shapes and adding detail.

[image: ]


The artist tells a lie to get at the truth.

[image: ]Edgar Degas



STREWN JEWELS | TORGESEN MURDOCK

Transparent watercolor and inks on Strathmore double-sided illustration board, 22” × 30” (56cm × 76cm)

Strewn Jewels began its life as one of a dozen or more pours done in the studio using liquid transparent watercolor and inks. Wax paper, plastic wrap, coffee filters, string, skewers et al are used to create textures which I allow to “cook” for a week or so under pressure before the unveiling. The watermedia mixes and runs—has a life of its own. It creates fabulous shapes and textures that the brush could never duplicate. I am a certified scuba diver and have taken my inspiration for years from the ocean, rocks and tide pools, with their half-submerged shells, sand and mosses. My huge collection of shells and coral from both the Pacific and Atlantic beaches, supplies the models for the finish work done with a brush on the tide-pool paintings.

[image: ]

SILETZ BAY HYDRANGEA | PATRICIA SCHMIDT

Transparent watercolor on 300-lb. (640gsm) cold-pressed Arches, 20” × 21” (51cm × 53cm)

Siletz Bay Hydrangea was inspired by the evening light glowing through the blossoms and leaves. The complexity of the patterns and color intrigued me. Composing from photographs, the largest blossom filled the upper-right sweet spot; a few leaves were rearranged for a better composition. On scrap paper, I tested to see which watercolor layers would achieve glowing or muted colors. With the white areas masked, the entire paper was washed with a light Winsor Yellow. Many glazes of various colors developed the rich, glowing color. What a wonderful hydrangea adventure!

[image: ]

PURE HEART | SUSAN CROUCH

Transparent watercolor on 300-lb. (640gsm) cold-pressed Arches, 18” × 28” (46cm × 71cm)

Three photographs from my files were used to compose this painting. I was drawn to the delicate tangle of stamens and their shadows. The primary technique was a wet-into-wet application of transparent watercolor. Paint was allowed to mingle on the wet paper producing a soft transition of color, and I chose a close-focus perspective to communicate intimacy. This white amaryllis was painted during a season of personal reflection. It represents the concept of an undivided heart, which is referred to in Ezekiel 11:19. The undivided heart suggests a singleness of purpose, and the purity of the white amaryllis is a visual reminder to me of that intention.
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