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Lovingly dedicated to the Magnificent Ones — those daring to dream of creating the wondrous and unique — and to that exact moment when stepping back to see a masterpiece realized. Whether the masterpiece is a work of art or of your life, it matters not as long as you see it for what it is. It's all the same in the end.
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Curiously Inspired
There was a time — not so long ago — when I was unable to separate myself from my art, and I dreaded anyone seeing it for fear they might not like it. Thankfully, those days are long gone. These days I find myself at ease, even when I receive less-than-enthusiastic reactions. In a way, it's actually an affirmation that I'm staying true to my artistic voice.
I first became aware that I had left my fearful-reaction days behind when I stopped off one day at my sister's house on my way back home from Artfest in Port Townsend, Washington. Diana had friends over that evening for dinner, and everyone wanted to see the class projects I made at the retreat. I laid them proudly on the table. They wandered over from the living room chatting excitedly about wanting to see what I'd made. As they reached the table, it suddenly became very quiet and they all just stared. There might as well have been dissected frogs laying there judging by their reactions. I couldn't help laughing because they thought my things were so odd. I told them not to worry since my things were definitely not for everyone.
It wasn't any one monumental thing that propelled me to the place where I am now — it was two things! The first was having someone I greatly admire as an artist tell me that I do good work. The second one was having epoxy clay in my studio (for more than ten years now) to help me actually make what my overactive imagination comes up with in any given week.
It has been quite a journey to make it to this place. I haven't forgotten what it felt like to struggle with letting anyone see what I'd made. Because of that feeling, I wanted to help others get past that and as fast as possible. So I did two things.
I started a ning group for mixed-media artists called — wait for it — MixedMediaArt.ning.com. The idea was to set up a place to share and learn in a supportive environment that helps others reach their artistic dreams. We celebrate accomplishments, have creative challenges and generally party online.
The second was writing this book so I could share as much as possible about the one art supply that helped me make the hurdle from being too shy to show anyone my art to wanting to share it with everyone and being completely OK if no one else liked it. If I help just one person get to that place, it all will have been worth it.
The potential here is nearly unlimited. What I'm trying to say (and this is a big claim, I know) is that what you are holding in your hands is the key to make nearly anything you can imagine. And it matters not if you are a sculptor or what your art experience has been up until now.
Imagine being able to build anything in three dimensions with “building blocks” that can go together in any configuration. Any design element that you find can be made into a mold, and then you can combine this with as many other elements as you'd like! Since it will hold itself and anything else together, now throw into the mix found objects, glass windows, moving parts, faux surface techniques such as rust, surface cracks and on and on. That doesn't leave much that you can't do, does it? And now, for a moment of silence while this sinks in…
Here are a few more examples of this clay's amazing properties:
	It is safe to use.

	It can be used in fish tanks and around other animals such as in zoo habitats.

	It's a perfect armature under polymer clay to make it stronger.

	It is a very strong adhesive.

	It is waterproof.

	It is very durable, even outside in extreme weather conditions.

	It can be used to attach disparate objects, as in found-object assemblage.

	It can be drilled, riveted, tapped and sanded.


To use it, you simply take equal parts of the clay and the hardener and mix them together. It slowly starts to cure, giving you a working time of about three hours, and after twenty-four hours it is very hard.
There is a wide range of projects in this book, but the focus for each is truly on the clay and its wonderful uses and options. There are plenty of books on beading, fiber art, sculpting clay and the like, so I will leave in-depth instruction for those categories to those books. Here, it's all about the clay, and I have plenty to share with you on that!
If you enjoy mixed-media art, I believe that as you start playing around with the projects in this book your imagination will begin to expand on some of the possibilities. It won't be long before your sense of adventure, if allowed to, will start to take over and then you, too, will experience the magic.
So let's get started!


Getting Started
It is highly recommended that you read through this chapter before doing any projects. Epoxy clay is simple to use, but there are some caveats and many helpful tips to be found here that you'll be thankful to know.
Tools and Materials
Epoxy Clay and Silicone — A Great Match!
As you can guess from the title, the main ingredient in making all of the projects in this book is the clay. So, what the heck is epoxy clay? It is a two-part art material — clay and hardener — in which equal amounts are mixed together. It's sold under several brand names and has many different formulas — some of which are toxic. There are two companies that sell most of the art-grade epoxy clay — Magic Sculp and Aves Studio. Aves Studio is my preferred supplier because in researching brands and formulas, I've found that it is the safest to use. Aves Studio doesn't call their clay “epoxy” because they wish to differentiate it from the other formulas available, so they use the name “Apoxie” instead. They have numerous formulas used for many applications — even taxidermy! In this book we'll focus on using only two of their formulas: Fixit Sculpt and Apoxie Sculpt.
Another product that is used extensively in this book also comes in two parts that are mixed together to activate — silicone rubber, which we'll use to create molds from all kinds of objects. Epoxy clay is perfect to use with these molds. There are far more companies making silicone rubber than I can possibly list here. I like to use Silputty formulas made by Silpak for several reasons. Silpak offers many kinds of silicone with different properties, they sell in large quantities (which is great for teaching workshops), and their staff is very helpful.
One of the main Silpak silicone formulas I use, Silputty 40, is somewhat toxic; however, it has a long cure (working) time, which is essential for making molds of larger objects. One frustrating thing about many silicone-mold formulas is that they can set up before you are done trying to get your impression. So, for me, it is worth it to be able to make the larger molds with a putty consistency. You can bet if a safer, less-toxic formula comes out that has a long setup time, I'll be using that one!
There are more fluid types of silicone that can be applied to your object with a brush, but, as a beginner, you probably want to start with putty formulas that mix together just like the epoxy clay. Please note that, in actuality, there are numerous types of rubber mixtures, and they cure in various ways, so it can get a bit confusing. For our purposes, whatever brand you use, you'll want to use RTV (Room Temperature Vulcanizing) two-part silicone putty — preferably one where you mix equal parts of A and B together. It's also the official silicone putty of the planet Vulcan — Live Long and Prosper.
[image: illustration]
From left to right: Aves Studio Fixit Sculpt Part A and B (epoxy clay), Silpak Silputty 40 Part A and B, Silpak Silputty BR Part A and B, Aves Studio Apoxie Sculpt Part A and B

Note: We will use all these products in the book at some point, but by far most of the projects will be made with Fixit Sculpt and Silputty 40.
Other Materials
Some other items you'll want to have on hand to have fun with the projects in this book include:
	Alcohol inks

	Powdered pigments

	Collage (acrylic gel) medium — matte and clear gloss

	Acrylic paints

	Disposable baby wipes

	Hand lotion


Tools
	Magnification visors (highly recommended for detail work!)

	Heat gun

	Ruler

	Silicone-tipped clay shaper

	Clay cleanup tool with sharp blade

	Handheld drill

	Paintbrushes

	Small scissors

	Tweezers

	Needle-nose pliers

	Wire cutters


Getting to Know Epoxy Clay
Here are some tips to keep in mind while you begin to use the clay:
	In order to use the clay, it must first be mixed together. (Equal parts are mixed thoroughly.)

	It hardens by a chemical process, so it “cures” rather than “dries.”

	The clay is a very strong adhesive and sticks to itself and almost everything else except silicone.

	Heat accelerates the time it takes to cure. This heat includes applying friction (mixing). So the longer you mix the clay, the faster it will cure. You can also pop it in your craft/toaster oven by itself or inside a silicone mold. Very low temperatures are recommended. Preheat your oven, turn it off and allow to cool to around 150 degrees. As with polymer clay, use proper ventilation. Check after five minutes. Once fully cured, it can handle higher temps such as when using as an armature under polymer clay. You can also use a heat gun.

	Conversely, the clay does not cure as fast in cold temperatures. It can be placed in the freezer to delay curing — even if it is frozen solid, it will thaw and be workable for several hours longer than if you hadn't frozen it. Note that the clay will continue curing when frozen, just not as fast. (And be careful not to glue the clay to your freezer!)


Quickie Definitions
Mold: Cured silicone with the shape of your object Casting: Clay that has come from the mold
 Squee: The involuntary sound made when you realize how cool this clay is
Tips for Working With Mixed Clay
	Use hand lotion or Liquid Gloves before handling or mixing. If the clay tends to stick to your hands use lots of lotion (any inexpensive one is fine). Even lathering the lotion on several times while mixing will not impede the curing of the clay. It will slightly change the surface to become shinier, but that is the only difference I've noticed. Also, stretching the clay will make it seem stickier than compressing it will.

	Let the clay rest for a few minutes after mixing. Place on a nonstick surface (silicone craft sheet or the back of a silicone mold).

	Wipe the clay from your hands and tools often with alcohol-based disposable wipes. (Using these wipes to remove the clay before actually washing your hands in the sink will help prevent your drain from clogging.) Keep these handy; you will love how great they work to clean up the clay (also good for resin too). If you happen to have an alcohol-free formula, you can add rubbing alcohol to them.

	If you forget to wipe uncured clay from your tools when you're done using them, you can usually remove any buildup with drywall sanding screen.

	If the clay becomes difficult to remove from the container, it can be microwaved for a few seconds at a time to soften the clay.

	If you are working on a multi-step project, you can mix up a larger volume of clay and put some aside in the refrigerator or freezer to delay the cure time. Remember that since this is a chemical process, the clay will still cure rock hard, even in the freezer, and will be fully cured in about twenty-four hours.



States of Clay
This chart will help you make the best use of the clay from a raw (unmixed) state through when you first mix it and on to when it becomes fully cured and rock hard. For example, when it's first mixed, it's very sticky and becomes less sticky as it cures. So if you want to use it as a glue, you wouldn't use clay that had been mixed an hour ago.

	State
	Purpose
	Notes

	Unmixed
	Fixit Sculpt Part A is excellent to use for propping up work in progress. If your pieces are unusual shapes it may be difficult to hold them in a vise, etc. The uncured clay will accommodate any shape.
	Unmixed clay touching mixed clay will not affect the final piece but it may need to be cleaned off. You may want to tint some unmixed clay so as not to get it confused with the other clay. I recommend testing unmixed clay in an inconspicuous area to make sure it doesn't affect the finish of whatever you are working with.

	Mixed — first 20 to 30 minutes
	Adhesive
	It will stick to anything that isn't silicone including you, your table and your tools. In a pinch, you can set the mixed clay temporarily on a wet disposable wipe, and it most likely won't stick. But as the wipe begins to dry, the clay will start to adhere to the wipe.

	Malleable 30 to 60 minutes
	Shape altering
	A clay casting that is beginning to set up can be removed from the mold and “sculpted” to change the shape while still retaining the details from the mold. For example, you have made a mold of a bird that has a curved tail looking straight ahead. You can remove the clay bird from the mold and make its head look down and straighten the tail up instead.

	Cured 3 to 4 hours
	Very hard
	It can be drilled, sanded or tapped (adding threads for bolts or screws to be attached).


The Unbreakable Comb
A friend told me that when he was in grade school a classmate had brought an “unbreakable comb” and was showing it to the class. He wanted to see for himself so he took the comb and snapped it in half. This same thing happened with another friend of mine. She was showing samples of things she'd made with epoxy clay and how strong it was. Yes, you guessed it. A man took one of her pieces and snapped it in two.
I mention this because while the clay is very strong, it isn't unbreakable. We know glass is strong and works very well to hold beverages, but you wouldn't grab the stem of a wine glass and try to snap it in half. (If you ever do, it can be repaired with epoxy clay!)

Cured Versus Dried
Why does it matter if you know that the clay “cures” rather than “dries”? For one thing, it means you can cure the clay under water! So if you ever find yourself in the position that a student of mine did, with a leaking metal pan under her air conditioner that was full of water and dripping down from the attic, you will be set. Just fill the hole up with clay for another thing, it helps to understand what makes the clay set up so that you can make this work in your favor rather than against you. If you introduce heat to mixed clay that is in the process of curing, it becomes much softer and “gooey.” This might make you think that it is actually getting sticky again and can be used as an adhesive. But what will actually happen is as soon as you remove it from the heat and let it begin to cool, it will set up much faster than it would otherwise. This is because, like liquid transparent resin, it cures faster with heat and slower when cool or cold.

Mixing Clay
Amounts of Clay to Mix
This clay goes a lot farther than you'd guess, so here are some guidelines on how much to mix.
	Pea size — this is normally the smallest size you will mix. Visualize two peas (one of Part A and one of Part B) and when you have the two pea size balls, mix them together. This is perfect for touching up little areas.

	Grape size — Surprisingly, this amount of clay will go a very long way, especially when working on jewelry-size projects. It is much more cost effective to mix up additional clay if you need it, than to mix too much initially, as there is no way to save it once it is mixed.

	Golf-ball size — This is about as much as you'd ever need to mix unless your project is huge. Even then you'd likely want to mix up the clay as you are ready for it since it will easily stick to itself after it is cured, enabling you to build very large pieces.


[image: illustration]
1. Start by making two balls of the same size, one of Part A and one of Part B.
[image: illustration]
2. Then flatten out the two balls and layer them together.
[image: illustration]
3. Fold the stack in half and press the layers together.
[image: illustration]
4. Fold in half a second time, flattening and pressing the layers together.
[image: illustration]
5. Roll the clay into a ball between your palms (don't use fingertips).
[image: illustration]
6. Work the clay into the start of a snake shape. Fold it in half and repeat rolling process several times.
[image: illustration]
7. When it has become consistent in color, it is thoroughly mixed.
Making and Using Molds
A few thoughts if you're feeling sheepish about the cloning process. What if you don't have the heart to use something that is rare on a piece — especially a piece you'll never see again after you sell it? This is when molds can become your best friend. Especially when you can learn to make very convincing copies using patinas and other aging techniques. Working with the clay castings, combining them with other objects and/or other castings is a fun and playful way to get a feel for how to work with the clay.
Materials
non-latex gloves (latex will impede curing)
silicone molding putty
nonstick craft mat
object from which you'll create mold

Making a Basic One-Sided Mold
[image: illustration]
1. Before you begin, put on non-latex gloves. Mix the two parts of the silicone putty according to the manufacturer's instructions. In order to mix them together faster, use the same method you use to mix the epoxy.
[image: illustration]
2. Mix the silicone until it reaches a solid color. Flatten and shape the silicone into a piece that is slightly larger than your object and approximately ¼″ (6mm) thick.
[image: illustration]
3. Shape the mixed mold material in roughly the same shape as the object to copy. Place the silicone over to one side of the piece, and slowly and lightly press down over the surface one section at a time so as not to trap air bubbles. Once you have placed it down, leave it.
[image: illustration]
4. Allow the silicone to cure for about 15–20 minutes. Once the silicone has started to cure, you no longer need to wear gloves to work with it.
[image: illustration]
5. You can check if the silicone has fully cured, by making an imprint with your fingernail. If it leaves a mark, the silicone has not yet cured.
[image: illustration]
6. When the silcione has cured, gently bend back the mold (it will be flexible).
Silicone Savvy
	Sometimes the mold material can alter the appearance of an item, so before beginning to make a mold of a cherished item, test a small section in an inconspicuous place with a tiny bit of mixed silicone putty.

	Once the silicone is in place don't attempt to move or remove it until it is cured. Think: uncured = sticky and messy, cured = completely nonstick.

	If your piece is rare, sentimental or expensive, I'd recommend you not make a mold of it because you'd risk damaging it in the process.



Inspired Tip
Use the freshest clay (recently mixed) on detailed molds for best results.

Materials
mixed epoxy clay
silicone mold
water or disposable wipe

Making a Basic One-Sided Mold
[image: illustration]
1. Press a small batch of mixed clay into the mold. It helps to add small sections at a time. Compress the clay rather than stretch it for best results.
[image: illustration]
2. Rub the exposed clay firmly with a disposable wipe or a moderately wet finger to smooth it. (Don't “flood” the clay with so much water that it seeps into the mold.) Also be careful of where you fill the mold; you want to fill just the areas in which you want clay. In this example, there is “negative” space in the clay. See the example below for the best ways to fill a mold.
[image: illustration]
3. Pull the clay back slightly away from all the edges of the mold with the tip of your finger. This is a very important and often overlooked step. If you don't, your clay casting will look like, well, a clay casting. Pulling the clay back from the edges of the mold will make it look like the object itself. This is what is meant by the “Better” example below. Allow the clay to cure for at least 30 minutes before trying to remove it until you gain experience. Many times I can remove the clay immediately, but it took a while to get the feel for how to do this.
Best Method for Filling a Mold
[image: illustration]
GOOD
No matter how you fill a mold, you are going to get a nicely shaped imprint in your clay. However, pressing one big mound of clay into the mold will result in a finished product that looks exactly like what it is — a piece of clay that was pressed in a mold, rather than a “real” object.
[image: illustration]
BETTER
To get a nice, realistic look for your clay, be aware of where the edges are. After the mold is filled, pull back the clay from the edges as shown above in step 3.
[image: illustration]
BEST
For the best, most realistic results, be aware of any negative space in a mold, such as in this object here, and don't press clay over those areas.
Making a Mold for Smoother Surfaces
The regular two-part RTV silicone molding putty that we've been using so far works great for most objects. However, sometimes a super smooth surface is preferable, such as when you want to make very convincing copies of vintage sandwich glass or antique crystals. This is accomplished by using a two-part silicone molding paste instead of a putty. The following method that I developed will save a lot of time over the conventional methods of applying multiple layers of silicone pastes.
Materials
original glass or crystal object
nonstick craft sheet
silicone molding paste
mixing cups
craft stick
scissors
silicone molding putty
unmixed epoxy clay
clear resin (ICE Resin)
disposable wires

[image: illustration]
1. Place your item on a nonstick craft sheet. Add equal amounts of part A and B into a disposable mixing cup. Add part A first since it is thinner and more easily mixed from the bottom of the cup. Using a craft stick, mix the parts together slowly to avoid introducing air bubbles. Slowly pour the mixture into another cup using the craft stick as a spatula to remove as much as possible. The paste that was up against the sides and on the bottom is now in the middle of the second cup so it can be thoroughly mixed.
[image: illustration]
2. When the paste mixture is a consistent color, spread it over your crystal (or similar object), using a craft stick. Allow the paste to cure thoroughly (about 30 to 40 minutes).
[image: illustration]
3. At this point, traditional methods would call for mixing up several more batches of paste and allowing each thin layer to cure before applying the next, which could easily take half a day or more. Forget about that! Pick up the mold and the crystal together and trim the excess silicone paste around the crystal with scissors leaving about a ¼" (6mm) border. Place the crystal down on the craft sheet.
Mix some silicone molding putty and place it over the layer of paste silicone. Press the putty firmly around the paste so that it forms a second layer extending out about ¼" (6mm) from the edge of the crystal. Allow to fully cure before removing the crystal from the mold.
[image: illustration]
4. To begin casting with the mold, place some uncured epoxy clay on the craft sheet and press the mold right side up into the clay. Adjust the mold as needed so that it is level. Following the manufacturer's directions, mix ICE resin and pour into the mold. If the item you created a mold from was very deep, consider using two or more layers of resin, allowing each to cure before adding a new layer. Wipe away any spillage with a disposable wipe. Allow the resin layer(s) to fully cure and remove the hardened resin by bending the mold back gently.
Materials
mixed epoxy clay
clay (cured or uncured) that was cast in a mold
original silicone mold used

Repairing Molded Clay
[image: illustration]
1. If you find that a part of your molded clay is missing or damaged, you can fix it. Just place a thin layer of mixed, uncured clay over the area to which you want to add the element.
[image: illustration]
2. Place the clay piece back into the mold and pinch down firmly to create a new imprint.
[image: illustration]
3. Allow the new clay to cure. Voilà! Now you have a perfect piece.
Repairing Missing or Damaged Texture
In the example above, the bird head was relatively smooth, and the seam could be blended somewhat easily. But what if you need to repair a heavily textured surface? In this technique we use two steps to blend the clay. We use a very thin layer just as before but thick enough to fill the hole and bring the clay level up with the rest of the casting.
Materials
mixed epoxy clay
clay (cured or uncured) that was cast in a mold
original silicone mold used

[image: illustration]
1. Note the concave area near the point of the clay shaper tool. This is what needs to be repaired.
[image: illustration]
2. Place a thin piece of uncured clay over the missing/damaged texture. (Clay tool used as a pointer.)
[image: illustration]
3. Press the clay casting into the mold and press firmly in the area where the hole has been patched. You do not need to worry about the old and new texture lining up exactly as your eye will fill in the lines. Remove the casting from the mold. (Note: If the mold itself has the imperfection, you can flip the casting around and use the other side of the mold.)
Making Double-Sided, 3-D Molds
Materials
non-latex gloves
silicone molding putty
object from which you'll create mold
nonstick craft mat
paintbrush or dowel
petroleum jelly

[image: illustration]
1. Form mixed silicone putty to fit the original item with at least a ½″ (13mm) border all around and working on a nonstick sheet, press the front of the object into the silicone.
[image: illustration]
2. Poke a few holes in the mold using the end of a paintbrush (or similar object). These will act as “registration marks” for the two halves of the mold.
[image: illustration]
3. Brush petroleum jelly on the surface of the mold to prevent the other half of the mold from sticking to it.
[image: illustration]
4. After the first half of the mold has cured, mix and shape more silicone for the other half of the mold. Place it over the back of the object as it sits in the first half of the mold. Press the mixed silicone compound over the object and the other mold half, pressing at the sides to ensure it works itself into the holes. When the other half is fully cured, remove it.
[image: illustration]
5. Finally, remove the original object from the mold.

Using the Double-Sided Mold
To sculpt clay using the mold, fill each half as you would a basic flat mold, making sure that each half is completely filled. Then press the halves together, aligning the registration “pegs” and holes. Check to see how the casting looks. Add or remove clay as needed to completely fill it up with clay but not so much that clay is seeping out the sides.


Cleaning the Edges of a Molded 3-D Piece
Materials
cured clay casting (molded from a double-sided mold)
craft knife
disposable wipe
drywall screen

[image: illustration]
1. Clay pieces cast from a mold with two halves will have a seam where the two halves of the mold matched up. To clean it up, start by removing the extra clay, using a craft knife.
[image: illustration]
2. Place a moist, disposable wipe on your work surface to catch sanding dust as you work. Use a small piece of drywall screen to sand the edges smooth.
[image: illustration]
3. Add a thin layer of mixed clay to the seam (using a bit of water on your finger or a disposable wipe, if necessary). Allow the new clay to cure.
Creating Texture Tools
Sometimes you simply want to add some texture to clay without molding an entire piece. You can craft your own texture tools to have on hand for adding texture. I recommend making a small tool for getting into small spaces and a larger tool (or a flat texture sheet) for covering larger areas.
Materials
mixed clay
18-gauge (approximately) wire
wire cutters
silicone molding putty
objects to use for creating texture

[image: illustration]
1. Create a short snake shape from a piece of mixed clay. Work the clay around a short length of wire and also flay one end of the clay. Trim the excess wire and allow the piece to cure. This will form the handle and an area for which to connect the silicone.
[image: illustration]
2. Mix a small amount of silicone molding compound according to the package instructions. Press the ball of compound onto the flayed end of the cured clay handle.
[image: illustration]
3. Press or “stamp” the silicone onto an object with texture. Allow the silicone to cure, then remove the mold from the object. Here we are making an impression from a design on the knife handle.
Materials
chipboard shape
mixed clay
nonstick craft sheet

Creating Challenging Shapes
It can be pretty tricky to create perfectly straight lines and other precise shapes, by hand, in clay. In comes chipboard to the rescue! Chipboard is easy to cut to any shape and can take any amount of heat that you'd use in the rapid cure techniques you've already learned. The chipboard gets completely covered in clay, so the best part is that everyone will wonder how you suddenly got SO good!
[image: illustration]
1. After you have cut your desired shape, place the chipboard shape on a nonstick craft sheet. Shape a thin piece of mixed clay to match the shape of the chipboard, and apply the clay to the chipboard. Smooth the clay evenly over the surface, using just a partial drop of water to curve the clay around the edges. Let the clay cure.
[image: illustration]
2. Repeat the application of clay on the other side of the chipboard, using a slightly larger piece of clay to give you a bit extra to wrap around the edges.
[image: illustration]
3. Blend the front and the back layers together to hide the chipboard.
[image: illustration]
4. Reinforce the curved lines with your finger and the straight lines by pressing down gently on a flat surface.
[image: illustration]
5. Smooth out any final areas where needed and leave to cure.

Inspired Tip
If you only want the texture on one side of the chipboard, put a thin layer of clay on the back side. (This will prevent warping.) This works just like applying counter enamel on the back of a piece of enameled jewelry so I call it “counter clay.” Then add whatever you'd like to the front side.


Creating a Faux Aged Finish
I've discovered several recipes for aged finishes by combining commonly used supplies. This is one of my favorites. Try experimenting with mixing the “big three” materials (alcohol ink, acrylic paint and weathering powder) in different ways and then removing some of the previous layers.
Materials
alcohol ink: Espresso (Adirondak)
acrylic paint: Burnt Umber Light (Golden)
nonstick craft sheet to act as a palette
cured clay piece
paintbrushes
disposable wipe
weathering powder: Dirty Brown (Doc O'Brien's)
medium or fine sandpaper
acrylic glazing medium or white craft glue

[image: illustration]
1. Mix together a small amount of ink and paint. You can do this directly on a nonstick craft sheet if you like.
[image: illustration]
2. “Scrub” the mixture onto the surface of the clay, working it into the recesses with the paintbrush.
[image: illustration]
3. Remove some of the mixture from the surface using a disposable wipe.
[image: illustration]
4. Brush on additional alcohol ink.
[image: illustration]
5. Add weathering powder to the surface. Remove some of the mixture from the surface using a disposable wipe. Sand some of the surface using sandpaper, as well.
[image: illustration]
6. Then, brush on a mixture of powder and acrylic medium. Remove some of the mixture from the surface using a disposable wipe. Allow to dry.
[image: illustration]




End of sample
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