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The death of Cardinal Beaufort (III.3), frontispiece to 
the play in Nicholas Rowe’s Shakespeare, 1709, the first 
illustrated edition. The play was performed, in an adaptation 
by John Crowne, throughout the Restoration. The costumes 
are a mixture of medieval and modern, and reflect early 
eighteenth-century stage practice.
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Publisher’s Note

IT IS ALMOST half a century since the first volumes of the Pelican Shakespeare appeared under the general editorship of Alfred Harbage. The fact that a new edition, rather than simply a revision, has been undertaken reflects the profound changes textual and critical studies of Shakespeare have undergone in the past twenty years. For the new Pelican series, the texts of the plays and poems have been thoroughly revised in accordance with recent scholarship, and in some cases have been entirely reedited. New introductions and notes have been provided in all the volumes. But the new Shakespeare is also designed as a successor to the original series; the previous editions have been taken into account, and the advice of the previous editors has been solicited where it was feasible to do so.

Certain textual features of the new Pelican Shakespeare should be particularly noted. All lines are numbered that contain a word, phrase, or allusion explained in the glossarial notes. In addition, for convenience, every tenth line is also numbered, in italics when no annotation is indicated. The intrusive and often inaccurate place headings inserted by early editors are omitted (as is becoming standard practice), but for the convenience of those who miss them, an indication of locale now appears as the first item in the annotation of each scene.

In the interest of both elegance and utility, each speech prefix is set in a separate line when the speaker’s lines are in verse, except when those words form the second half of a verse line. Thus the verse form of the speech is kept visually intact. What is printed as verse and what is printed as prose has, in general, the authority of the original texts. Departures from the original texts in this regard have only the authority of editorial tradition and the judgment of the Pelican editors; and, in a few instances, are admittedly arbitrary.




The Theatrical World

ECONOMIC REALITIES determined the theatrical world in which Shakespeare’s plays were written, performed, and received. For centuries in England, the primary theatrical tradition was nonprofessional. Craft guilds (or “mysteries”) provided religious drama - mystery plays - as part of the celebration of religious and civic festivals, and schools and universities staged classical and neoclassical drama in both Latin and English as part of their curricula. In these forms, drama was established and socially acceptable. Professional theater, in contrast, existed on the margins of society. The acting companies were itinerant; playhouses could be any available space - the great halls of the aristocracy, town squares, civic halls, inn yards, fair booths, or open fields - and income was sporadic, dependent on the passing of the hat or on the bounty of local patrons. The actors, moreover, were considered little better than vagabonds, constantly in danger of arrest or expulsion.

In the late 1560s and 1570s, however, English professional theater began to gain respectability. Wealthy aristocrats fond of drama - the Lord Admiral, for example, or the Lord Chamberlain - took acting companies under their protection so that the players technically became members of their households and were no longer subject to arrest as homeless or masterless men. Permanent theaters were first built at this time as well, allowing the companies to control and charge for entry to their performances.

Shakespeare’s livelihood, and the stunning artistic explosion in which he participated, depended on pragmatic and architectural effort. Professional theater requires ways to restrict access to its offerings; if it does not, and admission fees cannot be charged, the actors do not get paid, the costumes go to a pawnbroker, and there is no such thing as a professional, ongoing theatrical tradition. The answer to that economic need arrived in the late 1560s and 1570s with the creation of the so-called public or amphitheater playhouse. Recent discoveries indicate that the precursor of the Globe playhouse in London (where Shakespeare’s mature plays were presented) and the Rose theater (which presented Christopher Marlowe’s plays and some of Shakespeare’s earliest ones) was the Red Lion theater of 1567. Archaeological studies of the foundations of the Rose and Globe theaters have revealed that the open-air theater of the 1590s and later was probably a polygonal building with fourteen to twenty or twenty-four sides, multistoried, from 75 to 100 feet in diameter, with a raised, partly covered “thrust” stage that projected into a group of standing patrons, or “groundlings,” and a covered gallery, seating up to 2,500 or more (very crowded) spectators.

These theaters might have been about half full on any given day, though the audiences were larger on holidays or when a play was advertised, as old and new were, through printed playbills posted around London. The metropolitan area’s late-Tudor, early-Stuart population (circa 1590-1620) has been estimated at about 150,000 to 250,000. It has been supposed that in the mid-1590s there were about 15,000 spectators per week at the public theaters; thus, as many as 10 percent of the local population went to the theater regularly. Consequently, the theaters’ repertories - the plays available for this experienced and frequent audience - had to change often: in the month between September 15 and October 15, 1595, for instance, the Lord Admiral’s Men performed twenty-eight times in eighteen different plays.

Since natural light illuminated the amphitheaters’ stages, performances began between noon and two o’clock and ran without a break for two or three hours. They  often concluded with a jig, a fencing display, or some other nondramatic exhibition. Weather conditions determined the season for the amphitheaters: plays were performed every day (including Sundays, sometimes, to clerical dismay) except during Lent - the forty days before Easter - or periods of plague, or sometimes during the summer months when law courts were not in session and the most affluent members of the audience were not in London.

To a modern theatergoer, an amphitheater stage like that of the Rose or Globe would appear an unfamiliar mixture of plainness and elaborate decoration. Much of the structure was carved or painted, sometimes to imitate marble; elsewhere, as under the canopy projecting over the stage, to represent the stars and the zodiac. Appropriate painted canvas pictures (of Jerusalem, for example, if the play was set in that city) were apparently hung on the wall behind the acting area, and tragedies were accompanied by black hangings, presumably something like crepe festoons or bunting. Although these theaters did not employ what we would call scenery, early modern spectators saw numerous large props, such as the “bar” at which a prisoner stood during a trial, the “mossy bank” where lovers reclined, an arbor for amorous conversation, a chariot, gallows, tables, trees, beds, thrones, writing desks, and so forth. Audiences might learn a scene’s location from a sign (reading “Athens,” for example) carried across the stage (as in Bertolt Brecht’s twentieth-century productions). Equally captivating (and equally irritating to the theater’s enemies) were the rich costumes and personal props the actors used: the most valuable items in the surviving theatrical inventories are the swords, gowns, robes, crowns, and other items worn or carried by the performers.

Magic appealed to Shakespeare’s audiences as much as it does to us today, and the theater exploited many deceptive and spectacular devices. A winch in the loft above the stage, called “the heavens,” could lower and raise actors  playing gods, goddesses, and other supernatural figures to and from the main acting area, just as one or more trap-doors permitted entrances and exits to and from the area, called “hell,” beneath the stage. Actors wore elementary makeup such as wigs, false beards, and face paint, and they employed pig’s bladders filled with animal blood to make wounds seem more real. They had rudimentary but effective ways of pretending to behead or hang a person. Supernumeraries (stagehands or actors not needed in a particular scene) could make thunder sounds (by shaking a metal sheet or rolling an iron ball down a chute) and show lightning (by blowing inflammable resin through tubes into a flame). Elaborate fireworks enhanced the effects of dragons flying through the air or imitated such celestial phenomena as comets, shooting stars, and multiple suns. Horses’ hoofbeats, bells (located perhaps in the tower above the stage), trumpets and drums, clocks, cannon shots and gunshots, and the like were common sound effects. And the music of viols, cornets, oboes, and recorders was a regular feature of theatrical performances.

For two relatively brief spans, from the late 1570s to 1590 and from 1599 to 1614, the amphitheaters competed with the so-called private, or indoor, theaters, which originated as, or later represented themselves as, educational institutions training boys as singers for church services and court performances. These indoor theaters had two features that were distinct from the amphitheaters’: their personnel and their playing spaces. The amphitheaters’ adult companies included both adult men, who played the male roles, and boys, who played the female roles; the private, or indoor, theater companies, on the other hand, were entirely composed of boys aged about 8 to 16, who were, or could pretend to be, candidates for singers in a church or a royal boys’ choir. (Until 1660, professional theatrical companies included no women.) The playing space would appear much more familiar to modern audiences than the long-vanished  amphitheaters; the later indoor theaters were, in fact, the ancestors of the typical modern theater. They were enclosed spaces, usually rectangular, with the stage filling one end of the rectangle and the audience arrayed in seats or benches across (and sometimes lining) the building’s longer axis. These spaces staged plays less frequently than the public theaters (perhaps only once a week) and held far fewer spectators than the amphitheaters: about 200 to 600, as opposed to 2,500 or more. Fewer patrons mean a smaller gross income, unless each pays more. Not surprisingly, then, private theaters charged higher prices than the amphitheaters, probably sixpence, as opposed to a penny for the cheapest entry.

Protected from the weather, the indoor theaters presented plays later in the day than the amphitheaters, and used artificial illumination - candles in sconces or candelabra. But candles melt, and need replacing, snuffing, and trimming, and these practical requirements may have been part of the reason the indoor theaters introduced breaks in the performance, the intermission so dear to the heart of theatergoers and to the pocketbooks of theater concessionaires ever since. Whether motivated by the need to tend to the candles or by the entrepreneurs’ wishing to sell oranges and liquor, or both, the indoor theaters eventually established the modern convention of the noncontinuous performance. In the early modern “private” theater, musical performances apparently filled the intermissions, which in Stuart theater jargon seem to have been called “acts.”

At the end of the first decade of the seventeenth century, the distinction between public amphitheaters and private indoor companies ceased. For various cultural, political, and economic reasons, individual companies gained control of both the public, open-air theaters and the indoor ones, and companies mixing adult men and boys took over the formerly “private” theaters. Despite the death of the boys’ companies and of their highly innovative theaters (for which such luminous playwrights as Ben Jonson, George Chapman, and John Marston wrote), their playing spaces and conventions had an immense impact on subsequent plays: not merely for the intervals (which stressed the artistic and architectonic importance of “acts”), but also because they introduced political and social satire as a popular dramatic ingredient, even in tragedy, and a wider range of actorly effects, encouraged by their more intimate playing spaces.

Even the briefest sketch of the Shakespearean theatrical world would be incomplete without some comment on the social and cultural dimensions of theaters and playing in the period. In an intensely hierarchical and status-conscious society, professional actors and their ventures had hardly any respectability; as we have indicated, to protect themselves against laws designed to curb vagabondage and the increase of masterless men, actors resorted to the near-fiction that they were the servants of noble masters, and wore their distinctive livery. Hence the company for which Shakespeare wrote in the 1590s called itself the Lord Chamberlain’s Men and pretended that the public, money-getting performances were in fact rehearsals for private performances before that high court official. From 1598, the Privy Council had licensed theatrical companies, and after 1603, with the accession of King James I, the companies gained explicit royal protection, just as the Queen’s Men had for a time under Queen Elizabeth. The Chamberlain’s Men became the King’s Men, and the other companies were patronized by the other members of the royal family.

These designations were legal fictions that half-concealed an important economic and social development, the evolution away from the theater’s organization on the model of the guild, a self-regulating confraternity of individual artisans, into a proto-capitalist organization. Shakespeare’s company became a joint-stock company, where persons who supplied capital and, in some cases,  such as Shakespeare’s, capital and talent, employed themselves and others in earning a return on that capital. This development meant that actors and theater companies were outside both the traditional guild structures, which required some form of civic or royal charter, and the feudal household organization of master-and-servant. This anomalous, maverick social and economic condition made theater companies practically unruly and potentially even dangerous; consequently, numerous official bodies - including the London metropolitan and ecclesiastical authorities as well as, occasionally, the royal court itself - tried, without much success, to control and even to disband them.

Public officials had good reason to want to close the theaters: they were attractive nuisances - they drew often riotous crowds, they were always noisy, and they could be politically offensive and socially insubordinate. Until the Civil War, however, anti-theatrical forces failed to shut down professional theater, for many reasons - limited surveillance and few police powers, tensions or outright hostilities among the agencies that sought to check or channel theatrical activity, and lack of clear policies for control. Another reason must have been the theaters’ undeniable popularity. Curtailing any activity enjoyed by such a substantial percentage of the population was difficult, as various Roman emperors attempting to limit circuses had learned, and the Tudor-Stuart audience was not merely large, it was socially diverse and included women. The prevalence of public entertainment in this period has been underestimated. In fact, fairs, holidays, games, sporting events, the equivalent of modern parades, freak shows, and street exhibitions all abounded, but the theater was the most widely and frequently available entertainment to which people of every class had access. That fact helps account both for its quantity and for the fear and anger it aroused.




WILLIAM SHAKESPEARE OF STRATFORD-UPON-AVON, GENTLEMAN

Many people have said that we know very little about William Shakespeare’s life - pinheads and postcards are often mentioned as appropriately tiny surfaces on which to record the available information. More imaginatively and perhaps more correctly, Ralph Waldo Emerson wrote, “Shakespeare is the only biographer of Shakespeare. . . . So far from Shakespeare’s being the least known, he is the one person in all modern history fully known to us.”

In fact, we know more about Shakespeare’s life than we do about almost any other English writer’s of his era. His last will and testament (dated March 25, 1616) survives, as do numerous legal contracts and court documents involving Shakespeare as principal or witness, and parish records in Stratford and London. Shakespeare appears quite often in official records of King James’s royal court, and of course Shakespeare’s name appears on numerous title pages and in the written and recorded words of his literary contemporaries Robert Greene, Henry Chettle, Francis Meres, John Davies of Hereford, Ben Jonson, and many others. Indeed, if we make due allowance for the bloating of modern, run-of-the-mill bureaucratic records, more information has survived over the past four hundred years about William Shakespeare of Stratford-upon-Avon, Warwickshire, than is likely to survive in the next four hundred years about any reader of these words.

What we do not have are entire categories of information - Shakespeare’s private letters or diaries, drafts and revisions of poems and plays, critical prefaces or essays, commendatory verse for other writers’ works, or instructions guiding his fellow actors in their performances, for instance - that we imagine would help us understand and appreciate his surviving writings. For all we know, many such data never existed as written records. Many literary  and theatrical critics, not knowing what might once have existed, more or less cheerfully accept the situation; some even make a theoretical virtue of it by claiming that such data are irrelevant to understanding and interpreting the plays and poems.

So, what do we know about William Shakespeare, the man responsible for thirty-seven or perhaps more plays, more than 150 sonnets, two lengthy narrative poems, and some shorter poems?

While many families by the name of Shakespeare (or some variant spelling) can be identified in the English Midlands as far back as the twelfth century, it seems likely that the dramatist’s grandfather, Richard, moved to Snitterfield, a town not far from Stratford-upon-Avon, sometime before 1529. In Snitterfield, Richard Shakespeare leased farmland from the very wealthy Robert Arden. By 1552, Richard’s son John had moved to a large house on Henley Street in Stratford-upon-Avon, the house that stands today as “The Birthplace.” In Stratford, John Shakespeare traded as a glover, dealt in wool, and lent money at interest; he also served in a variety of civic posts, including “High Bailiff,” the municipality’s equivalent of mayor. In 1557, he married Robert Arden’s youngest daughter, Mary. Mary and John had four sons - William was the oldest - and four daughters, of whom only Joan outlived her most celebrated sibling. William was baptized (an event entered in the Stratford parish church records) on April 26, 1564, and it has become customary, without any good factual support, to suppose he was born on April 23, which happens to be the feast day of Saint George, patron saint of England, and is also the date on which he died, in 1616. Shakespeare married Anne Hathaway in 1582, when he was eighteen and she was twenty-six; their first child was born five months later. It has been generally assumed that the marriage was enforced and subsequently unhappy, but these are only assumptions; it has been estimated, for instance, that up to one third of Elizabethan  brides were pregnant when they married. Anne and William Shakespeare had three children: Susanna, who married a prominent local physician, John Hall; and the twins Hamnet, who died young in 1596, and Judith, who married Thomas Quiney - apparently a rather shady individual. The name Hamnet was unusual but not unique: he and his twin sister were named for their godparents, Shakespeare’s neighbors Hamnet and Judith Sadler. Shakespeare’s father died in 1601 (the year of Hamlet), and Mary Arden Shakespeare died in 1608 (the year of Coriolanus). William Shakespeare’s last surviving direct descendant was his granddaughter Elizabeth Hall, who died in 1670.

Between the birth of the twins in 1585 and a clear reference to Shakespeare as a practicing London dramatist in Robert Greene’s sensationalizing, satiric pamphlet, Greene’s Groatsworth of Wit (1592), there is no record of where William Shakespeare was or what he was doing. These seven so-called lost years have been imaginatively filled by scholars and other students of Shakespeare: some think he traveled to Italy, or fought in the Low Countries, or studied law or medicine, or worked as an apprentice actor/writer, and so on to even more fanciful possibilities. Whatever the biographical facts for those “lost” years, Greene’s nasty remarks in 1592 testify to professional envy and to the fact that Shakespeare already had a successful career in London. Speaking to his fellow playwrights, Greene warns both generally and specifically:. . . trust them [actors] not: for there is an upstart crow, beautified with our feathers, that with his tiger’s heart wrapped in a player’s hide supposes he is as well able to bombast out a blank verse as the best of you; and being an absolute Johannes Factotum, is in his own conceit the only Shake-scene in a country.





The passage mimics a line from 3 Henry VI (hence the play must have been performed before Greene wrote) and  seems to say that “Shake-scene” is both actor and playwright, a jack-of-all-trades. That same year, Henry Chettle protested Greene’s remarks in Kind-Heart’s Dream, and each of the next two years saw the publication of poems -  Venus and Adonis and The Rape of Lucrece, respectively - publicly ascribed to (and dedicated by) Shakespeare. Early in 1595 he was named one of the senior members of a prominent acting company, the Lord Chamberlain’s Men, when they received payment for court performances during the 1594 Christmas season.

Clearly, Shakespeare had achieved both success and reputation in London. In 1596, upon Shakespeare’s application, the College of Arms granted his father the now-familiar coat of arms he had taken the first steps to obtain almost twenty years before, and in 1598, John’s son - now permitted to call himself “gentleman” - took a 10 percent share in the new Globe playhouse. In 1597, he bought a substantial bourgeois house, called New Place, in Stratford - the garden remains, but Shakespeare’s house, several times rebuilt, was torn down in 1759 - and over the next few years Shakespeare spent large sums buying land and making other investments in the town and its environs. Though he worked in London, his family remained in Stratford, and he seems always to have considered Stratford the home he would eventually return to. Something approaching a disinterested appreciation of Shakespeare’s popular and professional status appears in Francis Meres’s Palladis Tamia (1598), a not especially imaginative and perhaps therefore persuasive record of literary reputations. Reviewing contemporary English writers, Meres lists the titles of many of Shakespeare’s plays, including one not now known, Love’s Labor’s Won, and praises his “mellifluous & hony-tongued” “sugred Sonnets,” which were then circulating in manuscript (they were first collected in 1609). Meres describes Shakespeare as “one of the best” English playwrights of both comedy and tragedy. In Remains . . . Concerning Britain (1605),  William Camden - a more authoritative source than the imitative Meres - calls Shakespeare one of the “most pregnant witts of these our times” and joins him with such writers as Chapman, Daniel, Jonson, Marston, and Spenser. During the first decades of the seventeenth century, publishers began to attribute numerous play quartos, including some non-Shakespearean ones, to Shakespeare, either by name or initials, and we may assume that they deemed Shakespeare’s name and supposed authorship, true or false, commercially attractive.

For the next ten years or so, various records show Shakespeare’s dual career as playwright and man of the theater in London, and as an important local figure in Stratford. In 1608-9 his acting company - designated the “King’s Men” soon after King James had succeeded Queen Elizabeth in 1603 - rented, refurbished, and opened a small interior playing space, the Blackfriars theater, in London, and Shakespeare was once again listed as a substantial sharer in the group of proprietors of the playhouse. By May 11, 1612, however, he describes himself as a Stratford resident in a London lawsuit - an indication that he had withdrawn from day-to-day professional activity and returned to the town where he had always had his main financial interests. When Shakespeare bought a substantial residential building in London, the Blackfriars Gatehouse, close to the theater of the same name, on March 10, 1613, he is recorded as William Shakespeare “of Stratford upon Avon in the county of Warwick, gentleman,” and he named several London residents as the building’s trustees. Still, he continued to participate in theatrical activity: when the new Earl of Rutland needed an allegorical design to bear as a shield, or impresa, at the celebration of King James’s Accession Day, March 24, 1613, the earl’s accountant recorded a payment of 44 shillings to Shakespeare for the device with its motto.

For the last few years of his life, Shakespeare evidently  concentrated his activities in the town of his birth. Most of the final records concern business transactions in Stratford, ending with the notation of his death on April 23, 1616, and burial in Holy Trinity Church, Stratford-upon-Avon.




THE QUESTION OF AUTHORSHIP

The history of ascribing Shakespeare’s plays (the poems do not come up so often) to someone else began, as it continues, peculiarly. The earliest published claim that someone else wrote Shakespeare’s plays appeared in an 1856 article by Delia Bacon in the American journal  Putnam’s Monthly - although an Englishman, Thomas Wilmot, had shared his doubts in private (even secretive) conversations with friends near the end of the eighteenth century. Bacon’s was a sad personal history that ended in madness and poverty, but the year after her article, she published, with great difficulty and the bemused assistance of Nathaniel Hawthorne (then United States Consul in Liverpool, England), her Philosophy of the Plays of Shakspere Unfolded. This huge, ornately written, confusing farrago is almost unreadable; sometimes its intents, to say nothing of its arguments, disappear entirely beneath near-raving, ecstatic writing. Tumbled in with much supposed “philosophy” appear the claims that Francis Bacon (from whom Delia Bacon eventually claimed descent), Walter Ralegh, and several other contemporaries of Shakespeare’s had written the plays. The book had little impact except as a ridiculed curiosity.

Once proposed, however, the issue gained momentum among people whose conviction was the greater in proportion to their ignorance of sixteenth- and seventeenth-century English literature, history, and society. Another American amateur, Catherine P. Ashmead Windle, made the next influential contribution to the cause when she  published Report to the British Museum (1882), wherein she promised to open “the Cipher of Francis Bacon,” though what she mostly offers, in the words of S. Schoenbaum, is “demented allegorizing.” An entire new cottage industry grew from Windle’s suggestion that the texts contain hidden, cryptographically discoverable ciphers - “clues” - to their authorship; and today there are not only books devoted to the putative ciphers, but also pamphlets, journals, and newsletters.

Although Baconians have led the pack of those seeking a substitute Shakespeare, in “Shakespeare” Identified  (1920), J. Thomas Looney became the first published “Oxfordian” when he proposed Edward de Vere, seventeenth earl of Oxford, as the secret author of Shakespeare’s plays. Also for Oxford and his “authorship” there are today dedicated societies, articles, journals, and books. Less popular candidates - Queen Elizabeth and Christopher Marlowe among them - have had adherents, but the movement seems to have divided into two main contending factions, Baconian and Oxfordian. (For further details on all the candidates for “Shakespeare,” see S. Schoenbaum, Shakespeare’s Lives, 2nd ed., 1991.)

The Baconians, the Oxfordians, and supporters of other candidates have one trait in common - they are snobs. Every pro-Bacon or pro-Oxford tract sooner or later claims that the historical William Shakespeare of Stratford-upon-Avon could not have written the plays because he could not have had the training, the university education, the experience, and indeed the imagination or background their author supposedly possessed. Only a learned genius like Bacon or an aristocrat like Oxford could have written such fine plays. (As it happens, lucky male children of the middle class had access to better education than most aristocrats in Elizabethan England - and Oxford was not particularly well educated.) Shakespeare received in the Stratford grammar school a formal education that would daunt many college graduates  today; and popular rival playwrights such as the very learned Ben Jonson and George Chapman, both of whom also lacked university training, achieved great artistic success, without being taken as Bacon or Oxford.

Besides snobbery, one other quality characterizes the authorship controversy: lack of evidence. A great deal of testimony from Shakespeare’s time shows that Shakespeare wrote Shakespeare’s plays and that his contemporaries recognized them as distinctive and distinctly superior. (Some of that contemporary evidence is collected in E. K. Chambers, William Shakespeare: A Study of Facts and Problems, 2 vols., 1930.) Since that testimony comes from Shakespeare’s enemies and theatrical competitors as well as from his co-workers and from the Elizabethan equivalent of literary journalists, it seems unlikely that, if any of these sources had known he was a fraud, they would have failed to record that fact.


Books About Shakespeare’s Theater 

Useful scholarly studies of theatrical life in Shakespeare’s day include: G. E. Bentley, The Jacobean and Caroline Stage, 7 vols. (1941-68), and the same author’s The Professions of Dramatist and Player in Shakespeare’s Time, 1590-  1642 (1986); E. K. Chambers, The Elizabethan Stage, 4 vols. (1923); R. A. Foakes, Illustrations of the English Stage, 1580-1642 (1985); Andrew Gurr, The Shakespearean Stage, 3rd ed. (1992), and the same author’s Play-going in Shakespeare’s London, 2nd ed. (1996); Edwin Nungezer, A Dictionary of Actors (1929); Carol Chillington Rutter, ed.,  Documents of the Rose Playhouse (1984).


Books About Shakespeare’s Life 

The following books provide scholarly, documented accounts of Shakespeare’s life: G. E. Bentley, Shakespeare: A Biographical Handbook (1961); E. K. Chambers, William Shakespeare: A Study of Facts and Problems, 2 vols. (1930); S. Schoenbaum, William Shakespeare: A Compact  Documentary Life (1977); and Shakespeare’s Lives, 2nd ed. (1991), by the same author. Many scholarly editions of Shakespeare’s complete works print brief compilations of essential dates and events. References to Shakespeare’s works up to 1700 are collected in C. M. Ingleby et al.,  The Shakespeare Allusion-Book, rev. ed., 2 vols. (1932).




The Texts of Shakespeare

AS FAR AS WE KNOW, only one manuscript conceivably in Shakespeare’s own hand may (and even this is much disputed) exist: a few pages of a play called Sir Thomas More,  which apparently was never performed. What we do have, as later readers, performers, scholars, students, are printed texts. The earliest of these survive in two forms: quartos and folios. Quartos (from the Latin for “four”) are small books, printed on sheets of paper that were then folded in fours, to make eight double-sided pages. When these were bound together, the result was a squarish, eminently portable volume that sold for the relatively small sum of sixpence (translating in modern terms to about $5.00). In folios, on the other hand, the sheets are folded only once, in half, producing large, impressive volumes taller than they are wide. This was the format for important works of philosophy, science, theology, and literature (the major precedent for a folio Shakespeare was Ben Jonson’s Works,  1616). The decision to print the works of a popular playwright in folio is an indication of how far up on the social scale the theatrical profession had come during Shakespeare’s lifetime. The Shakespeare folio was an expensive book, selling for between fifteen and eighteen shillings, depending on the binding (in modern terms, from about $150 to $180). Twenty Shakespeare plays of the thirty-seven that survive first appeared in quarto, seventeen of which appeared during Shakespeare’s lifetime; the rest of the plays are found only in folio.

The First Folio was published in 1623, seven years after Shakespeare’s death, and was authorized by his fellow actors, the co-owners of the King’s Men. This publication  was certainly a mark of the company’s enormous respect for Shakespeare; but it was also a way of turning the old plays, most of which were no longer current in the playhouse, into ready money (the folio includes only Shakespeare’s plays, not his sonnets or other nondramatic verse). Whatever the motives behind the publication of the folio, the texts it preserves constitute the basis for almost all later editions of the playwright’s works. The texts, however, differ from those of the earlier quartos, sometimes in minor respects but often significantly - most strikingly in the two texts of King Lear, but also in important ways in  Hamlet, Othello, and Troilus and Cressida. (The variants are recorded in the textual notes to each play in the new Pelican series.) The differences in these texts represent, in a sense, the essence of theater: the texts of plays were initially not intended for publication. They were scripts, designed for the actors to perform - the principal life of the play at this period was in performance. And it follows that in Shakespeare’s theater the playwright typically had no say either in how his play was performed or in the disposition of his text - he was an employee of the company. The authoritative figures in the theatrical enterprise were the shareholders in the company, who were for the most part the major actors. They decided what plays were to be done; they hired the playwright and often gave him an outline of the play they wanted him to write. Often, too, the play was a collaboration: the company would retain a group of writers, and parcel out the scenes among them. The resulting script was then the property of the company, and the actors would revise it as they saw fit during the course of putting it on stage. The resulting text belonged to the company. The playwright had no rights in it once he had been paid. (This system survives largely intact in the movie industry, and most of the playwrights of Shakespeare’s time were as anonymous as most screenwriters are today.) The script could also, of course, continue to  change as the tastes of audiences and the requirements of the actors changed. Many - perhaps most - plays were revised when they were reintroduced after any substantial absence from the repertory, or when they were performed by a company different from the one that originally commissioned the play.

Shakespeare was an exceptional figure in this world because he was not only a shareholder and actor in his company, but also its leading playwright - he was literally his own boss. He had, moreover, little interest in the publication of his plays, and even those that appeared during his lifetime with the authorization of the company show no signs of any editorial concern on the part of the author. Theater was, for Shakespeare, a fluid and supremely responsive medium - the very opposite of the great classic canonical text that has embodied his works since 1623.

The very fluidity of the original texts, however, has meant that Shakespeare has always had to be edited. Here is an example of how problematic the editorial project inevitably is, a passage from the most famous speech in Romeo and Juliet, Juliet’s balcony soliloquy beginning “O Romeo, Romeo, wherefore art thou Romeo?” Since the eighteenth century, the standard modern text has read,What’s Montague? It is nor hand, nor foot, 
Nor arm, nor face, nor any other part 
Belonging to a man. O be some other name! 
What’s in a name? That which we call a rose 
By any other name would smell as sweet.

(II.2.40-44)





Editors have three early texts of this play to work from, two quarto texts and the folio. Here is how the First Quarto (1597) reads: Whats Mountague? It is nor band nor foote, 
Nor arme, nor face, nor any other part. 
Whats in a name! That which we call a Rofe, 
By any other name would fmell as fweet:





Here is the Second Quarto (1599):Whats Mountague? it is nor hand nor foote, 
Nor arme nor face, ô be fome other name 
Belonging to a man. 
Whats in a name that which we call a rofe, 
By any other word would fmell as fweete,





And here is the First Folio (1623):

 

 

 

 

 

 

There is in fact no early text that reads as our modern text does - and this is the most famous speech in the play. Instead, we have three quite different texts, all of which are clearly some version of the same speech, but none of which seems to us a final or satisfactory version. The tran scendently beautiful passage in modern editions is an editorial invention: editors have succeeded in conflating and revising the three versions into something we recognize as great poetry. Is this what Shakespeare “really” wrote? Who can say? What we can say is that Shakespeare always had performance, not a book, in mind.




Books About the Shakespeare Texts 

The standard study of the printing history of the First Folio is W. W. Greg, The Shakespeare First Folio (1955). J. K. Walton, The Quarto Copy for the First Folio of Shakespeare  (1971), is a useful survey of the relation of the quartos to the folio. The second edition of Charlton Hinman’s Norton Facsimile of the First Folio (1996), with a new introduction by Peter Blayney, is indispensable. Stanley Wells, Gary Tay- lor, John Jowett, and William Montgomery, William Shakespeare: A Textual Companion, keyed to the Oxford text, gives a comprehensive survey of the editorial situation for all the plays and poems.

 

THE GENERAL EDITORS




Introduction

A MIRROR FOR MAGISTRATES (1559), a collection of “tragedies” about the fall of princes, describes the reason such narratives are illuminating for all: “the goodness or badness of any realm lieth in the goodness or badness of the rulers.” Many of the stories in A Mirror were later transformed into dramas, but Shakespeare’s version of England’s fifteenth-century decline presents the relation between people and princes as far more complicated than a simple opposition of leaders to followers, goodness to badness. In the Henry VI plays, failure is reciprocal, as conspiracy and rebellion weaken King Henry, and Henry’s weakness encourages disorder. 1 Henry VI shows the child king’s aristocratic guardians fighting among themselves and neglecting both Henry’s upbringing and his empire. In 2 Henry VI, Shakespeare expands his study of Henry’s fall, to embrace all levels of English society.

Combining the Elizabethan tastes for spectacle and instruction, the Henry VI dramas were popular with sixteenth-century audiences. The theater owner Phillip Henslowe recorded fourteen performances of a play called “harey the vj” between March and June of 1592. Henslowe’s record almost certainly refers to Shakespeare’s sequence, suggesting that these plays were enjoying a healthy run before London theaters were closed by a summer outbreak of plague. In our own time, however, the Henry VI plays have been overshadowed by other works, such as Richard III and Henry V, in which strong protago nists transform English history into dramas of individual psychology. In contrast to some of these more famous Shakespearean histories, the Henry VI plays represent their title character as an uncertainty at the heart of the  drama rather than a central figure. Instead of showing how historical circumstances emanate from the monarch’s character, these works highlight the interdependence of character and circumstance.

Henry VI came to the throne at the age of nine months. The king’s personality was thus shaped by public events, perhaps much more than events were ever shaped by the king. This certainly seems to be the assumption of Shakespeare’s plays, which show Henry developing under the influence of politicians trying to use him instead of caretakers seeking to nurture him. Henry himself describes the consequences of such an upbringing:Was ever king that joyed an earthly throne 
And could command no more content than I? 
No sooner was I crept out of my cradle 
But I was made a king at nine months old. 
Was never subject longed to be a king 
As I do long and wish to be a subject.

(2 Henry VI, IV.8.1-6)





In fact, Henry has been a subject from the start, dependent, unprotected, exposed. In 1 Henry VI the boy king’s natural piety is baffled by the hypocrisy of his great-uncle, the Bishop of Winchester:Fie, uncle Beaufort! I have heard you preach 
That malice was a great and grievous sin; 
And will not you maintain the thing you teach, 
But prove a chief offender in the same?

(1 Henry VI, III.1.130-33)





His awakening grasp of statecraft is no match for the fury of civil discord. As one partisan says, “if we be forbidden stones, we’ll fall to it with our teeth” (1 Henry VI, III.1.92-93).

Even Henry’s adolescent sexuality has been ruthlessly  manipulated by Suffolk, who has seduced him into a marriage with Margaret of Anjou. As 1 Henry VI ends, the king waits impatiently for the bride he has never seen. At the beginning of 2 Henry VI, the new queen arrives from France, and Henry, pleased with Margaret’s beauty, immediately rewards the treacherous Suffolk:Lord Marquis, kneel down.

Suffolk kneels.  
We here create thee first Duke of Suffolk, 
And gird thee with the sword.  
Suffolk rises.

(I.1.60-62)





The Duke of York disparages the promotion: “For Suffolk’s duke, may he be suffocate, / That dims the honor of this warlike isle!” (I.1.121-22). Yet York has seditious designs of his own, plotting to displace Henry and make himself king on the basis of an obscure genealogical claim (II.2). Later, Shakespeare creates a simultaneous parody both of Henry’s foolish governing and York’s self-promoting when the rebel leader Jack Cade knights himself:MESSENGER Fly, fly, fly! Sir Humphrey Stafford and his brother are hard by with the king’s forces.

CADE Stand, villain, stand - or I’ll fell thee down. He shall be encountered with a man as good as himself. He is but a knight, is a?

MESSENGER No.

CADE To equal him I will make myself a knight presently.

He kneels and knights himself.  
Rise up, Sir John Mortimer.  
He rises.  
Now have at him!

(IV.2.115-24)





Deprived of a father, the ambitious York has used his mother’s Mortimer connections to create a royal lineage for himself and also to invent a fictitious gentility for Cade. Similarly, Henry VI’s authority relies on the fading memory of his dead father, Henry V, as when old Clifford turns back Cade’s rebels by invoking the achievements of the old king rather than the new one:Is Cade the son of Henry the Fifth 
That thus you do exclaim you’ll go with him? 
Will he conduct you through the heart of France 
And make the meanest of you earls and dukes?

(IV.7.188-91)





As in 1 Henry VI, the orphaned king is here implicitly compared to several other parent-child pairs. These include Salisbury and his son Warwick, the Cliffords, Cade and his bricklayer father, and, perhaps most tellingly, York himself and his sons Edward and Richard. York may have lost his own father, but he retains the power to shape the family he has left into the firmest possible alliance. Unfortunately, York uses these unifying abilities against his king rather than for him.

Like the first play in this series, 2 Henry VI is episodic, presenting a succession of striking characters who play their parts and disappear: the duchess’s conjurers, Horner and Thump, the Simpcoxes, the murderers of Suffolk, Cade and his rebels. Unlike 1 Henry VI, however, the structure of 2 Henry VI is also based on recurring characters and their shifting associations. In the Lancaster faction, only Humphrey of Gloucester is completely loyal to the king, yet he is blind to the threat posed by his own wife. Most of the other Lancastrians, who join together in a conspiracy against Gloucester, care primarily about advancing themselves. The Yorkists at this point are more cohesive, comprising two father-son groups, the Yorks themselves and the Nevilles, Salisbury and Warwick. Significantly, the  common people esteem Gloucester, Salisbury, and Warwick, and are respected in return, while Winchester, Margaret, and her lover scorn what Suffolk calls the “rude unpolished hinds” (III.2.276). Flawed though the people are, they can distinguish their better leaders, just as the better leaders, also flawed, still honor the will of the people.

Cade’s uprising and other appearances of the common people in the play suggest what can happen when the masses are left out of the political process. The “trials” of Simon Simpcox and of Horner and Thump are travesties of aristocratic justice, with the gullible king unable to serve as an impartial judge. Gloucester exposes Simpcox, but nobody benefits from the lesson. Henry comments helplessly, “O God, seest thou this, and bear’st so long?” (II.1.156). Margaret merely snickers -“It made me laugh to see the villain run!” (157) - while the credulous people regard Simpcox’s “restored” mobility as another “miracle.” Once Gloucester is driven from office, no one remains to help Henry arbitrate between his subjects, and he condemns the drunken Horner for losing an unfair fight to the sober Thump. Nobody seems to notice that the quarrel between Horner and Thump gives evidence that common opinion has started to echo court dissension, dividing into factions for York or Lancaster.

As York’s strength grows, he directly incites Cade to rebellion, devising for Cade a false genealogy that mimics York’s own claims (this in spite of Cade’s insistence, “I invented it myself,” IV.2.157). Yet Cade’s revolt is not simply a parody of aristocratic sedition; it mocks all revolutionary political schemes:Be brave, then, for your captain is brave and vows reformation. There shall be in England seven halfpenny loaves sold for a penny, the three-hooped pot shall have ten hoops, and I will make it felony to drink small beer.

(69-72)





Shakespeare’s portrait of the revolutionary as absurdist has been imitated by satiric writers down the centuries, as Woody Allen’s Bananas showed as recently as 1971. Addressing a crowd, the rebel leader in that film announces,All citizens will be required to change their underwear every half hour. Underwear will be worn on the outside, so we can check. Furthermore, all children under sixteen years old - are now sixteen years old.





In 2 Henry VI, popular rebellion is both a lampoon and a serious reflection of the evils at work in the commonwealth. Henry’s subjects have legitimate grievances, even if they are wrong about who is responsible and what should be done. The mob justice dealt to Lord Saye, for example, echoes the condemnation of Suffolk by the commons and his death at sea. Both are murderous, yet each has a basis in reason. The commons rightly charge Suffolk with Gloucester’s death, although they fail to see the full extent of the conspiracy. The insurrectionists understand that they have paid for territories given away in France, although they are mistaken in blaming Saye. At the end of the Cade episode, Henry turns to Margaret and says, “Come, wife, let’s in and learn to govern better” (IV.8.48), raising the momentary hope that the king will look for ways to reconcile authority and commonwealth. But of course, he does not.

Like 1 Henry VI, this play links political conspiracy to witchcraft. In the former work, the English accuse the French of using sorcery via Joan la Pucelle. Events reveal, however, that Joan’s conjuring is futile and that the French victories have more commonplace causes, such as internal bickering in England. Similarly in 2 Henry VI,  the Duchess of Gloucester’s divinations, although prophetic for the audience, only lead her and her husband into a political trap. Like Joan, the duchess is one among many conspirators in the Henry VI sequence who employ  whatever means they can to advance themselves. If they are women, they may turn to witchcraft, partly because they have few other resources. But conjuring also has a dramatic function in these plays, showing that the line between intrigue and black magic is often a fine one. Indeed, many of the other conspiracies in 2 Henry VI are connected through language to witchcraft. Winchester, for example, urges the nobles to join against Gloucester, accusing the duke of verbal magic: “Look to it, lords - let not his smoothing words / Bewitch your hearts. Be wise and circumspect” (I.1.154-55). York’s Act III soliloquy combines incantation with rant, anticipating the later tirades of his son, Richard III:I will stir up in England some black storm 
Shall blow ten thousand souls to heaven or hell, 
And this fell tempest shall not cease to rage 
Until the golden circuit on my head 
Like to the glorious sun’s transparent beams 
Do calm the fury of this mad-bred flaw.

(III.1.349-54)





Margaret tries to practice verbal spells on Henry, pretending to believe that the king has bewitched her with love and then betrayed her by loving his uncle Gloucester more:How often have I tempted Suffolk’s tongue - 
The agent of thy foul inconstancy - 
To sit and witch me, as Ascanius did, 
When he to madding Dido would unfold 
His father’s acts, commenced in burning Troy! 
Am I not witched like her? Or thou not false like 
him?

(III.2.114-19)





Gloucester’s death widens the gap between Henry and his people. The commons, suspecting Winchester and Suffolk of the murder, wait patiently for a formal inquest. Yet the king refuses to investigate and retreats into piety: “If my suspect be false, forgive me God, / For judgment only doth belong to thee” (III.2.139-40). The best he can do is to banish Suffolk, a decision based on emotion rather than evidence. In the next scene, Winchester dies a sudden and horrible death, confessing the murder in his final delirium. Henry simply retreats further: “Forbear to judge, for we are sinners all” (III.3.31). Neglected by those who should have taught him to govern, the king seeks refuge in saintly resignation. His apparent saintliness, however, finds an analogue in the low cunning of Simon Simpcox. Superficially, Henry’s moral condition looks like an inversion of Simpcox’s fraud. Warwick, for one, thinks the king is blind to the guilt of Winchester and Suffolk: “Who finds the heifer dead and bleeding fresh, / And sees fast by a butcher with an ax, / But will suspect ’twas he that made the slaughter?” (III.2.188-90). But Henry has already used the same imagery to lament Gloucester’s fall, implying that he, like Simpcox, sees perfectly well:And as the butcher takes away the calf, 
And binds the wretch, and beats it when it strains, 
Bearing it to the bloody slaughterhouse, 
Even so remorseless have they borne him hence; 
And as the dam runs lowing up and down, 
Looking the way her harmless young one went, 
And can do naught but wail her darling’s loss; 
Even so myself bewails good Gloucester’s case 
With sad unhelpful tears, and with dimmed eyes 
Look after him, and cannot do him good, 
So mighty are his vowèd enemies.

(III.1.210-20)





This ruler’s deepest troubles come not from an inability to see, but from an inability or unwillingness to act. It is true that both Simpcox and the king shirk responsibility out of  “pure need,” but this does not excuse Simpcox, and it cannot excuse Henry. In the rest of this play and in 3 Henry VI,  he becomes more observer than king, while his subjects, with chaotic results, take matters into their own hands.

Because the plays in the Henry VI sequence, including  Richard III, are closely related and seem to have been written at about the same time, they are known as Shakespeare’s first “tetralogy,” or four-play series. Although each of these plays is a full-length drama, the later ones continue several of the story lines begun earlier. Their action stretches from the funeral of Henry V in 1422 to the defeat of Richard III in 1485, but they may never have been staged as a continuous series until the twentieth century. Scholars have disagreed about the order in which Shakespeare wrote the plays, some arguing that 1 Henry VI was drafted after 2 Henry VI and 3 Henry VI to provide an introduction. No matter how the Henry VI series was composed or first presented, however, the epilogue to Shakespeare’s Henry V suggests the playwright’s confidence that his audience knew all three plays and thought of them as a sequence:Henry the Sixth, in infant bands crowned king 
Of France and England, did this king succeed; 
Whose state so many had the managing 
That they lost France, and made his England bleed: 
Which oft our stage hath shown.

(Epilogue, 9-13)





Some students of the plays have wondered whether Shakespeare wrote everything in the first tetralogy, a difficult question in the Tudor-Stuart period, when playwrights routinely collaborated and rewrote one another’s work, much as screenwriters do today. Taken as a whole, however, the three Henry VI plays plus Richard III present a developing dramatic picture of England’s political fortunes during the Wars of the Roses. (The plays of the  second tetralogy, Richard II, 1 Henry IV, 2 Henry IV, and  Henry V, concern an earlier period, 1399-1420, and are not so closely connected as the first four.)

Although Shakespeare derives the events of 2 Henry VI  largely from the chronicle histories of Edward Hall (1548) and Raphael Holinshed (1587), many of the details are invented. Such mingling of fact and fiction is typical of Shakespeare’s method in the English history plays as he converts his narrative sources into drama. Shakespeare was one of the most important Elizabethan authors of such plays. Some scholars even consider him the first dramatist to use English history to comment on his own era. Yet his works violate most modern ideas of how history should be written. These dramas mingle source material, what we might think of as fact, with material created by the author, or fiction. It seems clear, however, that Elizabethan scholars, writers, and audiences did not look at history the way we do. The chroniclers Hall and Holinshed, for example, gathered their narratives of medieval English history not from primary documents or eyewitness accounts, but from earlier chronicles and literary stories. For the Tudors, the purpose of retelling the history of the period from Richard II to Richard III was not so much to achieve a scientific re-creation of events as to point out morals and cautionary tales. The example of a king such as Henry VI, later perceived as a failure, could help the Elizabethans avoid calamities like the Wars of the Roses. Whether the motives and actions attributed to Henry and his nobles were matters of fact or merely possible explanations seems to have mattered less than the need to avoid behaviors that might lead to similar disasters. Perhaps Henry V was in reality not the consummate warrior-politician that Shakespeare sketches at the start of the first tetralogy, and perhaps society did not really fail Henry VI in the ways shown in these plays. Nevertheless, an Elizabethan might have replied, it could have happened this way, and our era needs to understand and  avoid such situations. As William Baldwin put it in A Mirror, “where the ambitious seek no office, there no doubt offices are duly minist’red; and where offices are duly minist’red, it cannot be chosen but the people are good, whereof must needs follow a good commonweal. For if the officers be good, the people cannot be ill.”

By most measures, the language of the Henry VI plays is stately and formal. The editors of the Oxford Shakespeare have devised what they call a “colloquialism-in-verse” index, charting contractions and other abbreviated linguistic forms, and find these plays to be among the least colloquial Shakespearean dramas. While much sixteenth-century language sounds ornate to the modern ear, comparison of the Henry VI plays to the body of Shakespeare’s work shows that the dialogue of this series observes the conventions of formal oratory more than many of his other dramas. Even when the characters’ thoughts and words soar above the ordinary, they speak in balanced, largely end-stopped lines, as in 2 Henry VI, when Gloucester predicts disaster from Henry’s marriage:O peers of England, shameful is this league, 
Fatal this marriage, canceling your fame, 
Blotting your names from books of memory, 
Razing the characters of your renown, 
Defacing monuments of conquered France, 
Undoing all, as all had never been!

(I.1.95-100)





Gloucester addresses the assembled lords as from a pulpit, using conventional phrases such as “books of memory” for the historical record. King Henry also uses the oratorical style in his longer speeches, chiefly to lament his own helplessness:Ah, uncle Humphrey, in thy face I see 
The map of honor, truth, and loyalty;  
And yet, good Humphrey, is the hour to come 
That e’er I proved thee false, or feared thy faith. 
What louring star now envies thy estate, 
That these great lords and Margaret our queen 
Do seek subversion of thy harmless life?

(III.1.202-8)





In addition to this kind of elevated verse, 2 Henry VI contains substantial passages of prose, whereas 1 Henry VI has little prose and 3 Henry VI almost none. The difference comes from the many scenes with commoners in 2 Henry VI. Ordinary people nearly always speak prose in this play, especially when the tone of their scenes touches on the comic. Aristocrats and gentlefolk speak in verse.

The variety of styles in 2 Henry VI underscores its diverse portrait of the English people. In the scene where Cade is murdered by “Alexander Iden, an esquire of Kent” (IV.9.41), for instance, the contrast in their styles immediately proclaims the difference in their ranks. Cade, on the run, climbs into Iden’s garden, announcing in prose that he is hungry enough to eat grass:Fie on ambitions; fie on myself that have a sword and yet am ready to famish. These five days have I hid me in these woods and durst not peep out, for all the country is laid for me. But now am I so hungry that if I might have a lease of my life for a thousand years, I could stay no longer.

(1-6)





Iden, in his first lines, also disclaims ambition, speaking in verse:Lord, who would live turmoilèd in the court 
And may enjoy such quiet walks as these? 
This small inheritance my father left me 
Contenteth me, and worth a monarchy.  
I seek not to wax great by others’ waning, 
Or gather wealth I care not with what envy; 
Sufficeth that I have maintains my state, 
And sends the poor well pleasèd from my gate.

(15-22)





Cade’s sword comes out again as soon as he confronts the squire. For all Iden’s pride at sending away beggars “well pleasèd,” his charity extends only to those who humble themselves at his gate, not to those who climb in over the walls. Iden says, “I seek not to wax great by others’ waning,” but once he discovers he has killed the rebel leader, he is off to seek favor from the king, carrying Cade’s head as a trophy.

This confrontation in a garden between Cade, a land-less clothmaker, and Iden, a gentleman property owner, serves as an epilogue to the artisans’ rebellion and a preface to open war between Lancaster and York. The juxtaposition implies conflict at all ranks of English society. York kills old Clifford in battle, and the last shreds of chivalry seem to die with him. The regard Clifford and York show for each other will not be repeated by combatants of the younger generation, who will continue war’s slaughter without its traditional restraints. York prays for old Clifford’s soul, but when York’s son, Richard, kills Somerset, he resists any such generous impulse: “Sword, hold thy temper; heart, be wrathful still - / Priests pray for enemies, but princes kill” (V.2.5-6). At the sight of his dead father, young Clifford declares, “My heart is turned to stone, and while ’tis mine / It shall be stony. York not our old men spares; / No more will I their babes” (V.3.50- 52).

As young Clifford and young Richard embrace a new and uglier kind of warfare, old Salisbury, “that winter lion,” embraces a new kind of politics: based on expedience rather than honor. Retracting his sworn allegiance to King Henry, Salisbury asks, Who can be bound by any solemn vow 
To do a murd’rous deed, to rob a man, 
To force a spotless virgin’s chastity, 
To reave the orphan of his patrimony, 
To wring the widow from her customed right, 
And have no other reason for this wrong 
But that he was bound by a solemn oath?

(V.1.182-88)





Margaret, with some justice, responds, “A subtle traitor needs no sophister” (189). In 3 Henry VI, many will turn and turn again, often using Salisbury’s argument to justify breaking their oaths. The passive king -“can we outrun the heavens?”- reluctantly flees to London. As Salisbury says, however, Henry’s allies, especially Clifford and Margaret, are not passive at all: “ ’Tis not enough our foes are this time fled, / Being opposites of such repairing nature” (V.5.26-27). The Yorkists have won the first battle of Saint Albans, but the Wars of the Roses have just begun.
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The Second Part of Henry the Sixth  GENEALOGICAL CHART
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Names of characters in the play appear in capitals.

Many persons not significant to 2 Henry VI are omitted.
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Note on the Text

TWO VERSIONS of this play survive. The first to be published, in quarto format (Q, 1594), though undeniably corrupt, appears to derive from a later, revised, post-performance version of the play than that included in the First Folio collection (F, 1623), which seems to have been set from a slightly damaged, pre-performance, authorial early draft.

The principal control text for this new Pelican edition is F; for five passages, however, the folio compositors clearly had to resort to a copy of Q to set their text, presumably because the manuscript from which they were working was unreadable for some reason. These passages are:I.1.55-71 Item . . . performed

II.1.117 s.p.-155 s.d. SUFFOLK . . . miracle!”

II.3.58 s.d.-75 Enter . . . prentices

II.3.104 s.p.-II.4 s.d. KING . . . cloaks

IV.5 s.d.-IV.6 s.d. Enter . . . Stone





Since Q is the only authority for these passages, it serves as their control text. Even though F remains the principal authority for the edition, I do take account of what I believe to be the revisions represented by Q where I believe they reflect what happened onstage and where reconstruction seems practically possible.

While this edition uses the traditional folio title for this play, there are powerful arguments for preferring a form of the quarto title, The First Part of the Contention Betwixt the Two Famous Houses of York and Lancaster. The Q title was used when the text was (piratically) published only a few years after the play’s initial performances, and so was  probably the title by which it was contemporarily known to the playgoing, book-buying public; it was likewise the Q title by which the text was registered in the Stationers’ Register. The authority of the F title is undermined because the editor of that volume seems to have regularized the titles of the history plays to conform with his organizational principle, which was that these plays be grouped together, arranged in their historical order, and clearly named after the monarchs whose reigns they cover.

This edition silently regularizes speech prefixes, expands stage directions where this appears necessary, and modernizes all spelling. Act divisions are more or less traditional, while scene divisions are made on the basis of a stage cleared of all characters. All substantive departures from the control text, whether F or Q, apart from these exceptions, are recorded below. The adopted reading appears in italics, followed by the F or Q reading in roman.

I.1

24-29 Th’ . . . king Great King of England, & my gracious Lord, / The mutual conference that my minde hath had, / By day, by night; waking, and in my dreames, / In Courtly company, or at my Beades, / With you mine Alder liefest Soueraigne, / Makes me the bolder to salute my King, / With ruder termes, such as my wit affoords, / And ouer ioy of heart doth minister

24 excess of excessiue

28 nought nothing

35  LORDS Kneeling All kneel.

48 it is . . . them (not in F)

50 fa - father  56-57 duchy of . . . county of Duches of Anioy and of 57 delivered delivered over

64 I’ th in the 90 had hath

142 But I’ll . . . speak. (not in F)

167 hoist hoyse

176 Protector Protectors

197-98 The reverence . . . command. (not in F)

208 Then let’s away Then lets make hast away

251 surfeit in the surfeiting

256 in in in

I.2

19 hour thought 22 dream dreames 38 are wer

75 cunning witch of Eye cunning witch

I.3

6 FIRST PETITIONER Peter

32 master Mistresse

33-35 usurer . . . usurper Vsurper

44 ALL PETITIONERS All

71 haught haughtie

93  their the

103 helm Helme. Exit.

141 glove Fanne

145 I’d I could

148 pamper hamper

153 fury Fume

207 judge by case judge

214  KING . . . of Somerset (not in F)

215-16 We make . . . foes. We make your grace Regent ouer the French, / And to defend our rights gainst for- raine foes, / And so do good vnto the Realme of France Q; (not in F)

225 be shall be

I.4

24 Asnath Asmath

32 Tell me what fate awaits what fates await

34  betide befall

38-44 Then . . . betrayed! Discend to Darknesse, and the burning Lake: / False Fiend auoide. / Thunder and Lightning. Exit Spirit.  / Enter the Duke of Yorke and the Duke of Buckingham / with their Guard, and breake in.

48 deep deeply

62-63 What have . . . posse In F, York reads the prophecies aloud at this point; Q transposes this reading to the next scene and assigns it to King Henry at II.1.178-89.

62 s.d.  He reads the writings Reades. / The Duke yet lives, that Henry shall depose: / But him out-live, and dye a violent death.

63 Aeacidam Æacida posse posso. / Well, to the rest: Tell me what fate awaits the Duke of Suffolke? / By Water shall he dye, and take his end. / What shall betide the Duke of Somerset? / Let him shunne Castles, Safer shall he be upon the sandie Plaines, / Then where Castles mounted stand

64-65 These . . . my lord, Come, come, my Lords, These oracles are hardly attained / And hardly understood.

II.1

26 some such

37-43 GLOUCESTER . . . words (not in F)

53 CARDINAL OF WINCHESTER (F makes the line a continuation of Gloucester’s prior speech.)

65 tell and tell

74 sight his sight

110 Alban Albones

115  And . . . sir; What Colour is my / Gowne of? / Simpc. Black forsooth,

118 before ere; a many many a one 119 SIMPCOX’S WIFE . . . life. (not in Q)

120 Tell But tell

129 Simon Sander; Simpcox (not in Q)

130  Simon Sander

130 thou (not in Q)

132 our all our

134 distinguish  distinguish of

136 Saint My Lords, Saint; Alban Albones

137 Would  and would

139 that I would

142 We have . . . your grace. Yes, my Lord, if it please your Grace.

145 Bring Now fetch; stool stoole hither by and by

146 o’er over

148 am not able even to am not able to

150  sirrah Sir

151 Whip Sirrah Beadle, whip

178 s.d.-189 Buckingham . . . stand. (Positioned as in Q. In F, the prophecies are read earlier, at I.4.58, after the word “here?”.)

178 And here’s . . . them. (not in F)

179 KING HENRY Yorke; First . . . of him become? become of him?

180-

81 The duke . . . death. (not in F here) 182 God’s will be done in all.  (not in F); Well, to the rest (after F)

183-84 Tell . . . end. (not in F here)  185-86 SUFFOLK . . . lie. (not in F)

187 KING HENRY (F assigns to York)  187-89 What . . . stand. (not in F here)

II.2

6 out at full at full

26 well all

28 Duke of York Duke

45 was son was

46 son Sonnes Sonne

56 John’s his

77 off we off

II.3

3 sins sinne

19 grave ground

30 helm Realme

34 erst ere

35 willing willingly

100 wame way

101 enemy Enemies

II.4 18 sheriffs Sherife

77 FIRST SHERIFF Sh.

103 FIRST SHERIFF Sherife

III.1

78 wolf Wolves

98 Suffolk’s duke Suffolke

137 my good my  strains strayes

211

264 conceit deceit

381 coistrel rascall

III.2

14 Then draw . . . be gone! Away, be gone

26 Meg Nell

79 Queen Margaret Dame Elianor

83 winds winde

85 winds winde

100 Margaret Elianor

116 witch watch

120 Margaret Elinor

236-37 COMMONS . . . Suffolk! . . . Suffolk! A noyse within.

244-246 s.d.  COMMONS . . . the commons Enter

274 COMMONS (Within) (Commons within.)

283 COMMONS (Within) Within.

314 enemies enemy

316  Could Would

324 My mine; on an; distraught distract

338 turn turnes

340 this the

350 upon these lips upon these

399 his it’s

406 By thee to die To dye by thee

IV.1

20 WHITMORE Cut Cut

22 [ ] (line[s] missing)

33 thee death

49  Jove . . . I? (not in F)

51 SUFFOLK (not in F)

52 The Suf. The

53  jady iaded

71 CAPTAIN . . . Ay Lieu. Poole, Sir Poole? Lord, / I 77 shalt  shall

85 mother’s bleeding Mother-bleeding

93 are and

113 CAPTAIN . . . rage. (not in F)

114 SUFFOLK (not in F)

116-17 CAPTAIN . . . Come Lieu. Water: W. Come

118 Paene Pine

134 SUFFOLK Come  Come

135 That Suf. That

IV.2

37 fall fail

89 Chatham Chartam

94 He’s Ha’s

102 that it

105  an a

148 an if

151 testify testifie it

IV.3

6 Thou and thou

7 license a License

IV.4

20 mourning mourning for

42 trait’rous rabble hateth Traitors hateth

48 almost (not in F)

57 be betrayed betraid

IV.5

2 lord Scales Lord

3 he and his men they

4 did withstand withstand

9 essayed attempted

10 Get you . . . head But get you to Smythfield, and gather head

11 will I I will

IV.6

6-7 otherwise other

8 Zounds (not in F)

11 My Dicke. My

13-14  go on go

14 afire on fire

IV.7

23 serge Surge

44 on in

49 shirts shirt

54-57 Bonum . . . well  enough Away with him, away with him, he speaks Latine.

69 But Kent

88 caudle Candle

88-89 the health o’ th’ the help of

106 to the Standard in Cheapside (not in F)

107-8 go to Mile End Green (not in F)

120 Married men Men

122 s.d.-140 s.d. Enter . . . Sergeant (not in F)

125 quench squench

131 went and went and and

132 proper paper

139 brain Braue

143-45 He that . . . smock (not in F)

156 What noise is this? What noise is this I heare?

165 rebel rabble

IV.8

27 stout Irish stout

34 calmed calme

IV.9

6 o’er on

19 waning warning

23 Zounds (not in F)

53 Stand you  all aside (not in F)

57 God Ioue

V.1

10 sword soule

72 Iwis I was

83 wi’ th’ with th’

109 Sirrah Wold’st have me kneele? First let me ask of thee, / If they can brooke I bow a knee to man: / Sirrah; sons sonne

111 for of

192 or and

195 you thee

199 household housed

205 to io (or possibly “so”)

V.2 s.d.-6 s.d. Alarums . . . Somerset’s body (After F; F places this passage fol- lowing V.3.65 s.d.)

V.3 8 CLIFFORD . . . Warwick come (not in F)

20-30 RICHARD DUKE OF  YORK Clifford . . . York. Clif. What seest thou in me, Yorke? / Why dost thou pause? / Yorke. With thy braue bearing should I be in loue, / But that thou art so fast mine enemie. / Clif. Nor should thy prowesse want praise & esteeme, / But that ’tis shewne ignobly, and in Treason. / Yorke. So let it helpe me now against thy sword, / As I in iustice, and true right expresse it. / Clif. My soule and bodie on the action both. / Yor. A dread-full lay, address thee instantly. / Clif. La fin Corrone les eumenes. / Yor. Thus Warre hath giuen thee peace, for yu art still. / Peace with his soul, heauen if it be thy will.

20 Clifford Now Clifford

22 know now

25  not never

V.5

1-4 How now, . . . rights (not in F)

17 s.d.-19 Enter . . . York But Noble as he is, looke where he comes. / Enter Salisbury

37 drums  Drumme




NAMES OF THE ACTORS

The House of Lancaster and its supporters: KING HENRY THE SIXTH, Duke of Lancaster

QUEEN MARGARET

William de la Pole, Marquis of Suffolk, later DUKE OF SUFFOLK

Humphrey of Lancaster, DUKE OF GLOUCESTER, the Lord Protector, fourth son of King Henry the Fourth, and uncle to the king

Dame Eleanor Cobham, DUCHESS OF GLOUCESTER,  his wife

Henry Beaufort, CARDINAL OF WINCHESTER, brother of King Henry the Fourth and great-uncle to the king

Edmund Beaufort, DUKE OF SOMERSET, nephew to the cardinal

Humphrey Stafford, DUKE OF BUCKINGHAM

Thomas, OLD LORD CLIFFORD

John, YOUNG CLIFFORD, his son





The House of York and its supporters: RICHARD PLANTAGENET, DUKE OF YORK

EDWARD PLANTAGENET, Earl of March, eldest son of York and later King Edward the Fourth

RICHARD PLANTAGENET, also a son of York, later Duke of Gloucester, and later still King Richard the Third

Richard Neville, EARL OF SALISBURY, son-in-law to the Salisbury in the First Part of Henry the Sixth

Richard Neville, EARL OF WARWICK (“Kingmaker”), Salisbury’s son, and son-in-law to the Warwick in the  First Part of Henry the Sixth





The petitions and the combat: Two or three PETITIONERS

THOMAS HORNER, an armorer

PETER THUMP, his man

Three NEIGHBORS, who drink to Horner

Three PRENTICES, who drink to Peter





The conjuration: SIR JOHN HUME, a priest

JOHN SOUTHWELL, a priest

MARJORIE JORDAN, a witch

ROGER BOLINGBROKE, a conjurer

ASNATH, a spirit





The false miracle: SIMON SIMPCOX

SIMPCOX’S WIFE

MAYOR of Saint Albans

ALDERMEN of Saint Albans

BEADLE of Saint Albans

TOWNSMEN of Saint Albans





Eleanor’s penance: Gloucester’s SERVANTS

Two SHERIFFS of London

SIR JOHN STANLEY

HERALD





The murder of Gloucester: Two MURDERERS

COMMONS





The murder of Suffolk: CAPTAIN of a ship

MASTER of that ship

The Master’s MATE

WALTER WHITMORE

Two GENTLEMEN





The Cade rebellion: JACK CADE, a Kentishman suborned by Richard Duke of York

Dick the BUTCHER

Smith the WEAVER

SAWYER (nonspeaking)

JOHN

REBELS

Emmanuel, CLERK of Chatham

SIR HUMPHREY STAFFORD

STAFFORD’S BROTHER

James Fiennes, LORD SAYE and Sele

THOMAS LORD SCALES

MATTHEW GOUGH (nonspeaking)

SERGEANT

Three or four CITIZENS of London

ALEXANDER IDEN, an esquire of Kent





Others: VAUX, a messenger

POST

MESSENGERS

SOLDIER

ATTENDANTS, GUARDS, SERVANTS, SOLDIERS, FALCONERS





SCENE: England
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The Second Part of Henry the Sixth

[image: 010]

[image: 011]

I.1 Flourish of trumpets, then hautboys. Enter, at one door, King Henry and Humphrey Duke of Gloucester, the Duke of Somerset, the Duke of Buckingham, Cardinal Beaufort of Winchester, and others. Enter, at the other door, the Duke of York, and the Marquis of Suffolk, and Queen Margaret, and the Earls of Salisbury and Warwick.


SUFFOLK Kneeling before King Henry As by your high imperial majesty 
I had in charge at my depart for France, 2 
As procurator to your excellence, 3 
To marry Princess Margaret for your grace, 4 
So, in the famous ancient city Tours, 
In presence of the Kings of France and Sicil, 6 
The Dukes of Orléans, Calaber, Bretagne, and Alençon, 7 
Seven earls, twelve barons, and twenty reverend bishops, 
I have performed my task and was espoused, 
And humbly now upon my bended knee, 10  
In sight of England and her lordly peers, 
Deliver up my title in the queen   
To your most gracious hands, that are the substance 
14 Of that great shadow I did represent - 
15 The happiest gift that ever marquis gave, 
The fairest queen that ever king received.




I.1 The palace, London

s.d. Flourish fanfare, more elaborate than a sennet (see the note to I.3.102 s.d.); hautboys shawms (the shawm was the more powerful predecessor of the modern oboe)

2 had in charge was charged; depart departure

3 procurator legal agent, proxy

4 for your grace on your behalf

6 Sicil i.e., Sicily, Queen Margaret’s father, René

7 Calaber Calabria


KING HENRYSuffolk, arise. Welcome, Queen Margaret. 
18 I can express no kinder sign of love 
Than this kind kiss.  
He kisses her.  
O Lord that lends me life,  
20 Lend me a heart replete with thankfulness! 
For thou hast given me in this beauteous face 
A world of earthly blessings to my soul, 
23 If sympathy of love unite our thoughts.




QUEEN MARGARETTh’ excess of love I bear unto your grace 
Forbids me to be lavish of my tongue 
Lest I should speak more than beseems a woman. 
27 Let this suffice: my bliss is in your liking, 
And nought can make poor Margaret miserable 
Unless the frown of mighty England’s king.




KING HENRY30 Her sight did ravish, but her grace in speech, 
31 Her words yclad with wisdom’s majesty, 
32 Makes me from wond’ring fall to weeping joys, 
Such is the fullness of my heart’s content. 
Lords, with one cheerful voice, welcome my love.




LORDS Kneeling Long live Queen Margaret, England’s happiness.




QUEEN MARGARETWe thank you all.  
Flourish. They all rise.  




14 shadow image (of royalty)

15 happiest most fortunate

18-19  kinder . . . kind more natural . . . loving

23 sympathy mutual feeling 27  your liking your affection (for me)

31 yclad clad

32 wond’ring admiring


SUFFOLK To Gloucester My Lord Protector, so it please your grace, 
Here are the articles of contracted peace 
Between our sovereign and the French King Charles, 
For eighteen months concluded by consent. 40




GLOUCESTER (Reads.) “Imprimis: it is agreed between 41 the French King Charles and William de la Pole, Marquis of Suffolk, ambassador for Henry, King of England, that the said Henry shall espouse the Lady Margaret, daughter unto René, King of Naples, Sicilia, and Jerusalem, and crown her Queen of England, ere the thirtieth of May next ensuing.

“Item: it is further agreed between them that the duchy of Anjou and the county of Maine shall be released and delivered to the king her fa -” 50

Gloucester lets the paper fall.

KING HENRYUncle, how now? 51




GLOUCESTER Pardon me, gracious lord.Some sudden qualm hath struck me at the heart 52 
And dimmed mine eyes that I can read no further.




KING HENRY To Winchester Uncle of Winchester, I pray read on.  
The Cardinal of Winchester takes up the paper.




CARDINAL OF WINCHESTER (Reads.) “Item: it is furtheragreed between them that the duchy of Anjou and the county of Maine shall be released and delivered to the king her father, and she sent over of the King of En- 58 gland’s own proper cost and charges, without dowry.” 59




KING HENRYThey please us well. (To Suffolk) Lord Marquis, kneel 60  
down.  
Suffolk kneels.  
We here create thee first Duke of Suffolk,41 Imprimis first (marks the first point agreed upon in a contract; subsequent points are signaled by Item, meaning “similarly,” as at l. 48)

51 Uncle i.e., great-uncle

52 qualm illness, fear

58 of at

59 proper personal


 
And gird thee with the sword.  
Suffolk rises.  
Cousin of York, 
We here discharge your grace from being regent 
64 I’ th’ parts of France till term of eighteen months 
65 Be full expired. Thanks uncle Winchester, 
Gloucester, York, and Buckingham, Somerset, 
Salisbury, and Warwick. 
We thank you all for this great favor done 
69 In entertainment to my princely queen.  
70 Come, let us in, and with all speed provide 
71 To see her coronation be performed.

Exeunt King Henry, Queen Margaret, and Suffolk.  
Gloucester stays all the rest.




GLOUCESTERBrave peers of England, pillars of the state, 
To you Duke Humphrey must unload his grief, 
Your grief, the common grief of all the land. 
75 What - did my brother Henry spend his youth, 
His valor, coin, and people in the wars? 
77 Did he so often lodge in open field 
In winter’s cold and summer’s parching heat 
79 To conquer France, his true inheritance?  
80 And did my brother Bedford toil his wits 
81 To keep by policy what Henry got? 
Have you yourselves, Somerset, Buckingham, 
Brave York, Salisbury, and victorious Warwick, 
Received deep scars in France and Normandy? 
Or hath mine uncle Beaufort and myself, 
With all the learnèd council of the realm, 
Studied so long, sat in the Council House 
Early and late, debating to and fro,   
How France and Frenchmen might be kept in awe, 89 
And had his highness in his infancy 90  
Crownèd in Paris in despite of foes? 
And shall these labors and these honors die? 
Shall Henry’s conquest, Bedford’s vigilance, 
Your deeds of war, and all our counsel die? 
O peers of England, shameful is this league, 
Fatal this marriage, canceling your fame, 
Blotting your names from books of memory, 
Razing the characters of your renown, 98 
Defacing monuments of conquered France, 99 
Undoing all, as all had never been! 100




64 parts (English) regions

65 full fully

69 entertainment welcome

71 s.d.  stays . . . rest motions to the others to remain behind

75 brother Henry i.e., Henry V

77 lodge lie

79 true inheritance (through Henry V’s ancestor Is abella of France, wife of Edward II of England)

81 policy political skill


CARDINAL OF WINCHESTERNephew, what means this passionate discourse, 
This peroration with such circumstance? 102 
For France, ’tis ours; and we will keep it still. 103




GLOUCESTERAy, uncle, we will keep it if we can - 
But now it is impossible we should. 
Suffolk, the new-made duke that rules the roast, 106 
Hath given the duchy of Anjou and Maine 
Unto the poor King René, whose large style 108 
Agrees not with the leanness of his purse.




SALISBURYNow by the death of him that died for all, 110 
These counties were the keys of Normandy - 
But wherefore weeps Warwick, my valiant son?




WARWICKFor grief that they are past recovery. 
For were there hope to conquer them again 
My sword should shed hot blood, mine eyes no tears.   
Anjou and Maine? Myself did win them both! 
Those provinces these arms of mine did conquer - 
And are the cities that I got with wounds 
Delivered up again with peaceful words? 
120 Mort Dieu!




89 awe reverential obedience

98 Razing . . . of erasing the letters which record

99 monuments (1) stones, (2) documents (preservers of memory)

100 as as though

102 peroration rhetorical speech; circumstance detail (i.e., long-winded)

103 still always

106 rules the roast domineers (i.e., because he occupies the head of the table)

108 large style pompous title

110 him  Christ


RICHARD DUKE OF YORK121 For Suffolk’s duke, may he be suffocate, 
That dims the honor of this warlike isle! 
France should have torn and rent my very heart 
Before I would have yielded to this league. 
125 I never read but England’s kings have had 
Large sums of gold and dowries with their wives - 
And our King Henry gives away his own, 
128 To match with her that brings no vantages.




GLOUCESTERA proper jest, and never heard before, 
130 That Suffolk should demand a whole fifteenth 
For costs and charges in transporting her! 
She should have stayed in France and starved in France 
Before -




CARDINAL OF WINCHESTERMy Lord of Gloucester, now ye grow too hot! 
It was the pleasure of my lord the king.




GLOUCESTERMy Lord of Winchester, I know your mind. 
’Tis not my speeches that you do mislike, 
But ’tis my presence that doth trouble ye. 
Rancor will out. Proud prelate, in thy face  
140 I see thy fury. If I longer stay 
We shall begin our ancient bickerings - 
But I’ll be gone, and give thee leave to speak. 
143 Lordings, farewell, and say when I am gone,120 Mort Dieu (an oath; literally, “by God’s death”)

121 suffocate choked

125 I . . . but I have always read that

128 match with wed; vantages profits (i.e., dowry)

130 fifteenth i.e., the proceeds from a tax of this amount on subjects’ real property

143 Lordings my lords


 
I prophesied France will be lost ere long. Exit.




CARDINAL OF WINCHESTERSo, there goes our Protector in a rage. 
’Tis known to you he is mine enemy; 
Nay more, an enemy unto you all, 
And no great friend, I fear me, to the king. 
Consider, lords, he is the next of blood 149 
And heir apparent to the English crown. 150  
Had Henry got an empire by his marriage, 
And all the wealthy kingdoms of the west, 
There’s reason he should be displeased at it. 153 
Look to it, lords - let not his smoothing words 154 
Bewitch your hearts. Be wise and circumspect. 
What though the common people favor him, 
Calling him “Humphrey, the good Duke of Gloucester,” 
Clapping their hands and crying with loud voice 
“Jesu maintain your royal excellence!” 
With “God preserve the good Duke Humphrey!” 160  
I fear me, lords, for all this flattering gloss, 161 
He will be found a dangerous Protector.




BUCKINGHAMWhy should he then protect our sovereign, 
He being of age to govern of himself? 
Cousin of Somerset, join you with me, 
And all together, with the Duke of Suffolk, 
We’ll quickly hoist Duke Humphrey from his seat. 167




CARDINAL OF WINCHESTERThis weighty business will not brook delay - 168 
I’ll to the Duke of Suffolk presently. Exit. 169




SOMERSETCousin of Buckingham, though Humphrey’s pride 170  
And greatness of his place be grief to us,   
Yet let us watch the haughty cardinal; 
His insolence is more intolerable 
Than all the princes in the land beside. 
If Gloucester be displaced, he’ll be Protector.




149 next of blood (since Henry VI as yet has no child, the crown would pass, in the event of his death, to Gloucester, his uncle and nearest blood relative)

153 he i.e., Gloucester

154 smoothing flattering

161 flattering gloss specious praise

167 hoist remove

168 brook endure

169 presently immediately


BUCKINGHAM176 Or thou or I, Somerset, will be Protector, 
Despite Duke Humphrey or the cardinal.

Exeunt Buckingham and Somerset.




SALISBURY178 Pride went before, ambition follows him. 
179 While these do labor for their own preferment,  
180 Behoves it us to labor for the realm. 
I never saw but Humphrey Duke of Gloucester 
Did bear him like a noble gentleman. 
Oft have I seen the haughty cardinal, 
More like a soldier than a man o’ th’ church, 
185 As stout and proud as he were lord of all, 
186 Swear like a ruffian, and demean himself 
Unlike the ruler of a commonweal. 
Warwick, my son, the comfort of my age, 
189 Thy deeds, thy plainness, and thy housekeeping  
190 Hath won thee greatest favor of the commons, 
Excepting none but good Duke Humphrey. 
192 And, brother York, thy acts in Ireland, 
193 In bringing them to civil discipline, 
Thy late exploits done in the heart of France, 
When thou wert regent for our sovereign, 
Have made thee feared and honored of the people. 
197 The reverence of mine age and Neville’s name 
Is of no little force if I command. 
Join we together for the public good, 
200 In what we can to bridle and suppress   
The pride of Suffolk and the cardinal 
With Somerset’s and Buckingham’s ambition; 
And, as we may, cherish Duke Humphrey’s deeds 203 
While they do tend the profit of the land. 204




176 Or either

178 Pride . . . ambition i.e., Winchester . . . Buckingham and Somerset

179 preferment advancement

185 stout arrogant; as as if

186 demean conduct

189 plainness honesty; housekeeping hospitality

192  brother i.e., brother-in-law

193 civil discipline civilized order

197 reverence of respect for

200 bridle restrain


WARWICKSo God help Warwick, as he loves the land, 
And common profit of his country!




RICHARD DUKE OF YORKAnd so says York - (Aside) for he hath greatest cause.




SALISBURYThen let’s away, and look unto the main. 208




WARWICKUnto the main? O, father, Maine is lost! 
That Maine which by main force Warwick did win, 210 
And would have kept so long as breath did last! 
Main chance, father, you meant - but I meant Maine, 
Which I will win from France or else be slain.  
Exeunt Warwick and Salisbury, leaving only York.




RICHARD DUKE OF YORKAnjou and Maine are given to the French, 
Paris is lost, the state of Normandy 
Stands on a tickle point now they are gone; 216 
Suffolk concluded on the articles, 
The peers agreed, and Henry was well pleased 
To change two dukedoms for a duke’s fair daughter. 
I cannot blame them all - what is’t to them? 220  
’Tis thine they give away and not their own! 221 
Pirates may make cheap pennyworths of their pillage, 222 
And purchase friends, and give to courtesans, 
Still reveling like lords till all be gone, 224 
Whileas the seely owner of the goods 225 
Weeps over them, and wrings his hapless hands, 226   
And shakes his head, and, trembling, stands aloof, 
While all is shared and all is borne away, 
Ready to starve and dare not touch his own. 
230 So York must sit and fret and bite his tongue, 
While his own lands are bargained for and sold. 
Methinks the realms of England, France, and Ireland 
233 Bear that proportion to my flesh and blood 
234 As did the fatal brand Althaea burnt 
Unto the prince’s heart of Calydon. 
Anjou and Maine both given unto the French! 
237 Cold news for me - for I had hope of France, 
Even as I have of fertile England’s soil. 
A day will come when York shall claim his own, 
240 And therefore I will take the Nevilles’ parts, 
And make a show of love to proud Duke Humphrey, 
242 And, when I spy advantage, claim the crown, 
243 For that’s the golden mark I seek to hit. 
244 Nor shall proud Lancaster usurp my right, 
Nor hold the scepter in his childish fist, 
Nor wear the diadem upon his head 
247 Whose churchlike humors fits not for a crown. 
Then, York, be still a while till time do serve. 
249 Watch thou, and wake when others be asleep,  
250 To pry into the secrets of the state - 
251 Till Henry, surfeit in the joys of love 
With his new bride and England’s dear-bought queen, 
253 And Humphrey with the peers be fall’n at jars. 
254 Then will I raise aloft the milk-white rose, 
With whose sweet smell the air shall be perfumed,  
And in my standard bear the arms of York, 256 
To grapple with the house of Lancaster; 
And force perforce I’ll make him yield the crown, 258 
Whose bookish rule hath pulled fair England down.  
Exit.

[image: 012]
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203 cherish encourage

204 tend promote

208 main most important stake (a term in hazard, a dice game to which Warwick alludes in l. 210)

210  main overpowering

216 tickle unstable

221 thine (York addresses himself in the second person)

222 pennyworths bargains

224 Still continually

225 Whileas while; seely helpless

226 hapless unlucky


230 bite hold

233 proportion relation

234 fatal brand (the prince of Calydon, Meleager, died when his mother, Althaea, burned in a fit of rage a piece of wood, or brand, upon which the Fates had said his life depended)

237  Cold unwelcome

240 Nevilles’ i.e., Salisbury’s and Warwick’s

242 advantage opportunity

243 mark target

244 Lancaster (Henry VI was also Duke of Lancaster)

247 churchlike humors pious temperament

249 Watch stay awake

251 surfeit sickened from excess

253 be . . . jars quarrels

254  milk-white rose (the symbol of the house of York)


I.2 Enter Duke Humphrey of Gloucester and his wife Eleanor, the Duchess.

DUCHESSWhy droops my lord, like overripened corn 
Hanging the head at Ceres’ plenteous load? 2 
Why doth the great Duke Humphrey knit his brows, 
As frowning at the favors of the world? 
Why are thine eyes fixed to the sullen earth, 
Gazing on that which seems to dim thy sight? 
What seest thou there? King Henry’s diadem, 
Enchased with all the honors of the world? 8 
If so, gaze on, and grovel on thy face 9 
Until thy head be circled with the same. 10  
Put forth thy hand, reach at the glorious gold. 
What, is’t too short? I’ll lengthen it with mine; 
And having both together heaved it up, 13 
We’ll both together lift our heads to heaven 
And never more abase our sight so low 
As to vouchsafe one glance unto the ground.




GLOUCESTERO Nell, sweet Nell, if thou dost love thy lord, 
Banish the canker of ambitious thoughts! 18 
And may that hour when I imagine ill 
Against my king and nephew, virtuous Henry, 20  
Be my last breathing in this mortal world!   
22 My troublous dream this night doth make me sad.




256 standard military flag

258 force perforce by violent force

I.2 The Duke of Gloucester’s house, London

2 Ceres goddess of agriculture

8 Enchased adorned

9 grovel . . . face i.e., in adoration

13 heaved  raised

18 canker ulcer


DUCHESSWhat dreamed my lord? Tell me and I’ll requite it 
24 With sweet rehearsal of my morning’s dream.




GLOUCESTER25 Methought this staff, mine office badge in court, 
Was broke in twain - by whom I have forgot, 
But, as I think, it was by th’ cardinal - 
And on the pieces of the broken wand 
Were placed the heads of Edmund, Duke of Somerset,  
30 And William de la Pole, first Duke of Suffolk. 
This was my dream - what it doth bode, God knows.




DUCHESS32 Tut, this was nothing but an argument 
That he that breaks a stick of Gloucester’s grove 
Shall lose his head for his presumption. 
35 But list to me, my Humphrey, my sweet duke: 
Methought I sat in seat of majesty 
In the cathedral church of Westminster, 
38 And in that chair where kings and queens are crowned, 
Where Henry and Dame Margaret kneeled to me,  
40 And on my head did set the diadem.




GLOUCESTERNay, Eleanor, then must I chide outright. 
42 Presumptuous dame! Ill-nurtured Eleanor! 
Art thou not second woman in the realm, 
And the Protector’s wife beloved of him? 
Hast thou not worldly pleasure at command 
Above the reach or compass of thy thought? 
47 And wilt thou still be hammering treachery 
To tumble down thy husband and thyself 
From top of honor to disgrace’s feet?  
50 Away from me, and let me hear no more!  




22 this i.e., last

24 rehearsal retelling

25 mine . . . badge symbol of my position

32 argument proof

35 list listen

38 that chair the throne

42 Ill-nurtured ill-bred

47 hammering hammering out, devising


DUCHESSWhat, what, my lord? Are you so choleric 51 
With Eleanor for telling but her dream? 
Next time I’ll keep my dreams unto myself 
And not be checked. 54




GLOUCESTERNay, be not angry; I am pleased again.  
Enter a Messenger.




MESSENGERMy Lord Protector, ’tis his highness’ pleasure 
You do prepare to ride unto Saint Albans, 
Whereas the king and queen do mean to hawk. 58




GLOUCESTERI go. Come, Nell, thou wilt ride with us?




DUCHESSYes, my good lord, I’ll follow presently. 60  
Exeunt Gloucester and the Messenger.  
Follow I must; I cannot go before 
While Gloucester bears this base and humble mind. 62 
Were I a man, a duke, and next of blood, 
I would remove these tedious stumbling blocks 
And smooth my way upon their headless necks. 
And, being a woman, I will not be slack 
To play my part in fortune’s pageant.  
Calling within  
Where are you there? Sir John! Nay, fear not man. 68 
We are alone. Here’s none but thee and I.  
Enter Sir John Hume.




HUMEJesus preserve your royal majesty. 70




DUCHESSWhat sayst thou? “Majesty”? I am but “grace.” 71




51 choleric hot-tempered

54 checked rebuked

58 Whereas where

60  presently immediately

62 base subservient

68 Sir (the title of respect given priests as well as knights)

71 grace (only monarchs could be addressed as “majesty”; “grace” was the proper form of address for a duke or duchess)


HUMEBut by the grace of God and Hume’s advice 
Your grace’s title shall be multiplied.




DUCHESSWhat sayst thou, man? Hast thou as yet conferred 
With Marjorie Jordan, the cunning witch of Eye, 
With Roger Bolingbroke, the conjurer? 
And will they undertake to do me good?




HUMEThis they have promisèd: to show your highness 
A spirit raised from depth of underground  
80 That shall make answer to such questions 
As by your grace shall be propounded him.




DUCHESSIt is enough. I’ll think upon the questions. 
When from Saint Albans we do make return, 
We’ll see these things effected to the full. 
Here, Hume, (Giving money) take this reward. Make 
merry, man, 
With thy confederates in this weighty cause. Exit.




HUMEHume must make merry with the duchess’ gold; 
88 Marry, and shall. But how now, Sir John Hume? 
Seal up your lips, and give no words but mum;  
90 The business asketh silent secrecy. 
Dame Eleanor gives gold to bring the witch. 
Gold cannot come amiss were she a devil. 
Yet have I gold flies from another coast - 
I dare not say from the rich cardinal 
And from the great and new-made Duke of Suffolk, 
Yet I do find it so; for, to be plain, 
97 They, knowing Dame Eleanor’s aspiring humor, 
Have hired me to undermine the duchess, 
99 And buzz these conjurations in her brain.88 Marry, and shall indeed, he will

97 aspiring humor ambitious nature

99 buzz whisper


 
They say “A crafty knave does need no broker,” 100 
Yet am I Suffolk and the cardinal’s broker. 
Hume, if you take not heed you shall go near 
To call them both a pair of crafty knaves. 
Well, so it stands; and thus, I fear, at last 
Hume’s knavery will be the duchess’ wrack, 105 
And her attainture will be Humphrey’s fall. 106 
Sort how it will, I shall have gold for all. Exit. 107
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I.3 Enter Peter, the Armorer’s man, with two or three other Petitioners.



FIRST PETITIONER My masters, let’s stand close. My LordProtector will come this way by and by and then we 
may deliver our supplications in the quill. 3




SECOND PETITIONER Marry, the Lord protect him, forhe’s a good man, Jesu bless him.  
Enter the Duke of Suffolk and Queen Margaret.




FIRST PETITIONER Here a comes, methinks, and the 6queen with him. I’ll be the first, sure.  
He goes to meet Suffolk and the Queen.




SECOND PETITIONER Come back, fool - this is the Dukeof Suffolk and not my Lord Protector.




SUFFOLK To the First Petitioner How now, fellow - wouldst anything with me? 10




FIRST PETITIONER I pray, my lord, pardon me - I tookye for my Lord Protector.




QUEEN MARGARET (Seeing his supplication, she reads.) “Tomy Lord Protector”- are your supplications to his lord 
ship? Let me see them. (She takes the First Petitioner’s  
supplication.) What is thine?   
17 FIRST PETITIONER Mine is, an’t please your grace, against 
John Goodman, my Lord Cardinal’s man, for keeping 
my house and lands and wife and all from me.  
20 SUFFOLK Thy wife too? That’s some wrong indeed. (To  
the Second Petitioner) What’s yours?  
He takes the supplication.  
What’s here? (Reads.) “Against the Duke of Suffolk for 
23 enclosing the commons of Melford”! (To the Second Pe  
titioner) How now, sir knave?




100 broker agent

105 wrack ruin

106 attainture conviction

107 Sort . . . will no matter how it turns out

I.3 The palace, London

s.d. man apprentice

3 in the quill as a group

6  a he



SECOND PETITIONER Alas, sir, I am but a poor petitionerof our whole township.




PETER (Offering his petition) Against my master, ThomasHorner, for saying that the Duke of York was rightful 
heir to the crown.  
30 QUEEN MARGARET What sayst thou? Did the Duke of 
York say he was rightful heir to the crown?




PETER That my master was? No, forsooth, my mastersaid that he was and that the king was an usurer.




QUEEN MARGARET An usurper thou wouldst say.

PETER Ay, forsooth - an usurper.

SUFFOLK (Calling within) Who is there?Enter a Servant.  
37 Take this fellow in and send for his master with a pur 
suivant presently. (To Peter) We’ll hear more of your 
matter before the king. Exit the Servant with Peter.




QUEEN MARGARET To the Petitioners 40 And as for you that love to be protected 
Under the wings of our Protector’s grace, 
Begin your suits anew and sue to him.  
She tears the supplication.  
43 Away, base cullions! Suffolk, let them go.




ALL PETITIONERS Come, let’s be gone.Exeunt Petitioners.





17 an’t if it

23 enclosing the commons fencing public ground for private use

37-38 pursuivant officer

43 cullions rascals, scum


QUEEN MARGARETMy Lord of Suffolk, say, is this the guise? 45 
Is this the fashions in the court of England? 
Is this the government of Britain’s isle, 
And this the royalty of Albion’s king? 48 
What, shall King Henry be a pupil still 
Under the surly Gloucester’s governance? 50  
AmIaqueen in title and in style, 51 
And must be made a subject to a duke? 
I tell thee, Pole, when in the city Tours 
Thou rann’st atilt in honor of my love 54 
And stol’st away the ladies’ hearts of France, 
I thought King Henry had resembled thee 
In courage, courtship, and proportion. 57 
But all his mind is bent to holiness, 
To number Ave Maries on his beads. 59 
His champions are the prophets and apostles, 60 
His weapons holy saws of sacred writ, 61 
His study is his tiltyard, and his loves 62 
Are brazen images of canonizèd saints. 
I would the college of the cardinals 64 
Would choose him pope, and carry him to Rome, 
And set the triple crown upon his head - 66 
That were a state fit for his holiness.




SUFFOLKMadam, be patient - as I was cause 
Your highness came to England, so will I 
In England work your grace’s full content. 70




QUEEN MARGARETBeside the haught Protector have we Beaufort 71 
The imperious churchman, Somerset, Buckingham,   
And grumbling York; and not the least of these 
But can do more in England than the king.




45 guise manner

48 Albion’s England’s

51 style rank

54 rann’st atilt  jousted

57 courtship courtliness; proportion physique

59 Ave Maries Hail Marys (prayers to the Virgin Mary)

60 champions defenders (with reference to valiant fighting men who defend the honor and title of the king)

61 saws  sayings

62 tilt jousting

64 college . . . cardinals the electors of the pope

66 triple i.e., papal

71 haught arrogant


SUFFOLKAnd he of these that can do most of all 
Cannot do more in England than the Nevilles: 
Salisbury and Warwick are no simple peers.




QUEEN MARGARETNot all these lords do vex me half so much 
As that proud dame, the Lord Protector’s wife.  
80 She sweeps it through the court with troops of ladies 
More like an empress than Duke Humphrey’s wife. 
Strangers in court do take her for the queen. 
83 She bears a duke’s revenues on her back, 
And in her heart she scorns our poverty. 
Shall I not live to be avenged on her? 
86 Contemptuous base-born callet as she is, 
87 She vaunted ’mongst her minions t’ other day 
88 The very train of her worst-wearing gown 
89 Was better worth than all my father’s lands, 
90 Till Suffolk gave two dukedoms for his daughter.




SUFFOLK91 Madam, myself have limed a bush for her, 
92 And placed a choir of such enticing birds 
93 That she will light to listen to their lays, 
And never mount to trouble you again. 
So let her rest; and, madam, list to me, 
For I am bold to counsel you in this: 
Although we fancy not the cardinal, 
Yet must we join with him and with the lords 
Till we have brought Duke Humphrey in disgrace.  
100 As for the Duke of York, this late complaint   
Will make but little for his benefit. 
So one by one we’ll weed them all at last, 
And you yourself shall steer the happy helm. 103  
Sound a sennet. Enter King Henry with the Duke of  
York and the Duke of Somerset on either side of him  
whispering with him. Also enter Duke Humphrey of  
Gloucester, Dame Eleanor the Duchess of Gloucester,  
the Duke of Buckingham, the Earls of Salisbury and  
Warwick, and Cardinal Beaufort of Winchester.




83 bears . . . back wears costly clothing, equivalent to the income of a duke

86 Contemptuous despicable; callet whore

87 minions socially inferior retainers

88 worst-wearing poorest

89 better worth worth more

90 two dukedoms (Maine and Anjou)

91 limed a bush put lime on twigs of a bush to catch birds (i.e., set a trap)

92 enticing birds i.e., decoys

93 light perch;  lays songs


KING HENRYFor my part, noble lords, I care not which: 
Or Somerset or York, all’s one to me. 105




RICHARD DUKE OF YORKIf York have ill demeaned himself in France 106 
Then let him be denied the regentship.




SOMERSETIf Somerset be unworthy of the place, 
Let York be regent - I will yield to him.




WARWICKWhether your grace be worthy, yea or no, 110  
Dispute not that: York is the worthier.




CARDINAL OF WINCHESTERAmbitious Warwick, let thy betters speak.




WARWICKThe cardinal’s not my better in the field. 113




BUCKINGHAMAll in this presence are thy betters, Warwick.




WARWICKWarwick may live to be the best of all.




SALISBURYPeace, son; (To Buckingham) and show some reason, 
Buckingham, 
Why Somerset should be preferred in this.




103 s.d. sennet trumpet call signaling a ceremonial entrance or exit

105 Or  either

106 ill demeaned himself conducted himself poorly

113 the field  battle


QUEEN MARGARETBecause the king, forsooth, will have it so.




GLOUCESTERMadam, the king is old enough himself 120 To give his censure. These are no women’s matters.




QUEEN MARGARETIf he be old enough, what needs your grace 
To be Protector of his excellence?




GLOUCESTERMadam, I am Protector of the realm, 
And at his pleasure will resign my place.




SUFFOLKResign it then, and leave thine insolence. 
Since thou wert king - as who is king but thou?- 
The commonwealth hath daily run to wrack, 
128 The dauphin hath prevailed beyond the seas, 
And all the peers and nobles of the realm  
130 Have been as bondmen to thy sovereignty.




CARDINAL OF WINCHESTER To Gloucester 131 The commons hast thou racked, the clergy’s bags 
Are lank and lean with thy extortions.




SOMERSET To Gloucester 133 Thy sumptuous buildings and thy wife’s attire 
Have cost a mass of public treasury.




BUCKINGHAM To Gloucester Thy cruelty in execution 
Upon offenders hath exceeded law 
And left thee to the mercy of the law.




QUEEN MARGARET To Gloucester Thy sale of offices and towns in France - 
139 If they were known, as the suspect is great -   
Would make thee quickly hop without thy head. 140  
Exit Gloucester.  
Queen Margaret lets fall her glove.  
To the Duchess  
Give me my glove - what, minion, can ye not? 141  
She gives the Duchess a box on the ear.  
I cry you mercy, madam! Was it you? 142




120 censure decision

128 dauphin eldest son of the king of France (here, the French king Charles VII - so called because the English regarded their own Henry VI as the rightful king of France)

131 racked taxed exorbitantly (literally, tortured on the rack)

133 sumptuous buildings (Somerset refers specifically to Greenwich Palace)

139 suspect suspicion


DUCHESSWas’t I? Yea, I it was, proud Frenchwoman! 
Could I come near your beauty with my nails, 
I’d set my ten commandments in your face. 145




KING HENRYSweet aunt, be quiet - ’twas against her will. 146




DUCHESSAgainst her will? Good king, look to’t in time! 
She’ll pamper thee and dandle thee like a baby. 
Though in this place most master wear no breeches, 149 
She shall not strike Dame Eleanor unrevenged! 150  
Exit Duchess.




BUCKINGHAM Aside to Winchester Lord Cardinal, I will follow Eleanor 
And listen after Humphrey how he proceeds. 
She’s tickled now, her fury needs no spurs - 153 
She’ll gallop far enough to her destruction.  
Exit Buckingham.  
Enter Duke Humphrey of Gloucester.




GLOUCESTERNow, lords, my choler being overblown 155 
With walking once about the quadrangle, 
I come to talk of commonwealth affairs. 
As for your spiteful false objections, 
Prove them, and I lie open to the law. 
But God in mercy so deal with my soul 160   
As I in duty love my king and country. 
But to the matter that we have in hand - 
163 I say, my sovereign, York is meetest man 
To be your regent in the realm of France.




141 minion social inferior

142 cry you mercy beg your pardon

145 ten commandments i.e., fingernails

146 against her will i.e., an accident

149  most master the greatest master (i.e., the queen, who wears no breeches)

153 tickled irritated

155 choler anger; overblown over


SUFFOLK165 Before we make election, give me leave 
To show some reason of no little force 
That York is most unmeet of any man.




RICHARD DUKE OF YORKI’ll tell thee, Suffolk, why I am unmeet: 
169 First, for I cannot flatter thee in pride;  
170 Next, if I be appointed for the place, 
My Lord of Somerset will keep me here 
172 Without discharge, money, or furniture, 
Till France be won into the dauphin’s hands. 
174 Last time I danced attendance on his will 
Till Paris was besieged, famished, and lost.




WARWICK176 That can I witness, and a fouler fact 
Did never traitor in the land commit.




SUFFOLKPeace, headstrong Warwick.




WARWICKImage of pride, why should I hold my peace?  
Enter, guarded, Horner the Armorer and Peter his man.




SUFFOLK180 Because here is a man accused of treason - 
Pray God the Duke of York excuse himself!




RICHARD DUKE OF YORKDoth anyone accuse York for a traitor?




KING HENRYWhat mean’st thou, Suffolk? Tell me, what are these?




163 meetest the most suitable

165 election a choice

169 for because

172  discharge payment; furniture furnishings

174 Last time (see 1 Henry VI,  IV.3.9-11)

176 fact deed


SUFFOLKPlease it your majesty, this is the man  
He indicates Peter.  
That doth accuse his master (Indicating Horner) of high 
treason. 
His words were these: that Richard Duke of York 
Was rightful heir unto the English crown, 
And that your majesty was an usurper.




KING HENRY To Horner Say, man, were these thy words?




HORNER An’t shall please your majesty, I never said nor 190 thought any such matter. God is my witness, I am 
falsely accused by the villain.




PETER (Raising his hands) By these ten bones, my lords, 193he did speak them to me in the garret one night as we 
were scouring my Lord of York’s armor.




RICHARD DUKE OF YORKBase dunghill villain and mechanical, 196 
I’ll have thy head for this thy traitor’s speech!  
To King Henry  
I do beseech your royal majesty, 
Let him have all the rigor of the law.




HORNER Alas, my lord, hang me if ever I spake the 200 words. My accuser is my prentice, and when I did cor 
rect him for his fault the other day, he did vow upon his 
knees he would be even with me. I have good witness 
of this; therefore, I beseech your majesty, do not cast 204 
away an honest man for a villain’s accusation.




KING HENRY To Gloucester Uncle, what shall we say to this in law?




GLOUCESTERThis doom, my lord, if I may judge by case: 207 
Let Somerset be regent o’er the French, 
Because in York this breeds suspicion.   
Indicating Horner and Peter  
210 And let these have a day appointed them 
For single combat in convenient place, 
For he (Indicating Horner) hath witness of his servant’s 
malice. 
This is the law, and this Duke Humphrey’s doom.




193 ten bones i.e., fingers

196 mechanical manual laborer (i.e., a low person)

204-5 cast away discard, destroy

207 doom judgment


KING HENRYThen be it so. (To Somerset) My Lord of Somerset, 
We make you regent o’er the realm of France, 
There to defend our rights ’gainst foreign foes.




SOMERSETI humbly thank your royal majesty.




HORNERAnd I accept the combat willingly.




PETER (To Gloucester) Alas, my lord, I cannot fight; for220 God’s sake, pity my case! The spite of man prevaileth 
against me. O Lord, have mercy upon me - I shall 
never be able to fight a blow! O Lord, my heart!




GLOUCESTER223 Sirrah, or you must fight or else be hanged.




KING HENRYAway with them to prison, and the day 
Of combat be the last of the next month. 
Come, Somerset, we’ll see thee sent away.  
Flourish. Exeunt.
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I.4 Enter Marjorie Jordan, a witch; Sir John Hume and John Southwell, two priests; and Roger Bolingbroke, a conjurer.


HUME Come, my masters, the duchess, I tell you, expects performance of your promises.

223 or either

I.4 Gloucester’s garden, London


BOLINGBROKE Master Hume, we are therefore provided. 3Will her ladyship behold and hear our exorcisms? 4




HUME Ay, what else? Fear you not her courage.

BOLINGBROKE I have heard her reported to be a womanof an invincible spirit. But it shall be convenient, Master 
Hume, that you be by her, aloft, while we be busy below. 
And so, I pray you, go in God’s name and leave us.  
Exit Hume.  
Mother Jordan, be you prostrate and grovel on the 10  
earth.  
She lies down upon her face.  
Enter Eleanor the Duchess of Gloucester aloft.  
John Southwell, read you and let us to our work. 
DUCHESS Well said, my masters, and welcome all. To 
this gear the sooner the better. 14  
Enter Hume aloft.




BOLINGBROKEPatience, good lady - wizards know their times. 
Deep night, dark night, the silent of the night, 
The time of night when Troy was set on fire, 
The time when screech owls cry and bandogs howl, 18 
And spirits walk, and ghosts break up their graves - 19 
That time best fits the work we have in hand. 20  
Madam, sit you, and fear not. Whom we raise 
We will make fast within a hallowed verge. 22  
Here do the ceremonies belonging, and make the circle.  
Southwell reads, “Coniuro te,” etc. It thunders and  
lightens terribly, then the Spirit Asnath riseth.




ASNATHAdsum. 23




3 therefore for that purpose

4 exorcisms conjurations

14 gear business

18  bandogs leashed watchdogs

19 break up burst open

22 verge circle

s.d. ceremonies belonging necessary rituals; Coniuro te I conjure you (the beginning of a typical incantation); etc. (more may have been read in performance)

23  Adsum I am here


JORDAN24 Asnath,  
By the eternal God whose name and power 
26 Thou tremblest at, answer that I shall ask, 
For till thou speak, thou shalt not pass from hence.




ASNATH28 Ask what thou wilt, that I had said and done.




BOLINGBROKE Reads. “First, of the king: what shall of him become?”




ASNATH30 The duke yet lives that Henry shall depose, 
But him outlive, and die a violent death.  
As the Spirit speaks, Southwell writes the answer.




BOLINGBROKE Reads. “Tell me what fate awaits the Duke of Suffolk.”




ASNATHBy water shall he die, and take his end.




BOLINGBROKE Reads. “What shall betide the Duke of Somerset?”




ASNATHLet him shun castles. Safer shall he be 
36 Upon the sandy plains than where castles mounted 
stand. 
37 Have done - for more I hardly can endure.




BOLINGBROKEThen down, I say, unto the damnèd pool 
39 Where Pluto in his fiery wagon sits  
40 Riding, amidst the singed and parchèd smokes 
41 The roads of Ditis by the River Styx. 
There howl and burn for ever in those flames.   
Thunder and lightning. The Spirit sinks down again.  
Rise, Jordan, rise and stay thy charming spells - 43  
Enter, breaking in, the Dukes of York and Buckingham  
with their Guard, among them Sir Humphrey Stafford.  
Zounds, we are betrayed! 44




24 Asnath (anagram of “Sat[h]an”; evil spirits were frequently addressed in anagrams)

26 that that which

28 that would that already

30-31 The . . . death (deliberately ambiguous)

36 mounted on mountains

37 Have done  finish quickly

39 Pluto god of the underworld, Hades; wagon chariot

41  Ditis a variant nominative form of Dis, which, in Roman mythology, was an alternative name for the underworld; Styx in Greek mythology one of the nine rivers of the underworld


RICHARD DUKE OF YORKLay hands upon these traitors and their trash.  
Bolingbroke, Southwell, and Jordan are taken prisoner.  
Buckingham takes the writings from Bolingbroke and  
Southwell.  
To Jordan  
Beldam, I think we watched you at an inch. 46  
To the Duchess  
What, madam, are you there? The king and common 
weal 
Are deep indebted for this piece of pains. 48 
My Lord Protector will, I doubt it not, 
See you well guerdoned for these good deserts. 50




DUCHESSNot half so bad as thine to England’s king, 
Injurious duke, that threatest where’s no cause. 52




BUCKINGHAMTrue, madam, none at all -  
He raises the writings.  
what call you this?  
To his Men  
Away with them. Let them be clapped up close 54 
And kept asunder. (To the Duchess) You, madam, shall 
with us. 
Stafford, take her to thee. 56   
Exeunt Stafford and others to the Duchess and Hume  
above, whom they take into custody and lead away.  
57 We’ll see your trinkets here all forthcoming. 
All away!




43 stay halt

44 Zounds by God’s wounds (an oath)

46 Beldam witch; at an inch closely

48 this . . . pains your trouble

50 guerdoned . . . deserts rewarded for these worthy actions (ironically)

52 Injurious insulting

54  clapped up imprisoned; close securely

56 Stafford (presumably the captain of the guard and one of Buckingham’s kinsmen)


RICHARD DUKE OF YORKLord Buckingham, methinks you watched her well. 
60 A pretty plot, well chosen to build upon. 
61 Now pray, my lord, let’s see the devil’s writ.  
Buckingham gives him the writings.  
62 What have we here?  
He reads the writings.  
Why, this is just 
63 Aio Aeacidam, Romanos vincere posse.  
64 These oracles are hardily attained 
And hardly understood. Come, come, my lord, 
The king is now in progress towards Saint Albans; 
With him the husband of this lovely lady. 
Thither goes these news as fast as horse can carry them - 
A sorry breakfast for my Lord Protector.




BUCKINGHAM70 Your grace shall give me leave, my Lord of York, 
71 To be the post in hope of his reward.




RICHARD DUKE OF YORK Returning the writings to Buck- ingham  
At your pleasure, my good lord. Exit Buckingham.  
Calling within  
Who’s within there, ho!  
Enter a Servingman.   
Invite my Lords of Salisbury and Warwick 
To sup with me tomorrow night. Away. 74  
Exeunt severally.




57 We’ll . . . forthcoming we’ll take charge of your magic gear until it is produced as evidence against you

60 plot (1) trick, (2) plot of ground

61  devil’s writ devil’s writing (as opposed to holy writ)

62 just precisely

63  Aio . . . posse (1) I say that you, descendant of Aeacus, can overcome the Romans, (2) I say that the Romans can overcome you, descendant of Aeacus (the ambiguous answer given by the oracle to Pyrrhus, king of Epirus, when he asked whether he could conquer Rome)

64-65 hardily . . . hardly with difficulty . . . barely

71 post messenger
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II.1 Enter King Henry, Queen Margaret with her hawk on her fist, Duke Humphrey of Gloucester, Cardinal Beaufort of Winchester, and the Duke of Suffolk, with Falconers hollering.


QUEEN MARGARETBelieve me, lords, for flying at the brook 1 
I saw not better sport these seven years’ day; 2 
Yet, by your leave, the wind was very high, 
And, ten to one, old Joan had not gone out. 4




KING HENRY To Gloucester But what a point, my lord, your falcon made, 5 
And what a pitch she flew above the rest! 6 
To see how God in all his creatures works! 
Yea, man and birds are fain of climbing high. 8




SUFFOLKNo marvel, an it like your majesty, 9 
My Lord Protector’s hawks do tower so well; 10 
They know their master loves to be aloft, 11 
And bears his thoughts above his falcon’s pitch.




GLOUCESTERMy lord, ’tis but a base ignoble mind   
That mounts no higher than a bird can soar.




74 s.d. severally separately

II.1 Saint Albans

1 at the brook beside the brook (i.e., for waterfowl)

2 these . . . day for the last seven years

4 had . . . out would not have flown at the game (because of the wind)

5 point position of vantage to windward about which the hawk flies as she awaits her prey

6 pitch altitude, the peak of the hawk’s flight from which she swoops down

8 fain fond

9 an it like  if it please

10 hawks (Suffolk and later Winchester allude not only to the hawks just flown by Gloucester but also to his heraldic badge, a hawk with a maiden’s head)

11 to be aloft to rule over the others


CARDINAL OF WINCHESTERI thought as much; he would be above the clouds.




GLOUCESTERAy, my Lord Cardinal, how think you by that? 
Were it not good your grace could fly to heaven?




KING HENRYThe treasury of everlasting joy.




CARDINAL OF WINCHESTER To Gloucester Thy heaven is on earth; thine eyes and thoughts 
20 Beat on a crown, the treasure of thy heart, 
Pernicious Protector, dangerous peer, 
22 That smooth’st it so with king and commonweal!




GLOUCESTERWhat, cardinal? Is your priesthood grown peremptory? 
24 Tantaene animis caelestibus irae?  
Churchmen so hot? Good uncle, hide such malice 
26 With some holiness - can you do it?




SUFFOLK27 No malice, sir, no more than well becomes 
28 So good a quarrel and so bad a peer.




GLOUCESTERAs who, my lord?




SUFFOLK Why, as you, my lord -30 An’t like your lordly Lord’s Protectorship.




GLOUCESTERWhy, Suffolk, England knows thine insolence.




QUEEN MARGARETAnd thy ambition, Gloucester.




KING HENRY I prithee peace,33 Good queen, and whet not on these furious peers - 
For blessèd are the peacemakers on earth.




20 Beat on think obsessively about

22 smooth’st it flatters

24 Tantaene . . . irae? “Can anger / Black as this prey on the minds of heaven?” (Aeneid, 1:11)

26 can you i.e., you can

27 well becomes is appropriate to

28 good just

33  whet not on do not encourage


CARDINAL OF WINCHESTERLet me be blessèd for the peace I make 
Against this proud Protector with my sword.  
Gloucester and Winchester speak privately to one  
another.




GLOUCESTERFaith, holy uncle, would ’twere come to that.




CARDINAL OF WINCHESTERMarry, when thou dar’st.




GLOUCESTER Dare? I tell thee, priest,Plantagenets could never brook the dare! 39




CARDINAL OF WINCHESTERI am Plantagenet as well as thou, 40  
And son to John of Ghent. 41




GLOUCESTERIn bastardy.




CARDINAL OF WINCHESTERI scorn thy words.




GLOUCESTERMake up no factious numbers for the matter, 44 
In thine own person answer thy abuse. 45




CARDINAL OF WINCHESTERAy, where thou dar’st not peep; an if thou dar’st, 46 
This evening on the east side of the grove.




KING HENRYHow now, my lords?




CARDINAL OF WINCHESTER Aloud Believe me, cousin Gloucester, 
Had not your man put up the fowl so suddenly, 49 
We had had more sport. (Aside to Gloucester) Come 50  
with thy two-hand sword.




39 brook endure

41 John of Ghent Duke of Lancaster during the reign of Richard II; uncle to King Richard, father of Henry IV, and great-grandfather of Henry VI (more generally known by a corrupted, probably phonetic, form of his name, “John of Gaunt”)

44 Make . . . numbers do not make up a war party

45 abuse insult

46 an if if

49 put . . . fowl startled the game into flight


GLOUCESTER Aloud True, uncle.  
Aside to Winchester  
52 Are ye advised? The east side of the grove.




CARDINAL OF WINCHESTER Aside to Gloucester I am with you.




KING HENRY Why, how now, uncle Gloucester?

GLOUCESTERTalking of hawking, nothing else, my lord.  
Aside to Winchester  
Now, by God’s mother, priest, I’ll shave your crown for 
this, 
56 Or all my fence shall fail.




CARDINAL OF WINCHESTER (Aside to Gloucester) Medice, teipsum - 
Protector, see to’t well; protect yourself.




KING HENRY58 The winds grow high; so do your stomachs, lords. 
How irksome is this music to my heart! 
60 When such strings jar, what hope of harmony? 
61 I pray, my lords, let me compound this strife.  
Enter one crying “A miracle!”




GLOUCESTERWhat means this noise? 
Fellow, what miracle dost thou proclaim?




ONEA miracle, a miracle!




SUFFOLKCome to the king - tell him what miracle.




ONE To King Henry Forsooth, a blind man at Saint Alban’s shrine 
Within this half hour hath received his sight - 
A man that ne’er saw in his life before.




52 advised agreed

56 fence skill in swordsmanship; Medice, teipsum physician, [cure] thyself

58 stomachs passions

60 jar grow discordant

61 compound compose


KING HENRYNow God be praised, that to believing souls 
Gives light in darkness, comfort in despair! 70  
Enter the Mayor and Aldermen of Saint Albans, with  
music, bearing the man, Simpcox, between two in a  
chair. Enter Simpcox’s Wife and other Townsmen with  
them.




CARDINAL OF WINCHESTERHere comes the townsmen on procession 71 
To present your highness with the man.  
The Townsmen kneel.




KING HENRYGreat is his comfort in this earthly vale, 
Although by sight his sin be multiplied.




GLOUCESTER To the Townsmen Stand by, my masters, bring him near the king. 
His highness’ pleasure is to talk with him.  
They rise and bear Simpcox before the King.




KING HENRY To Simpcox Good fellow, tell us here the circumstance, 
That we for thee may glorify the Lord. 
What, hast thou been long blind and now restored?




SIMPCOXBorn blind, an’t please your grace. 80




SIMPCOX’S WIFE Ay, indeed, was he.

SUFFOLKWhat woman is this?




SIMPCOX’S WIFEHis wife, an’t like your worship.




GLOUCESTERHadst thou been his mother 
Thou couldst have better told.




KING HENRY To Simpcox Where wert thou born?




71 on in


SIMPCOXAt Berwick, in the north, an’t like your grace.




KING HENRYPoor soul, God’s goodness hath been great to thee. 
87 Let never day nor night unhallowed pass, 
88 But still remember what the Lord hath done.




QUEEN MARGARET To Simpcox Tell me, good fellow, cam’st thou here by chance,  
90 Or of devotion to this holy shrine?




SIMPCOXGod knows, of pure devotion, being called 
A hundred times and oftener, in my sleep, 
By good Saint Alban, who said, “Simon, come; 
94 Come offer at my shrine and I will help thee.”




SIMPCOX’S WIFEMost true, forsooth, and many time and oft 
Myself have heard a voice to call him so.




CARDINAL OF WINCHESTER To Simpcox What, art thou lame?




SIMPCOX Ay, God almighty help me.

SUFFOLK98 How cam’st thou so? 
SIMPCOX A fall off of a tree. 
SIMPCOX’S WIFE To Suffolk  
99 A plum tree, master. 
GLOUCESTER How long hast thou been blind?




SIMPCOX100 O, born so, master. 
GLOUCESTER What, and wouldst climb a tree?




SIMPCOX101 But that in all my life, when I was a youth.




SIMPCOX’S WIFE To Gloucester Too true - and bought his climbing very dear.




87 unhallowed unblessed

88 still continually

94 offer make an offering

98 A I

99 plum tree (slang for “female thighs and genitals”)

101 But . . . life never in all my life except


GLOUCESTER To Simpcox Mass, thou loved’st plums well that wouldst venture so. 103




SIMPCOXAlas, good master, my wife desired some damsons, 104 
And made me climb with danger of my life.




GLOUCESTER Aside A subtle knave, but yet it shall not serve.  
To Simpcox  
Let me see thine eyes: wink now, now open them. 107 
In my opinion yet thou seest not well.




SIMPCOX Yes, master, clear as day, I thank God and SaintAlban. 110




GLOUCESTERSayst thou me so? (Pointing) What color is this cloak of?




SIMPCOXRed, master; red as blood.




GLOUCESTER Why, that’s well said.Pointing  
And his cloak?




SIMPCOX Why, that’s green.

GLOUCESTER Pointing And what color’sHis hose?




SIMPCOX Yellow, master; yellow as gold.

GLOUCESTERAnd what color’s my gown? 115




SIMPCOX Black, sir; coal-black, as jet.

KING HENRYWhy, then, thou know’st what color jet is of?




SUFFOLKAnd yet I think jet did he never see.




GLOUCESTERBut cloaks and gowns before this day, a many. 118




103 Mass by the mass (an oath)

104 some damsons (1) a kind of tiny plum, (2) testicles

107 wink close your eyes

115 jet a glossy black stone

118  many multitude


SIMPCOX’S WIFENever before this day in all his life.  
120 GLOUCESTER Tell me, sirrah, what’s my name?




SIMPCOX Alas, master, I know not.

GLOUCESTER Pointing What’s his name?




SIMPCOXI know not.




GLOUCESTER Pointing Nor his?




SIMPCOXNo, truly, sir.




GLOUCESTER Pointing Nor his name?




SIMPCOXNo indeed, master.




GLOUCESTERWhat’s thine own name?




SIMPCOXSimon Simpcox, an it please you, master.




GLOUCESTER130 Then, Simon, sit thou there the lying’st knave 
In Christendom. If thou hadst been born blind 
Thou mightst as well have known our names as thus 
To name the several colors we do wear. 
Sight may distinguish colors, but suddenly 
135 To nominate them all - it is impossible. 
Saint Alban here hath done a miracle. 
137 Would you not think his cunning to be great 
That could restore this cripple to his legs again?




SIMPCOXO master, that you could! 
GLOUCESTER To the Mayor and Aldermen  
140 My masters of Saint Albans, have you not 
141 Beadles in your town, and things called whips?




135 nominate name

137 cunning (magical) skill

141 Beadles constables


MAYORWe have, my lord, an if it please your grace.




GLOUCESTERThen send for one presently. 143




MAYOR To a Townsman Sirrah, go fetch the beadle hither straight. Exit one.




GLOUCESTERBring me a stool.  
A stool is brought.  
To Simpcox  
Now, sirrah, if you mean 
To save yourself from whipping, leap me o’er 146 
This stool and run away.




SIMPCOX Alas, master,I am not able even to stand alone. 
You go about to torture me in vain.  
Enter a Beadle with whips.




GLOUCESTERWell, sirrah, we must have you find your legs. 150  
To the Beadle  
Whip him till he leap over that same stool.




BEADLEI will, my lord.  
To Simpcox  
Come on, sirrah, off with your doublet quickly.




SIMPCOX Alas, master, what shall I do? I am not able to stand.After the Beadle hath hit him once, he leaps over the  
stool and runs away. Some of the Townsmen follow and  
cry, “A miracle! A miracle!”




KING HENRYO God, seest thou this and bear’st so long?




QUEEN MARGARETIt made me laugh to see the villain run!




143 presently immediately

146 me for me


GLOUCESTER To the Beadle 158 Follow the knave, and take this drab away.




SIMPCOX’S WIFE159 Alas, sir, we did it for pure need.  
Exit the Beadle with the Wife.




GLOUCESTER To the Mayor 160 Let them be whipped through every market town 
Till they come to Berwick, from whence they came.  
Exeunt the Mayor and any remaining Townsmen.




CARDINAL OF WINCHESTERDuke Humphrey has done a miracle today.




SUFFOLKTrue: made the lame to leap and fly away.




GLOUCESTERBut you have done more miracles than I - 
165 You made, in a day, my lord, whole towns to fly.  
Enter the Duke of Buckingham.




KING HENRYWhat tidings with our cousin Buckingham?




BUCKINGHAMSuch as my heart doth tremble to unfold. 
168 A sort of naughty persons, lewdly bent, 
169 Under the countenance and confederacy  
170 Of Lady Eleanor, the Protector’s wife, 
171 The ringleader and head of all this rout, 
Have practiced dangerously against your state, 
Dealing with witches and with conjurers, 
174 Whom we have apprehended in the fact, 
Raising up wicked spirits from under ground, 
176 Demanding of King Henry’s life and death 
177 And other of your highness’ Privy Council.   
And here’s the answer the devil did make to them.  
Buckingham gives King Henry the writings.




158 drab low woman, slut

159 for pure need out of abject poverty

165  made . . . fly i.e., by giving the French provinces away in exchange for the queen

168 sort gang; naughty worthless (with implication of wickedness);  lewdly wickedly

169 countenance protection; confederacy complicity

171  rout disorderly crowd

174 in the fact in the very act

176 Demanding inquiring

177 other other members


KING HENRY Reads. “First, of the king: what shall of him become? 
The duke yet lives that Henry shall depose, 180  
But him outlive, and die a violent death.” 
God’s will be done in all. Well, to the rest.  
Reads.  
“Tell me what fate awaits the Duke of Suffolk. 
By water shall he die, and take his end.”




SUFFOLK Aside By water must the Duke of Suffolk die? 
It must be so, or else the devil doth lie.




KING HENRY Reads. “What shall betide the Duke of Somerset? 
Let him shun castles. Safer shall he be 
Upon the sandy plains than where castles mounted 
stand.”




CARDINAL OF WINCHESTER To Gloucester And so, my Lord Protector, by this means 190  
Your lady is forthcoming yet at London. 191  
Aside to Gloucester  
This news, I think, hath turned your weapon’s edge. 192 
’Tis like, my lord, you will not keep your hour. 193




GLOUCESTERAmbitious churchman, leave to afflict my heart. 194 
Sorrow and grief have vanquished all my powers, 
And, vanquished as I am, I yield to thee 
Or to the meanest groom. 197




KING HENRYO God, what mischiefs work the wicked ones, 
Heaping confusion on their own heads thereby!




191 forthcoming in custody, awaiting trial (see I.4.57)

192 turned . . . edge  blunted your sword (i.e., humbled you)

193 hour appointment (for the previously arranged duel)

194 leave cease

197 meanest groom humblest servant


QUEEN MARGARET200 Gloucester, see here the tainture of thy nest, 
And look thyself be faultless, thou wert best.




GLOUCESTERMadam, for myself, to heaven I do appeal, 
How I have loved my king and commonweal; 
And for my wife, I know not how it stands. 
Sorry I am to hear what I have heard. 
Noble she is, but if she have forgot 
207 Honor and virtue and conversed with such 
As, like to pitch, defile nobility, 
I banish her my bed and company,  
210 And give her as a prey to law and shame 
That hath dishonored Gloucester’s honest name.




KING HENRYWell, for this night we will repose us here; 
Tomorrow toward London back again, 
To look into this business thoroughly, 
And call these foul offenders to their answers, 
216 And poise the cause in justice’ equal scales, 
217 Whose beam stands sure, whose rightful cause prevails.  
Flourish. Exeunt.
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II.2 Enter the Duke of York and the Earls of Salisbury and Warwick.



RICHARD DUKE OF YORKNow, my good Lords of Salisbury and Warwick, 
Our simple supper ended, give me leave 
3 In this close walk to satisfy myself 
In craving your opinion of my title,   
Which is infallible, to England’s crown.




200 tainture fouling (with overtones of “treason”)

207 conversed consulted

216 poise weigh

217 stands sure is perfectly level (indicating no bias)

II.2 The Duke of York’s garden, London

3 close private, secluded; walk  pathway



SALISBURYMy lord, I long to hear it out at full.




WARWICKSweet York, begin, and if thy claim be good, 
The Nevilles are thy subjects to command.




RICHARD DUKE OF YORKThen thus: 
Edward the Third, my lords, had seven sons: 10  
The first, Edward the Black Prince, Prince of Wales; 
The second, William of Hatfield; and the third, 
Lionel Duke of Clarence; next to whom 
Was John of Ghent, the Duke of Lancaster; 
The fifth was Edmund Langley, Duke of York; 
The sixth was Thomas of Woodstock, Duke of 
Gloucester; 
William of Windsor was the seventh and last. 
Edward the Black Prince died before his father 
And left behind him Richard, his only son, 
Who, after Edward the Third’s death, reigned as king 20  
Till Henry Bolingbroke, Duke of Lancaster, 
The eldest son and heir of John of Ghent, 
Crowned by the name of Henry the Fourth, 
Seized on the realm, deposed the rightful king, 
Sent his poor queen to France from whence she came, 
And him to Pontefract; where, as well you know, 26 
Harmless Richard was murdered traitorously.




WARWICK To Salisbury Father, the Duke of York hath told the truth; 
Thus got the house of Lancaster the crown.




RICHARD DUKE OF YORKWhich now they hold by force and not by right; 30  
For Richard, the first son’s heir, being dead, 
The issue of the next son should have reigned.




26 Pontefract (pronounced “Pumfret”)


SALISBURYBut William of Hatfield died without an heir.




RICHARD DUKE OF YORKThe third son, Duke of Clarence, from whose line 
I claim the crown, had issue Philippe, a daughter, 
Who married Edmund Mortimer, Earl of March; 
Edmund had issue, Roger, Earl of March; 
Roger had issue, Edmund, Anne, and Eleanor.




SALISBURYThis Edmund, in the reign of Bolingbroke,  
40 As I have read, laid claim unto the crown, 
And, but for Owain Glyndŵr, had been king, 
Who kept him in captivity till he died. 
But to the rest.




RICHARD DUKE OF YORK His eldest sister, Anne,My mother, being heir unto the crown, 
Married Richard, Earl of Cambridge, who was son 
To Edmund Langley, Edward the Third’s fifth son. 
By her I claim the kingdom: she was heir 
To Roger, Earl of March, who was the son 
Of Edmund Mortimer, who married Philippe,  
50 Sole daughter unto Lionel, Duke of Clarence. 
So if the issue of the elder son 
Succeed before the younger, I am king.




WARWICK53 What plain proceedings is more plain than this? 
Henry doth claim the crown from John of Ghent, 
The fourth son; York claims it from the third: 
Till Lionel’s issue fails, John’s should not reign. 
It fails not yet, but flourishes in thee 
58 And in thy sons, fair slips of such a stock. 
Then, father Salisbury, kneel we together, 
60 And in this private plot be we the first 
That shall salute our rightful sovereign 
With honor of his birthright to the crown.




53 proceedings line of descent

58 slips cuttings

60 plot place


SALISBURY, WARWICK Kneeling Long live our sovereign Richard, England’s king!




RICHARD DUKE OF YORKWe thank you, lords;  
Salisbury and Warwick rise.  
but I am not your king 
Till I be crowned, and that my sword be stained 65 
With heartblood of the house of Lancaster - 
And that’s not suddenly to be performed, 
But with advice and silent secrecy. 68 
Do you, as I do, in these dangerous days, 
Wink at the Duke of Suffolk’s insolence, 70 
At Beaufort’s pride, at Somerset’s ambition, 
At Buckingham, and all the crew of them, 
Till they have snared the shepherd of the flock, 
That virtuous prince, the good Duke Humphrey. 
’Tis that they seek, and they, in seeking that, 
Shall find their deaths, if York can prophesy.




SALISBURYMy lord, break off - we know your mind at full.




WARWICKMy heart assures me that the Earl of Warwick 
Shall one day make the Duke of York a king.




RICHARD DUKE OF YORKAnd Neville, this I do assure myself - 80  
Richard shall live to make the Earl of Warwick 
The greatest man in England but the king. Exeunt.
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II.3 Sound trumpets. Enter King Henry and state, with Guard, to banish the Duchess: King Henry and Queen Margaret, Duke Humphrey of Gloucester, the Duke of Suffolk and the Duke of Buckingham,



65 that until

68 advice mature reflections

70 Wink at ignore

II.3 A London hall of justice s.d. state (1) the chair of state (?), (2) persons of rank (?)


Cardinal Beaufort of Winchester, and, led with officers, Dame Eleanor Cobham the Duchess, Marjorie Jordan the witch, John Southwell and Sir John Hume the two priests, and Roger Bolingbroke the conjurer; then enter to them the Duke of York and the Earls of Salisbury and Warwick.


KING HENRY To the Duchess Stand forth, Dame Eleanor Cobham, Gloucester’s wife.  
She comes forward.  
In sight of God and us your guilt is great; 
Receive the sentence of the law for sins 
Such as by God’s book are adjudged to death.  
To Jordan, Southwell, Hume, and Bolingbroke  
You four, from hence to prison back again; 
From thence, unto the place of execution. 
The witch in Smithfield shall be burned to ashes, 
8 And you three shall be strangled on the gallows.

Exeunt Jordan, Southwell, Hume,  
and Bolingbroke, guarded.

To the Duchess  
9 You, madam, for you are more nobly born, 
10 Despoilèd of your honor in your life, 
Shall, after three days’ open penance done, 
Live in your country here in banishment 
With Sir John Stanley in the Isle of Man.




DUCHESSWelcome is banishment; welcome were my death.




GLOUCESTEREleanor, the law, thou seest, hath judgèd thee; 
16 I cannot justify whom the law condemns.  
Exit the Duchess, guarded.  
Mine eyes are full of tears, my heart of grief. 
Ah, Humphrey, this dishonor in thine age   
Will bring thy head with sorrow to the grave.  
To King Henry  
I beseech your majesty, give me leave to go. 20  
Sorrow would solace, and mine age would ease. 21




8 strangled hanged

9 for because

10 Despoilèd deprived

16 justify excuse


KING HENRYStay, Humphrey Duke of Gloucester. Ere thou go, 
Give up thy staff. Henry will to himself 
Protector be; and God shall be my hope, 
My stay, my guide, and lantern to my feet. 
And go in peace, Humphrey, no less beloved 
Than when thou wert Protector to thy king.




QUEEN MARGARETI see no reason why a king of years 28 
Should be to be protected like a child. 29 
God and King Henry govern England’s helm! 30 
Give up your staff, sir, and the king his realm. 31




GLOUCESTERMy staff? Here, noble Henry, is my staff. 
As willingly do I the same resign 
As erst thy father Henry made it mine; 34 
And even as willing at thy feet I leave it 
As others would ambitiously receive it.  
He lays the staff at King Henry’s feet.  
Farewell, good king. When I am dead and gone, 
May honorable peace attend thy throne. Exit.




QUEEN MARGARETWhy, now is Henry king and Margaret queen, 
And Humphrey Duke of Gloucester scarce himself, 40  
That bears so shrewd a maim; two pulls at once - 41 
His lady banished and a limb lopped off. 42  
She picks up the staff.   
43 This staff of honor raught, there let it stand 
Where it best fits to be, in Henry’s hand.  
She gives the staff to King Henry.




21 would would have, requires

28 of years who is of age

29 be to need to

30 govern (with the Latin sense of “steer”)

31 king his king’s

34 erst formerly

41 bears . . . maim suffers so severe a mutilation (i.e., loss); pulls tugs

42 limb i.e., staff of office


SUFFOLK45 Thus droops this lofty pine and hangs his sprays; 
46 Thus Eleanor’s pride dies in her youngest days.




RICHARD DUKE OF YORKLords, let him go. Please it your majesty, 
This is the day appointed for the combat, 
49 And ready are the appellant and defendant - 
50 The armorer and his man - to enter the lists, 
So please your highness to behold the fight.




QUEEN MARGARETAy, good my lord, for purposely therefor 
Left I the court to see this quarrel tried.




KING HENRY54 A God’s name, see the lists and all things fit; 
Here let them end it, and God defend the right.




RICHARD DUKE OF YORK56 I never saw a fellow worse bestead, 
Or more afraid to fight, than is the appellant, 
The servant of this armorer, my lords.  
Enter at one door Horner the Armorer and his  
Neighbors, drinking to him so much that he is  
drunken; and he enters with a Drummer before him  
and carrying his staff with a sandbag fastened to it.  
Enter at the other door Peter his man, also with a  
Drummer and a staff with sandbag, and Prentices  
drinking to him.




FIRST NEIGHBOR (Offering drink to Horner) Here, neigh-60 bor Horner, I drink to you in a cup of sack, and fear 
not, neighbor, you shall do well enough.




43 raught seized (by us)

45 sprays branches

46 in . . . days (1) at last (?), (2) in its youth (?)

49 appellant challenger

50 lists the barriers defining an area for fighting or tilting; hence, the arena itself

52 therefor for that, to that end

54 A in

56 bestead prepared

60 sack a strong, dry wine


SECOND NEIGHBOR (Offering drink to Horner) And here,neighbor, here’s a cup of charneco. 63




THIRD NEIGHBOR (Offering drink to Horner) Here’s a potof good double beer, neighbor. Drink and be merry, 65 and fear not your man.




HORNER (Accepting the offers of drink) Let it come, i’ 67faith I’ll pledge you all, and a fig for Peter. 68




FIRST PRENTICE (Offering drink to Peter) Here, Peter, Idrink to thee, and be not afeard. 70




SECOND PRENTICE (Offering drink to Peter) Here, Peter,here’s a pint of claret wine for thee.




THIRD PRENTICE (Offering drink to Peter) And here’s a quart for me, and be merry, Peter, and fear not thy master. Fight for credit of the prentices! 75

PETER (Refusing the offers of drink) I thank you all. Drink and pray for me, I pray you, for I think I have taken my last draught in this world. Here, Robin, an if I die, I 78 give thee my apron; and, Will, thou shalt have my hammer; and here, Tom, take all the money that I have. 80  O Lord bless me, I pray God, for I am never able to deal with my master, he hath learned so much fence al- 82 ready.

SALISBURY Come, leave your drinking, and fall to blows.  (To Peter) Sirrah, what’s thy name?

PETER Peter, forsooth.

SALISBURY Peter? What more?

PETER Thump.

SALISBURY Thump! Then see that thou thump thy master well. 90

HORNER Masters, I am come hither, as it were, upon myman’s instigation, to prove him a knave and myself an   
93 honest man; and touching the Duke of York, I will take 
my death I never meant him any ill, nor the king, nor 
95 the queen; and therefore, Peter, have at thee with a 
96 downright blow.




63 charneco a sweet wine

65 double beer extra-strong beer

67 it i.e., the drink

68 a fig for Peter i.e., I hold Peter in the utmost contempt (fig was slang for “vulva,” and the insult was usually accompanied with a gesture made by putting the thumb either into the mouth or between the first and second fingers)

75 credit reputation

78 an if if

82 fence i.e., the ability to fence, skill


RICHARD DUKE OF YORK97 Dispatch; this knave’s tongue begins to double.  
Sound trumpets an alarum to the combatants.  
They fight, and Peter hits Horner on the head and  
strikes him down.




HORNER Hold, Peter, hold - I confess, I confess treason.He dies.




RICHARD DUKE OF YORK (To an Attendant, pointing to Horner) Take away his weapon. (To Peter) Fellow, thank 
100 God and the good wine in thy master’s wame.




PETER (Kneeling) O God, have I overcome mine enemyin this presence? O Peter, thou hast prevailed in right.




KING HENRY To Attendants, pointing to Horner’s body Go, take hence that traitor from our sight, 
For by his death we do perceive his guilt. 
And God in justice hath revealed to us 
The truth and innocence of this poor fellow, 
Which he had thought to have murdered wrongfully.  
To Peter  
Come, fellow, follow us for thy reward.  
Sound a flourish. Exeunt, some carrying Horner’s body.




[image: 024]

[image: 025]

II.4 Enter Duke Humphrey of Gloucester and his Men in mourning cloaks.



GLOUCESTERThus sometimes hath the brightest day a cloud;   
And after summer evermore succeeds 2 
Barren winter, with his wrathful nipping cold; 
So cares and joys abound as seasons fleet. 4 
Sirs, what’s o’clock?




93-94 take my death bet my life

95 have at thee here I come at thee

96  downright straight-down

97 tongue . . . double i.e., his speech is slurred (from drink)

100 wame belly

II.4 A London street


SERVANTTen, my lord.




GLOUCESTERTen is the hour that was appointed me 
To watch the coming of my punished duchess; 
Uneath may she endure the flinty streets, 9 
To tread them with her tender-feeling feet. 10  
Sweet Nell, ill can thy noble mind abrook 11 
The abject people gazing on thy face 12 
With envious looks, laughing at thy shame, 13 
That erst did follow thy proud chariot wheels 14 
When thou didst ride in triumph through the streets. 
But soft, I think she comes; and I’ll prepare 
My tear-stained eyes to see her miseries. 17  
Enter the Duchess, Dame Eleanor Cobham, barefoot,  
with a white sheet about her, written verses pinned on  
her back, and carrying a wax candle in her hand; she  
is accompanied by the two Sheriffs of London, and Sir  
John Stanley, and Officers with bills and halberds.




SERVANT To Gloucester So please your grace, we’ll take her from the sheriffs. 18




GLOUCESTERNo, stir not for your lives, let her pass by.




DUCHESSCome you, my lord, to see my open shame? 20  
Now thou dost penance too. Look how they gaze, 
See how the giddy multitude do point 
And nod their heads, and throw their eyes on thee.   
24 Ah, Gloucester, hide thee from their hateful looks, 
25 And, in thy closet pent up, rue my shame, 
26 And ban thine enemies - both mine and thine.




2 succeeds follows

4 fleet fly by

9 Uneath with difficulty, scarcely

11  abrook bear

12 abject common, lowborn

13 envious spiteful

14 erst formerly

17 s.d. halberds long-handled poleaxes with a pike attached

18 take her i.e., by force


GLOUCESTERBe patient, gentle Nell; forget this grief.




DUCHESSAh, Gloucester, teach me to forget myself; 
For whilst I think I am thy married wife,  
30 And thou a prince, Protector of this land, 
Methinks I should not thus be led along, 
32 Mailed up in shame, with papers on my back, 
And followed with a rabble that rejoice 
34 To see my tears and hear my deep-fet groans. 
The ruthless flint doth cut my tender feet, 
36 And when I start, the envious people laugh, 
And bid me be advisèd how I tread. 
Ah, Humphrey, can I bear this shameful yoke? 
39 Trowest thou that e’er I’ll look upon the world, 
40 Or count them happy that enjoys the sun? 
No, dark shall be my light, and night my day; 
To think upon my pomp shall be my hell. 
Sometime I’ll say I am Duke Humphrey’s wife, 
And he a prince and ruler of the land; 
Yet so he ruled, and such a prince he was, 
As he stood by whilst I, his forlorn duchess, 
47 Was made a wonder and a pointing stock 
48 To every idle rascal follower. 
But be thou mild and blush not at my shame,  
50 Nor stir at nothing till the ax of death 
Hang over thee, as sure it shortly will. 
For Suffolk, he that can do all in all   
With her that hateth thee and hates us all, 53 
And York, and impious Beaufort that false priest, 
Have all limed bushes to betray thy wings, 
And fly thou how thou canst, they’ll tangle thee. 
But fear not thou until thy foot be snared, 
Nor never seek prevention of thy foes. 58




24 hateful full of hate

25 closet private room

26 ban curse

32 Mailed up  wrapped up (as a hawk is wrapped up to prevent her struggling)

34 deep-fet  deeply fetched

36 start flinch

39 Trowest thou do you believe

40 that  who

47 a pointing stock a person pointed at in scorn

48 rascal lowborn


GLOUCESTERAh, Nell, forbear; thou aimest all awry. 
I must offend before I be attainted, 60 
And had I twenty times so many foes, 
And each of them had twenty times their power, 
All these could not procure me any scathe 63 
So long as I am loyal, true, and crimeless. 
Wouldst have me rescue thee from this reproach? 
Why, yet thy scandal were not wiped away, 
But I in danger for the breach of law. 
Thy greatest help is quiet, gentle Nell. 
I pray thee sort thy heart to patience. 69 
These few days’ wonder will be quickly worn. 70  
Enter a Herald.




HERALD I summon your grace to his majesty’s parlia-ment holden at Bury the first of this next month. 72




GLOUCESTERAnd my consent ne’er asked herein before? 
This is close dealing. Well, I will be there. 74  
Exit Herald.  
My Nell, I take my leave; and, Master Sheriff, 
Let not her penance exceed the king’s commission.




FIRST SHERIFFAn’t please your grace, here my commission stays, 77 
And Sir John Stanley is appointed now   
To take her with him to the Isle of Man.




53 her i.e., Queen Margaret

58 prevention of prior safeguards against

60  attainted condemned for treason

63 scathe harm

69 sort adapt

72 holden  to be held; Bury i.e., Bury Saint Edmunds

74 close secret

77 commission stays authority stops


GLOUCESTER80 Must you, Sir John, protect my lady here?




STANLEYSo am I given in charge, may’t please your grace.




GLOUCESTER82 Entreat her not the worse in that I pray 
You use her well. The world may laugh again, 
And I may live to do you kindness if 
You do it her. And so, Sir John, farewell.  
Gloucester begins to leave.




DUCHESSWhat, gone, my lord, and bid me not farewell?




GLOUCESTERWitness my tears - I cannot stay to speak.  
Exeunt Gloucester and his Men.




DUCHESSArt thou gone too? All comfort go with thee, 
For none abides with me. My joy is death -  
90 Death, at whose name I oft have been afeard, 
91 Because I wished this world’s eternity. 
Stanley, I prithee go and take me hence. 
I care not whither, for I beg no favor, 
Only convey me where thou art commanded.




STANLEYWhy, madam, that is to the Isle of Man, 
96 There to be used according to your state.




DUCHESS97 That’s bad enough, for I am but reproach; 
And shall I then be used reproachfully?




STANLEYLike to a duchess and Duke Humphrey’s lady,   
According to that state you shall be used. 100




80 protect keep in custody

82 Entreat treat; in that just because

91 this world’s eternity endless worldly pleasures

96 state social rank (but Eleanor at l.

97 shifts the meaning to “condition”)

97 but reproach entirely a thing to be reproached


DUCHESSSheriff, farewell, and better than I fare, 
Although thou hast been conduct of my shame. 102




FIRST SHERIFFIt is my office, and, madam, pardon me.




DUCHESSAy, ay, farewell - thy office is discharged.  
Exeunt Sheriffs.  
Come, Stanley, shall we go?




STANLEYMadam, your penance done, throw off this sheet, 
And go we to attire you for our journey.




DUCHESSMy shame will not be shifted with my sheet - 108 
No, it will hang upon my richest robes 
And show itself, attire me how I can. 110  
Go, lead the way, I long to see my prison. Exeunt.
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III.1 Sound a sennet. Enter to the parliament: enter two Heralds before, then the Dukes of Buckingham and Suffolk, and then the Duke of York and Cardinal Beaufort of Winchester, and then King Henry and Queen Margaret, and then the Earls of Salisbury and Warwick, with Attendants.



KING HENRYI muse my Lord of Gloucester is not come. 1 
’Tis not his wont to be the hindmost man, 2 
Whate’er occasion keeps him from us now.




QUEEN MARGARETCan you not see, or will ye not observe,   
The strangeness of his altered countenance? 
With what a majesty he bears himself? 
How insolent of late he is become? 
How proud, how peremptory, and unlike himself? 
9 We know the time since he was mild and affable,  
10 And if we did but glance a far-off look, 
Immediately he was upon his knee, 
12 That all the court admired him for submission. 
But meet him now, and be it in the morn 
14 When every one will give the time of day, 
He knits his brow, and shows an angry eye, 
And passeth by with stiff unbowèd knee, 
17 Disdaining duty that to us belongs. 
18 Small curs are not regarded when they grin, 
19 But great men tremble when the lion roars -  
20 And Humphrey is no little man in England. 
First, note that he is near you in descent, 
22 And, should you fall, he is the next will mount. 
23 Meseemeth then it is no policy, 
24 Respecting what a rancorous mind he bears 
And his advantage following your decease, 
That he should come about your royal person, 
Or be admitted to your highness’ Council. 
By flattery hath he won the commons’ hearts, 
29 And when he please to make commotion,  
30 ’Tis to be feared they all will follow him. 
Now ’tis the spring, and weeds are shallow-rooted; 
32 Suffer them now, and they’ll o’ergrow the garden, 
33 And choke the herbs for want of husbandry. 
The reverent care I bear unto my lord  
Made me collect these dangers in the duke. 35 
If it be fond, call it a woman’s fear; 36 
Which fear, if better reasons can supplant, 
I will subscribe and say I wronged the duke. 38 
My Lord of Suffolk, Buckingham, and York, 
Reprove my allegation if you can, 40  
Or else conclude my words effectual.




102 conduct conductor

108 shifted changed (with a pun on “shift,” a chemise)

III.1 A great hall, London

1 muse wonder

2 wont habit



9 We . . . since we remember that once

12 admired him for was amazed at his

14 give . . . day say “good morning”

17 Disdaining duty not paying homage

18 grin show their teeth, snarl

19 lion i.e., Gloucester (who, as the prince, is symbolized by the kingly lion)

22 mount i.e., ascend to the throne

23 Meseemeth . . . policy it seems to me that it is not wise

24 Respecting considering

29 make commotion incite rebellion

32 Suffer tolerate

33 husbandry cultivation


SUFFOLKWell hath your highness seen into this duke, 
And had I first been put to speak my mind, 
I think I should have told your grace’s tale. 
The duchess by his subornation, 45 
Upon my life, began her devilish practices; 46 
Or if he were not privy to those faults, 47 
Yet by reputing of his high descent, 48 
As next the king he was successive heir, 
And such high vaunts of his nobility, 50 
Did instigate the bedlam brainsick duchess 51 
By wicked means to frame our sovereign’s fall. 52 
Smooth runs the water where the brook is deep, 
And in his simple show he harbors treason. 54 
The fox barks not when he would steal the lamb.  
To King Henry  
No, no, my sovereign, Gloucester is a man 
Unsounded yet, and full of deep deceit. 57




CARDINAL OF WINCHESTER To King Henry Did he not, contrary to form of law, 
Devise strange deaths for small offenses done? 59




RICHARD DUKE OF YORK To King Henry And did he not, in his Protectorship, 60   
Levy great sums of money through the realm 
For soldiers’ pay in France, and never sent it, 
By means whereof the towns each day revolted?




35 collect infer

36 fond foolish

38 subscribe acknowledge (literally, in writing, by signing your name at the bottom of a document)

45 subornation instigation to crime

46 Upon my life (an oath: Eleanor was accused of practicing upon the king’s life, not Suffolk’s)

47 faults crimes

48 reputing of dwelling on

50 vaunts boasts

51 bedlam insane

52 frame devise

54  simple show unsuspicious appearance

57 Unsounded unfathomed, not (fully) revealed

59 strange exceptionally cruel, illegal


BUCKINGHAM To King Henry Tut, these are petty faults to faults unknown, 
Which time will bring to light in smooth Duke 
Humphrey.




KING HENRY66 My lords, at once: the care you have of us 
To mow down thorns that would annoy our foot 
Is worthy praise, but shall I speak my conscience? 
Our kinsman Gloucester is as innocent  
70 From meaning treason to our royal person 
As is the sucking lamb or harmless dove. 
72 The duke is virtuous, mild, and too well given 
To dream on evil or to work my downfall.




QUEEN MARGARET74 Ah, what’s more dangerous than this fond affiance? 
Seems he a dove? His feathers are but borrowed, 
For he’s disposèd as the hateful raven. 
Is he a lamb? His skin is surely lent him, 
For he’s inclined as is the ravenous wolf. 
79 Who cannot steal a shape that means deceit?  
80 Take heed, my lord, the welfare of us all 
81 Hangs on the cutting short that fraudful man.  
Enter the Duke of Somerset.




SOMERSET Kneeling before King Henry All health unto my gracious sovereign.




KING HENRYWelcome, Lord Somerset. What news from France?




SOMERSETThat all your interest in those territories   
Is utterly bereft you - all is lost.




66 at once (1) going to the heart of the matter (?), (2) collectively (?)

72 well given well-disposed

74 fond affiance foolish confidence

79 Who . . . deceit  i.e., who that intends to deceive cannot assume a role

81 fraudful treacherous


KING HENRYCold news, Lord Somerset; but God’s will be done.  
Somerset rises.




RICHARD DUKE OF YORK Aside Cold news for me, for I had hope of France, 
As firmly as I hope for fertile England. 
Thus are my blossoms blasted in the bud, 89 
And caterpillars eat my leaves away. 90  
But I will remedy this gear ere long, 91 
Or sell my title for a glorious grave.  
Enter Duke Humphrey of Gloucester.




GLOUCESTER Kneeling before King Henry All happiness unto my lord the king. 
Pardon, my liege, that I have stayed so long. 94




SUFFOLKNay, Gloucester, know that thou art come too soon 
Unless thou wert more loyal than thou art. 
I do arrest thee of high treason here.




GLOUCESTER Rising Well, Suffolk’s duke, thou shalt not see me blush, 
Nor change my countenance for this arrest. 
A heart unspotted is not easily daunted. 100  
The purest spring is not so free from mud 
As I am clear from treason to my sovereign. 
Who can accuse me? Wherein am I guilty?




RICHARD DUKE OF YORK’Tis thought, my lord, that you took bribes of France, 
And, being Protector, stayed the soldiers’ pay, 105 
By means whereof his highness hath lost France.




GLOUCESTERIs it but thought so? What are they that think it? 
I never robbed the soldiers of their pay, 
Nor ever had one penny bribe from France.   
110 So help me God, as I have watched the night, 
Ay, night by night, in studying good for England, 
112 That doit that e’er I wrested from the king, 
113 Or any groat I hoarded to my use, 
Be brought against me at my trial day! 
115 No: many a pound of mine own proper store, 
Because I would not tax the needy commons, 
117 Have I dispursèd to the garrisons, 
And never asked for restitution.




89 blasted withered

91 gear business

94 stayed delayed

105 stayed withheld


CARDINAL OF WINCHESTERIt serves you well, my lord, to say so much.




GLOUCESTER120 I say no more than truth, so help me God.




RICHARD DUKE OF YORKIn your Protectorship you did devise 
Strange tortures for offenders, never heard of, 
123 That England was defamed by tyranny.




GLOUCESTERWhy, ’tis well known that whiles I was Protector 
Pity was all the fault that was in me, 
For I should melt at an offender’s tears, 
And lowly words were ransom for their fault. 
Unless it were a bloody murderer, 
129 Or foul felonious thief that fleeced poor passengers, 
130 I never gave them condign punishment. 
Murder, indeed - that bloody sin - I tortured 
132 Above the felon or what trespass else.




SUFFOLK133 My lord, these faults are easy, quickly answerèd, 
But mightier crimes are laid unto your charge 
Whereof you cannot easily purge yourself. 
I do arrest you in his highness’ name,   
And here commit you to my good Lord Cardinal 
To keep until your further time of trial.




110 watched remained awake throughout

112,

113 doit, groat coins of little value

115 proper store personal fortune

117 dispursèd paid (from the purse)

123 That so that; was defamed by was infamous for

129 passengers  travelers

130 condign well-deserved

132 Above . . . else beyond felony or any other crime

133 easy unimportant


KING HENRYMy Lord of Gloucester, ’tis my special hope 
That you will clear yourself from all suspense. 140 
My conscience tells me you are innocent.




GLOUCESTERAh, gracious lord, these days are dangerous. 
Virtue is choked with foul ambition, 
And charity chased hence by rancor’s hand. 
Foul subornation is predominant, 145 
And equity exiled your highness’ land. 146 
I know their complot is to have my life, 147 
And if my death might make this island happy 
And prove the period of their tyranny, 149 
I would expend it with all willingness. 150  
But mine is made the prologue to their play, 
For thousands more that yet suspect no peril 
Will not conclude their plotted tragedy. 
Beaufort’s red sparkling eyes blab his heart’s malice, 
And Suffolk’s cloudy brow his stormy hate; 
Sharp Buckingham unburdens with his tongue 
The envious load that lies upon his heart; 
And doggèd York that reaches at the moon, 158 
Whose overweening arm I have plucked back, 
By false accuse doth level at my life. 160  
To Queen Margaret  
And you, my sovereign lady, with the rest, 
Causeless have laid disgraces on my head, 
And with your best endeavor have stirred up 
My liefest liege to be mine enemy. 164 
Ay, all of you have laid your heads together -   
166 Myself had notice of your conventicles - 
And all to make away my guiltless life. 
168 I shall not want false witness to condemn me, 
Nor store of treasons to augment my guilt.  
170 The ancient proverb will be well effected: 
“A staff is quickly found to beat a dog.”




140 suspense suspicion

145 subornation instigation to criminal activity

146 exiled exiled from

147 complot conspiracy

149 prove the period mark the end

158 doggèd doglike, determined

160 accuse accusation; level aim

164 liefest liege dearest sovereign


CARDINAL OF WINCHESTER To King Henry My liege, his railing is intolerable. 
If those that care to keep your royal person 
From treason’s secret knife and traitor’s rage 
175 Be thus upbraided, chid, and rated at, 
And the offender granted scope of speech, 
’Twill make them cool in zeal unto your grace.




SUFFOLK To King Henry 178 Hath he not twit our sovereign lady here 
179 With ignominious words, though clerkly couched,  
180 As if she had subornèd some to swear 
181 False allegations to o’erthrow his state?




QUEEN MARGARETBut I can give the loser leave to chide.




GLOUCESTERFar truer spoke than meant. I lose indeed; 
184 Beshrew the winners, for they played me false! 
And well such losers may have leave to speak.




BUCKINGHAM To King Henry 186 He’ll wrest the sense, and hold us here all day. 
Lord Cardinal, he is your prisoner.




CARDINAL OF WINCHESTER To some of his Attendants Sirs, take away the duke and guard him sure.




GLOUCESTERAh, thus King Henry throws away his crutch  
190 Before his legs be firm to bear his body.   
Thus is the shepherd beaten from thy side, 
And wolves are gnarling who shall gnaw thee first. 192 
Ah, that my fear were false; ah, that it were! 
For, good King Henry, thy decay I fear. 194  
Exit Gloucester, guarded by the Cardinal’s Men.




166 conventicles secret gatherings

168 want lack

175 rated at complained against, scolded

178 twit upbraided

179 clerkly couched artfully, learnedly phrased

181 state (high) rank

184 Beshrew bad luck to

186 wrest the sense distort the meaning


KING HENRYMy lords, what to your wisdoms seemeth best 
Do or undo, as if ourself were here.




QUEEN MARGARETWhat, will your highness leave the parliament?




KING HENRYAy, Margaret, my heart is drowned with grief, 
Whose flood begins to flow within mine eyes, 
My body round engirt with misery; 200  
For what’s more miserable than discontent? 
Ah, uncle Humphrey, in thy face I see 
The map of honor, truth, and loyalty; 
And yet, good Humphrey, is the hour to come 
That e’er I proved thee false, or feared thy faith. 205 
What louring star now envies thy estate, 206 
That these great lords and Margaret our queen 
Do seek subversion of thy harmless life? 
Thou never didst them wrong, nor no man wrong. 
And as the butcher takes away the calf, 210  
And binds the wretch, and beats it when it strains, 
Bearing it to the bloody slaughterhouse, 
Even so remorseless have they borne him hence; 
And as the dam runs lowing up and down, 214 
Looking the way her harmless young one went, 
And can do nought but wail her darling’s loss; 
Even so myself bewails good Gloucester’s case 
With sad unhelpful tears, and with dimmed eyes 
Look after him, and cannot do him good, 219   
220 So mighty are his vowèd enemies. 
His fortunes I will weep, and ’twixt each groan, 
Say “Who’s a traitor? Gloucester, he is none.”  
Exit, with Salisbury and Warwick.




192 gnarling snarling

194 decay ruin

205 feared thy faith doubted your loyalty

206 louring gloomy

214 dam mother

219 do him good give him help


QUEEN MARGARET223 Free lords, cold snow melts with the sun’s hot beams. 
Henry my lord is cold in great affairs, 
Too full of foolish pity; and Gloucester’s show 
Beguiles him as the mournful crocodile 
With sorrow snares relenting passengers, 
Or as the snake rolled in a flow’ring bank 
229 With shining checkered slough doth sting a child  
230 That for the beauty thinks it excellent. 
Believe me, lords, were none more wise than I - 
And yet herein I judge mine own wit good - 
This Gloucester should be quickly rid the world 
To rid us from the fear we have of him.




CARDINAL OF WINCHESTERThat he should die is worthy policy; 
236 But yet we want a color for his death. 
’Tis meet he be condemned by course of law.




SUFFOLKBut, in my mind, that were no policy. 
239 The king will labor still to save his life, 
240 The commons haply rise to save his life; 
241 And yet we have but trivial argument 
242 More than mistrust that shows him worthy death.




RICHARD DUKE OF YORK243 So that, by this, you would not have him die?




SUFFOLK244 Ah, York, no man alive so fain as I.




223 Free noble, generous

229 slough skin

236 color legal pretext (with a quibble arising from die/dye in l. 235)

239 still continually

240 haply  perhaps

241 argument proof

242 More than mistrust apart from suspicion

243 by this i.e., by your reasoning

244 fain eager


RICHARD DUKE OF YORK Aside ’Tis York that hath more reason for his death.  
Aloud  
But my Lord Cardinal, and you my Lord of Suffolk, 
Say as you think, and speak it from your souls. 
Were’t not all one an empty eagle were set 248 
To guard the chicken from a hungry kite, 249 
As place Duke Humphrey for the king’s Protector? 250




QUEEN MARGARETSo the poor chicken should be sure of death.




SUFFOLKMadam, ’tis true; and were’t not madness then 
To make the fox surveyor of the fold, 253 
Who being accused a crafty murderer, 
His guilt should be but idly posted over 255 
Because his purpose is not executed? 
No - let him die in that he is a fox, 
By nature proved an enemy to the flock, 
Before his chaps be stained with crimson blood, 259 
As Humphrey, proved by reasons, to my liege. 260  
And do not stand on quillets how to slay him; 261 
Be it by gins, by snares, by subtlety, 262 
Sleeping or waking, ’tis no matter how, 
So he be dead; for that is good conceit 
Which mates him first that first intends deceit. 265




QUEEN MARGARETThrice-noble Suffolk, ’tis resolutely spoke.




SUFFOLKNot resolute, except so much were done; 267 
For things are often spoke and seldom meant; 
But that my heart accordeth with my tongue, 269 
Seeing the deed is meritorious, 270  
And to preserve my sovereign from his foe,   
272 Say but the word and I will be his priest.




248 empty i.e., hungry

249 kite bird of prey

253 surveyor overseer, guardian

255 idly posted over foolishly disregarded

259 chaps jaws

261  stand on quillets be scrupulous about details

262 gins engines (i.e., traps)

265 mates checkmates, kills

267 except unless

269 that to show that


CARDINAL OF WINCHESTERBut I would have him dead, my Lord of Suffolk, 
274 Ere you can take due orders for a priest. 
275 Say you consent and censure well the deed, 
And I’ll provide his executioner; 
I tender so the safety of my liege.




SUFFOLKHere is my hand; the deed is worthy doing.




QUEEN MARGARETAnd so say I.




RICHARD DUKE OF YORK280 And I. And now we three have spoke it, 
281 It skills not greatly who impugns our doom.  
Enter a Post.




POST282 Great lord, from Ireland am I come amain 
283 To signify that rebels there are up 
And put the Englishmen unto the sword. 
285 Send succors, lords, and stop the rage betime, 
Before the wound do grow uncurable; 
287 For, being green, there is great hope of help. Exit.




CARDINAL OF WINCHESTERA breach that craves a quick expedient stop! 
What counsel give you in this weighty cause?




RICHARD DUKE OF YORK290 That Somerset be sent as regent thither. 
291 ’Tis meet that lucky ruler be employed - 
Witness the fortune he hath had in France.




SOMERSET293 If York, with all his far-fet policy, 
Had been the regent there instead of me,   
He never would have stayed in France so long.




272 be his priest i.e., give him the last rites (with obvious irony)

274  take . . . priest prepare yourself for the priesthood

275 censure approve

281 doom judgment; s.d. Post express letter carrier

282 amain hastily

283  signify announce; up up in arms

285 betime soon

287 green fresh

291  meet fitting (said scornfully)

293 far-fet far-fetched, artfully contrived


RICHARD DUKE OF YORKNo, not to lose it all as thou hast done. 
I rather would have lost my life betimes 297 
Than bring a burden of dishonor home 
By staying there so long till all were lost. 
Show me one scar charactered on thy skin. 300 
Men’s flesh preserved so whole do seldom win.




QUEEN MARGARETNay, then, this spark will prove a raging fire 
If wind and fuel be brought to feed it with. 
No more, good York; sweet Somerset, be still. 
Thy fortune, York, hadst thou been regent there, 
Might happily have proved far worse than his. 306




RICHARD DUKE OF YORKWhat, worse than nought? Nay, then a shame take all!




SOMERSETAnd, in the number, thee that wishest shame. 308




CARDINAL OF WINCHESTERMy Lord of York, try what your fortune is. 
Th’ uncivil kerns of Ireland are in arms 310 
And temper clay with blood of Englishmen. 311 
To Ireland will you lead a band of men 
Collected choicely, from each county some, 
And try your hap against the Irishmen? 314




RICHARD DUKE OF YORKI will, my lord, so please his majesty.




SUFFOLKWhy, our authority is his consent, 
And what we do establish he confirms. 
Then, noble York, take thou this task in hand.




RICHARD DUKE OF YORKI am content. Provide me soldiers, lords,   
320 Whiles I take order for mine own affairs.




297 betimes forthwith

300 charactered inscribed

306 happily haply, perhaps

308 in the number among them

310 uncivil kerns wild and irregular foot soldiers

311 temper soften

314 hap luck


SUFFOLKA charge, Lord York, that I will see performed. 
But now return we to the false Duke Humphrey.




CARDINAL OF WINCHESTERNo more of him - for I will deal with him 
That henceforth he shall trouble us no more. 
325 And so, break off; the day is almost spent. 
326 Lord Suffolk, you and I must talk of that event.




RICHARD DUKE OF YORKMy Lord of Suffolk, within fourteen days 
At Bristol I expect my soldiers; 
For there I’ll ship them all for Ireland.




SUFFOLK330 I’ll see it truly done, my Lord of York.  
Exeunt all but York.




RICHARD DUKE OF YORKNow, York, or never, steel thy fearful thoughts, 
332 And change misdoubt to resolution. 
Be that thou hop’st to be, or what thou art 
Resign to death; it is not worth th’ enjoying. 
335 Let pale-faced fear keep with the mean-born man 
And find no harbor in a royal heart. 
Faster than springtime showers comes thought on 
thought, 
338 And not a thought but thinks on dignity. 
My brain, more busy than the laboring spider, 
340 Weaves tedious snares to trap mine enemies. 
Well, nobles, well: ’tis politicly done 
To send me packing with an host of men. 
343 I fear me you but warm the starvèd snake, 
Who, cherished in your breasts, will sting your hearts. 
’Twas men I lacked, and you will give them me.   
I take it kindly. Yet be well assured 
You put sharp weapons in a madman’s hands. 
Whiles I in Ireland nurse a mighty band, 
I will stir up in England some black storm 
Shall blow ten thousand souls to heaven or hell, 350  
And this fell tempest shall not cease to rage 351 
Until the golden circuit on my head 352 
Like to the glorious sun’s transparent beams 
Do calm the fury of this mad-bred flaw. 354 
And for a minister of my intent, 355 
I have seduced a headstrong Kentishman, 
John Cade of Ashford, 
To make commotion, as full well he can, 358 
Under the title of John Mortimer. 359 
In Ireland have I seen this stubborn Cade 360  
Oppose himself against a troop of kerns, 
And fought so long till that his thighs with darts 362 
Were almost like a sharp-quilled porcupine; 
And in the end, being rescued, I have seen 
Him caper upright like a wild Morisco, 365 
Shaking the bloody darts as he his bells. 366 
Full often like a shag-haired crafty kern 
Hath he conversèd with the enemy 
And, undiscovered, come to me again 
And given me notice of their villainies. 370  
This devil here shall be my substitute, 
For that John Mortimer, which now is dead, 372 
In face, in gait, in speech, he doth resemble. 
By this I shall perceive the commons’ mind,  
375 How they affect the house and claim of York. 
Say he be taken, racked, and torturèd - 
I know no pain they can inflict upon him 
Will make him say I moved him to those arms. 
379 Say that he thrive, as ’tis great like he will -  
380 Why then from Ireland come I with my strength 
381 And reap the harvest which that coistrel sowed. 
For Humphrey being dead, as he shall be, 
And Henry put apart, the next for me. Exit.




320 take order for arrange

325 break off talk no more

326 event outcome

332 misdoubt fear

335 keep live; mean-born lowborn

338 dignity high position

340 tedious complicated

343 fear me am afraid; starvèd frozen


351 fell ferocious

352 circuit circular object (i.e., the crown)

354 flaw  squall

355 minister agent

358 commotion rebellion

359 Mortimer (The family name of the descendants of Philippa, daughter of Lionel, Duke of Clarence, third son of Edward III. Cade would thus claim the crown through the same line as York himself. See II.2.10 ff.)

362 darts light spears (with which kerns were usually armed)

365 caper leap; Morisco morris dancer

366 he i.e., the dancer

372 For that because
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III.2 The curtains are drawn apart, revealing Duke Humphrey of Gloucester in his bed with two men lying on his breast, smothering him in his bed.



FIRST MURDERER To the Second Murderer Run to my Lord of Suffolk - let him know 
We have dispatched the duke as he commanded.




SECOND MURDERER3 O that it were to do! What have we done? 
Didst ever hear a man so penitent?  
Enter the Duke of Suffolk.




FIRST MURDERER Here comes my lord.

SUFFOLKNow, sirs, have you dispatched this thing?




FIRST MURDERER Ay, my good lord, he’s dead.

SUFFOLKWhy, that’s well said. Go, get you to my house. 
9 I will reward you for this venturous deed.  
10 The king and all the peers are here at hand. 
11 Have you laid fair the bed? Is all things well, 
According as I gave directions?




375 affect like

379 great like very likely

381 coistrel base fellow

III.2 Gloucester’s bedchamber and an adjoining room of state, Bury Saint Edmunds 3 O . . . do i.e., would that it had not been done yet

9 venturous  dangerous

11 laid fair smoothed, rearranged



FIRST MURDERER ’Tis, my good lord.

SUFFOLKThen draw the curtains close; away, be gone!  
Exeunt the Murderers,  
drawing the curtains as they leave.  
Sound trumpets, then enter King Henry and Queen  
Margaret, Cardinal Beaufort of Winchester, the Duke  
of Somerset, and Attendants.




KING HENRY To Suffolk Go call our uncle to our presence straight. 15 
Say we intend to try his grace today 
If he be guilty, as ’tis publishèd. 17




SUFFOLKI’ll call him presently, my noble lord. Exit. 18




KING HENRYLords, take your places; and, I pray you all, 
Proceed no straiter ’gainst our uncle Gloucester 20 
Than from true evidence, of good esteem, 21 
He be approved in practice culpable. 22




QUEEN MARGARETGod forbid any malice should prevail 
That faultless may condemn a noble man! 24 
Pray God he may acquit him of suspicion! 25




KING HENRYI thank thee, Meg. These words content me much.  
Enter Suffolk.  
How now? Why look’st thou pale? Why tremblest thou? 
Where is our uncle? What’s the matter, Suffolk?




SUFFOLKDead in his bed, my lord - Gloucester is dead.




QUEEN MARGARETMarry, God forfend! 30




15 straight immediately

17 If whether

18 presently immediately

20  straiter stricter

21 esteem reliability

22 approved proved; culpable guilty

24 That . . . noble man i.e., that may condemn a noble man who is faultless

25 him himself

30 forfend forbid


CARDINAL OF WINCHESTER31 God’s secret judgment. I did dream tonight 
The duke was dumb and could not speak a word.  
King Henry falls to the ground.




QUEEN MARGARETHow fares my lord? Help, lords - the king is dead!




SOMERSET34 Rear up his body; wring him by the nose.




QUEEN MARGARETRun, go, help, help! O Henry, ope thine eyes!




SUFFOLKHe doth revive again. Madam, be patient.




KING HENRYO heavenly God!




QUEEN MARGARET How fares my gracious lord?

SUFFOLKComfort, my sovereign; gracious Henry, comfort.




KING HENRYWhat, doth my Lord of Suffolk comfort me? 
40 Came he right now to sing a raven’s note 
41 Whose dismal tune bereft my vital powers; 
And thinks he that the chirping of a wren, 
43 By crying comfort from a hollow breast 
44 Can chase away the first-conceivèd sound? 
Hide not thy poison with such sugared words.  
He begins to rise. Suffolk offers to assist him.  
Lay not thy hands on me - forbear, I say! 
Their touch affrights me as a serpent’s sting. 
Thou baleful messenger, out of my sight! 
Upon thy eyeballs murderous tyranny  
50 Sits in grim majesty to fright the world. 
Look not upon me, for thine eyes are wounding -   
Yet do not go away. Come, basilisk, 52 
And kill the innocent gazer with thy sight. 
For in the shade of death I shall find joy; 54 
In life, but double death, now Gloucester’s dead.




31 tonight last night

34 Rear up raise; wring . . . nose (supposed to aid in restoring consciousness)

40 right now just now (i.e., a moment ago); raven’s note (a bad omen)

41 bereft robbed me of

43 hollow insincere

44 first-conceivèd previously heard


QUEEN MARGARETWhy do you rate my Lord of Suffolk thus? 56 
Although the duke was enemy to him, 
Yet he most Christian-like laments his death. 
And for myself, foe as he was to me, 
Might liquid tears, or heart-offending groans, 60 
Or blood-consuming sighs recall his life, 61 
I would be blind with weeping, sick with groans, 
Look pale as primrose with blood-drinking sighs, 
And all to have the noble duke alive. 
What know I how the world may deem of me? 65 
For it is known we were but hollow friends, 66 
It may be judged I made the duke away. 
So shall my name with slander’s tongue be wounded 
And princes’ courts be filled with my reproach. 
This get I by his death. Ay me, unhappy, 70  
To be a queen, and crowned with infamy.




KING HENRYAh, woe is me for Gloucester, wretched man!




QUEEN MARGARETBe woe for me, more wretched than he is. 73 
What, dost thou turn away and hide thy face? 
I am no loathsome leper - look on me! 
What, art thou, like the adder, waxen deaf? 76 
Be poisonous too and kill thy forlorn queen. 
Is all thy comfort shut in Gloucester’s tomb? 
Why, then Queen Margaret was ne’er thy joy.52 basilisk a fabulous serpent, said to kill with a look

54 shade shadow

56  rate complain against, berate

60 heart-offending heart-wounding

61  blood-consuming (because each sigh was thought to cost the heart a drop of blood)

65 deem judge

66 hollow friends i.e., enemies

73 woe sorry

76  waxen grown


 
80 Erect his statuë and worship it, 
And make my image but an alehouse sign. 
Was I for this nigh wrecked upon the sea, 
83 And twice by awkward winds from England’s bank 
Drove back again unto my native clime? 
85 What boded this, but well forewarning winds 
Did seem to say, “Seek not a scorpion’s nest, 
Nor set no footing on this unkind shore.” 
What did I then, but cursed the gentle gusts 
89 And he that loosed them forth their brazen caves,  
90 And bid them blow towards England’s blessèd shore, 
Or turn our stern upon a dreadful rock. 
Yet Aeolus would not be a murderer, 
But left that hateful office unto thee. 
94 The pretty vaulting sea refused to drown me, 
Knowing that thou wouldst have me drowned on shore 
With tears as salt as sea through thy unkindness. 
The splitting rocks cow’red in the sinking sands, 
And would not dash me with their raggèd sides, 
99 Because thy flinty heart, more hard than they, 
100 Might in thy palace perish Margaret. 
101 As far as I could ken thy chalky cliffs, 
When from thy shore the tempest beat us back, 
103 I stood upon the hatches in the storm, 
And when the dusky sky began to rob 
105 My earnest-gaping sight of thy land’s view, 
I took a costly jewel from my neck - 
A heart it was, bound in with diamonds - 
And threw it towards thy land. The sea received it, 
And so I wished thy body might my heart.  
110 And even with this I lost fair England’s view, 
111 And bid mine eyes be packing with my heart,   
And called them blind and dusky spectacles 112 
For losing ken of Albion’s wishèd coast. 113 
How often have I tempted Suffolk’s tongue - 
The agent of thy foul inconstancy - 
To sit and witch me, as Ascanius did, 116 
When he to madding Dido would unfold 117 
His father’s acts, commenced in burning Troy! 
Am I not witched like her? Or thou not false like him? 
Ay me, I can no more. Die, Margaret, 120 
For Henry weeps that thou dost live so long.  
Noise within.  
Enter the Earls of Warwick and Salisbury with many  
Commons.




83 awkward adverse

85 but but that

89 he i.e., Aeolus, god of the winds

94 vaulting bounding

99 Because so that

100 perish destroy

101 ken discern

103 hatches deck

105 earnest-gaping earnestly peering

111 be packing be gone


WARWICK To King Henry It is reported, mighty sovereign, 
That good Duke Humphrey traitorously is murdered 
By Suffolk and the Cardinal Beaufort’s means. 
The commons, like an angry hive of bees 
That want their leader, scatter up and down 126 
And care not who they sting in his revenge. 
Myself have calmed their spleenful mutiny, 128 
Until they hear the order of his death. 129




KING HENRYThat he is dead, good Warwick, ’tis too true. 130  
But how he died God knows, not Henry. 
Enter his chamber, view his breathless corpse, 
And comment then upon his sudden death. 133




WARWICKThat shall I do, my liege. - Stay, Salisbury, 
With the rude multitude till I return.

Exeunt Warwick at one door,  
Salisbury and Commons at another.




112 spectacles instruments of sight (specifically telescopes)

113 Albion’s England’s

116 witch bewitch; Ascanius son of the Trojan hero Aeneas (in the  Aeneid it is Cupid disguised as Ascanius who is on hand when Aeneas tells Dido of his adventures)

117 madding going mad (in this case, with love)

120 I can no more my strength fails me

126 want lack

128 spleenful angry

129 order manner

133 comment . . . upon explain


KING HENRY136 O thou that judgest all things, stay my thoughts, 
My thoughts that labor to persuade my soul 
Some violent hands were laid on Humphrey’s life. 
139 If my suspect be false, forgive me God,  
140 For judgment only doth belong to thee. 
141 Fain would I go to chafe his paly lips 
142 With twenty thousand kisses, and to drain 
Upon his face an ocean of salt tears, 
144 To tell my love unto his dumb, deaf trunk, 
145 And with my fingers feel his hand unfeeling. 
146 But all in vain are these mean obsequies,  
Enter Warwick, who draws apart the curtains and  
shows Gloucester dead in his bed. Bed put forth.  
And to survey his dead and earthy image, 
What were it but to make my sorrow greater?




WARWICKCome hither, gracious sovereign, view this body.




KING HENRY150 That is to see how deep my grave is made: 
For with his soul fled all my worldly solace, 
152 For seeing him I see my life in death.




WARWICKAs surely as my soul intends to live 
154 With that dread King that took our state upon him 
To free us from his Father’s wrathful curse, 
I do believe that violent hands were laid 
157 Upon the life of this thrice-famèd duke.




SUFFOLKA dreadful oath, sworn with a solemn tongue!   
What instance gives Lord Warwick for his vow? 159




136 stay stop

139 suspect suspicion

141 chafe warm; paly pale

142 drain  let fall

144 trunk body

145 unfeeling which cannot itself feel

146 obsequies funeral rites

152 see . . . death understand that my life will end in death too

154 King i.e., Christ; state condition

157 thrice-famèd very famous


WARWICKSee how the blood is settled in his face. 160  
Oft have I seen a timely parted ghost 161 
Of ashy semblance, meager, pale, and bloodless, 
Being all descended to the laboring heart; 163 
Who, in the conflict that it holds with death, 
Attracts the same for aidance ’gainst the enemy; 165 
Which, with the heart, there cools, and ne’er returneth 
To blush and beautify the cheek again. 
But see, his face is black and full of blood; 
His eyeballs further out than when he lived, 
Staring full ghastly like a strangled man; 170  
His hair upreared; his nostrils stretched with strug 
gling; 
His hands abroad displayed, as one that grasped 172 
And tugged for life and was by strength subdued. 
Look on the sheets. His hair, you see, is sticking; 
His well-proportioned beard made rough and rugged, 
Like to the summer’s corn by tempest lodged. 176 
It cannot be but he was murdered here. 
The least of all these signs were probable. 178




SUFFOLKWhy, Warwick, who should do the duke to death? 
Myself and Beaufort had him in protection, 180  
And we, I hope, sir, are no murderers.




WARWICKBut both of you were vowed Duke Humphrey’s foes,  
To Winchester  
And you, forsooth, had the good duke to keep. 183 
’Tis like you would not feast him like a friend; 
And ’tis well seen he found an enemy.




159 instance proof

161 timely parted ghost corpse of someone who has died a natural death

163 descended to i.e., the blood descended to, or come to settle in

165 same i.e., blood; aidance aid; enemy death

172 displayed  spread

176 lodged leveled

178 probable sufficient proof

183 keep guard (i.e., he was your responsibility and under your protection)


QUEEN MARGARET186 Then you, belike, suspect these noblemen 
187 As guilty of Duke Humphrey’s timeless death?




WARWICKWho finds the heifer dead and bleeding fresh, 
189 And sees fast by a butcher with an ax,  
190 But will suspect ’twas he that made the slaughter? 
191 Who finds the partridge in the puttock’s nest 
192 But may imagine how the bird was dead, 
Although the kite soar with unbloodied beak? 
Even so suspicious is this tragedy.




QUEEN MARGARETAre you the butcher, Suffolk? Where’s your knife? 
Is Beaufort termed a kite? Where are his talons?




SUFFOLKI wear no knife to slaughter sleeping men. 
198 But here’s a vengeful sword, rusted with ease, 
That shall be scourèd in his rancorous heart  
200 That slanders me with murder’s crimson badge. 
Say, if thou dar’st, proud Lord of Warwickshire, 
202 That I am faulty in Duke Humphrey’s death.  
Exit Winchester, assisted by Somerset.




WARWICKWhat dares not Warwick, if false Suffolk dare him?




QUEEN MARGARET204 He dares not calm his contumelious spirit, 
205 Nor cease to be an arrogant controller, 
Though Suffolk dare him twenty thousand times.




WARWICKMadam, be still, with reverence may I say, 
For every word you speak in his behalf 
Is slander to your royal dignity.




186 belike if I understand you correctly

187 timeless untimely

189 fast  near

191 puttock’s kite’s (see l. 196)

192 was dead died

198 ease lack of use

202 That who

204 contumelious contentious

205 controller critic


SUFFOLKBlunt-witted lord, ignoble in demeanor! 210  
If ever lady wronged her lord so much, 
Thy mother took into her blameful bed 
Some stern untutored churl, and noble stock 213 
Was graffed with crab-tree slip, whose fruit thou art, 214 
And never of the Nevilles’ noble race.




WARWICKBut that the guilt of murder bucklers thee 216 
And I should rob the deathsman of his fee, 217 
Quitting thee thereby of ten thousand shames, 218 
And that my sovereign’s presence makes me mild, 
I would, false murd’rous coward, on thy knee 220  
Make thee beg pardon for thy passèd speech, 221 
And say it was thy mother that thou meant’st - 
That thou thyself wast born in bastardy! 
And after all this fearful homage done, 224 
Give thee thy hire and send thy soul to hell, 225 
Pernicious bloodsucker of sleeping men!




SUFFOLKThou shalt be waking while I shed thy blood, 
If from this presence thou dar’st go with me. 228




WARWICKAway, even now, or I will drag thee hence. 
Unworthy though thou art, I’ll cope with thee, 230 
And do some service to Duke Humphrey’s ghost.  
Exeunt Suffolk and Warwick.




KING HENRYWhat stronger breastplate than a heart untainted? 
Thrice is he armed that hath his quarrel just; 
And he but naked, though locked up in steel, 234 
Whose conscience with injustice is corrupted.




213 stern rough

214 slip cutting (probably with a punning reference to the sense “moral lapse”)

216 bucklers small round shields

217 deathsman executioner

218 Quitting ridding

221 passèd just spoken

224 fearful homage cowardly submission

225 hire reward

228 this i.e., the king’s

230 cope fight

234 locked . . . steel armored


COMMONS (Within) Down with Suffolk! Down withSuffolk!




QUEEN MARGARETWhat noise is this?  
Enter Suffolk and Warwick with their weapons drawn.




KING HENRYWhy, how now, lords? Your wrathful weapons drawn  
240 Here in our presence? Dare you be so bold? 
Why, what tumultuous clamor have we here?




SUFFOLKThe trait’rous Warwick with the men of Bury 
Set all upon me, mighty sovereign!




COMMONS (Within) Down with Suffolk! Down withSuffolk!  
Enter from the Commons the Earl of Salisbury.




SALISBURY To the Commons, within 246 Sirs, stand apart. The king shall know your mind.  
To King Henry  
Dread lord, the commons send you word by me 
Unless Lord Suffolk straight be done to death, 
249 Or banishèd fair England’s territories,  
250 They will by violence tear him from your palace 
And torture him with grievous ling’ring death. 
They say, by him the good Duke Humphrey died; 
They say, in him they fear your highness’ death; 
254 And mere instinct of love and loyalty, 
255 Free from a stubborn opposite intent, 
As being thought to contradict your liking, 
257 Makes them thus forward in his banishment. 
They say, in care of your most royal person, 
That if your highness should intend to sleep,  
260 And charge that no man should disturb your rest 
In pain of your dislike, or pain of death,   
Yet, notwithstanding such a strait edict, 262 
Were there a serpent seen with forkèd tongue, 
That slyly glided towards your majesty, 
It were but necessary you were waked, 
Lest, being suffered in that harmful slumber, 266 
The mortal worm might make the sleep eternal. 267 
And therefore do they cry, though you forbid, 
That they will guard you, whe’er you will or no, 269 
From such fell serpents as false Suffolk is, 270 
With whose envenomèd and fatal sting 
Your loving uncle, twenty times his worth, 
They say, is shamefully bereft of life.




246 stand apart separate, fall back

249 banishèd banished from

254 mere  pure

255-56 Free . . . liking i.e., innocent of any stubbornness crossing your desire

257 forward in insistent upon


COMMONS (Within) An answer from the king, my Lord of Salisbury!

SUFFOLK’Tis like the commons, rude unpolished hinds, 276 
Could send such message to their sovereign. 
But you, my lord, were glad to be employed, 
To show how quaint an orator you are. 279 
But all the honor Salisbury hath won 280  
Is that he was the Lord Ambassador 
Sent from a sort of tinkers to the king. 282




COMMONS (Within) An answer from the king, or we will all break in!

KING HENRYGo, Salisbury, and tell them all from me 
I thank them for their tender loving care, 
And had I not been ’cited so by them, 287 
Yet did I purpose as they do entreat; 
For sure my thoughts do hourly prophesy 
Mischance unto my state by Suffolk’s means. 290  
And therefore by his majesty I swear, 291 
Whose far unworthy deputy I am,   
293 He shall not breathe infection in this air 
But three days longer, on the pain of death.  
Exit Salisbury.




262 strait strict

266 being suffered (reluctantly) permitted to remain

267  mortal worm deadly snake

269 whe’er whether

270 fell savage, cruel

276  ’Tis like it is likely (ironic); hinds ruffians

279 quaint clever

282 sort gang

287 ’cited incited

291 his God’s


QUEEN MARGARET Kneeling 295 O Henry, let me plead for gentle Suffolk.




KING HENRYUngentle queen, to call him gentle Suffolk. 
No more, I say! If thou dost plead for him 
Thou wilt but add increase unto my wrath. 
Had I but said, I would have kept my word;  
300 But when I swear, it is irrevocable.  
To Suffolk  
If after three days’ space thou here beest found 
On any ground that I am ruler of, 
The world shall not be ransom for thy life. 
Come, Warwick; come, good Warwick, go with me. 
I have great matters to impart to thee.  
Exeunt King Henry and Warwick with Attendants,  
who draw the curtains as they leave.  
Queen Margaret and Suffolk remain.




QUEEN MARGARET Rising Mischance and sorrow go along with you! 
Heart’s discontent and sour affliction 
Be playfellows to keep you company! 
There’s two of you, the devil make a third,  
310 And threefold vengeance tend upon your steps!




SUFFOLKCease, gentle queen, these execrations, 
312 And let thy Suffolk take his heavy leave.




QUEEN MARGARETFie, coward woman and softhearted wretch! 
Hast thou not spirit to curse thine enemies?




SUFFOLK315 A plague upon them! Wherefore should I curse them?   
Could curses kill, as doth the mandrake’s groan, 316 
I would invent as bitter searching terms, 317 
As curst, as harsh, and horrible to hear, 318 
Delivered strongly through my fixèd teeth, 319 
With full as many signs of deadly hate, 320  
As lean-faced envy in her loathsome cave. 
My tongue should stumble in mine earnest words; 
Mine eyes should sparkle like the beaten flint; 
My hair be fixed on end, as one distraught; 
Ay, every joint should seem to curse and ban. 325 
And, even now, my burdened heart would break 
Should I not curse them. Poison be their drink! 
Gall, worse than gall, the daintiest that they taste! 328 
Their sweetest shade a grove of cypress trees! 329 
Their chiefest prospect murd’ring basilisks! 330 
Their softest touch as smart as lizards’ stings! 331 
Their music frightful as the serpent’s hiss, 
And boding screech owls make the consort full! 333 
All the foul terrors in dark-seated hell -




293 breathe infection in infect by breathing into

295 gentle noble

312  heavy mournful

315 Wherefore why


QUEEN MARGARETEnough, sweet Suffolk, thou torment’st thyself, 
And these dread curses, like the sun ’gainst glass, 
Or like an overchargèd gun, recoil 
And turn the force of them upon thyself.




SUFFOLKYou bade me ban, and will you bid me leave? 339 
Now by this ground that I am banished from, 340  
Well could I curse away a winter’s night, 
Though standing naked on a mountain top,316 mandrake’s groan (the mandrake, a poisonous plant with a forked root that gave it a vague similarity to the human form, was supposed, when pulled from the ground, to utter a cry or groan, which could kill or drive the hearer insane)

317 searching piercing

318 curst full of damnation

319  fixèd clenched

325 ban curse

328 Gall bile (the bitterest of liquids)

329  cypress trees (because often planted near cemeteries)

330 prospect view; basilisks (see the note to III.2.52)

331 smart sharp; lizards’ serpents’

333  consort band of musicians

339 leave stop


 
Where biting cold would never let grass grow, 
And think it but a minute spent in sport.




QUEEN MARGARETO, let me entreat thee cease. Give me thy hand, 
That I may dew it with my mournful tears; 
Nor let the rain of heaven wet this place 
348 To wash away my woeful monuments.  
She kisses his palm.  
O, could this kiss be printed in thy hand 
350 That thou mightst think upon these lips by the seal, 
Through whom a thousand sighs are breathed for thee! 
352 So get thee gone, that I may know my grief. 
353 ’Tis but surmised whiles thou art standing by, 
As one that surfeits thinking on a want. 
355 I will repeal thee, or, be well assured, 
356 Adventure to be banishèd myself. 
And banishèd I am, if but from thee. 
Go, speak not to me; even now be gone! 
O, go not yet. Even thus two friends condemned  
360 Embrace, and kiss, and take ten thousand leaves, 
Loather a hundred times to part than die. 
Yet now farewell, and farewell life with thee.




SUFFOLKThus is poor Suffolk ten times banishèd - 
Once by the king, and three times thrice by thee. 
’Tis not the land I care for, wert thou thence, 
A wilderness is populous enough, 
So Suffolk had thy heavenly company. 
For where thou art, there is the world itself, 
369 With every several pleasure in the world;  
370 And where thou art not, desolation.   
I can no more. Live thou to joy thy life; 371 
Myself no joy in nought but that thou liv’st.  
Enter Vaux.




348 monuments remembrances (i.e., the marks of my tears)

350 That . . . seal i.e., that by the impression (seal) my lips make upon your hand, you may think of them (these lips is the antecedent of whom in l. 351)

352 know  fully realize

353-55 ’Tis . . . want i.e., while you remain here, I can only guess at the experience of hunger

355 repeal thee have your banishment repealed

356 Adventure risk

369 several different, distinct


QUEEN MARGARETWhither goes Vaux so fast? What news, I prithee?




VAUXTo signify unto his majesty 
That Cardinal Beaufort is at point of death. 
For suddenly a grievous sickness took him 
That makes him gasp, and stare, and catch the air, 
Blaspheming God and cursing men on earth. 
Sometime he talks as if Duke Humphrey’s ghost 
Were by his side; sometime he calls the king, 380  
And whispers to his pillow as to him 
The secrets of his overchargèd soul; 382 
And I am sent to tell his majesty 
That even now he cries aloud for him.




QUEEN MARGARETGo tell this heavy message to the king. Exit Vaux. 385 
Ay me! What is this world? What news are these? 
But wherefore grieve I at an hour’s poor loss 387 
Omitting Suffolk’s exile, my soul’s treasure? 388 
Why only, Suffolk, mourn I not for thee, 
And with the southern clouds contend in tears - 390 
Theirs for the earth’s increase, mine for my sorrow’s? 
Now get thee hence. The king, thou know’st, is coming. 
If thou be found by me, thou art but dead. 393




SUFFOLKIf I depart from thee, I cannot live. 
And in thy sight to die, what were it else 
But like a pleasant slumber in thy lap? 
Here could I breathe my soul into the air,   
As mild and gentle as the cradle babe 
399 Dying with mother’s dug between his lips; 
400 Where, from thy sight, I should be raging mad, 
And cry out for thee to close up mine eyes, 
To have thee with thy lips to stop my mouth, 
403 So shouldst thou either turn my flying soul 
Or I should breathe it, so, into thy body -  
He kisseth her.  
405 And then it lived in sweet Elysium. 
406 By thee to die were but to die in jest; 
407 From thee to die were torture more than death. 
O, let me stay, befall what may befall!




371 joy enjoy

382 overchargèd heavily burdened

385 heavy serious, sad

387 hour’s poor loss (Winchester, an old man, had only a short time to live; the loss of this hour is not worth great grief)

388 Omitting ignoring

390  southern clouds (conventional source of rain)

393 by close by, near


QUEEN MARGARET409 Away. Though parting be a fretful corrosive, 
410 It is applièd to a deathful wound. 
To France, sweet Suffolk. Let me hear from thee. 
For wheresoe’er thou art in this world’s globe 
413 I’ll have an Iris that shall find thee out.




SUFFOLKI go.




QUEEN MARGARETAnd take my heart with thee.  
She kisseth him.




SUFFOLK415 A jewel, locked into the woefull’st cask 
That ever did contain a thing of worth. 
417 Even as a splitted bark, so sunder we - 
This way fall I to death.




QUEEN MARGARET This way for me.Exeunt severally.




[image: 030]

399 dug nipple

400 from away from

403 turn return to me

405 Elysium  classical paradise

406 By (1) by means of, (2) beside; die . . . die (punning on the sense of “have an orgasm”)

407 From away from

409 fretful corrosive painful medicine

410 deathful deadly

413 an Iris a messenger of Juno, queen of the gods

415 cask casket

417 bark boat; sunder part
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III.3 Enter King Henry and the Earls of Salisbury and Warwick. Then the curtains be drawn revealing Cardinal Beaufort of Winchester in his bed raving and staring as if he were mad.



KING HENRY To Winchester How fares my lord? Speak, Beaufort, to thy sovereign.




CARDINAL OF WINCHESTERIf thou beest death, I’ll give thee England’s treasure 
Enough to purchase such another island, 
So thou wilt let me live and feel no pain. 4




KING HENRYAh, what a sign it is of evil life 
Where death’s approach is seen so terrible.




WARWICKBeaufort, it is thy sovereign speaks to thee.




CARDINAL OF WINCHESTERBring me unto my trial when you will. 
Died he not in his bed? Where should he die? 9 
Can I make men live whe’er they will or no? 10 
O, torture me no more - I will confess. 
Alive again? Then show me where he is. 
I’ll give a thousand pound to look upon him. 
He hath no eyes! The dust hath blinded them. 
Comb down his hair - look, look: it stands upright, 
Like lime twigs set to catch my wingèd soul. 16 
Give me some drink, and bid the apothecary 
Bring the strong poison that I bought of him.




KING HENRYO thou eternal mover of the heavens, 19 
Look with a gentle eye upon this wretch. 20  
O, beat away the busy meddling fiend 
That lays strong siege unto this wretch’s soul,   
And from his bosom purge this black despair.




III.3 The Cardinal of Winchester’s bedchamber, London

4 So if

9 he i.e., Duke Humphrey

10 whe’er whether

16 lime twigs (see the note to I.3.91)

19 thou i.e., God


WARWICK24 See how the pangs of death do make him grin.




SALISBURYDisturb him not; let him pass peaceably.




KING HENRYPeace to his soul, if God’s good pleasure be. 
Lord Card’nal, if thou think’st on heaven’s bliss, 
Hold up thy hand, make signal of thy hope.  
Winchester dies.  
He dies and makes no sign. O God, forgive him.




WARWICK30 So bad a death argues a monstrous life.




KING HENRYForbear to judge, for we are sinners all. 
Close up his eyes and draw the curtain close, 
33 And let us all to meditation.

Exeunt, drawing the curtains.  
The bed is removed.
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IV.1 Alarums within, and the chambers be discharged like as it were a fight at sea. And then enter the Captain of the ship, the Master, the Master’s Mate, Walter Whitmore, and others. With them, as their prisoners, the Duke of Suffolk, disguised, and two Gentlemen.


CAPTAIN1 The gaudy, blabbing, and remorseful day 
Is crept into the bosom of the sea; 
3 And now loud-howling wolves arouse the jades 
That drag the tragic melancholy night;   
Who, with their drowsy, slow, and flagging wings 
Clip dead men’s graves, and from their misty jaws 6 
Breathe foul contagious darkness in the air. 
Therefore bring forth the soldiers of our prize, 8 
For whilst our pinnace anchors in the downs, 9 
Here shall they make their ransom on the sand, 10  
Or with their blood stain this discolored shore. 
Master, (Pointing to the First Gentleman) this prisoner 
freely give I thee,  
To the Mate  
And thou, that art his mate, make boot of this. 13  
He points to the Second Gentleman.  
To Walter Whitmore  
The other, (Pointing to Suffolk) Walter Whitmore, is 
thy share.




24 grin bare his teeth

30 argues gives proof of

33 meditation prayer

IV.1 At sea, off the coast of Kent

1 gaudy bright; blabbing garrulous,  telltale; remorseful full of pitiable events

3 jades horses (i.e., the dragons of Hecate, which draw the night across the sky)



FIRST GENTLEMAN To the Master What is my ransom, master, let me know.




MASTERA thousand crowns, or else lay down your head.




MATE To the Second Gentleman And so much shall you give, or off goes yours.




CAPTAIN To both the Gentlemen What, think you much to pay two thousand crowns, 
And bear the name and port of gentlemen? 19




WHITMORECut both the villains’ throats! (To Suffolk) For die you 20  
shall. 
The lives of those which we have lost in fight 
[ ] 22 
Be counterpoised with such a petty sum. 23




FIRST GENTLEMAN To the Master I’ll give it, sir, and therefore spare my life.




6 Clip embrace

8 prize captured ship

9 pinnace small ship; downs anchorage off Kent

13 boot profit

19 port demeanor

22 [ ] (one or more lines appear to be missing here; they probably indicated that the ransom demanded can never compensate for the lives lost in battle)

23 counterpoised with balanced against


SECOND GENTLEMAN To the Mate And so will I, and write home for it straight.




WHITMORE To Suffolk 26 I lost mine eye in laying the prize aboard, 
And therefore to revenge it, shalt thou die - 
And so should these, if I might have my will.




CAPTAINBe not so rash; take ransom; let him live.




SUFFOLK30 Look on my George - I am a gentleman. 
31 Rate me at what thou wilt, thou shalt be paid.




WHITMOREAnd so am I; my name is Walter Whitmore.  Suffolk starteth.  How now - why starts thou? What doth thee affright?




SUFFOLK34 Thy name affrights me, in whose sound is death. 
35 A cunning man did calculate my birth, 
And told me that by “water” I should die. 
Yet let not this make thee be bloody-minded; 
38 Thy name is Gualtier, being rightly sounded.




WHITMORE“Gualtier” or “Walter”- which it is I care not.  
40 Never yet did base dishonor blur our name 
But with our sword we wiped away the blot. 
Therefore, when merchantlike I sell revenge, 
43 Broke be my sword, my arms torn and defaced, 
And I proclaimed a coward through the world.




SUFFOLKStay, Whitmore; for thy prisoner is a prince, 
The Duke of Suffolk, William de la Pole.




26 laying . . . aboard boarding the captured ship

30 George badge of the Order of the Garter representing Saint George and the dragon

31 Rate  value

34 sound (Walter, l. 32, was pronounced water, l. 36)

35 cunning man fortune-teller; calculate my birth (astrologers required the moment of one’s birth in order to cast a horoscope)

38 Gualtier (Walter in sixteenth-century French)

43 arms coat of arms


WHITMOREThe Duke of Suffolk muffled up in rags?




SUFFOLKAy, but these rags are no part of the duke. 
Jove sometime went disguised, and why not I?




CAPTAINBut Jove was never slain as thou shalt be. 50




SUFFOLKObscure and lousy swain, King Henry’s blood, 51 
The honorable blood of Lancaster, 
Must not be shed by such a jady groom. 53 
Hast thou not kissed thy hand and held my stirrup? 
Bareheaded plodded by my footcloth mule 55 
And thought thee happy when I shook my head? 56 
How often hast thou waited at my cup, 
Fed from my trencher, kneeled down at the board 58 
When I have feasted with Queen Margaret? 
Remember it, and let it make thee crestfall’n, 60 
Ay, and allay this thy abortive pride, 61 
How in our voiding lobby hast thou stood 62 
And duly waited for my coming forth? 
This hand of mine hath writ in thy behalf, 64 
And therefore shall it charm thy riotous tongue. 65




WHITMORESpeak, captain - shall I stab the forlorn swain? 66




CAPTAINFirst let my words stab him as he hath me.




SUFFOLKBase slave, thy words are blunt and so art thou. 68




51 lousy lice-infested; King Henry’s blood (Suffolk falsely claimed that his mother was a distant cousin of Henry VI)

53 jady (1) contemptible, (2) having to do with horses

55 footcloth mule mule covered with an ornamented cloth

56 shook nodded

58 trencher platter; board table

60 crest-fall’n humble (with punning allusion to Whitmore’s claim to gentility, the “crest” being a part of the armorial bearings)

61 abortive monstrous

62  voiding lobby waiting room

64 writ i.e., written testimonials

65 charm silence

66 forlorn swain wretched peasant

68 blunt harmless


CAPTAINConvey him hence and, on our longboat’s side,  
70 Strike off his head.




SUFFOLK Thou dar’st not for thy own.

CAPTAIN71 Pole -




SUFFOLK Pole?

CAPTAIN Ay, kennel, puddle, sink, whose filth anddirt 
Troubles the silver spring where England drinks, 
Now will I dam up this thy yawning mouth 
For swallowing the treasure of the realm. 
Thy lips that kissed the queen shall sweep the ground, 
And thou that smiledst at good Duke Humphrey’s 
death 
77 Against the senseless winds shalt grin in vain, 
Who in contempt shall hiss at thee again. 
And wedded be thou to the hags of hell, 
80 For daring to affy a mighty lord 
Unto the daughter of a worthless king, 
Having neither subject, wealth, nor diadem. 
By devilish policy art thou grown great, 
84 And like ambitious Sulla, overgorged 
85 With gobbets of thy mother’s bleeding heart. 
By thee Anjou and Maine were sold to France, 
87 The false revolting Normans, thorough thee, 
Disdain to call us lord, and Picardy 
Hath slain their governors, surprised our forts,  
90 And sent the raggèd soldiers, wounded, home. 
The princely Warwick, and the Nevilles all, 
Whose dreadful swords were never drawn in vain,   
As hating thee, are rising up in arms; 
And now the house of York, thrust from the crown, 
By shameful murder of a guiltless king 
And lofty, proud, encroaching tyranny, 
Burns with revenging fire, whose hopeful colors 
Advance our half-faced sun, striving to shine, 98 
Under the which is writ “Invitis nubibus.” 99 
The commons here in Kent are up in arms, 100  
And, to conclude, reproach and beggary 
Is crept into the palace of our king, 
And all by thee. (To Whitmore) Away, convey him 
hence.




71 Pole . . . kennel (wordplay on “poll” [head], “Pole” [Suffolk’s family name, pronounced “pool”], and “pool” [of water]; a kennel is an open gutter); sink  cesspool

77 senseless unfeeling

80 affy affiance, betroth

84 Sulla Lucius Cornelius Sulla (138-78 B.C.), the first Roman dictator to issue proscrip tions

85 gobbets chunks; mother’s i.e., England’s

87 revolting rebellious;  thorough because of


SUFFOLKO that I were a god, to shoot forth thunder 
Upon these paltry, servile, abject drudges. 
Small things make base men proud. This villain here, 
Being captain of a pinnace, threatens more 
Than Bargulus, the strong Illyrian pirate. 108 
Drones suck not eagles’ blood, but rob beehives. 109 
It is impossible that I should die 110  
By such a lowly vassal as thyself. 
Thy words move rage, and not remorse in me.




CAPTAINBut my deeds, Suffolk, soon shall stay thy rage.




SUFFOLKI go of message from the queen to France - 114 
I charge thee, waft me safely cross the Channel! 115




CAPTAINWalter -




WHITMORECome, Suffolk, I must waft thee to thy death.




98 Advance display; half-faced sun (a sun bursting through the clouds was the device of Edward III and Richard II, the guiltless king of l. 95).

99 Invitis nubibus in spite of clouds

108 Bargulus i.e., Bardylis (lived around 383 B.C.), a Balkan chieftain and pirate (Shakespeare’s Bargulus comes from Cicero, De Officiis, 2:11)

109 Drones parasites

114 of message as a messenger

115 waft transport by water


SUFFOLK118 Paene gelidus timor occupat artus -  
It is thee I fear.




WHITMORE120 Thou shalt have cause to fear before I leave thee. 
What, are ye daunted now? Now will ye stoop?




FIRST GENTLEMAN To Suffolk My gracious lord, entreat him - speak him fair.




SUFFOLKSuffolk’s imperial tongue is stern and rough, 
Used to command, untaught to plead for favor. 
Far be it we should honor such as these 
With humble suit. No, rather let my head 
Stoop to the block than these knees bow to any 
Save to the God of heaven and to my king; 
And sooner dance upon a bloody pole 
130 Than stand uncovered to the vulgar groom. 
True nobility is exempt from fear; 
More can I bear than you dare execute.




CAPTAIN133 Hale him away, and let him talk no more.




SUFFOLKCome, “soldiers,” show what cruelty ye can, 
That this my death may never be forgot. 
136 Great men oft die by vile Besonians; 
137 A Roman sworder and banditto slave 
138 Murdered sweet Tully; Brutus’ bastard hand 
139 Stabbed Julius Caesar; savage islanders  
140 Pompey the Great; and Suffolk dies by pirates.  
Exit Whitmore, with Suffolk.




118 Paene . . . artus cold fear seizes my limbs almost entirely

130 uncovered  bareheaded

133 Hale drag

136 Besonians beggars

137 banditto cut-throat

138 Tully i.e., Marcus Tullius Cicero; Brutus’ bastard hand (Brutus was reputed to be the bastard son of Julius Caesar)

139 savage islanders i.e., of Lesbos (according to one version of the story, not Plutarch)


CAPTAINAnd as for these whose ransom we have set, 
It is our pleasure one of them depart.  
To the Second Gentleman  
Therefore, come you with us and  
(To his Men, pointing to the First Gentleman)  
let him go.  
Exeunt all but the First Gentleman.  
Enter Whitmore with Suffolk’s head and body.




WHITMOREThere let his head and lifeless body lie, 
Until the queen his mistress bury it. Exit.




FIRST GENTLEMANO barbarous and bloody spectacle! 
His body will I bear unto the king. 
If he revenge it not, yet will his friends; 
So will the queen, that living held him dear.  
Exit with Suffolk’s head and body.
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IV.2 Enter two Rebels with long staves.



FIRST REBEL Come and get thee a sword, though made of a lath; they have been up these two days. 2

SECOND REBEL They have the more need to sleep now then.

FIRST REBEL I tell thee, Jack Cade the clothier means todress the commonwealth, and turn it, and set a new 6 
nap upon it. 7




SECOND REBEL So he had need, for ’tis threadbare. Well,I say it was never merry world in England since gentle 
men came up. 10




IV.2 Blackheath, Kent

2 lath slight piece of wood; been up in rebellion

6 turn it turn it inside out

7 nap texture (i.e., reform the state)

10 came up  rose into fashion


FIRST REBEL O, miserable age! Virtue is not regarded in12 handicraftsmen. 
13 SECOND REBEL The nobility think scorn to go in leather 
aprons.




FIRST REBEL Nay more, the King’s Council are no goodworkmen.




SECOND REBEL True; and yet it is said “Labor in thy vocation”; which is as much to say as “Let the magistrates 
be laboring men”; and therefore should we be magis-  
20 trates.




FIRST REBEL Thou hast hit it; for there’s no better sign of22 a brave mind than a hard hand.




SECOND REBEL I see them! I see them! There’s Best’s son,24 the tanner of Wingham -




FIRST REBEL He shall have the skins of our enemies to26 make dog’s leather of.




SECOND REBEL And Dick the butcher -

FIRST REBEL Then is sin struck down like an ox, and iniquity’s throat cut like a calf.30 SECOND REBEL And Smith the weaver - 
31 FIRST REBEL Ergo, their thread of life is spun.




SECOND REBEL Come, come, let’s fall in with them.

Enter Jack Cade, Dick the Butcher, Smith the Weaver,  
a Sawyer, and a Drummer, with infinite numbers, all  
with long staves.


33 CADE We, John Cade, so termed of our supposed

father - 
35 BUTCHER (To his fellows) Or rather of stealing a cade of 
herrings.

37 CADE For our enemies shall fall before us, inspired with 
the spirit of putting down kings and princes - com- 
mand silence!  

12 handicraftsmen artisans

13-14 leather aprons (worn by workmen)

22  brave fine; hard calloused

24 Wingham a village near Canterbury

26 dog’s leather (used for gloves)

31 Ergo (from Latin for “therefore”)

33 termed of  named for

35 cade barrel

37 fall (punning on “cado,” “I fall”)


BUTCHER Silence! 40

CADE My father was a Mortimer - 41

BUTCHER (To his fellows) He was an honest man and a 
good bricklayer. 43

CADE My mother a Plantagenet -

BUTCHER (To his fellows) I knew her well, she was a mid 
wife.

CADE My wife descended of the Lacys - 47

BUTCHER (To his fellows) She was indeed a peddler’s 
daughter and sold many laces.

WEAVER (To his fellows) But now of late, not able to 50  
travel with her furred pack, she washes bucks here at 51 
home.

CADE Therefore am I of an honorable house.

BUTCHER (To his fellows) Ay, by my faith, the field is 54 
honorable, and there was he born, under a hedge; for 
his father had never a house but the cage. 56

CADE Valiant I am -

WEAVER (To his fellows) A must needs, for beggary is 58 
valiant. 59

CADE I am able to endure much - 60

BUTCHER (To his fellows) No question of that, for I have 
seen him whipped three market days together.

CADE I fear neither sword nor fire.

WEAVER (To his fellows) He need not fear the sword, for 
his coat is of proof. 65

41 Mortimer (who could, like York, claim the crown through Lionel, Duke of Clarence)

43 bricklayer (invited by a pun on Mortimer “mortarer”)

47  Lacys (Lacy was the surname of the earls of Lincoln)

51 travel . . . furred pack (1) travel . . . peddler’s pack, made of skin with the hair outward, (2) make a living (“travail”) . . . sexual organs; washes bucks (1) does laundry (“buck” is lye, bucks are the clothes treated with it), (2) absolves cuckolds (husbands with horns, or bucks) of their shame by helping them to get even with their unfaithful wives

54 field (with punning allusion to a heraldic  field, the surface of an escutcheon)

56 cage a small portable prison for the exposure of minor criminals in public places

58 A he

59 valiant sturdy (the giving of alms to valiant, or able-bodied, beggars, was illegal)

65 proof  (1) impenetrable (like mail), possibly from dirt (?), (2) well-worn


BUTCHER (To his fellows) But methinks he should stand67 in fear of fire, being burnt i’ th’ hand for stealing of sheep.




CADE Be brave, then, for your captain is brave and vows70 reformation. There shall be in England seven halfpenny 
71 loaves sold for a penny, the three-hooped pot shall have 
72 ten hoops, and I will make it felony to drink small beer. 
73 All the realm shall be in common, and in Cheapside 
74 shall my palfrey go to grass. And when I am king, as 
king I will be -




ALL CADE’S FOLLOWERS God save your majesty!

CADE I thank you good people! - there shall be no78 money. All shall eat and drink on my score, and I will 
apparel them all in one livery that they may agree like  
80 brothers, and worship me their lord.




BUTCHER The first thing we do let’s kill all the lawyers.

CADE Nay, that I mean to do. Is not this a lamentable thing that of the skin of an innocent lamb should be made parchment? That parchment, being scribbled o’er, should undo a man? Some say the bee stings, but I86 say ’tis the bee’s wax. For I did but seal once to a thing, 
and I was never mine own man since. How now? Who’s 
there?  
Enter some bringing forth the Clerk of Chatham.




WEAVER The Clerk of Chatham - he can write and read90 and cast account.




CADE O, monstrous!92 WEAVER We took him setting of boys’ copies.




67 burnt i’ th’ hand branded (with a “T” for “thief ”)

71 three-hooped pot  (Wooden drinking pots were banded with metal, a quart pot having three bands or hoops. Cade means that for the price of a quart one will be able to buy more than three quarts.)

72 small beer weak beer (everyone will drink stronger double beer)

73 Cheapside the location of many of the London markets

74 palfrey saddle horse

78 on my score at my expense

86 bee’s wax sealing wax; seal sign and seal (a legal document)

90 cast account do arithmetic

92 setting . . . copies preparing handwriting exercises for boys (a job often undertaken in villages by clerks, who doubled as schoolmasters)


CADE Here’s a villain.WEAVER He’s a book in his pocket with red letters in’t. 94 
CADE Nay, then he is a conjurer! 
BUTCHER Nay, he can make obligations and write court 96 
hand. 
CADE I am sorry for’t. The man is a proper man, of mine 98 
honor. Unless I find him guilty, he shall not die. Come 
hither, sirrah, I must examine thee. What is thy name? 100  
CLERK Emmanuel. 
BUTCHER They use to write that on the top of letters - 102 
’twill go hard with you. 
CADE Let me alone. (To the Clerk) Dost thou use to 
write thy name? Or hast thou a mark to thyself like an 
honest plain-dealing man? 
CLERK Sir, I thank God I have been so well brought up 
that I can write my name. 
ALL CADE’S FOLLOWERS He hath confessed - away with 
him! He’s a villain and a traitor. 110  
CADE Away with him, I say, hang him with his pen and 
inkhorn about his neck. Exit one with the Clerk.  
Enter a Messenger.  
MESSENGER Where’s our general? 
CADE Here I am, thou particular fellow. 114 
MESSENGER Fly, fly, fly! Sir Humphrey Stafford and his 
brother are hard by with the king’s forces. 
CADE Stand, villain, stand - or I’ll fell thee down. He 
shall be encountered with a man as good as himself. He 
is but a knight, is a? 
MESSENGER No. 120 
CADE To equal him I will make myself a knight 
presently.   
He kneels and knights himself.  
Rise up, Sir John Mortimer.  
He rises.  
Now have at him!  
Enter Sir Humphrey Stafford and his Brother, with a  
Drummer and Soldiers.




94 book . . . in’t (probably a primer)

96 obligations bonds

96 court hand a kind, or style, of handwriting used for legal documents

98 proper decent-looking

102 They . . . letters (Emmanuel - meaning “God with us” - was sometimes prefixed to letters and documents)

114 particular (in answer to  general in the previous line)

120 No i.e., yes, he is only a knight


STAFFORD To Cade’s followers 125 Rebellious hinds, the filth and scum of Kent, 
Marked for the gallows, lay your weapons down; 
Home to your cottages, forsake this groom. 
128 The king is merciful, if you revolt.




STAFFORD’S BROTHER To Cade’s followers But angry, wrathful, and inclined to blood,  
130 If you go forward. Therefore, yield or die.




CADE To his followers 131 As for these silken-coated slaves, I pass not. 
It is to you, good people, that I speak, 
Over whom, in time to come, I hope to reign - 
For I am rightful heir unto the crown.




STAFFORDVillain, thy father was a plasterer 
136 And thou thyself a shearman, art thou not?




CADEAnd Adam was a gardener.




STAFFORD’S BROTHER And what of that?

CADEMarry, this: Edmund Mortimer, Earl of March, 
Married the Duke of Clarence’ daughter, did he not?




STAFFORD140 Ay, sir.




CADEBy her he had two children at one birth.




125 hinds peasants

128 revolt turn back

131 pass care

136 shearman  workman who cuts the nap from cloth during its manufacture (see l. 5, above)


STAFFORD’S BROTHERThat’s false.




CADEAy, there’s the question - but I say ’tis true. 
The elder of them, being put to nurse, 
Was by a beggarwoman stol’n away, 
And, ignorant of his birth and parentage, 
Became a bricklayer when he came to age. 
His son am I - deny it an you can. 148




BUTCHERNay, ’tis too true - therefore he shall be king. 149 
WEAVER Sir, he made a chimney in my father’s house, 150  
and the bricks are alive at this day to testify. Therefore 
deny it not.




STAFFORD To Cade’s followers And will you credit this base drudge’s words 153 
That speaks he knows not what?




ALL CADE’S FOLLOWERSAy, marry, will we - therefore get ye gone.




STAFFORD’S BROTHERJack Cade, the Duke of York hath taught you this.




CADE Aside He lies, for I invented it myself.  
(Aloud) Go to, sirrah - tell the king from me that for 158 
his father’s sake, Henry the Fifth, in whose time boys 
went to span-counter for French crowns, I am content 160 
he shall reign; but I’ll be Protector over him. 
BUTCHER And, furthermore, we’ll have the Lord Saye’s 162 
head for selling the dukedom of Maine.




148 an if

149 too very

153 drudge’s workman’s

158 sirrah (form of address given a social inferior)

160 went to span-counter played a game of toss (specifically, a game in which one player attempts to toss a counter to land less than a span’s distance from another’s counter)

160 crowns (1) coins stamped with a crown, (2) kings or kingdoms

162 Lord Saye (James Fiennes, Lord Saye and Sele, Treasurer of England at the time of Cade’s rebellion, had been associated with Suffolk in the loss of Anjou and Maine. He was hated for his harshness.)


CADE And good reason, for thereby is England maimed,165 and fain to go with a staff, but that my puissance holds 
it up. Fellow kings, I tell you that that Lord Saye hath 
gelded the commonwealth, and made it an eunuch, 
and, more than that, he can speak French, and there- 
fore he is a traitor!




STAFFORD170 O gross and miserable ignorance! 
CADE Nay, answer if you can: the Frenchmen are our en- 
emies; go to, then, I ask but this - can he that speaks 
with the tongue of an enemy be a good counselor or 
no?




ALL CADE’S FOLLOWERS No, no - and therefore we’ll have his head!

STAFFORD’S BROTHER To Stafford Well, seeing gentle words will not prevail, 
Assail them with the army of the king.




STAFFORDHerald, away, and throughout every town  
180 Proclaim them traitors that are up with Cade; 
That those which fly before the battle ends 
May, even in their wives’ and children’s sight, 
183 Be hanged up for example at their doors. 
And you that be the king’s friends, follow me!  
Exeunt the Staffords and their Soldiers.




CADEAnd you that love the commons, follow me! 
Now show yourselves men - ’tis for liberty. 
We will not leave one lord, one gentleman - 
188 Spare none but such as go in clouted shoon, 
For they are thrifty honest men, and such  
190 As would, but that they dare not, take our parts.




BUTCHER They are all in order, and march toward us.

165 puissance power

183 for as an

188 clouted shoon hobnailed shoes


CADEBut then are we in order when we are 
Most out of order. Come, march forward! Exeunt. 193




[image: 036]

[image: 037]

IV.3 Alarums to the fight; excursions, wherein both the Staffords are slain. Enter Jack Cade, Dick the Butcher, and the rest.


CADE Where’s Dick, the butcher of Ashford?

BUTCHER Here, sir.

CADE They fell before thee like sheep and oxen, andthou behaved’st thyself as if thou hadst been in thine 
own slaughterhouse. Therefore, thus will I reward 
thee - the Lent shall be as long again as it is. Thou shalt 6 
have license to kill for a hundred, lacking one.




BUTCHER I desire no more.

CADE And to speak truth, thou deserv’st no less.He apparels himself in the Staffords’ armor.  
This monument of the victory will I bear, and the bod- 10  
ies shall be dragged at my horse heels till I do come to 
London, where we will have the mayor’s sword borne 
before us.




BUTCHER If we mean to thrive and do good, break open the jails and let out the prisoners.

CADE Fear not that, I warrant thee. Come, let’s march 16towards London.  
Exeunt, dragging the Staffords’ bodies.




[image: 038]

193 out of order rebellious

IV.3 Blackheath

6-7 Lent . . . one (In Queen Elizabeth’s reign the slaughtering of meat was forbidden during Lent except for the provision of the sick. For Dick’s benefit Cade will double the length of Lent, from 40 to 80 days each year, and allow him to supply meat to 99 people a week or, possibly, to slaughter 99 animals a week.)

16 Fear not don’t worry about


[image: 039]

IV.4 Enter King Henry reading a supplication, Queen Margaret carrying Suffolk’s head, the Duke of Buckingham, and the Lord Saye, with others.


QUEEN MARGARET Aside Oft have I heard that grief softens the mind, 
And makes it fearful and degenerate; 
Think, therefore, on revenge, and cease to weep. 
But who can cease to weep and look on this? 
Here may his head lie on my throbbing breast, 
But where’s the body that I should embrace?




BUCKINGHAM To King Henry What answer makes your grace to the rebels’ supplica 
tion?




KING HENRYI’ll send some holy bishop to entreat, 
For God forbid so many simple souls  
10 Should perish by the sword. And I myself, 
Rather than bloody war shall cut them short, 
12 Will parley with Jack Cade their general. 
But stay, I’ll read it over once again.  
He reads.




QUEEN MARGARET To Suffolk’s head Ah, barbarous villains! Hath this lovely face 
Ruled like a wandering planet over me, 
And could it not enforce them to relent, 
That were unworthy to behold the same?




KING HENRYLord Saye, Jack Cade hath sworn to have thy head.




SAYEAy, but I hope your highness shall have his.




KING HENRY To Queen Margaret 20 How now, madam? Still lamenting and mourning 
Suffolk’s death?   
I fear me, love, if that I had been dead, 
Thou wouldest not have mourned so much for me.




IV.4 The palace, London

s.d. Lord Saye (see note to IV.2.162)

12 parley negotiate


QUEEN MARGARETNo, my love, I should not mourn, but die for thee.  
Enter a Messenger, in haste.




KING HENRYHow now? What news? Why com’st thou in such haste?




MESSENGERThe rebels are in Southwark - fly, my lord! 26 
Jack Cade proclaims himself Lord Mortimer, 
Descended from the Duke of Clarence’ house, 
And calls your grace usurper, openly, 
And vows to crown himself in Westminster. 30  
His army is a raggèd multitude 
Of hinds and peasants, rude and merciless. 32 
Sir Humphrey Stafford and his brother’s death 
Hath given them heart and courage to proceed. 
All scholars, lawyers, courtiers, gentlemen, 
They call false caterpillars and intend their death. 36




KING HENRYO, graceless men; they know not what they do. 37




BUCKINGHAMMy gracious lord, retire to Kenilworth 38 
Until a power be raised to put them down.




QUEEN MARGARETAh, were the Duke of Suffolk now alive 40  
These Kentish rebels would be soon appeased!




KING HENRYLord Saye, the trait’rous rabble hateth thee - 
Therefore away with us to Kenilworth.




26 Southwark a suburb south of London, in Surrey (which, in Shakespeare’s day, was the site of brothels and theaters: in other words, the audience for this play would have been sitting in Southwark as it heard this line)

32  hinds workers, peasants

36 false caterpillars treacherous parasites

37 graceless sinful (i.e., without grace)

38 Kenilworth i.e., Kenilworth Castle, a royal retreat in Warwickshire


SAYESo might your grace’s person be in danger. 
The sight of me is odious in their eyes, 
And therefore in this city will I stay 
And live alone as secret as I may.  
Enter another Messenger.




SECOND MESSENGER To King Henry Jack Cade hath almost gotten London Bridge; 
The citizens fly and forsake their houses;  
50 The rascal people, thirsting after prey, 
Join with the traitor; and they jointly swear 
52 To spoil the city and your royal court.




BUCKINGHAM To King Henry Then linger not, my lord; away, take horse!




KING HENRYCome, Margaret. God, our hope, will succor us.




QUEEN MARGARET Aside My hope is gone, now Suffolk is deceased.




KING HENRY To Saye Farewell, my lord. Trust not the Kentish rebels.




BUCKINGHAM To Saye Trust nobody, for fear you be betrayed.




SAYEThe trust I have is in mine innocence, 
And therefore am I bold and resolute.  
Exeunt Saye at one door, the rest at another.




[image: 040]

52 spoil plunder
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IV.5 Enter the Lord Scales upon the Tower, walking. Enter three or four Citizens below.


SCALESHow now? Is Jack Cade slain?




FIRST CITIZEN No, my lord Scales, nor likely to be slain, for he and his men have won the Bridge, killing all those that did withstand them. The Lord Mayor craveth aid of your honor from the Tower to defend the city from the rebels.

SCALESSuch aid as I can spare you shall command, 
But I am troubled here with them myself. 
The rebels have essayed to win the Tower. 9 
Get you to Smithfield, there to gather head, 10 
And thither will I send you Matthew Gough. 
Fight for your king, your country, and your lives! 
And so, farewell, for I must hence again.

Exeunt, Scales above,  
the Citizens below.




[image: 042]
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IV.6 Enter Jack Cade, the Weaver, the Butcher, and the rest. Cade strikes his sword on London Stone.


CADE Now is Mortimer lord of this city. And, here sit-ting upon London Stone, I charge and command that, 
of the city’s cost, the Pissing Conduit run nothing but 3   
claret wine this first year of our reign. And now hence 
forward it shall be treason for any that calls me other 
wise than Lord Mortimer.  
Enter a Soldier, running.




IV.5 The Tower, London

s.d. Lord Scales (Thomas Lord Scales, who had fought with Talbot in France, was charged by the king with the defense of the Tower)

9 essayed tried

10 Smithfield (a section of London, in which there were open fields); gather head raise forces

IV.6 Cannon Street, London

s.d. London Stone (a famous ancient landmark, in Cannon Street)

3 Pissing Conduit i.e., the New Conduit, a fountain from which the poor drew water



SOLDIER Jack Cade, Jack Cade!

CADE Zounds, knock him down there!They kill him.




BUTCHER If this fellow be wise, he’ll never call ye Jack10 Cade more; I think he hath a very fair warning.  
He takes a paper from the Soldier’s body and reads it.  
My lord, there’s an army gathered together in Smith- 
field.




CADE Come then, let’s go fight with them - but first, go on and set London Bridge afire, and, if you can, burn down the Tower too. Come, let’s away. Exeunt.

[image: 044]

IV.7 Alarums. Excursions, wherein Matthew Gough is slain, and all the rest of his men with him. Then enter Jack Cade with his company, among them the Butcher, the Weaver, and John, a rebel.


1 CADE So, sirs, now go some and pull down the Savoy; 
2 others to th’ Inns of Court - down with them all.

BUTCHER I have a suit unto your lordship.

CADE Be it a lordship, thou shalt have it for that word.

BUTCHER Only that the laws of England may come out of your mouth.7 JOHN (Aside to his fellows) Mass, ’twill be sore law then, 
for he was thrust in the mouth with a spear, and ’tis not 
whole yet.




IV.7 Smithfield, London

1 Savoy the London residence of the Duke of Lancaster (an anachronism, as the building had been burned down by the time of the Cade rebellion, and was not rebuilt until 1505)

2 Inns of Court  the center of legal training, practice, and residence

7 sore (1) poor, (2) painful


WEAVER (Aside to John) Nay, John, it will be stinking 10  law, for his breath stinks with eating toasted cheese.

CADE I have thought upon it - it shall be so. Away! Burn all the records of the realm. My mouth shall be the Parliament of England.

JOHN (Aside to his fellows) Then we are like to have bit- 15 ing statutes unless his teeth be pulled out.

CADE And henceforward all things shall be in common.  Enter a Messenger.

MESSENGER My lord, a prize, a prize! Here’s the LordSaye which sold the towns in France. He that made us 
pay one and twenty fifteens and one shilling to the 20 
pound the last subsidy. 21  
Enter a Rebel with the Lord Saye.




CADE Well, he shall be beheaded for it ten times. (To Saye) Ah, thou say, thou serge - nay, thou buckram 23 
lord! Now art thou within point-blank of our jurisdic- 24 
tion regal. What canst thou answer to my majesty for 
giving up of Normandy unto Monsieur Basimecu, the 26 
Dauphin of France? Be it known unto thee by these 27 
presence, even the presence of Lord Mortimer, that I 
am the besom that must sweep the court clean of such 29 
filth as thou art. Thou hast most traitorously corrupted 30  
the youth of the realm in erecting a grammar school; 
and, whereas before, our forefathers had no other 
books but the score and the tally, thou hast caused 33   
34 printing to be used and, contrary to the king his crown 
35 and dignity, thou hast built a paper mill. It will be 
proved to thy face that thou hast men about thee that 
usually talk of a noun and a verb and such abominable 
words as no Christian ear can endure to hear. Thou 
hast appointed justices of peace to call poor men before  
40 them about matters they were not able to answer. 
Moreover, thou hast put them in prison, and, because 
42 they could not read, thou hast hanged them when in- 
43 deed only for that cause they have been most worthy to 
44 live. Thou dost ride on a footcloth, dost thou not?




15 biting severe

20-21 one and twenty . . . pound i.e., very high personal property taxes (fifteens were a levy of one fifteenth of the value; one and twenty fifteens is a deliberate exaggeration, for it would be a tax exceeding the value of the property itself)

21 the last subsidy at the time of the last general tax

23 say expensive silk fabric; serge a durable woolen fabric; buckram a stiff, coarse linen fabric (used in making props and artificial figures for the stage; thus, “false”)

24 within point-blank of i.e., directly before

26  Basimecu i.e., “baise-mon-cul,” kiss my ass

27-28 by these presence i.e., in the presence of the king (myself, Jack Cade)

29 besom broom

33 score . . . tally (To furnish a record of a debt, a stick would be scored or marked transversely and then split lengthwise, one half being retained by the debtor and one by the creditor. The two halves were called tallies.)


SAYE What of that?

CADE Marry, thou ought’st not to let thy horse wear a47 cloak when honester men than thou go in their hose 
and doublets.




BUTCHER And work in their shirts, too; as myself, for50 example, that am a butcher.




SAYE You men of Kent.

BUTCHER What say you of Kent?

SAYE53 Nothing but this - ’tis bona terra, mala gens.




CADEBonum terrum - zounds, what’s that?




BUTCHER He speaks French.

FIRST REBEL No, ’tis Dutch.

SECOND REBEL No, ’tis Out-talian, I know it well enough.

SAYEHear me but speak, and bear me where you will. 
Kent, in the commentaries Caesar writ, 
60 Is termed the civil’st place of all this isle;   
Sweet is the country, because full of riches; 
The people liberal, valiant, active, wealthy; 62 
Which makes me hope you are not void of pity. 
I sold not Maine, I lost not Normandy; 
Yet to recover them would lose my life. 
Justice with favor have I always done, 66 
Prayers and tears have moved me - gifts could never. 
When have I aught exacted at your hands, 68 
But to maintain the king, the realm, and you? 
Large gifts have I bestowed on learnèd clerks 70 
Because my book preferred me to the king, 71 
And seeing ignorance is the curse of God, 
Knowledge the wing wherewith we fly to heaven. 
Unless you be possessed with devilish spirits, 
You cannot but forbear to murder me. 
This tongue hath parleyed unto foreign kings 76 
For your behoof - 77




34 king his king’s

35 paper mill (an anachronism: however, in Shakespeare’s time both presses and paper mills were strictly regulated)

42 could not read  i.e., could not read Latin and thus claim exemption from civil trial through “benefit of clergy”

43 for that cause for that reason alone

44 footcloth (see the note to IV.1.55)

47 go in wear only

53 bona . . . gens a good country, a wicked people

60 civil’st most civilized


CADE Tut, when struck’st thou one blow in the field? 78

SAYEGreat men have reaching hands. Oft have I struck 
Those that I never saw, and struck them dead. 80  
REBEL O monstrous coward! What, to come behind 
folks?




SAYEThese cheeks are pale for watching for your good -




CADE Give him a box o’ th’ ear, and that will make ’em red again.One of the Rebels strikes Saye.




SAYELong sitting to determine poor men’s causes 86 
Hath made me full of sickness and diseases.   
88 CADE Ye shall have a hempen caudle, then, and the 
89 health o’ th’ hatchet.  
90 BUTCHER (To Saye) Why dost thou quiver, man?




62 liberal generous

66 favor leniency

68 aught anything

70 clerks i.e., scholars

71 book learning; preferred me to brought me to the notice of (and improved my social position)

76 parleyed unto negotiated with

77 behoof  behalf

78 field battlefield

86 sitting i.e., as a judge


SAYEThe palsy, and not fear, provokes me.




CADE Nay, he nods at us as who should say “I’ll be even with you.” I’ll see if his head will stand steadier on a pole or no. Take him away, and behead him.

SAYETell me wherein have I offended most? 
Have I affected wealth or honor? Speak. 
Are my chests filled up with extorted gold? 
Is my apparel sumptuous to behold? 
Whom have I injured, that ye seek my death?  
100 These hands are free from guiltless bloodshedding, 
This breast from harboring foul deceitful thoughts. 
O let me live!




CADE (Aside) I feel remorse in myself with his words,but I’ll bridle it. He shall die an it be but for pleading 
104 so well for his life. (Aloud) Away with him - he has a fa 
105 miliar under his tongue; he speaks not a God’s name. 
106 Go, take him away, I say, to the Standard in Cheapside, 
107 and strike off his head presently; and then go to Mile 
108 End Green - break into his son-in-law’s house, Sir 
James Cromer, and strike off his head, and bring them  
110 both upon two poles hither.




ALL CADE’S FOLLOWERS It shall be done!

SAYEAh, countrymen, if, when you make your prayers,   
God should be so obdurate as yourselves, 
How would it fare with your departed souls? 
And therefore yet relent and save my life!




88 caudle warm gruel (hempen caudle was a euphemism for the hangman’s rope)

89 hatchet executioner’s ax

104-5 familiar attendant evil spirit, for whose services one sold one’s soul to the devil

105 a in

106 Standard a water conduit in Cheapside often used as a place of execution

107 presently  immediately

108-9 Sir James Cromer (Actually Sir William Cromer, who was sheriff of Kent in 1445 and perhaps in 1450. His widow, Lord Saye’s daughter, was later to marry Sir Alexander Iden, who killed Cade.)


CADE Away with him, and do as I command ye!Exeunt the Butcher and one or two with the Lord Saye.  
The proudest peer in the realm shall not wear a head 
on his shoulders unless he pay me tribute. There shall 
not a maid be married but she shall pay to me her 119 
maidenhead, ere they have it. Married men shall hold 120  
of me in capite. And we charge and command that their 121 
wives be as free as heart can wish or tongue can tell. 122  
Enter a Rebel.




REBEL O captain, London Bridge is afire!

CADE Run to Billingsgate and fetch pitch and flax and quench it.Enter the Butcher and a Sergeant.




SERGEANT Justice, justice, I pray you, sir, let me have justice of this fellow here.

CADE Why, what has he done?

SERGEANT Alas, sir, he has ravished my wife. 129

BUTCHER (To Cade) Why, my lord, he would have 130 ’rested me and I went and entered my action in his 131 
wife’s proper house.




CADE Dick, follow thy suit in her common place. (To 133  the Sergeant) You whoreson villain, you are a sergeant - 134 
you’ll take any man by the throat for twelvepence, and 
’rest a man when he’s at dinner, and have him to prison 
ere the meat be out of his mouth. (To the Butcher) Go,   
138 Dick, take him hence: cut out his tongue for cogging, 
139 hough him for running, and, to conclude, brain him 
140 with his own mace.

Exit the Butcher with the Sergeant.

141 REBEL My lord, when shall we go to Cheapside and take 
up commodities upon our bills?

143 CADE Marry, presently. He that will lustily stand to it 
shall go with me and take up these commodities follow 
145 ing - item, a gown, a kirtle, a petticoat, and a smock.

146 ALL CADE’S FOLLOWERS O brave!  
Enter two with the Lord Saye’s head and Sir James  
Cromer’s upon two poles.

147 CADE But is not this braver? Let them kiss one another, 
for they loved well when they were alive.  
The two heads are made to kiss.

Now part them again, lest they consult about the giv 
150 ing up of some more towns in France. Soldiers, defer 
151 the spoil of the city until night. For with these borne 
152 before us instead of maces will we ride through the 
streets, and at every corner have them kiss. Away!

Exeunt two with the heads.

The others begin to follow.

154 Up Fish Street! Down Saint Magnus’ Corner! Kill and 
155 knock down! Throw them into Thames!  
Sound a parley.

What noise is this? Dare any be so bold to sound retreat 
or parley when I command them kill?  
Enter the Duke of Buckingham and old Lord Clifford.

BUCKINGHAMAy, here they be that dare and will disturb thee! 
Know, Cade, we come ambassadors from the king 
Unto the commons, whom thou hast misled, 160  
And here pronounce free pardon to them all 
That will forsake thee and go home in peace.




138 cogging deception

139 hough cripple

140 mace staff of office

141-

42 take . . . bills (1) buy goods on credit, (2) rape women (commodity = “female sexual organs”; bills = penises)

143 presently immediately; lustily stand to it (1) apply himself manfully, (2) have an erection

145 smock slang for “female sexual organs”

146 brave splendid

147 braver worthier, better

151 spoil destruction

152 maces staffs of office

154 Fish Street (just across London Bridge from Southwark); Saint Magnus’ Corner (Saint Magnus’ Church was at the end of Fish Street, near London Bridge)

155 s.d. parley  trumpet call indicating a temporary truce


CLIFFORDWhat say ye, countrymen, will ye relent 
And yield to mercy whilst ’tis offered you, 
Or let a rebel lead you to your deaths? 
Who loves the king and will embrace his pardon, 
Fling up his cap and say “God save his majesty.” 
Who hateth him and honors not his father, 
Henry the Fifth, that made all France to quake, 
Shake he his weapon at us, and pass by. 170  
They fling up their caps and forsake Cade.




ALL CADE’S FOLLOWERS God save the king! God save the king!

CADE What, Buckingham and Clifford, are ye so brave? 173To the rabble  
And you, base peasants, do ye believe him? Will you 
needs be hanged with your pardons about your necks? 175 
Hath my sword, therefore, broke through London 
gates that you should leave me at the White Hart in 177 
Southwark? I thought ye would never have given out 178 
these arms till you had recovered your ancient freedom. 
But you are all recreants and dastards, and delight to 180 
live in slavery to the nobility. Let them break your 
backs with burdens, take your houses over your heads, 
ravish your wives and daughters before your faces. For 
me, I will make shift for one, and so God’s curse light 184 
upon you all.




170 Shake . . . us i.e., defy us

173 brave arrogant

175 hanged . . . necks  i.e., pardons will be worthless

177 White Hart inn, next to the Tabard

178 given out abandoned

180 recreants traitors; dastards cowards

184  make shift for one take care of myself


ALL CADE’S FOLLOWERS We’ll follow Cade! We’ll followCade!  
They run to Cade again.




CLIFFORDIs Cade the son of Henry the Fifth 
That thus you do exclaim you’ll go with him?  
190 Will he conduct you through the heart of France 
191 And make the meanest of you earls and dukes? 
Alas, he hath no home, no place to fly to, 
Nor knows he how to live but by the spoil - 
Unless by robbing of your friends and us. 
195 Were’t not a shame that whilst you live at jar 
196 The fearful French, whom you late vanquishèd, 
197 Should make a start o’er seas and vanquish you? 
Methinks already in this civil broil 
I see them lording it in London streets, 
200 Crying “Villiago!” unto all they meet. 
201 Better ten thousand base-born Cades miscarry 
Than you should stoop unto a Frenchman’s mercy. 
To France! To France! And get what you have lost! 
Spare England, for it is your native coast. 
Henry hath money; you are strong and manly; 
God on our side, doubt not of victory. 
207 ALL CADE’S FOLLOWERS A Clifford! A Clifford! We’ll fol 
low the king and Clifford!  
They forsake Cade.




CADE (Aside) Was ever feather so lightly blown to and210 fro as this multitude? The name of Henry the Fifth 
211 hales them to an hundred mischiefs, and makes them 
leave me desolate. I see them lay their heads together to 
213 surprise me. My sword make way for me, for here is no 
214 staying. (Aloud) In despite of the devils and hell, have   
through the very middest of you! And heavens and 
honor be witness that no want of resolution in me, but 
only my followers’ base and ignominious treasons, 
makes me betake me to my heels.  
He runs through them with his staff, and flies away.




191 meanest lowest-born 195 at jar at odds

196 fearful timid

197 start  sudden attack

200 Villiago villain (from the Italian for “coward”)






End of sample




    To search for additional titles please go to 

    
    http://search.overdrive.com.   


OEBPS/shak_9781101156834_oeb_025_r1.jpg





OEBPS/shak_9781101156834_oeb_050_r1.jpg





OEBPS/page-template.xpgt
 

 
	 
		 
	

	 
		 
	

	 
		 
	

	 
		 
	

	 
		 
	    		 
	   		 
	    		 
		
	



 
	 






OEBPS/shak_9781101156834_oeb_006_r1.jpg





OEBPS/shak_9781101156834_oeb_031_r1.jpg





OEBPS/shak_9781101156834_oeb_002_r1.jpg





OEBPS/shak_9781101156834_oeb_021_r1.jpg
Qv





OEBPS/shak_9781101156834_oeb_044_r1.jpg





OEBPS/shak_9781101156834_oeb_029_r1.jpg





OEBPS/shak_9781101156834_oeb_048_r1.jpg





OEBPS/shak_9781101156834_oeb_015_r1.jpg





OEBPS/shak_9781101156834_oeb_041_r1.jpg





OEBPS/shak_9781101156834_oeb_011_r1.jpg





OEBPS/shak_9781101156834_oeb_019_r1.jpg





OEBPS/shak_9781101156834_oeb_034_r1.jpg





OEBPS/shak_9781101156834_oeb_038_r1.jpg





OEBPS/shak_9781101156834_msr_ppl_r1.jpg





OEBPS/shak_9781101156834_oeb_057_r1.jpg





OEBPS/shak_9781101156834_oeb_026_r1.jpg





OEBPS/shak_9781101156834_oeb_051_r1.jpg





OEBPS/shak_9781101156834_oeb_030_r1.jpg





OEBPS/shak_9781101156834_oeb_005_r1.gif
Edward Il
13121377
m.Philppa of Hainaule

[ [ |

Edwardthe Willam Liondl, Duke
BuckPince  of Hafeld of Claence
13301376 1535 1368
Richard 11 Phiippa
1367-1400 m. Edmund Moriner,
Eal of Mach

Hibeth Roger Mortmer,
. ey Ry Ear of March
CHouspur) 15741398
Y |
Amne
Himbeth m.Richard,
m.John, Lord Clford Earl of Cambridge
ks wol
LORD CLIFFORD PLANTAGENET,
(OLD CLIFFORD) DUKE OF YORK
19151455 111460
| m. Clcely Nevlle
JORN,
LORD CLIFFORD
(YOUNG CLIFFORD) EDWARD RICHARD
14351461 PLANTAGENET  PLANTAGENET,
(EDWARDIV)  (RICHARD IIj

1442-1483 121485





OEBPS/shak_9781101156834_oeb_001_r1.jpg





OEBPS/shak_9781101156834_oeb_022_r1.jpg





OEBPS/shak_9781101156834_oeb_009_r1.jpg





OEBPS/shak_9781101156834_oeb_043_r1.jpg





OEBPS/shak_9781101156834_oeb_047_r1.jpg





OEBPS/shak_9781101156834_oeb_040_r1.jpg





OEBPS/shak_9781101156834_oeb_016_r1.jpg





OEBPS/shak_9781101156834_msr_cvi_r1.jpg
William Shakespeare

The Second Part of
Henry the Sixth

EDITED BY WILLIAM MONTGOMERY
WITH AN INTRODUCTION BY JANIS LULL

PENGUIN BOOKS






OEBPS/shak_9781101156834_oeb_012_r1.jpg





OEBPS/shak_9781101156834_oeb_033_r1.jpg





OEBPS/shak_9781101156834_oeb_037_r1.jpg





OEBPS/shak_9781101156834_oeb_054_r1.jpg





OEBPS/shak_9781101156834_oeb_027_r1.jpg





OEBPS/shak_9781101156834_oeb_052_r1.jpg





OEBPS/shak_9781101156834_oeb_004_r1.jpg





OEBPS/shak_9781101156834_oeb_046_r1.jpg





OEBPS/shak_9781101156834_oeb_023_r1.jpg





OEBPS/shak_9781101156834_oeb_008_r1.gif
Edmund Langley.
Duke of York
13411402

!—I—\

Richard,
Earl of Cambridge
21415
m. Anne Mortimer

RICHARD

PLANTAGENET,

DUKE OF YORK,
111-1460

Consance

Tabdla
m. Richard
de Reauchamp,
Earlof Warwick
13821439

Ane
mWARWICK
“THE KINGMAKER"

Thomas of Willam of
Woodstock Windsor

Anne

. Edmund,

Ear of Suflord
#1403

HUMPHREY STAFFORD,
DUKE OF BUCKINGHAM
14021460





OEBPS/shak_9781101156834_oeb_017_r1.jpg





OEBPS/shak_9781101156834_oeb_013_r1.jpg





OEBPS/shak_9781101156834_oeb_020_r1.jpg





OEBPS/shak_9781101156834_oeb_032_r1.jpg





OEBPS/shak_9781101156834_oeb_055_r1.jpg





OEBPS/shak_9781101156834_oeb_036_r1.jpg





OEBPS/shak_9781101156834_oeb_003_r1.jpg
William Shakespeare

The Second Part of
Henry the Sixth

EDITED BY WILLIAM MONTGOMERY
WITH AN INTRODUCTION BY JANIS LULL

PENGUIN BOOKS






OEBPS/shak_9781101156834_oeb_028_r1.jpg





OEBPS/shak_9781101156834_oeb_053_r1.jpg





OEBPS/shak_9781101156834_oeb_045_r1.jpg





OEBPS/shak_9781101156834_oeb_007_r1.gif
Edvard IIl
1121377
m. Philppa of Hainasit

- : |
. e ot G, . e
of Lancaster e e Swynford
e
Gy Thoms R o
MY e BARORT, Bt e o,
e earge PR o e,
RN
o
EDMUND BEAUFORT,
T
e
T T T
Henry V. John, “Thomas
L T
i) ok e,
o ]
Thoms oNpiREY Gy
DG OF LA, A
S T e
aidciTER BT AR
N s
- e
A RS NI
AR AR Or ALY
SO s
]

RICHARD NEVILLI

EARL OF WARWICK

(THE KINGMAKER")
14281471

m. Anne de Beachamp.





OEBPS/shak_9781101156834_oeb_024_r1.jpg





OEBPS/shak_9781101156834_msr_cvt_r1.jpg





OEBPS/shak_9781101156834_oeb_049_r1.jpg





OEBPS/shak_9781101156834_oeb_039_r1.jpg





OEBPS/shak_9781101156834_oeb_014_r1.jpg





OEBPS/shak_9781101156834_oeb_042_r1.jpg





OEBPS/shak_9781101156834_oeb_010_r1.jpg





OEBPS/shak_9781101156834_oeb_035_r1.jpg





OEBPS/shak_9781101156834_oeb_018_r1.jpg





OEBPS/shak_9781101156834_oeb_056_r1.jpg





