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“I RECOMMEND LEONARD MALTIN’S GUIDE, WHICH HAS BECOME STANDARD.”

—Roger Ebert’s Video Companion

 

Summer blockbusters and independent sleepers; masterworks of Alfred Hitchcock, Billy Wilder, and Martin Scorsese; the timeless comedy of the Marx Brothers and Buster Keaton; animated classics from Walt Disney and Pixar; the finest foreign films ever made. This 2010 edition is loaded with the films you can’t afford to miss—and those you can—from box-office smashes to cult classics to forgotten gems to forgettable bombs, listed alphabetically, and complete with all the essential information you could ask for.

 

“INDISPENSABLE.”—The New York Post  “INCH FOR INCH, DOLLAR FOR DOLLAR, MALTIN’S BOOK GIVES YOU THE MOST.”

—Boston Sunday Herald

• Date of release, running time, director, stars, MPAA ratings, color or black and white
• Concise summary, capsule review, and four-star-to-BOMB rating system
• Precise information on films shot in widescreen format
• Symbols for DVDs, videos, and laserdiscs
• Completely updated indexes of leading actors and directors
• Up-to-date list of mail-order and online sources for buying and renting DVDs and videos

LEONARD MALTIN’S MOVIE GUIDE

“THE BEST of the bunch.”

—San Francisco Examiner & Chronicle

 

“THE BEST all-purpose video guide.”

—New York Daily News

 

“THE BEST organized . . . the most complete.”

—Newsday

 

“The mother of all video guides and THE FIRST TO BUY.”

—Louisville Courier Journal

“The DEFINITIVE source of information.”

—The Cleveland Plain Dealer

 

“Easily THE MOST COMPREHENSIVE book of its kind anywhere. It belongs next to every TV and VCR in every home.”

—USA Today
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LEONARD MALTIN is one of the country’s most respected film historians and critics. He presides over www.leonardmaltin.com and publishes a quarterly newsletter for old-movie buffs called Leonard Maltin’s Movie Crazy. After establishing himself with a series of definitive books on topics ranging from cinematographers to the history of animated cartoons, he became known to an even wider audience on television’s  Entertainment Tonight, where he has worked since 1982. He also hosts the weekly program Secret’s Out on ReelzChannel and introduces movies on the DirecTV Cinema channels. For three years he cohosted the movie review show Hot Ticket, and for six years served as film critic for  Playboy magazine. His books include Leonard Maltin’s Classic Movie Guide, The Great American Broadcast, Leonard Maltin’s Family Film Guide, Of Mice and Magic: A History of American Animated Cartoons,  The Great Movie Comedians, The Disney Films, The Art of the Cinematographer , Movie Comedy Teams, Selected Short Subjects (The Great Movie Shorts), The Whole Film Sourcebook, Leonard Maltin’s Movie Encyclopedia, and (as coauthor) The Little Rascals: The Life and Times of Our Gang. He teaches at the University of Southern California School of Cinematic Arts, and served for two years as president of the Los Angeles Film Critics Association. As a member of the National Film Preservation Board, he votes on the twenty-five films named each year to join the National Film Registry. In 2006 he was named by the Librarian of Congress to join the Board of Directors of the National Film Preservation Foundation. For nine years he was the editor and publisher of Film Fan Monthly; his articles have appeared in The New York Times, The Los Angeles Times, The Times (of London), Premiere,  Smithsonian, TV Guide, Variety, Esquire, Disney Magazine, Film Comment , and Cowboys & Indians. He is also a contributor to Oxford University’s Dictionary of American Biography. He has been a Guest Curator for the Department of Film at the Museum of Modern Art in New York City, and for nine years was a member of the faculty of the New School for Social Research. He has written a number of television specials, including Added Attractions: The Hollywood Shorts Story, and is both host and coproducer of the popular DVD series Walt Disney Treasures. He has appeared on many other DVDs, and has produced, written, and hosted such cable TV and home-video programs as Cartoon Madness: The Fantastic Max Fleischer Cartoons, Young Duke: The Making of a Movie Star (which debuted on A&E’s Biography), Cliffhangers: Adventures from the Thrill Factory, The Making of “The Quiet Man,” The Making of “High Noon,” The Lost Stooges, and Cartoons for Big Kids. He and his wife, Alice, are the proud parents of Jessica Bennett Maltin, who continues to serve as their on-site interpreter of matters relating to popular culture.




About the Editors

DARWYN CARSON has worked in the film industry for over fifteen years, as an actress (the prostitute who kills in True Confessions, the African mom with nothing to wear—literally—when meeting her adopted son in North, and her personal favorite, a conniving Romulan Tal Shiar Captain in a Star Trek: DS9 episode), as an assistant to the justly esteemed Sidney Poitier, and as a professional print and online journalist /essayist (hi there, Zap2It.com readers!). This is her first year as Managing Editor for the Movie Guide. She has no relatives named Charles or Johnny, thank you for asking. Everybody does.

 

LUKE SADER was introduced to old movies by his father. He majored in English at Johns Hopkins University, then went backpacking abroad for a year, catching movies everywhere from Helsinki to Cairo . Since starting his television career at CBS News, he has held various producing positions at  Entertainment Tonight, CNN, Politically Incorrect with Bill Maher, The Wayne Brady Show, and PBS’s Tavis Smiley. He served as coeditor of Leonard Maltin’s Movie Encyclopedia, and his film and book reviews appear in The Hollywood Reporter and Quarterly Review of Film and Video. Luke has also headed the jury at the Palm Beach International Film Festival.

 

MIKE CLARK was USA Today’s senior film critic for more than twenty years and currently writes the paper’s Tuesday Mike’s Menu and the Friday home viewing columns, the latter in its twenty-fifth year. He first came to prominence in 1959, as a ten-year-old, when he won $16,000 answering movie questions on the TV quiz show The $64,000 Question. Since then he has attended NYU’s Graduate School of Cinema, been the film critic for the Detroit Free Press, and conceived approximately 150 thematic film series as Director and Program Planner of the American Film Institute Theater of the John F. Kennedy Center for the Performing Arts in Washington, D.C. He has appeared on HBO, Cinemax, Entertainment Tonight, E! Entertainment, CNN’s Reliable Sources, and Turner Classic Movies. He is a member of the National Society of Film Critics.

 

SPENCER GREEN reminds you that the use of flash photography or any sound recording devices is strictly prohibited during this biography. Mr. Green has written for In Living Color, AAAHH!!! Real Monsters,  Duckman, Mad TV, The Fairly Oddparents, and Denis Leary’s Merry F#%$in’ Christmas, and was a coeditor of Leonard Maltin’s Movie Encyclopedia; he also edited We’ll Never Be Young Again: Remembering the Last Days of John F. Kennedy. Mr. Green has performed at the Los Angeles comedic writers’ salon Sit ’n Spin and is coauthor/colyricist of BUKOWSICAL! which won Outstanding Musical at the 2007 New York International Fringe Festival. He also writes for The Huffington Post and is creator of the parody movie Web site The Parallel Universe Film Guide at www.parallelfilmguide.com. Mr. Green knows at least four words that rhyme with “orange” and he ain’t telling.

 

ROB EDELMAN is coauthor (with his wife, Audrey Kupferberg) of several books, including Matthau: A Life; Meet the Mertzes, a double biography  of Vivian Vance and William Frawley; and Angela Lansbury: A Life on Stage and Screen. He also has written Great Baseball Films; Baseball on the Web (which Amazon.com cited as a Top 10 Internet book); several children’s books (on such subjects as Watergate and the Vietnam War); and is the editor of Issues on Trial: Freedom of the Press. He offers film commentary on WAMC (Northeast) Public Radio; presents lectures in the Speakers in the Humanities program, sponsored by the New York State Council for the Humanities; and is a Contributing Editor of Leonard Maltin’s Classic Movie Guide, Leonard Maltin’s Family Film Guide, and  Leonard Maltin’s Movie Encyclopedia. His byline has appeared in the  New Haven Register (where he was film critic); many reference books (including A Political Companion to American Film, Total Baseball, International Dictionary of Films and Filmmakers, The Total Baseball Catalog,  Women Filmmakers and Their Films, Baseball and American Culture: Across the Diamond, and St. James Encyclopedia of Popular Culture); and dozens of periodicals (from American Film and Base Ball: A Journal of the Early Game to Variety and The Washington Post). He was director of programming for Home Film Festival and programmed film series at the American Film Institute; he authored an essay on early baseball films for the DVD Reel Baseball: Baseball Films from the Silent Era, 1899- 1926; is an interviewee on the director’s cut DVD of The Natural; and has been a juror at the National Baseball Hall of Fame and Museum’s annual film festival. He has taught film courses at several universities; his present affiliation is the University at Albany (SUNY).

 

PETE HAMMOND is currently film critic for Hollywood.com and a contributing reviewer to Boxoffice magazine and Boxoffice.com, as well as  Backstage.com. He is also a regular columnist for The Los Angeles Times’ popular awards section and site The Envelope. He served as film critic for Maxim magazine and Maxim Online for three years, and has been a frequent contributor to Variety. He is in his eleventh year as host of the KCET Cinema Series in Los Angeles, and has been a moderator for the Variety Screening Series and UCLA Extension’s Sneak Preview. He has hosted panels at AFI Fest, the Santa Barbara Film Festival, Mill Valley Film Festival, CineVegas, San Francisco Film Festival, and Cannes Film Festival, and has interviewed top stars and filmmakers at screenings for such groups as SAG, DGA, BAFTA, and WGA. He has held talent producing positions at Entertainment Tonight, Access Hollywood, The Arsenio Hall Show, The Martin Short Show, and the AMC network. He is the recipient of five Emmy nominations for his TV writing and the winner of the 1996 Publicists Guild of America’s Press Award. He serves on the Board of Governors for the Academy of Television Arts & Sciences representing writers.

 

MICHAEL SCHEINFELD has written the “Classic Movies” column as a Senior Writer for TV Guide, where he also wrote articles and a DVD column, as well as film reviews for tvguide.com. He also served as Contributing Editor of Leonard Maltin’s Classic Movie Guide and Leonard Maltin’s Family Film Guide. He contributed essays for the recently published  City Secrets book, Movies: The Ultimate Insider’s Guide, and has written for other books and magazines, including The Motion Picture Guide, The Virgin Film Guide, The 500 Best British and Foreign Films, Films in Review, Laserviews, and Trump World magazine. He has worked for American Movie Classics and MTV Films, and has produced and programmed film series for cable TV channels in Manhattan and Philadelphia.

 

BILL WARREN is the author of the two-volume Keep Watching the Skies: Science Fiction Movies of the 1950s, which has been called “one of the rare reference works that combines genuine entertainment with impeccable information.” He also wrote Set Visits and The Evil Dead Companion. He has written for magazines, including Starlog, Fangoria, American Film,  Video Watchdog, and Galaxy Online. He contributed to The New Encyclopedia of Science Fiction, several books on Stephen King, and the annual Science Fiction Writers of America Nebula Award volumes. Without being able to speak much more French than film noir and pommes frites, for ten years he was the Hollywood correspondent for the French television show  Destination Series. He has recently completed a page-one rewrite of Keep Watching the Skies; it’s now bigger and more obsessive than ever. He likes dogs, cats, his wife, and Hawaii, not necessarily in that order.

 

JOE LEYDON is an award-winning film critic for Variety and an adjunct professor at the University of Houston and Houston Community College. He also is a blogger at MovingPictureBlog.blogspot.com, a contributing writer for MovieMaker and Cowboys & Indians magazines, a Q&A host at the Nashville and Denver film festivals, and author of the book Joe Leydon’s Guide to Essential Movies You Must See. From 1982 until 1995, he was film critic for The Houston Post. More recently, he has reviewed films for the Houston Chronicle, The San Francisco Examiner,  MSNBC.com, NBC affiliate KPRC-TV, The Houston Press, and Fort Worth Star-Telegram. Leydon has also written for the New York Daily News, Los Angeles Times, Newsday, The Boston Globe, The Toronto Star, and Austin American-Statesman. He is the proud father of George Leydon (who is an upstanding young man because he takes after his mother, Anne Leydon) and the reluctant co-owner of two moody cats named Little O and Little Z. In his spare time, he yearns to see DVD releases of Albert Finney’s Charlie Bubbles and Claude Lelouch’s Les Miserables.

 

CASEY ST. CHARNEZ continues to waltz with his strawberry blonde Lisa Suzonne Harris as they celebrate their thirty-second anniversary together. Casey earned a Ph.D. in movie musicals and an M.A. in cinema studies from New York University, and also holds an M.A. in English literature and comparative mythology. A former publicity associate with Paramount and Fox, he has written for Film Fan Monthly,  The Hollywood Reporter, and American Film; is the author of The Complete Films of Steve McQueen; and has contributed an endword on Greer Garson to 100 Years: A Celebration of Filmmaking in New Mexico . Casey often wonders what movies today would be like if there had been no Breen Office, no Will Hays, no Production Code, and no MPAA rating system. Mercy!




Introduction to 2010 Edition

We’re surrounded by technology these days—in fact, we’re inundated—but if you’re reading these words, chances are you still believe there is value to an “old-fashioned” reference book. Thank you, and may your tribe increase.

In defiance of Marshall McLuhan, I don’t think the medium is the message—at least not when it comes to the dissemination of movie information. As I learned when I worked on the first edition of this book forty-one years ago (!), movie “facts” are not immutable: actors change the spellings of their names, movie credits may contain mistakes, studios sometimes hand out inaccurate information, etc. My colleagues and I spend endless hours researching the tiniest details, trying to get things right, and sometimes that requires judgment calls. Someone has to make decisions based on savvy, not computer skills.

I don’t mean to disparage the Internet; I use it every day and it is an amazing resource. Yet over the past year I have repeatedly hit a wall trying to get exact details about the films I’m writing up. All it takes is for one site to make a mistake and the viral effect is immediate and overpowering.

Checking cast lists is a nuisance when some sources follow the studio handout material and list the actors alphabetically, or in the order in which they appear on-screen. What good is that when you can’t find the leading lady until you’ve scrolled halfway down a list one hundred names long? And who are the top-billed costars? Our goal is to provide as useful a cast list as possible.

I’m certainly not suggesting that we don’t make mistakes. In fact, we’ve corrected some items that have been in print for decades. For instance, Harold and Maude went into national release in January of 1972 but opened in New York in December of 1971—so that’s the year we should have cited all along.

As always, we’ve examined the résumés of actors who have come to the forefront during the past year. Did you know Robert Pattinson of  Twilight fame was in Vanity Fair in 2004? Or that Michael Shannon, who made such an impression in Revolutionary Road that he earned an Oscar nomination, has been in films since Groundhog Day in 1993? You’ll find Richard Jenkins, Sally Hawkins, Viola Davis, Michael Sheen, James Franco, and Taraji P. Henson newly added to the credits of many films in these pages . . . and you won’t have to scan scores of names to learn that they’re in those casts.

Of course, one can drown in details. We’ve always listed Baz Luhrmann’s film as (William Shakespeare’s) Romeo & Juliet, because that’s how it appeared on-screen. A sharp-eyed reader recently said we were wrong and should be using a plus sign. As it turns out, he’s wrong, too. We looked closely at the movie’s official logo and discovered an ampersand inside a large plus sign. Sometimes you just can’t win.

Year in and year out, we also grapple with the bugaboo of running times. If you scanned various outlets to determine the length of Will Smith’s Seven Pounds (which, to me, seemed endless) you would find major newspapers and online sources saying 118 minutes. It turns out that  the film was screened for critics before its closing credits were added, so in fact the final film is 123m. The studio confirmed this, and we double-checked our copy of the DVD just to be safe.

The situation isn’t necessarily easier when it comes to older movies. For years we noted that They Might Be Giants (1971), with George C. Scott and Joanne Woodward, ran 88 minutes in theatrical release, but had 10 minutes added for network television. It turns out that the actual original length was 86 minutes, while that extended TV version hasn’t been seen in years. But director Anthony Harvey did get to tinker with the film for DVD release and reinsert 5 minutes of footage for a new total of 91 minutes. Clear?

(We won’t even discuss the three different versions of Bob Fosse’s  Sweet Charity—a roadshow print plus two slightly shorter versions, one with a happy and one with an unhappy ending.)

This research goes for naught when someone watches a contemporary movie on basic-cable TV channels, where those films are routinely censored and slashed by as much as a half hour. We trust our readers know that only in uncut showings can you enjoy the movie the way it was intended to be seen.

One issue I didn’t have to deal with way back in 1968 was space. The first edition of this book ran 535 pages, which seemed fairly hefty at the time. We were able to expand for the next thirty years; it was only then that binding such a gigantic book became a problem. First we eliminated made-for-TV movies. Then we invented a spinoff volume, Leonard Maltin’s Classic Movie Guide, to accommodate a large number of pre-1960 titles that had to go. (Even more old movies had to go this year, but we will be publishing an expanded Classic Movie Guide in the spring of 2010, and expanding our cutoff by five years to 1965.) We’ve also cut a great many outdated and irrelevant nuggets of information: alternate titles that no one uses anymore, alternate versions of films prepared for network and cable TV that haven’t aired since the 1970s and ’80s, etc.

This is the one arena in which online databases excel: there are essentially no limits to the space they can fill. Much as I would like to have all the reviews and information for films from the silent era to the present in one volume, it simply isn’t possible anymore. I hope people derive some enjoyment from our reviews and some benefit from the details we try to pack into every entry.

Our challenge, every year, is to make sure we don’t get so caught up in minutiae that we forget what matters most: celebrating and recommending good movies, including sleepers that slip through the cracks, like  Elegy, King of California, Chop Shop, The Pool, Repo! The Genetic Opera, The Wackness, The Order of Myths, A Christmas Tale, The Deal,  I Served the King of England, What Doesn’t Kill You, Nothing But the Truth, In the Electric Mist, and Ghost Town. If you’ve missed any of these underappreciated films I hope you’ll seek them out. And if you’re adventurous you might want to check out newly revised editions of such films as Revolution, Nickelodeon, and Lookin’ to Get Out.

How does anyone keep track of all these movies—let alone the facts about them? That’s the job that my hardworking team takes on every year with pluck and good cheer. My deepest thanks go, once again, to Luke  Sader, Spencer Green, Mike Clark, Rob Edelman, Pete Hammond, Joe Leydon, Michael Scheinfeld, Bill Warren, Casey St. Charnez, Jerry Beck, and my daughter, Jessie Maltin. This year my longtime associate Darwyn Carson stepped into the role of Managing Editor and faced a steep and daunting learning curve, bearing it with grace and efficiency. This has been her baptism of fire.

Many readers send in useful corrections and suggestions, as do my friends Tom Weaver, Bruce Goldstein, George Feltenstein, Bob O’Neil, and Robert A. Harris. The book would be poorer without their contributions.

Physically producing this book is another Herculean task taken on—and conquered—by Hugh Rawson, Bill Harris, Ken May, and Kathy Murray. I hope they know how much I appreciate what they do.

The people who share my life also share in the fate of this book—and endure my mood swings whenever the deadline draws near. I am so lucky to have Alice as my wife and Jessie as my daughter.

This 2010 edition is the first in many years not to bear the name of the late Cathleen Anderson, who started as a volunteer proofreader and went on to become Managing Editor. I mourn her untimely passing and miss her dry sense of humor.

I’m happy to say that working on an all-consuming reference book all these years hasn’t dimmed my passion for movies, not one bit. If anything, it’s whetted my appetite to see films—and then learn all about them. I hope that enthusiasm comes across in these pages and continues to do so for many years. Now, please excuse me: I have a deadline for the next edition of Leonard Maltin’s Classic Movie Guide.

—LEONARD MALTIN




Key to This Book

Alphabetization: Articles of speech—A, An, The—are eliminated. (The Man Called Flintstone is listed under Man Called Flintstone, The.) Aside from that, film titles are listed in strict letter-by-letter spelling sequence. Separation of words and punctuation are ignored; everything hinges on the letters. So,  Pumpkinhead is listed before Pump Up the Volume, because “k” comes before “u.” Titles that begin with Mister or Doctor will come before titles abbreviated Mr. or Dr. Let the alphabet be your guide, letter-by-letter, and you’ll find the title you’re looking for.

 

Each entry lists title and year of theatrical release in a film’s country of origin. (This doesn’t include film festival exposure; a film may languish for one or more years before coming to theaters, by which time it might be trimmed and even bear a different name.) The letter “C” before a running time indicates that the film was made in color. “D:” indicates the name of the director. This is followed by a listing of the principal cast members. Alternate titles (if any) are noted at the end of the entry.

 

Ratings range from ★★★★, for the very best, down to ★1/2. There is no ★ rating; instead, for bottom-of-the-barrel movies, we use the citation BOMB.

 

▼ This symbol indicates the title is available on videocassette;

● indicates laserdisc availability;

◗ indicates DVD availability.

(These symbols indicate that a film has been released at one time; we cannot guarantee current availability.)

 

The MPAA rates with the following symbols:
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The rating symbols GP, M, and X are no longer used to classify films.




Leonard Maltin’s Movie Lists

People love lists, because they provide both a springboard for ideas—and something to argue about. These brief lists aren’t in any way meant to be definitive, just a sampling of ideas on different movie themes. I’ve deliberately left out many obvious titles in the hope of leading you to some good films (both old and recent) you’ve never seen, or haven’t revisited in a while.

 

Back to school movies: Zero for Conduct, Remember the Day, The Prime of Miss Jean Brodie, Back to School, Clueless, Election, Saved!

 

Halloween movies: Abbott and Costello Meet Frankenstein, An American Werewolf in London, Innocent Blood, Mirrormask, Shaun of the Dead, 28 Days Later

 

Inspiring movies: The Grapes of Wrath, The Miracle Worker, Norma Rae, My Left Foot, Cast Away, The Great Debaters

 

Romantic movies: Enchanted April (1991), Chances Are, Heart and Souls, Before Sunset, Miss Potter, Something New

 

Political movies: Gabriel Over the White House, State of the Union, Advise & Consent, Primary Colors, Bob Roberts, Bulworth

 

Movies for foodies: Babette’s Feast, Big Night, Soul Food, Eat Drink Man Woman, Tortilla Soup

 

Underappreciated Animation: FernGully . . . The Last Rainforest, The Iron Giant, Howl’s Moving Castle, Home on the Range, The Tune

 

Unusual biopics: Backbeat, Antwone Fisher, The Sea Inside, Cobb, The Harmonists, Wild Hearts Can’t Be Broken, Downfall, Topsy-Turvy

 

Unsung musicals: Cannibal! The Musical, The Five Heartbeats, Teacher’s Pet (2004), Hedwig and the Angry Inch, Once, Repo! The Genetic Opera

 

Overlooked Christmas movies: Babes in Toyland (1934), A Muppet Christmas Carol, The Family Man, The Family Stone, Joyeux Noel




Mail-Order and Online Sources for Home Video

Welcome to this twentieth installment of our movie hunters’ guide.

Once again, here we address our readers’ desire to find their gotta-have-it movies.

For the first time this year, film fans have a new medium, DVDs on demand, at last debuting from a major studio, www.WarnerArchive.com, to wit. We hope other studios will follow suit.

Our top shopping suggestion: Even in this age of global Internet shopping, try your own area video stores first. No luck locally? Then move on to mail-order and the computer. The following list is a decent place to start.

Remember our bargaining advice: 1. Always be cautious. 2 Look around and compare prices. 3. Wait patiently for sales. 4. Check guarantees and return policies. 5. Investigate shipping options. 6. Make a copy of your order.

We continue to notate our movies with a ◗ for DVD, along with a retro ▼ for tape and ● for laserdisc.

Note: Innumerable titles are now out of print; if they were ever available, we symboled them then, and encourage you still to search for them now.

And one major heads-up: Though many titles are available exclusively in Canada and abroad, our listings are strictly U.S.A., whether in public domain or under American copyright.

So, happy hunting number twenty . . . and counting.

 

Absolute Beta Products, POB 130, Remington, VA 22734-0130  www.absolutebeta.com; absolutebeta@earthlink.net Betamax repairs, Beta VCRs, Beta accessories, Beta-to-DVD transfers, Betamax repairs. Club dues: $9.95/yr., includes discounts and quarterly catalog. Sales to U.S. consumers only. Established 1987. Catalogs: free sample with SASE.

Asymmetrical Entertainment Inc., 110 Remsen St., #3C, Brooklyn Heights, NY 11201-4215 info/fax 718-237-6031; asymm@aol.com

Film fans tailor personalized purchases for other film fans. All films in circulation available. Est. 1995. Catalog: by mail.

BBC America Shop, POB 681, Holmes, PA 19043-0681

800-898-4921, fax 610-532-9001; www.bbcamericashop.com

An Anglophile’s cloud nine, full of British Broadcasting Corp. program(me)s, plus movies, music, books, gifts, collectibles, even magazines. Est. 2003. Catalog: paper and online.

Best Video, 1842 Whitney Ave., Hamden, CT 06517-1405

800-727-3843, 203-287-9286, fax 203-248-4910;

www.bestvideo.com Comprehensive Blu-ray/DVD/VHS collection for sale or rent. Classics, foreign, cult, hits, more. Web site has personality plus. Est. 1985.  Catalog: online.

BitTorrent, Inc., 612 Howard St., San Francisco, CA 94105-3905

www.bittorrent.com Free (meaning ad-supported) downloads work on Windows, Mac, Linux, etc. They’re speedy, but some movies work only on certain systems, and some are only for U.S. customers. Check Web site for details. Est. 2001. Catalog: online.

B-Movie, POB 2468, Liverpool, NY 13089-2468

315-652-3868, fax 315-622-2315; www.b-movie.com

Once again, the title says it all, with a choosy DVD/VHS catalog and more, including film fests and competitions, cult newsletter. And, hey, it shoots its own indie productions, too. Est. 2007. Catalog: online.

Captain Bijou, POB 7307, Houston, TX 77248-7307

713-864-8101, fax 713-837-1463; www.captainbijou.com;

info@captainbijou.com Monster collection of scary movies, serials, B pics, Westerns, Golden Age TV. Also buys and sells posters, autographs, photos. Updated Web site. Est. 1984. Catalog: online.

CinemaNow Inc., 4553 Glencoe Ave. #300, Marina del Rey, CA 90292-7914 310-314-3000; www.cinemanow.com; sales@cinemanow.com

Premium on-demand service offers downloads to buy, rent, burn for home computers, set-top boxes, mobile devices. Month/year memberships. Windows XP/ Vista or Intel-based Mac only, for now. Est. 1999. Catalog: online.

Classic Flix, www.classicflix.com 800-592-6149, 916-209-8520 Strictly pre-1970 movie and TV titles, to buy or lease, from a mom-and-pop Internet storefront that’s a little different. Gift certificates. Est. 2007. Catalog: online.

Critics’ Choice, POB 1350, Ottawa, IL 61350-6350

800-367-7765, fax 815-431-1252; www.ccvideo.com; vcatalog@ccvideo.com

A treasure trove of DVD/VHS movies, generally in stock, including bargains, exclusives. Daily specials. Est. 1987. Catalog: Big Book of Movies, $7.95; free monthly mailer.

Eddie Brandt’s Saturday Matinee, 5006 Vineland Ave., N. Hollywood, CA 91601-3815 818-506-4242, 818-506-7722; www.ebsmvideo.com

The shaman of all SoCal video stores is a well-stocked DVD/VHS rental outlet, run by a family that loves movies. Also has bunches of movie stills for sale. Nice homespun Web site. Est. 1969. Catalog: online.

Eros Entertainment Inc., 550 County Ave., Secaucus, NJ 07094-2697

201-558-9001, fax 201-558-9026; www.erosentertainment.com;

US-business@erosentertainment.com

Devotees of cinema India may buy DVDs and Blu-Rays, download music, access on-demand entertainment, even sign up for mobile content, here at Bollywood central. Est. 1977. Catalog: online.

Facets, 1517 W. Fullerton Ave., Chicago, IL 60614-2096

800-331-6197, 773-281-9075, fax 773-929-5437; www.facets.org; sales@facets. org DVD/VHS sales and rentals of international, classic, independent, animated and art titles from a Chicago non-profit institution. Many exclusives. Unlimited rental membership plan. Est. 1975. Catalog: $9.95 (searchable online).

Film Movement, 109 W. 27th St. #9B, New York, NY 10001-6208

866-937-3456, fax 212-941-7812

www.filmmovement.com; info@filmmovement.com A different kind of subscription plan: Like Book-of-the-Month, customers receive 12 curated DVDs per year, with unique movies and bonus shorts drawn from indie film, international releases, and film fest favorites. Est. 2000. Catalog: online.

IArtHouse, 82 Industrial Dr., #3, Northampton, MA 01060-2389

800-811-4515, 413-529-0870; iarthouse.com, info@eztakes.com

International cinema ready to stream, burn, buy. EZTakes.com subsidiary is currently compatible with Windows and Mac OS X. Est. 2008. Catalog: online.

International Film & Video Center, POB 1012, Washington Twp., NJ 07676-1012 201-666-6772, fax 201-664-1426;

www.IFVC.com; IFVC@IFVC.com Around-the-world sales to individuals, corporations, schools. Accent on Iranian fare, but there’s plenty more for everybody. Also produces its own features and documentaries. Est. 1985. Catalog: none.

LaserDisc Database, www.lddb.com Buyers and sellers unite at this exhaustive haven for ’80s platter-heads who are still into large movies and old music. Est. 2002. Catalog: online.

A Million and One World-Wide Videos, 1239 Pine Creek Dr., Woodstock, GA 30188-4010 800-849-7309, 770-227-7309;

www.wwvideos.com; worldwidevideos@comcast.net Video detectives buy, sell, trade out-of-print and rare movie and TV titles, series. Free searches. VHS-TO-DVD transfers from your tapes. Est. 1989. Catalog: none.

MovieFlix, POB 480764, Los Angeles, CA 90048-9364

323-939-6260; www.movieflix.com; info@movieflix.com

Downloads or streams, Windows Media Player or Real Player, free or pay membership, Family Filter on or off, all your choice. Est. 1998. Catalog: online.

Movies Unlimited, 3015 Darnell Rd., Philadelphia, PA 19154-3201

800-466-8437, 215-637-4444, fax 215-637-2350;

www.moviesunlimited.com; movies@moviesunlimited.com World’s largest video dispenser by volume, including hard-to-finds and exclusives. Colorful Web site. Huge, informative catalog well worth having. Est. 1978. Catalog: $14.95 (832 pages!).

NetFlix Inc., www.netflix.com 800-715-2135. Inventor of Internet-only DVD rental. Prepaid subscriptions. Downloads too. Est. 1997. Catalog: on-site.

PBS Home Video, POB 609, Melbourne, FL 32902-0609

800-645-4727, fax 866-274-9043; www.shoppbs.com

Interesting assortment of exactly what one expects. Sidebar site (http://teacher.shop.pbs.org) targets educators. All proceeds go to funding programs for the Public Broadcasting Service (est. 1969!). Catalog: free.

Right Stuf, Inc., POB 680, Grimes, IA 50111-0680

800-338-6827, fax 515-986-1129; www.rightstuf.com; info@rightstuf.com  Japanese animation DVDs, manga/graphic novels, related merchandise. Est. 1987. Catalog: online; anime print catalog $4 (refundable with first order).

Robert’s Videos, 1007 Tucker Crescent, Saskatoon, SK S7H 3H7 CA

800-440-2960 (in North America), 306-955-3763 (outside N.A.)

wwww.robertsvideos.com, robertsvideos@shaw.ca Hard-to-find DVD/VHS search service. Especially good for tapeheads. Est. 2002. Catalog: online.

Sinister Cinema, POB 4369, Medford, OR 97501-0168

541-773-6860, fax 541-779-8650;

www.sinistercinema.com; scinema@qwest.net Offering a terrific selection of nostalgic sci-fi, horror, B Westerns, sword-and-sandal, etc., with offbeat tapes and wayout discs for $11.95-16.95. Est. 1984. Catalog: free.

Snag Films, www.snagfilms.com Freebie site streams documentaries only, organized by title and topic. Films may be watched on-site or “snagged” for mobile or Facebook use. Est. 2008. Catalog: online.

Something Weird Video, POB 33664, Seattle, WA 98133-0664

888-634-3320, 425-290-5830, fax 425-438-1832;

www.somethingweird.com; somethingweirdvideo@comcast.net An unparalleled collection of exquisite trash. Est. 1990. Catalog: $5 (over 18 only).

Video Dimensions/Mondo Movies, 421 Seventh Ave., New York, NY 10001- 2002

646-827-0577, fax 309-214-5719; www.cultvideo.com; video@cultvideo.com; mondo@cultvideo.com Classics, world cinema, animation, and nostalgia from the parent label. Pop culture and exploitation titles from Mondo Movies. Both businesses are mail-order only. Est. 1978. Catalogs: both free.

Video Discounters, POB 1448, Jensen Beach, FL 34958-1448

772-334-4386, fax 772-334-6296;  www.videodiscounters.net; videodiscounters@bellsouth.net Off-market titles, primarily VHS. Est. 1978. Catalog: online (no cart).

Video Oyster, POB 1012, New York, NY 10002-1012

917-757-3345; www.videooyster.com; norman@videooyster.com A one-man band who sells, rents, and auctions largely unattainable VHS (original tapes—no copies). Tidy Web site. Est. 1990. Catalog: online.

Video Search of Miami, POB 492768, Lawrenceville, GA 30049-0047

678-836-5838; www.vsom.com vsom@fastmail.fm; Members-only club imports contemporary and classic European and Asian fare in versions otherwise unavailable in U.S. Companion company deals in domestic cult DVD. Est. 1988.  Catalogs: VSoM (free print, online).

Video Vault, 113 S. Columbus St., Alexandria, VA 22314-3074

800-828-5866, fax 703-836-5720; www.videovault.com flix@videovault.com Sales/rentals of DVD/VHS from extensive alternative store: “Guaranteed worst movies in town!” Free searches. Membership options. Est. 1985. Catalog: online.

VideoWest, 1312 Stagecoach Rd. SE, Albuquerque, NM 87123-4321 505- 292-0049; www.westernclippings.com; boyd@westernclippings.com  Provides VHS B Westerns, serials, and TV shows. Also publishes Western Clippings magazine (sample issue $1 ea.). Est. 1977. Catalog: $5.

Warner Archive, www.warnerarchive.com The very first on-demand service run by a major studio. Buffs may raid the pre-1986 Warner Bros., MGM, RKO, and Monogram vaults for hundreds of custom DVDs ($19.95) or digital downloads ($14.95). Catalog: online.






Aaron Loves Angela (1975) C-98m. ★★★  D: Gordon Parks, Jr. Kevin Hooks, Irene Cara, Moses Gunn, Robert Hooks, Ernestine Jackson, José Feliciano. New York-made variation on Romeo and Juliet set in Harlem, with black boy (Kevin) in love with Puerto Rican girl (Cara). OK combination of comedy, drama, violence, and Feliciano’s music. [R] ▼

Aaron Slick From Punkin Crick SEE:  Leonard Maltin’s Classic Movie Guide

Abandon (2002) C-99m. ★★ D: Stephen Gaghan. Katie Holmes, Benjamin Bratt, Charlie Hunnam, Zooey Deschanel, Gabrielle Union, Gabriel Mann, Mark Feuerstein, Melanie Jayne Lynskey, Will McCormack, Philip Bosco, Tony Goldwyn, Fred Ward. Police detective with a checkered past is assigned to investigate the disappearance of a college boy but finds himself attracted to the missing student’s girlfriend. Murky whodunit with paranormal ingredients that, annoyingly, don’t pay off. Directing debut for the Oscar-winning screenwriter of TRAFFIC. Super 35. [PG-13]▼◗

Abandoned (1949) 79m. ★★½ D: Joe Newman. Dennis O’Keefe, Gale Storm, Jeff Chandler, Raymond Burr, Marjorie Rambeau, Will Kuluva, Meg Randall, Mike Mazurki, Jeanette Nolan. Pretty good exposé about a baby-selling racket; reporter O’Keefe tries to help Storm find out what happened to her sister. Good L.A. locations, snappy dialogue by William Bowers.

Abandoned, The (2007-Spanish-Bulgarian-British) C-96m. ★★½ D: Nacho Cerda‘. Anastasia Hille, Karel Roden, Valentin Ganev, Paraskeva Djukelova, Carlos Reig-Plaza. American adoptee gets trapped in an endless labyrinth of horror when, after receiving a mysterious invitation, she returns to Russia to learn more about her roots. In her dank, oppressively creepy childhood home, she must confront various evil forces, a murderous clone, and the disturbing secrets of her past. Anybody looking for a coherent narrative will find this throwback to surreal Euro-horror films of the ’70s maddening. Fails to build fear and tension, but Cerda‘ fills the screen with enough gorgeous, chilling imagery to satisfy fans of nonlinear horror fare. Super 35. [R]◗

Abandon Ship (1957-British) 100m. ★★★  D: Richard Sale. Tyrone Power, Mai Zetterling, Lloyd Nolan, Stephen Boyd, Moira Lister, James Hayter. Tyrone is officer suddenly in command of lifeboat holding survivors from sunken luxury liner. Tense, exciting study of people fighting to stay alive while exposed to savage seas and each other. British title: SEVEN WAVES AWAY.▼

Abbott and Costello Go to Mars (1953)  77m. ★½ D: Charles Lamont. Robert Paige, Mari Blanchard, Martha Hyer, Horace McMahon. Unimaginative vehicle has Bud and Lou sailing through space with escaped gangsters, landing on Venus, a planet populated with scantily clad women. Look quickly for Anita Ekberg.▼◗

Abbott and Costello in Hollywood (1945)  83m. ★★ D: S. Sylvan Simon. Frances Rafferty, Robert Stanton, Jean Porter, Warner Anderson, Dean Stockwell. Uneven comedy with A&C as barber and porter in Tinseltown. A few peeks behind the scenes at MGM with Rags Ragland, Lucille Ball, Preston Foster, Butch Jenkins, and director Robert Z. Leonard. Officially titled BUD ABBOTT LOU COSTELLO IN HOLLYWOOD.▼●◗

Abbott and Costello in the Foreign Legion (1950) 80m. ★★ D: Charles Lamont. Patricia Medina, Walter Slezak, Douglass Dumbrille. Unexceptional vehicle pitting A&C against nasty sergeant Slezak. Best scene involves mirages in the desert. ▼◗

Abbott and Costello Meet Captain Kidd  (1952) C-70m. ★★ D: Charles Lamont. Charles Laughton, Hillary Brooke, Fran Warren, Bill Shirley, Leif Erickson. Middling pirate spoof with too many lousy songs, worth catching to see Laughton having the time of his life in atypical low comedy.▼◗

Abbott and Costello Meet Dr. Jekyll and Mr. Hyde (1953) 77m. ★★ D: Charles Lamont. Boris Karloff, Craig Stevens, Reginald Denny, Helen Westcott, John Dierkes. Disappointing attempt to mix A&C with Jekyll (Karloff) and Hyde (stuntman Eddie Parker), with too few funny scenes. Special effects are film’s main asset.▼●◗

Abbott and Costello Meet Frankenstein  (1948) 83m. ★★★½ D: Charles Barton. Lon Chaney, Jr., Bela Lugosi, Lenore Aubert, Jane Randolph, Glenn Strange, Frank Ferguson. Dracula (Lugosi) plans to put Lou’s brain in Frankenstein’s monster; werewolf Larry Talbot (Chaney) has his paws full convincing the boys they’re in danger. All-time great horror-comedy still works beautifully, mainly because the monsters play it straight. Yes, that is Vincent Price’s  voice at the end. Officially titled BUD ABBOTT LOU COSTELLO MEET FRANKENSTEIN. ▼●◗

Abbott and Costello Meet the Invisible Man (1951) 82m. ★★★ D: Charles Lamont. Nancy Guild, Arthur Franz, Adele Jergens, Sheldon Leonard. One of the team’s best vehicles, with Bud and Lou as detectives helping boxer (Franz) who’s been framed by mobster Leonard, with aid of invisibility formula. The effects are top-notch.▼●◗

Abbott and Costello Meet the Keystone Kops (1955) 79m. ★★ D: Charles Lamont. Fred Clark, Lynn Bari, Mack Sennett, Maxie Rosenbloom, Frank Wilcox, Henry Kulky, Sam Flint. Low-budget comedy could have been better. Clark is fine as conniving producer in this synthetic period piece of silent-slapstick movie days.▼◗

Abbott and Costello Meet the Killer Boris Karloff (1949) 84m. ★★½ D: Charles Barton. Lenore Aubert, Gar Moore, Donna Martell, Alan Mowbray. Pleasant blend of comedy and whodunit with bodies hanging in closets perplexing hotel dick Abbott, and phony mystic Karloff trying to do away with klutzy bellboy Costello.▼●◗

Abbott and Costello Meet the Mummy  (1955) 79m. ★★½ D: Charles Lamont. Marie Windsor, Michael Ansara, Dan Seymour, Kurt Katch, Richard Deacon. Amusing adventure with A&C mixed up with villainess Windsor, a valuable tomb, and a mummy who’s still alive. ▼●◗

Abby (1974) C-92m. ★★½ D: William Girdler. Carol Speed, William Marshall, Terry Carter, Austin Stoker, Juanita Moore. Not-bad black variation on THE EXORCIST. Speed, wife of minister Carter and daughter-in-law of minister Marshall, is the possessed Abby. Out of circulation for years because of a lawsuit that claimed it was a ripoff of THE EXORCIST.◗

ABC Murders, The SEE: Alphabet Murders, The

Abdication, The (1974-British) C-103m. ★★  D: Anthony Harvey. Peter Finch, Liv Ullmann, Cyril Cusack, Paul Rogers, Michael Dunn. Plodding historical drama of what happened to Sweden’s Queen Christina when she abdicated to convert to Catholicism. Finch is the cardinal who must test her sincerity and with whom she falls in love. [PG]◗

Abe Lincoln in Illinois (1940) 110m. ★★★★  D: John Cromwell. Raymond Massey, Gene Lockhart, Ruth Gordon, Mary Howard, Dorothy Tree, Minor Watson, Alan Baxter, Howard da Silva. First-rate Americana; sincere story of Lincoln’s life and career is beautifully acted by Massey, with top support from Gordon as Mary Todd. Based on Robert Sherwood’s Pulitzer Prize-winning play.▼◗

Aberdeen (2000-Norwegian-British) C- 106m. ★★★ D: Hans Petter Moland. Stellan Skarsgard, Lena Headey, Ian Hart, Charlotte Rampling. Raw, extremely well acted road movie in which two addictive personalities—a fast-and-loose-living cokehead (Headey) and her alcoholic wreck of a father (Skarsgard), from whom she has been long estranged—endure each other’s company as she escorts him from Norway to Scotland. Sometimes tough to watch, as the characters wallow in their dysfunction, but they are vividly etched and their multilayered relationship is wholly believable.▼◗

Abigail: Wanted SEE: Stingray (1978)

Abominable Dr. Phibes, The (1971-British) C-94m. ★★★ D: Robert Fuest. Vincent Price, Joseph Cotten, Peter Jeffrey, Hugh Griffith, Terry-Thomas, Virginia North. Above average camp horror film in which Price, disfigured in a car wreck, seeks revenge on those he believes responsible for the death of his wife. Sequel: DR. PHIBES RISES AGAIN!▼●◗

About a Boy (2002) C-101m. ★★★ D: Chris Weitz, Paul Weitz. Hugh Grant, Toni Collette, Rachel Weisz, Nicholas Hoult, Victoria Smurfit. Self-absorbed bachelor Grant, who happily lives a hedonistic existence, comes into the life of an isolated, misfit 12-year-old boy whose mom is chronically depressed. Out of this unlikely situation a friendship slowly develops in which the boy and the man fill voids in each other’s lives. Bright, unpredictable, and refreshingly humanistic comedy-drama doesn’t hew to any formula, and though it skirts credibility at times it comes up a winner. Based on the novel by Nick Hornby, coscripted by the directors. Super 35. [PG-13]▼◗

About Adam (2001-British-U.S.-Irish) C- 105m. ★★½ D: Gerard Stembridge. Kate Hudson, Frances O’Connor, Stuart Townsend, Charlotte Bradley, Alan Maher, Rosaleen Linehan. Cute romantic comedy about a duplicitous charmer who woos all three sisters of an eccentric, close-knit Dublin family. Slight but charming fare has a refreshingly hedonistic attitude but never really convinces us why these robust Eves are so smitten by such a cipher of a man. Good showcase for its trio of leading ladies (Hudson, O’Connor, Bradley). [R]▼◗

About Last Night . . . (1986) C-113m. ★★  D: Edward Zwick. Rob Lowe, Demi Moore, James Belushi, Elizabeth Perkins, George DiCenzo, Michael Alldredge, Robin Thomas, Catherine Keener. True-to-life look at problems faced by a young couple fleeing the singles scene, biggest problem being his inability to make genuine emotional commitment to her. True-to-life doesn’t make it terribly interesting, however. Expanded (and diluted) from David Mamet’s one-act play Sexual Perversity in Chicago. Coscenarist Tim Kazurinsky appears briefly. [R] ▼●◗

About Mrs. Leslie (1954) 104m. ★★★ D: Daniel Mann. Shirley Booth, Robert Ryan, Marjie Millar, Alex Nicol, Sammy White, James Bell, Eilene Janssen, Henry (Harry)  Morgan, Gale Page, Ellen Corby, Amanda Blake, Joan Shawlee, Benny Rubin, Jack Larson, Jerry Paris. Flashbacks reveal romance between chanteuse (Booth) and mysterious, lonely magnate (Ryan). Well-acted soaper; forgivable illogical coupling of stars.

About Schmidt (2002) C-124m. ★★★½ D: Alexander Payne. Jack Nicholson, Hope Davis, Dermot Mulroney, Kathy Bates, Len Cariou, Howard Hesseman, June Squibb. Superb human comedy about a newly retired insurance actuary in Nebraska who begins—for the first time—to question the choices he has made in life. Subtle, deliberately paced, and splendidly acted, with as many sad moments as funny ones. Nicholson’s magnificently quiet, true performance may be the best of his career. Enhanced by Rolfe Kent’s perfectly nuanced score. Payne and Jim Taylor (loosely) adapted Louis Begley’s novel. [R] ▼◗

Above and Beyond (1952) 122m. ★★★ D: Melvin Frank, Norman Panama. Robert Taylor, Eleanor Parker, James Whitmore, Jim Backus. Meaningful account of U.S. pilot who flew over Hiroshima with first atomic bomb; film focuses on his training and its effect on his personal life. Story also told in 1980 TV movie ENOLA GAY.▼◗

Above Suspicion (1943) 90m. ★★★ D: Richard Thorpe. Joan Crawford, Fred MacMurray, Conrad Veidt, Basil Rathbone, Reginald Owen, Richard Ainley. Crawford and MacMurray asked to do spy mission during European honeymoon on the eve of WW2. Pure escapism, with Joan more than a match for the Nazis.▼

Above the Law (1988) C-99m. ★★ D: Andrew Davis. Steven Seagal, Pam Grier, Sharon Stone, Henry Silva, Ron Dean, Daniel Faraldo, Thalmus Rasulala. Chicago cop doesn’t hesitate to use his martial arts skills as he battles police corruption and drug dealing. Seagal’s film debut reveals the real-life Aikido master to be more of the Chucknorrisian than the Stanislavskian school of acting. Seagal also cowrote and coproduced; slick but stupid actioner. [R] ▼●◗

Above the Rim (1994) C-93m. ★★½ D: Jeff Pollack. Duane Martin, Leon, Tupac Shakur, David Bailey, Tonya Pinkins, Marlon Wayans, Bernie Mac. By-the-numbers tale of a promising high school basketball player (Martin) and his conflicting relationships with two very different brothers: one a drug dealer (Shakur), the other a troubled ex-scholastic hoop star (Leon) employed as a school security guard. Despite insightful moments, film wallows in clichés and plot contrivances. [R] ▼●◗

Abraham Lincoln (1930) 97m. ★★½ D: D. W. Griffith. Walter Huston, Una Merkel, Edgar Dearing, Russell Simpson, Cameron Prud’homme, Oscar Apfel, Henry B. Walthall. Huston is excellent in this sincere but static biography of Lincoln; can’t match Griffith’s silent masterpieces. ▼●◗

Abre Los Ojos SEE: Open Your Eyes

Absence of Malice (1981) C-116m. ★★★  D: Sydney Pollack. Paul Newman, Sally Field, Bob Balaban, Melinda Dillon, Luther Adler, Barry Primus, Josef Sommer, John Harkins, Don Hood, Wilford Brimley. A reporter (Field) is duped by a scheming government investigator into printing a story that discredits innocent Newman; while she hides behind the privilege of the press, he determines to get even. Absorbing drama by former reporter Kurt Luedtke with two charismatic star performances. Filmed in Miami. [PG] ▼●◗

Absent Minded Professor, The (1961)  97m. ★★★ D: Robert Stevenson. Fred MacMurray, Nancy Olson, Keenan Wynn, Tommy Kirk, Ed Wynn, Leon Ames, Elliott Reid. MacMurray discovers flubber (flying rubber) in this Disney audience-pleaser, but no one will believe him except Keenan Wynn, who tries to steal the substance. Broad comedy and bright special effects make this a lot of fun. Also shown in computer-colored version. Sequel: SON OF FLUBBER. Remade in 1995 (as a TVM) and in 1997 as FLUBBER.▼●◗

Absolute Beginners (1986-British) C- 107m. ★★½ D: Julien Temple. Eddie O’Connell, Patsy Kensit, David Bowie, James Fox, Ray Davies, Eve Ferret, Anita Morris, Lionel Blair, Steven Berkoff, Mandy Rice-Davies, Sade Adu. Energetic, original musical set in London, 1958, when teenagers first came into their own. Highly stylized film (directed by music-video veteran Temple) suffers from two-dimensional characters and a misguided attempt to add substance by dealing with the rise of racism in England . . . but its virtues almost outweigh its shortcomings. Pulsating score supervised by jazz great Gil Evans; musical highlights from Sade (“Killer Blow”) and jazz veteran Slim Gaillard (“Selling Out”). And don’t miss that incredible opening shot! Adapted from Colin MacInnes’ 1959 novel. Super Techniscope. [PG-13] ▼●◗

Absolute Power (1997) C-120m. ★★ D: Clint Eastwood. Clint Eastwood, Gene Hackman, Ed Harris, Laura Linney, Judy Davis, E. G. Marshall, Scott Glenn, Dennis Haysbert, Melora Hardin, Richard Jenkins. Aging thief pulls off one valedictory jewel heist, but along the way accidentally witnesses a sexual assault and murder involving none other than the President of the United States (Hackman). Barely credible (and fatally diluted) adaptation of David Baldacci’s best-seller by William Goldman. Eastwood and Harris (as a wily cop) play a fun game of cat and mouse, but Hackman is over the top, and the whole thing runs aground in the second half. Panavision. [R]▼●◗

Absolution (1981-British) C-105m. ★★½ D: Anthony Page. Richard Burton, Dominic Guard, Dai Bradley, Billy Connolly, Andrew Keir, Willoughby Gray. Burton gives a commanding performance as a humorless, by-the-book priest who teaches at a boys’ school, and falls victim to a snowballing practical joke played upon him by his pet student. Straightforward melodrama loses credibility toward the end. Written by Anthony Shaffer. Filmed in 1978, unreleased in the U.S. until 1988, four years after Burton’s death. [R] ▼●◗

Abyss, The (1989) C-145m. ★★★ D: James Cameron. Ed Harris, Mary Elizabeth Mastrantonio, Michael Biehn, Leo Burmester, Todd Graff, John Bedford Lloyd, J.C. Quinn, Kimberly Scott, Jimmie Ray Weeks, Chris Elliott. Spectacular underwater saga about an oil-rig crew that gets involved in a perilous mission to rescue a sunken nuclear sub. Better as underwater adventure than futuristic sci-fi, with a couple of crises too many, but still a fascinating, one-of-a-kind experience. Great score by Alan Silvestri; Oscar winner for Visual Effects. Special edition includes 27m. of extra footage, some of it all-too-obviously cut from theatrical release. It fleshes out characters, amplifies plot points, and includes some spectacular special effects—but “literalizes” the other-worldly finale. Super 35. [PG-13] ▼●◗

Accatone (1961-Italian) 120m. ★★★ D: Pier Paolo Pasolini. Franco Citti, Franca Pasut, Roberto Scaringella, Adele Cambria, Paolo Guidi, Silvana Corsini. Pasolini’s first film is a vivid, unsentimental look at the desperate (and depressing) existence of pimps and petty thieves living in the slums of Rome. Bernardo Bertolucci was one of the assistant directors. Released in the U.S. in 1968.▼●◗

Accepted (2006) C-93m. ★★ D: Steve Pink. Justin Long, Jonah Hill, Adam Herschman, Blake Lively, Columbus Short, Maria Thayer, Lewis Black, Anthony Heald. A group of teenagers who’ve been rejected by various colleges start their own in an abandoned mental institution. Premise is so farfetched that it keeps you watching just to find out how it’s going to resolve itself. Its message that a college education kills the creative genius that teenagers would otherwise cultivate on their own is hard to swallow after seeing the “self-made students” do nothing but drink and party. Soundtrack is full of cover songs paying homage to other, better teen-revolution movies. Super 35. [PG-13]◗

Accident (1967-British) C-105m. ★★★½ D: Joseph Losey. Dirk Bogarde, Stanley Baker, Jacqueline Sassard, Delphine Seyrig, Alexander Knox, Michael York, Vivien Merchant, Harold Pinter, Freddie Jones. Complex, thought-provoking script by Harold Pinter uses story (about Oxford professor who falls in love with a student) as just a foundation for examination of characters’ thoughts and actions. A challenging film that operates on many levels; entire cast superb, including York in his first major film role. Based on a novel by Nicholas Mosley, who plays Don. Pinter is amusing as a TV producer.▼◗

Accidental Tourist, The (1988) C-121m.  ★★★ D: Lawrence Kasdan. William Hurt, Kathleen Turner, Geena Davis, Amy Wright, Bill Pullman, Robert Gorman, David Ogden Stiers, Ed Begley, Jr. Hurt gives an exquisite performance as a man shattered by the death of his son, who comes out of his shell when he meets a kooky, aggressive young woman (Oscar winner Davis) who couldn’t be less his type. Finely wrought, extremely faithful adaptation of Anne Tyler’s novel dares to take its time; may be too slow and quiet for some viewers, but offers many rewards. Panavision. [PG] ▼●◗

Accidents Will Happen (1939) 62m. ★★½ D: William Clemens. Ronald Reagan, Gloria Blondell, Sheila Bromley, Dick Purcell, Addison Richards. Good little B picture about a young go-getting insurance claims adjuster who tries to blow the whistle on a phony-accident racket.

Accompanist, The (1992-French) C-111m.  ★★ D: Claude Miller. Richard Bohringer, Elena Safonova, Romaine Bohringer, Samuel Labarthe, Bernard Verley. Somber drama of deceit (toward oneself and one’s country) set during WW2. An unworldly young woman (Bohringer) is hired as accompanist to a famous Parisian singer who, with her husband, has been collaborating with the enemy. Potentially potent story but the result is too often bland and forgettable.▼

Accused, The (1948) 101m. ★★★ D: William Dieterle. Loretta Young, Robert Cummings, Wendell Corey, Sam Jaffe, Douglas Dick. Professor Young is sexually attacked by a student, accidentally kills him in self-defense, and then tries to cover it up. Taut thriller, with good support from Cummings.

Accused (1957) SEE: Mark of the Hawk, The

Accused, The (1988) C-110m. ★★★ D: Jonathan Kaplan. Kelly McGillis, Jodie Foster, Bernie Coulson, Leo Rossi, Ann Hearn, Carmen Argenziano. Public prosecutor McGillis deals with a gang-rape case in cut-and-dried fashion, until the victim demands full retribution for what she has suffered. Compelling drama inspired by a notorious real-life case and propelled by Foster’s powerhouse, Oscar-winning performance as the provocative, foul-mouthed woman who gets her day in court. Only quibble: Was the climactic reenactment really necessary? [R] ▼●◗

Ace, The SEE: Great Santini, The

Ace Eli and Rodger of the Skies (1973) 

C-92m. ★★ D: Bill Sampson (John Erman). Cliff Robertson, Pamela Franklin, Eric Shea, Rosemary Murphy, Bernadette Peters, Alice Ghostley. Tepid tale of 1920s stunt flyer and son who tags along. Muddled film sat on shelf a long time; doctoring didn’t help. Story by Steven Spielberg. Peters’ film debut. Panavision. [PG]

Ace High (1969-Italian) C-123m. ★★ D: Giuseppe Colizzi. Eli Wallach, Terence Hill, Bud Spencer, Brock Peters, Kevin McCarthy, Steffen Zacharias. Awkwardly dubbed spaghetti Western tries to imitate Clint Eastwood-Sergio Leone epics, but director Colizzi lacks Leone’s style. Hill plays a character named Cat Stevens, but there are no rock songs here. Techniscope. [M] ▼◗

Ace in the Hole (1951) 112m. ★★★ D: Billy Wilder. Kirk Douglas, Jan Sterling, Bob Arthur, Porter Hall, Frank Cady, Richard Benedict, Ray Teal, Gene Evans. An embittered New Mexico reporter looking for the elusive brass ring finds it when he stumbles onto a story of a man trapped in an ancient Indian ruin. Unrelentingly cynical (yet mostly believable) tale of how the reporter exploits the “human interest story” for his own benefit—and how the potential tragedy turns into a three-ring circus—has a peculiarly contemporary ring to it. Biting and extremely well acted. Originally titled THE BIG CARNIVAL. Inspired by the actual 1925 Floyd Collins case; the real reporter won a Pulitzer Prize. ◗

Aces High (1976-British) C-104m. ★★★  D: Jack Gold. Malcolm McDowell, Christopher Plummer, Simon Ward, Peter Firth. Strong antiwar statement focusing on indoctrination of WW1 pilot Firth and his disillusioned squadron leader (McDowell). Solid cast (with cameos by John Gielgud, Ray Milland, Trevor Howard, and Richard Johnson) and exciting aerial dogfights highlight this remake of R. C. Sherriff’s JOURNEY’S END. [PG]

Aces: Iron Eagle III (1992) C-93m. ★½ D: John Glen. Louis Gossett, Jr., Rachel McLish, Christopher Cazenove, Horst Buchholz, Sonny Chiba. This time, maverick pilot Gossett and a group of WW2 veteran pilots stage an air raid on a Peruvian cocaine factory (having run out of targets in the Middle East). Unsatisfying mélange of flyboy machismo, unintentional slapstick, and inane action—with novelty of female bodybuilder McLish in cast. [R]▼●◗

Ace Ventura, Pet Detective (1994) C- 86m. ★★ D: Tom Shadyac. Jim Carrey, Courteney Cox, Sean Young, Tone Loc, Dan Marino, Noble Willingham, Troy Evans, Randall “Tex” Cobb. Miami-based “pet detective” is hired to find the kidnapped mascot of the Dolphins football team. No-brainer comedy/whodunit was the breakout role for Carrey, who mugs nonstop (and we mean nonstop). Some good gags, but runs out of steam—which Carrey never does. Real-life members of the Miami Dolphins appear. A minute of new footage added for video. Followed by a sequel, an animated TV series, and a DVD sequel. [PG-13]▼●◗

Ace Ventura: When Nature Calls (1995)  C-105m. ★★ D: Steve Oedekerk. Jim Carrey, Ian McNeice, Simon Callow, Maynard Eziashi, Bob Gunton, Sophie Okonedo, Tommy Davidson. Sloppy assemblage of gags (with most of the good ones near the beginning) ostensibly about Ace’s anti-p.c. hijinks with battling African tribes while trying to locate a rare white bat. Clever opening spoof of CLIFFHANGER and a funny sight gag involving asparagus; otherwise, more of the same. Super 35. [PG- 13] ▼●◗

Across 110th Street (1972) C-102m. ★★★  D: Barry Shear. Anthony Quinn, Yaphet Kotto, Anthony Franciosa, Richard Ward, Paul Benjamin, Ed Bernard, Antonio Fargas, Norma Donaldson, Gilbert Lewis. N.Y.C. police race the mobs to catch three blacks who, disguised as cops, stole $300,000 from a Mafia-controlled bank; mutual distrust of both black and Italian hoods is mirrored by differences between cops Quinn and Kotto. Exciting, well paced, and extremely violent, with fine use of Harlem locations. Quinn was also coexecutive producer. [R] ▼◗

Across the Bridge (1957-British) 103m.  ★★★ D: Ken Annakin. Rod Steiger, David Knight, Maria Landi, Noel Willman, Bernard Lee, Bill Nagy, Eric Pohlmann. Smug German business magnate flees his home base in England when Scotland Yard investigates his corrupt dealings. His only hope is to get to Mexico through the U.S., but en route he switches identities with a fellow train passenger. Engrossing yarn based on a Graham Greene novella. Shot mostly in Spain. Later remade as DOUBLE TAKE. ▼◗

Across the Pacific (1942) 97m. ★★½ D: John Huston. Humphrey Bogart, Mary Astor, Sydney Greenstreet, Victor Sen Yung, Keye Luke, Richard Loo. Three MALTESE FALCON leads reteamed for enjoyable WW2 adventure. Bogart trails spies to Panama, has running battle of wits with Greenstreet, while romancing enticing Astor. Despite title, the movie never gets to the Pacific, much less across it. Also shown in computer-colored version.▼●◗

Across the Tracks (1991) C-101m. ★★½ D: Sandy Tung. Rick Schroder, Brad Pitt, Carrie Snodgress, David Anthony Marshall. Reasonably compelling teen sports drama with Schroder returning from reform school stint to compete on high school track team and outperforming straight-A track star brother (Pitt). Realistic portrayal of teen problems and aspirations make this best suited for young people, although the  R rating (for normal raunchy high school language) may make this film inaccessible to its key audience. [R]▼●◗

Across the Universe (2007) C-131m. ★★½ D: Julie Taymor. Evan Rachel Wood, Jim Sturgess, Joe Anderson, Dana Fuchs, Martin Luther McCoy, T. V. Carpio, Spencer Liff, Lisa Hogg, Bill Irwin, James Urbaniak, Dylan Baker, Joe Cocker, Bono, Salma Hayek, Harry J. Lennix, Eddie Izzard. A young Brit comes to the U.S. in search of his father, and falls in love with an all-American girl, just as she (and her entire generation) experience the mind-bending changes of the Vietnam era. Routine story is just an excuse to pictorialize—and attempt to contextualize—more than 30 landmark Beatles songs. Imaginative at times but increasingly wearying as the song cues line up (yes, there are characters named Prudence, Maxwell, Jude, et al.), famous faces appear, and the plotline bogs down. Our favorite number: Joe Cocker singing “Come Together.” Super 35. [PG-13]◗

Across the Wide Missouri (1951) C-78m.  ★★½ D: William Wellman. Clark Gable, Ricardo Montalban, John Hodiak, Adolphe Menjou, Maria Elena Marques, J. Carrol Naish, Jack Holt, Alan Napier, George Chandler, Richard Anderson. Location filming helps pedestrian frontier adventure about explorer Gable and other pathfinders moving westward in 19th century.▼

Action in the North Atlantic (1943) 127m.  ★★★ D: Lloyd Bacon. Humphrey Bogart, Raymond Massey, Alan Hale, Julie Bishop, Ruth Gordon, Sam Levene, Dane Clark. Rousing tribute to WW2 Merchant Marine, with officers Bogart and Massey, seamen Hale and Levene, usual hothead Clark, and Gordon as Massey’s wife. Also shown in computer-colored version.▼◗

Action Jackson (1988) C-95m. ★★ D: Craig R. Baxley. Carl Weathers, Craig T. Nelson, Vanity, Sharon Stone, Thomas F. Wilson, Bill Duke, Robert Davi, Jack Thibeau. Strictly standard B-movie fare pitting good guy Weathers (a cop) vs. bad guy Nelson. Plenty of explosions, car chases, corpses and noise. [R] ▼●◗

Act of Love (1953) 108m. ★★½ D: Anatole Litvak. Kirk Douglas, Dany Robin, Barbara Laage, Robert Strauss, Gabrielle Dorziat, Serge Reggiani, Brigitte Bardot. Entertaining if unremarkable chronicle of the romance between lonely American soldier Douglas and down-and-out French girl Robin in Paris. Scripted by Irwin Shaw, based on Alfred Hayes’ novel The Girl on the Via Flaminia.

Act of Murder, An (1948) 91m. ★★★ D: Michael Gordon. Fredric March, Florence Eldridge, Edmond O’Brien, Geraldine Brooks. March is excellent as strict jurist who must judge himself for saving his wife the anguish of illness by killing her; absorbing drama.

Act of the Heart, The (1970-Canadian) C- 103m. ★★★ D: Paul Almond. Genevieve Bujold, Donald Sutherland, Bill Mitchell, Monique Leyrac. Fascinating study of religious fanaticism manifesting itself in one young woman and her love for a Catholic priest. Beautifully atmospheric but ending deeply hurts film. [PG]

Act of Violence (1949) 82m. ★★★ D: Fred Zinnemann. Van Heflin, Robert Ryan, Janet Leigh, Mary Astor, Phyllis Thaxter, Berry Kroeger, Taylor Holmes. Stark, well-acted drama, with crippled, embittered Ryan stalking former senior officer Heflin, who betrayed his men while a POW. Fine vignette by Astor as a sympathetic call girl.◗

Act One (1963) 110m. ★★½ D: Dore Schary. George Hamilton, Jason Robards, George Segal, Eli Wallach, Sam Levene, Ruth Ford, Jack Klugman. Interesting for oddball cast, this fabrication of writer Moss Hart’s autobiography lacks finesse or any sense of reality, but Robards is ideally cast as George S. Kaufman.

Actors and Sin (1952) 82m. ★★½ D: Ben Hecht, Lee Garmes. Edward G. Robinson, Eddie Albert, Marsha Hunt, Alan Reed, Dan O’Herlihy, Tracey Roberts, Rudolph Anders, Paul Guilfoyle, Jenny Hecht, John Crawford. Uneven two-part film: the overly melodramatic “Actor’s Blood” concerns has-been thespian Robinson and his hard-hearted (and murdered) Broadway star daughter Hunt; the more successful “Woman of Sin” details the plight of agent Albert, whose newest client is a 9-year-old (Hecht, Ben’s daughter), who’s penned a lascivious book.▼

Actress, The (1953) 91m. ★★½ D: George Cukor. Spencer Tracy, Jean Simmons, Teresa Wright, Anthony Perkins, Mary Wickes. Flavorful account based on Ruth Gordon’s experiences as a teenager in early 20th-century Massachusetts, determined to become an acting star; Tracy is the irascible father. Perkins’ film debut.◗

Ada (1961) C-109m. ★★★ D: Daniel Mann. Susan Hayward, Dean Martin, Wilfrid Hyde-White, Martin Balsam. Rags-to-riches soaper of poor Hayward maneuvering easygoing Martin to governor’s mansion, using hellbent stamina to overcome political corruption. Hayward vs. Hyde-White in state senate is highlight. CinemaScope.

Adalen 31 (1969-Swedish) C-115m. ★★★  D: Bo Widerberg. Peter Schildt, Kerstin Tidelius, Roland Hedlund, Stefan Feierbach. Strikers in a Swedish paper mill disagree over whether or not to make their case with violence; matters are further complicated when a striker’s son falls in love with—and impregnates—the factory manager’s daughter. Generally appealing mix of romance and history, though no one will ever mistake Widerberg (the director  of ELVIRA MADIGAN) for a gritty filmmaker of social realism. Techniscope. [X]

Adam at 6 A.M. (1970) C-100m. ★★★ D: Robert Scheerer. Michael Douglas, Lee Purcell, Joe Don Baker, Grayson Hall, Charles Aidman, Meg Foster. Underrated film about young college professor from California who spends summer in Missouri working as a laborer. Authentic location footage and good performances by Purcell and Baker give rare, genuine feeling for the Midwest. [PG]▼

Adam Resurrected (2008-U.S.-German-Israeli) C/B&W-106m. ★★ D: Paul Schrader. Jeff Goldblum, Willem Dafoe, Derek Jacobi, Ayelet Zurer, Hana Laszlo, Joachim Król. Take a dash of Kirk Douglas in THE JUGGLER, sprinkle in what you’ve heard about Jerry Lewis’ THE DAY THE CLOWN CRIED, then imagine what Schrader at his most left-field-ish could bring to a Holocaust story. Flashback film from Yoram Kaniuk’s eponymous 1968 novel finds a once-popular prewar Berlin clown (Goldblum) in a postwar Israeli mental facility recalling concentration camp life—where he was forced to walk around on all fours like a dog by a commandant (Dafoe) who remembered him from his performing days. This merely scratches the weird surfaces of a brave, barely released movie (with a Goldblum performance tough to fault) that’s at once flamboyant yet too chilly to engage many viewers. Super 35. [R]

Adam Sandler’s Eight Crazy Nights SEE:  Eight Crazy Nights

Adam’s Apples (2005-German-Danish) C- 91m. ★★ D: Anders Thomas Jensen. Ulrich Thomsen, Mads Mikkelsen, Nicolas Bro, Paprika Steen, Ali Kazim, Ole Thestrup, Nikolaj Lie Kaas. Ineffectual black-comedy allegory about a clash of wills between Ivan (Mikkelsen), a hard-luck soul who embraces religion and is in denial about the existence of evil, and Adam (Thomsen), a hardened career criminal and neo-Nazi. Means to be profound, as it deals with the nature of good and evil, but it’s merely overwrought. Super 35. [R]

Adam’s Rib (1949) 100m. ★★★★ D: George Cukor. Spencer Tracy, Katharine Hepburn, Judy Holliday, Tom Ewell, David Wayne, Jean Hagen, Hope Emerson, Polly Moran, Marvin Kaplan, Paula Raymond, Tommy Noonan. Smart, sophisticated comedy (by Ruth Gordon and Garson Kanin) about husband and wife lawyers on opposing sides of the same attempted-murder case. One of Hollywood’s greatest comedies about the battle of the sexes, with peerless Tracy and Hepburn supported by movie newcomers Holliday, Ewell, Hagen, and Wayne. Cole Porter contributed the song “Farewell, Amanda.” Remade in Bulgaria in 1956 (in this version the heroine rebels against tradition as a result of her conversion to Marxism-Leninism!). Later a TV series. Also shown in computer-colored version. ▼●◗

Adaptation. (2002) C-115m. ★★★½ D: Spike Jonze. Nicolas Cage, Meryl Streep, Chris Cooper, Tilda Swinton, Cara Seymour, Brian Cox, Judy Greer, Maggie Gyllenhaal, Ron Livingston, Stephen Tobolowsky. Super-neurotic screenwriter Charlie Kaufman (BEING JOHN MALKOVICH) is hired to adapt Susan Orlean’s book The Orchid Thief  as a movie, but finds it a torturous process. His carefree twin brother, Donald, has no such problems, and even tries his hand at writing. We also meet author Orlean (Streep) and her main subject, a colorful Southern character who knows everything there is to know about plants (Cooper, in an Oscar-winning performance). Surreal, dazzling, dizzying, often perplexing but brilliant film about the creative process; Cage (in two distinct performances as the twin brothers), Streep, and Cooper are all great. Cameos by John Malkovich, Catherine Keener, John Cusack, David O. Russell, and Curtis Hanson (as Streep’s husband). Screenplay is credited to Charlie and (the late) Donald Kaufman. [R] ▼◗

Addams Family, The (1991) C-101m.  ★★★ D: Barry Sonnenfeld. Anjelica Huston, Raul Julia, Christopher Lloyd, Dan Hedaya, Elizabeth Wilson, Judith Malina, Carel Struycken, Dana Ivey, Paul Benedict, Christina Ricci, Jimmy Workman. Piquant comedy based on Charles Addams’ macabre cartoon family (later popularized on the same-named TV series), whose greedy lawyer tries to plunder their fortune by planting an impostor in the household who claims to be their long-lost Uncle Fester. Huston and Julia are absolutely perfect as Morticia and Gomez, and maintain a light touch while dispensing their gleefully ghoulish black humor. Impressive directorial debut for cinematographer Sonnenfeld. Followed by two sequels. [PG-13]▼●◗

Addams Family Values (1993) C-93m.  ★★★ D: Barry Sonnenfeld. Anjelica Huston, Raul Julia, Christopher Lloyd, Joan Cusack, Christina Ricci, Carol Kane, Jimmy Workman, Carel Struycken, Dana Ivey, Peter MacNicol, Christine Baranski, Mercedes McNab, Nathan Lane, Peter Graves, Tony Shalhoub, David Hyde Pierce. Funny follow-up to the 1991 hit has scheming Cusack invading the Addams household, plotting to marry Fester for his money, then bump him off. Full of hilarious one-liners (delivered with gusto by Julia and Lloyd), but the real star is Ricci as the stone-faced Wednesday, who finally exacts her revenge for being sent to a summer camp run by a pair of giddy grown-ups (MacNicol and Baranski). Runs out of steam toward the end. Direct-to-video sequel: ADDAMS FAMILY REUNION. [PG-13] ▼●◗

Addict SEE: Born to Win

Addicted to Love (1997) C-100m. ★★ D:  Griffin Dunne. Meg Ryan, Matthew Broderick, Kelly Preston, Tcheky Karyo, Maureen Stapleton, Nesbitt Blaisdell, Remak Ramsay. Jilted lover Broderick settles in an abandoned N.Y.C. building across the street from his ex-girlfriend’s apartment so he can watch her and her new lover. Then he’s joined by the lover’s ex-g.f., whose agenda is even more extreme: she wants revenge. Dark, twisted comedy has its moments, and a likable cast, but Ryan’s seriously disturbed character makes it hard to “root” for her, and renders the inevitable fadeout scene less than ideal. Feature directing debut for actor-producer Dunne; his famous father, author Dominick Dunne, plays a restaurant critic. [R]▼●◗

Addiction, The (1995) 82m. ★★★ D: Abel Ferrara. Lili Taylor, Christopher Walken, Annabella Sciorra, Edie Falco, Paul Calderon, Kathryn Erbe, Michael Imperioli. Intelligent, allegorical vampire movie, shot in beautiful black-and-white, about an NYU philosophy student (well played by Taylor), a decent human being who is horrified by the atrocities of history. Her good intentions do not protect her from evil, as she is bitten by a vampiress and goes on to crave the blood of any- and everyone she meets. Not nearly as bloody and outrageous as some of Ferrara’s earlier films; this one says the only hope for mankind is in spirituality. An interesting companion piece to Ferrara’s KING OF NEW YORK and BAD LIEUTENANT. ▼●

Adding Machine, The (1969-U.S.-British)  C-100m. ★★½ D: Jerome Epstein. Milo O’Shea, Phyllis Diller, Billie Whitelaw, Sydney Chaplin, Julian Glover. Accountant becomes desperate upon learning he’s to be replaced by a computer. This Elmer Rice comedy-fantasy is flawed but interesting. Diller has unusual straight role as harridan. [M/PG]

Addio Kira SEE: We the Living

Adios Amigo (1975) C-87m. ★★ D: Fred Williamson. Fred Williamson, Richard Pryor, Thalmus Rasulala, James Brown, Robert Phillips, Mike Henry. Offbeat Western comedy, written, produced, and directed by Williamson, who plays perennial patsy to con man Pryor. No sex or violence in this innocuous film; too bad it doesn’t pull together. Panavision. [PG] ▼◗

Adios, Sabata (1971-Italian-Spanish) C- 104m. ★½ D: Frank Kramer (Gianfranco Parolini). Yul Brynner, Dean Reed, Pedro Sanchez (Ignazio Spalla), Gerard Herter. Gunslinger gets involved with Mexican revolutionaries, helping himself to a cache of gold along the way. Ersatz sequel to SABATA (with Brynner instead of Lee Van Cleef) was titled INDIO BLACK until dubbed and retitled for U.S. release. Genuine sequel, THE RETURN OF SABATA, showed up in 1972. Techniscope. [PG]◗

Adjuster, The (1991-Canadian) C-102m.  ★★★ D: Atom Egoyan. Elias Koteas, Arsinee Khanjian, Maury Chaykin, Gabrielle Rose, Jennifer Dale, David Hemblen, Don McKellar. Audacious, provocative examination of voyeurism and the power of images. Among the characters are an insurance adjuster (Koteas) who plays peekaboo with the lives of those he deals with professionally and his wife (Khanjian), a censor who secretly tapes the pornographic material she’s classifying. Panavision. [R]▼◗

Admirable Crichton, The (1957-British)  C-94m. ★★ D: Lewis Gilbert. Kenneth More, Diane Cilento, Cecil Parker, Sally Ann Howes, Martita Hunt. Oft-filmed James Barrie classic wears thin: impeccable servant proves to be most resourceful when he and his aristocratic employers are shipwrecked on an island. Retitled PARADISE LAGOON; previously made in 1918 and 1919 (as MALE AND FEMALE). VistaVision.▼

Adolescent, The SEE: L’Adolescente

Adorable Julia (1962-French-Austrian) 94m.  ★★★ D: Alfred Weidenmann. Lilli Palmer, Charles Boyer, Jean Sorel, Thomas Fritsch. Charming rendering of Somerset Maugham’s novel Theatre and the play of the same title he penned with Guy Bolton. Palmer is an aging stage star who becomes the mistress of young Sorel (despite being wed to director-producer Boyer). Bolton also cowrote the script. Remade as BEING JULIA.▼

Adoration (2009-Canadian) C-101m. ★★ D: Atom Egoyan. Arsinée Khanjian, Scott Speedman, Rachel Blanchard, Noam Jenkins, Devon Bostick, Kenneth Welsh, Maury Chaykin. After hearing his French teacher read an article about a man who sent his pregnant wife onto a plane with a bomb, a student writes an essay imagining the man and woman as his parents (who died some years ago) and presents it as the truth. This initiates a multilevel series of conversations, confrontations, and revelations about terrorism, personal responsibility, and family dynamics. Provocative at first, Egoyan’s puzzle-like story actually becomes less interesting as the pieces fit together. [R]

Advance to the Rear (1964) 97m. ★★½ D: George Marshall. Glenn Ford, Stella Stevens, Melvyn Douglas, Joan Blondell, Jim Backus, Andrew Prine. During Civil War, Northern soldier rejects are sent to Western territory. Stevens as Reb spy and Blondell as saucy worldly woman add only spice to predictable slapstick comedy. Panavision.

Adventure (1945) 125m. ★★ D: Victor Fleming. Clark Gable, Greer Garson, Joan Blondell, Thomas Mitchell, Tom Tully, John Qualen, Richard Haydn. Gable’s back, Garson’s got him; they both sink in cumbersome comedy of seagoing roustabout and meek librarian. Not even breezy Blondell can save it.▼

Adventure, The SEE: L’Avventura

Adventure in Baltimore (1949) 89m.  ★★ D: Richard Wallace. Shirley Temple,  John Agar, Robert Young, Josephine Hutchinson. Mild (and, some might say, reactionary) comedy, set in the horse-and-buggy era. Temple plays a spunky miss whose independent spirit and feminist leanings are depicted as youthful folly. Young, auditioning for Father Knows Best, plays Shirley’s understanding pastor-father.

Adventureland (2009) C-106m. ★★½ D: Greg Mottola. Jesse Eisenberg, Kristen Stewart, Martin Starr, Bill Hader, Kristen Wiig, Ryan Reynolds, Margarita Levieva, Matt Bush, Jack Gilpin, Wendie Malick, Josh Pais, Mary Birdsong. In 1987, a brainy (and virginal) college graduate (Eisenberg) plans a trip to Europe before attending grad school, but a change in family finances forces him to take a menial summer job at a run-down amusement park in his hometown of Pittsburgh. Things take an interesting turn when he falls for a pretty coworker (Stewart). Seriocomic coming-of-age tale boasts strong acting and moments of insight, but covers familiar territory and drags in several spots. Mottola also wrote the semiautobiographical script. [R]

Adventure of Sherlock Holmes’ Smarter Brother, The (1975) C-91m. ★★½ D: Gene Wilder. Gene Wilder, Madeline Kahn, Marty Feldman, Dom DeLuise, Leo McKern, Roy Kinnear, John LeMesurier. Wilder’s first film as writer-director-star is mild spoof of Sherlockian adventures, as Sigerson Holmes becomes involved with music-hall songstress Kahn, a damsel in distress. DeLuise, as hammy opera star, adds film’s liveliest moments. Listen carefully for vocal cameo by Mel Brooks. Made in England. [PG]▼◗

Adventurers, The (1970) C-171m. BOMB D: Lewis Gilbert. Bekim Fehmiu, Candice Bergen, Ernest Borgnine, Olivia de Havilland, Leigh Taylor-Young, Thommy Berggren, Rossano Brazzi, Jaclyn Smith. Three-hour challenge to the kidneys based on Harold Robbins’ best-seller about fictional South American republic that has a new revolution every two minutes. Incredible mess wastes attractive cast. Panavision. [PG—edited from original R rating]▼◗

Adventures in Babysitting (1987) C-99m.  ★★ D: Chris Columbus. Elisabeth Shue, Maia Brewton, Keith Coogan, Anthony Rapp, Calvin Levels, Vincent Phillip D’Onofrio, Penelope Ann Miller, Albert Collins, George Newbern, John Ford Noonan, Lolita David (Davidovich). Shue, extremely winning in her first lead role, plays a teenager who takes her two babysitting charges into downtown Chicago to help get a friend out of aof jam—and winds up in a snowballing series of wild adventures, a‘ la FERRIS BUELLER’S DAY OFF. Young teens might go for it, but it’s mediocre at best. Screenwriter Columbus’ directing debut. [PG-13] ▼●◗

Adventures of a Young Man SEE: Hemingway’s Adventures of a Young Man

Adventures of Baron Munchausen, The  (1989) C-126m. ★★★ D: Terry Gilliam. John Neville, Eric Idle, Sarah Polley, Oliver Reed, Charles McKeown, Winston Dennis, Jack Purvis, Valentina Cortese, Jonathan Pryce, Bill Paterson, Peter Jeffrey, Uma Thurman, Alison Steadman, Sting, Robin Williams. The legendary tale spinner returns in a new interpretation of his exploits by director-cowriter Gilliam. Breathtaking special effects go hand in hand with Gilliam’s outlandishly funny and far-out ideas; a visual feast that’s worth staying with through its occasional lulls. The Baron’s exploits were previously filmed in 1943 and (as THE FABULOUS BARON MUNCHAUSEN) in 1961. [PG] ▼●◗

Adventures of Barry McKenzie, The (1972-Australian) C-114m. ★★½ D: Bruce Beresford. Barry Crocker, Barry Humphries, Peter Cook, Spike Milligan. Melbournian Crocker, not particularly fond of the British, finds himself displaced in England. Broad, gross comedy, overlong, and a bit much for American audiences. Beresford’s first film, from a cartoon strip by Humphries and Nicholas Garland. Sequel: BARRY MCKENZIE HOLDS HIS OWN.

Adventures of Buckaroo Banzai Across the Eighth Dimension, The (1984) C- 103m. ★★ D: W. D. Richter. Peter Weller, John Lithgow, Ellen Barkin, Jeff Goldblum, Christopher Lloyd. Off-the-wall pulp fiction by Earl Mac Rauch about a hero who’s a neurosurgeon, physicist, rocket-car driver, rock singer, and government troubleshooter. Should be fun, but it’s incoherent, like coming in at the second chapter of a Saturday matinee serial. Still, it has a fervent following. Aka BUCKAROO BANZAI. Panavision. [PG] ▼●◗

Adventures of Bullwhip Griffin, The  (1967) C-110m. ★★★ D: James Neilson. Roddy McDowall, Suzanne Pleshette, Karl Malden, Harry Guardino, Richard Haydn, Hermione Baddeley, Bryan Russell. Bright Disney spoof of gold-rush sagas, with McDowall as Bostonian butler who learns to fend for himself in the wild and woolly West. Clever comic ideas and visual gimmickry make this fun.▼◗

Adventures of Don Juan (1948) C-110m.  ★★★ D: Vincent Sherman. Errol Flynn, Viveca Lindfors, Robert Douglas, Alan Hale, Ann Rutherford, Raymond Burr. Handsome tongue-in-cheek swashbuckler has Errol stringing along countless maidens and even enticing the Queen (Lindfors); Oscar winner for Best Costumes.▼●◗

Adventures of Elmo in Grouchland, The  (1999) C-73m. ★★½ D: Gary Halvorson. Mandy Patinkin, Vanessa L. Williams; voices of Kevin Clash, Fran Brill, Stephanie D’Abruzzo, Jerry Nelson, Caroll Spinney, Frank Oz, Steve Whitmire. TV’s Elmo (the red, furry three-year-old monster from Sesame Street) loses his precious blanket and  his search leads him to Grouchland, where he tangles with the villainous Huxley (Patinkin). Fine fare for young fans, but little else for older viewers. Elmo, Patinkin, and Williams seem to be having fun. [G]▼◗

Adventures of Felix (2000-French) C- 95m. ★★★ D: Jacques Martineau, Olivier Ducastel. Sami Bouajila, Patachou, Ariane Ascaride, Pierre-Loup Rajot, Charly Sergue. An HIV-positive young man travels to Marseilles to find the father he never knew, and along the way meets a variety of people whom he imagines as his ideal family. Tackles hard-hitting issues (AIDS, racism, homophobia) in the guise of a gentle social comedy. Beautifully photographed by Matthieu Poirot-Delpech. Soundtrack features sweet jazz vocals from Blossom Dearie. Super 35.▼◗

Adventures of Ford Fairlane, The (1990)  C-96m. ★½ D: Renny Harlin. Andrew Dice Clay, Wayne Newton, Priscilla Presley, Morris Day, Lauren Holly, Maddie Corman, Gilbert Gottfried, David Patrick Kelly, Brandon Call, Robert Englund, Ed O’Neill, Tone Loc, Sheila E. Controversial standup comic Clay’s first starring vehicle is an old-time private-eye yarn transplanted to the contemporary world of rock ’n’ roll. Clay’s got what it takes, but the film is clumsy, crude, and immature (just like his character). For rabid Clay fans only. Panavision. [R] ▼●◗

Adventures of Gerard, The (1970-British-Italian-Swiss) C-91m. BOMB D: Jerzy Skolimowski. Peter McEnery, Claudia Cardinale, Eli Wallach, Jack Hawkins, John Neville. Clumsy farce from Arthur Conan Doyle story about cocky but stupid officer who becomes fall guy for Napoleon’s (Wallach) wartime strategy. Panavision.

Adventures of Hercules, The SEE: Hercules II

Adventures of Huck Finn, The (1993) C- 108m. ★★ D: Stephen Sommers. Elijah Wood, Courtney B. Vance, Robbie Coltrane, Jason Robards, Ron Perlman, Dana Ivey, Anne Heche, James Gammon, Paxton Whitehead, Tom Aldredge, Curtis Armstrong, Mary Louise Wilson, Frances Conroy. Utterly unimaginative rendering of Mark Twain’s perennial, which should remain off-limits to Hollywood from this point on. As Huck, young Wood looks and acts too contemporary by decades, while Vance (as Jim) seems too young. Early scenes involving Huck’s brutal father may be too intense for very young children . . . and this a Disney release! [PG]▼●◗

Adventures of Huckleberry Finn, The  (1939) 90m. ★★★ D: Richard Thorpe. Mickey Rooney, Walter Connolly, William Frawley, Rex Ingram, Lynne Carver. Subdued Rooney fine, Ingram excellent as Huck and Jim in classic Mark Twain tale of early 19th-century America; Connolly and Frawley are amusing as riverboat con artists. Also shown in computer-colored version.▼◗

Adventures of Huckleberry Finn, The  (1960) C-107m. ★★★ D: Michael Curtiz. Tony Randall, Eddie Hodges, Archie Moore, Patty McCormack, Neville Brand. Good version of Twain’s story with an appealing Hodges (Huck) and excellent Archie Moore (Jim). Assorted characters played by veterans Buster Keaton, Andy Devine, Judy Canova, John Carradine, Mickey Shaughnessy, and Sterling Holloway. CinemaScope.▼◗

Adventures of Huckleberry Finn (1985)  C-105m. ★★★ D: Peter H. Hunt. Patrick Day, Jim Dale, Frederic Forrest, Lillian Gish, Barnard Hughes, Richard Kiley, Geraldine Page, Sada Thompson, Samm-Art Williams, Butterfly McQueen. Literate, enjoyable version of the Twain classic, with Day a smart, energetic Huck. Centers mostly on his relationship with Jim, the runaway slave (Williams); as richly rewarding for adults as for kids. Edited down from 240m. version, broadcast on PBS’s American Playhouse.▼

Adventures of Ichabod and Mr. Toad, The (1949) C-68m. ★★★ D: Jack Kinney, Clyde Geronimi, James Algar. Voices of Eric Blore, Pat O’Malley, John Ployardt, Colin Campbell, Claude Allister, The Rhythmaires. Very entertaining animated doubleheader from Disney: a witty adaptation of Kenneth Grahame’s The Wind in the Willows, about the puckish residents of Toad Hall centering on Toad’s infatuation with motorcars, narrated by Basil Rathbone; and a broad, cartoony version of Washington Irving’s The Legend of Sleepy Hollow,  with a genuinely scary climax, narrated (and sung) by Bing Crosby.▼●◗

Adventures of Marco Polo, The (1938)  100m. ★★½ D: Archie Mayo. Gary Cooper, Sigrid Gurie, Basil Rathbone, George Barbier, Binnie Barnes, Ernest Truex, Alan Hale. Lighthearted approach to famed explorer’s life doesn’t always work, but Cooper is pleasant and Rathbone’s a good villain; sumptuous production. Look for Lana Turner as one of the handmaidens. ▼◗

Adventures of Mark Twain, The (1944)  130m. ★★★ D: Irving Rapper. Fredric March, Alexis Smith, Donald Crisp, Alan Hale, C. Aubrey Smith, John Carradine, Percy Kilbride. This Hollywoodized story of Samuel Clemens’ colorful life may not be great biography, but it’s consistently entertaining—despite some biopic clichés. March is fine in title role. Filmed in 1942. ▼◗

Adventures of Mark Twain, The (1985)  C-90m. ★★ D: Will Vinton. Voices of James Whitmore, Chris Ritchie, Gary Krug, Michele Mariana. Tom Sawyer, Huck Finn, and Becky Thatcher stow away on Mark Twain’s amazing flying machine, heading for Halley’s Comet in this clay-figure animated feature. Strangely disjointed and ineffectual, incorporating pieces of Twain stories with interesting (but unsettling) look  at darker side of his personality. Still, impressive use of Claymation. [G] ▼●◗

Adventures of Milo and Otis, The (1989-Japanese) C-76m. ★★½ D: Masanori Hata. Narrated by Dudley Moore. Cute film for kids about a dog and a cat who venture away from their farm and experience a variety of adventures. Not very strong on story but buoyed (in the U.S. release version) by Moore’s delightful narration. Original version, released in 1986, ran 90m. [G] ▼●◗

Adventures of Pinocchio, The (1996-British-French-German) C-96m. ★★★ D: Steve Barron. Martin Landau, Jonathan Taylor Thomas, Genevieve Bujold, Udo Kier, Bebe Neuwirth, Rob Schneider, Corey Carrier, John Sessions; voice of David Doyle. Appealing live-action rendition of the Collodi fable about a wood-carver who creates the magical, mischievous marionette Pinocchio . . . who wants only to be a real boy. Some variations from the Disney version, but gentle of spirit and enjoyable throughout. Only adults are likely to question the variety of accents (American, British, German, Italian) in a story supposedly set in Italy. Followed by a direct-to-video sequel. Panavision. [G]▼●◗

Adventures of Pluto Nash, The (2002) C- 95m. ★½ D: Ron Underwood. Eddie Murphy, Randy Quaid, Rosario Dawson, Joe Pantoliano, Jay Mohr, Luis Guzman, James Rebhorn, Peter Boyle, Pam Grier, John Cleese, Burt Young, Miguel A. Nunez, Jr., Illeana Douglas. Murphy sleepwalks through this dumb comedy as a nightclub owner on a moon colony in the year 2087 who tries to prevent a Mafia-type kingpin from turning his establishment into a gambling casino. Expensive misfire became Murphy’s biggest box-office bomb, earning comparisons with HOWARD THE DUCK and ISHTAR. Alec Baldwin appears unbilled. [PG-13] ▼◗

Adventures of Priscilla, Queen of the Desert, The (1994-Australian) C-102m. ★★★  D: Stephan Elliott. Terence Stamp, Hugo Weaving, Guy Pearce, Bill Hunter, Sarah Chadwick, Mark Holmes. Cheerfully outrageous comedy about three flamboyant lip-sync performers—two drag queens and a transsexual—who journey to a remote desert gig on a converted schoolbus named Priscilla. Diverting, if you can get past the bitchy banter, and anchored by Stamp as the transsexual. A must for ABBA fans. Oscar winner for Costume Design. Arriscope (and Dragarama). [R]▼●◗

Adventures of Robin Hood, The (1938)  C-102m. ★★★★ D: Michael Curtiz, William Keighley. Errol Flynn, Olivia de Havilland, Basil Rathbone, Claude Rains, Patric Knowles, Eugene Pallette, Alan Hale, Herbert Mundin, Una O’Connor, Melville Cooper, Ian Hunter, Montagu Love. Dashing Flynn in the definitive swashbuckler, winning hand of de Havilland (never lovelier as Maid Marian), foiling evil prince Rains, dueling wicked Rathbone. Erich Wolfgang Korngold’s outstanding score earned an Oscar, as did the art direction and editing. Scripted by Norman Reilly Raine and Seton I. Miller. Arguably Flynn’s greatest role. ▼●◗

Adventures of Robinson Crusoe (1952-Mexican)   C-90m. ★★★½ D: Luis Buñuel. Dan O’Herlihy, Jaime Fernandez. Colorful, entertaining adaptation of Daniel Defoe’s classic story about a resourceful shipwreck victim, with some distinctive Buñuel touches; vivid performance by O’Herlihy. Screenplay by Philip Ansell Roll (Hugo Butler) and Buñuel. Excellent music score by Anthony Collins. Main title on film is ROBINSON CRUSOE.▼◗

Adventures of Rocky and Bullwinkle, The (2000) C-88m. ★★½ D: Des McAnuff. Rene Russo, Jason Alexander, Robert De Niro, Piper Perabo, James Rebhorn, Randy Quaid, Taraji (P.) Henson; voices of Keith Scott, June Foray. FBI agent yanks Rocket J. Squirrel and Bullwinkle Moose out of cartoon reruns in order to foil world-domination plans of Fearless Leader (De Niro). Fans of Jay Ward’s cartoons will probably cut this more slack than others, but in trying to please both us and contemporary kids this benign comedy winds up neither fish nor fowl. De Niro (who also coproduced the film) has fun and even spoofs Travis Bickle! A number of stars appear in gag cameos. [PG]▼◗

Adventures of Sebastian Cole, The (1999)  C-104m. ★★★ D: Tod Williams. Adrian Grenier, Clark Gregg, Aleska Palladino, Margaret Colin, John Shea, Marni Lustig, Joan Copeland, Tom Lacy, Rory Cochrane, Levon Helm, Famke Janssen. Compassionate coming-of-age story about an introverted adolescent and the impact on him and his family when his stepfather (Gregg) announces he is planning a sex-change operation. Despite this offbeat premise, the film is more true to life than many other teen-angst tales. [R]▼◗

Adventures of Shark Boy and Lava Girl 3-D, The (2005) C-92m. ★★½ D: Robert Rodriguez. Taylor Lautner, Taylor Dooley, Cayden Boyd, George Lopez, David Arquette, Kristin Davis, Jacob Davich. A daydreaming boy named Max is visited by two characters he created—Sharkboy and Lavagirl—who need his help to keep Planet Drool from being taken over by dark forces, including a nasty kid named Minus (who resembles Max’s schoolyard tormentor) and his henchman Mr. Electric (who looks just like his teacher). Inspired by the drawings and dreams of his 7-year-old son Racer, Rodriguez uses computer wizardry to create an eye-popping world of wonder for young viewers . . . though his script and dialogue remain strictly earthbound. [PG] ▼◗

Adventures of Sherlock Holmes, The  (1939) 85m. ★★★½ D: Alfred Werker. Basil Rathbone, Nigel Bruce, Ida Lupino, Alan Marshal, Terry Kilburn, George Zucco,  E. E. Clive, Mary Gordon. The master sleuth faces one of his greatest challenges when the nefarious Professor Moriarty (Zucco) plots to steal the Crown Jewels. The second and last of Fox’s excellent Rathbone-Bruce period pieces, which predated Universal’s entertaining modern series.▼●◗

Adventures of Sherlock Holmes’ Smarter Brother, The SEE: Adventure of Sherlock Holmes’ Smarter Brother, The Adventures of the Great Mouse Detective, The SEE: Great Mouse Detective, The Adventures of the Wilderness Family, The  (1975) C-100m. ★★★ D: Stewart Raffill. Robert F. Logan, Susan Damante Shaw, Hollye Holmes, Ham Larsen, Buck Flower, William Cornford. Good human-interest drama. Modern couple with two children forsake big city for life in magnificent but sometimes dangerous Rocky Mountain region. Followed by two look-alike sequels. [G]▼◗

Adventures of Tom Sawyer, The (1938)  C-77m. ★★★½ D: Norman Taurog. Tommy Kelly, Jackie Moran, Ann Gillis, May Robson, Walter Brennan, Victor Jory, Spring Byington, Margaret Hamilton. Entertaining David O. Selznick production of Mark Twain classic with more slapstick than Twain may have had in mind. Cave sequence with Injun Joe is unforgettable. Original running time 93m. Previously filmed in 1930, and again in 1973 (twice that year)—all under the title TOM SAWYER. Refilmed in 1995 as TOM AND HUCK.▼●

Adventuress, The (1946-British) 98m. ★★★  D: Frank Launder. Deborah Kerr, Trevor Howard, Raymond Huntley, Liam Redmond, Harry Webster. A feisty Irish lass is persuaded to help a German agent during WW2—because it will hurt her sworn enemies, the British. Well-made, low-key film with touches of droll humor. British prints were originally 114m., which explains some abruptness in exposition. British title: I SEE A DARK STRANGER.▼◗

Advise & Consent (1962) 139m. ★★★ D: Otto Preminger. Henry Fonda, Don Murray, Charles Laughton, Walter Pidgeon, Peter Lawford, Gene Tierney, Franchot Tone, Lew Ayres, Burgess Meredith, Paul Ford, George Grizzard, Betty White. Long but engrossing drama of Washington wheeling and dealing, from Allen Drury novel. Cast is fine, with effective underplaying by Ayres and Tone standing out among more flamboyant performances by Laughton (his last film) and Grizzard. Also shown in computer-colored version. Panavision. ▼●◗

Advocate, The (1994-British) C-101m. ★★★  D: Leslie Megahey. Colin Firth, Amina Annabi, Jim Carter, Donald Pleasence, Ian Holm, Nicol Williamson, Lysette Anthony. Lawyer Firth abandons the bustle of 15th-century Paris for the supposedly more pastoral pace of rural France, only to get involved in a murder cover-up that culminates in his defending a pig—back when animals actually used to stand trial. Very offbeat but very accessible drama of courtroom intrigue with vivid characterizations. Aka HOUR OF THE PIG. [R]▼◗

Aeon Flux (2005) C-93m. ★½ D: Karyn Kusama. Charlize Theron, Marton Csokas, Jonny Lee Miller, Sophie Okonedo, Frances McDormand, Pete Postlethwaite, Amelia Warner, Nikolai Kinski. Brainless sci-fi thriller in which a sexy rebel/assassin (Theron) battles to liberate a walled city from its dictatorial rulers. This nonsensical, sleep-inducing live-action cartoon is based on Peter Chung’s animated MTV series; the material is far better served in its original format. Super 35. [PG-13] ◗

Affair in Trinidad (1952) 98m. ★★½ D: Vincent Sherman. Rita Hayworth, Glenn Ford, Alexander Scourby, Torin Thatcher, Juanita Moore, Steven Geray. Hayworth and Ford sparkle as cafe singer and brother-in-law seeking her husband’s murderer. Hayworth is most enticing.▼●◗

Affair of Love, An (1999-French-Belgian)  C-80m. ★★★ D: Frédéric Fonteyne. Nathalie Baye, Sergi Lopez. Provocative and interesting film about a woman who places an ad in a magazine to find a man who will participate in her sexual fantasy. Soon the couple is meeting on a weekly basis, but she is reluctant to take the next step and get to know him as a person. French title is UNE LIAISON PORNOGRAPHIQUE (A PORNOGRAPHIC AFFAIR), which refers to Baye’s definition of their relationship; the film itself is fairly discreet. Super 35. ▼◗

Affair of the Necklace, The (2001-U.S.-French) C-120m. ★★ D: Charles Shyer. Hilary Swank, Jonathan Pryce, Simon Baker, Adrien Brody, Brian Cox, Joely Richardson, Christopher Walken, Hayden Panettiere. Handsome but ponderous historical drama—based on real-life events—in which a young woman, seeking to restore her family name and reclaim her home, dares to scheme against Marie Antoinette and the power-hungry Cardinal Louis de Rohan. Swank’s performance lacks fire and charisma, however, and the film itself never ignites. Narration, by King Louis’ house minister (Cox), is heavy-handed and often unnecessary. Super 35. [R]▼◗

Affairs in Versailles SEE: Royal Affairs in Versailles

Affairs of Cellini (1934) 80m. ★★★ D: Gregory La Cava. Constance Bennett, Fredric March, Frank Morgan, Fay Wray, Jessie Ralph. March is excellent as roguish Renaissance artist who falls in love with duchess. Lavish production, fine cast make this most entertaining. Lucille Ball plays a lady in waiting.

Affairs of Dobie Gillis, The (1953) 74m.  ★★★ D: Don Weis. Debbie Reynolds, Bobby Van, Hans Conried, Lurene Tuttle, Bob Fosse. Entertaining musicomedy based on  Max Shulman’s book of college kids. Debbie and Van make a cute couple; Conried is their dour professor. Later a TV series.▼

Affairs of Susan, The (1945) 110m. ★★½ D: William A. Seiter. Joan Fontaine, George Brent, Dennis O’Keefe, Don DeFore, Rita Johnson, Walter Abel. Fairly entertaining comedy of actress Fontaine who does more acting for her beaus than she does onstage.

Affair to Remember, An (1957) C-115m.  ★★½ D: Leo McCarey. Cary Grant, Deborah Kerr, Richard Denning, Neva Patterson, Cathleen Nesbitt, Robert Q. Lewis, Charles Watts, Fortunio Bonanova. Well-remembered but middling remake of McCarey’s 1939 LOVE AFFAIR. Bubbling shipboard comedy in first half is overshadowed by draggy soap-opera clichés and unnecessary musical numbers in N.Y.C. finale. Still, Grant and Kerr make a wonderful couple. Film is a major reference point in 1993 hit SLEEPLESS IN SEATTLE. Remade again as LOVE AFFAIR in 1994. Vic Damone croons the title song. CinemaScope.▼●◗

Affliction (1998) C-114m. ★★ D: Paul Schrader. Nick Nolte, Sissy Spacek, James Coburn, Willem Dafoe, Mary Beth Hurt, Marian Seldes, Jim True. Portrait of a man whose screwed-up life—and mental imbalance—can be laid at the feet of his abusive father; the son (Nolte) tries to stay afloat, as traffic cop/jack-of-all-trades (and miserable part-time dad) in a small, wintry New Hampshire town. Bleak in the extreme, with no light or hope for any of its principal characters, but extremely well acted; Coburn won a Best Supporting Oscar. Schrader adapted Russell Banks’ novel. [R]▼●◗

Afraid of the Dark (1991-British-French)  C-92m. ★★½ D: Mark Peploe. James Fox, Fanny Ardant, Paul McGann, Clare Holman, Robert Stephens, David Thewlis, Susan Wooldridge, Ben Keyworth. Offbeat psychological thriller, loaded with plot twists, about imaginative boy (Keyworth) whose father is a cop and whose mother is blind. The latter is at risk during a killing spree in which the victims are sightless females. Result is alternately gripping and ponderous. Feature directing debut for cowriter Peploe (THE LAST EMPEROR). [R]▼●◗

African Lion, The (1955) C-75m. ★★★½ D: James Algar. Narrated by Winston Hibler. Outstanding True-Life documentary is perhaps Disney’s best. Naturalists Alfred and Elma Milotte filmed the African lion in his native habitat through a year’s cycle of seasons. Filled with drama, excitement, color, humor. A gem.◗

African Queen, The (1951) C-105m.  ★★★★ D: John Huston. Katharine Hepburn, Humphrey Bogart, Robert Morley, Peter Bull, Theodore Bikel, Walter Gotell. Superb combination of souse Bogart (who won an Oscar) and spinster Hepburn traveling downriver in Africa during WW1, combating the elements and the Germans, and each other. Script by James Agee and director Huston from C. S. Forester’s novel; gorgeously filmed on location in the Belgian Congo by Jack Cardiff.▼●◗

African Rage SEE: Target of an Assassin Africa Screams (1949) 79m. ★★★ D: Charles Barton. Bud Abbott, Lou Costello, Hillary Brooke, Max Baer, Clyde Beatty, Frank Buck, Shemp Howard, Joe Besser. A&C go on safari in this funny outing full of wheezy but often hilarious gags and routines. Also shown in computer-colored version.▼●◗

Africa—Texas Style (1967) C-106m. ★★½ D: Andrew Marton. Hugh O’Brian, John Mills, Nigel Green, Tom Nardini, Adrienne Corri. Feature (which later spun off a TV series, Cowboy in Africa) doesn’t offer much excitement, with O’Brian helping Mills preserve wild game in the dark continent. Hayley Mills has a cameo.▼

After Dark, My Sweet (1990) C-114m.  ★★½ D: James Foley. Jason Patric, Rachel Ward, Bruce Dern, George Dickerson, James Cotton, Rocky Giordani, Corey Carrier. Piquant modern-day film noir based on a Jim Thompson novel, about a drifter who becomes involved with a beautiful but troubled woman and her criminally scheming friend. Interesting at first, but eventually you catch on that it’s heading nowhere—10 miles per hour, at that. Both Patric and Dern are excellent. Super 35. [R]▼●◗

Afterglow (1997-U.S.-Canadian) C-113m.  ★★½ D: Alan Rudolph. Nick Nolte, Julie Christie, Lara Flynn Boyle, Jonny Lee Miller, Jay Underwood, Domini Blythe, Yves Corbeil. Typically odd Rudolph fare, set in Montreal: longtime marrieds Nolte and Christie have hit an emotional roadblock; he’s a handyman (named Lucky) who cats around while she seeks to relive her days as a movie actress. Meanwhile, businessman Miller has given his young, beautiful wife the cold shoulder—leaving her vulnerable to the charms of Nolte. Dense, slow, not entirely satisfying, but Christie is impressive as a woman who’s drowning in sorrow. Written by Rudolph, produced by Robert Altman. [R]▼●◗

After Hours (1985) C-97m. ★★½ D: Martin Scorsese. Griffin Dunne, Rosanna Arquette, Verna Bloom, Thomas Chong, Linda Fiorentino, Teri Garr, John Heard, Cheech Marin, Catherine O’Hara, Dick Miller, Bronson Pinchot. Ordinary guy goes through a series of bizarre experiences during one incredible night in N.Y.C. How much you enjoy this comic nightmare will depend on how closely you identify with Dunne—the only normal person in the picture! [R] ▼●◗

After Life (1998-Japanese) C-118m. ★★★½ D: Kore-eda Hirokazu. Aarata, Erika Oda, Susuma Terajima, Taketoshi Naito, Kyoko Kagawa, Kei Tani, Takashi Naito, Yusuke Iseya. Beautifully told story of caseworkers  at a way station between heaven and earth, who help the recently deceased choose a single moment from their pasts to live inside for the rest of eternity. Quiet, poetic examination of life, death, and memory, filled with gentle humor and blessedly free of any feel-good bromides. A plea to Hollywood: do not remake this. Written by the director.▼◗

After Midnight (1989) C-90m. ★½ D: Ken Wheat, Jim Wheat. Jillian McWhirter, Pamela Segall, Ramy Zade, Nadine Van Der Velde, Marc McClure, Marg Helgenberger, Billy Ray Sharkey. Four coeds take turns telling the scariest story they know in this weak and predictable horror anthology . . . with a high violence quotient. This got limited theatrical release before heading to videoland. [R]▼◗

After Office Hours (1935) 75m. ★★ D: Robert Z. Leonard. Constance Bennett, Clark Gable, Stuart Erwin, Billie Burke, Harvey Stephens, Henry Travers, William Demarest, Katherine Alexander. Editor Gable tries to manipulate society girl Bennett while investigating shady Stephens. Gable’s charm cannot overcome forgettable script (written by Herman J. Mankiewicz).

After the Fox (1966-British-Italian) C-103m.  ★★½ D: Vittorio De Sica. Peter Sellers, Victor Mature, Britt Ekland, Martin Balsam. Not always successful comedy of Italian con man Sellers, who poses as a movie director. A must-see for Mature’s performance as a fading romantic star with tremendous ego. Script by Neil Simon. Panavision. ▼●◗

After the Rehearsal (1984-Swedish) C- 72m. ★★★ D: Ingmar Bergman. Erland Josephson, Ingrid Thulin, Lena Olin, Nadja Palmstjerna-Weiss, Bertil Guve. While staging the production of a Strindberg play a womanizing director is browbeaten by the actress daughter of an old lover, then a middle-aged actress/ex-lover who has fallen on tougher times. Short running time or not, you can exhaust yourself trying to figure out the relationships here. Small-screen viewing should make this original telefilm easier to take than it was in theatrical screenings. Fine acting. [R]▼

After the Sunset (2004) C-93m. ★★ D: Brett Ratner. Pierce Brosnan, Salma Hayek, Woody Harrelson, Don Cheadle, Naomie Harris, Chris Penn, Mykelti Williamson, Obba Babatundé. Master thief Brosnan and sexy accomplice Hayek escape to a sun-drenched paradise after pulling one final diamond heist, but FBI agent Harrelson (who’s been thwarted by Brosnan before) tracks them down, seeking retribution—and hoping to prevent another theft. Aspires to be TO CATCH A THIEF but can’t come close; attractive cast and scenery don’t generate enough heat. Super 35. [PG-13] ▼◗

After the Thin Man (1936) 113m. ★★★½ D: W. S. Van Dyke II. William Powell, Myrna Loy, James Stewart, Elissa Landi, Joseph Calleia, Jessie Ralph, Alan Marshal, Dorothy McNulty, William Law, Sam Levene, George Zucco. Delightful second entry in the series finds the urbane Charleses in San Francisco and, when not inordinately inebriated, investigating murder charges brought against Loy’s unstable cousin (Landi). Slightly overlong but first rate, with a truly surprising culprit. Also shown in computer-colored version.▼●◗

After the Wedding (2006-Danish-British)  C-124m. ★★★ D: Susanne Bier. Mads Mikkelsen, Rolf Lassgård, Sidse Babett Knudsen, Stine Fischer Christensen, Christian Tafdrup, Mona Malm. Dedicated social worker (Mikkelsen) who runs an orphanage in rural India is summoned home to Copenhagen to meet a wealthy man who may fund his projects. He arrives just as the industrialist’s daughter is getting married, and at the wedding makes a shocking discovery. Bier (who cowrote this with Anders Thomas Jensen) explores her characters’ moral dilemmas in ultra close-up. Stern, intense drama with superior performances. [R]◗

Afurika Monogatari (1981-Japanese) C- 120m. BOMB D: Susumu Hani. James Stewart, Philip Sayer, Kathy, Eleanora Vallone, Heekura Simba. Pilot Sayer crashes plane in wilds of Africa, comes upon game preserve occupied by Stewart and granddaughter. Even old Jimmy is boring. Filmed in Kenya. Aka A TALE OF AFRICA and THE GREEN HORIZON. ▼

Against a Crooked Sky (1975) C-89m. ★★  D: Earl Bellamy. Richard Boone, Stewart Petersen, Geoffrey Land, Jewel Blanch, Henry Wilcoxon, Clint Ritchie. A boy searches for his sister, who’s been kidnapped by Indians; simplistic, old-fashioned family Western. Todd-AO 35. [G] ▼◗

Against All Flags (1952) C-83m. ★★½ D: George Sherman. Errol Flynn, Maureen O’Hara, Anthony Quinn, Mildred Natwick. Flynn found his forte again as dashing British soldier who maneuvers way into pirate fortress, while managing to flirt with O’Hara. Although not Flynn’s final swashbuckler, this was his last good entry in that genre. Remade as THE KING’S PIRATE.▼●◗

Against All Odds (1968) SEE: Blood of Fu Manchu, The

Against All Odds (1984) C-128m. ★★½ D: Taylor Hackford. Rachel Ward, Jeff Bridges, James Woods, Alex Karras, Jane Greer, Richard Widmark, Dorian Harewood, Swoosie Kurtz, Saul Rubinek, Pat Corley, Bill McKinney, Kid Creole and the Coconuts. Unemployed jock accepts a job from a sleazy ex-teammate to find his girlfriend, who’s run off to Mexico. The plot thickens, in several directions, in this loose remake of OUT OF THE PAST (with Greer playing the mother of her character in the original). Good stab at film noir feeling, but script is plot-heavy and unsatisfying. Best scene—a  hair-raising race along Sunset Boulevard—is completely out of step with the rest of the film. An interesting misfire. Haunting title song by Phil Collins. [R] ▼●◗

Against the Ropes (2004) C-111m. ★★ D: Charles S. Dutton. Meg Ryan, Omar Epps, Tony Shalhoub, Tim Daly, Charles S. Dutton, Kerry Washington, Joe Cortese. Jackie Kallen (Ryan), exposed to boxing since childhood, sets out to make a name for herself by promoting street brawler Epps as a potential champion. To do this, she has to buck some heavy-duty criminals and a pervasive prejudice against women in the business. Shaky script changes tone from one round to the next; surely the real-life Kallen’s story wasn’t this clichéd. Super 35. [PG-13] ▼◗

Against the Wind (1948-British) 96m.  ★★★ D: Charles Crichton. Robert Beatty, Simone Signoret, Jack Warner, Gordon Jackson, Paul Dupuis, James Robertson Justice. Taut, engrossing tale of British spies trained for mission inside occupied Belgium during WW2. Documentary-style training scenes complement the dramatic story of resistance fighters.▼

Agatha (1979) C-98m. ★★★ D: Michael Apted. Dustin Hoffman, Vanessa Redgrave, Timothy Dalton, Helen Morse, Celia Gregory, Paul Brooke. Fictional speculation on writer Agatha Christie’s famous 11-day disappearance in 1926; Redgrave is superb in this absorbing yarn, Hoffman oddly miscast as smooth American reporter who tracks her down. [PG] ▼●

Agatha Christie’s Endless Night SEE: Endless Night Agency (1981-Canadian) C-94m. ★½ D: George Kaczender. Robert Mitchum, Lee Majors, Valerie Perrine, Saul Rubinek, Alexandra Stewart. Shifty Mitchum plots to gain political clout via information transmitted subliminally in television ads. Fascinating idea, but result is dull and unconvincing. Aka MIND GAMES. [R] ▼◗

Agent Cody Banks (2003) C-102m. ★★★ D: Harald Zwart. Frankie Muniz, Hilary Duff, Angie Harmon, Keith David, Ian McShane, Arnold Vosloo, Cynthia Stevenson, Daniel Roebuck, Darrell Hammond, Martin Donovan. A geeky, girl-shy 15-year-old (Muniz) who is secretly a junior agent for the CIA is assigned to befriend the cute daughter of a scientist developing a secret weapon for a sinister organization. This good-natured, broadly comic blend of Bond, SPY KIDS, and MEN IN BLACK is a teenage boy’s dream come true, packed with hot babes, cool cars, extreme sports action, and high-tech gadgets galore. Followed by a sequel. Panavision. [PG] ▼◗

Agent Cody Banks 2: Destination London (2004) C-99m. ★★ D: Kevin Allen. Frankie Muniz, Anthony Anderson, Hannah Spearritt, Cynthia Stevenson, Daniel Roebuck, Anna Chancellor, Keith Allen, David Kelly, Keith David. That juvenile secret agent is back for a U.K. adventure, with Anderson all too obviously shoehorned into the proceedings for comedy relief as his watchdog. Muniz and perky Spearritt are game, but the characters and plotting are just plain dull. P.S. Madonna and Jason Alexander are among the executive producers! Panavision. [PG] ▼◗

Agent 8¾ (1964-British) C-98m. ★★★ D: Ralph Thomas. Dirk Bogarde, Sylva Koscina, Leo McKern, Robert Morley, Roger Delgado, John LeMesurier. Released at height of James Bond craze, this spoof features Bogarde as a bumbling secret agent working in Czechoslovakia. Sometimes witty, bright comedy. Originally released in U.S. at 77m. Original British title: HOT ENOUGH FOR JUNE.

Age of Consent (1969-Australian) C-103m.  ★★½ D: Michael Powell. James Mason, Helen Mirren, Jack MacGowran, Neva Carr-Glyn, Frank Thring. A put-upon artist escapes to the quietude of Australia’s Great Barrier Reef, where he’s inspired by a feisty young girl whom he persuades to pose (often nude) for him. General amiability and pretty scenery help make up for clumsy comedy relief and gaps in story and characterization. Based on life of Norman Lindsay, later the subject of SIRENS. [R]◗

Age of Innocence, The (1934) 81m. ★★½ D: Philip Moeller. Irene Dunne, John Boles, Lionel Atwill, Helen Westley, Laura Hope Crews, Julie Haydon. Modest but effective version of Edith Wharton’s novel about a thwarted romance between an engaged attorney and a divorcee, in rigid 1870s Manhattan society. Starts off with a terrific Jazz Age montage prologue, then gets bogged down in static, stagy treatment as elderly Boles relates the story of his ill-fated affair to his grandson. Dunne gives a luminous and touching performance. Remade in 1993.

Age of Innocence, The (1993) C-133m.  ★★½ D: Martin Scorsese. Daniel Day-Lewis, Michelle Pfeiffer, Winona Ryder, Richard E. Grant, Alec McCowen, Geraldine Chaplin, Mary Beth Hurt, Miriam Margolyes, Sian Phillips, Michael Gough, Alexis Smith, Norman Lloyd, Jonathan Pryce, Robert Sean Leonard, Carolyn Farina; narrated by Joanne Woodward. In 1870s N.Y. society, well-bred young man (Day-Lewis), engaged to marry well-bred young woman (Ryder), is smitten by notorious beauty (Pfeiffer) with a somewhat scandalous background and an independent spirit. Sumptuous adaptation of Edith Wharton’s Pulitzer Prize-winning novel about repressed emotions in a convention-bound society, but amidst the meticulous detail and opulent settings, it’s hard to connect with these characters on an emotional level. Oscar winner for  Costume Design. Filmed previously in 1924 and 1934. Super 35. [PG]▼●◗

Agnes Browne (1999-U.S.-Irish) C-92m.  ★★½ D: Anjelica Huston. Anjelica Huston, Marion O’Dwyer, Ray Winstone, Arno Chevrier, Gerard McSorley, Tom Jones. Good-natured film about a working-class stiff in late 1960s Dublin whose husband has just died, leaving her to raise seven children on her own. Fortunately, her best friend (O’Dwyer) is always there to lend a hand. Comedy is rich in atmosphere but pat, with a subplot involving singer Tom Jones pushing things a bit too far. [R]▼◗

Agnes of God (1985) C-98m. ★★★½ D: Norman Jewison. Jane Fonda, Anne Bancroft, Meg Tilly, Anne Pitoniak, Winston Reckert, Gratien Gelinas. A young nun apparently became pregnant, then murdered the baby in the cloistered atmosphere of a convent, but court-appointed psychiatrist finds no easy explanations. Disturbing, not always satisfying, but electrified by three lead performances, and beautifully photographed by Sven Nykvist. Screenplay by John Pielmeier, from his play. [PG-13] ▼●◗

Agony and the Ecstasy, The (1965)  C-140m. ★★½ D: Carol Reed. Charlton Heston, Rex Harrison, Diane Cilento, Harry Andrews, Adolfo Celi. Huge spectacle of Michelangelo’s artistic conflicts with Pope Julius II has adequate acting overshadowed by meticulous production. Short documentary on artist’s work precedes fragmentary drama based on bits of Irving Stone’s novel. Todd-AO. ▼●◗

Agronomist, The (2004) C-91m. ★★★½ D: Jonathan Demme. Powerful, uncompromising documentary portrait of a fascinating individual: Jean Dominique, a leading Haitian radio personality and prominent figure in the country’s struggle for human rights. While the film offers insight into the politics and history of (and U.S. influence in) Haiti during the latter 20th century, its primary purpose is to give us a vivid portrait of one man’s fierce determination, deep-seated humanism, and passionate love of country. The finale is shattering. [PG-13]◗

Aguirre: The Wrath of God (1972-German) C-94m. ★★★½ D: Werner Herzog. Klaus Kinski, Ruy Guerra, Del Negro, Helena Rojo, Cecilia Rivera, Peter Berling. Powerful, hypnotic tale of deluded conquistador who leads a group of men away from Pizarro’s 1560 South American expedition in search of seven cities of gold. Dreamlike film was shot on location in remote Amazon jungles; Kinski is perfect as the mad Aguirre. Filmed in both German- and English-language versions; try to avoid the latter.▼◗

A-Haunting We Will Go (1942) 68m.  ★½ D: Alfred Werker. Stan Laurel, Oliver Hardy, Dante the Magician, Sheila Ryan, John Shelton, Don Costello, Elisha Cook, Jr. One of Stan and Ollie’s poorest films, involving them with gangsters, a troublesome coffin, and a hokey stage magician. No magic in this turkey.◗

Ah, Wilderness! (1935) 101m. ★★★½ D: Clarence Brown. Wallace Beery, Lionel Barrymore, Aline MacMahon, Eric Linden, Cecilia Parker, Mickey Rooney, Frank Albertson, Bonita Granville. Rich Americana in this adaptation of Eugene O’Neill play about turn-of-the-century small-town life, focusing on boy facing problems of adolescence. Rooney, playing younger brother, took the lead in musical remake SUMMER HOLIDAY. Screenplay by Albert Hackett and Frances Goodrich. ▼◗

AI Artificial Intelligence (2001) C-145m.  ★★ D: Steven Spielberg. Haley Joel Osment, Jude Law, Frances O’Connor, Brendan Gleeson, Sam Robards, William Hurt, Jake Thomas, Ken Leung, Michael Mantell, Adrian Grenier; narrated by Ben Kingsley. In the near future, scientist Hurt and his team develop a highly sophisticated robot child who can experience emotions, including love, but his adoption by a loving couple who have lost a son is fraught with problems. Intriguing story draws us in, thanks in part to Osment’s exceptional performance, but takes several wrong turns; ultimately, it just doesn’t work. Spielberg rewrote the adaptation Stanley Kubrick commissioned of the Brian Aldiss short story “Super Toys Last All Summer Long”; result is a curious and uncomfortable hybrid of Kubrick and Spielberg sensibilities. Striking music score by John Williams. Robin Williams, Chris Rock, and Meryl Streep are unbilled for the use of their voices. [PG-13]▼◗

Aimée & Jaguar (1999-German) C-125m.  ★★★  D: Max Färberböck. Maria Schrader, Juliane Kohler, Johanna Wokalek, Heike Makatsch, Elisabeth Degen, Detlev Buck. Felice (Schrader) is a Jewish lesbian who’s employed, “underground” fashion, by the Germans in 1943 Berlin, while Lilly (Kohler) has four children by the Nazi husband on whom she cheats—with other Nazis. The two women fall in love, which would seem awfully contrived if it weren’t based on a true story. Production values are surprisingly detailed and lush, and the acting is first-rate. Title alludes to the affectionate nicknames the women have for each other.▼◗

Ain’t Misbehavin’ (1955) C-82m. ★★½ D: Edward Buzzell. Rory Calhoun, Piper Laurie, Jack Carson, Mamie Van Doren, Reginald Gardiner, Barbara Britton. Pleasant musical fluff about rowdy Laurie crashing high society when wealthy Calhoun falls in love with her.

Air America (1990) C-112m. ★★ D: Roger Spottiswoode. Mel Gibson, Robert Downey, Jr., Nancy Travis, David Marshall Grant, Lane Smith, Ken Jenkins, Burt Kwouk, Art La Fleur, Tim Thomerson. Pilots Mel and Bob are part of the C.I.A.’s smuggling operation in  Laos during the Vietnam War. They crate anything and anyone anywhere—too bad they couldn’t fly in a script doctor. Alleged action-comedy has few laughs and makes little sense. Even Gibson’s patented swagger can’t keep this one airborne. No relation to the 1998 TV series. Super 35. [R] ▼●◗

Airborne (1993) C-91m. ★½ D: Rob Bowman. Shane McDermott, Seth Green, Brittney Powell, Edie McClurg, Patrick O’Brien, Jack Black. Pedestrian teen film about a surfer who’s shipped off to Cincinnati, where, away from the waves, he seeks to gain respect through his amazing skill on rollerblades. Tough skating for anyone but kids; some truly spectacular rollerblading stunts are the film’s sole grace. [PG]▼●◗

Air Bud (1997) C-97m. ★★½ D: Charles Martin Smith. Kevin Zegers, Michael Jeter, Wendy Makkena, Bill Cobbs, Eric Christmas. Innocuous Disney kiddie film about a new boy in town who befriends a lovable stray dog with the uncanny ability to shoot hoops. Jeter is malevolent fun as Bud’s former owner, a terrible children’s party clown who tries to cash in on the dog’s celebrity. Mildly entertaining. Director Smith starred in NEVER CRY WOLF, a much superior Disney film about animals. Followed by a sequel. [PG]▼●◗

Air Bud: Golden Receiver (1998) C-90m.  ★★½ D: Richard Martin. Kevin Zegers, Gregory Harrison, Shayn Solberg, Cynthia Stevenson, Nora Dunn, Robert Costanzo, Tim Conway, Dick Martin. Title canine catches pigskins rather than shoots hoops. He and his young owner (Zegers, the lone cast member from the original) join the school football team—plus, a pair of Boris and Natasha- like villains plot to abduct the pooch for their traveling circus. Predictable but harmless fun. Followed by several direct-to-video sequels. [G]▼●◗

Air Force (1943) 124m. ★★★ D: Howard Hawks. John Garfield, John Ridgely, Gig Young, Arthur Kennedy, Charles Drake, Harry Carey, George Tobias, Faye Emerson. Archetypal WW2 movie, focusing on archetypal bomber crew. Tough to stomach at times (“Fried Jap going down,” chimes Tobias after scoring a hit), but generally exciting, well done.▼●◗

Air Force One (1997) C-124m. ★★★ D: Wolfgang Petersen. Harrison Ford, Gary Oldman, Glenn Close, Dean Stockwell, Wendy Crewson, Paul Guilfoyle, William H. Macy, Liesel Matthews, Xander Berkeley, Bill Smitrovich, Elya Baskin, Jürgen Prochnow. Supercharged thriller about brutal Kazakhstani terrorists taking over Air Force One and holding the President, his family, and his entourage hostage in midair. Intense, violent, edge-of-your-seat popcorn fodder, anchored by Ford as a two-fisted president who’s not afraid to fight. Requires the usual suspension of disbelief, but pays back in spades. Thundering score by Jerry Goldsmith. Super 35. [R]▼●◗

Airheads (1994) C-91m. ★★ D: Michael Lehmann. Brendan Fraser, Joe Mantegna, Steve Buscemi, Adam Sandler, Chris Farley, Michael McKean, Judd Nelson, Ernie Hudson, Amy Locane, Nina Siemaszko. Three metalheads with toy guns reluctantly take a rock radio station hostage, hoping to get play for their one existent demo tape. Not exactly the toughest subject to satirize, but the script is dull-witted anyway; fairly energetic direction and compact running time help a bit. [PG-13]▼●◗

Air I Breathe, The (2008-U.S.-Mexican)  C-97m. ★½ D: Jieho Lee. Kevin Bacon, Julie Delpy, Brendan Fraser, Andy Garcia, Sarah Michelle Gellar, Clark Gregg, Emile Hirsch, Forest Whitaker, Kelly Hu, Evan Parke, Taylor Nichols, Victor Rivers, Jon Bernthal. Four overlapping, connect-the-dots storylines, based on a Chinese proverb and titled “Happiness,” “Pleasure,” “Sorrow,” and “Love,” comprise this mess of a movie. Starts out promisingly, as a disgruntled office drone (Whitaker) accidentally learns that a horse race has been fixed, then degenerates into a cartoonish train wreck. Pounding music score, jerky editing, and pretentious narration are no help. Super 35. [R]◗

Airmail (1932) 83m. ★★★ D: John Ford. Pat O’Brien, Ralph Bellamy, Russell Hopton, Slim Summerville, Frank Albertson, Gloria Stuart. Routine story of pioneer airmail pilots supercharged by fine aerial scenes and good cast. First-rate. From a Frank “Spig” Wead story.

Airplane! (1980) C-86m. ★★★ D: Jim Abrahams, David Zucker, Jerry Zucker. Robert Hays, Julie Hagerty, Robert Stack, Lloyd Bridges, Peter Graves, Kareem Abdul-Jabbar, Leslie Nielsen, Lorna Patterson, Stephen Stucker. Very funny spoof of AIRPORT-type pictures (and Arthur Hailey’s ZERO HOUR in particular), with a nonstop string of gags that holds up almost to the end (why carp?). Our favorite: the strange plight of Lt. Hurwitz. Stay tuned through final credits. Followed by a sequel. [PG]▼●◗

Airplane II: The Sequel (1982) C-85m.  ★★½ D: Ken Finkleman. Robert Hays, Julie Hagerty, Lloyd Bridges, Peter Graves, William Shatner, Chad Everett, David Paymer. Mildly funny rehash of AIRPLANE (by a new writer-director), but can’t match the quantity, or quality, of laughs in the original. Many cameos include Raymond Burr, Chuck Connors, Sonny Bono, Rip Torn. [PG]▼●◗

Airport (1970) C-137m. ★★★½ D: George Seaton. Burt Lancaster, Dean Martin, George Kennedy, Helen Hayes, Jean Seberg, Jacqueline Bisset, Van Heflin, Maureen Stapleton, Barry Nelson, Dana Wynter, Lloyd Nolan, Barbara Hale, Gary Collins.  GRAND HOTEL plot formula reaches latter-day zenith in ultraslick, old-fashioned movie that entertains in spite of itself, detailing hectic winter night at metropolitan airport. Plastic performances dominate, with down-to-earth Kennedy, touching Stapleton, and nervous Heflin standing out. Helen Hayes won Oscar as impish stowaway. Based on the Arthur Hailey bestseller; followed by three sequels—so far. Todd-AO. [G]▼●◗

Airport 1975 (1974) C-106m. ★½ D: Jack Smight. Charlton Heston, Karen Black, George Kennedy, Efrem Zimbalist, Jr., Susan Clark, Helen Reddy, Gloria Swanson, Linda Blair, Dana Andrews, Sid Caesar, Myrna Loy, Nancy Olson, Roy Thinnes, Martha Scott. Yet another jetliner disaster epic, not worth your time unless you get your kicks watching a  Hollywood Squares-type cast that includes Helen Reddy as a (singing) nun. Swanson plays herself in her final film. Look quickly for Sharon Gless. Panavision. [PG]▼●◗

Airport ’77 (1977) C-113m. ★★½ D: Jerry Jameson. Jack Lemmon, Lee Grant, Brenda Vaccaro, George Kennedy, James Stewart, Joseph Cotten, Olivia de Havilland, Darren McGavin, Christopher Lee, Robert Foxworth, Robert Hooks, Monte Markham, Kathleen Quinlan, Gil Gerard, Pamela Bellwood, Arlene Golonka, M. Emmet Walsh, Chris Lemmon. All the clichés and stock characters are trucked out for another made-to-order disaster epic, not bad as these things go: Stewart’s private luxury jet is sabotaged and sinks in the ocean, forcing daring rescue attempt. Lemmon brings conviction to his role as dedicated pilot. Panavision. [PG] ▼●◗

Airport ’79 SEE: Concorde, The—Airport ’79

Air Raid Wardens (1943) 67m. ★★ D: Edward Sedgwick. Stan Laurel, Oliver Hardy, Edgar Kennedy, Jacqueline White, Horace (Stephen) McNally, Donald Meek. Weak, later Laurel and Hardy comedy. One potentially good scene with slow-burn expert Kennedy doesn’t meet expectations.▼◗

Air Up There, The (1994) C-102m. ★★ D: Paul M. Glaser. Kevin Bacon, Charles Gitonga Maina, Yolanda Vazquez, Winston Ntshona, Mabutho “Kid” Sithole, Sean McCann, Dennis Patrick. Brash ex-hoopster with college coaching aspirations journeys to Africa in search of the perfect prospect, leading to the standard culture-clashing situations one might expect. As affably minor as director Glaser’s previous THE CUTTING EDGE, but not as deftly put together. [PG]▼●

AKA (2002-British) C-123m. ★★½ D: Duncan Roy. Matthew Leitch, Diana Quick, George Asprey, Lindsey Coulson, Blake Ritson, Bill Nighy, Geoff Bell, Peter Youngblood Hills. Effective story of a young, gay, working-class boy who manages to infiltrate England’s upper crust, posing as a lord and almost getting away with it. Shot on digital video, story is told via a triptych, simultaneously offering three views of each scene. Technique takes getting used to but ultimately the gimmick pays off. A mixed bag, but still worth checking out. Written by Roy, and based on his own experiences. ▼◗

A.K.A. Cassius Clay (1970) C-85m. ★★½ D: Jim Jacobs. Narrated by Richard Kiley. Interesting documentary about the controversial heavyweight champion. [PG]▼◗

Akeelah and the Bee (2006) C-112m. ★★★  D: Doug Atchison. Laurence Fishburne, Angela Bassett, Keke Palmer, Curtis Armstrong, Tzi Ma, Lee Thompson Young, J. R. Villarreal. Irresistible story of an 11-year-old black girl from L.A. who’s learned to suppress her intelligence in order to get along at school . . . until a teacher and the principal discover her talent for spelling. They introduce her to a demanding coach (Fishburne), who, it turns out, can learn a few things from her. A feel-good movie that actually makes you feel good, told with heart (and canny precision) by writer-director Atchison. Palmer is wonderful as Akeelah. Fishburne also coproduced. Panavision. [PG]◗

Akira (1988-Japanese) C-124m. ★★★ D: Katsuhiro Otomo. Voices of Jimmy Flanders, Drew Thomas, Lewis Lemay, Barbara Larsen, Stanley Gurd, Jr. Bloody and violent animated science-fiction feature based on Japanese comic-book novel. A group of motorcycle-riding teenagers living in post-apocalyptic Neo-Tokyo tries to stop one of the gang who has run amok after becoming empowered with telekinetic powers in a government experiment. Technically spectacular, with colorful animation somewhat derailed by confusing storytelling and a cryptic ending. A must-see for adult animation buffs. [R]▼●◗

Akira Kurosawa’s Dreams (1990-Japanese) C-120m. ★★★ D: Akira Kurosawa. Akira Terao, Mitsuko Baisho, Mieko Harada, Chishu Ryu, Hisashi Igawa, Mitsunori Isaki, Toshihiko Nakano, Yoshitaka Zushi, Toshie Negishi, Martin Scorsese. Eight vignettes—increasingly apocalyptic—as “dreamt” by an 80-year-old widely regarded as the greatest living filmmaker of the era. Results vary in quality, though any three viewers are likely to rate the episodes in widely shuffled order. At least one—mountain climbers caught in an all-consuming blizzard—is vintage “K.” Scorsese portrays Van Gogh in one segment. (Do you detect any Burt Lancaster in his speech patterns?) [PG]▼●◗

Aladdin (1992) C-90m. ★★★ D: John Musker, Ron Clements. Voices of Scott Weinger, Robin Williams, Linda Larkin, Jonathan Freeman, Frank Welker, Gilbert Gottfried, Douglas Seale; singing voices of Brad Kane, Lea Salonga. Disney’s animated Arabian Nights tale is filtered through the sensibility of an old Warner Bros.  cartoon, as Aladdin conjures up a Genie who’s bursting with shtick. Williams’ hilarious rapid-fire patter (with equally rapid-fire animation by Eric Goldberg) forms the centerpiece of this otherwise conventional story, colorfully (and tunefully) presented. Music and lyrics by Alan Menken, Howard Ashman, and Tim Rice; Oscar winner for Best Music Score (Menken) and Best Song (“A Whole New World,” by Menken and Rice). Followed by direct-to-video sequels, THE RETURN OF JAFAR, ALADDIN AND THE KING OF THIEVES, and an animated TV series. [G]▼●◗

Alakazam the Great (1961) C-84m. ★★½ Voices of Jonathan Winters, Frankie Avalon, Arnold Stang, Sterling Holloway. Japanese-made cartoon is good children’s entertainment; story centers on magical monkey’s ambitious adventures, from bullfight in the pit of a volcano to an epic battle with Hercules. Toeiscope. ▼●

Alambrista! (1977) C-110m. ★★★½ D: Robert M. Young. Domingo Ambriz, Trinidad Silva, Linda Gillin, Ned Beatty, Julius Harris, Paul Berrones, Edward James Olmos. Boyish, naive Ambriz illegally crosses the U.S.-Mexican border and is exploited as he seeks work to support his family. Touching, fresh, insightful; director Young’s first feature.

Alamo, The (1960) C-161m. ★★★ D: John Wayne. John Wayne, Richard Widmark, Laurence Harvey, Richard Boone, Carlos Arruza, Frankie Avalon, Pat Wayne, Linda Cristal, Chill Wills, Ken Curtis, Hank Worden, Denver Pyle, Olive Carey, Veda Ann Borg, John Dierkes, Guinn “Big Boy” Williams. Long, and long-winded, saga of the Alamo, with plenty of historical name-dropping and speechifying. Worthwhile for final attack, a truly memorable movie spectacle. Fine score by Dimitri Tiomkin includes popular “The Green Leaves of Summer.” Filmed on location in Brackettville, Texas. Cut by 26m. after its L.A. premiere; restored on video. Todd-AO. ▼●◗

Alamo, The (2004) C-135m. ★★★ D: John Lee Hancock. Billy Bob Thornton, Dennis Quaid, Jason Patric, Patrick Wilson, Emilio Echeverría, Jordi Mollá, Leon Rippy, Marc Blucas, Rance Howard. Impassioned recreation of events leading up to the legendary 1836 siege in San Antonio, Texas; more accurate than earlier renderings of the story, it still struggles to deal with the many facets of this historical event. Cowriter-director Hancock stresses the human element and captures the defenders’ nobility in defeat. Thornton is the heart and soul of the film as Davy Crockett, who wasn’t larger than life but became a hero just the same. Battle scenes are especially well photographed, staged, and edited—and frighteningly believable. Panavision. [PG-13] ▼◗

Alamo Bay (1985) C-98m. ★★½ D: Louis Malle. Amy Madigan, Ed Harris, Ho Nguyen, Donald Moffat, Truyer V. Tran, Rudy Young. Well-made but strangely uninvolving film based on real-life conflict between Vietnamese immigrants and American fishermen on the Texas Gulf Coast. [R]▼●

À la Mode (1994-French) C-82m. ★★ D: Remy Duchemin. Ken Higelin, Jean Yanne, Francois Hautesserre, Florence Darel. Lighthearted French comedy of a teenage orphan who becomes apprentice to a small village’s tailor, only to break into the fashion world of the ’60s. If the rest of the film were as witty as the clothing there might be more to recommend. Harmless fluff. Original French title: FAUSTO. [R]▼◗

Alan Smithee Film: Burn Hollywood Burn, An (1998) C-86m. BOMB D: Alan Smithee. Ryan O’Neal, Eric Idle, Coolio, Chuck D, Richard Jeni, Leslie Stefanson, Sandra Bernhard, Harvey Weinstein, Sylvester Stallone, Whoopi Goldberg, Jackie Chan. Any film with Robert Evans and Billy Barty in its cast can’t be ignored—but this leaden, sophomoric Hollywood satire ought to be. Idle plays a filmmaker named Alan Smithee—but since that’s also the pseudonym directors must use when they don’t want screen credit, he’s stuck when he wants to disown his latest movie. As one character says of the film-within-a-film, “It’s worse than SHOWGIRLS.” The ultimate irony: this film’s director, Arthur Hiller, removed his name after squabbling with writer-producer Joe Eszterhas. [R]▼●◗

Alarmist, The (1998) C-93m. ★★ D: Evan Dunsky. David Arquette, Stanley Tucci, Kate Capshaw, Mary McCormack, Ryan Reynolds, Tricia Vessey, Michael Learned. Offbeat but uneven black comedy about a novice door-to-door security alarm salesman (Arquette) who discovers that his boss and self-styled mentor (Tucci) actually breaks into people’s homes to stir up business. Then the young man falls in love with his first customer (Capshaw). Never the sharp satire on modern paranoia it strives to be, though Tucci is terrific. Arquette’s father Lewis and brother Richmond appear as his on-screen family. [R]▼●◗

Alaska (1996) C-110m. ★★½ D: Fraser C. Heston. Thora Birch, Vincent Kartheiser, Dirk Benedict, Charlton Heston, Duncan Fraser, Gordon Tootoosis. Juvenile adventure yarn on a grand scale, as a brother and sister take off in search of their father and his downed airplane. Plotted like an old grade-B melodrama, but carried out with conviction against magnificent, snowy scenery . . . and featuring an irresistible polar bear who befriends the young people. Heston (whose son directed the picture) plays a mean, wily bad guy. Super 35. [PG]▼●◗

Albino Alligator (1997) C-97m. ★★ D: Kevin Spacey. Matt Dillon, Faye Dunaway, Gary Sinise, William Fichtner, Viggo Mortensen, John Spencer, Skeet Ulrich, M.  Emmet Walsh, Joe Mantegna, Frankie Faison, Melinda McGraw. Disappointing chamber piece about a trio of dysfunctional criminals who hide out in a basement bar in New Orleans, inadvertently initiating a hostage siege. Meanwhile, the Feds gather outside, thinking a much more dangerous (and wanted) criminal is holed up inside. Spacey’s directorial debut presents a good cast and gets off to a good start, but it sputters to a dramatic halt halfway through. Super 35. [R]▼●◗

Al Capone (1959) 105m. ★★½ D: Richard Wilson. Rod Steiger, Fay Spain, James Gregory, Martin Balsam, Nehemiah Persoff, Murvyn Vye. Good latter-day gangster biography with Steiger tirading as scarfaced Capone; good supporting cast, bringing back memories of Cagney-Robinson-Bogart films of the ’30s.▼◗

Alex & Emma (2003) C-96m. ★★ D: Rob Reiner. Kate Hudson, Luke Wilson, Sophie Marceau, David Paymer, Rob Reiner, François Giroday, Lobo Sebastian, Cloris Leachman, Rip Taylor. Anemic romantic comedy about a novelist who has 30 days to complete a manuscript and his budding relationship with the stenographer he hires to help him do the job. She also turns up, in various guises, as we see his fantasy vision of the story—set in the 1920s—unfold. The two leads are OK, but the big laughs never come. Inspired, believe it or not, by real-life experiences of Feodor Dostoyevsky while he was writing The Gambler. [PG-13] ▼◗

Alexander (2004-French-British-Dutch) C- 175m. ★½ D: Oliver Stone. Colin Farrell, Angelina Jolie, Val Kilmer, Christopher Plummer, Jared Leto, Rosario Dawson, Anthony Hopkins, Jonathan Rhys Meyers, Brian Blessed, Tim Pigott-Smith. Lumbering historical epic about the life of Alexander the Great, as dictated some years after his demise by Ptolemy. Attempt to explore the many conflicts—from the moment of his birth onward—that shaped this fabled warrior sheds very little light and makes one wish the elephants who attack in a climactic scene would do their worst. Only Jolie, as Alexander’s mother, Olympias, brings any spark to the film. Perhaps the first Oliver Stone movie one can honestly describe as boring. Director’s cut runs 167m. Followed a year later by ALEXANDER REVISITED: THE FINAL CUT at 220m. Super 35. [R] ▼◗

Alexander Nevsky (1938-Russian) 107m.  ★★★★ D: Sergei Eisenstein. Nikolai Cherkassov, Nikolai Okhlopkov, Alexander Abrikossov, Dmitri Orlov, Vassily Novikov. Epic tale of Cherkassov and Russian army repelling German invasion during the 13th century, a disturbing parallel to world situation at time of production. Magnificently visualized battle sequences, wonderful Prokofiev score. A masterpiece.▼●◗

Alexander’s Ragtime Band (1938) 105m.  ★★★ D: Henry King. Tyrone Power, Alice Faye, Don Ameche, Ethel Merman, Jack Haley, Jean Hersholt, Helen Westley, John Carradine. Corny but entertaining musical chronicling the professional and romantic ups and downs of hot-headed aristocrat bandleader Power, nice-guy pianist-composer Ameche, and tough-but-vulnerable singer Faye (in one of her best performances). Sparked by Irving Berlin songs “Blue Skies,” “Easter Parade,” title tune.▼●◗

Alexander the Great (1956) C-141m. ★★★  D: Robert Rossen. Richard Burton, Fredric March, Claire Bloom, Danielle Darrieux, Harry Andrews, Stanley Baker, Peter Cushing, Michael Hordern, Helmut Dantine. Remarkable cast, intelligent acting, but a static epic, lacking essential sweep to make tale of Greek conqueror moving. CinemaScope. ▼●◗

Alex and the Gypsy (1976) C-99m. ★★½ D: John Korty. Jack Lemmon, Genevieve Bujold, James Woods, Gino Ardito, Robert Emhardt, Titos Vandis. Meandering story of romance between bailbondsman Lemmon and gypsy Bujold who’s accused of attempted murder. Some interesting ideas lost in the muddle of an indecisive film. [PG—originally rated R]

Alex in Wonderland (1970) C-109m. ★★  D: Paul Mazursky. Donald Sutherland, Ellen Burstyn, Viola Spolin, Federico Fellini, Jeanne Moreau. Camera follows young film director Sutherland through tedium of his everyday life. Self-indulgent imitation of Fellini (who appears briefly) caused some wags to dub this film 1½. Burstyn stands out as Sutherland’s wife. [R]▼

Alex Rider: Operation Stormbreaker (2006-British-German) C-93m. ★½ D: Geoffrey Sax. Alex Pettyfer, Robbie Coltrane, Stephen Fry, Damian Lewis, Bill Nighy, Ewan McGregor, Sophie Okonedo, Mickey Rourke, Andy Serkis, Alicia Silverstone, Ashley Walters, Sarah Bolger, Missi Pyle. When his super-spy uncle dies under mysterious circumstances, young Alex is thrust into the world of the British Secret Service and must foil a plot to take over the world’s supercomputers. Based on the first of Anthony Horowitz’s best-selling books, this could have been a clever junior James Bond outing but gets caught up in its own cuteness. Takes off in unattractive directions and comes up a big double-zero. Original British title: STORMBREAKER. Super 35. [PG]◗

Alfie (1966-British) C-114m. ★★★½ D: Lewis Gilbert. Michael Caine, Shelley Winters, Millicent Martin, Julia Foster, Jane Asher, Shirley Anne Field, Vivien Merchant, Eleanor Bron, Denholm Elliott, Alfie Bass, Graham Stark, Murray Melvin. Well-turned version of Bill Naughton play (he also scripted). Caine is superb as philandering Cockney playboy who can’t decide if bachelor life is so bloody marvelous. Cher sings title tune. Followed by ALFIE DARLING. Remade in 2004. Techniscope. ▼●◗

Alfie (2004) C-106m. ★★½ D: Charles Shyer. Jude Law, Marisa Tomei, Omar Epps, Nia Long, Jane Krakowski, Sienna Miller, Susan Sarandon, Renee Taylor, Dick Latessa, Gedde Watanabe. N.Y.C. limo driver Alfie, an ex-Londoner, loves women but only on his own terms, meaning sex when he feels like it without any strings attached . . . but lately he’s starting to think there may be something missing in his life. Law is saucy, the women are well cast, but it doesn’t add up to much, especially compared to the 1966 original, which was darker and more misogynistic. [R] ▼◗

Alfie Darling (1975-British) C-102m. ★★  D: Ken Hughes. Alan Price, Jill Townsend, Joan Collins, Annie Ross, Sheila White, Rula Lenska. Forgettable sequel to ALFIE, with Price a most inadequate replacement for Michael Caine. This time around our hero falls for a chic magazine editor. Video title: OH, ALFIE.▼◗

Alfredo, Alfredo (1972-Italian) C-98m.  ★½ D: Pietro Germi. Dustin Hoffman, Stefania Sandrelli, Carla Gravina, Clara Colosimo, Daniele Patella, Duilio Del Prete. All-too-typical Italian comedy about a milquetoast who wins and weds a sexy woman, only to regret his conquest. Sole interest is observing Hoffman in this unusual setting (with a dubbed voice!). Originally 110m. [R]▼

Alfred the Great (1969-British) C-122m.  ★★ D: Clive Donner. David Hemmings, Michael York, Prunella Ransome, Colin Blakely, Julian Glover, Ian McKellen. Story of young leader of 9th-century England can’t decide if it’s a serious historical chronicle or broad swashbuckler; succeeds in neither department. Only highlight is series of meticulously filmed battle scenes; otherwise, ambitious script is boring. McKellen’s film debut. Panavision. [M/PG]

Algiers (1938) 95m. ★★★ D: John Cromwell. Charles Boyer, Sigrid Gurie, Hedy Lamarr, Joseph Calleia. Alan Hale, Gene Lockhart, Johnny Downs, Paul Harvey. Boyer as Pepe Le Moko falls in love with alluring Lamarr visiting Casbah district of Algiers: Calleia as police official, Lockhart as informer, stand out in well-cast romance. Remake of French PEPE LE MOKO, remade as CASBAH.▼◗

Ali (2001) C-158m. ★★½ D: Michael Mann. Will Smith, Jamie Foxx, Jon Voight, Mario Van Peebles, Ron Silver, Jeffrey Wright, Mykelti Williamson, Jada Pinkett Smith, Nona Gaye, Michael Michele, Joe Morton, Paul Rodriguez, Bruce McGill, Barry Shabaka Henley, Giancarlo Esposito, Laurence Mason, LeVar Burton. Disappointing bio of the extraordinary prizefighter, born Cassius Clay, covering the years 1964 to 1974. Despite its length, film is surprisingly sketchy; we learn very little about the man except his conversion to Islam and his determination to win in the ring. The “Rumble in the Jungle” finale, which ought to be triumphant, plays out as just one more fight, since we’ve seen so many others reenacted by then. Smith does a good job—but the real Ali was even more charismatic. Director’s cut runs 165m. Super 35. [R] ▼◗

Alias Betty (2001-French-Canadian) C- 101m. ★★½ D: Claude Miller. Sandrine Kiberlain, Nicole Garcia, Mathilde Seigner, Luck Mervil, Édouard Baer, Stéphane Freiss. So-so drama-thriller charting the spiraling events that occur when a little boy dies in an accident and his emotionally disconnected grandmother kidnaps another child to take his place. Opening scenes are riveting, but story bogs down as it gets involved with too many extraneous characters. Based on the Ruth Rendell novel The Tree of Hands. ▼◗

Alias Jesse James (1959) C-92m. ★★★ D: Norman McLeod. Bob Hope, Rhonda Fleming, Wendell Corey, Jim Davis, Gloria Talbott. One of Hope’s funniest has him an insurance salesman out West, mistaken for sharpshooter. Fleming is a lovely Western belle; the two do a cute song together. Many guests appear at the climax.▼●◗

Alias Nick Beal (1949) 93m. ★★★ D: John Farrow. Ray Milland, Audrey Totter, Thomas Mitchell, George Macready, Fred Clark. Allegory of Devil (Milland) corrupting honest politician Mitchell with help of trollop Totter. Interesting drama with unusually sinister Milland.

Ali Baba and the Forty Thieves (1944)  C-87m. ★★½ D: Arthur Lubin. Maria Montez, Jon Hall, Scotty Beckett, Turhan Bey, Kurt Katch, Andy Devine, Frank Puglia. Colorful escapism with rightful prince Hall battling evil man who put him out of the way years ago; much footage reused in SWORD OF ALI BABA. Devine speaking in flowery “Arabian Nights” dialogue may put off all but his staunchest fans.▼●

Alibi Ike (1935) 73m. ★★★ D: Ray Enright. Joe E. Brown, Olivia de Havilland, William Frawley, Ruth Donnelly, Roscoe Karns. Brown is aces as the title character, a brash Chicago Cubs rookie hurler who’s always ready with excuses for his mistakes. He becomes involved with pretty de Havilland, and tangles with gamblers who try to bribe him. Based on a story by Ring Lardner; the last of Brown’s baseball trilogy, following FIREMAN, SAVE MY CHILD and ELMER THE GREAT.

Alice (1990) C-106m. ★★ D: Woody Allen. Mia Farrow, Alec Baldwin, Blythe Danner, Judy Davis, William Hurt, Keye Luke, Joe Mantegna, Bernadette Peters, Cybill Shepherd, Gwen Verdon, Patrick O’Neal, Julie Kavner, Caroline Aaron, Holland Taylor, Robin Bartlett, Bob Balaban, Elle Macpherson. One of Woody’s “chamber films” with Farrow as the mousy, pampered wife of wealthy Hurt, trying to find herself, and contemplating the unthinkable—an extramarital affair. With that cast, it’s certainly watchable, but the whimsy seems forced, the story overly familiar. Even Allen’s usually infallible choice of soundtrack music is heavy-handed. Nice screen farewell for character actor Keye Luke, however. Judith Ivey has an unbilled cameo. [PG-13]▼●◗

Alice Adams (1935) 99m. ★★★½ D: George Stevens. Katharine Hepburn, Fred MacMurray, Fred Stone, Evelyn Venable, Ann Shoemaker, Frank Albertson, Hattie McDaniel, Charley Grapewin, Grady Sutton, Hedda Hopper. Excellent small-town Americana with social-climbing girl finally finding love in person of unpretentious MacMurray. Booth Tarkington’s Pulitzer Prize- winning novel becomes fine film, if not altogether credible. The dinner-table scene is unforgettable. Screenplay by Dorothy Yost, Mortimer Offner, and Jane Murfin. Filmed before in 1923.▼●◗

Alice and Martin (1998-French-Spanish)  C-123m. ★★ D: André Téchiné. Juliette Binoche, Alexis Loret, Mathieu Amalric, Carmen Maura, Jean-Pierre Lorit, Marthe Villalonga. A young man, tormented by his childhood, meets his half-brother’s companion (Binoche), who is drawn to him in spite of his severe emotional wounds. His troubled past is gradually revealed in flashbacks, but it’s difficult to care about him or his future in this off-putting film. [R]▼

Alice Doesn’t Live Here Anymore (1974)  C-113m. ★★★½ D: Martin Scorsese. Ellen Burstyn, Kris Kristofferson, Billy Green Bush, Alfred Lutter, Diane Ladd, Jodie Foster, Harvey Keitel, Vic Tayback, Valerie Curtin. Excellent look at a woman’s odyssey to find herself and some measure of happiness after her husband dies, leaving her and a young son penniless. Kristofferson is gentle, well-meaning man who tries to win her love. Burstyn won well-deserved Oscar for Best Actress. Rich screenplay by Robert Getchell. Look very carefully in the final diner scene for Ladd’s daughter Laura Dern eating ice cream cone at counter. Later reworked into a long-running TV sitcom called Alice. [PG]▼●◗

Alice in the Cities (1974-German) 110m. ★★★  D: Wim Wenders. Rudiger Vogler, Yella Rott-lander, Lisa Kreuzer, Chuck Berry. After wandering aimlessly across America, alienated journalist Vogler meets a woman—and finds himself saddled with her 9-year-old daughter when she mysteriously disappears. Intelligent, often hypnotic film reflects on the effect of American pop culture on postwar Europeans. The first in Wenders’ “road movie” trilogy, followed by WRONG MOVE and KINGS OF THE ROAD.▼

Alice in Wonderland (1933) 77m. ★★ D: Norman Z. McLeod. Charlotte Henry, Richard Arlen, Gary Cooper, W. C. Fields, Cary Grant, Edward Everett Horton, Baby LeRoy, Edna May Oliver, Jack Oakie, many others. Top Paramount stars appear, disguised as Lewis Carroll characters, in this slow-moving adaptation of the classic story. Fascinating for its casting—Cooper as White Knight, Fields as Humpty Dumpty, Grant as Mock Turtle—but, overall, a bore. Screenplay by Joseph L. Mankiewicz and William Cameron Menzies.

Alice in Wonderland (1951) C-75m. ★★★  D: Clyde Geronimi, Hamilton Luske, Wilfred Jackson. Voices of Kathryn Beaumont, Ed Wynn, Richard Haydn, Sterling Holloway, Jerry Colonna, Verna Felton, Bill Thompson. Entertaining, if somewhat aloof, rendering of Lewis Carroll’s classic, with the Walt Disney animation team at its best bringing the Cheshire Cat, the Queen of Hearts, and the Mad Hatter to life. Episodic film is given major boost by strong personalities of Wynn, Colonna, Holloway, et al., and such tunes as “I’m Late” and “The Unbirthday Song.” ▼●◗

Alice’s Adventures in Wonderland (1972-British) C-96m. ★½ D: William Sterling. Fiona Fullerton, Michael Crawford, Ralph Richardson, Flora Robson, Peter Sellers, Dudley Moore, Michael Jayston. Tedious British film version of Lewis Carroll’s classic proves Americans don’t have a monopoly on making bad children’s musicals. Waste of a good cast. Todd-AO 35. [G]▼◗

Alice’s Restaurant (1969) C-111m. ★★★  D: Arthur Penn. Arlo Guthrie, Pat Quinn, James Broderick, Michael McClanathan, Geoff Outlaw, Tina Chen. Guthrie’s popular record inspired this odd blend of satire, whimsy, melodrama, and social commentary. Generally fun, with quizzically downbeat ending, showing freeform lifestyle of group of friends headed by Broderick and Quinn (as Alice). Also shown in PG-RATED version. [R]▼◗

Alice, Sweet Alice SEE: Holy Terror Alien (1979) C-117m. ★★★½ D: Ridley Scott. Tom Skerritt, Sigourney Weaver, John Hurt, Ian Holm, Harry Dean Stanton, Yaphet Kotto, Veronica Cartwright. Commercial spacecraft unwittingly takes on an alien being that wreaks merciless havoc on the crew. Space-age horror film reverts to 1950s formula, but unfolds at a deliberate pace, populates the story with interesting, colorful characters, and plants its (genuine) shock moments with exceptional skill. Imitated but seldom equaled. Screenplay by Dan O’Bannon, from his and Ronald Shusett’s story; inspired by IT! THE TERROR FROM BEYOND SPACE. For 2003 reissue, Scott trimmed some material and added 4½m. of new footage, resulting in a 115m. movie. Followed by ALIENS. Panavision. [R] ▼●◗

Alienator (1989) C-92m. ★★ D: Fred Olen Ray. Jan-Michael Vincent, John Phillip Law, Ross Hagen, Teagan, Dyann Ortelli, Jesse Dabson, Dawn Wildsmith, P. J. Soles, Robert Clarke, Richard Wiley, Leo V. Gordon, Robert Quarry. Gimlet-eyed Vincent, a cruel alien prison warden, sends unstoppable, Amazonian “hunter unit” Teagan after fugitive Hagen, who’s crash-landed on Earth. OK sci-fi from the prolific Ray, with a great B movie cast, but looks like two movies overlapping. [R]▼●

Alien From L.A. (1987) C-87m. ★½ D: Albert Pyun. Kathy Ireland, Thom Matthews, William R. Moses, Don Michael Paul, Richard Haines, Linda Kerridge, Janie du Plessis. California Valley Girl falls down hole, finds herself in the lost city of Atlantis. As silly as it sounds. [PG]▼●◗

Alien Nation (1988) C-94m. ★★½ D: Graham Baker. James Caan, Mandy Patinkin, Terence Stamp, Kevin Major Howard, Leslie Bevins. In the near future, a race of odd-looking aliens is slowly (and grudgingly) being integrated into society. World-weary L.A. cop Caan agrees to take one on as his partner, so he can track down the alien who killed his former sidekick. A great concept that doesn’t quite pay off, despite many clever touches and terrific performances by Caan and Patinkin. Followed by a TV series and three made-for-TV movies. Super 35. [R]▼●◗

Alien Resurrection (1997) C-108m. ★★ D: Jean-Pierre Jeunet. Sigourney Weaver, Winona Ryder, Dominique Pinon, Ron Perlman, Gary Dourdan, Michael Wincott, Kim Flowers, Dan Hedaya, J. E. Freeman, Brad Dourif. Two hundred years after ALIEN 3, Ripley (Weaver) is cloned aboard a spaceship with a touch of alien in her makeup, and more aliens to battle with the help of a band of space pirates. Clumsy sequel with crummy logic, far too many wisecracks; a few good action scenes, but strictly for series fans. Special edition runs 116m. Followed by ALIEN VS. PREDATOR. Super 35. [R]▼●◗

Aliens (1986) C-137m. ★★★½ D: James Cameron. Sigourney Weaver, Carrie Henn, Michael Biehn, Paul Reiser, Lance Henriksen, Bill Paxton, Jenette Goldstein. Weaver, the sole human survivor from ALIEN, returns to planet that spawned the yukky creatures with a Marine squadron that’s ready to wipe them out. Intense, exciting sequel directed by Cameron the same way he did THE TERMINATOR—once it gets going there’s just no letup! Weaver is sensational in compelling lead role. The special effects won an Oscar. “Director’s cut” version runs 154m. Followed by ALIEN3. [R]▼●◗

Alien’s Return, The SEE: Return, The

Alien Terror SEE: Sinister Invasion

Alien3 (1992) C-115m. ★★ D: David Fincher. Sigourney Weaver, Charles S. Dutton, Charles Dance, Paul McGann, Brian Glover, Ralph Brown, Danny Webb, Lance Henriksen, Pete Postlethwaite. More-of-the-same sequel has Weaver and other survivors of ALIENS on isolated prison planet where (you guessed it) the alien regenerates itself and runs amok. Good performances, some scares, but a definite feeling of déjà vu hangs over the proceedings. Special edition runs 144m. Followed by ALIEN RESURRECTION. Panavision. [R]▼●◗

Alien Thunder (1973-Canadian) C-90m.  ★★ D: Claude Fournier. Donald Sutherland, Kevin McCarthy, Chief Dan George, Jean Duceppe, Jack Creely, Francine Racette. Mountie Sutherland chases Cree Indian accused of a sergeant’s murder in this handsome but tedious actioner. Video title: DAN CANDY’S LAW. [PG]▼◗

Alien Trespass (2009-Canadian) C-88m.  ★★½ D: R. W. Goodwin. Eric McCormack, Jenni Baird, Robert Patrick, Jody Thompson, Dan Lauria, Aaron Brooks, Sarah Smyth. Amusing straight-faced spoof of 1950s sci-fi movies has a spacecraft crash-landing just outside a typical American town; before long an unseen force overtakes many of the residents, including pipe-smoking scientist McCormack. It’s all been parodied before but this amiable film gets the look and feel just right. Opens with a faux newsreel that sets up the movie as a long-lost nugget of film history. [PG]

Alien vs. Predator (2004-Czech-British-German-U. S.) C-101m. ★½ D: Paul W. S. Anderson. Sanaa Lathan, Raoul Bova, Lance Henriksen, Ewen Bremner, Colin Salmon, Tommy Flanagan, Joseph Rye, Agathe de la Boulaye, Carsten Norgaard. Lame attempt to attract fans of the ALIEN and PREDATOR films, with the scenario involving an archeological expedition to the ends of the earth, a bizarre underground world, and the presence of the deadly ALIEN and PREDATOR monsters. A waste. “Extended” version on DVD is one minute longer! Director’s cut runs 115m. Aka AVP: ALIEN VS. PREDATOR. Followed by a sequel. Super 35. [PG-13] ▼◗

Aliens vs. Predator—Requiem (2007) C- 94m. ★★ D: The Brothers Strause. Steven Pasquale, Reiko Aylesworth, John Ortiz, Robert Joy. Follow-up to 2004’s monster matchup brings the iconic extraterrestrials together for an earthbound smackdown in a small Colorado town. More graphically violent, yet significantly less atmospheric, than ALIEN VS. PREDATOR, sequel offers undemanding, occasionally exciting B-movie thrills. Expectant mothers might do well to avert their eyes during an ingeniously creepy maternity-ward sequence. Full significance of the final scene will be lost on anyone not intimately familiar with arcane aspects of the ALIEN movie mythos. Unrated version runs 101m. Super 35. [R]◗

Ali—Fear Eats the Soul (1974-German)  C-94m. ★★★ D: Rainer Werner Fassbinder. Brigitte Mira, El Hedi Ben Salem, Barbara  Valentin, Irm Hermann, Rainer Werner Fassbinder. Widow Mira, in her 60s, falls in love with and marries an Arab 30 years her junior. Interesting, quietly effective Fassbinder film, a remake of Douglas Sirk’s ALL THAT HEAVEN ALLOWS.▼◗

Ali G Indahouse (2002-British) C-88m.  ★★½ D: Mark Mylod. Sacha Baron Cohen, Michael Gambon, Charles Dance, Kellie Bright, Martin Freeman, Rhona Mitra, Barbara New, Emilio Rivera. Before he brought Borat to the big screen, Baron Cohen’s other TV alter ego made his feature debut in this raunchy farce in which the white British gangsta-rapper wannabe searches for “realness” and “respek” while trying to thwart a plot to overthrow the Prime Minister. Silly, scatological, and tasteless, but also sometimes sharply satirical and quite funny. And keep an eye out for a quick cameo by Borat. Released direct to video in the U.S. [R]◗

Alive (1993) C-125m. ★★★ D: Frank Marshall. Ethan Hawke, Vincent Spano, Josh Hamilton, Bruce Ramsay, John Haymes Newton, David Kriegel, Kevin Breznahan, Sam Behrens, Illeana Douglas, Jack Noseworthy. Queasy movie about the rugby team that survived 72 days in the Andes Mountains when their plane crashed on its way from Uruguay to Chile. A half-good movie encumbered by clunky dialogue (or its delivery)—but physically impressive beyond the astonishing particulars of its story (which involves cannibalism). Unquestionably the most chilling portrayal of a plane crash in movie history. Scripted by John Patrick Shanley, from the book by Piers Paul Read. John Malkovich appears unbilled. Same story previously filmed as SURVIVE! [R]▼●◗

Alive and Kicking (1997-British) C-98m.  ★★★ D: Nancy Meckler. Jason Flemyng, Antony Sher, Dorothy Tutin, Anthony Higgins, Bill Nighy, Philip Voss, Diane Parish. Martin Sherman (author of the play Bent) scripted this touching drama about a self-involved gay dancer (Flemyng) who refuses to let the fact that he is afflicted with AIDS disrupt his career; he also becomes romantically involved with a therapist (Sher) who treats HIV-positive patients. The scenario may be familiar, but it’s sincere and extremely well acted, and the world of dance is nicely rendered. Original British title: INDIAN SUMMER. [R]▼◗

All About Eve (1950) 138m. ★★★★ D: Joseph L. Mankiewicz. Bette Davis, Anne Baxter, George Sanders, Celeste Holm, Gary Merrill, Thelma Ritter, Marilyn Monroe, Hugh Marlowe, Gregory Ratoff. Brilliantly sophisticated (and cynical) look at life in and around the theater, with a heaven-sent script by director Mankiewicz (based on the story “The Wisdom of Eve” by Mary Orr). Davis is absolutely perfect as an aging star who takes in an adoring fan (Baxter) and soon discovers that the young woman is taking over her life. Witty dialogue to spare, especially great when spoken by Sanders and Ritter. Six Oscars include Best Picture, Director, Screenplay, and Supporting Actor (Sanders). Later musicalized on Broadway as Applause.▼●◗

All About My Mother (1999-Spanish-French) C-101m. ★★★½ D: Pedro Almodó-var. Cecilia Roth, Marisa Paredes, Penélope Cruz, Antonia San Juan, Candela Peña, Rosa Maria Sardá, Eloy Azorin. When a woman loses her son, she returns to Barcelona, rekindles a dormant friendship with a transvestite pal, and becomes involved with a stage actress her son admired. Almodóvar’s most moving film to date—more serious than most, but not without his trademark humor—and distinguished by exceptional performances all around. A paean to women, in real life and on stage and film. Oscar winner for Best Foreign Film. Panavision. [R]▼◗

All About the Benjamins (2002) C-98m.  ★★ D: Kevin Bray. Ice Cube, Mike Epps, Eva Mendes, Tommy Flanagan, Carmen Chaplin, Valarie Rae Miller, Roger Guenveur Smith, Anthony Michael Hall. Miami bounty hunter is determined to bring in petty con man Epps, but they both get caught in the cross fire of a diamond theft gone haywire. Attempt at an action-comedy in the 48HRS vein benefits from Epps’ nonstop chatter, but doesn’t sustain its thin, worn-out premise. Ice Cube cowrote the screenplay. Super 35. [R] ▼◗

All American (1953) 83m. ★★ D: Jesse Hibbs. Tony Curtis, Lori Nelson, Richard Long, Mamie Van Doren, Gregg Palmer, Stuart Whitman. Ordinary drama in which college football hero Curtis gives up the game after his parents’ death and accepts an architecture scholarship at a snooty Ivy League-type school. Of note for appearances of several all-Americans (including Frank Gifford). Look fast for football great Tom Harmon in the announcing booth.

All-American Boy, The (1973) C-118m.  ★★ D: Charles Eastman. Jon Voight, E. J. Peaker, Ned Glass, Anne Archer, Carol Androsky. Muddled drama about Olympic hopeful Voight’s attempt to succeed as a boxer; striking locations of northern California, but that’s all. Panavision. [R]▼

All-American Murder (1992) C-93m. ★★  D: Anson Williams. Christopher Walken, Charlie Schlatter, Josie Bissett, Joanna Cassidy, Richard Kind, Woody Watson, J. C. Quinn. Rebellious college student Schlatter is suspected of murdering the virginal girl he loved, but cop Walken’s not so sure. Highly guessable plot studded with slasher-movie murders cheats viewers; frequent tilted camera angles may make you seasick. [R]▼● 

Allan Quatermain and the Lost City of Gold (1987) C-99m. BOMB D: Gary Nelson (additional scenes: Newt Arnold). Richard Chamberlain, Sharon Stone, James Earl Jones, Henry Silva, Robert Donner, Doghmi Larbi, Cassandra Peterson. Cheapjack followup to 1985 version of KING SOLOMON’S MINES with the same stars; Chamberlain returns to Africa in search of his brother, who’s been tracking a lost white tribe. Post-production patchups are all too obvious. Remake of the 1977 KING SOLOMON’S TREASURE. J-D-C Scope. [PG]▼◗

All at Sea (1957-British) 87m. ★★★ D: Charles Frend. Alec Guinness, Irene Browne, Percy Herbert, Harold Goodwin. Robust comedy that holds its own throughout. Guinness is admirable as seaman who can’t bear sight of water but buys run-down house-laden pier, turning it into an amusement palace. Original title: BARNACLE BILL.

All Dogs Go to Heaven (1989) C-85m.  ★½ D: Don Bluth. Voices of Burt Reynolds, Loni Anderson, Judith Barsi, Dom DeLuise, Vic Tayback, Charles Nelson Reilly, Melba Moore. Bluth’s colorful animation is only saving grace of this downbeat musical cartoon about an orphan “adopted” by an unlovable mutt (Reynolds) who has returned from heaven to do a good deed. Misguided film has some good moments (a musical sequence with a Cajun alligator), but hurt by unappealing characters, confused storytelling, and forgettable songs. Followed by three sequels and an animated TV series. [G]▼●◗

All Dogs Go to Heaven 2 (1996-U.S.-British)  C-84m. ★★½ D: Paul Sebella, Larry Leker. Voices of Charlie Sheen, Sheena Easton, Dom DeLuise, Ernest Borgnine, George Hearn, Bebe Neuwirth, Adam Wylie, Dan Castellaneta, Wallace Shawn, Pat Corley, Bobby DiCicco, Jim Cummings, Maurice La Marche. Cartoon canine Charlie Barkin (Sheen), bored with life in heaven, volunteers a return to earth in an effort to retrieve Gabriel’s horn, which was stolen by evil dog Carface (Borgnine). Big improvement over the first picture in terms of story and music, but fails to match the original’s lush animation. Followed by two direct-to-video sequels. [G]▼●◗

Allegheny Uprising (1939) 81m. ★★★ D: William Seiter. John Wayne, Claire Trevor, George Sanders, Brian Donlevy, Robert Barrat, Moroni Olsen, Chill Wills. Wayne leads band of brave men against crooked Donlevy, tyrannical British captain Sanders in pre-Revolutionary colonies. Fine, unpretentious film; Trevor appealing as girl who goes after Wayne. Also shown in computer-colored version.▼●◗

Allegro Non Troppo (1976-Italian) C-75m.  ★★★ D: Bruno Bozzetto. Animator Bozzetto’s answer to Disney’s FANTASIA is an uneven but imaginative collection of vignettes set to music by Debussy, Dvorak, Vivaldi, Stravinsky, and others, framed by heavy-handed live-action slapstick featuring an oafish orchestra-conductor. Best sequences: Sibelius’ “Valse Triste,” with a melancholy cat, and a chronicle of evolution set to Ravel’s “Bolero.”▼●◗

All Fall Down (1962) 110m. ★★★ D: John Frankenheimer. Warren Beatty, Eva Marie Saint, Karl Malden, Angela Lansbury, Brandon de Wilde. Improbable but absorbing William Inge script about narcissistic young man (Beatty), his admiring younger brother (de Wilde), indulgent parents (Lansbury and Malden), and the older woman (Saint) with whom he becomes involved. Fine performances. Also shown in computer-colored version.▼◗

All Hands on Deck (1961) C-98m. ★★ D: Norman Taurog. Pat Boone, Buddy Hackett, Dennis O’Keefe, Barbara Eden. Innocuous musical comedy of free-wheeling sailors, Boone and Hackett, is lightweight entertainment. CinemaScope.

All I Desire (1953) 79m. ★★½ D: Douglas Sirk. Barbara Stanwyck, Richard Carlson, Lyle Bettger, Lori Nelson, Maureen O’Sullivan. Family togetherness and home-town approval is answer to title, in period piece uplifted by Stanwyck’s valiant performance as erring mother of three who returns to her husband.▼

Alligator (1980) C-94m. ★★★ D: Lewis Teague. Robert Forster, Robin Riker, Michael Gazzo, Perry Lang, Jack Carter, Henry Silva, Bart Braverman, Dean Jagger, Angel Tompkins, Sue Lyon, Pat Petersen. If you’ve got to make a film about a giant alligator that’s terrorizing Chicago, this is the way to do it—with a sense of fun to balance the expected violence and genuine scares. The knowing screenplay is by John Sayles; Silva does a hilarious self-parody as an egomaniacal Great White Hunter. Don’t miss the graffiti in the final scene. Followed by a sequel. [R]▼◗

Alligator II: The Mutation (1991) C-92m.  BOMB D: Jon Hess. Joseph Bologna, Dee Wallace Stone, Richard Lynch, Woody Brown, Holly Gagnier, Bill Dailey, Steve Railsback, Brock Peters, Julian Reyes. Another big alligator menaces another big city, with only cops Bologna and Brown, plus Cajun alligator hunter Lynch, to stop it from gobbling up the revelers at a lake. Lame-brained and dreary. [PG-13]▼●

All in a Night’s Work (1961) C-94m.  ★★½ D: Joseph Anthony. Dean Martin, Shirley MacLaine, Charlie Ruggles, Cliff Robertson. Featherweight (and often featherbrained) comedy about innocent office worker caught in compromising position with big-business exec, leading to a series of misunderstandings. Filled with familiar character actors (Gale Gordon, Jerome Cowan, Jack Weston, et al.). ▼◗

All I Wanna Do (1998) C-97m. ★★★ D: Sarah Kernochan. Kirsten Dunst, Gaby Hoffmann, Lynn Redgrave, Rachael Leigh Cook, Thomas Guiry, Vincent Kartheiser, Monica Keena, Matthew Lawrence, Heather Matarazzo, Hayden Christensen. Clever, funny comedy with serious undertones about a girls’ boarding school in 1963—in the years just before women’s lib—where newcomer Hoffmann bonds with a group of mischief-makers. Good showcase for its talented young cast, though somehow this never got a wide theatrical release. Written by the director. Originally screened as STRIKE! [PG-13]▼◗

All I Want (2002) C-92m. ★★ D: Jeffrey Porter. Elijah Wood, Franka Potente, Mandy Moore, Chris William Martin, Elizabeth Perkins, Deborah Harry, Aaron Pearl, Aloma Wright. Strictly derivative coming-of-age comedy about a quirky teenage boy who moves into a boardinghouse peopled exclusively by eccentrics—including two women who show more than casual interest in him. Attractive cast makes this watchable, but it has too many echoes of other, better movies. Never released theatrically. Aka TRY SEVENTEEN. [R]▼◗

All I Want for Christmas (1991) C-92m.  ★½ D: Robert Lieberman. Harley Jane Kozak, Jamey Sheridan, Ethan Randall (Embry), Kevin Nealon, Thora Birch, Leslie Nielsen, Lauren Bacall. Slapdash tale of kids’ efforts to get their divorced parents back together for the title holiday. A feel-good movie whose emotion seems as authentic as a plastic Christmas tree. A waste of time for all concerned (including Bacall, as the children’s grandmother). [G]▼●◗

All My Sons (1948) 94m. ★★★ D: Irving Reis. Edward G. Robinson, Burt Lancaster, Mady Christians, Louisa Horton, Howard Duff, Arlene Francis, Lloyd Gough, Henry (Harry) Morgan. Arthur Miller’s compelling drama of returning soldier (Lancaster) discovering that his father (Robinson) cheated on a war matériel order, with tragic results. Post-WW2 drama is well acted, but verbose and preachy.▼

Allnighter, The (1987) C-108m. BOMB D: Tamar Simon Hoffs. Susanna Hoffs, Dedee Pfeiffer, Joan Cusack, Michael Ontkean, John Terlesky, James Anthony Shanta, Pam Grier, Meshach Taylor. Three female airheads stumble through assorted sexual hijinks during the final senior week-end at a Pacific party college. Grotesque in the AIDS era, though it would be a stinker anytime. Director Hoffs is the mother of the star, a member of The Bangles rock group. [PG-13]▼◗

All Night Long (1961-British) 95m. ★★½ D: Basil Dearden. Patrick McGoohan, Marti Stevens, Betsy Blair, Keith Michell, Richard Attenborough. Fair updating of Othello,  about an interracial couple, a white singer and black bandleader, and their Iago, a drummer (amusingly played by McGoohan). Guest musicians include Dave Brubeck, Charlie Mingus, John Dankworth.

All Night Long (1981) C-88m. ★★★½ D: Jean-Claude Tramont. Gene Hackman, Barbra Streisand, Diane Ladd, Dennis Quaid, Kevin Dobson, William Daniels, Ann Doran. Married Hackman takes up with neighbor’s wife Streisand after he’s demoted to managing a downtown all-night drugstore, the clientele of which has torridly high weirdo quotient. Streisand is badly, if rather endearingly, miscast (she replaced Lisa Eichhorn after film was already in production), but Hackman is at the peak of his charm in this gentle, underrated comedy. [R]▼◗

All of Me (1984) C-93m. ★★★ D: Carl Reiner. Steve Martin, Lily Tomlin, Victoria Tennant, Madolyn Smith, Richard Libertini, Dana Elcar, Jason Bernard, Selma Diamond. The soul and spirit of a crotchety millionairess (Tomlin) enter the body of a young, idealistic lawyer (Martin) with often hilarious results. Uneven comedy-fantasy actually gets better as it goes along, and characters become more endearing. Martin’s performance is a comic tour-de force. [PG]▼●◗

All or Nothing (2002-British) C-128m. ★★  D: Mike Leigh. Timothy Spall, Lesley Man-ville, Alison Garland, James Corden, Ruth Sheen, Marion Bailey, Paul Jesson, Sally Hawkins, Helen Coker, Daniel Mays. Dim, drab slice of working-class life, with cabdriver Spall barely ekeing out a living, earning no thanks from his common-law wife (who gave up on him years ago), his hostile son, or his silent daughter. Neighbors in their housing project seem to be in similar doldrums, but for one doggedly optimistic soul (Sheen). Tough going, without the rich, rounded characterizations that have marked Leigh’s better films. [R] ▼◗

All Over Me (1997) C-90m. ★★★ D: Alex Sichel. Alison Folland, Tara Subkoff, Wilson Cruz, Cole Hauser, Ann Dowd, Pat Briggs, Leisha Hailey, Shawn Hatosy. Dark, brooding but absorbing coming-of-age drama about two girls—one gay, one straight—whose friendship unravels after a fatal gay-bashing in their Hell’s Kitchen neighborhood. The whole cast is excellent, but Folland as the shy budding lesbian is the emotional center. Powered by a terrific soundtrack featuring Patti Smith and Ani DiFranco, among others. Film’s costars are also indie rockers: Briggs is the frontman of Psychotica, Hailey sings with The Murmurs. Written by director Sichel’s sister, Sylvia. [R]▼●◗

All Over the Guy (2001) C-92m. ★★★ D: Julie Davis. Dan Bucatinsky, Richard Ruccolo, Sasha Alexander, Adam Goldberg, Andrea Martin, Doris Roberts, Christina  Ricci, Lisa Kudrow, Joanna Kerns. Likable comedy about two gay guys who survive a disastrous blind date and settle into friendship, not realizing true love is staring them right in the face. Loaded with smart one-liners and clever potshots at sexless gay studio movies like IN & OUT. Terrific supporting cast includes Martin as a touchy-feely therapist mom and THE OPPOSITE OF SEX costars Ricci and Kudrow. Written by Bucatinsky, based on his stage play. [R] ▼◗

All Quiet on the Western Front (1930)  133m. ★★★★ D: Lewis Milestone. Lewis (Lew) Ayres, Louis Wolheim, John Wray, Slim Summerville, Russell Gleason, Ben Alexander, Beryl Mercer. Vivid, moving adaptation of Erich Maria Remarque’s eloquent pacifist novel about German boys’ experiences as soldiers during WW1. Time hasn’t dimmed its power, or its poignancy, one bit. Scripted by Milestone, Maxwell Anderson, Del Andrews, and George Abbott. Academy Award winner for Best Picture and Director. Originally shown at 140m., then cut many times over the years; restored in 1998. It’s 130m. on video. Sequel: THE ROAD BACK. Remade for TV in 1979. ▼●◗

All Screwed Up (1974-Italian) C-105m.  ★★★ D: Lina Wertmuller. Luigi Diberti, Nino Bignamini, Lina Polito, Sara Rapisarda. Appealing tragicomedy of various young working-class men and women, and what happens when they move into a Milan apartment. Released in the U.S. in 1976. [PG]▼

All That Heaven Allows (1955) C-89m.  ★★★ D: Douglas Sirk. Jane Wyman, Rock Hudson, Agnes Moorehead, Conrad Nagel, Virginia Grey, Gloria Talbott, William Reynolds, Charles Drake, Merry Anders. When middle-class widow Wyman allows gardener Hudson—a younger man—to romance her, she faces the ire of her children, friends, and society. Typically sleek Sirk soaper. Remade by Rainer Werner Fassbinder as ALI—FEAR EATS THE SOUL.▼◗

All That Jazz (1979) C-123m. ★★½ D: Bob Fosse. Roy Scheider, Jessica Lange, Ann Reinking, Leland Palmer, Cliff Gorman, Ben Vereen, Erzsebet Foldi, Sandahl Bergman, John Lithgow, Keith Gordon, Ben Masters, Nicole Fosse, Theresa Merritt, Wallace Shawn. Director-choreographer Fosse’s own 8½ casts a self-indulgent and largely negative look at his life; great show biz moments and wonderful dancing are eventually buried in pretensions, and an interminable finale which leaves a bad taste for the whole film. But that opening number (set to George Benson’s recording of “On Broadway”) is a wow! [R]▼●◗

All That Money Can Buy SEE: Devil and Daniel Webster, The

All the Brothers Were Valiant (1953)  C-101m. ★★½ D: Richard Thorpe. Robert Taylor, Stewart Granger, Ann Blyth, Keenan Wynn, James Whitmore, Lewis Stone. Waterlogged adventure based on Ben Ames Williams’ novel. Taylor and Granger lack conviction as New Bedford whalers having career and romantic conflicts.▼◗

All the Fine Young Cannibals (1960)  C-112m. ★½ D: Michael Anderson. Robert Wagner, Natalie Wood, Susan Kohner, George Hamilton, Pearl Bailey, Anne Seymour. Clichés abound in this romantic soap opera that was actually inspired by the life of jazz trumpeter Chet Baker (whose role is played here, somewhat improbably, by Wagner). British music group Fine Young Cannibals took its name from this film. CinemaScope.

All the King’s Men (1949) 109m. ★★★★  D: Robert Rossen. Broderick Crawford, Joanne Dru, John Ireland, Mercedes McCambridge, John Derek, Shepperd Strudwick, Anne Seymour. Brilliant adaptation (by director Rossen) of Robert Penn Warren’s Pulitzer Prize-winning novel about the rise and fall of a Huey Long-like governor, played by Crawford in the performance of his career. He and McCambridge (in her first film) won well-deserved Oscars, as did the film, for Best Picture. Campaign montages directed by Don Siegel. Remade in 2006. ▼● ◗

All the King’s Men (2006) C-128m. ★★ D: Steven Zaillian. Sean Penn, Jude Law, Kate Winslet, James Gandolfini, Mark Ruffalo, Patricia Clarkson, Kathy Baker, Jackie Earle Haley, Anthony Hopkins, Kevin Dunn, Tom McCarthy, Frederic Forrest, Tom Aldredge, Keb’ Mo’. Remake of the 1949 classic traces the story of grassroots Southern politician Willie Stark (inspired by the real-life Louisiana governor Huey Long), his unlikely rise to power, and how it corrupts not only him but those around him. Penn’s histrionics never ring true, and his talented costars are wasted in this disappointing production. Clarkson’s role as Stark’s savvy campaign strategist—and mistress—won Mercedes McCambridge an Oscar in the original film, but the character is barely sketched this time around. Zaillian wrote the ineffectual screenplay. [PG-13] ◗

. . . All the Marbles (1981) C-113m. ★★★  D: Robert Aldrich. Peter Falk, Vicki Frederick, Laurene Landon, Burt Young, Tracy Reed, Ursaline Bryant-King, Claudette Nevins, Richard Jaeckel. There’s no reason why this sloppily constructed, shallowly written movie—about a pair of beautiful female wrestlers and their two-bit manager—should be so entertaining, but it is. The climactic championship bout is a real audience-rouser. Retitled THE CALIFORNIA DOLLS. Aldrich’s final film. [R]▼

All the Mornings of the World SEE: Tous les Matins du Monde 

All the President’s Men (1976) C-138m.  ★★★★ D: Alan J. Pakula. Robert Redford, Dustin Hoffman, Jason Robards, Jack Warden, Martin Balsam, Hal Holbrook, Jane Alexander, Stephen Collins, Meredith Baxter, Ned Beatty, Robert Walden, Polly Holliday, F. Murray Abraham, Lindsay Ann Crouse. Redford and Hoffman play real-life Washington Post reporters Bob Woodward and Carl Bernstein, who persevered in their investigation of Watergate break-in that led to earthshaking scandal. Best elements of newspaper pictures, detective stories, and thrillers rolled into one superb movie. Won Oscars for Supporting Actor (Robards), Screenplay (William Goldman), Art Direction, and Sound. [PG] ▼● ◗

All the Pretty Horses (2000) C-117m.  ★★½ D: Billy Bob Thornton. Matt Damon, Henry Thomas, Lucas Black, Penélope Cruz, Ruben Blades, Robert Patrick, Julio Oscar Mechoso, Miriam Colon, Bruce Dern, Sam Shepard. Ambitious but uneven adaptation (by Ted Tally) of Cormac McCarthy’s prize-winning novel. A young man and his best friend, sensing no future in post-WW2 Texas, drift across the border in search of the cowboy life that’s disappearing around them. Alternately leisurely and lurching in its storytelling, the film looks good, but never gels; signs of post-production cutting are painfully obvious. Damon and Thomas are quite good. Panavision. [R]▼ ◗

All the Queen’s Men (2002-U.S.-Austrian-German-Hungarian) C-105m. BOMB D: Stefan Ruzowitzky. Matt LeBlanc, Eddie Izzard, James Cosmo, Nicolette Krebitz, Udo Kier, David Birkin, Edward Fox. Dreadful comedy, ostensibly based on the true story of a hotshot American undercover agent who’s saddled with three ill-prepared British colleagues behind German lines—in drag—during WW2. Clunky film never finds the right tone, so it isn’t funny or believable. Even Izzard doing a Dietrich turn isn’t interesting. Widescreen. [PG-13] ◗

All the Real Girls (2003) C-108m. ★★½ D: David Gordon Green. Paul Schneider, Zooey Deschanel, Patricia Clarkson, Maurice Compte, Danny McBride, Benjamin Mouton, Shea Whigham. Life in a small southern town is revealed in this slowly paced love story about a young man taking baby steps in a quest for his first meaningful relationship. Story complications disrupt the film’s tone, and the film is never as satisfying as it promises to be. Good performances and evocative atmosphere overcome most obstacles, but this is no LAST PICTURE SHOW. Leading actor Schneider cowrote the story with Green. 2.35 Research PLC. [R] ▼ ◗

All the Right Moves (1983) C-91m. ★★½ D: Michael Chapman. Tom Cruise, Craig T. Nelson, Lea Thompson, Charles Cioffi, Paul Carafotes, Christopher Penn. Amiable youth film about a goal-oriented high-school football player (Cruise) who runs afoul of his hotheaded—and equally ambitious—coach (Nelson). Location filming in Johnstown, Pa., adds flavor. [R]▼● ◗

All These Women (1964-Swedish) C-80m.  ★★½ D: Ingmar Bergman. Jarl Kulle, Harriet Andersson, Bibi Andersson, Allan Edwall. Satirical frolic involving woman-chasing cellist. He bargains with music critic to have biography written by agreeing to play writer’s composition. Notable only as Bergman’s first film in color. Written by Bergman and Erland Josephson. Aka NOW ABOUT THESE WOMEN.

All the Vermeers in New York (1990)  C-87m. ★★★ D: Jon Jost. Emmanuelle Chaulet, Stephen Lack, Grace Phillips, Laurel Lee Kiefer, Gordon Joseph Weiss, Katherine Bean, Gracie Mansion, Roger Ruffin. Provocative drama with a singular cinematic sensibility, about a stressed-out Wall Street wheeler-dealer (Lack); while at the Metropolitan Museum, he meets a beautiful, mysterious French actress (Chaulet) who resembles a Vermeer portrait. Loaded with lingering shots, carefully composed images, and improvised dialogue; the scenario examines the relationship between art and commerce, and the hypocrisy beneath the surface of N.Y.C.’s high-powered art and financial worlds. “Conceived, photographed, directed, and edited” by avant-garde filmmaker Jost.▼● ◗

All the Way SEE: Joker Is Wild, The

All the Way Home (1963) 97m. ★★★½ D: Alex Segal. Jean Simmons, Robert Preston, Aline MacMahon, Pat Hingle, Michael Kearney, John Cullum, Thomas Chalmers. Outstanding filmization of the Tad Mosel play, set in 1915 Tennessee, an adaptation of James Agee’s A Death in the Family. Preston is subdued in the pivotal role of a father and husband who is accidentally killed, leaving his loved ones to interpret the meaning of their lives before and after his death. Beautifully done, with Simmons offering an award-caliber performance as Preston’s wife. Fine script by Philip Reisman, Jr.

All the Way, Trinity SEE: Trinity Is STILL My Name!

All the Young Men (1960) 87m. ★★½ D: Hall Bartlett. Alan Ladd, Sidney Poitier, James Darren, Glenn Corbett, Mort Sahl. Hackneyed Korean war story with all the stereotypes present, mouthing the same old platitudes.▼

All Things Bright and Beautiful (1979-British) C-94m. ★★½ D: Eric Till. John Alderton, Lisa Harrow, Colin Blakely, Bill Maynard, Richard Pearson, Paul Shelley. Pleasant, inoffensive film for kids who like animals and can appreciate an entertainment devoid of car crashes. Kind-hearted veterinarian James Herriot (Alderton) tends  to under-the-weather animals in Yorkshire at the end of the ’30s. Based on two of Herriot’s books, Let Sleeping Vets Lie and  Vet in Harness, published in the U.S. as  All Things Bright and Beautiful. A sequel to ALL CREATURES GREAT AND SMALL, made for U.S. TV. Aka IT SHOULDN’T HAPPEN TO A VET. [G]

All Things Fair (1995-Swedish-Danish) C- 128m. ★★★½ D: Bo Widerberg. Johan Widerberg, Marika Lagercrantz, Tomas Von Bromssen, Karin Huldt, Nina Gunke, Bjorn

Kjellman, Kenneth Milldoff. In 1943 Sweden a recently transferred high school student falls for his attractive new teacher; their subsequent affair is both passionate and deceitful on many levels. Extremely well made film is exquisitely performed by the two leads (young Johan Widerberg is the director’s son) and Swedish star Von Brömssen is equally adept in the role of an unorthodox cuckolded husband. Director Widerberg (of ELVIRA MADIGAN fame) also wrote the screenplay and edited this, his final film. This can stand alongside the best coming-of-age films. ◗

All This, and Heaven Too (1940) 143m.  ★★★ D: Anatole Litvak. Bette Davis, Charles Boyer, Jeffrey Lynn, Barbara O’Neil, Virginia Weidler, Helen Westley, Walter Hampden, Henry Daniell, June Lockhart. Nobleman Boyer falls in love with governess Davis, causing scandal and death; stars do very well in elaborate filmization of Rachel Field book set in 19th-century France.▼ ◗

All Through the Night (1942) 107m. ★★★  D: Vincent Sherman. Humphrey Bogart, Conrad Veidt, Kaaren Verne, Jane Darwell, Frank McHugh, Peter Lorre, Judith Anderson, William Demarest, Jackie Gleason, Phil Silvers, Barton MacLane, Martin Kosleck. Bogart’s gang tracks down Fifth Columnists (Veidt, Lorre, Anderson) in WW2 N.Y.C. Interesting blend of spy, gangster, and comedy genres, with memorable double-talk and auction scenes.▼● ◗

Almost a Bride SEE: Kiss For Corliss, A

Almost an Angel (1990) C-95m. ★★ D: John Cornell. Paul Hogan, Elias Koteas, Linda Kozlowski, Charlton Heston, Doreen Lang, Joe Dallesandro, David Alan Grier, Stephanie Hodge. Hokey, paper-thin afterlife fantasy with Hogan a thief who turns do-gooder after an otherworldly confrontation with God (Heston, naturally). Hogan’s effortless charisma cannot salvage it. He also scripted and executive produced. Super 35. [PG]▼● ◗

Almost Angels (1962) C-93m. ★★½ D: Steve Previn. Peter Weck, Hans Holt, Fritz Eckhardt, Bruni Lobel, Vincent Winter, Sean Scully. Schmaltzy but entertaining Disney film about two youngsters who become friends in the Vienna Boys Choir. Pleasant story, fine music.▼

Almost Famous (2000) C-122m. ★★★½ D: Cameron Crowe. Billy Crudup, Frances McDormand, Kate Hudson, Jason Lee, Patrick Fugit, Anna Paquin, Fairuza Balk, Noah Taylor, Zooey Deschanel, Bijou Phillips, Philip Seymour Hoffman, Peter Frampton, Jimmy Fallon. Crowe won an Oscar for writing this appealing autobiographical story about a guileless 15-year-old boy who wants to write about rock music and goes on the road with a band for Rolling Stone magazine in the 1970s. Newcomer Fugit is perfect as the boy, McDormand a delight as his overprotective mother, Hudson adorable as the band follower who wins him over, and Crudup right on target as a charismatic musician. Layered with telling details; this one’s from the heart. Alternate version (the so-called “bootleg cut”) runs 159m. [R]▼ ◗

Almost Heroes (1998) C-90m. ★½ D: Christopher Guest. Chris Farley, Matthew Perry, Eugene Levy, Kevin Dunn, Lisa Barbuscia, Bokeem Woodbine, Steve M. Porter, David Packer, Hamilton Camp, Lewis Arquette; narrated by Harry Shearer. A would-be explorer hires a rowdy tracker in the hope of beating Lewis and Clark to the Pacific Ocean in 1804. Farley (in his last starring film, shot in 1996 and released six months after his death) is as bombastic as ever, but the gags are either flat or nonexistent in this misbegotten comedy. Levy and Dunn have all the best moments, in colorful supporting roles. [PG-13]▼● ◗

Almost Perfect Affair, An (1979) C-93m.  ★★½ D: Michael Ritchie. Keith Carradine, Monica Vitti, Raf Vallone, Christian De Sica, Dick Anthony Williams. Romantic comedy-drama about affair between naive American filmmaker and worldly wife of film producer; set against backdrop of Cannes Film Festival, it will appeal mostly to film buffs and insiders. [PG]▼ ◗

Almost You (1984) C-96m. ★½ D: Adam Brooks. Brooke Adams, Griffin Dunne, Karen Young, Marty Watt, Christine Estabrook, Josh Mostel, Laura Dean, Dana Delany, Miguel Pinero, Joe Silver, Joe Leon, Spalding Gray. Muddled, overlong, self-satisfied “romantic comedy” about Dunne’s attempts to break out of his plodding existence with wife Adams in N.Y.C. Originally shown at 110m, which only made matters worse. [R]▼ ◗

aloha, bobby and rose (1975) C-88m. ★★  D: Floyd Mutrux. Paul LeMat, Dianne Hull, Tim McIntire, Leigh French, Martine Bartlett, Robert Carradine, Eddie (Edward James) Olmos. OK melodrama follows predictable pattern as auto mechanic LeMat and girlfriend Hull are inadvertently drawn into crime, causing them to take it on the lam with the law in pursuit. [PG]▼ ◗

Aloha Summer (1988) C-98m. ★★ D: Tommy Lee Wallace. Chris Makepeace, Yuji Okumoto, Don Michael Paul, Tia  Carrere, Andy Bumatai, Lorie Griffin, Sho Kosugi. Well-meaning but bland story about six young American, Japanese, and Hawaiian boys coming of age on surfboards in Waikiki during the summer of 1959. There’s nothing fresh; the waves, however, are outtasight. [PG] ▼●

Alone in the Dark (2005) C-96m. BOMB D: Uwe Boll. Christian Slater, Tara Reid, Stephen Dorff, Will Sanderson, Mark Ache-son, Frank C. Turner. Paranormal investigator Slater tangles with a mad scientist in this unintelligible time-waster based on an Atari video game. The opening crawl is dopey and overlong; what follows is mind-numbingly awful. Casting Reid as an anthropologist is like assigning Curly Howard the role of a neurosurgeon. Unrated director’s cut runs 99m. Super 35. [R] ▼ ◗

Along Came a Spider (2001) C-104m. ★½ D: Lee Tamahori. Morgan Freeman, Monica Potter, Michael Wincott, Mika Boorem, Dylan Baker, Michael Moriarty, Jay O. Sanders, Penelope Ann Miller. As if he were doing us any great favors, Freeman reprises his role from KISS THE GIRLS as psychologist/detective Dr. Alex Cross, from James Patterson’s novels. Case here involves the day-school abduction of a U.S. senator’s young daughter, and Freeman’s sleuthing with guilt-ridden Secret Service agent Potter. Premise is unpleasant, its execution unspeakably dull, and a “big” plot twist just doesn’t cut it. Panavision. [R]▼ ◗

Along Came Jones (1945) 90m. ★★★ D: Stuart Heisler. Gary Cooper, Loretta Young, William Demarest, Dan Duryea, Frank Sully, Russell Simpson. Three stars are most ingratiating in very low-key, leisurely Western spoof, with Cooper (who also produced) mistaken for notorious outlaw Duryea.▼ ◗

Along Came Polly (2003) C-90m. ★★ D: John Hamburg. Ben Stiller, Jennifer Aniston, Philip Seymour Hoffman, Debra Messing, Hank Azaria, Bryan Brown, Alec Baldwin, Jsu Garcia, Michele Lee, Bob Dishy, Missi Pyle, Judah Friedlander, Cheryl Hines, Caroline Aaron, Rabbi David Baron. An insurance risk manager gets married, only to have his wife cheat on him before their honeymoon is over. Back home in N.Y.C. he meets a cute but flaky woman and decides she’s the right one for him—but she’s the one who’s scared of commitment. Yet another Ben Stiller comedy of embarrassment; if you’re looking for a story about a man with irritable bowel syndrome, search no further! Azaria all but steals the film as a French stud who teaches scuba diving in St. Barts. [PG-13] ▼ ◗

Along the Great Divide (1951) 88m. ★★½ D: Raoul Walsh. Kirk Douglas, Virginia Mayo, John Agar, Walter Brennan. Douglas is appropriately tight-lipped as lawman determined to bring in his man, despite desert storm; some spectacular scenery.▼ ◗

Alphabet City (1984) C-98m. ★★ D: Amos Poe. Vincent Spano, Kate Vernon, Michael Winslow, Zohra Lampert, Jami Gertz, Raymond Serra. Slick, arty but shallow and almost plotless portrait of teenage hood Spano and his life on N.Y.C.’s Lower East Side. All imagery, no content. [R]▼ ◗

Alphabet Killer, The (2008) C-98m. ★★ D: Rob Schmidt. Eliza Dushku, Cary Elwes, Timothy Hutton, Tom Malloy, Michael Ironside, Bill Moseley, Carl Lumbly, Brian Scannell, Larry Hankin, Jack McGee, Melissa Leo, Tom Noonan, Martin Donovan. A young girl is raped and strangled, and Rochester, N.Y., police detective Dushku, who has all sorts of psychological issues, becomes obsessed with solving the case. By-the-letters thriller poses one burning question: Who let this woman on the police force? Loosely based on a series of murders that took place in Rochester in the 1970s. Scripted by Malloy, who plays Officer Stephen Harper. [R] ◗

Alphabet Murders, The (1966-British)  90m. ★★½ D: Frank Tashlin. Tony Randall, Anita Ekberg, Robert Morley, Guy Rolfe, James Villiers. Odd adaptation of Agatha Christie’s The ABC Murders (the film’s original British title), with Hercule Poirot after a killer who seems to be doing in his victims in alphabetical order. Strange casting of Randall as the Belgian sleuth and a little too much slapstick make this more a curiosity than anything else. Margaret Rutherford makes a gag appearance as Miss Marple.▼

Alpha Dog (2007) C-122m. ★½ D: Nick Cassavetes. Emile Hirsch, Ben Foster, Shawn Hatosy, Christopher Marquette, Justin Timberlake, Anton Yelchin, Bruce Willis, Sharon Stone, Lukas Haas, Alex Kingston, Harry Dean Stanton, Alex Solowitz, Dominique Swain, Alan Thicke, Vincent Kartheiser, Fernando Vargas. Two fun-filled hours about the cretins who orbit around amoral drug dealer Hirsch. The nihilistic fun and games turn serious when they snatch the kid brother of a “friend,” then realize they’ve actually perpetrated a kidnapping. Cassavetes’ screenplay is based on real-life events but the film is pointless . . . as is the framing device of a documentary about the case (using split-screen) which disappears after the opening scenes and returns abruptly at the end. J-D-C Scope. [R] ◗

Alphaville (1965-French) 95m. ★★ D: Jean-Luc Godard. Eddie Constantine, Anna Karina, Akim Tamiroff, Howard Vernon. Constantine, as super private-eye Lemmy Caution, is sent to futuristic city run by electronic brain to rescue scientist trapped there. Jumbled Godard epic, recommended for New Wave disciples only.▼● ◗

Alsino and the Condor (1982-Nicaraguan-Mexican-Cuban-Costa Rican) C-89m. ★★★  D: Miguel Littin. Dean Stockwell, Alan Esquivel, Carmen Bunster, Alejandro Parodi, Delia Casanova. Idealistic young peasant (Esquivel) jumps out of a tree in the hope of flying; he becomes a hunchback, but learns to stand tall when he joins guerillas fighting in a Central American country. Certainly unsubtle, but far from uninteresting allegory, filmed in Nicaragua. [R]▼●

Altered States (1980) C-102m. ★★½ D: Ken Russell. William Hurt, Blair Brown, Bob Balaban, Charles Haid, Thaao Penghlis, Dori Brenner, George Gaynes, Drew Barrymore. A scientist (Hurt, in his film debut) becomes involved with primal research, using himself as guinea pig with mind-bending results. Talky and cerebral at first, then turns into a cross between THE WOLF MAN and THE TIME MACHINE, using state-of-the-art special effects. More successful as an assault on the senses than as a film, with thoroughly unappealing protagonists and a ludicrous story resolution. Paddy Chayefsky disowned his adaptation of his novel, and the script is now credited to his given name, “Sidney Aaron.” Barrymore’s film debut. Look for John Larroquette as an X-ray technician. [R]▼● ◗

Alvarez Kelly (1966) C-116m. ★★½ D: Edward Dmytryk. William Holden, Richard Widmark, Janice Rule, Victoria Shaw, Patrick O’Neal. Slow-moving Civil War tale. Holden is cattle driver who sells herd to Yankees, then is kidnapped by Reb Widmark who wants him to steal cattle for the South; incongruous love scenes thrown in. Panavision. ▼● ◗

Alvin and the Chipmunks (2007) C-91m.  ★★½ D: Tim Hill. Jason Lee, David Cross, Cameron Richardson, Jane Lynch; voices of Justin Long, Matthew Gray Gubler, Jesse McCartney. The musical mythos of Ross Bagdasarian’s singing chipmunks (Alvin, Simon, and Theodore) is amusingly reimagined in this kid-friendly mix of cartoonish live-action and impressive CG animation. Lee is the nominal star, as David Seville (Bagdasarian’s stage name), the critters’ surrogate father, but Cross grabs every scene that isn’t bolted to the floor as a snarky record producer. [PG] ◗

Always (1985) C-105m. ★★★ D: Henry Jaglom. Henry Jaglom, Patrice Townsend, Joanna Frank, Alan Rachins, Melissa Leo, Jonathan Kaufer, Bob Rafelson, Michael Emil, Andre Gregory. Often hilarious, but also insightful, comedy about what it means to be a couple. A trio of them—one about to get divorced, one about to get married, one solidly married—spend a July 4th week-end together. The first is played by the director and Townsend, his own ex-wife. Like all of Jaglom’s stream-of-consciousness films, this one’s not for all tastes. [R]▼● ◗

Always (1989) C-121m. ★★½ D: Steven Spielberg. Richard Dreyfuss, Holly Hunter, John Goodman, Brad Johnson, Audrey Hepburn, Roberts Blossom, Keith David, Marg Helgenberger. Slick remake of 1943’s A GUY NAMED JOE, with Dreyfuss as a cocky pilot who specializes in dousing forest fires from the air, and Hunter as the dispatcher who loves him—and fears for his life. When he does in fact die, he returns in spirit form to guide a young pilot (Johnson) who wants to pursue the same career and the same woman. Certainly entertaining but suffers from a serious case of The Cutes. Hepburn, in her final film appearance, plays an angel. [PG]▼● ◗

Always Goodbye (1938) 75m. ★★½ D: Sidney Lanfield. Barbara Stanwyck, Herbert Marshall, Ian Hunter, Cesar Romero, Lynn Bari, Binnie Barnes. Still another sacrificing mother tale—specifically, a remake of GALLANT LADY. Stanwyck is forced to give up her illicit child. Nicely done, but the same old story.

Always Leave Them Laughing (1949)  116m. ★★½ D: Roy Del Ruth. Milton Berle, Virginia Mayo, Ruth Roman, Bert Lahr, Alan Hale. Berle is at home in tale of cocky comedian’s ups and downs. Unfortunately, zesty opening leads into soggy drama. Lahr does his classic “stop in the name of the stationhouse” routine.

Amadeus (1984) C-158m. ★★½ D: Milos Forman. F. Murray Abraham, Tom Hulce, Elizabeth Berridge, Simon Callow, Roy Dotrice, Christine Ebersole, Jeffrey Jones, Cynthia Nixon. Abraham won well-deserved Oscar as composer Salieri, whose music never surpasses mediocrity, while a hedonistic young boor named Mozart expresses musical genius almost without trying! Literate, intelligent, exquisitely filmed (in Prague, by Miroslav Ondricek) . . . but fatally overlong and missing dramatic fire that distinguished Peter Shaffer’s play (Shaffer rethought and rewrote it for the screen). Worth noting: Jones’ wonderful performance as musical dilettante Emperor Joseph II. Winner of seven other Oscars, including Best Picture, Director, Screenplay, Art Direction. Reissued in 2002 with an additional 20m. Panavision. [PG]▼● ◗

Amal (2008-Canadian) C-105m. ★★★ D: Richie Mehta. Rupinder Nagra, Naseeruddin Shah, Seema Biswas, Koel Purie, Vik Sahay, Roshan Seth, Tanisha Chatterjee, Amardeep Jha, Dr. Shiva. Heartwarming story of a poor rickshaw driver in New Delhi, India, whose humanity triumphs over tragedy and treachery. Amal’s kindness to two strangers—a street beggar and a cantankerous passenger—has unusual repercussions. The story may be contrived, but its sincerity and the warmth of its actors make it difficult to resist. Debut feature for director Mehta, who expanded it from a 2004 short he wrote with his brother Shaun.

Amarcord (1974-Italian) C-127m. ★★★½ D: Federico Fellini. Magali Noel, Bruno Zanin, Pupella Maggio, Armando Brancia, Giuseppe Lanigro, Josiane Tanzilli. Fellini’s  nostalgia trip to the Italy of his youth in the 1930s; warm, funny, poignant, bawdy episodes about love, sex, politics, family life, and growing up. Academy Award winner as Best Foreign Film. [R] ▼● ◗

Amateur, The (1982-Canadian) C-111m.  BOMB D: Charles Jarrott. John Savage, Christopher Plummer, Marthe Keller, Arthur Hill, Ed Lauter, Nicholas Campbell, Graham Jarvis, John Marley. Savage is grossly miscast as a CIA computer whiz who hunts down the terrorists who seized the American Consulate in Munich and murdered his girlfriend. Complex and ultimately ridiculous spy thriller. [R]▼ ◗

Amateur (1994-U.S.-French) C-105m.  ★★½ D: Hal Hartley. Isabelle Huppert, Martin Donovan, Elina Lowensohn, Damian Young, Chuck Montgomery, David Simonds, Parker Posey. Typically quirky Hartley tale about an ex-nun (Huppert) who writes pornographic fiction (!) and hooks up with a seemingly harmless amnesiac (Donovan) with a disturbing past. As in all of the director’s films, this one is filled with off-beat characters who do and say the weirdest things; among them are a pair of hit men who look like Wall Street yuppies. Interesting, but decidedly not for all tastes. An  American Playhouse coproduction. [R]▼ ◗

Amateurs, The (2007) C-99m. ★★½ D: Michael Traeger. Jeff Bridges, Tim Blake Nelson, Joe Pantoliano, William Fichtner, Ted Danson, Patrick Fugit, John Hawkes, Glenne Headly, Lauren Graham, Alex D. Linz, Jeanne Tripplehorn, Steven Weber, Isaiah Washington, Valerie Perrine, Judy Greer, Eileen Brennan, Brad Garrett, Elden Henson. Group of small-town losers decides to turn their lives around and make the world’s first community-sponsored porno film. With Bridges’ character leading the way they enlist an unlikely group of participants. Hilarious, if uneven, comedy delivers on its amusing premise with a sterling group of actors. Screened on the film festival circuit as THE MOGULS. [R] ◗

Amati Girls, The (2001) C-91m. ★★ D: Anne DeSalvo. Cloris Leachman, Mercedes Ruehl, Paul Sorvino, Sean Young, Dinah Manoff, Mark Harmon, Jamey Sheridan, Lily Knight, Lee Grant. Schmaltz-fest about a close-knit Italian-American family, focusing on a death-obsessed matriarch (Leachman) and her four daughters (Ruehl, Young, Manoff, Knight). In her directorial debut, actress DeSalvo juggles soapy stories, has a sense of humor and an unabashed reverence for Catholicism, but the results are not quite MOONSTRUCK. [PG]▼ ◗

Amator SEE: Camera Buff

Amazing Colossal Man, The (1957) 80m.  ★★½ D: Bert I. Gordon. Glenn Langan, Cathy Downs, James Seay, Larry Thor. Army officer who survives an atomic explosion starts growing; at 60 feet he attacks Las Vegas! Starts well but ends up as your standard monster-on-the-loose flick. Sequel: WAR OF THE COLOSSAL BEAST.▼

Amazing Dobermans, The (1976) C-94m.  ★★½ D: David and Byron Chudnow. James Franciscus, Barbara Eden, Fred Astaire, Jack Carter, Billy Barty. Engaging action comedy that has Bible-quoting ex-con-man Astaire’s five remarkable Doberman pinschers helping treasury agent Franciscus thwart a racketeer and his gang. Higher-budgeted sequel to THE DOBERMAN GANG and THE DARING DOBERMANS, aided by offbeat casting of Astaire. [PG—edited from original R rating]▼

Amazing Dr. Clitterhouse, The (1938)  87m. ★★★ D: Anatole Litvak. Edward G. Robinson, Claire Trevor, Humphrey Bogart, Allen Jenkins, Donald Crisp, Gale Page. Amusing film of “method doctor” Robinson trying to discover what makes a crook tick; he joins Bogart’s gang and becomes addicted.▼ ◗

Amazing Grace (1974) C-99m. ★★ D: Stan Lathan. Moms Mabley, Slappy White, Moses Gunn, Rosalind Cash, Dolph Sweet. A few laughs in Philadelphia-made comedy about an elderly busybody who disrupts corrupt Baltimore politics. Mabley’s only starring film; cameos by Butterfly McQueen, unrecognizable Stepin Fetchit. [G]▼ ◗

Amazing Grace (2007-British) C-116m.  ★★½ D: Michael Apted. Ioan Gruffudd, Romola Garai, Benedict Cumberbatch, Albert Finney, Michael Gambon, Rufus Sewell, Youssou N’Dour, Ciarán Hinds, Toby Jones, Bill Paterson. Earnest and enlightening historical drama about William Wilberforce, who spent 20 exhausting years in the late 1700s trying to convince his fellow members of Parliament to ban slavery in the British Empire. Impressive roster of actors lends weight to this well-made film, but somehow it never reaches the dramatic heights it should, considering the passionate nature of its protagonist and the nobility of his cause. [PG] ◗

Amazing Grace and Chuck (1987) C- 115m. ★½ D: Mike Newell. Jamie Lee Curtis, Alex English, Gregory Peck, William L. Petersen, Joshua Zuehlke, Dennis Lipscomb, Lee Richardson. A 12-year-old Little League whiz decides to stop playing baseball until the world agrees to complete nuclear disarmament . . . and soon, other athletes around the world follow suit, as the protest escalates. Producer-writer David Field’s Capraesque wish-fufillment fantasy is one of those films you either swallow wholeheartedly, or don’t. It’s dripping with good intentions. [PG] ▼●

Amazing Mr. Blunden, The (1972-British)  C-99m. ★★★ D: Lionel Jeffries. Laurence Naismith, Lynne Frederick, Garry Miller, Rosalyn Landor, Marc Granger, Diana Dors, James Villiers. Dickensian fantasy about a  genial ghost who takes two children back in time to help two mistreated tots. Colorful family film whose only liability is somewhat muddled storyline. [G]▼

Amazing Panda Adventure, The (1995-U. S.-China) C-85m. ★★½ D: Christopher Cain. Ryan Slater, Stephen Lang, Yi Ding, Huang Fei, Zhou Jiugou, Yao Erga. Time-honored “boy and his dog” story, except in this case it’s a boy and his panda. Ten-year-old American boy and a Chinese girl trek through China in order to rescue the cub from poachers. Too predictable for adult viewers, but the spectacular Chinese scenery makes it worthwhile. Slater is Christian’s younger brother. [PG]▼● ◗

Amazon Women on the Moon (1987)  C/B&W-85m. ★½ D: Joe Dante, Carl Gottlieb, Peter Horton, John Landis, Robert K. Weiss. Rosanna Arquette, Ralph Bellamy, Carrie Fisher, Griffin Dunne, Steve Guttenberg, Michelle Pfeiffer, Peter Horton, Sybil Danning, Ed Begley, Jr., Henny Youngman, Paul Bartel, Lou Jacobi, Howard Hesseman, B.B. King, Steve Allen, Steve Forrest, Russ Meyer, Arsenio (Hall), Phil Hartman, Joe Pantoliano, Rip Taylor, David Alan Grier, Angel Tompkins, Kelly Preston, Andrew Dice Clay, Mike Mazurki, Corinne Wahl. Series of unrelated skits in the KENTUCKY FRIED MOVIE vein, most of them astonishingly unfunny. Parody of CAT WOMEN OF THE MOON that punctuates the film is so exact that you might as well watch the original—it’s just as funny. Best of all is the 1930s sex-film spoof with Bartel and Fisher, but that comes at the very end. [R]▼● ◗

Ambassador, The (1984) C-90m. ★★★ D: J. Lee Thompson. Robert Mitchum, Ellen Burstyn, Rock Hudson, Fabio Testi, Donald Pleasence, Michal Bat-Adam. Intelligent, entertaining thriller of American ambassador Mitchum, his adulterous wife Burstyn, and his attempts to peacefully mediate the Israeli-Palestinian crisis. Based on Elmore Leonard’s novel 52 Pick-Up, and remade just two years later under that name. Hudson’s final theatrical film. [R]▼

Ambassador’s Daughter, The (1956)  C-102m. ★★½ D: Norman Krasna. Olivia de Havilland, John Forsythe, Myrna Loy, Adolphe Menjou, Edward Arnold, Francis Lederer, Tommy Noonan, Minor Watson. Oomph is missing even though stars give all to uplift sagging comedy of de Havilland out for a fling in Paris, romanced by soldier Forsythe. CinemaScope.▼ ◗

Ambition (1991) C-100m. BOMB D: Scott D. Goldstein. Lou Diamond Phillips, Clancy Brown, Cecilia Peck, Richard Bradford, Willard Pugh, Grace Zabriskie, Katherine Armstrong, J. D. Cullum, Haing S. Ngor. Awful thriller about a writer who becomes totally obsessed with his subject—a man who happens to be a convicted murderer. Phillips makes his screenwriting debut here but he’s bitten off more than he can type. A bust! [R]▼●

Ambulance, The (1990) C-95m. ★★ D: Larry Cohen. Eric Roberts, James Earl Jones, Megan Gallagher, Richard Bright, Janine Turner, Eric Braeden, Red Buttons. Muddled thriller which tells the story of what happens when innocent people begin disappearing off the streets of N.Y. Routine stuff, but look for an especially fine performance by Buttons. Roberts plays a comic book artist, and Marvel Comics editor Stan Lee appears as himself. [R]▼●

Ambush Bay (1966) C-109m. ★★½ D: Ron Winston. Hugh O’Brian, Mickey Rooney, James Mitchum, Harry Lauter. Lackluster adventures of Marine group on Japanese-held island during WW2 trying to help partisans—good cast wasted. ◗

Ambushers, The (1968) C-102m. BOMB D: Henry Levin. Dean Martin, Senta Berger, Janice Rule, James Gregory, Albert Salmi, Kurt Kasznar, Beverly Adams. Do you really care that the first U.S. flying saucer has been stolen right out of space? Third entry in the Matt Helm series may be the weakest, but few film scholars will want to take time making certain. Sequel: THE WRECKING CREW. ▼● ◗

Amélie (2001-French-German) C-121m.  ★★★½ D: Jean-Pierre Jeunet. Audrey Tautou, Mathieu Kassovitz, Rufus, Yolande Moreau, Artus de Penguern, Urbain Cancelier, Dominique Pinon, Maurice Benichou. Clever, charming comedy about a sheltered young woman who, in her first foray into “real life,” decides to manipulate the people around her to make their lives happier. But when she encounters a man who is attracted to her, she can’t figure out how to deal with the situation. Told with visual flair and originality, with a star-making performance by Tautou. Written by the director and Guillaume Laurant. Full title is LE FABULEUX DESTIN D’AMÉLIE POULAIN, or AMÉLIE FROM MONTMARTRE. Super 35. [R]▼ ◗

AMEN. (2002-French-German) C-130m.  ★★★ D: Costa-Gavras. Ulrich Tukur, Mathieu Kassovitz, Ulrich Mühe, Michel Duchaussoy, Ion Caramitru, Marcel Iures. Compelling tale of an SS officer who discovers that the chemicals he’s using to purify water for troops at the front are being used for Hitler’s Final Solution. He turns to the Vatican for help and finds a willing priest but a reluctant hierarchy. Slow going at first, and not the biting indictment of the Roman Catholic Church you might expect from the director; instead, a tempered examination of self-preservation, sacrifice, and fear. Adapted by Costa-Gavras and Jean Claude Grumberg from Rolf Hochhuth’s play The Deputy.▼ ◗

America (1986) C-83m. BOMB D: Robert Downey. Zack Norman, Tammy Grimes, Michael J. Pollard, Monroe Arnold, Richard Belzer, Liz Torres, Howard Thomashefsky, Laura Ashton. Downey lamely attempts to recapture the freewheeling satires of the 1960s (such as his classic PUTNEY SWOPE) with this amateurish tale of the loonies at a N.Y. cable TV station, whose signal is accidentally bounced off the moon, bringing them worldwide fame. Hopelessly dated; filmed in 1982. [R]▼

America, America (1963) 168m. ★★★★ D: Elia Kazan. Stathis Giallelis, Frank Wolff, Elena Karam, Lou Antonio, John Marley, Estelle Hemsley. The dream of passage to America—as it unfolded for late 19th-century immigrants—is movingly captured by writer-director Kazan in this long, absorbing film, based on his uncle’s experiences. Heartfelt and heart-rending, with impressive Oscar-winning art direction/set decoration by Gene Callahan.▼●

Americana (1981) C-91m. ★★½ D: David Carradine. David Carradine, Barbara Hershey, Michael Greene. Vietnam veteran Carradine attempts to rebuild a merry-go-round in rural Kansas town. Odd, thoughtful little drama, adequately directed by its star. Filmed in 1973. Panavision. [PG]▼ ◗

American Affair, An (2009) C-92m. ★½ D: William Sten Olsson. Gretchen Mol, Cameron Bright, Noah Wyle, James Rebhorn, Mark Pellegrino, Perrey Reeves. Laughably bad drama about a 13-year-old boy (Bright) who develops a crush on the glamorous blond woman across the street in Washington, D.C.—little dreaming that she is the mistress of President John F. Kennedy. Mol is sexy but that’s all one can say for this absurd mix of conspiracy yarn and teenage hormonal fantasy, which at one time carried the fanciful title BOY OF PIGS. [R]

American Anthem (1986) C-100m. ★½ D: Albert Magnoli. Mitch Gaylord, Janet Jones, Michelle Phillips, R.J. Williams, Michael Pataki, Patrice Donnelly. Supremely corny, badly written tale of a gymnast with family problems which keep him from fulfilling his destiny. Inauspicious movie debut for Olympic gymnast Gaylord is strangely reminiscent of PURPLE RAIN, with the same music video approach to drama; Magnoli directed them both. [PG-13]▼●

American Beauty (1999) C-121m. ★★★½ D: Sam Mendes. Kevin Spacey, Annette Bening, Thora Birch, Wes Bentley, Mena Suvari, Chris Cooper, Peter Gallagher, Allison Janney, Scott Bakula, Sam Robards, Jaret Winokur. Exceptional and original look at the American Dream gone sour. Spacey is having a midlife crisis, and decides to throw caution to the winds; his wife, Bening, who’s forsaken him for her real estate career, seeks sexual fulfillment elsewhere. And their alienated teenage daughter is attracted to a strange young man next door. Amusing, bittersweet, and insightful script by Alan Ball is perfectly realized by a superb cast and first-time film director. Oscar winner for Best Picture, Director, Screenwriter, Actor (Spacey), and Cinematography (Conrad L. Hall). Super 35. [R] ▼ ◗

American Buffalo (1996) C-87m. ★★★ D: Michael Corrente. Dustin Hoffman, Dennis Franz, Sean Nelson. Arresting film version of David Mamet’s profane, provocative three-character play. Hoffman plays Teach, a self-enobled world expert who horns in on the plans of his friend, junk shop owner Don (Franz), to commit a robbery with the help of a teenaged protégé (Nelson). A simple character study, with perfectly cast actors bringing Mamet’s own screen adaptation to life. One of the rare photographed stage plays that works. [R]▼● ◗

American Carol, An (2008) C-83m. ★½ D: David Zucker. Kevin Farley, Kelsey Grammer, Trace Adkins, Robert Davi, Jon Voight, Chriss Anglin, Geoffrey Arend, Serdar Kalsin, Leslie Nielsen, Dennis Hopper, James Woods, Kevin Sorbo, Fred Travalena, Gary Coleman, David Alan Grier, Gail O’Grady. A slobbering, sarcastic “liberal” filmmaker (and Michael Moore clone) wants to abolish the Fourth of July. Several ghosts drop in to instill within him the true American spirit. Whatever your politics, this simpleminded, mean-spirited comedy deals in generalities—and has very few laughs to offer. Some familiar faces make cameo appearances. [PG-13] ◗

American Dream, An (1966) C-103m.  ★★½ D: Robert Gist. Stuart Whitman, Janet Leigh, Eleanor Parker, Barry Sullivan, Lloyd Nolan, Murray Hamilton, J. D. Cannon, Les Crane, Paul Mantee, Harold Gould, George Takei. Distorted, watered-down Norman Mailer novel, dealing superficially with TV commentator wanted by underworld and police for murdering his wife; nightmare sequences are sterile.

American Dream (1989) C-100m. ★★★½ D: Barbara Kopple. Gripping, Academy Award-winning documentary about the hows, whats and whys of a labor strike at the Hormel meat plant in the small town of Austin, Minnesota. It’s the story of a profitable company attempting to reduce wages and break a union just for the sake of doing so. This is the stuff of high drama.▼● ◗

American Dreamer (1984) C-105m. ★★  D: Rick Rosenthal. JoBeth Williams, Tom Conti, Giancarlo Giannini, Coral Browne, James Staley, Huckleberry Fox, C.B. Barnes. Misguided, miscast comedy-adventure yarn about a housewife who wins trip to Paris and (through circumstance) believes herself to be the daring heroine of a series of adventure thrillers. Cute idea (not dissimilar to ROMANCING THE STONE) that an otherwise able cast can’t pull off. [PG]▼ ◗

American Dreamz (2006) C-107m. ★★★ D: Paul Weitz. Hugh Grant, Dennis Quaid,  Mandy Moore, Willem Dafoe, Chris Klein, Jennifer Coolidge, Sam Golzari, Marcia Gay Harden, Seth Meyers, John Cho, Judy Greer, Shohreh Aghdashloo, Tony Yalda, Marley Shelton. Self-loathing host of a hugely popular American Idol-like TV talent show meets a kindred spirit in deceptively sweet-faced contestant Moore. Then he’s offered the President of the U.S. as a guest judge—little dreaming that the Chief Executive has been going through a near breakdown and crisis of confidence. Weitz’s script veers between satire and farce but still treats its key characters as human beings. Entertaining and funny, with surprisingly dark, even subversive, elements. Contestant who sings “Rockin’ Man” is South Park’s Trey Parker. [PG-13] ◗

American Flyers (1985) C-114m. ★★★ D: John Badham. Kevin Costner, David Grant, Rae Dawn Chong, Alexandra Paul, Janice Rule, Luca Bercovici, Robert Townsend, John Amos, Jennifer Grey. Two brothers—one of whom is dying—enter a grueling bicycle race marathon. Likable, sweet-natured, root-for-the-good-guys film, if a bit too pat and manipulative at times. Written by Steve Tesich, whose cycle theme fared even better in BREAKING AWAY. Panavision. [PG-13]▼● ◗

American Friend, The (1977-U.S.-French-German) C-127m. ★★★ D: Wim Wenders. Dennis Hopper, Bruno Ganz, Lisa Kreuzer, Gerard Blain, Jean Eustache, Sam Fuller, Nicholas Ray. Vague but suspenseful statement about American gangster films and the Americanization of European cinema and lifestyles, centering on a young German picture-framer (Ganz) hired to assassinate a mobster. Hopper is the title character, a mystery man; film directors Ray and Fuller appear as heavies. Based on Patricia Highsmith’s Ripley’s Game; remade under that title in 2003. Hopper’s character, Tom Ripley, also appears in PURPLE NOON and its remake, THE TALENTED MR. RIPLEY.▼● ◗

American Friends (1991-British) C-95m.  ★★½ D: Tristram Powell. Michael Palin, Trini Alvarado, Connie Booth, Alfred Molina, David Calder, Simon Jones, Robert Eddison, Alun Armstrong. A very proper (and very repressed) senior tutor at Oxford chances to meet a young American girl during a holiday in the Swiss Alps and finds his outlook on life undergoing some dramatic changes. Slight, slowly paced, but diverting; Palin coscripted the film, based on journals left behind by his great-grandfather. ▼

American Gangster (2007) C-157m. ★★★  D: Ridley Scott. Denzel Washington, Russell Crowe, Chiwetel Ejiofor, Idris Elba, Ruby Dee, Cuba Gooding, Jr., Josh Brolin, RZA, John Ortiz, John Hawkes, Ted Levine, Yul Vazquez, Armand Assante, Joe Morton, Common, Tip Harris (T.I.), Carla Gugino, Roger Bart, KaDee Strickland, Jon Polito. Two parallel stories begin in the late 1960s. Washington is Frank Lucas, who figures the way to rule Harlem is to import heroin directly from Southeast Asia. But scrupulously honest cop Crowe can’t bring down the man who’s spreading pure heroin around the streets until he can identify him. Not the visceral gangland movie you might expect, but a methodical saga of two determined men who use their brains—and know when to bend the rules. Screenplay by Steven Zaillian, based on Mark Jacobson’s article “The Return of Superfly.” Clarence Williams III appears unbilled. Unrated version runs 176m. [R] ◗

American Gigolo (1980) C-117m. BOMB D: Paul Schrader. Richard Gere, Lauren Hutton, Hector Elizondo, Nina Van Pallandt, Frances Bergen, Bill Duke. Schrader presents his weakest variation yet on his favorite theme, the seamy side of American life. Feeble morality play, posing as a thriller, is further undermined by neurasthenic acting and some of the unsexiest sex scenes ever. [R]▼● ◗

American Gothic (1988) C-90m. BOMB D: John Hough. Rod Steiger, Yvonne De Carlo, Michael J. Pollard, Fiona Hutchison, Sarah Torgov, Mark Lindsay Chapman. Three couples off for an island weekend off the Seattle coast are forced to land at an unknown island dominated by murderous Ma and Pa (DeCarlo and Steiger) and their “kids” (grown-ups who’ve been kept mentally adolescent by their backward, backwoods parents). Populated exclusively by obnoxious characters; even Steiger can’t help this one. [R]▼● ◗

American Graffiti (1973) C-110m. ★★★½ D: George Lucas. Richard Dreyfuss, Ronny Howard, Paul LeMat, Charlie Martin Smith, Cindy Williams, Candy Clark, Mackenzie Phillips, Wolfman Jack, Harrison Ford, Bo Hopkins, Kathy Quinlan, Suzanne Somers, Joe Spano, Debralee Scott. Highly entertaining, insightful mosaic about youngsters “coming of age” after high school graduation in 1962. Often hilarious, always on-target, this film made Dreyfuss a star and boosted many other careers. Reedited to 112m. for 1978 reissue to play up latter-day stars. Look fast for Kay Lenz at the dance. Sequel: MORE AMERICAN GRAFFITI. Techniscope. [PG]▼● ◗

American Guerrilla in the Philippines  (1950) C-105m. ★★½ D: Fritz Lang. Tyrone Power, Micheline Prelle (Presle), Tom Ewell, Bob Patten, Tommy Cook, Jack Elam. Interesting but flawed account of resistance to Japanese after the fall of the Philippines during WW2, focusing on the activities of American naval officer Power. Marred by clichéd, jingoistic script, predictable romantic subplot involving Prelle. On-location filming adds authentic flavor. Based on Ira Wolfert’s novel.

American Gun (2005) C-95m. ★★ D: Aric Avelino. Donald Sutherland, Forest Whitaker, Marcia Gay Harden, Linda Cardellini, Tony Goldwyn, Christopher Marquette, Nikki Reed, Arlen Escarpeta, Garcelle Beauvais-Nilon, Melissa Leo, Schuyler Fisk, Daniel Hugh Kelly. Ambitious but unsuccessful film offers multiple storylines about people in different states coming to grips with the effect of gun violence on their lives. Serious and well-intentioned treatise eschews melodrama where it can, but adds up to very little. Good cast tries hard. Fisk was one of the film’s composers. Whitaker coexecutive-produced. [R]▼ ◗

American Haunting, An (2006-U.S.-British-Canadian-Rumanian) C-90m. ★½ D: Courtney Solomon. Donald Sutherland, Sissy Spacek, Rachel Hurd-Wood, James D’Arcy, Matthew Marsh, Thom Fell, Sam Alexander. In early 19th-century rural Tennessee, the devout Bell family is driven increasingly batty by a spirit that takes over their house—and specifically targets their teenaged daughter in her bedroom. Based on a purportedly real incident, and briefly framed by a contemporary family’s tale, the only real horror here is the film’s meager story and one-note screenplay. Alternate version runs 91m. Super 35. [PG-13] ◗

American Heart (1993) C-113m. ★★★ D: Martin Bell. Jeff Bridges, Edward Furlong, Lucinda Jenney, Tracey Kapisky, Don Harvey, Maggie Welsh. Sobering, sometimes brilliant drama of gruff ex-con who is reunited with his son, an alienated teen in desperate need of a dad. Jarring, credible portrait of lost souls in urban America, with riveting performances by its stars. First fiction feature for Bell, who directed the documentary STREETWISE. Bridges also coproduced. [R]▼ ◗

American History X (1998) C/B&W- 118m. ★★★ D: Tony Kaye. Edward Norton, Edward Furlong, Fairuza Balk, Beverly D’Angelo, Avery Brooks, Stacy Keach, Jennifer Lien, Elliott Gould, William Russ, Joe Cortese. Hard-hitting drama of a young man who’s seduced into a white supremacy movement in Venice, California, goes to prison after committing a heinous crime, and has his head straightened out. When he’s released, his only thought is to steer his younger brother away from that same existence. Frighteningly powerful—and believable—performance by Norton sparks this intense drama of a family torn apart. [R] ▼● ◗

American Hot Wax (1978) C-91m. ★★★ D: Floyd Mutrux. Tim McIntire, Fran Drescher, Jay Leno, John Lehne, Laraine Newman, Jeff Altman, Chuck Berry, Jerry Lee Lewis, Screamin’ Jay Hawkins. Rose-colored story of controversial 1950s disc jockey Alan Freed. Uneven dramatically, but McIntire is excellent, period flavor is strong, and the original rock ’n’ roll acts are fun to see. Freed’s life also is chronicled in MR. ROCK AND ROLL (in which the DJ plays himself) and the TVM MR. ROCK ’N’ ROLL: THE ALAN FREED STORY. [PG]▼


American in Paris, An (1951) C-115m.  ★★★½ D: Vincente Minnelli. Gene Kelly, Leslie Caron, Oscar Levant, Georges Guetary, Nina Foch. Joyous, original musical built around Gershwin score; dazzling in color. Plot of artist Kelly torn between gamine Caron and wealthy Foch is creaky, but the songs, dances, production are superb. Oscars include Best Picture, Story and Screenplay (Alan Jay Lerner), Cinematography (Alfred Gilks and John Alton), Scoring (Johnny Green and Saul Chaplin), Art Direction, Costume Design, and a special citation to Kelly. Look fast for Noel Neill as an art student. ▼● ◗

Americanization of Emily, The (1964)  117m. ★★★½ D: Arthur Hiller. James Garner, Julie Andrews, Melvyn Douglas, James Coburn, Joyce Grenfell, Keenan Wynn, Judy Carne, Liz Fraser, Edward Binns, William Windom, Alan Sues. Garner is fall guy for U.S. admiral’s master plan to have American naval officer first Normandy invasion victim, with predictable results. Cynical Garner-Andrews romance blends well with realistic view of life among U.S. military brass. Script by Paddy Chayefsky, from William Bradford Huie’s novel. Also shown in computer-colored version.▼● ◗

American Justice SEE: Jackals

American Madness (1932) 81m. ★★★ D: Frank Capra. Walter Huston, Pat O’Brien, Kay Johnson, Constance Cummings, Gavin Gordon. Huston is dynamic as a put-upon bank president in the depths of the Great Depression; vivid, upbeat film marred only by idiotic romantic subplot.▼ ◗

American Me (1992) C-126m. ★★½ D: Edward James Olmos. Edward James Olmos, William Forsythe, Pepe Serna, Danny De La Paz, Evelina Fernandez, Sal Lopez, Daniel Villarreal, Cary Hiroyuki Tagawa. Ambitious look at the so-called “Mexican Mafia” reflected through the life of a crime lord (Olmos), and the cycle of gang violence which extends from prison to the Southwest’s Hispanic bar-rio communities. Attempts to be epic in scope and subject, but is too unfocused to really score, despite many tough, powerful moments. Olmos—who made his directorial debut here—and Forsythe stand out in the large cast. The prison scenes at Folsom were actually shot there. [R]▼● ◗

American Movie (1999) C-104m. ★★★½ D: Chris Smith. Thoroughly engaging documentary about Mark Borchardt, an obsessive independent filmmaker whose aspirations clearly outweigh his talent. Unable to fund his most recent project, he sets out to complete the cheesy horror film he started but abandoned years earlier. Funny and revealing, but director Smith is never condescending toward  his subject’s dreams and desire for acknowledgment. [R]▼ ◗

American Ninja (1986) C-95m. ★½ D: Sam Firstenberg. Michael Dudikoff, Steve James, Judie Aronson, Guich Koock, John Fujioka, Don Stewart, John LaMotta. Low-grade martial-arts entry series set at U.S. Army base in Philippines, with beefy Dudikoff as a soldier who finds ample reason to use his deadly skills. James comes off well as Dudikoff’s equally proficient Army pal. Followed by four crummy sequels. [R]▼ ◗

Americano, The (1955) C-85m. ★★½ D: William Castle. Glenn Ford, Cesar Romero, Frank Lovejoy, Ursula Thiess, Abbe Lane. American cowboy Ford delivers a herd of cattle to Brazil, but stays on when he gets caught up in a quarrel between rancher Lovejoy and local peasants. He falls for Thiess and becomes friendly with bandit Romero (fun in a flamboyant role). Standard Western set in 1955 Brazil benefits from South American shooting and colorful characters.▼

American Outlaws (2001) C-93m. ★½ D: Les Mayfield. Colin Farrell, Scott Caan, Ali Larter, Gabriel Macht, Gregory Smith, Harris Yulin, Will McCormack, Ronny Cox, Terry O’Quinn, Kathy Bates, Timothy Dalton. Awful oater, designed for brainless teens, which tells (yet again) the story of Jesse James (Farrell), Cole Younger (Caan), and their gang, who become Robin Hood- like outlaws while battling a greedy railroad tycoon. Plodding and predictable. [PG- 13]▼ ◗

American Pie (1999) C-95m. ★★★ D: Paul Weitz. Jason Biggs, Shannon Elizabeth, Alyson Hannigan, Chris Klein, Natasha Lyonne, Thomas Ian Nicholas, Tara Reid, Seann William Scott, Eugene Levy, Lawrence Pressman, Mena Suvari, Jennifer Coolidge. Good-natured teen comedy about four guys who vow to lose their virginity by the night of the high school prom. Raunchy gags gave this film its reputation, but they grow honestly out of its believable characters and situations. In fact, its values are old-fashioned, even if its sense of humor is not. Casey Affleck appears unbilled. Also available in unrated version. Followed by two theatrical sequels and three direct-to-video spin-offs. [R] ▼● ◗

American Pie 2 (2001) C-104m. ★★ D: J.B. Rogers. Jason Biggs, Shannon Elizabeth, Alyson Hannigan, Chris Klein, Natasha Lyonne, Thomas Ian Nicholas, Tara Reid, Seann William Scott, Mena Suvari, Eddie Kaye Thomas, Eugene Levy, Chris Owen, Denise Faye, Lisa Arturo, Casey Affleck. Lazy sequel to comedy hit reunites the male friends for a summer at the beach after their first year of college; most of the female costars make only token appearances. Crude and obvious where the first film was clever and original, this squeezes all it can from echoes of the original movie and the likability of its cast. Jennifer Coolidge appears unbilled. Unrated version runs 111m. Followed by AMERICAN WEDDING. [R]▼ ◗

American Pimp (2000) C-90m. ★★★ D: The Hughes Brothers. Hard-hitting documentary focuses on 30 real-life black male “entrepreneurs” and their experiences in “the life.” The filmmakers wisely let their flashy subjects speak for themselves, and they do so with amazing candor, stripping away the Hollywood image and revealing them as misogynist capitalists. Makes witty use of classic blaxploitation movie images of pimps to juxtapose fantasy with cold, hard reality.▼ ◗

American Pop (1981) C-97m. ★★½ D: Ralph Bakshi. Voices of Ron Thompson, Marya Small, Jerry Holland, Lisa Jane Persky, Roz Kelly. Ambitious animated film, which follows 20th-century American music through pivotal characters in four generations. Bold graphics and a challenging narrative keep this interesting, if not always successful; animation buffs may wince at awkward rotoscoping (tracing from live action). Ultimate dilemma: the culmination of this heavily dramatic, multigenerational saga is the creation of punk rock! [R]▼● ◗

American President, The (1995) C-113m.  ★★★ D: Rob Reiner. Michael Douglas, Annette Bening, Martin Sheen, Michael J. Fox, Anna Deavere Smith, John Mahoney, Samantha Mathis, Shawna Waldron, David Paymer, Anne Haney, Richard Dreyfuss, Nina Siemaszko, Wendie Malick, Gail Strickland. Slick, entertaining Hollywood concoction about a widowed president who’s attracted to a lobbyist and decides to pursue her—naively ignoring the political impact this liaison may have during an election year. Appealing performances and a bright screenplay (by Aaron Sorkin) help this likable movie glide along past its considerable gaps in credibility. This is the ultimate wish-fulfillment movie, with a president who’s handsome, funny, forthright, decisive, and honest. If only! Panavision. [PG-13] ▼● ◗

American Psycho (2000) C-97m. ★½ D: Mary Harron. Christian Bale, Willem Dafoe, Jared Leto, Reese Witherspoon, Samantha Mathis, Chloë Sevigny, Justin Theroux, Guinevere Turner, Matt Ross. A 1980s Wall Street yuppie has all the trappings of success—and the need to fit in—but also has an uncontrollable drive to kill people. Intense adaptation of Bret Easton Ellis’ 1991 novel makes its satiric points early on, then has nothing to add. Bale gives a dynamic performance in this turgid film. Unrated version also available. Followed in 2002 by a direct-to-video sequel. Super 35. [R]▼ ◗

American Rhapsody, An (2001) C-106m.  ★★½ D: Éva Gardos. Nastassja Kinski, Tony Goldwyn, Scarlett Johansson, Kelly Endrész Banláki, Ági Bánfalvy, Zsuzsa Czinkóczi, Mae Whitman, Lisa Jane Persky, Larisa Oleynik. A couple fleeing from Hungary in 1956 is forced to leave an infant daughter behind. At age six she’s torn from the only mother and father she’s ever known to join her real parents in America. Heartfelt film based on writer-director Gardos’ own life doesn’t really gel until its heroine becomes a teenager (Johansson) and rebels against her overprotective mother. Coproducer Colleen Camp appears briefly as a friendly neighbor. [PG-13]▼ ◗

American Romance, An (1944) C-122m.  ★★½ D: King Vidor. Brian Donlevy, Ann Richards, Walter Abel, John Qualen, Stephen McNally. Long, flavorful story of immigrant steelworker’s rise to wealth and power. Might have been a better film with someone more magnetic than Donlevy in the lead. Originally released at 151m.

American Soldier, The (1970-German)  80m. ★★½ D: Rainer Werner Fassbinder. Karl Scheydt, Elga Sorbas, Jan George, Margarethe von Trotta, Hark Bohm, Ingrid Caven, Kurt Raab. Fassbinder sacrifices believability for mood in this dour film noir about a Vietnam vet (Scheydt) who becomes a hired assassin in the Munich underworld. Not so much an ode to the celluloid American gangster or allegory about the Vietnam war as a character study, loaded with in-jokes and absurdist references (such as the duplicitous moll named Rosa von Praunheim). Fassbinder also scripted.▼ ◗

American Splendor (2003) C-101m. ★★★½ D: Shari Springer Berman, Robert Pulcini. Paul Giamatti, Hope Davis, Judah Friedlander, James Urbaniak, Earl Billings, Donal Logue, Molly Shannon. Innovative film blends real life and dramatization in telling the story of Cleveland, Ohio, cynic Harvey Pekar, who becomes an unlikely celebrity by chronicling his mundane life in a series of comic books. The filmmakers manage to fuse footage of Pekar, his family, and friends with their movie alter egos in a fresh and constantly surprising way. Giamatti is perfect as the unrepentant curmudgeon. Written by the directors. [R]▼ ◗

American Success SEE: American Success Company, The

American Success Company, The (1979)  C-94m. ★★ D: William Richert. Jeff Bridges, Belinda Bauer, Ned Beatty, Steven Keats, Bianca Jagger, John Glover. A contemporary fable about a young loser—in business and marriage—who decides to change his luck by emulating a macho prince. Offbeat in the extreme, often funny, but decidedly uneven. Filmed in Germany; based on a story by Larry Cohen. Richert has twice reedited and reissued the film: in 1981 as AMERICAN SUCCESS, then in 1983 simply as SUCCESS. [PG]

American Tail, An (1986) C-80m. ★★½ D: Don Bluth. Voices of Dom DeLuise, Christopher Plummer, Nehemiah Persoff, Madeline Kahn, Phillip Glasser, John Finnegan, Cathianne Blore, Will Ryan. A young Russian mouse is separated from his family as they’re about to arrive at their new homeland, America, in the late 19th century. Handsome, occasionally heart-tugging cartoon feature with a cute main character—but serious story flaws (why are there three climaxes?). Producer Steven Spielberg’s first foray into animation. Followed by three sequels and an animated TV series, Fievel’s American Tails. [G]▼● ◗

American Tail: Fievel Goes West, An  (1991) C-74m. ★★½ D: Phil Nibbelink, Simon Wells. Voices of Philip Glasser, James Stewart, Erica Yohn, Cathy Cavadini, Nehemiah Persoff, Dom DeLuise, Amy Irving, John Cleese, Jon Lovitz. Pleasant enough animated feature for small fry follows immigrant Fievel the mouse and his family on a trek to the American West. Mediocre songs and uninspired character animation make it less than memorable—but Stewart’s performance as over-the-hill sheriff Wylie Burp is a treat. Followed by two direct-to-video sequels. [G]▼● ◗

American Teen (2008) C-102m. ★★★ D: Nanette Burstein. Enjoyable documentary follows five prototypical teenagers during their senior year of high school in Warsaw, Indiana. Almost too conveniently they fit into pigeonholes (a rich girl who’s also the most popular, a basketball star, an artsy girl who doesn’t fit in, a hunk, and a total dweeb), but it’s impossible to predict how they will respond to various pressures that arise during this crucial year in their lives. Slickly packaged (and widely criticized for that) but undeniably entertaining. [PG-13] ◗

American Tragedy, An (1931) 95m. ★★  D: Josef von Sternberg. Phillips Holmes, Sylvia Sidney, Frances Dee, Irving Pichel, Frederick Burton, Claire McDowell. Straightforward telling of Theodore Dreiser story about weak young man torn between poor girlfriend and beautiful, wealthy girl who falls in love with him. Sidney is ideally cast, but film is cold and uninvolving; certainly not as florid as remake, A PLACE IN THE SUN.

American Violet (2009) C-103m. ★★★ D: Tim Disney. Nicole Beharie, Tim Blake Nelson, Will Patton, Michael O’Keefe, Xzibit, Charles S. Dutton, Alfre Woodard, Malcolm Barrett, Tim Ware, Paul David Story, David Warshofsky, Lucinda Jenney. Forthright, emotion-packed account of Dee Roberts (Beharie), an African-American single mother living in Texas. After being unjustly busted for drugs, she determinedly fights the system rather than accept a plea bargain for a crime she did not commit. Fact-based story is both an eye-opener and crowd-pleaser, with the 2000 presidential election tellingly playing out in the background. Beharie is a real find. Super 35. [PG-13]

American Way, The SEE: Riders of the Storm

American Wedding (2003) C-97m. ★★ D: Jesse Dylan. Jason Biggs, Alyson Hannigan, Thomas Ian Nicholas, Seann William Scott, Eddie Kaye Thomas, Fred Willard, Eugene Levy, January Jones, Deborah Rush, Molly Cheek, Angela Paton, Jennifer Coolidge, Nikki Ziering, Lawrence Pressman. Biggs and Hannigan are getting married, but things start to go wrong in this second sequel to AMERICAN PIE . . . especially when Scott (as the ever-obnoxious Stifler) shows up. Some good farcical moments are offset by gross-out gags designed to see just how far one can go in search of laughs. Followed by two direct-to-video sequels. Super 35. [R] ▼ ◗

American Werewolf in London, An (1981)  C-97m. ★★★ D: John Landis. David Naughton, Jenny Agutter, Griffin Dunne, John Woodvine, Brian Glover. A young man is bitten by a wolf on the British moors, with terrifying results. Not a spoof, but a full-blooded horror film that happens to have a sharp sense of humor—as well as a reverence for horror films past. Dynamite direction and script by Landis, startling Oscar-winning makeup effects by Rick Baker. Followed by an in-name-only sequel. [R] ▼● ◗

American Werewolf in Paris, An (1997-British-U. S.-Luxembourgian-Dutch-French)  C-97m. ★½ D: Anthony Waller. Tom Everett Scott, Julie Delpy, Vince Vieluf, Phil Buckman, Julie Bowen, Pierre Cosso, Tom Novembre, Thierry Lhermitte. Thrill-seeking American Scott falls for Parisienne Delpy, but she’s a werewolf, and soon he’s one, too, pitted against a group of leering lycanthropes bent on wiping out the unfit—such as American tourists. Begins well, but soon goes awry, with too much comedy and romance, and too much plot; the werewolf effects are plentiful but second-rate at best. No plot connections to the superior John Landis original. [R]▼● ◗

American Women SEE: Closer You Get, The

America’s Heart & Soul (2004) C-84m. ★★★  D: Louis Schwartzberg. An unsentimental portrait of America as seen through images, sounds, and the stories of some colorful people who represent individualism at its best—from a weaver carrying on a generations-old tradition to a disabled boy who competes in marathons in tandem with his father. This final story is so moving, nothing could follow it. [PG] ◗

America’s Sweethearts (2001) C-102m.  ★★½ D: Joe Roth. Julia Roberts, Billy Crystal, Catherine Zeta-Jones, John Cusack, Hank Azaria, Stanley Tucci, Christopher Walken, Alan Arkin, Seth Green. Slick if forgettable comedy about a much-loved Hollywood couple—now split—who agree to come together to promote their final film at a press junket. Crystal is the can-do publicist, Roberts is the sister and assistant to a very spoiled Zeta-Jones. No particular hilarity or insights here, but an easy-to-take mix of romantic comedy and farce, with some knowing jibes at the ritual of movie publicity. Crystal produced and cowrote with Peter Tolan. Panavision. [PG-13]▼ ◗

Americathon (1979) C-86m. BOMB D: Neil Israel. Harvey Korman, John Ritter, Nancy Morgan, Peter Riegert, Fred Willard, Zane Buzby, Richard Schaal, Elvis Costello, Chief Dan George, Tommy Lasorda, Jay Leno, Peter Marshall, Meat Loaf, Howard Hesseman. Unfunny comedy wastes great premise: in 1998, America must hold a telethon in order to raise money to save itself. Only spark is set by Buzby as Vietnamese punk-rocker. Narrated by George Carlin. [PG]▼

Amistad (1997) C-152m. ★★★ D: Steven Spielberg. Morgan Freeman, Anthony Hopkins, Matthew McConaughey, Nigel Hawthorne, Djimon Hounsou, David Paymer, Pete Postlethwaite, Stellan Skarsgård, Anna Paquin, Tomas Milian, Austin Pendleton, Allan Rich, Paul Guilfoyle, Peter Firth, Xander Berkeley, Jeremy Northam, Arliss Howard, Chiwitel Ejiofor. Little-known saga of the Spanish slave ship La Amistad, whose “cargo” broke their chains in 1839—and wound up in a U.S. courtroom, ultimately attracting the attention of ex-president John Quincy Adams (Hopkins). A good film that’s frustratingly uneven: the slave ship scenes are wrenching (and unavoidably reminiscent of Spielberg’s SCHINDLER’S LIST), and Adams’ final summation is a showcase speech. But the film is long, and the dramatic gaps too many. Hounsou offers a powerful presence as Cinque, the leader of the slave revolt. [R]▼● ◗

Amityville Horror, The (1979) C-117m.  ★½ D: Stuart Rosenberg. James Brolin, Margot Kidder, Rod Steiger, Don Stroud, Murray Hamilton, Michael Sacks, Helen Shaver, Natasha Ryan, Val Avery, John Larch, Amy Wright, James Tolkan. Family moves into supposedly haunted Long Island home, finds that “supposedly” is inoperative. Based on Jay Anson’s (supposedly) nonfiction best-seller, film is yawn-inducing rehash of old schticks; not even good for laughs, with Steiger mercilessly hamming it up as local priest. Followed by a prequel, AMITYVILLE II: THE POSSESSION, a TV movie, and several so-called sequels. Remade in 2005. [R] ▼● ◗

Amityville Horror, The (2005) C-89m. ★★  D: Andrew Douglas. Ryan Reynolds, Melissa George, Jesse James, Jimmy Bennett, Chloë Grace Moretz, Rachel Nichols, Philip Baker Hall. Reynolds, his new wife, and stepchildren move into an old Long Island house where multiple murders occurred a year before. The youngest child is befriended by a ghost, while the husband is slowly driven into a homicidal rage. Professionally made, well-acted, but uninvolving tale is both familiar and overdone. Based on the same supposedly true story as the 1979  movie, but ends up resembling THE SHINING. Super 35. [R]▼ ◗

Amityville II: The Possession (1982)  C-104m. BOMB D: Damiano Damiani. Burt Young, Rutanya Alda, James Olson, Jack Magner, Diane Franklin, Andrew Prine, Ted Ross, Moses Gunn. Officially a prequel to THE AMITYVILLE HORROR, but actually just a ripoff. A loathsome lout (Young) moves into notorious Long Island house with his troubled family and all hell breaks loose. Alternately dull and disgusting. [R]▼●◗

Amityville: The Demon SEE: Amityville 3-D

Amityville 3-D (1983) C-105m. ★★½ D: Richard Fleischer. Tony Roberts, Tess Harper, Robert Joy, Candy Clark, John Beal, Leora Dana, John Harkins, Lori Loughlin, Meg Ryan. Thoroughly familiar retread of spirit-in-the-house formula, with Roberts as a Doubting Thomas who buys the dreaded Amityville house (seen in two otherwise unrelated films). Competence at every level keeps this from being trash; excellent 3-D effects too. Shown on TV as AMITYVILLE: THE DEMON; followed by TV movie AMITYVILLE 4: THE EVIL ESCAPES and two direct-to-video sequels. ArriVision. [PG]▼●◗

Among Giants (1998-British) C-96m. ★★½ D: Sam Miller. Pete Postlethwaite, Rachel Griffiths, James Thornton, Lennie James, Andy Serkis, Rob Jarvis, Alan Williams. A rough-hewn contractor hires a rowdy lot to paint the huge electric pylons that dot the British countryside. They become a sort of outlaw family, and are joined by an adventurous Aussie woman who likes heights. Good performances and rich atmosphere help, but it’s a less successful dip into working-class life by the writer of THE FULL MONTY, Simon Beaufoy. [R] ▼

Amongst Friends (1993) C-86m. ★★½ D: Rob Weiss. Joseph Lindsey, Patrick McGaw, Steve Parlavecchio, Mira Sorvino, Brett Lambson, Michael Artura. Superficial (and, by now, all-too-familiar) tale of young male punks coming of age on America’s mean streets, only these are suburban rather than urban and the boys are wealthy instead of working-class. Well made and not uninteresting, but Martin Scorsese did it—and did it better—20 years earlier. [R]▼◗

Amor Bandido (1979-Brazilian) C-95m.  ★★★ D: Bruno Barreto. Paulo Gracindo, Cristina Ache, Paulo Guarnieri, Ligia Diniz, Flavio Sao Thiago. Tough drama of 17-year-old dancer-hooker Ache, estranged from cop father Gracindo, who takes up with baby-faced killer Guarnieri. Uncompromising and, ultimately, sad; based on one of Brazil’s most notorious criminal cases.▼●

Amores Perros (2000-Mexican) C-153m.  ★★★ D: Alejandro Gonzalez Inarritu. Emilio Echevarria, Gael Garcia Bernal, Goya Toledo, Alvaro Guerrero, Vanessa Bauche, Jorge Salinas, Marco Perez, Rodrigo Murray. Arresting look at divergent lives that intersect in a Mexico City car crash. Broken into three sections, film traces several different characters and their relationships, all connected in one way or another by their dogs, raising tough questions about the human condition in an unforgiving city. Brutally realistic (but judiciously edited) depiction of dogfights and their outcomes will make this tough for some viewers; for others there are considerable rewards here. Feature debut for TV commercial director Inarritu. English title: LOVE’S A BITCH. [R]▼◗

Amorous Adventures of Moll Flanders, The (1965-British) C-126m. ★★½ D: Terence Young. Kim Novak, Richard Johnson, Angela Lansbury, George Sanders, Vittorio De Sica, Lilli Palmer, Leo McKern, Cecil Parker. Billed as female Tom Jones, Moll is far from thrilling. Fine cast romps through 18th-century England from bedroom to boudoir, but film needs more spice than Novak can muster. The two leads were married briefly in real life. Panavision. ▼●

Amorous Mis-adventures of Casanova, The SEE: Casanova & Co.

Amos & Andrew (1993) C-94m. BOMB D: E. Max Frye. Nicolas Cage, Samuel L. Jackson, Dabney Coleman, Brad Dourif, Michael Lerner, Margaret Colin, Chelcie Ross, I. M. Hobson, Jodi Long, Giancarlo Esposito, Loretta Devine, Bob Balaban, Tracey Walter. Agonizing comedy about a professionally distinguished black man who moves into a new home, only to be harassed by white neighbors who assume he’s a prowler. Intended social satire is as broadly silly as a ’60s Disney comedy; maybe they should have called this THAT DARN AFRO-AMERICAN. [PG-13]▼●◗

Amsterdam Kill, The (1977) C-90m. ★★½ D: Robert Clouse. Robert Mitchum, Bradford Dillman, Richard Egan, Leslie Nielsen, Keye Luke. Tired drug bust movie gets a shot from Mitchum’s presence as a retired narc who’s lured back by a former colleague suspected of being part of an international dope ring. Panavision. [R]▼●

Amy (1981) C-100m. ★★★ D: Vincent McEveety. Jenny Agutter, Barry Newman, Kathleen Nolan, Chris Robinson, Lou Fant, Margaret O’Brien, Nanette Fabray, Lance LeGault, Lucille Benson. Sincere, entertaining Disney tale of Agutter leaving her husband in the early 1900s, teaching at a school for the handicapped. Though the film is targeted at kids, parents won’t be bored. Made for TV, released to theaters instead. [G]▼

Amy (1998-Australian) C-103m. ★★½ D: Nadia Tass. Alana De Roma, Rachel Griffiths, Ben Mendelsohn, Nick Barker, Kerry Armstrong, Jeremy Trigatti, William Zappa, Torquil Neilson. Unusual film about a little girl who’s been traumatized into silence and  her overprotective mother, the widow of a rock star. Some of the film’s ingredients seem contrived, others endearing, as it shifts from quirky comedy to drama and back again. Written and photographed by Tass’ partner and husband, David Parker. [PG-13]◗

Amy’s Orgasm (2001) C-87m. ★★½ D: Julie Davis. Julie Davis, Nick Chinlund, Caroline Aaron, Jeff Cesario, Mitchell Whitfield, Jennifer Bransford, Mark Brown. Writer-director Davis stars as an Ivy League-educated self-help author who somehow manages to fall for a shock jock with a reputation for dating bimbos. Although the romance between these two opposites develops a little too quickly, the actors make the budding relationship fun to watch anyway. Warning for those expecting a hot sex romp: the title is as steamy as it gets in this indie comedy. Aka AMY’S O. [R] ▼◗

Anaconda (1997) C-90m. ★★ D: Luis Llosa. Jennifer Lopez, Ice Cube, Jon Voight, Eric Stoltz, Jonathan Hyde, Kari Wuhrer, Owen Wilson, Vincent Castellanos. Documentary film crew adrift on the Amazon is besieged by a giant killer snake. Hokey special effects and an expositionless script detract, but there’s campy fun in the form of Voight’s demonic snake poacher, who speaks with a bad Brandoesque drawl and strangles human victims between his knees. Film makes most of beautiful Brazilian rainforest locale, yet the big serpentine climax looks strangely like deepest, darkest Arcadia. (In fact, it’s the Arboretum in L.A. County.) Followed by ANACONDAS: THE HUNT FOR THE BLOOD ORCHID and two TV sequels. Super 35. [PG-13]▼●◗

Anacondas: The Hunt for the Blood Orchid  (2004) C-96m. ★★ D: Dwight H. Little. Morris Chestnut, Johnny Messner, KaDee Strickland, Matthew Marsden, Nicholas Gonzalez, Eugene Byrd, Salli Richardson-Whitfield. The original ANACONDA had Jennifer Lopez tied up to Ice Cube and a snake-regurgitated Jon Voight; in this sequel, we have Chestnut getting woozy after a rare spider gives him a 151-proof bite. Still, that’s an apparent occupational hazard for anyone trekking the Borneo jungle seeking a fountain-of-youth plant right near the spot where snakes converge for mating season. There’s a jolt or two to satisfy diehards. Super 35. [PG-13] ▼◗

Analyze That (2002) C-95m. ★★ D: Harold Ramis. Robert De Niro, Billy Crystal, Lisa Kudrow, Joe Viterelli, Cathy Moriarty-Gentile, Reg Rogers, Callie Thorne, Pat Cooper. De Niro is sprung from Sing Sing into the custody of psychiatrist Crystal, who actually believes the mob boss is going to go straight. Another good argument for outlawing sequels; all the novelty and freshness of ANALYZE THIS is gone, replaced by contrived plotting and just a handful of laughs. Even watching De Niro sing tunes from West Side Story wears thin fast. Anthony LaPaglia appears unbilled. [R] ▼◗

Analyze This (1999) C-103m. ★★★ D: Harold Ramis. Robert De Niro, Billy Crystal, Lisa Kudrow, Joe Viterelli, Chazz Palminteri, Bill Macy, Leo Rossi, Max Casella, Molly Shannon, Pat Cooper, Elizabeth Bracco. Amusing comedy about a mob boss who’s losing his grip and is persuaded to talk to a psychiatrist—which causes him great embarrassment. A small idea stretched out too far but made worthwhile by De Niro’s wonderful comic performance as the foulmouthed mobster who feels “conflicted.” Followed by ANALYZE THAT. [R]▼●◗

Anastasia (1956) C-105m. ★★★★ D: Anatole Litvak. Ingrid Bergman, Yul Brynner, Helen Hayes, Akim Tamiroff, Martita Hunt, Felix Aylmer, Natalie Schafer, Ivan Desny. Inspired casting makes this film exceptional. Bergman won Oscar as amnesiac refugee selected by Brynner to impersonate surviving daughter of Russia’s last czar. High point: confrontation scene in which Hayes as grand duchess must determine if girl is her relative. Screenplay by Arthur Laurents based on Marcelle Maurette’s play. CinemaScope.▼●◗

Anastasia (1997) C-88m. ★★½ D: Don Bluth, Gary Goldman. Voices of Meg Ryan, John Cusack, Kelsey Grammer, Angela Lansbury, Christopher Lloyd, Hank Azaria, Bernadette Peters, Kirsten Dunst, Andrea Martin, Jim Cummings, Liz Callaway, Lacey Chabert, Jonathan Dokuchitz. Elaborate but uneven cartoon musical about the daughter of Nicholas and Alexandra, who supposedly survived in Russia in 1917 only to reappear in Paris a decade later—where two schemers try to collect part of her inheritance from her grandmother, the Dowager Empress. Innocuous enough for kids, but adults may question the ’90s American dialogue (and readings). Animation style is also inconsistent—some of it realistic, some of it wildly fanciful. Loosely based on the 1956 movie. Followed in 1999 by a direct-to-video sequel: BARTOK THE MAGNIFICENT. CinemaScope. [G]▼●◗

Anatomy of a Murder (1959) 160m. ★★★★  D: Otto Preminger. James Stewart, Lee Remick, Ben Gazzara, Arthur O’Connell, Eve Arden, Kathryn Grant (Crosby), George C. Scott, Orson Bean, Murray Hamilton. Long, exciting courtroom drama; daring when released, tamer now. Sterling cast: O’Connell as drunken lawyer inspired by Stewart, Scott as prosecuting attorney, Joseph Welch as judge (Welch was the famous Army-McCarthy hearings lawyer who later became a judge in real life). Stewart towers over all as witty, easygoing, but cagy defense lawyer. Script by Wendell Mayes, from novel by Robert Traver (Judge  John D. Voelker). Duke Ellington composed the score and also appears on-screen.▼●◗

Anatomy of a Syndicate SEE: Big Operator, The

Anatomy of Hell (2004-French) C-80m.  BOMB D: Catherine Breillat. Amira Casar, Rocco Siffredi. After attempting suicide in the bathroom of a gay disco, a woman hires the man who rescues her to spend four nights in her company, challenging him to “watch me where I’m unwatchable.” Meant to be provocative and controversial, but mostly it’s pretentious and homophobic. There’s plenty of XXX footage, which is alternately monotonous and unintentionally funny. The title is apt. ▼◗

Anchorman: The Legend of Ron Burgundy (2004) C-95m. ★★ D: Adam McKay. Will Ferrell, Christina Applegate, Paul Rudd, Steve Carell, David Koechner, Fred Willard, Danny Trejo, Missi Pyle, Holmes Osborne, Fred Armisen, Seth Rogen, Laura Kightlinger, Chris Parnell. In the 1970s, TV news anchor Ron Burgundy (Ferrell) “owns” San Diego, until an attractive and ambitious female reporter arrives on the scene. A sketch comedy inflated to feature length, with occasional laughs and a number of gag appearances that try to camouflage a threadbare, one-note script. Ferrell and director McKay coscripted. Unrated version runs 103m. [PG-13] ▼◗

Anchors Aweigh (1945) C-140m. ★★½ D: George Sidney. Frank Sinatra, Kathryn Grayson, Gene Kelly, Jose Iturbi, Dean Stockwell, Pamela Britton. Popular ’40s musical of sailors on leave doesn’t hold up storywise, but musical numbers still good: Sinatra’s “I Fall in Love Too Easily,” Kelly’s irresistible dance with Jerry the cartoon mouse.▼●◗

Anderson Platoon, The (1967-French)  65m. ★★★½ D: Pierre Schoendorffer. Superior chronicle of soldiers in American Army platoon fighting, living, and dying in Vietnam. Vivid, striking images, photographed at the front line. A Best Documentary Academy Award winner.▼  Anderson’s Angels SEE: Chesty Anderson, USN

Anderson Tapes, The (1971) C-98m. ★★★  D: Sidney Lumet. Sean Connery, Dyan Cannon, Martin Balsam, Ralph Meeker, Alan King, Margaret Hamilton, Christopher Walken, Garrett Morris. Fast-paced thriller of ex-con’s master holdup plan, and strange electronic surveillances that have tracked him since he left prison. Climax is particularly exciting. Fine Quincy Jones score; Walken’s debut. [PG]▼●◗

. . . And God Created Woman (1956-French) C-92m. ★★½ D: Roger Vadim. Brigitte Bardot, Curt Jurgens, Jean-Louis Trintignant, Christian Marquand, Georges Poujouly, Jean Tissier. Location shooting (at St. Tropez) and famous Bardot figure on display in simple tale of man-teaser finding it hard to resist temptation. Great cast clicks in Brigitte’s best-known vehicle. Beware edited prints. Remade (in name only) by Vadim in the U.S. in 1988. CinemaScope. ▼●◗

And God Created Woman (1988) C- 100m. ★½ D: Roger Vadim. Rebecca De Mornay, Vincent Spano, Frank Langella, Donovan Leitch, Judith Chapman, Jaime McEnnan, Benjamin Mouton, David Shelley. Surprisingly tepid “variation” on director Vadim’s one-time scandale international (see above). Luscious De Mornay marries carpenter Spano merely to secure her release from prison, then keeps him panting as she frolics with gubernatorial candidate Langella. Not all that different from Goldie Hawn’s OVERBOARD; beware rock ’n’ roll subplot. [R]▼●◗

. . . And God Spoke (the making of . . .)  (1993) C-83m. ★★★ D: Arthur Borman. Michael Riley, Stephen Rappaport, Lou Ferrigno, Soupy Sales, Eve Plumb, Fred Kaz, Michael Medved. Occasionally clever satire in the THIS IS SPINAL TAP mold, only the subject here is the casting and production of a numbingly awful multi-million-dollar biblical epic. After one day the production is behind schedule. Lou (The Incredible Hulk) Ferrigno plays Cain; Eve (The Brady Bunch) Plumb is Mrs. Noah; and Soupy Sales is Moses! An amusing little sleeper.▼◗

And Hope to Die (1972-French) C-99m.  ★★★ D: René Clement. Robert Ryan, Tisa Farrow, Jean-Louis Trintignant, Lea Massari, Aldo Ray. Above-average caper with offbeat touches; gang hired to kidnap girl goes through with scheme even though she’s already dead. [PG]▼

. . . And Justice for All (1979) C-117m.  ★★½ D: Norman Jewison. Al Pacino, Jack Warden, John Forsythe, Lee Strasberg, Jeffrey Tambor, Christine Lahti, Sam Levene, Craig T. Nelson, Joe Morton. Lawyer Pacino single-handedly battles Maryland’s judicial system. Outrageous satire mixes uncomfortably with painfully sad moments, in attempt to make biting statement on buying and selling of justice. Strong performances and good location photography cannot overcome weak script. Written by Barry Levinson and Valerie Curtin. Lahti’s feature debut. [R] ▼●◗

And Nothing But the Truth (1982-British)  C-90m. ★★½ D: Karl Francis. Glenda Jackson, Jon Finch, Kenneth Colley, James Donnelly, Emrys James, Karen Archer. An examination of the role and responsibility of the media, focusing on documentary filmmaker Jackson and reporter Finch at work on a TV magazine show. Earnest, not without merit, but ordinary; originally titled GIRO CITY, and released at 102m.▼

And Now For Something Completely Different (1971-British) C-89m. ★★★ D: Ian McNaughton. Graham Chapman, John  Cleese, Eric Idle, Terry Gilliam, Terry Jones, Michael Palin, Carol Cleveland, Connie Booth. First feature by the Monty Python troupe is a kind of “Greatest Hits” album, with some of the most popular sketches and animated bits from their long-running TV series. Fine introduction to their peculiar brand of humor includes Dead Parrot, The World’s Deadliest Joke, Upper-Class Twit of the Year, and memorable Lumberjack Song. [PG]▼●◗

And Now . . . Ladies and Gentlemen . . .  (2002-French) C-129m. ★★ D: Claude Lelouch. Jeremy Irons, Patricia Kaas, Thierry Lhermitte, Alessandra Martines, Claudia Cardinale, Ticky Holgado, Yvan Attal, Amidou. Thief Irons suffers from a memory disorder that complicates any recollection of having pulled off a robbery for which he’s accused. Kaas (in real life a French recording star) has the same affliction and becomes a soul mate. Story seems to start in the middle but eventually straightens itself out; still longer than it needs to be. Large cast of characters rushes in and disappears as if they were merely showing up to plunk an extra quarter in a parking meter. Lelouch hasn’t lost his eye; the photography by Pierre-William Glenn (DAY FOR NIGHT and other Truffauts) is luscious. Super 35. [PG-13] ▼◗

And Now Miguel (1966) C-95m. ★★★ D: James Clark. Pat Cardi, Michael Ansara, Guy Stockwell, Joe De Santis. Flavorful, leisurely paced account of young boy who wants to join his father on his summer mountain trip to graze sheep; set in New Mexico. Produced by Robert Radnitz. Techniscope.

And Now My Love (1975-French) C-121m.  ★★★½ D: Claude Lelouch. Marthe Keller, Andre Dussollier, Charles Denner, Carla Gravina, Gilbert Becaud, Charles Gerard. A what’ll-he-do-next kind of extravaganza, in which Lelouch salutes life, love and the 20th century, using comedy, drama, and music to bring wealthy Keller and ne’er-do-well Dussollier together for the fadeout. Opens in b&w. Originally 150m.; restored version runs 143m. [PG]▼◗

And Now the Screaming Starts! (1973-British) C-87m. ★★ D: Roy Ward Baker. Peter Cushing, Stephanie Beacham, Herbert Lom, Patrick Magee, Ian Ogilvy. Beacham weds Ogilvy and finds that she’s living in a house that has been under a curse for years; OK horror drama with a good cast. [R]▼◗

And Quiet Flows the Don (1957-Russian)  C-107m. ★★★ D: Sergei Gerasimov. Ellina Bystritskaya, Pyotr Glebov, Zinaida Kirienko, Danilo Ilchenko. Faithful realization of Mikhail Sholokhov’s novel revolving around life of small village family during WW1 and after. Absorbing study of social upheavals caused by revolution and war. Originally a multi-part film; only one segment was released in the West.◗

Andre (1994) C-94m. ★★★ D: George Miller. Keith Carradine, Tina Majorino, Chelsea Field, Aidan Pendleton, Shane Meier, Keith Szarabajka, Joshua Jackson. Agreeably old-fashioned family film, set in a coastal town in Maine in the early 1960s, about an animal-loving clan who adopts a baby seal that adopts them in return, and refuses to leave. Aimed at children, but amiable enough for parents, with a soundtrack full of 1960s pop music. Based on a true story; watch that vintage home-movie footage of Andre during the closing credits. Clairmont-Scope. [PG]▼●◗

Andrei Roublev (1966-Russian) C/B&W- 185m. ★★★★ D: Andrei Tarkovsky. Anatoli Solonitzine, Ivan Lapikov, Nikolai Grinko, Nikolai Sergueiev. Brilliantly devised and directed account of famous 15th-century icon painter, focusing on an age-old conflict: should an artist participate in the political and social upheavals of the time, or should he simply record history with his brush? Magnificent film is worthy of comparison with the best of Eisenstein’s historical dramas. Scripted by Tarkovsky and Andrei Milchakov-Konchalovsky; shelved by the Soviet authorities, and unseen until 1971. Restored version runs 20m. longer. Sovscope.▼●◗

Androcles and the Lion (1952) 98m. ★★★  D: Chester Erskine. Jean Simmons, Alan Young, Victor Mature, Maurice Evans, Elsa Lanchester, Robert Newton. Shaw’s amusing satire of ancient Rome can’t be dampened by dull production retelling fable of Christian and lion he befriends. ▼

Android (1982) C-80m. ★★★ D: Aaron Lipstadt. Klaus Kinski, Don Opper, Brie Howard, Norbert Weisser, Crofton Hardester, Kendra Kirchner. Entertaining sci-fi story about an almost-human android who’s been working as assistant to mad scientist Kinski on a remote space station and learns he is about to be put out of commission. Charming, quirky ultra-low-budget film made on leftover sets from Roger Corman’s BATTLE BEYOND THE STARS. Opper, who plays Max 404, also cowrote screenplay. [PG]▼●◗

Andromeda Strain, The (1971) C-130m.  ★★½ D: Robert Wise. Arthur Hill, David Wayne, James Olson, Kate Reid, Paula Kelly. Overlong sci-fi thriller in which small team of superscientists tries to isolate deadly strain of virus from outer space, racing against time and nuclear detonation. From Michael Crichton’s novel. Remade as a TV miniseries in 2008. Panavision. [G] ▼●◗

And the Angels Sing (1944) 96m. ★★½ D: George Marshall. Dorothy Lamour, Fred MacMurray, Betty Hutton, Diana Lynn, Raymond Walburn, Eddie Foy, Jr. Agreeable musical of singing sister act trying to make it big; MacMurray gives them their break. Brassy Hutton tries to steal the show.

And Then There Were None (1945) 98m.  ★★★★ D: René Clair. Barry Fitzgerald, Walter Huston, Louis Hayward, Roland Young,  June Duprez, C. Aubrey Smith, Judith Anderson, Mischa Auer, Richard Haydn. Highly suspenseful Agatha Christie yarn of ten people invited to lonely island where one by one they’re murdered. Great script by Dudley Nichols complemented by superb visual ideas. Remade three times as TEN LITTLE INDIANS.▼●◗

And the Ship Sails On (1984-Italian)  C-138m. ★★★ D: Federico Fellini. Freddie Jones, Barbara Jefford, Victor Poletti, Peter Cellier, Janet Suzman, Elisa Mai Nardi, Norma West, Paolo Paoloni. Uniquely Felliniesque ocean voyage, circa 1914, with an earnest journalist (Jones) acting as our “host” and introducing us to a variety of celebrated guests who have gathered for funeral voyage of great opera star. Flagrantly unrealistic, deliciously absurd, and somewhat uneven, but full of striking images and those indelible Fellini faces . . . plus an opening sequence that’s absolutely mesmerizing. [PG]▼◗

Andy Hardy series SEE: Leonard Maltin’s Classic Movie Guide

Andy Warhol’s Bad (1977) C-106m.  ★★½ D: Jed Johnson. Carroll Baker, Perry King, Susan Tyrrell, Stefania Cassini, Cyrinda Foxe. Queens housewife supplements her facial-hair-removal business by running a murder-for-hire concern specializing in children and animals. Goes without saying that Warhol’s most expensive film is in execrable taste, but it frequently succeeds as a sick joke; Baker, at least, seems to be having a good time. [R]▼●

Andy Warhol’s Dracula (1974-Italian-French) C-93m. ★★ D: Paul Morrissey. Udo Kier, Joe Dallesandro, Arno Juerging, Vittorio De Sica, Maxime McKendry, Roman Polanski. Dracula (Kier) learns he must have blood of virgins (pronounced “where-gins”) in order to survive. Companion piece to ANDY WARHOL’S FRANKENSTEIN is far less bloody and has some amusing bits . . . but a long way from LOVE AT FIRST BITE. Originally released at 106m.; aka BLOOD FOR DRACULA and YOUNG DRACULA. [R—edited from original X rating] ▼●◗

Andy Warhol’s Frankenstein (1974-Italian-German-French) C-94m. BOMB D: Paul Morrissey. Joe Dallesandro, Monique Van Vooren, Udo Kier, Srdjan Zelenovic, Dalila di Lazzaro. Mad baron Kier clones body-beautiful monsters out of bloody human innards. Campy and disgusting, with severed heads and hands galore. Originally shown in 3-D. Aka FLESH FOR FRANKENSTEIN. [R—edited from original X rating.] Space-Vision. ▼●◗

Andy Warhol Superstar SEE: Superstar Angel (1937) 91m. ★★ D: Ernst Lubitsch. Marlene Dietrich, Herbert Marshall, Melvyn Douglas, Edward Everett Horton, Laura Hope Crews. Disappointing film for Dietrich-Lubitsch team about Marlene leaving husband Marshall for vacation, falling in love with Douglas. Not worthy of star trio.▼●

Angel (1982) SEE: Danny Boy

Angel (1984) C-92m. ★½ D: Robert Vincent O’Neil. Cliff Gorman, Susan Tyrrell, Dick Shawn, Rory Calhoun, John Diehl, Donna Wilkes. Wilkes is a straight-A high school student by day, Hollywood hooker by night—but despite “colorful” characters like drag queen Shawn, film goes nowhere, and remains inexplicably tame in terms of what it shows. Sequel: AVENGING ANGEL. [R]▼●◗

Angela (1984-Canadian) C-100m. ★★ D: Boris Sagal. Sophia Loren, Steve Railsback, John Huston, John Vernon. Dreary story of the relationship between a woman and a younger man who turns out to be her son. Made in 1978.▼

Angel-A (2005-French) 91m. ★★ D: Luc Besson. Rie Rasmussen, Jamel Debbouze, Gilbert Melki, Serge Riaboukine, Akim Chir, Erik Balliet. Small-time swindler with endless debts and the mob on his tail decides to end it all by jumping off a bridge. A beautiful girl has the same idea and beats him to it, so he jumps in to rescue her; she returns the favor by turning his luck around. Besson’s first time behind the camera since 1999 is a love letter to Paris, filmed in gorgeous widescreen black and white . . . but his foray into romantic comedy is a misstep, taking a sledgehammer approach to a very slight premise. Besson also wrote the screenplay. Super 35. [R]◗

Angel and the Badman (1947) 100m.  ★★★ D: James Edward Grant. John Wayne, Gail Russell, Harry Carey, Irene Rich, Bruce Cabot. First-rate Western with Russell humanizing gunfighter Wayne; predictable plot is extremely well handled. Also shown in computer-colored version. ▼●◗

Angel, Angel, Down We Go (1969) C- 103m. ★½ D: Robert Thom. Jennifer Jones, Jordan Christopher, Holly Near, Roddy McDowall, Lou Rawls, Charles Aidman. Awesomely dated tale of corruption, sex, drugs, and fame. Overweight teenager (Near) is distraught when her rock ’n’ roll lover (Christopher) begins an affair with her jewelry-obsessed mother (Jones). Reissued as CULT OF THE DAMNED. [R]

Angela’s Ashes (1999) C-146m. ★★½ D: Alan Parker. Emily Watson, Robert Carlyle, Joe Breen, Ciaran Owens, Michael Legge, Ronnie Masterson, Pauline McLynn, Eanna Macliam, Gerard McSorley, Eamonn Owens; narrated by Andrew Bennett. Competent but uninspired adaptation of Frank McCourt’s hugely popular, Pulitzer Prize-winning memoir about growing up in the dire poverty of Dublin in the 1930s and ’40s, with a large family, a ne’er-do-well father, and an indomitable mother. Has the right look and feel, but lacks resonance and humor. [R]▼◗

Angel at My Table, An (1990-New Zealand) C-158m. ★★★½ D: Jane Campion.  Kerry Fox, Alexia Keogh, Karen Fergusson, Iris Churn, K.J. Wilson, Martyn Sanderson. Stunning, biting autobiography of Janet Frame, a roly-poly, repressed little girl who grew up to become New Zealand’s most famous novelist/poet—but not before being misdiagnosed a schizophrenic, spending eight years in a mental hospital. Campion beautifully portrays the various stages of Frame’s life, and captures the writer’s inner world. Fox is riveting as the adult Janet. Scripted by Laura Jones; adapted from a trio of Frame’s autobiographies. Originally produced as a three-part television series.▼●◗

Angel Baby (1961) 97m. ★★★ D: Paul Wendkos, Hubert Cornfield. George Hamilton, Salome Jens, Mercedes McCambridge, Joan Blondell, Henry Jones, Burt Reynolds. Penetrating exposé of evangelistic circuit plying backwood country; Jens in title role, Hamilton the promoter, McCambridge his shrewish wife—marvelous cameos by Blondell and Jones. Reynolds’ film debut. ▼◗

Angel Baby (1995-Australian) C-105m.  ★★½ D: Michael Rymer. John Lynch, Jacqueline MacKenzie, Colin Friels, Deborra Lee Furness. Lynch and MacKenzie play an emotionally fragile Melbourne couple who meet and fall in love in a rehabilitation center, throwing his family for a loop when she gets pregnant and can’t subject the fetus to her medication. Well-acted but overelaborate treatment of the subject matter; won Australian Film Institute awards for Best Picture, Actor, Actress, Director, Screenplay, Cinematography, and Editing.▼●

Angel Eyes (2001) C-103m. ★★½ D: Luis Mandoki. Jennifer Lopez, Jim Caviezel, Terrence Howard, Sonia Braga, Jeremy Sisto, Monet Mazur, Shirley Knight, Victor Argo. Lopez plays a Chicago cop who’s cut off from her family; then a lost soul comes into her life, a man who’s running from his past. Neither he nor she realizes that they share a special connection. Sincere performances by the two leads make this watchable, though the story is predictable and familiar. [R]▼◗

Angel Face (1952) 91m. ★★ D: Otto Preminger. Robert Mitchum, Jean Simmons, Herbert Marshall, Mona Freeman, Leon Ames, Barbara O’Neil, Kenneth Tobey, Jim Backus. Slow-building but engrossing film noir provides uncharacteristic role for Simmons as wealthy Marshall’s impulsive daughter, who lures Mitchum away from his job as an ambulance driver (and girlfriend Freeman) and into a job as a chauffeur. But as he falls for her, he’s initially unaware that she’s nuts and has dark plans for her hated stepmother (O’Neil). Preminger’s best movie in this vein after LAURA; its reputation has steadily increased over the decades. ◗

Angel Heart (1987) C-113m. ★★½ D: Alan Parker. Mickey Rourke, Robert De Niro, Lisa Bonet, Charlotte Rampling, Stocker Fountelieu, Brownie McGhee, Michael Higgins, Charles Gordone, Kathleen Wilhoite, Pruitt Taylor Vince. Two-bit private eye Rourke is hired by mysterious De Niro to track down a missing man, which leads him into a serpentine investigation—and a kind of emotional quicksand. An American Gothic yarn, full of striking, sensual, and frightening images, though after a while it bogs down. Intriguing, if not terribly appealing. Script by director Parker, based on the novel Falling Angel by William Hjortsberg. A steamy sex scene was snipped (by seconds) to avoid an X-rating in the U.S.; it’s restored on video. [R] ▼●◗

Angel in My Pocket (1969) C-105m. ★★  D: Alan Rafkin. Andy Griffith, Lee Meriwether, Jerry Van Dyke, Kay Medford, Edgar Buchanan, Gary Collins. Fans of Griffith’s TV series may enjoy homespun story of young minister trying to win confidence of new small-town parish. Predictable situations, cliché dialogue, with Van Dyke intolerable as obnoxious brother-in-law. Techniscope. [G]

Angel Levine, The (1970) C-104m. ★★★½ D: Jan Kadar. Zero Mostel, Harry Belafonte, Ida Kaminska, Milo O’Shea, Eli Wallach, Anne Jackson, Gloria Foster. Touching, humorous, and sad. Black angel named Levine, on the outs in Heaven, tries to help poor old Morris Mishkin. A tale often told—seldom this well. Based on a story by Bernard Malamud; script by Bill Gunn and Ronald Ribman. [PG]▼◗

Angel of Vengeance SEE: Ms. 45

Angelo, My Love (1983) C-115m. ★★★  D: Robert Duvall. Angelo Evans, Michael Evans, Steve “Patalay” Tsigonoff, Millie Tsigonoff, Cathy Kitchen. Fascinating journey into world of modern-day gypsies, with “story” loosely wrapped around precocious Angelo Evans, a remarkable young street hustler. Surprisingly successful attempt by Duvall to weave fictional story into real settings with nonprofessional cast. Incidentally, the two men who sing “Golden Days” in a restaurant scene are Duvall’s brothers. [R]▼●

Angel on My Shoulder (1946) 101m. ★★★  D: Archie Mayo. Paul Muni, Anne Baxter, Claude Rains, George Cleveland, Onslow Stevens. Entertaining fantasy of murdered convict Muni sent to earth by Devil as respected judge, and his efforts to outwit Satan while still in mortal form. Remade for TV in 1980 with Peter Strauss and Richard Kiley.▼●◗

Angels SEE: Angels Hard as They Come

Angels & Demons (2009) C-138m. ★★½ D: Ron Howard. Tom Hanks, Ewan McGregor, Ayelet Zurer, Stellan Skarsgård, Pierfrancesco Favino, Nikolaj Lie Kaas, Armin Mueller-Stahl, Rance Howard, Gino Conforti. In this prequel to THE DA VINCI CODE (based on Dan Brown’s best-selling novel), Harvard symbologist Hanks is recruited by the Vatican to help unravel a mystery with a ticking clock: four cardinals have been kidnapped and will die before midnight in ritualistic fashion before a stolen canister of powerfully explosive antimatter is detonated in St. Peter’s Square. Is this the work of the ancient society known as the Illuminati? Or are the real enemies within the Vatican itself? Fast-paced thriller is engaging for a while, then turns repetitive, ponderous, and downright silly. As with THE DA VINCI CODE, this movie diminishes the power of the book. Super 35. [PG-13]

Angels and Insects (1995-U.S.-British) C- 116m. ★★★ D: Philip Haas. Mark Rylance, Kristin Scott Thomas, Patsy Kensit, Jeremy Kemp, Douglas Henshall, Saskia Wickham, Chris Larkin, Anna Massey. Fascinating, mature drama, set in Victorian England, with impoverished naturalist Rylance taken in by Kemp’s wealthy family and falling for his lovely, soft-spoken daughter (Kensit). While the man of science studies the social order of the insect world, the humans around him appear increasingly eccentric. Film methodically builds to devastating conclusion; Scott Thomas (playing a poor relation assisting Rylance with his work) delivers an award-caliber performance. A. S. Byatt’s novella Morpho Eugenia was adapted by the director and his wife, Belinda Haas. A PBS American Playhouse  presentation. [R] ▼●◗

Angels Die Hard (1970) C-86m. ★★ D: Richard Compton. Tom Baker, William Smith, Connie Nelson, R. G. Armstrong, Beach Dickerson, Rita Murray, Dan Haggerty, Bambi Allen. Average biker picture has Angels turning out to be good guys for a change as they save people in a mine disaster. Boasts an impressive cast of regulars from this genre. [R]▼

Angels Hard as They Come (1971) C-90m.  ★½ D: Joe Viola. James Iglehart, Gilda Texter, Gary Busey, Charles Dierkop, Gary Littlejohn, Larry Tucker, Sharon Peckinpah, Scott Glenn. Loosely structured road movie satirizes the format, but can’t escape the clichés. Produced and cowritten by Jonathan Demme (who claims it’s a biker version of RASHOMON); Busey’s film debut. Aka ANGELS. [R]▼◗

Angels in the Outfield (1951) 102m. ★★★  D: Clarence Brown. Paul Douglas, Janet Leigh, Keenan Wynn, Donna Corcoran, Spring Byington, Ellen Corby, Lewis Stone, Bruce Bennett; voice of James Whitmore. Cute comedy-fantasy with Douglas ideally cast as the Pittsburgh Pirates’ hot-tempered, foul-mouthed manager, whose hard-luck team goes on a winning streak thanks to some heavenly intervention. Amusing cameos from the worlds of baseball and show business. Remade in 1994. ▼●◗

Angels in the Outfield (1994) C-102m.  ★★½ D: William Dear. Danny Glover, Tony Danza, Brenda Fricker, Ben Johnson, Joseph Gordon-Levitt, Milton Davis, Jr., Christopher Lloyd, Jay O. Sanders, Taylor Negron, Matthew McConaughey, Dermot Mulroney, Adrien Brody. Inoffensive remake, with the last-place Pittsburgh Pirates of the original now the last-place California Angels. Glover is the team’s scowling manager; the invisible angels of the original are now depicted with glitzy special effects; and the prayers of a boy (Gordon-Levitt), rather than a girl, result in the title miracle. Okay entertainment for kids, but the original was better. Followed by two TV sequels. [PG]▼●◗

Angels Over Broadway (1940) 80m. ★★½ D: Ben Hecht, Lee Garmes. Douglas Fairbanks, Jr., Rita Hayworth, Thomas Mitchell, John Qualen, George Watts. Mordant, ahead-of-its-time black comedy in which hustler Fairbanks decides to do “one good deed”—rescuing suicidal embezzler Qualen—aided by chorus girl Hayworth and boozy Mitchell (who spouts reams of sardonic dialogue in a bravura performance). Hecht buffs will undoubtedly rate this higher, but despite impeccable production, it’s just too offbeat (and pleased with itself about it) for most viewers.▼●◗

Angel Street SEE: Gaslight (1940)

Angels Wash Their Faces, The (1939)  84m. ★★½ D: Ray Enright. Ann Sheridan, Dead End Kids, Frankie Thomas, Bonita Granville, Ronald Reagan, Margaret Hamilton, Marjorie Main, Eduardo Ciannelli. Protective sister Sheridan tries to clear brother Thomas’ police record, but he joins Dead End Kids for more trouble. OK juvenile delinquent drama.

Angels With Dirty Faces (1938) 97m.  ★★★½ D: Michael Curtiz. James Cagney, Pat O’Brien, Humphrey Bogart, Ann Sheridan, George Bancroft, Billy Halop, Leo Gorcey, Huntz Hall, Gabe Dell, Bobby Jordan, Bernard Punsley. Superior cast in archetypal tale of two playmates; one (Cagney) becomes a gangster, the other (O’Brien) a priest. The Dead End Kids idolize Cagney, much to O’Brien’s chagrin. Rowland Brown’s story was scripted by John Wexley and Warren Duff. Quintessential Warner Bros. melodrama, a favorite of parodists for decades. Also shown in computer-colored version. ▼●◗

Angel Unchained (1970) C-92m. ★★ D: Lee Madden. Don Stroud, Luke Askew, Larry Bishop, Tyne Daly, Aldo Ray, Bill McKinney. Biker Stroud joins a hippie commune. Dune buggy-riding cowboys don’t like hippies, so it’s Stroud’s ex-buddies to the rescue. Anyway, the cast is interesting. [PG]▼◗

Angel Wore Red, The (1960) 99m. ★★½ D: Nunnally Johnson. Ava Gardner, Dirk Bogarde, Joseph Cotten, Vittorio De Sica. Sometimes engrossing tale of clergyman who joins the Spanish loyalist cause and his romance with a good-natured entertainer. 

Anger Management (2003) C-106m. ★★  D: Peter Segal. Adam Sandler, Jack Nicholson, Marisa Tomei, John Turturro, Luis Guzman, Allen Covert, Lynne Thigpen, Kurt Fuller, Krista Allen, January Jones, Woody Harrelson, Kevin Nealon, Harry Dean Stanton. Sentenced to undergo therapy after an airline altercation that really wasn’t his fault, Sandler is further bewildered when his therapist turns out to be the loosest cannon in New York (Nicholson with a Brillo beard). Comedy offers a dream cross-generational teaming but delivers nothing beyond it, with Nicholson giving a surprisingly one-note performance. Even surprise cameo appearances aren’t as funny as they ought to be. Panavision. [PG-13] ▼◗

Angie (1994) C-107m. ★★★ D: Martha Coolidge. Geena Davis, Stephen Rea, James Gandolfini, Aida Turturro, Philip Bosco, Jenny O’Hara, Michael Rispoli, Betty Miller, Charlaine Woodard, Bibi Osterwald. Davis shines in this star vehicle about an Italian-American from Brooklyn who’s always marched to her own drum, and finds—when she’s on the verge of marriage and motherhood—that something significant is missing from her life. Todd Graff’s script runs the gamut from romantic comedy to melodrama, but Davis’ character—both assertive and vulnerable—has the glue to keep it all together. She’s surrounded by a fine supporting cast. Panavision. [R]▼●◗

Angry Harvest (1985-West German) C- 102m. ★★★ D: Agnieszka Holland. Armin Mueller-Stahl, Elisabeth Trissenaar, Kathe Jaenicke, Hans Beerhenke, Isa Haller, Margit Carstensen, Wojtech Pszoniak, Kurt Raab. Discerning drama, set during WW2, highlighting the intricacies in the relationship between a working-class Polish farmer (Stahl, who is outstanding) and the upper-class Viennese Jewish refugee (Trissenaar) he shelters. Scripted by director Holland (who later made EUROPA, EUROPA).▼◗

Angry Hills, The (1959) 105m. ★★½ D: Robert Aldrich. Robert Mitchum, Elisabeth Mueller, Stanley Baker, Gia Scala, Theodore Bikel, Sebastian Cabot. Mitchum shows vim in WW2 actioner as war correspondent plotting escape from Greece with valuable data for Allies.

Angry Red Planet, The (1959) C-83m.  ★★ D: Ib Melchior. Gerald Mohr, Nora Hayden, Les Tremayne, Jack Kruschen, Paul Hahn. Martians sic incredible monsters on first Earth expedition to Mars. Lots of wild-eyed effects have given this film cult status. Filmed in odd “Cinemagic” process, which mostly turns everything pink.▼●◗

Angry Silence, The (1960-British) 95m.  ★★★ D: Guy Green. Richard Attenborough, Pier Angeli, Michael Craig, Bernard Lee, Geoffrey Keen, Oliver Reed. Rewarding, unheralded film about brave stand by a simple British factory worker who refuses to join unofficial strike, the repercussions he and his family endure.

Anguish (1987-Spanish) C-89m. ★★½ D: Bigas Luna. Zelda Rubinstein, Michael Lerner, Talia Paul, Clara Pastor. Imaginative but overly violent horror film turns the action in on itself, as a mad-killer film unspools inside a theater where another mad killer is loose in the audience. Theatrical release carried warnings regarding use of subliminal effects on soundtrack. Well-recorded English dialogue. J-D-C Scope. [R]▼●◗

Angus (1995) C-89m. ★★ D: Patrick Read Johnson. Charlie Talbert, George C. Scott, Kathy Bates, Ariana Richards, Chris Owen, James Van Der Beek, Lawrence Pressman, Rita Moreno. Ostensibly well-meaning—but obvious and superficial—film about an overweight teenager with low self-esteem and a lifelong crush on a cute blond schoolmate. Amidst its upbeat, self-affirming messages, however, we get too many crude jokes and incompetently staged comic scenes that deflate film’s impact. Scott’s chess-playing partner is played by veteran director Irvin Kershner. [PG-13] ▼●

Animal, The (2001) C-84m. BOMB D: Luke Greenfield. Rob Schneider, Colleen Haskell, John C. McGinley, Edward Asner, Michael Caton, Louis Lombardi, Guy Torry, Adam Sandler, Norm Macdonald. A pathetic nobody awakens after a car accident to find that his body organs have been replaced by those of animals (a dog, a dolphin, a horse, etc.). Filled to the brim with bathroom humor, offensive dialogue, gratuitous nudity . . . everything but genuine comedy. Schneider cowrote; Sandler coexecutive produced. [PG-13]▼◗

Animal Behavior (1989) C-88m. BOMB D: H. Anne Riley. Karen Allen, Armand Assante, Holly Hunter, Josh Mostel, Richard Libertini, Alexa Kenin, Jon Matthews, Nan Martin. A man, a woman, a chimp, a campus—and let us all be thankful that Bonzo didn’t live to see this. Allen, as a monkey researcher sweating out funding, delivers a most discomforting lemmeouta-here performance. Director’s name is a pseudonym; Jenny Bowen started the picture in 1984; producer Kjehl Rasmussen finished it. [PG]▼●

Animal Crackers (1930) 98m. ★★★ D: Victor Heerman. Groucho, Harpo, Chico, and Zeppo Marx, Margaret Dumont, Lillian Roth, Louis Sorin, Hal Thompson, Robert Greig. Marx Brothers’ second movie, adapted from Broadway success, suffers from staginess and musical comedy plotting, but gives the zany foursome plenty of comic elbow-room. “Story” has to do with stolen painting, but never mind: Groucho performs “Hooray for Captain Spaulding,” Chico and Harpo play bridge, Groucho shoots an elephant in his pajamas, etc.▼●◗

Animal Factory (2000) C-95m. ★★★ D:  Steve Buscemi. Willem Dafoe, Edward Furlong, Mickey Rourke, Tom Arnold, Steve Buscemi, John Heard, Danny Trejo, Seymour Cassel. Compelling drama of prison life, with Furlong, locked up for marijuana dealing, becoming the protégé of Dafoe, who virtually runs the place. Dafoe is powerful, as always, but the film’s distinction is the matter-of-fact way it deals with the horrors of life behind bars. Based on a novel by ex-con Edward Bunker, who coscripted. U.S. debut on cable TV. [R]▼◗

Animal Farm (1955-British) C-75m. ★★★  D: John Halas, Joy Batchelor. Good straightforward animated-feature version of George Orwell’s political satire. Ending changed from original to make it more upbeat, but trenchant views of government still hold fast. Not a kiddie film. Remade for cable TV in 1999. ▼●◗

Animal House SEE: National Lampoon’s

Animal House

Animal Kingdom, The (1932) 85m. ★★★  D: Edward H. Griffith. Ann Harding, Leslie Howard, Myrna Loy, William Gargan, Neil Hamilton, Ilka Chase, Henry Stephenson. Publisher Howard, undergoing a crisis in values, has had a relationship with free-spirited artist Harding but marries manipulative, middle-class Loy. Sophisticated entertainment, still adult by today’s standards, adapted from the Philip Barry play. Remade as ONE MORE TOMORROW.▼◗

Animalympics (1979) C-80m. ★★ D: Steven Lisberger. Voices of Gilda Radner, Billy Crystal, Harry Shearer, Michael Fremer. Animated spoof of Olympics events and ubiquitous TV coverage by various anthropomorphic characters. Enough clever, funny material for a good short subject, but stretched to feature length. ▼

Anna (1951-Italian) 95m. ★★½ D: Alberto Lattuada. Silvana Mangano, Raf Vallone, Vittorio Gassman, Gaby Morlay. Thoughtful study of confused young woman who enters convent to avoid deciding which man she really loves; fate forces her to decide. Look quick for Sophia Loren.▼

Anna (1987) C-100m. ★★½ D: Yurek Bogayevicz. Sally Kirkland, Paulina Porizkova, Robert Fields, Ruth Maleczech, Stefan Schnabel, Larry Pine. Middle-aged Czech actress, once a star in her native country but now struggling to survive in N.Y.C., takes in an impoverished young immigrant and teaches her the ropes—only to see her succeed where she has failed. Intriguing little film misses the bull’s-eye but still has much to offer, especially a riveting and heart-rending performance by Kirkland (who is not Czech). Supermodel Porizkova (who is) makes an impressive screen debut. [PG-13]▼●◗

Anna and the King (1999) C-147m. ★★½ D: Andy Tennant. Jodie Foster, Chow Yun-Fat, Bai Ling, Tom Felton, Syed Alwi, Randall Duk Kim, Deanna Yusoff, Geoffrey Palmer. Lavish remake of the now-familiar story (memorably musicalized as THE KING AND I) about a young British widow who travels to Siam in 1862 to work as schoolteacher for the King’s 58 children. Put off at first, she and the imperious monarch soon develop an understanding and an unspoken attraction. Unfortunately, film goes on too long, with at least one subplot too many and a terribly contrived action climax. Foster and Yun-Fat are fine. Panavision. [PG-13]▼◗

Anna and the King of Siam (1946) 128m.  ★★★½ D: John Cromwell. Irene Dunne, Rex Harrison, Linda Darnell, Lee J. Cobb, Gale Sondergaard, Mikhail Rasumny. Sumptuous production chronicling the experiences of a British governess in 19th-century Thailand, and her battle of wits with strong-willed ruler. Based on Margaret Landon’s book about real-life Anna Leonowens (renamed Anna L. Owens in the movie). Dunne and Harrison (in his Hollywood debut) are superb; won Oscars for Cinematography (Arthur Miller) and Art Direction/Set Decoration (then known as “Interior Decoration”). Screenplay by Talbot Jennings and Sally Benson. Later musicalized as THE KING AND I; remade as ANNA AND THE KING.▼◗

Anna Christie (1930) 90m. ★★★ D: Clarence Brown. Greta Garbo, Charles Bickford, Marie Dressler, Lee Phelps, George Marion. Garbo is effective in her first talkie as girl with shady past finding love with seaman Bickford. Film itself is rather static. From the play by Eugene O’Neill. Beware of 74m. prints. Filmed simultaneously in a German-language version, with Garbo and a different supporting cast. Filmed before in 1923, with Blanche Sweet. ▼●◗

Anna Karenina (1935) 95m. ★★★★ D: Clarence Brown. Greta Garbo, Fredric March, Freddie Bartholomew, Maureen O’Sullivan, May Robson, Basil Rathbone. Tolstoy’s tragic love chronicle makes excellent Garbo vehicle, with fine support from March as her lover, Rathbone her husband, and Bartholomew, her adoring son. Filmed before with Garbo as LOVE; remade three times.▼●◗

Anna Karenina (1948-British) 123m. ★★½ D: Julien Duvivier. Vivien Leigh, Ralph Richardson, Kieron Moore, Sally Ann Howes, Niall MacGinnis, Martita Hunt, Marie Lohr, Michael Gough. Despite its stellar cast, this is a mostly turgid adaptation of the Tols-toy classic about a woman married to stodgy bureaucrat, who falls in love with a dashing army officer. Duvivier and Jean Anouilh were among the scriptwriters. ▼●◗

Anna Karenina (1997) SEE: Leo Tol-stoy’s Anna Karenina

Anna Lucasta (1949) C-86m. ★★ D: Irving Rapper. Paulette Goddard, William Bishop,  Oscar Homolka, John Ireland, Broderick Crawford, Will Geer, Gale Page, Mary Wickes, Whit Bissell. Sluggish, watered-down version of Philip Yordan’s Broadway play (which featured an all-black cast, as does the 1958 remake). Goddard plays the title role, a woman of the Brooklyn streets who was tossed out of her home by her alcoholic father; her oppressive brother-in-law tries to marry her off, in a money-making scheme. Scripted by Yordan (who also produced) and Arthur Laurents.

Anna Lucasta (1958) 97m. ★★ D: Arnold Laven. Eartha Kitt, Sammy Davis, Jr., Frederick O’Neal, Henry Scott, Rex Ingram. Tepid remake of Philip Yordan’s play about a prostitute who tries to leave her past behind. Kitt doesn’t so much act as pose, but Ingram is excellent as her father.◗

Annapolis (2006) C-103m. ★★ D: Justin Lin. James Franco, Tyrese Gibson, Jordana Brewster, Donnie Wahlberg, Vicellous Reon Shannon, Chi McBride, Roger Fan, McCaleb Burnett, Wilmer Calderon, Charles Napier. Boilerplate service pic about blue-collar boxer Franco and his long-shot selection to the U.S. Naval Academy, where he rooms with a perfect ethnic mix of cohorts, who are only occasionally seen in class or cracking books. Co-cadet Brewster, seen at ringside during bouts or when Franco is punching the bag, takes on the equivalent of Burgess Meredith’s role in ROCKY, though she looks cuter in khaki. A non-starter. Super 35. [PG-13] ◗

Annapolis Story, An (1955) C-81m. ★★  D: Don Siegel. John Derek, Diana Lynn, Kevin McCarthy, Pat Conway. Uninspired reuse of old service-school formula with Derek and McCarthy undergoing rigid training, both romancing Lynn.▼

Anne Frank Remembered (1995-British)  C/B&W-117m. ★★★½ D: Jon Blair. Narrated by Kenneth Branagh; diary read by Glenn Close. Deeply moving documentary on the young Jewish girl whose diary became an international best-seller. The filmmakers interview many who knew Anne and even turn up a brief home-movie scene of the girl herself. Perhaps the greatest impression is made by Miep Gies, the matter-of-fact Dutch woman who helped hide the Franks, and who found the diary. Oscar winner for Best Documentary. [PG]▼◗

Anne of Green Gables (1934) 79m. ★★★  D: George Nicholls, Jr. Anne Shirley, Tom Brown, O. P. Heggie, Helen Westley, Sara Haden. Utterly charming adaptation of L. M. Montgomery’s book (filmed before in 1919) about a spirited orphan with a vivid imagination who endears herself to the older couple who take her in . . . and everyone else around her. Only the conclusion seems hurried and contrived. Anne Shirley took her professional name from the character she played in this film (until then she was known as Dawn O’Day). Followed by ANNE OF WINDY POPLARS. Remade for TV in 1985.▼◗

Anne of the Indies (1951) C-81m. ★★½ D: Jacques Tourneur. Jean Peters, Louis Jourdan, Debra Paget, Herbert Marshall. Peters isn’t always believable as swaggering pirate, but surrounded by professionals and good production, actioner moves along.

Anne of the Thousand Days (1969)  C-145m. ★★★ D: Charles Jarrott. Richard Burton, Genevieve Bujold, Irene Papas, Anthony Quayle, Peter Jeffrey. Often inaccurate but totally engrossing, well-acted historical drama centering on Anne Boleyn and King Henry VIII. Lovely scenery, brilliant performance by Bujold, and Oscar-winning costumes by Margaret Furse. Panavision. [M/PG]▼●◗

Anne of Windy Poplars (1940) 88m. ★★  D: Jack Hively. Anne Shirley, James Ellison, Henry Travers, Patric Knowles, Slim Summerville, Elizabeth Patterson, Marcia Mae Jones. Uninspired sequel to ANNE OF GREEN GABLES. Anne has grown up and become a dedicated, kind-hearted school-teacher, but has to contend with local politics and hypocrisy in the small town where she lives and works. Remade for TV.

Annie (1982) C-128m. ★★½ D: John Huston. Albert Finney, Carol Burnett, Aileen Quinn, Bernadette Peters, Tim Curry, Ann Reinking, Geoffrey Holder, Edward Herrmann. Overblown adaptation of the Broadway musical hit about the Depression’s most famous foundling (based on Harold Gray’s “Little Orphan Annie” comic strip). Appealing performances by Quinn, as Annie, and Finney, as Daddy Warbucks, help buoy an uninspired—and curiously claustrophobic—production. Followed by made-for-TV sequel, ANNIE: A ROYAL ADVENTURE! Remade for TV in 1999. Panavision. [PG]▼●◗

Annie Get Your Gun (1950) C-107m.  ★★★ D: George Sidney. Betty Hutton, Howard Keel, Louis Calhern, Edward Arnold, Keenan Wynn, Benay Venuta, J. Carrol Naish. Lively filming of Irving Berlin’s Wild West show musical about Annie Oakley getting her man—sharpshooter Frank Butler. Songs include “Anything You Can Do,” “Doin’ What Comes Naturally,” “There’s No Business Like Show Business.”▼◗

Annie Hall (1977) C-94m. ★★★★ D: Woody Allen. Woody Allen, Diane Keaton, Tony Roberts, Paul Simon, Shelley Duvall, Carol Kane, Colleen Dewhurst, Christopher Walken, Janet Margolin, John Glover. Woody’s best film, an autobiographical love story with incisive Allenisms on romance, relationships, fame, N.Y.C. vs. L.A., and sundry other topics. Warm, witty, intelligent Oscar winner for Best Picture, Actress, Direction, Screenplay (Allen and Marshall Brickman). Look sharp  and you’ll spot future stars Jeff Goldblum (at the L.A. party), Shelley Hack (on the street), Beverly D’Angelo (on a TV monitor), and Sigourney Weaver (as Woody’s date seen in extreme long-shot near the end of the picture). [PG]▼●◗

Annie Oakley (1935) 88m. ★★★ D: George Stevens. Barbara Stanwyck, Preston Foster, Melvyn Douglas, Pert Kelton, Andy Clyde. Lively biography of female sharpshooter Stanwyck and her on-again off-again romance with fellow performer Foster. Tight direction within episodic scenes gives believable flavor of late 19th-century America. Moroni Olsen plays Buffalo Bill. Also shown in computer-colored version.▼◗

Annie’s Coming Out SEE: Test of Love, A Annihilation of Fish, The (2001) C-108m.  ★★ D: Charles Burnett. James Earl Jones, Lynn Redgrave, Margot Kidder. Fish (Jones), a former mental patient who is harassed by a demon named Hank, moves into a dingy L.A. boardinghouse and gradually befriends an alcoholic flake (Redgrave), who is obsessed by Puccini. Ambitious portrait of two nutty, lonely souls means to be poignant but doesn’t really gel. Kidder—surprisingly—plays an elderly landlady. Shot in 1999. [R]

Anniversary, The (1968-British) C-95m.  ★★½ D: Roy Ward Baker. Bette Davis, Sheila Hancock, Jack Hedley, James Cos-sins, Christian Roberts, Elaine Taylor. Human monster Davis uses date of wedding anniversary as excuse to reunite family, continue her stranglehold on them. Adapted from MacIlwraith stage play, black comedy emerges as vehicle for Davis’ hammy performance.▼◗

Anniversary Party, The (2001) C-115m.  ★★★ D: Jennifer Jason Leigh, Alan Cumming. Jennifer Jason Leigh, Alan Cumming, Jane Adams, Mina Badie, Jennifer Beals, Phoebe Cates, John Hickey, Parker Posey, Kevin Kline, Denis O’Hare, Gwyneth Paltrow, Michael Panes, John C. Reilly. Cumming and Leigh conceived, directed and star in this seriocomedy about an L.A. couple (he’s a writer about to make his movie directing debut, she’s an actress) who have an eventful and emotional anniversary party. Supporting parts were tailored for the filmmakers’ actor friends, and they’re all good, but the two children of real-life couple Kline and Cates almost steal the show. Beautifully shot on digital video by John Bailey. [R]▼◗

À Nos Amours (1984-French) C-102m.  ★★★ D: Maurice Pialat. Sandrine Bonnaire, Dominique Besnehard, Maurice Pialat, Evelyne Ker, Anne-Sophie Maille, Christophe Odent. A 15-year-old’s casual promiscuity runs her family through the ringer, but they’ve got problems of their own—Pop’s moving out, Mom’s a screaming neurotic, and Brother’s embraces are too hearty to be healthy. Dramatically uneven and somewhat of a downer, but Bonnaire creates a full-blooded, memorable character. Winner of France’s César. [R]▼◗

Another Country (1984-British) C-90m.  ★★½D: Marek Kanievska. Rupert Everett, Colin Firth, Michael Jenn, Robert Addie, Cary Elwes, Anna Massey, Betsy Brantley. Faithful adaptation of Julian Mitchell’s hit London play that speculates about the 1930s private-school experiences of Guy Burgess and Donald Maclean, who 20 years later were found to be spying for the Russians. Arguably more meaningful to British audiences, this examination of an oppressive existence that shuns any nonconformity makes for a pretty oppressive movie. [PG]▼●◗

Another Dawn (1937) 73m. ★★½ D: William Dieterle. Kay Francis, Errol Flynn, Ian Hunter, Frieda Inescort, Mary Forbes. Francis is torn between devotion to husband Hunter and officer Flynn in well-paced adventure story set at British army post in African desert.

Another Day in Paradise (1998) C-100m.  ★★★ D: Larry Clark. James Woods, Melanie Griffith, Vincent Kartheiser, Natasha Gregson Wagner, James Otis, Paul Hipp, Brent Briscoe, Clarence Carter, Peter Sarsgaard. Arresting drama about a teenage junkie/ thief who, with his girlfriend, goes on the road with a slick, experienced criminal and becomes part of his extended family. Woods is dynamite as the frighteningly intense, mood-swinging crime daddy, and Griffith is equally good as his nurturing girlfriend. Clark invests the film with a sense of immediacy and truth, even as its emotional peaks grow larger than life. Lou Diamond Phillips appears unbilled. [R]▼●◗

Another 48HRS. (1990) C-95m. ★★ D: Walter Hill. Eddie Murphy, Nick Nolte, Brion James, Kevin Tighe, Ed O’Ross, David Anthony Marshall, Bernie Casey. Strictly by-the-numbers rehash of 48HRS., without its spontaneity, pizzazz, or humor: Nolte is forced to turn to Murphy (who’s just being sprung from jail) to help him solve a case and save his police career. Watchable, but not terribly invigorating; must set some sort of record, however, for breaking more panes of glass than any movie in history. [R]▼●◗

Another Gay Movie (2006) C-92m. ★★ D: Todd Stephens. Michael Carbonaro, Jonah Blechman, Jonathan Chase, Mitch Morris, Ashlie Atkinson, Scott Thompson. Four gay high school guys embark on a mission to lose their virginity before graduation, sending up every gay and teen comedy movie cliché along the way. Predictably dumb genre spoof, somewhat funnier and more engaging than many of its ilk. Hilariously meticulous reenactment of the prom scene from CARRIE makes one wish that the rest of the film were so clever. Features cameos by cult celebrities including Graham Norton,  Lypsinka, and Survivor’s Richard Hatch (who reveals more than most would want to see). Followed by a DVD sequel. [R]◗

Another Man, Another Chance (1977-French-U. S.) C-132m. ★★½ D: Claude Lelouch. James Caan, Genevieve Bujold, Francis Huster, Jennifer Warren, Susan Tyrrell, Richard Farnsworth. Virtual remake of Lelouch’s A MAN AND A WOMAN, with late-1800s Western setting; Bujold and Caan are widow and widower who fall in love after losing their spouses. Mild-mannered to the point of distraction, and much too long. [PG]▼

Another Man’s Poison (1951-British) 89m.  ★★½ D: Irving Rapper. Bette Davis, Gary Merrill, Emlyn Williams, Anthony Steel, Barbara Murray, Reginald Beckwith. Bette is feisty, man-hungry novelist on isolated Yorkshire farm who won’t let her criminal husband, or his crony Merrill, get in her way. Well-paced melodrama can’t hide its stage origins, but Davis wrings every drop out of a showy role. Coproduced by Douglas Fairbanks, Jr.▼◗

Another Part of the Forest (1948) 107m.  ★★★ D: Michael Gordon. Fredric March, Dan Duryea, Edmond O’Brien, Ann Blyth, Florence Eldridge, John Dall. Lillian Hellman’s story predates THE LITTLE FOXES by tracing the Hubbard family’s ruthlessness; unpleasant but well-acted movie.

Another Stakeout (1993) C-109m. ★★½ D: John Badham. Richard Dreyfuss, Emilio Estevez, Rosie O’Donnell, Dennis Farina, Marcia Strassman, Cathy Moriarty, John Rubinstein, Miguel Ferrer, Dan Lauria, Sharon Maughan. Lots of fun here for fans of the first STAKEOUT, but little for anyone seeking substance or Shavian wit. The inept cop partners return to track down no-good Moriarty, but are saddled with assistant D.A. O’Donnell and her dog, who are both along for the ride. Highlight: dinner party that goes from bad to worse to hysterical. Madeleine Stowe (costar of the original film) briefly re-creates her role but takes no billing. Panavision. [PG-13]▼●◗

Another Thin Man (1939) 105m. ★★★ D: W. S. Van Dyke II. William Powell, Myrna Loy, C. Aubrey Smith, Otto Kruger, Nat Pendleton, Virginia Grey, Tom Neal, Marjorie Main, Ruth Hussey, Sheldon Leonard. Murder strikes at a Long Island estate and the screen’s favorite lush-detective couple (along with Asta and newborn son Nick, Jr.) move in to solve it, although motherhood has slowed down Nora’s drinking a bit. Enjoyable third entry in the series and the last to be based on a Dashiell Hammett story.▼●◗

Another Time, Another Place (1958)  98m. ★★½ D: Lewis Allen. Lana Turner, Barry Sullivan, Glynis Johns, Sean Connery. Unconvincing melodrama; Turner suffers nervous breakdown when her lover is killed during WW2. Filmed in England. VistaVision. ▼●◗

Another Woman (1988) C-84m. ★★★½ D: Woody Allen. Gena Rowlands, Mia Farrow, Ian Holm, Blythe Danner, Gene Hackman, Betty Buckley, Martha Plimpton, John Houseman, Sandy Dennis, David Ogden Stiers, Philip Bosco, Harris Yulin, Frances Conroy. Woody ventures into Bergman territory again (with Ingmar’s cameraman, Sven Nykvist, no less) with tremendous success. Rowlands plays a woman who has managed to live her life shielding herself from all emotions, until a series of incidents force her to take stock. Searing, adult drama with a magnificent cast and many memorable moments . . . though like Allen’s other dramas, it’s not to everyone’s taste. [PG]▼●◗

Another You (1991) C-98m. ★½ D: Maurice Phillips. Richard Pryor, Gene Wilder, Mercedes Ruehl, Stephen Lang, Vanessa Williams, Phil Rubenstein, Peter Michael Goetz, Kevin Pollak, Vincent Schiavelli. Compulsive liar Wilder is released from a sanitarium into the care of parolee Pryor, a street hustler who’s got to perform community service; together they become embroiled in an elaborate scam. Anemic comedy relies entirely on its stars to support third-rate material. Sadly, Pryor’s real-life health problems are all too apparent. [R] ▼●◗

À Nous la Liberté (1931-French) 97m.  ★★★★ D: René Clair. Raymond Cordy, Henri Marchand, Rolla France, Paul Olivier, Jacques Shelly, Andre Michaud. Classic satire on machinery and industrialization centering on the adventures of escaped prisoner Cordy, who becomes owner of a phonograph factory, and his former jail friend (Marchand), now a vagrant. Predates and equals MODERN TIMES in poignancy, with groundbreaking use of music. Arguably, Clair’s masterpiece. Clair recut film in 1950 to 83m. ▼◗

Ant Bully, The (2006) C-89m. ★★ D: John A. Davis. Voices of Julia Roberts, Nicolas Cage, Meryl Streep, Paul Giamatti, Zach Tyler Eisen, Regina King, Bruce Campbell, Lily Tomlin, Cheri Oteri, Larry Miller, Ricardo Montalban, Allison Mack, Rob Paulsen. A boy who’s always bullied by the neighborhood kids takes out his frustration on an ant colony in his front yard—until he’s shrunk to their size and put to work in their environment. Here he learns hard-won lessons about the value of teamwork and sacrifice. Uninspired morality tale has the novelty of human characters that are designed to look as grotesque as possible. From the children’s book by John Nickle. Coproduced by Tom Hanks. [PG]◗

Anthony Adverse (1936) 141m. ★★★½ D: Mervyn LeRoy. Fredric March, Olivia de Havilland, Donald Woods, Anita Louise, Edmund Gwenn, Claude Rains, Louis Hayward, Gale Sondergaard, Akim Tamiroff, Billy Mauch, Ralph Morgan, Henry O’Neill, Scotty Beckett, Luis Alberni. Blockbuster filmization of Hervey Allen bestseller (scripted by Sheridan Gibney) of young man gaining maturity through adventures in various parts of early 19th-century Europe, Cuba, and Africa. Sondergaard won Oscar as Best Supporting Actress in her film debut; rousing musical score by Erich Wolfgang Korngold and Tony Gaudio’s cinematography also won. ▼●

Antichrist, The SEE: Tempter, The

Antitrust (2001) C-108m. ★★★ D: Peter Howitt. Ryan Phillippe, Rachael Leigh Cook, Claire Forlani, Tim Robbins, Douglas McFerran, Richard Roundtree, Tygh Runyan, Yee Jee Tso, Nate Dushku, Ned Bellamy. Young computer whiz leaves his idealistic, computergeek pals to work for the biggest software company in the world, after being recruited by its charismatic, highly persuasive chief (Robbins). He soon discovers that the company’s take-no-prisoners approach to business hides many nefarious deeds. Cleverly plotted, mostly believable conspiracy yarn, a bit heavy-handed at times. David Clennon appears unbilled. Panavision. [PG-13]▼◗

Antonia & Jane (1991-British) C-77m.  ★★★ D: Beeban Kidron. Saskia Reeves, Imelda Staunton, Brenda Bruce, Bill Nighy, Lila Kaye, Alfred Marks, Richard Hope. Pleasingly quirky, clever chronicle of the relationship between two friends from school. Antonia (Reeves) is attractive and arrogant; Jane (Staunton) is plump, but adventuresome. They share mutual envy (as well as the same therapist) . . . and Antonia’s husband is Jane’s ex-boyfriend. Very funny little sleeper made for British television.▼

Antonia’s Line (1995-Dutch-Belgian-British) C-105m. ★★★ D: Marleen Gorris. Willeke van Ammelrooy, Els Dottermans, Jan Decleir, Mil Seghers, Marina de Graaf, Jan Steen, Veerle Van Overloop, Elsie de Brauw, Thyrza Ravesteijn, Wimie Wilhelm. Spirited woman returns to her provincial Dutch village after WW2 and takes up residence there with her daughter. Then, over a span of years, she raises not only her own child but an extended family which comes under the shelter (and aura) of this unusual woman who defies convention. Disarmingly unpredictable comedy-drama is a treat from start to finish. Oscar winner as Best Foreign Film. [R]▼●◗

Antony and Cleopatra (1973) C-160m.  ★½ D: Charlton Heston. Charlton Heston, Hildegard Neil, Eric Porter, John Castle, Fernando Rey. Labor-of-love undertaking by Heston results in sluggish treatment of Shakespearean play, hampered by severe budgetary limitations. Todd-AO 35. ▼

Antwone Fisher (2002) C-120m. ★★★ D: Denzel Washington. Derek Luke, Denzel Washington, Joy Bryant, Salli Richardson, Earl Billings, Kevin Connolly, Viola Davis, Rainoldo Gooding, Novella Nelson. Newcomer Luke is excellent as the hero of this remarkable true-life memoir, a quick-tempered seaman who reaches a turning point when a Navy psychiatrist forces him to examine his life and confront his troubled childhood. A creditable directing debut for Washington, who also delivers a strong, compassionate performance as a doctor whose own life can use some healing. Cynics may find this sentimental or simplistic, but we bought into it one hundred percent. Screenplay by Antwone Fisher, based on his book. James Brolin appears unbilled. Panavision. [PG- 13] ▼◗

Antz (1998) C-83m. ★★★ D: Eric Darnell, Tim Johnson. Voices of Woody Allen, Sharon Stone, Sylvester Stallone, Gene Hackman, Christopher Walken, Anne Bancroft, Dan Aykroyd, Jane Curtin, Danny Glover, Jennifer Lopez, John Mahoney, Paul Mazursky. Entertaining computer-animated feature about an ant named Z (with the voice and personality of Woody Allen) who doesn’t respond well to regimentation—especially after he’s smitten with the queen ant’s daughter, Princess Bala. Meanwhile, the colony is threatened, not only by termites but by a megalomaniacal general with his own agenda. Clever and enjoyable (all the more so for Woodyphiles), but too sophisticated and violent for young kids. [PG] ▼●◗

Any Given Sunday (1999) C-162m. ★★ D: Oliver Stone. Al Pacino, Cameron Diaz, Dennis Quaid, James Woods, Jamie Foxx, LL Cool J, Charlton Heston, Matthew Modine, Jim Brown, Ann-Margret, Aaron Eckhart, John C. McGinley, Lauren Holly, Lela Rochon, Lawrence Taylor, Bill Bellamy, James Karen, Elizabeth Berkley. Strident, one-note concoction about the world of pro football, on and off the field. Pacino is an aging coach who’s given his all to the game, Diaz a demanding, mercurial team owner, Foxx an up-and-coming quarterback who gets a big head. Loud and obvious from the word go. Various sports figures play themselves; Stone appears as a booth announcer. Stone completely recut 157m. video version. Super 35. [R]▼●◗

Any Number Can Play (1949) 112m. ★★  D: Mervyn LeRoy. Clark Gable, Alexis Smith, Wendell Corey, Audrey Totter, Mary Astor, Lewis Stone, Marjorie Rambeau, Darryl Hickman. Low-key drama of gambling-house owner Gable, estranged from wife Smith and son Hickman. Good character roles breathe life into film.▼

Any Number Can Win (1963-French)  108m. ★★½ D: Henri Verneuil. Jean Gabin, Alain Delon, Viviane Romance, Carla Marlier. Aging ex-con Gabin enlists ne’erdo-well Delon in a plot to rob the impregnable vault of a plush Riviera casino. Some tense climactic moments. Dyaliscope.▼◗

Anyone Can Play (1968-Italian-French)  C-88m. ★★ D: Luigi Zampa. Ursula Andress, Virna Lisi, Claudine Auger, Marisa Mell, Brett Halsey, Jean-Pierre Cassel. Aside from obvious good looks of four leading actresses, tale of adultery in Italy is not one of that country’s better farces. [R]

Anything But Love (2003) C-99m. ★½ D: Robert Cary. Andrew McCarthy, Isabel Rose, Cameron Bancroft, Alix Korey, Ilana Levine, Sean Arbuckle, Victor Argo, Michael J. Burg, Eartha Kitt. Labored attempt to recall the charm of old MGM musicals, with a love triangle involving a lawyer, a cabaret singer, and a fledgling songwriter. Clearly a heartfelt, loving salute to those ’50s films, but some soufflés just fall flat, despite the presence of Kitt. It shows just how skillful those old moviemakers were in making what they did seem effortless. Cary cowrote this with his leading lady. Aka STANDARD TIME. [PG-13]▼◗

Anything Else (2003) C-108m. BOMB D: Woody Allen. Woody Allen, Jason Biggs, Christina Ricci, Danny DeVito, Stockard Channing, KaDee Strickland, Jimmy Fallon, William Hill, Fisher Stevens, Diana Krall. Acerbic schoolteacher and would-be comedy writer Allen is mentor and advisor to a young man who’s caught in an unfathomable relationship with the most obnoxious woman on earth (Ricci). Allen passes the torch to Biggs, who plays a younger version of Woody’s archetypal character. The filmmaker’s all-time worst movie; you know you’re in trouble when it opens with Woody telling a couple of old jokes and even they aren’t funny. Panavision. [R] ▼◗

Anything for Love SEE: 11 Harrowhouse

Anything Goes (1936) 92m. ★★½ D: Lewis Milestone. Bing Crosby, Ethel Merman, Charlie Ruggles, Ida Lupino, Grace Bradley, Arthur Treacher. Pleasant Crosby shipboard musical retains Merman from the cast of the Broadway show, but scuttles much of the plot and most of Cole Porter’s songs (except “You’re the Top” and “I Get a Kick Out of You”). Remade (again with Bing) in 1956.

Anything Goes (1956) C-106m. ★★ D: Robert Lewis. Bing Crosby, Jeanmaire, Donald O’Connor, Mitzi Gaynor, Phil Harris, Kurt Kasznar. Flat musical involving show business partners Crosby and O’Connor each signing a performer for the leading role in their next show. Sidney Sheldon’s script bears little resemblance to the original Broadway show, though some Cole Porter songs remain. Crosby fared better in the 1936 film. VistaVision.◗

Any Wednesday (1966) C-109m. ★★★ D: Robert Ellis Miller. Jane Fonda, Jason Robards, Dean Jones, Rosemary Murphy. Bedroom farce of N.Y.C. executive using his mistress’ apartment for business deductions. Fonda is appropriately addled in unstagy sex comedy.▼

Anywhere But Here (1999) C-114m. ★★  D: Wayne Wang. Susan Sarandon, Natalie Portman, Hart Bochner, Shawn Hatosy, Bonnie Bedelia, John Diehl, Paul Guilfoyle, Caroline Aaron. Optimistic single mom who can still turn heads and a wearily-seen-it-all adolescent daughter leave small-town Wisconsin to seek a new beginning in Beverly Hills, commencing a series of episodic adventures that never take emotional hold. Sizzleless adaptation of Mona Simpson’s best-seller pales not only next to ALICE DOESN’T LIVE HERE ANYMORE and MEN DON’T LEAVE, but to the low-budget indie TUMBLEWEEDS. Super 35. [PG-13]▼◗

Any Which Way You Can (1980) C-116m.  ★★½ D: Buddy Van Horn. Clint Eastwood, Sondra Locke, Geoffrey Lewis, William Smith, Harry Guardino, Ruth Gordon, Glen Campbell, Anne Ramsey, Logan Ramsey, Barry Corbin, James Gammon. This sequel to EVERY WHICH WAY BUT LOOSE is funnier, if no more intelligent. Clint’s climactic bare-fisted fight with Smith is a highlight, but the filmmakers wisely gave most of the laughs to the star’s orangutan friend, Clyde. [PG]▼●◗

Anzio (1968-French-Italian-Spanish) C- 117m. ★★ D: Edward Dmytryk. Robert Mitchum, Peter Falk, Robert Ryan, Earl Holliman, Mark Damon, Arthur Kennedy, Reni Santoni, Patrick Magee. Undistinguished retelling of Allied invasion of Anzio; all-star cast, large-scale action, but nothing memorable. Aka THE BATTLE FOR ANZIO. Panavision. [M/PG]▼◗

Apache (1954) C-91m. ★★ D: Robert Aldrich. Burt Lancaster, Jean Peters, John McIntire, Charles (Bronson) Buchinsky. Pacifist Indian (Lancaster) learns might makes right from U.S. cavalry; turns to fighting one man crusade for his tribe’s rights. Overacted and improbable (though based on fact).▼●◗

Apache Massacre SEE: Cry for Me, Billy

Apache Rifles (1964) C-92m. ★★½ D: William Witney. Audie Murphy, Michael Dante, Linda Lawson, John Archer, J. Pat O’Malley. Audie is stalwart cavalry captain assigned to corral renegading Apaches. Stock footage and plot mar potentials of actioner.▼

Apache Uprising (1966) C-90m. ★½ D: R. G. Springsteen. Rory Calhoun, Corinne Calvet, John Russell, Lon Chaney (Jr.), Gene Evans, Richard Arlen, Arthur Hunnicutt, DeForest Kelley, Johnny Mack Brown, Jean Parker, Don “Red” Barry. No production values, but cast of familiar names may make it possible for some to sit through standard Western where Rory fights both Indians and outlaws. Techniscope. ▼●

Aparajito (1956-Indian) 108m. ★★★½ D:  Satyajit Ray. Pinaki Sen Gupta, Smaran Ghosal, Karuna Banerji, Kanu Banerji, Ramani Sen Gupta. The second of Ray’s Apu trilogy is a moving, beautifully filmed story of life and death in a poor Indian family, with the son, Apu (Ghosal), trekking off to college in Calcutta. Aka THE UNVANQUISHED.▼◗

Apartment, The (1960) 125m. ★★★★ D: Billy Wilder. Jack Lemmon, Shirley MacLaine, Fred MacMurray, Ray Walston, Jack Kruschen, Edie Adams, David Lewis, Joan Shawlee. Superb comedy-drama that manages to embrace both sentiment and cynicism. Lemmon attempts to climb corporate ladder by loaning his apartment key to various executives for their extramarital trysts, but it backfires when he falls for his boss’s latest girlfriend. Fine performances all around, including MacMurray as an uncharacteristic heel. Oscar winner for Best Picture, Director, Screenplay (Wilder and I.A.L. Diamond), Editing (Daniel Mandell), Art Direction-Set Decoration (Alexander Trauner, Edward G. Boyle). Later a Broadway musical, Promises, Promises. Panavision. ▼●◗

Apartment for Peggy (1948) C-99m. ★★★  D: George Seaton. Jeanne Crain, William Holden, Edmund Gwenn, Gene Lockhart. Breezy story of newlyweds trying to live on college campus; old pros Gwenn and Lockhart steal film from young lovers.

Apartment Zero (1988-British) C-124m.  ★★★ D: Martin Donovan. Colin Firth, Hart Bochner, Dora Bryan, Liz Smith, Fabrizio Bentivoglio. Odd, intriguing psychological drama with political, moral, and sexual overtones. Fastidious film buff Firth’s life is profoundly altered when he takes in freewheeling—and mysterious—Bochner as a boarder. Not for all tastes but extremely well acted and definitely worth a look. Set in Buenos Aires; scripted by Donovan and David Koepp. Shortened by 8m. for video by director; the full version is available on DVD. [R]▼●◗

Ape, The (1940) 62m. ★★ D: William Nigh. Boris Karloff, Maris Wrixon, Gertrude W. Hoffman, Henry Hall. Low-budget shocker with mad doctor Karloff donning pelt of slain circus ape so he can kill his neighbors for their spinal fluid.▼◗

Ape Man, The (1943) 64m. ★★ D: William Beaudine. Bela Lugosi, Louise Currie, Wallace Ford, Henry Hall, Minerva Urecal. Minor horror effort with Lugosi and cast overacting in story of scientist becoming part ape, embarking on murder spree (accompanied by an ape). Followed by nonsequel, RETURN OF THE APE MAN.▼◗

Apocalypse Now (1979) C-153m. ★★★½ D: Francis Coppola. Marlon Brando, Robert Duvall, Martin Sheen, Frederic Forrest, Albert Hall, Sam Bottoms, Larry Fishburne, Dennis Hopper, G. D. Spradlin, Harrison Ford, Scott Glenn, Tom Mason, Colleen Camp. Coppola’s controversial Vietnam war epic, based on Joseph Conrad’s  Heart of Darkness. Special agent Sheen journeys upriver into Cambodia with orders to find and kill errant officer Brando, leading him (and viewer) on a mesmerizing odyssey of turbulent, often surreal encounters. Unfortunately, film’s conclusion—when he does find Brando—is cerebral and murky. Still, a great movie experience most of the way, with staggering, Oscar-winning photography by Vittorio Storaro. Reissued and revised in 2001. The documentary HEARTS OF DARKNESS: A FILMMAKER’S APOCALYPSE chronicles the film’s production. Technovision. [R]▼●◗

Apocalypse Now Redux (2001) C-197m.  ★★★½ Francis Coppola reedited his 1979 film and put back in footage he’d cut at the time, including a major sequence set at a plantation (featuring Christian Marquand). This is now the “official” version of his still-powerful film. Technovision. [R] ▼◗

Apocalypto (2006) C-139m. ★★★½ D: Mel Gibson. Rudy Youngblood, Dalia Hernandez, Raoul Trujillo, Jonathan Brewer, Morris Birdyellowhead, Carlos Emilio Baez. It’s the early 16th century, Mayan culture is in decline, and hero Jaguar Paw (a terrific Youngblood) gets it from all directions from a rival raiding party. With his family imperiled and father assaulted, he’s abducted to the city for intended slave labor. What follows is a huff-and-puff sprinter’s marathon and transparent throwback to Cornel Wilde’s THE NAKED PREY (to say nothing of THE MOST DANGEROUS GAME). Bolstered by today’s state-of-the-art camerawork and sound technology, it’s visceral and exciting despite a tendency to go over the top. Thanks to cutaways at crucial times, it’s not always as violent as advertised or feared—but it’s still pretty potent. Gibson coproduced and cowrote with Farhad Safinia. HD Widescreen. [R]◗

Apollo 13 (1995) C-139m. ★★★½ D: Ron Howard. Tom Hanks, Bill Paxton, Kevin Bacon, Gary Sinise, Ed Harris, Kathleen Quinlan, Miko Hughes, David Andrews, Chris Ellis, Joe Spano, Xander Berkeley, Marc McClure, Tracy Reiner, Brett Cullen; opening narration by Walter Cronkite. Exhilarating story of ill-fated Apollo 13 moon mission, and how the heroic work of astronaut Jim Lovell and his crew, combined with the dogged persistence of the NASA team in Houston, averted tragedy. A rare instance where special effects actually serve the story and help make it completely credible; perfect 1970s period detail is another asset. Screenplay by William Broyles, Jr., and Al Reinert, from the book Lost Moon  by Lovell and Jeffrey Kluger. Director Howard’s brother Clint has a good role as one of the Houston eggheads; father, Rance,  plays a priest; and mother, Jean, is a treat as Jim Lovell’s mom. The real Lovell appears as an officer on the aircraft carrier in the final sequence. Winner of Oscars for Film Editing and Sound. Edited to 116m. for its 2002 release in IMAX. Super 35. [PG] ▼●◗

Apostle, The (1997) C-134m. ★★★ D: Robert Duvall. Robert Duvall, Farrah Fawcett, Miranda Richardson, Billy Bob Thornton, June Carter Cash, Todd Allen, John Beasley, Billy Joe Shaver. Duvall—in an obvious labor of love as writer, director, producer, and star—is superb as a womanizing Pentecostal minister who is forced to leave his Texas home (and church) after committing a violent act. Fascinating study of a wayward man’s journey to understand his life, and the many people who help him find his way. Wonderful small-town Southern atmosphere. Lags a bit, but the performances by Duvall and his supporting cast make up for it. James Gammon appears unbilled. [PG-13]▼●◗

Appaloosa, The (1966) C-98m. ★★½ D: Sidney J. Furie. Marlon Brando, Anjanette Comer, John Saxon, Alex Montoya, Frank Silvera. Brooding Western set in 1870s with Brando trying to recover horse stolen from him by Mexican bandit; slowly paced, well photographed by Russell Metty. Techniscope. ▼●◗

Appaloosa (2008) C-115m. ★★ D: Ed Harris. Viggo Mortensen, Ed Harris, Renée Zellweger, Jeremy Irons, Timothy Spall, Lance Henriksen, James Gammon, Tom Bower, Ariadna Gil, Rex Linn. Western town under the thumb of a despotic ranch owner (Irons) brings in a hired gun (Harris) and his partner (Mortensen) to straighten things out—which they will only do on their own terms. Fairly simple story (from a novel by Robert B. Parker) takes an awfully long time to spin out. Harris and Mortensen make a great team, and their friendship is the most interesting aspect of this longwinded film. Harris coscripted and sings a Western song he cowrote over the closing credits . . . and that’s his father Bob playing the judge. Panavision. [R]◗

Applause (1929) 78m. ★★½ D. Rouben Mamoulian. Helen Morgan, Joan Peers, Fuller Mellish, Jr., Henry Wadsworth, Dorothy Cumming. Revolutionary early talkie may seem awfully hokey to modern audiences (Morgan plays a fading burlesque queen with a two-timing boyfriend and an innocent young daughter just out of a convent), but Morgan’s heart-rending performance, and innovative use of camera and sound by Mamoulian (in his film directing debut), make it a must for buffs.▼◗

Apple, The (1980) C-90m. BOMB D: Menahem Golan. Catherine Mary Stewart, Allan Love, George Gilmour, Grace Kennedy, Joss Ackland. Futuristic musical set in 1994, when a young couple’s entry in songwriting contest is sabotaged by devilish Mr. Boogalow. As bad as it sounds—maybe worse—but now celebrated for its awfulness. Panavision. [PG]▼◗

Apple Dumpling Gang, The (1975) C- 100m. ★★ D: Norman Tokar. Bill Bixby, Susan Clark, Don Knotts, Tim Conway, David Wayne, Slim Pickens, Harry Morgan. Disney Western comedy with gambler Bixby inheriting three children. Predictable doings sparked by Knotts and Conway as bumbling crooks. [G]▼●◗

Apple Dumpling Gang Rides Again, The  (1979) C-88m. ★★ D: Vincent McEveety. Tim Conway, Don Knotts, Tim Matheson, Kenneth Mars, Elyssa Davalos, Jack Elam, Robert Pine, Harry Morgan, Ruth Buzzi. More of the same, with Knotts and Conway as bumbling outlaws in the Old West; usual Disney slapstick, without much zip or originality. [G]▼◗

Applegates, The SEE: Meet the Applegates Appointment, The (1969) C-100m. ★★½ D: Sidney Lumet. Omar Sharif, Anouk Aimée, Lotte Lenya. Brilliant attorney falls in love with a girl who eventually ruins him. Soapy and long. [R]

Appointment for Love (1941) 89m. ★★½ D: William Seiter. Charles Boyer, Margaret Sullavan, Rita Johnson, Reginald Denny, Ruth Terry, Eugene Pallette. Frothy comedy showcasing delightful stars: husband and wife with careers find happy marriage almost impossible.

Appointment in Berlin (1943) 77m. ★★½ D: Alfred E. Green. George Sanders, Marguerite Chapman, Onslow Stevens, Gale Sondergaard, Alan Napier. Another WW2 intrigue film, better than most, with Sanders joining Nazi radio staff to learn secret plans.

Appointment in Honduras (1953) C-75m.  ★★½ D: Jacques Tourneur. Ann Sheridan, Glenn Ford, Zachary Scott, Jack Elam. Idealistic American (Ford) out to save Latin-American country, corrals villainous companions into helping crusade. Sheridan is not focal point, and a pity.▼◗

Appointment With Danger (1951) 89m.  ★★★ D: Lewis Allen. Alan Ladd, Phyllis Calvert, Paul Stewart, Jan Sterling, Jack Webb, Harry Morgan. Ladd is a U.S. postal inspector aided by nun Calvert in cracking a case. Forget that part of the story; Webb and Morgan are the villains  here, and Dragnet fans will be extremely amused. Best bit: Ladd “dropping” Webb on a handball court.

Appointment With Death (1988) C-108m.  ★½ D: Michael Winner. Peter Ustinov, Lauren Bacall, Carrie Fisher, John Gielgud, Piper Laurie, Hayley Mills, Jenny Seagrove, David Soul. Ustinov returns yet again as Agatha Christie’s detective Hercule Poirot in this obvious, depressingly unsuspenseful mystery. It seems that greedy Laurie wants her late husband’s money all for herself. How  soon will she be murdered? And how soon will Poirot name her killer? Another loser from Winner; scripted by Anthony Shaffer, Peter Buckman, and the director. [PG]▼●

Apprenticeship of Duddy Kravitz, The  (1974-Canadian) C-121m. ★★★½ D: Ted Kotcheff. Richard Dreyfuss, Micheline Lanctot, Jack Warden, Randy Quaid, Joseph Wiseman, Denholm Elliott, Joe Silver. Mordecai Richler’s vivid comedy-drama of an ambitious kid from Montreal’s Jewish ghetto in the 1940s, determined to make good no matter how many toes he steps on. Pretentious bar mitzvah movie made by Duddy’s “client,” artsy director Elliott, is just one comic highlight. Panavision. [PG]▼

Apprentice to Murder (1988) C-94m. ★★  D: R. L. Thomas. Donald Sutherland, Chad Lowe, Mia Sara, Knut Husebo, Rutanya Alda. Odd, affected, fact-based account of a practitioner of medieval medicine (Sutherland, in a disappointing performance), and his complex relationship with young Lowe. Filmed in Norway. [PG-13]▼●

Après Vous . . . (2003-French) C-110m.  ★★½ D: Pierre Salvadori. Daniel Auteuil, José Garcia, Sandrine Kiberlain, Marilyne Canto, Miche‘le Moretti, Garance Clavel, Fabio Zenoni. Agreeable French comedy about a good-hearted maitre d’ who comes across a suicidal man one night and agrees to help him turn his life around by getting him a job as a wine steward in his restaurant. Of course, this act of kindness causes all sorts of complications in the lives of both men, but the farcical nature of the story is never overplayed. Auteuil is the perfect foil to Garcia, who is a total delight to watch. A minor but entertaining comedy. [R]◗

April Fools, The (1969) C-95m. ★★ D: Stuart Rosenberg. Jack Lemmon, Catherine Deneuve, Peter Lawford, Harvey Korman, Sally Kellerman, Myrna Loy, Charles Boyer, Melinda Dillon, Kenneth Mars, Jack Weston, David Doyle. Attempt at old-fashioned romantic comedy is forced, unbelievable, unfunny. Lemmon is married businessman who decides to chuck it all to run away with Deneuve, who’s wasted, along with Loy and Boyer. Panavision. [M/PG]▼

April Fool’s Day (1986) C-88m. ★★ D: Fred Walton. Deborah Foreman, Griffin O’Neal, Clayton Rohner, Thomas F. Wilson, Deborah Goodrich. Practical joker (Foreman) invites college pals to spend a weekend in her family’s mansion on an off-coast island; one by one they’re threatened and killed. Attempt to bring humor to FRIDAY THE 13TH formula isn’t a total washout but doesn’t quite click, either. Remade for DVD in 2008. Panavision. [R] ▼●◗

April in Paris (1952) C-101m. ★★½ D: David Butler. Doris Day, Ray Bolger, Claude Dauphin, Eve Miller, George Givot, Paul Harvey. Diplomatic corps bureaucrat tries to boost Franco-American relations and falls in love with a showgirl mistakenly chosen to appear in the “April in Paris” show he’s staging. Mediocre Warner Bros. musical buoyed by the personalities of Day and Bolger—who make an unconvincing romantic couple.▼●◗

April Love (1957) C-97m. ★★½ D: Henry Levin. Pat Boone, Shirley Jones, Dolores Michaels, Arthur O’Connell, Matt Crowley. Engaging musical with wholesome Boone visiting relatives’ Kentucky farm, falling in love with neighbor Jones. Pat had a hit with the title tune. Previously filmed as HOME IN INDIANA. CinemaScope.

April Showers (1948) 94m. ★★ D: James V. Kern. Jack Carson, Ann Sothern, Robert Alda, S. Z. Sakall, Robert Ellis. Hackneyed backstage vaudeville yarn with Carson-Sothern teaming, splitting, reteaming, etc.

Apt Pupil (1998) C-111m. ★½ D: Bryan Singer. Ian McKellen, Brad Renfro, Bruce Davison, Elias Koteas, Joe Morton, Jan Triska, Michael Byrne, Heather McComb, David Schwimmer, Joshua Jackson, James Karen. A student studying the Holocaust becomes overly absorbed in the subject. When he spots an old man on the bus and realizes that he’s a former Nazi war criminal, he cultivates a curious “friendship” with the unrepentant elder. Fascinating premise, from a Stephen King novella, soon grows untenable—and doesn’t know when to quit. Good performances by McKellen and Renfro can’t save this extremely unpleasant film. Super 35. [R]▼●◗

Aquamarine (2006) C-103m. ★★ D: Elizabeth Allen. Emma Roberts, Joanna “JoJo” Levesque, Sara Paxton, Jake McDorman, Arielle Kebbel. A mermaid escapes her overbearing father and arrives on land, where she needs to make a man fall in love with her or succumb to an arranged marriage to a merman back home. Meanwhile, her two new human girlfriends have to figure out how to stay together when one of their parents wants to move to another country. They all face the usual “fish out of water movie” calamities, but the infectiously sweet leads keep this from being a total bore. Based on a book by Alice Hoffman. [PG]◗

Aqua Teen Hunger Force Colon Movie Film for Theaters (2007) C-79m. BOMB D: Matt Maiellaro, Dave Willis. Voices of Dana Snyder, Dave Willis, Carey Means, Andy Merrill, C. Martin Croker, Chris Kattan, Bruce Campbell, Fred Armisen. Three fast-food icons, Master Shake (a milk-shake cup), Frylock (a large side of French fries), and Meatwad (a stupid meatball), tackle an immortal piece of exercise equipment, the Insanoflex, which threatens the balance of galactic peace. Feature version of Adult Swim cable  TV cartoon series is strictly for stoners . . . and even they may demand a refund. Artless and unfunny, with a fart joke every ten minutes. Hanna Barbera’s Space Ghost makes a cameo appearance. A complete waste of time. [R]◗

Arabesque (1966) C-105m. ★★★ D: Stanley Donen. Sophia Loren, Gregory Peck, Alan Badel, Kieron Moore, George Coulouris. Modern secret-agent escapism as Peck is drawn into espionage with Sophia, who was never more beautiful. Exciting, beautifully photographed, minus any message or deep thought. Panavision. ▼◗

Arabian Adventure, An (1979-British) C- 98m. ★★½ D: Kevin Connor. Christopher Lee, Milo O’Shea, Puneet Sira, Oliver Tobias, Emma Samms, Peter Cushing, Mickey Rooney, Capucine, John Ratzenberger. Just what the title says; colorful enough to entertain kids, with enough effects gimmicks and cameo performances to intrigue older viewers as well. [G]

Arabian Knight (1995) C-72m. ★★ D: Richard Williams. Voices of Vincent Price, Matthew Broderick, Jennifer Beals, Eric Bogosian, Toni Collette, Jonathan Winters, Bobbi Page, Clive Revill, Kevin Dorsey, Kenneth Williams. Colorful but disappointing (and ultimately, boring) yarn of a lowly cobbler who falls in love with a princess and does battle with a wily wizard named Zig Zag. Some engaging and amusing scenes for kids, with exceptionally interesting graphics and color schemes, but the story is too fragmented to really take hold; the songs are instantly forgettable. This film shows the scars of major production woes; it was begun by Williams in 1968(!), then taken out of his hands in the early 1990s. Retitled THE THIEF AND THE COBBLER (the film’s original name while in production) for video. Panavision. [G]▼●◗

Arabian Nights (1942) C-86m. ★★½ D: John Rawlins. Jon Hall, Maria Montez, Sabu, Leif Erickson, Turhan Bey, Billy Gilbert, Shemp Howard, John Qualen, Thomas Gomez. Colorful, corny escapist stuff—beautifully mounted in Technicolor—about a dashing hero, an enslaved Sherazade, and an evil caliph. Shemp also memorable as a retired Sinbad the Sailor. First teaming of Montez, Hall, and Sabu. ▼●◗

Arabian Nights (1974-Italian-French) C- 130m. ★★★ D: Pier Paolo Pasolini. Ninetto Davoli, Ines Pellegrini, Franco Citti, Tessa Bouche, Margarethe Clementi, Franco Merli. Several Thousand and One Nights  tales are framed by the story of slave-girl Pellegrini, who becomes “king” of a great city. Dreamlike, exotic; the last and best of Pasolini’s medieval trilogy. Running time originally 155m.▼●◗

Arachnophobia (1990) C-109m. ★★★ D: Frank Marshall. Jeff Daniels, Harley Jane Kozak, John Goodman, Julian Sands, Stuart Pankin, Brian McNamara, Mark L. Taylor, Henry Jones, Peter Jason, James Handy. Fear of spiders is taken to extremes in this slick comic thriller from Steven Spielberg and Co. Small-town doctor Daniels (who hates spiders) and family play host to a wayward tropical arachnid that promptly sets up web in the barn out back. Essentially Grade Z movie fodder is socked across here by a big budget and spirited performances. Directorial debut of longtime Spielberg producer Marshall. Not recommended for anyone who’s ever covered their eyes during a movie. [PG-13]▼●◗

Ararat (2002-Canadian-U.S.) C-126m.  ★★½ D: Atom Egoyan. Bruce Greenwood, Arsinée Khanjian, Christopher Plummer, Elias Koteas, Charles Aznavour, Brent Carver, David Alpay, Marie-Josée Croze, Eric Bogosian, Simon Abkarian. Movie-within-a-movie about Turkey’s 1915 genocide against Armenia has its moments, and as many subplots. Toronto filmmakers shoot a lame-looking historical epic about the incident, which is contrasted against a modern-day story dealing with sex between step-siblings, a disapproving dad with a gay son, and a lengthy incident involving a customs agent and a member of the film’s crew. Heavy breathing, pedantic at times, but interesting and obviously heartfelt, given Egoyan’s Armenian background. [R]▼◗

Architect, The (2006) C-81m. ★★½ D: Matt Tauber. Anthony LaPaglia, Viola Davis, Isabella Rossellini, Hayden Panettiere, Sebastian Stan, Walton Goggins, Paul James. Chicago architect is unaware that the urban housing project he designed years ago is now a hellhole that one aggrieved mother (Davis) wants to tear down . . . or even that his wife and children aren’t at peace in the modern-living space that is their home. Each character is in crisis here, and the brief screenplay (adapted by Tauber from David Greig’s play) introduces more dilemmas than it resolves. Still, strong performances make this worth a look. LaPaglia also coexecutive-produced. [R]◗

Arch of Triumph (1948) 114m. ★★½ D: Lewis Milestone. Ingrid Bergman, Charles Boyer, Charles Laughton, Louis Calhern. Sluggish drama of refugee Boyer falling in love with Bergman in WW2 France, based on Erich Maria Remarque’s novel. Archivally restored to 131m. Remade for TV in 1985 with Anthony Hopkins and Lesley-Anne Down.▼◗

archy and mehitabel SEE: shinbone alley Arctic Tale (2007) C-96m. ★★ D: Adam Ravetch, Sarah Robertson. Narrated by Queen Latifah. Quasi-documentary six years in the making follows the parallel stories of a walrus and her calf “pup” and a group of polar bears as they try to survive in the frozen arctic. While the footage itself is impressive, the “story” wrapped around it is strictly for very young kids. With cloying narration by Queen Latifah the film is clearly trying to  emulate the success of a much more honest doc, MARCH OF THE PENGUINS. Too bad they didn’t stick to the facts instead of trying to be BAMBI OF THE NORTH. [G]◗

Are Husbands Necessary? (1942) 79m.  ★★ D: Norman Taurog. Ray Milland, Betty Field, Patricia Morison, Eugene Pallette, Cecil Kellaway. And what about this film?

Arena (1953) C-83m. ★★½ D: Richard Fleischer. Gig Young, Jean Hagen, Polly Bergen, Henry (Harry) Morgan, Barbara Lawrence, Lee Aaker, Robert Horton, Lee Van Cleef. Colorful if utterly predictable story of rodeo star Young, on the verge of divorce from Bergen, falling under the spell of sexy Lawrence. Morgan is a standout as a onetime star reduced to taking a job as rodeo clown. Action scenes skillfully integrated. Filmed in Tucson, Arizona. Originally in 3-D.

Arena, The (1973) C-83m. ★★ D: Steve Carver. Pam Grier, Margaret Markov, Lucretia Love, Paul Muller. Lavish (by Roger Corman standards) spectacle set in an ancient Rome in which all the gladiators are women. Rather surprisingly pro-feminist point of view, but Grier’s and Markov’s physiques remain the chief attractions. Retitled NAKED WARRIORS. Remade in 2001. Techniscope. [R]▼◗

Are We Done Yet? (2007) C-92m. ★½ D: Steve Carr. Ice Cube, Nia Long, John C. McGinley, Aleisha Allen, Philip Bolden, Jonathan Katz, Linda Kash, Alexander Kalugin, Dan Joffre, Pedro Miguel Arce, Tahj Mowry, Jacob Vargas. Inevitable sequel to ARE WE THERE YET? is also an official remake of the 1948 comedy MR. BLANDINGS BUILDS HIS DREAM HOUSE (complete with RKO Radio Pictures logo), but Ice Cube isn’t Cary Grant and this script is much more bland than BLANDINGS. Premise is basically the same: a man moves his growing family out of the crowded city and into his “dream house” in the suburbs, where everything goes wrong. Endlessly unfunny slapstick antics may have you looking at your watch asking the real question: “Is it over yet?” [PG]◗

Are We There Yet? (2005) C-95m. ★½ D: Brian Levant. Ice Cube, Nia Long, Jay Mohr, Aleisha Allen, M. C. Gainey, Philip Daniel Bolden, Nichelle Nichols. If you wait long enough, just about anything can happen, including Ice Cube turning into Fred MacMurray. Actor Cube isn’t the problem here, but a stale premise is: the child-hating owner of a sports memorabilia store transports two headstrong kids over a long, disaster-prone trip to Vancouver, all to help hottie-mama Long out of a scheduling jam while getting into her good graces. Before turning in this box-office success, director Levant did PROBLEM CHILD 2 and SNOW DOGS. Forewarned is forearmed. Followed by ARE WE DONE YET? [PG] ▼◗

Aria (1987-British) C-90m. BOMB D: Bill Bryden, Nicolas Roeg, Charles Sturridge, Jean-Luc Godard, Julien Temple, Bruce Beresford, Robert Altman, Franc Roddam, Ken Russell, Derek Jarman. John Hurt, Theresa Russell, Nicola Swain, Jack Kayle, Buck Henry, Anita Morris, Beverly D’Angelo, Elizabeth Hurley, Peter Birch, Julie Hagerty, Genevieve Page, Bridget Fonda, Tilda Swinton, Spencer Leigh, Amy Johnson. Godawful collection of short films, each one supposedly inspired by an operatic aria. Precious few make sense, or even seem to match the music; some are downright embarrassing. Roddam’s bittersweet Las Vegas fable (set to Tristan und Isolde), Beresford’s sweet and simple rendering of Erich Wolfgang Korngold’s Die Totestadt are among the better segments—relatively speaking. A pitiful waste of talent. Fonda’s first film. [R]▼●◗

Ariel (1988-Finnish) C-74m. ★★★ D: Aki Kaurismaki. Turo Pajala, Susanna Haavisto, Matti Pellonpää. Surreal, dryly hilarious road movie from one of the most talented directors to emerge on the international film scene in the late 1980s. The scenario chronicles the plight of a mine worker (Pajala) who loses his job and sets out on a cross-country odyssey.▼◗

Arise, My Love (1940) 110m. ★★½ D: Mitchell Leisen. Claudette Colbert, Ray Milland, Walter Abel, Dennis O’Keefe, Dick Purcell. Reporter Colbert rescues flyer Milland from a Spanish firing squad in the days before WW2 breaks out in Europe. Bright stars make Billy Wilder-Charles Brackett script seem better than it is; Benjamin Glazer and John S. Toldy received Oscars for their original story.

Aristocats, The (1970) C-78m. ★★★ D: Wolfgang Reitherman. Voices of Eva Gabor, Phil Harris, Sterling Holloway, Scatman Crothers, Paul Winchell, Lord Tim Hudson, Vito Scotti, Thurl Ravenscroft, Nancy Kulp, Pat Buttram, George Lindsey, Monica Evans, Carole Shelley. A cat and her offspring will inherit a fortune from their mistress, which makes them prime targets for her scheming butler, who’ll collect the money if they’re out of the picture. Enter Thomas O’Malley Cat (voiced by the inimitable Phil Harris) to the rescue. Derivative of earlier Disney animated features but entertaining just the same. [G]▼●◗

Aristocrats, The (2005) C-89m. ★★½ D: Paul Provenza. Stand-up comic Provenza and Penn Jillette (of Penn & Teller) set out to examine a notorious dirty joke that’s become a touchstone for comedians of all ages. Comedy aficionados will find this irresistible, as a formidable parade of more than one hundred performers (Robin Williams, Phyllis Diller, George Carlin, Gilbert Gottfried, Larry Storch, to name just a few) cuts loose and dissects the appeal of the gag. Not surprisingly, some of the older comics get  some of the biggest laughs . . . including an unannounced guest at the end of the credits. Not recommended for children or anyone easily offended.▼◗

Arizona (1940) 127m. ★★½ D: Wesley Ruggles. Jean Arthur, William Holden, Warren William, Porter Hall, Paul Harvey. Lively story of determined woman battling corruption and plundering while trying to settle in new Arizona territory. Well done, but seems to go on forever.▼●◗

Arizona Bushwhackers (1968) C-86m.  ★½ D: Lesley Selander. Howard Keel, Yvonne De Carlo, John Ireland, Marilyn Maxwell, Scott Brady, Brian Donlevy, Roy Rogers, Jr., James Craig; narrated by James Cagney. Confederate spy Keel takes job as sheriff in Arizona and routs Brady, who has been selling weapons to Apaches. Routine Western. Techniscope.▼●

Arizona Dream (1993-French-U.S.) C- 119m. ★★½ D: Emir Kusturica. Johnny Depp, Jerry Lewis, Faye Dunaway, Lili Taylor, Paulina Porizkova, Vincent Gallo, Michael J. Pollard. Odd but intriguing film about a young dreamer (Depp) who’s shanghaied into a trip to Arizona, where he catches up with a favorite uncle (Lewis) who wants him to settle down, and falls madly in love with an emotionally frail, childlike woman (Dunaway). European-styled film (from the Yugoslav director of WHEN FATHER WAS AWAY ON BUSINESS) boasts exceptionally good performances—one of Dunaway’s best in years, one of Lewis’ most impressive—though the often pathetic characters wear out their welcome after a while. Filmed in 1991; 142m. European version earned a brief U.S. theatrical release in 1995. [R]▼

Arizona Raiders (1965) C-88m. ★★½ D: William Witney. Audie Murphy, Michael Dante, Ben Cooper, Buster Crabbe, Gloria Talbott. Murphy is Confederate army officer heading Arizona rangers after Civil War, battling Quantrill’s raiders. Techniscope. ▼◗

Arlington Road (1999) C-119m. ★★ D: Mark Pellington. Jeff Bridges, Tim Robbins, Joan Cusack, Hope Davis, Robert Gossett, Spencer Treat Clark, Mason Gamble. Labored conspiracy thriller about a history professor (Bridges) haunted by his wife’s death, who becomes suspicious of his new neighbor (Robbins) and starts investigating his curious past. Obvious and overdone. Panavision. [R]▼●◗

Armageddon (1998) C-151m. ★★ D: Michael Bay. Bruce Willis, Billy Bob Thornton, Liv Tyler, Ben Affleck, Will Patton, Peter Stormare, Keith David, Steve Buscemi, Owen Wilson, William Fichtner, Udo Kier, Michael (Clarke) Duncan; narrated by Charlton Heston. Opens with a bang, and sets up an exciting (if improbable) story about NASA and the U.S. government turning to a veteran oil-well driller and his motley team to save humanity by flying to an asteroid and planting a nuclear bomb. After a while it becomes so routine, so predictable, and so redundant that all the fun is drained away. Unrated director’s cut runs 153m. Panavision. [PG-13]▼●◗

Armed and Dangerous (1986) C-88m.  ★½ D: Mark L. Lester. John Candy, Eugene Levy, Robert Loggia, Kenneth McMillan, Meg Ryan, Brion James, Jonathan Banks, Don Stroud, Steve Railsback. Lame comedy sticks talented costars with unappealing script about two bozos who wind up working for an armed security company—and tangling with a gangland boss (Loggia, wasted in a stereotype role). Even the chase finale is weak. [PG-13]▼●◗

Armed Response (1986) C-85m. ★★ D: Fred Olen Ray. David Carradine, Lee Van Cleef, Mako, Lois Hamilton, Ross Hagen, Brent Huff, Laurene Landon, Dick Miller, Michael Berryman. Modest actioner of Carradine and family becoming involved in a Chinatown war over a stolen jade art object. Cheapie benefits from a solid cast of both new and old B-movie favorites. [R]▼●◗

Armored Attack SEE: North Star, The

Armored Command (1961) 99m. ★★ D: Byron Haskin. Howard Keel, Tina Louise, Warner Anderson, Burt Reynolds. Bland war film with stars merely going through their paces.▼

Armour of God (1986-Hong Kong) C-94m.  ★★½ D: Jackie Chan. Jackie Chan, Rosamund Kwan, Alan Tam, Lola Forna, Maria Dolores. Jackie plays an Indiana Jones- style adventurer who must find legendary suit of armor to rescue his girlfriend from a cult. Enjoyable film marred by slow spots and obviously cheated final stunt. Fight with four leather-clad women is a blast. Watch the outtakes at the end to see the mishap that nearly killed Chan. Followed by a sequel.▼◗

Armour of God 2: Operation Condor  (1991-Hong Kong) C-112m. ★★★ D: Jackie Chan. Jackie Chan, Carol (Dodo) Cheng, Eva Cobo deGarcia, Ikeda Shoko, Aldo Sanchez, Ken Lo. Lavish adventure epic sends Chan off to Europe and Africa in search of huge Nazi gold cache, with three female companions in tow. Crackerjack comedy-adventure filled with great fights, stunts, and slapstick; final battle in a wind tunnel is a knockout. One of Jackie’s best. Recut, dubbed, and trimmed to 89m. for 1997 U.S. release as OPERATION CONDOR—which isn’t as good as the original. Technovision. [PG-13]▼●◗

Army of Darkness (1993) C-81m. ★★ D: Sam Raimi. Bruce Campbell, Embeth Davidtz, Marcus Gilbert, Ian Abercrombie, Richard Grove, Michael Earl Reid, Timothy Patrick Quill, Bridget Fonda, Patricia Tallman, Theodore Raimi, Ivan Raimi. Mark Twain’s Connecticut Yankee is crossed here with Bob Vila, as a hardware store employee is transported  back (with his ’73 Olds and a chainsaw) to King Arthur’s 14th-century turf. Chiseled-grin Campbell’s comic book features serve this movie well, as do a few witty bits and an army of skeletons obviously inspired by JASON AND THE ARGONAUTS. Doldrums set in when nifty special effects and verbal exchanges are out grabbing a smoke. Campbell also coproduced. Third in the EVIL DEAD series. Director’s cut runs 96m. [R]▼●◗

Army of Shadows (1969-French-Italian) C- 145m. ★★★ D: Jean-Pierre Melville. Lino Ventura, Simone Signoret, Paul Meurisse, Jean-Pierre Cassel, Claude Mann, Paul Crauchet, Christian Barbier, Serge Reggiani. Vivid period piece about the exploits of French Resistance agent Philippe Gerbier (Ventura) and the work he and his cohorts accomplish during WW2. Episodic but compelling, all the more so for Melville’s matter-of-fact presentation of extraordinary feats. Signoret is featured as an especially ingenious and dedicated Parisian comrade. Based on Joseph Kessel’s 1943 book, adapted by the director, who in real life worked for the Resistance.◗

Arnold (1973) C-100m. ★★½ D: Georg Fenady. Stella Stevens, Roddy McDowall, Elsa Lanchester, Shani Wallis, Farley Granger, Victor Buono, John McGiver, Patric Knowles. Bizarre horror comedy features novel deaths and offbeat humor, centering around luscious Stevens’ marriage to corpse Norman Stuart. [PG]▼

Around the Bend (2004) C-83m. ★★½ D: Jordan Roberts. Christopher Walken, Michael Caine, Josh Lucas, Glenne Headly, Jonah Bobo. Amiable-enough film about a man, separated from his wife, who takes care of his young son and his aged, eccentric grandfather when suddenly his own dad (who walked out when the boy was two) shows up on his doorstep. Culminates in a road trip through the Southwest. Generational story of forgiveness covers familiar emotional turf, but watching Walken is a treat. Written by the director. [R] ▼◗

Around the World in Eighty Days (1956)  C-167m. ★★★ D: Michael Anderson. David Niven, Cantinflas, Shirley MacLaine, Robert Newton, Buster Keaton, Jose Greco, John Gielgud, Robert Morley, Marlene Dietrich, all-star cast. Oscar-winning favorite has lost much of its charm over the years, but even so, Mike Todd’s version of the Jules Verne tale offers plenty of entertainment, and more than 40 cameo appearances offer plenty of star-gazing for buffs. Great Victor Young score was also an Oscar winner, as was the screenplay (James Poe, John Farrow, S. J. Perelman), cinematography (Lionel Lindon), and editing (Gene Ruggiero, Paul Weatherwax). Remade in 1989 (as a TV miniseries) and in 2004. Todd-AO.▼●◗

Around the World in 80 Days (2004-British-Irish-German) C-119m. ★½ D: Frank Coraci. Jackie Chan, Steve Coogan, Cécile de France, Jim Broadbent, Ewen Bremner, Ian McNeice, Karen Joy Morris (Mok), Mark Addy, Will Forte, John Cleese, Macy Gray, Sammo Hung, Rob Schneider, Luke Wilson, Owen Wilson, Kathy Bates, Arnold Schwarzenegger. Absentminded Victorian inventor Phileas Fogg embarks on a global journey with a fugitive from justice (Chan) as his valet. Stumblebum remake of the Jules Verne saga is devoid of wit, and with so many CG effects shows no evidence of globetrotting in spite of having used several international locations. The 1956 movie had cameos by the likes of Sinatra and Dietrich; this one gives us Schwarzenegger in a funny wig. Super 35. [PG]▼◗

Around the World in 80 Ways (1986-Australian) C-90m. ★★½ D: Stephen MacLean. Philip Quast, Allan Penney, Diana Davidson, Kelly Dingwall, Gosia Dobrowolska. Off-center Aussie farce about two brothers who contrive to spring their aging dad from his stultifying rest home and take him on an imaginary trip around the world. Wacky, and more than a bit crude at times, but likable throughout. [R]▼●

Around the World Under the Sea (1966)  C-117m. ★★ D: Andrew Marton. Lloyd Bridges, Shirley Eaton, David McCallum, Brian Kelly, Keenan Wynn, Marshall Thompson. Several TV personalities appear in this undistinguished underwater tour about testing earthquake warnings. Panavision. ▼

Arousers, The (1970) C-90m. ★★★ D: Curtis Hanson. Tab Hunter, Nadyne Turney, Roberta Collins, Isabel Jewell. Little-known, case-history B movie with topnotch performance by Hunter as lonely Venice, California, psychopath who can’t make love to women, so he ends up killing them. Unsung thriller packs a wallop; worth searching out. Originally released as SWEET KILL; aka A KISS FROM EDDIE.▼

Arrangement, The (1969) C-120m. BOMB D: Elia Kazan. Kirk Douglas, Faye Dunaway, Deborah Kerr, Richard Boone, Hume Cronyn. Muddled, unpleasant film from Kazan’s own novel about man fed up with Madison Avenue rat race who suddenly goes berserk, reevaluates his life, family, surroundings. Good cast down the drain; Kerr’s role is particularly demeaning. Panavision. [R]▼◗

Arrival, The (1996) C-109m. ★★★ D: David Twohy. Charlie Sheen, Ron Silver, Lindsay Crouse, Teri Polo, Richard Schiff, Tony T. Johnson, Leon Rippy, Buddy Joe Hooker. Radio astronomer is fired when he tells his boss that he’s picked up signals proving there’s intelligent life in space. Then he learns that the aliens are already here and up to no good. Clever, intelligent sci-fi thriller of the old school, with many bright ideas; suffers from flaccid pacing in the last third but remains fun throughout. Written by the director. Followed by a video sequel. [PG-13]▼●◗

Arrivederci, Baby! (1966) C-105m. ★½  D: Ken Hughes. Tony Curtis, Rosanna Schiaffino, Lionel Jeffries, Zsa Zsa Gabor, Nancy Kwan. Comic theme about Bluebeard type who murders his wives for their money has been handled more successfully by others. Not very funny. Panavision. ▼

Arrowhead (1953) C-105m. ★★½ D: Charles Marquis Warren. Charlton Heston, Jack Palance, Katy Jurado, Brian Keith, Milburn Stone. Well-paced account of cavalry scout Heston, who despises Indians, and his response when Apaches return to their reservation and Apache chief Palance arrives on the scene. Watch this, and you will understand why Native Americans have lambasted the manner in which they have been depicted by Hollywood. Keith’s first film appearance since his screen debut in 1924, at age three.▼●◗

Arrowsmith (1931) 99m. ★★½ D: John Ford. Ronald Colman, Helen Hayes, Richard Bennett, A. E. Anson, Claude King, Russell Hopton, Myrna Loy, Beulah Bondi, John Qualen. Seriously flawed and illogical adaptation of Sinclair Lewis’ novel about a dedicated young research doctor who spends most of his life facing the temptation of selling out. Worth seeing for some fine performances and stirring moments. Screenplay by Sidney Howard (who fared better with Lewis’ Dodsworth). Originally 110m.; cut to 101m. for reissue, restored in recent years to 99m.▼●◗

Arruza (1972) C-75m. ★★½ D: Budd Boetticher. Narrated by Anthony Quinn. Interesting documentary, many years in production, about bullfighter Carlos Arruza. Well made, but the impact is nowhere near that of Boetticher’s own fictional BULLFIGHTER AND THE LADY. [M/PG]▼

Arsene Lupin (1932) 84m. ★★★ D: Jack Conway. John Barrymore, Lionel Barrymore, Karen Morley, John Miljan, Henry Armetta, Tully Marshall. Ripe detective yarn set in Paris: John is a gentleman, Lionel a detective, Morley a mystery woman. Which one is the title jewel thief? John and Lionel B. make a marvelous team in their first film together.

Arsenic and Old Lace (1944) 118m. ★★★½ D: Frank Capra. Cary Grant, Priscilla Lane, Raymond Massey, Peter Lorre, Jack Carson, Josephine Hull, Jean Adair, James Gleason, Grant Mitchell, John Alexander, Edward Everett Horton. Hilarious adaptation of Joseph Kesselring’s hit play (scripted by the Epstein Brothers) about two seemingly harmless old ladies who poison lonely gentleman callers. Frantic cast is excellent, especially Lorre and Massey as unsuspecting murderers holed up in Brooklyn household. Made in 1941. Hull, Adair, and Alexander repeat their Broadway roles. Also shown in computer-colored version.▼●◗

Artemisia (1997-French-Italian-German) C- 96m. ★★½ D: Agne‘s Merlet. Valentina Cervi, Michel Serrault, Miki Manojlovic, Luca Zing-aretti, Emmannuelle Devos, Frederic Pierrot, Yahn Tregouet. Biopic of one of the earliest women painters in history, 17th-century Italian Artemisia Gentileschi. Her desire to express herself is tempered by her relationships with two strong men: her loving but rigid father (Serrault) and her mentor (Manojlovic), whose seduction and rape of his protégée leads to a notorious trial. An accomplished if uninspired depiction of this historical figure, whose fate is still debated by scholars and feminists. [R]▼●◗

Arthur (1981) C-97m. ★★★½ D: Steve Gordon. Dudley Moore, Liza Minnelli, John Gielgud, Geraldine Fitzgerald, Jill Eikenberry, Stephen Elliott, Ted Ross, Barney Martin. Winning 1930s-style comedy, written by first-timer Gordon, who died the following year. Spoiled millionaire must choose between continued wealth (in a planned marriage) and true love (with working-class waitress Minnelli). More genuine laughs than most recent comedies put together, and a memorable, Oscar-winning performance by Gielgud as a protective, acid-tongued valet; title song “Arthur’s Theme (Best That You Can Do)” also earned a statuette. Followed by ARTHUR 2: ON THE ROCKS. [PG]▼●◗

Arthur 2: On the Rocks (1988) C-110m.  ★★ D: Bud Yorkin. Dudley Moore, Liza Minnelli, John Gielgud, Geraldine Fitz-gerald, Stephen Elliott, Paul Benedict, Cynthia Sikes, Kathy Bates, Jack Gilford, Ted Ross, Daniel Greene. Arthur goes broke and his wife wants to adopt a baby. The cast tries, and there are scattered laughs, but this schmaltzy sequel (executive produced by Moore) is a disappointment. Gielgud “appears” briefly as a ghost. That’s Dudley’s then-wife, Brogan Lane, as Liza’s hash-slinging colleague. [PG]▼●◗

Arthur and the Invisibles (2006-French)  C-94m. ★½ D: Luc Besson. Freddie Highmore, Mia Farrow, Penny Balfour, Doug Rand, Adam LeFevre; voices of Madonna, Jimmy Fallon, Robert De Niro, Harvey Keitel, Chazz Palminteri, Emilio Estevez, Snoop Dogg, Anthony Anderson, Jason Bateman, David Bowie. Ten-year-old Arthur (Highmore) enters a fantasy world to find a hidden treasure. Rambling, confusing blend of live-action and below-par computer-generated animation. All-star cast of English-speaking actors dubbed the original French dialogue in the animated sequences. Besson coscripted, based on his children’s book. Super 35. [PG]◗

Article 99 (1992) C-99m. ★★½ D: Howard Deutch. Ray Liotta, Kiefer Sutherland, Forest Whitaker, Lea Thompson, John C. McGinley, John Mahoney, Keith David, Kathy Baker, Eli Wallach, Noble Willingham, Julie Bovasso, Troy Evans, Lynne Thigpen, Jeffrey Tambor, Rutanya Alda. Heartfelt but disappointingly one-dimensional, “lighthearted” exposé of Veterans’  Administration hospital abuse, focusing on spunky surgeon Liotta and his compatriots, who try to thwart the bureaucracy; Sutherland is the new doc on the block. Hijinks are more reminiscent of DOCTOR IN THE HOUSE than THE HOSPITAL—and that’s the problem. [R]▼●◗

Artie Lange’s Beer League SEE: Beer League

Artists and Models (1955) C-109m. ★★★  D: Frank Tashlin. Dean Martin, Jerry Lewis, Shirley MacLaine, Dorothy Malone, Eva Gabor, Anita Ekberg. Cartoonist Martin uses Lewis’s far-out dreams as inspiration for his comic strips in this deliciously garish Technicolor outing. VistaVision. ▼●◗

Art of Love, The (1965) C-99m. ★★ D: Norman Jewison. James Garner, Dick Van Dyke, Elke Sommer, Angie Dickinson, Ethel Merman, Carl Reiner. Ordinary comedy set in France, with a bemused cast headed by Van Dyke as a struggling artist who fakes death to increase the value of his work. Sommer is his virtuous girl, boisterous Merman a local madam with a yen for singing.

Art of War, The (2000) C-117m. ★★½ D: Christian Duguay. Wesley Snipes, Anne Archer, Maury Chaykin, Marie Matiko, Cary-Hiroyuki Tagawa, Michael Biehn, Donald Sutherland, James Hong. Unexceptional action thriller. Snipes is a secret agent for the U.N. who’s framed for an assassination, so he tries to unsnarl a tangled plot centering on Chinese trade negotiations. Hong Kong-style fights and good cinematography (by Pierre Gill) help, but you’ve seen it all before. Title derives from Sun-Tzu’s 2,500-year-old treatise on war. Followed by a DVD sequel. Super 35. [R]▼◗

Art School Confidential (2006) C-102m.  ★★★ D: Terry Zwigoff. Max Minghella, Sophia Myles, John Malkovich, Jim Broadbent, Anjelica Huston, Matt Keeslar, Ethan Suplee, Katherine Moennig, Dick Bakalyan. Freshman at an arts college wants desperately to be accepted, if not applauded, but no one will take his drawings or paintings seriously—while charlatans and showoffs thrive. More than anything he wants to impress a beautiful girl who models for his class. As darkly comic as GHOST WORLD (from the same director and writer, graphic novelist and comic book artist Daniel Clowes) but more human; we feel this young man’s pain. Malkovich coproduced. Steve Buscemi and Michael Lerner appear unbilled. [R]◗

Ascent, The (1994) C-96m. ★★ D: Donald Shebib. Vincent Spano, Ben Cross, Tony Lo Bianco, Rachel Ward, Mark Ingall, John De Veillers. Beautiful scenery cannot save this unexceptional WW2 drama, set in a POW camp where Italian prisoners challenge their British captors to a race in which both sides will scale nearby Mount Kenya. If they win, they will regain a measure of honor; however, freedom-loving prisoner Spano is intent on escaping. Based on a true story. Panavision. [PG]▼

As Good As It Gets (1997) C-138m. ★★★½ D: James L. Brooks. Jack Nicholson, Helen Hunt, Greg Kinnear, Cuba Gooding, Jr., Skeet Ulrich, Shirley Knight, Yeardley Smith, Lupe Ontiveros, Bibi Osterwald, Randall Batinkoff, Brian Doyle-Murray. Professional malcontent (and full-time phobic) Nicholson is unavoidably drawn into the lives of his favorite waitress and his gay next-door neighbor. Gradually, and against his own judgment, he begins to show signs of humanity. Wonderful comedy-drama (written by Mark L. Andrus and Brooks) takes the viewer on an emotional journey, with laughs and tears along the way. Both Nicholson and Hunt won Oscars for their roles. Writer-directors Harold Ramis, Lawrence Kasdan, Shane Black, and Todd Solondz all have small roles. [PG-13]▼●◗

Ashanti (1979) C-117m. ★★ D: Richard Fleischer. Michael Caine, Peter Ustinov, Beverly Johnson, Kabir Bedi, Omar Sharif, Rex Harrison, William Holden. Beautiful wife Johnson of missionary-doctor Caine is kidnapped by slave trader Ustinov, prompting hot pursuit through the mideast. Tepid adventure yarn, despite great cast and promising story elements. Aka ASHANTI: LAND OF NO MERCY. Panavision. [R]▼◗

Ashes and Diamonds (1958-Polish) 96m.  ★★★½ D: Andrzej Wajda. Zbigniew Cybulski, Ewa Krzyzanowska, Adam Pawlikowski, Bogumil Kobiela, Waclaw Zastrzezynski. Stark, intelligent, perceptive account of the Resistance movement in Poland during the closing days of WW2. Cybulski, the Polish James Dean, came into his own with his portrayal of a young Resistance fighter. The last of Wajda’s War trilogy, following A GENERATION and KANAL.▼●◗

Ash Wednesday (1973) C-99m. BOMB D: Larry Peerce. Elizabeth Taylor, Henry Fonda, Helmut Berger, Keith Baxter, Margaret Blye. Liz undergoes a facelift to regain her youth, but she still looks older than Fonda. Sit through this one and you’ll need surgery on your posterior. [R]▼

Ash Wednesday (2002) C-98m. ★½ D: Edward Burns. Edward Burns, Elijah Wood, Rosario Dawson, Oliver Platt, Pat McNamara, James Handy, Michael Mulheren, Malachy McCourt, Julie Hale. Writer-director-star Burns tackles grimmer material than usual in this story of two brothers who reluctantly get mixed up with gangsters in early 1980s N.Y.C. Burns is good as the older sibling, but Wood fails to convince us that he is from the same family. Uninvolving story looks as if it was made on a shoestring. [R] ▼◗

Ask Any Girl (1959) C-101m. ★★★ D: Charles Walters. David Niven, Shirley MacLaine, Gig Young, Rod Taylor, Jim  Backus, Elisabeth Fraser. Effervescent gloss of naive MacLaine coming to N.Y., discovering most men have lecherous designs on girls; she wants a husband, however. CinemaScope. ▼

Ask the Dust (2006) C-117m. ★★ D: Robert Towne. Colin Farrell, Salma Hayek, Donald Sutherland, Eileen Atkins, Idina Menzel, Justin Kirk, Jeremy Crutchley, William Mapother; narrated by Richard Schickel. Would-be novelist Arturo Bandini arrives in L.A. in the early 1930s full of ambition, but the reality of day-to-day living smothers his inner fire. He can’t even give himself to a woman who might make him happy, a Mexican waitress. Intriguing, handsomely made, but unforgivably dreary adaptation of John Fante’s 1939 novel, written by Towne as a kind of companion piece to CHINATOWN. [R]◗

Aspen Extreme (1993) C-115m. ★½ D: Patrick Hasburgh. Paul Gross, Peter Berg, Finola Hughes, Teri Polo, William Russ, Trevor Eve, Martin Kemp, William McNamara, Nicolette Scorsese. For two Detroit buddies, the Motown slopes are not enough—so it’s off to the Colorado Rockies for sex, tragedy, and skiing success amid the lifestyles of the rich and banal. Satisfactory outdoor scenes, but little else beyond jarring lapses in plot continuity. Hollywood Pictures, which opened this a week after ALIVE, must have gotten a deal on some parkas. [PG-13]▼●◗

Asphalt Jungle, The (1950) 112m. ★★★½ D: John Huston. Sterling Hayden, Louis Calhern, Jean Hagen, James Whitmore, Sam Jaffe, John McIntire, Marc Lawrence, Marilyn Monroe. The plotting of a crime, and the gathering of a gang to pull it off; a taut, realistic film full of fine characterizations (especially Jaffe, and Monroe in a memorable bit). A model of its kind, frequently copied, and remade no less than three times (as THE BADLANDERS, CAIRO, COOL BREEZE). Scripted by Ben Maddow and Huston, from a W. R. Burnett novel. Also shown in computer-colored version.▼●◗

Asphyx, The (1972-British) C-99m. ★★★  D: Peter Newbrook. Robert Stephens, Robert Powell, Jane Lapotaire, Ralph Arliss, Alex Scott. Good fantasy plot has 19th-century scientist Stephens isolating the Asphyx, the spirit of death that appears around a person’s body at times of imminent danger. In so doing, he becomes immortal. Lapotaire, who scored internationally on stage in Piaf, appears here as Stephens’s daughter. Aka SPIRIT OF THE DEAD. Todd-AO 35. [PG]▼◗

Assam Garden, The (1985-British) C- 92m. ★★★ D: Mary McMurray. Deborah Kerr, Madhur Jaffrey, Alec McCowen, Zia Mohyeddin, Anton Lesser. Quietly rewarding drama with Kerr in her best role in years (and first theatrical release since 1969’s THE ARRANGEMENT), as a stuffy, long-repressed, just-widowed woman. While tending her husband’s garden and dealing with his memory, she strikes up a curious complex friendship with Indian neighbor Jaffrey.

Assassin, The (1961-Italian) 105m. ★★½ D: Elio Petri. Marcello Mastroianni, Salvo Randone, Micheline Presle, Cristina Gajoni. Engaging study of scoundrel Mastroianni implicated in a murder, broken by the police, proven innocent, with a wry ending.

Assassination (1987) C-88m. ★½ D: Peter Hunt. Charles Bronson, Jill Ireland, Stephen Elliott, Jan Gan Boyd, Randy Brooks, Erik Stern, Michael Ansara, James Staley, Kathryn Leigh Scott. Bronson is a Secret Service bodyguard, Ireland the wife of the President, in this ridiculous, slapdash political thriller with more explosions than anything else. The First Lady is referred to here as One Mama! [PG-13]▼●◗

Assassination Bureau, The (1969-British)  C-110m. ★★★ D: Basil Dearden. Oliver Reed, Diana Rigg, Telly Savalas, Curt Jurgens, Clive Revill. Fun tale based on Jack London story of secret club that eliminates unworthy people, until greed more than dedication begins to cloud the operation. [M]▼●◗

Assassination of Jesse James by the Coward Robert Ford, The (2007) C-160m.  ★★½ D: Andrew Dominik. Brad Pitt, Casey Affleck, Sam Shepard, Mary-Louise Parker, Paul Schneider, Jeremy Renner, Garret Dillahunt, Zooey Deschanel, Michael Parks, Ted Levine, Sam Rockwell, Alison Elliott, James Carville, Tom Aldredge, Nick Cave. Retelling of the history leading up to the titular event and the strange relationship between the legendary—and moody—outlaw (Pitt) and his eventual killer (Affleck), who’s consumed with hero worship. Well acted, beautifully made (with exquisite cinematography by Roger Deakins), but crippled by overlength—which is not matched by commensurate character development or the intended thematic insight into the nature (and effects) of myth and celebrity. Super 35. [R]

Assassination of Richard Nixon, The  (2004-U.S.-Mexican) C-95m. ★★★ D: Niels Mueller. Sean Penn, Don Cheadle, Jack Thompson, Michael Wincott, Mykelti Williamson, Naomi Watts, Nick Searcy, Brad Henke. Penn is brilliant as Sam Bicke (in real life Byck), who channeled his mounting frustrations with society into a doomed attempt to assassinate the President in 1974. The saga of a loser, made interesting by observational detail in the script (by Mueller and Kevin Kennedy) and Penn’s incisive performance. Thompson is terrific as his bear of a boss; Watts is excellent in a low-key turn as Penn’s estranged wife. Coproduced by Alfonso Cuarón, and partly filmed  in Mexico. Executive producers include Alexander Payne and Leonardo DiCaprio. [R] ◗

Assassination of Trotsky, The (1972-French-Italian-British) C-103m. ★★½ D: Joseph Losey. Richard Burton, Alain Delon, Romy Schneider, Valentina Cortese. Last days of Russian rebel make for uneven melodrama of hunters and hunted. Burton’s performance is strong but unconvincing. [R]▼●

Assassination Tango (2003) C-114m. ★★½ D: Robert Duvall. Robert Duvall, Ruben Blades, Kathy Baker, Luciana Pedraza, Julio Oscar Mechoso, James Keane, Frank Gio, Frank Cassavetes, Michael Corrente. Hit man from Brooklyn is forced to disrupt his happy domestic life to travel to Argentina and carry out an assassination . . . but while he’s waiting for the right moment, he takes up with a sexy tango dancer who introduces him to her world. Duvall is great to watch, and so are the tango sequences (some of them involving real-life masters of the art), but the results don’t quite make a cohesive movie. Pedraza is Duvall’s real-life companion. Duvall wrote and coproduced. [R]▼

Assassins (1995) C-132m. ★★ D: Richard Donner. Sylvester Stallone, Antonio Banderas, Julianne Moore, Anatoly Davydov. World’s number one paid hit man is dogged at every turn by a young rival. Then he (inexplicably) falls in love with a female “mark.” Stallone is in good form, but this big-scale action yarn/star vehicle suffers from rampant stupidity. [R]▼●

Assault (1971) SEE: In the Devil’s Garden

Assault, The (1986-Dutch) C-149m. ★★★½ D: Fons Rademakers. Derek de Lint, Marc van Uchelen, Monique van de Ven, John Kraaykamp, Huub van der Lubbe, Elly Weller. A 12-year-old’s family is liquidated in the final days of WW2, and he represses his memories and feelings while growing into manhood. Evocative performances and fine direction enhance a story that is both truthful and heartbreaking. Long, but suspenseful, with many thought-provoking moments. Screenplay by Gerard Soeteman based on a novel by Harry Mulisch. Winner of the Best Foreign Language Film Oscar. A film not easy to forget. [PG]▼

Assault Force SEE: ffolkes

Assault of the Rebel Girls SEE: Cuban Rebel Girls

Assault on a Queen (1966) C-106m. ★★½ D: Jack Donohue. Frank Sinatra, Virna Lisi, Tony Franciosa, Richard Conte, Alf Kjellin, Errol John, Murray Matheson, Reginald Denny. Sloppy Sinatra vehicle about big heist of H.M.S. Queen Mary’s vault. Script by Rod Serling from novel by Jack Finney. Panavision. ▼

Assault on Precinct 13 (1976) C-90m.  ★★★½ D: John Carpenter. Austin Stoker, Darwin Joston, Laurie Zimmer, Martin West, Tony Burton, Nancy Loomis, Kim Richards, Henry Brandon. A nearly deserted L.A. police station finds itself under a state of siege by a youth gang in this riveting thriller, a modern-day paraphrase of Howard Hawks’ RIO BRAVO. Writer-director Carpenter also did the eerie music score for this knockout. Remade in 2005. Panavision. [R] ▼●

Assault on Precinct 13 (2005) C-109m.   ★★ D: Jean-François Richet. Ethan Hawke, Laurence Fishburne, John Leguizamo, Maria Bello, Jeffrey “Ja Rule” Atkins, Drea de Matteo, Gabriel Byrne, Brian Dennehy, Matt Craven, Dorian Harewood, Aisha Hinds, Kim Coates, Currie Graham. On a snowy New Year’s Eve an old Detroit police station prepares to shut down, but the storm forces cops to deposit a handful of prisoners there, including a local crime boss who just killed an undercover officer. Violent remake of the lean, mean John Carpenter B movie adds a variety of plot complications—and with each one, another layer of disbelief. Well crafted but laughable at times. Super 35. [R] ▼

Assignment, The (1977-Swedish) C-94m.  ★★½ D: Mats Arehn. Christopher Plummer, Thomas Hellberg, Carolyn Seymour, Fernando Rey, Per Oscarsson, Walter Gotell. Modest drama of Swedish diplomat sent to mediate turbulent political situation in Latin American country.▼

Assignment, The (1997) C-115m. ★★½ D: Christian Duguay. Aidan Quinn, Donald Sutherland, Ben Kingsley, Liliana Komo-rowska, Céline Bonnier, Claudia Ferri, Vlasta Vrana, Von Flores, Al Waxman. Well-directed, violent thriller with Quinn in a dual role as notorious terrorist Carlos the Jackal and a lookalike U.S. naval officer recruited to participate in an elaborate scheme to capture the terrorist. Sutherland is the CIA man who is obsessed with nabbing Carlos. [R]▼●

Assignment K (1968-British) 97m. ★½ D: Val Guest. Stephen Boyd, Camilla Sparv, Michael Redgrave, Leo McKern, Jeremy Kemp, Robert Hoffman. Still another spy drama—this one a dull story about secret agent’s disillusionment upon discovering that his girl and seemingly everyone he knows is a double agent. Techniscope.

Assignment: Kill Castro SEE: Cuba Crossing

Assignment Terror (1970-Spanish-German-Italian) C-86m. BOMB D: Tulio Demicheli. Michael Rennie, Karin Dor, Craig Hill, Paul Naschy, Patty Shepard. Alien invader Rennie revives various earth monsters (including ersatz Frankenstein, Dracula, and Mummy) but socially conscious werewolf (Naschy) helps to combat his evil forces. Unwatchable stupidity. Aka DRACULA VS. FRANKENSTEIN. Techniscope.▼

Assignment to Kill (1968) C-102m. ★★  D: Sheldon Reynolds. Patrick O’Neal, Joan Hackett, John Gielgud, Herbert Lom, Eric Portman, Peter Van Eyck, Oscar Homolka. Private eye checks out shady corporation in Switzerland in this unrewarding thriller from the writer-director of TV’s Foreign Intrigue series. Panavision.

Assisi Underground, The (1985) C-115m.  ★★ D: Alexander Ramati. Ben Cross, James Mason, Irene Papas, Maximilian Schell, Edmund Purdom, Karl Heinz Hackl, Delia Boccardo, Riccardo Cucciolla. Good cast is wasted in this overblown thriller, with a based-on-fact scenario. Cross plays a courageous young minister in charge of disguising Jews in Assisi, Italy, during WW2. Mason’s last film. Originally released at 178m. [PG]▼

Associate, The (1996) C-114m. ★★½ D: Donald Petrie. Whoopi Goldberg, Dianne Wiest, Eli Wallach, Tim Daly, Bebe Neuwirth, Austin Pendleton, Lainie Kazan, Colleen Camp Wilson, Allison Janney. Wall St. whiz Whoopi has hit the glass ceiling at her company, so she breaks off on her own, but can’t make it without inventing a white male partner. Designed as a comedy, but laughs are few. Still, it’s an interesting look at corporate America and the obstacles and slights that women and minorities endure. Wiest is terrific. Remake of the 1979 French film L’ASSOCIE; based on the novel El Socio. [PG-13]▼●

Astronaut Farmer, The (2007) C-104m.  ★★½ D: Michael Polish. Billy Bob Thornton, Virginia Madsen, Bruce Dern, J. K. Simmons, Tim Blake Nelson, Max Thieriot, Jon Gries, Mark Polish, Richard Edson, Sal Lopez. Thornton is ideal as a proud, independent-thinking Texas farmer who’s built a rocket in his barn and has convinced himself (and his loving family) that he’s going to fly into outer space . . . until the U.S. government gets wind of his scheme. Capraesque story about a “little guy” who believes in a dream is beautifully rendered; only problem is that the guy in question is nuts! Written by Michael and Mark Polish; the latter plays one of the FBI agents on the case, and their adorable daughters Jasper and Logan play two of Thornton’s kids. Bruce Willis appears unbilled. Panavision. [PG]

Astronaut’s Wife, The (1999) C-109m.  ★½ D: Rand Ravich. Johnny Depp, Charlize Theron, Joe Morton, Clea DuVall, Donna Murphy, Nick Cassavetes, Samantha Eggar, Gary Grubbs, Blair Brown, Tom Noonan. Happily married astronaut has a strange experience during a space mission. Has he changed somehow, or is it his young wife’s imagination? ROSEMARY’S BABY- style thriller is just a big tease; sluggish and unsatisfying, with an especially stupid finale. [R]▼●

Astro-Zombies, The (1967) C-91m. BOMB D: Ted V. Mikels. Wendell Corey, John Carradine, Tom Pace, Joan Patrick, Rafael Campos, Tura Satana. Demented Carradine creates title monsters in yet another nominee for worst picture of all time. Script by Mikels and Wayne Rogers (the same). Aka SPACE VAMPIRES. [PG] ▼

Asylum (1972-British) C-92m. ★★★ D: Roy Ward Baker. Barbara Parkins, Sylvia Syms, Richard Todd, Peter Cushing, Robert Powell, Barry Morse, Britt Ekland, Herbert Lom, Patrick Magee, Charlotte Rampling. Four fun chillers by Robert Bloch woven into puzzle that is solved at the conclusion of the fourth tale. Reissued in 1980 as HOUSE OF CRAZIES, trimmed to 86m. [PG]▼●

Asylum (2005-British) C-99m. ★★½ D: David Mackenzie. Natasha Richardson, Hugh Bonneville, Marton Csokas, Gus Lewis, Ian McKellen, Joss Ackland, Judy Parfitt, Wanda Ventham. Psychiatrist’s wife gets involved with one of her husband’s patients, a prison inmate who was found guilty of the brutal murder of his wife. Uneven melodrama serves as a fine showcase for Richardson, playing a conflicted woman whose emotions begin to trump her logic. Csokas, as the object of her fatal attraction, does the best he can with a one-dimensional role. The sum of this film’s parts don’t add up to a satisfying whole. From a novel by Patrick McGrath. Arriscope. [R]◗

As You Desire Me (1932) 71m. ★★½ D: George Fitzmaurice. Greta Garbo, Melvyn Douglas, Erich von Stroheim, Hedda Hopper, Owen Moore. OK version of Pirandello play about amnesiac (Garbo) returning to husband she doesn’t really remember. Never as compelling as it should be.▼

As You Like It (1936-British) 96m. ★★★  D: Paul Czinner. Elisabeth Bergner, Laurence Olivier, Sophie Stewart, Henry Ainley, Leon Quartermaine, Felix Aylmer. Olivier is solid (and handsome) as Orlando in his first attempt at the Bard on celluloid, but Bergner’s Rosalind is more a matter of taste. Overall, an enjoyable production of this Shakespeare comedy. Kenneth Branagh’s 2006 version debuted in the U.S. on cable TV. ▼●

As Young As You Feel (1951) 77m. ★★½ D: Harmon Jones. Monty Woolley, Thelma Ritter, David Wayne, Jean Peters, Constance Bennett, Marilyn Monroe, Allyn Joslyn, Albert Dekker. Printing company employee Woolley is “retired” when he turns 65, and he just won’t sit still for it. Amiable satire of corporate bureaucracy, with a first-rate cast, based on a story by Paddy Chayefsky.▼

Atanarjuat . . . (The Fast Runner) SEE:  Fast Runner, The

At Close Range (1986) C-115m. ★★½ D: James Foley. Sean Penn, Christopher Walken, Christopher Penn, Mary Stuart Masterson, Millie Perkins, Eileen Ryan, Alan Autry, Candy Clark, Tracey Walter,  David Strathairn, Crispin Glover, Kiefer Sutherland. Brooding, but curiously unmoving, story about teenage half-brothers who first get to know their no-account father, and come to realize what a dangerous person he is. Downbeat drama is marked by good acting, thoughtful filmmaking, but emotional impact is muted. Based on a true incident. Super 35. [R]▼●

At First Sight (1998) C-128m. ★★½ D: Irwin Winkler. Val Kilmer, Mira Sorvino, Kelly McGillis, Steven Weber, Bruce Davison, Nathan Lane, Ken Howard, Diana Krall. Driven N.Y.C. career woman falls in love with a self-reliant blind man. Then she finds a doctor who can restore his sight—but is this necessarily a good thing? Overtly soapy romantic drama doesn’t pretend to be anything but what it is, and the stars are likable . . . but it goes on too long. Based on a true story chronicled by Dr. Oliver Sacks (AWAKENINGS). Having a George Shearing cut on the soundtrack is a nice touch. [PG-13]▼●

Athena (1954) C-96m. ★★½ D: Richard Thorpe. Jane Powell, Debbie Reynolds, Edmund Purdom, Vic Damone, Louis Calhern, Evelyn Varden, Steve Reeves, Linda Christian. Back Bay lawyer (Purdom) and singer (Damone) romance two sisters living with eccentric grandparents. Wispy plot, average tunes.▼●

ATL (2006) C-105m. ★★ D: Chris Robinson. Tip Harris, Lauren London, Antwan Andre Patton (Big Boi), Mykelti Williamson, Keith David, Lonette McKee, Evan Ross, Lauren Leah Mitchell. Another film about skatin’ in the hood (after ROLL BOUNCE), featuring Harris, better known as recording star T.I. Pretends to be a coming-of-age story about young people trying to make it out of the ghetto, but takes itself way too seriously. It’s clear the screenwriters aren’t channeling Hemingway, and when one girl tells a boy, “I’ve seen you skate and that’s all I need to know about a man,” we know we’re in for a long sit. From a story by Antwone Fisher (yes, that Antwone Fisher). Coproduced by Will Smith. Panavision. [PG-13] ◗

Atlantic City (1944) 87m. ★★½ D: Ray McCarey. Brad Taylor (Stanley Brown), Constance Moore, Charley Grapewin, Jerry Colonna, Adele Mara, Paul Whiteman & Orchestra, Louis Armstrong & Orchestra, Buck and Bubbles, Belle Baker, Dorothy Dandridge, Joe Frisco. Plethora of good musical numbers compensates for unoriginal plot about promoter who turns the Atlantic City pier into “the playground of America,” starting pre-WW1. Taylor, who took his name from this (he was Stanley Brown at Columbia), and Moore are Republic Pictures’ John Payne-Alice Faye counterparts.

Atlantic City (1980-Canadian-French)  C-104m. ★★★★ D: Louis Malle. Burt Lancaster, Susan Sarandon, Kate Reid, Michel Piccoli, Hollis McLaren, Robert Joy, Al Waxman, Wally Shawn. Rich character study of a city in transition, focusing on small-time losers who’ve stayed there too long and big-time dreamers who are just arriving. European in its ambience and storytelling approach, though its setting is an American resort. Lancaster gives one of his finest performances as an aging two-bit hood who’s all style and no substance. Screenplay by John Guare. [R] ▼●

Atlantis, the Lost Continent (1961)  C-90m. ★½ D: George Pal. Anthony Hall, Joyce Taylor, John Dall, Frank de Kova. Famed sci-fi producer George Pal’s worst film is set on the island of Atlantis, in the time of ancient Greece. Heroic young fisherman becomes involved in tedious intrigue before, finally, the place sinks. Lots of stock footage, poor effects. Occasionally funny—but not on purpose. ▼●

Atlantis: The Lost Empire (2001) C-95m.  ★★★ D: Kirk Wise, Gary Trousdale. Voices of Michael J. Fox, James Garner, Cree Summer, Leonard Nimoy, Don Novello, Claudia Christian, Jacqueline Obradors, John Mahoney, Corey Burton, David Ogden Stiers, Jim Varney. Good, old-fashioned animated-fantasy/ adventure yarn about a young dreamer who tries to make good his father’s attempts to find the lost underwater city of Atlantis and locate the key to its advanced civilization. Styled like a comic book, this Disney feature got a bum rap in theaters; it’s good family entertainment. Followed by a direct-to-video sequel. Digital Widescreen. [PG] ▼

Atlas (1961) C-80m. ★★ D: Roger Corman. Michael Forest, Frank Wolff, Barboura Morris, Walter Maslow, Christos Exarchos. Praximedes convinces Olympic champion Atlas to represent him in battle, but Atlas eventually fights for the common folk. Slightly hilarious low-budget nonsense, filmed in Greece. VistaScope. ▼

At Long Last Love (1975) C-118m. ★½ D: Peter Bogdanovich. Burt Reynolds, Cybill Shepherd, Madeline Kahn, Duilio Del Prete, Eileen Brennan, John Hillerman, Mildred Natwick. Burt and Cybill are no Fred and Ginger. Bogdanovich’s homage to 1930s Hollywood musicals has everything money can buy—including lavish sets and a Cole Porter score—but lacks the proper stars to put it over. Reedited (and ostensibly improved) for TV by the director; that version runs 115m. [G]

Atoll K SEE: Utopia

Atomic Cafe, The (1982) 88m. ★★★ D: Kevin Rafferty, Jayne Loader, Pierce Rafferty. Consistently chilling, occasionally hilarious, arguably monotonal compilation of U.S. government and “educational” propaganda shows how Americans of the 1950s Learned to Stop Worrying  and Love the Bomb. One-of-a-kind is undeniably provocative, to say nothing of topical, but argues its point a little longer than necessary.▼ ◗

Atomic Submarine, The (1959) 72m. ★★  D: Spencer Bennet. Arthur Franz, Dick Foran, Brett Halsey, Tom Conway, Bob Steele, Victor Varconi, Joi Lansing. Title sub investigates mysterious goings-on in the Arctic Circle. The culprit is an underwater flying saucer piloted by an alien! Typical Alex Gordon production, boasting lots of familiar character actors, is appealing and atmospheric. Mainly for buffs.▼●◗

Atonement (2007-British-U.S.) C-123m.  ★★ D: Joe Wright. James McAvoy, Keira Knightley, Romola Garai, Saoirse Ronan, Vanessa Redgrave, Brenda Blethyn, Juno Temple, Patrick Kennedy, Benedict Cumberbatch, Harriet Walter, Gina McKee. In the 1930s, spoiled young woman (Knightley) who has grown up in one of England’s stately homes tries to deny her attraction to the housekeeper’s son (McAvoy); when she finally gives in, it triggers great resentment in her younger sister (Ronan), who goes in for theatrics, and alters the course of McAvoy’s life. Handsome but portentous adaptation of Ian McEwan’s novel (by Christopher Hampton) never delivers the emotional impact it should, given its intriguing premise. Oscar winner for Dario Marianelli’s score. The interviewer in the final scene is played by filmmaker Anthony Minghella. [R]◗

Atonement of Gosta Berling, The (1924-Swedish) 91m. ★★★ D: Mauritz Stiller. Lars Hanson, Greta Garbo, Ellen Cederstrom, Mona Martenson, Jenny Hasselquist, Gerda Lundequist. Memorable drama, from the Selma Lagerlof novel, about a defrocked priest (Hanson) and his love for a young married woman (a pleasingly plump Garbo, in the role which brought her to world attention). Stiller was, of course, Garbo’s discoverer and mentor. Several longer versions run between 105m. and 165m. Aka GOSTA BERLING’S SAGA, THE SAGA OF GOSTA BERLING, THE LEGEND OF GOSTA BERLING, and THE STORY OF GOSTA BERLING.▼◗

Ator, the Fighting Eagle (1983) C-100m.  BOMB D: David Hills. Miles O’Keeffe, Sabrina Siani, Ritza Brown, Edmund Purdom, Laura Gemser. Ridiculous Italian-made imitation of CONAN THE BARBARIAN has muscular O’Keeffe as the mythical title warrior, with beautiful blonde Siani along for the ride on his trek against evil. Followed by two sequels: THE BLADE MASTER and ATOR III: THE FIGHTING EAGLE aka QUEST FOR THE MIGHTY SWORD. [PG]▼◗

Ator the Invincible SEE: Blade Master, The

At Play in the Fields of the Lord (1991)  C-187m. ★★★ D: Hector Babenco. Tom Berenger, Aidan Quinn, Kathy Bates, John Lithgow, Daryl Hannah, Tom Waits, Stenio Garcia, Nelson Xavier. Long, at first lumbering, but ultimately powerful rainforest epic of two Protestant missionaries (one a charlatan, one sincere) who end up doing about equal damage to the jungle Indians they are supposed to serve. Faithful, well-cast film of Peter Matthiessen’s great (though admittedly difficult) novel; pace picks up a lot in the second half, leading to memorable finale. [R]▼●

Atragon (1963-Japanese) 96m. ★★ D: Ishiro Honda. Tadao Takashima, Yoko Fujiyama, Yu Fujiki, Horisho Koizumi. World is threatened by undersea kingdom in this juvenile sci-fi adventure, with enjoyable (if not believable) special effects. Title refers to giant submarine rather than a monster. Tohoscope.

At Sword’s Point (1952) C-81m. ★★½ D: Lewis Allen. Cornel Wilde, Maureen O’Hara, Robert Douglas, Dan O’Herlihy, Alan Hale, Jr., Blanche Yurka. Silly but likable variation on THE THREE MUSKETEERS, with Wilde, O’Herlihy, Hale, and O’Hara playing the sons and daughter of the original Musketeers. Energetic cast, vivid Technicolor settings.▼●

Attack (1956) 107m. ★★★ D: Robert Aldrich. Jack Palance, Eddie Albert, Lee Marvin, Robert Strauss, Richard Jaeckel, Buddy Ebsen, William Smithers. Reenactment of the Battle of the Bulge, emphasizing a group of American soldiers “led” by cowardly captain Albert; tightly directed, avoids war movie clichés.▼●◗

Attack Force Z (1981-Australian-Taiwanese)  C-84m. ★★½ D: Tim Burstall. John Phillip Law, Sam Neill, Mel Gibson, Chris Haywood, John Waters. Taut little war drama: commandos set out to rescue survivors of a plane crash on a Japanese-held island during WW2.▼◗

Attack of the Crab Monsters (1957) 63m.  ★★ D: Roger Corman. Richard Garland, Pamela Duncan, Russell Johnson, Leslie Bradley, Mel Welles, Ed Nelson. People are trapped on a shrinking island by intelligent, brain-eating giant crabs. Interesting early Corman thriller is hampered by a low budget—and some very silly monsters—but Charles B. Griffith’s script has many ingenious ideas.▼◗

Attack of the 50 Foot Woman (1958)  66m. BOMB D: Nathan Hertz (Juran). Allison Hayes, William Hudson, Yvette Vickers, Roy Gordon. A harridan with a philandering husband has an alien encounter and grows to mammoth proportions, seeks revenge on hubby. Hilariously awful sci-fi with some of the funniest special effects of all time. Remade for TV in 1993 with Daryl Hannah.▼●◗

Attack of the Killer Tomatoes! (1980)  C-87m. ★½ D: John De Bello. David Miller,  Sharon Taylor, George Wilson, Jack Riley, Rock Peace, The San Diego Chicken. Title and opening credits are the funniestthings in this low-budget spoof of low-budget science-fiction, which cracks its one joke and then beats it to death for another 85 minutes. A staple at Worst Film Festivals, but nowhere nearly as hilarious as movies that aren’t supposed to be. Followed by RETURN OF THE KILLER TOMATOES!, KILLER TOMATOES STRIKE BACK, KILLER TOMATOES EAT FRANCE!, and an animated TV series. [PG]▼●◗

Attack of the Puppet People (1958) 78m.  ★½ D: Bert I. Gordon. John Agar, John Hoyt, June Kenney, Scott Peters. Low-class shocker about mad dollmaker who shrinks people; good performance by Hoyt, otherwise predictable and amateurish.▼◗

Attack of the Rebel Girls SEE: Cuban Rebel Girls

Attention Bandits SEE: Bandits (1986)  At the Circus (1939) 87m. ★★½ D: Edward Buzzell. Groucho, Chico and Harpo Marx, Margaret Dumont, Eve Arden, Nat Pendleton, Kenny Baker, Fritz Feld, Florence Rice. Not top-grade Marx Brothers, but some good scenes as they save circus from bankruptcy. Highlight: Groucho singing “Lydia the Tattooed Lady.”▼●◗

At the Earth’s Core (1976-British) C-90m.  ★★½ D: Kevin Connor. Doug McClure, Peter Cushing, Caroline Munro, Cy Grant, Godfrey James, Sean Lynch. Colorful fantasy-adventure based on Edgar Rice Burroughs’ novel. Inventor Cushing and protégé McClure bore their way from Victorian England to the center of the earth and encounter a lost world of prehistoric beasts and subhuman warriors. Competent special effects make this yarn palatable. [PG]▼◗

Attic, The (1979) C-97m. ★★½ D: George Edwards. Carrie Snodgress, Ray Milland, Rosemary Murphy, Ruth Cox, Francis Bay, Marjorie Eaton. Good cast helps this psychological thriller about a sheltered spinster’s revolt against her tyrannical invalid father. A notch or two above routine. [PG]

Attila (1954-Italian-French) C-83m. ★½ D: Pietro Francisci. Anthony Quinn, Sophia Loren, Henri Vidal, Irene Papas. Inept spectacle with ridiculous script of Attila readying to conquer Rome.▼◗

At War with the Army (1950) 93m. ★★½ D: Hal Walker. Dean Martin, Jerry Lewis, Polly Bergen, Angela Greene, Mike Kellin. In their first starring feature, Dean and Jerry are in the service, with some funny sequences, including memorable soda machine gag.▼●◗

Audrey Rose (1977) C-113m. ★★½D: Robert Wise. Marsha Mason, John Beck, Anthony Hopkins, Susan Swift, Norman Lloyd, John Hillerman. Overlong, underplayed reincarnation thriller. Mason and Beck are happily married couple until a stranger (Hopkins) tells them that their 12-year-old girl is his dead daughter returned to life. Script by Frank DeFelitta, from his novel. [PG]▼◗

Auggie Rose (2001) C-108m. ★★ D: Matthew Tabak. Jeff Goldblum, Anne Heche, Nancy Travis, Timothy Olyphant, Joe Santos, Richard T. Jones, Kim Coates. A slick yuppie insurance salesman (Goldblum) drops out of the game and assumes the identity of an ex-con he saw shot to death. He feels so obliged to pay the man tribute that he seeks out and falls in love with his sweet prison pen pal (Heche). Begins like a good short story, but becomes contrived and preachy about the nobility of the working class. Debuted in the U.S. on cable TV. Aka BEYOND SUSPICION. [R] ▼◗

August (1996-British) C-90m. ★½ D: Anthony Hopkins. Anthony Hopkins, Kate Burton, Gawn Grainger, Rhian Morgan, Rhoda Lewis. Uncle Vanya comes to Wales in yet another version of the oft-adapted Chekhov play, with real-life Welshman Hopkins (in his directorial debut) misdirecting himself in the lead. Boring rendition with inaccessible characters about whom we do not care. Incidentally, Hopkins also composed the score. [PG]▼●

August Rush (2007) C-113m. ★½ D: Kirsten Sheridan. Freddie Highmore, Keri Russell, Jonathan Rhys Meyers, Terrence Howard, Robin Williams, William Sadler, Marian Seldes, Leon G. Thomas III, Mykelti Williamson, Alex O’Loughlin. Treacly fable of orphan Highmore’s trek to find out where, and to whom, he may belong. Set mainly in N.Y.C., film is flooded with music of many types, since the boy is a prodigy. (It was a chance meeting between cellist Russell and Irish rocker Meyers that led to his birth—and his gift—in the first place.) The less said about Williams’ new-millennium rendition of Dickens’ Fagin the better. Super 35. [PG]◗

Au Hasard Balthazar (1966-French-Swedish)  95m. ★★★ D: Robert Bresson. Anne Wiazemsky, François Lafarge, Philippe Asselin, Nathalie Joyaut, Walter Green. The sad, cruel life and death of a donkey that passes from owner to owner is used as a symbol for all the misery and inhumanity in the world in this stark and poetic allegory. Bresson also explores crime, adolescence, and family life with customary sensitivity and subtlety.◗

Auntie Mame (1958) C-143m. ★★★½ D: Morton DaCosta. Rosalind Russell, Forrest Tucker, Coral Browne, Fred Clark, Roger Smith, Patric Knowles, Peggy Cass, Joanna Barnes, Pippa Scott, Lee Patrick, Willard Waterman, Connie Gilchrist, Robin Hughes, Jan Handzlik. Colorful film version of Patrick Dennis’ novel about his eccentric aunt, who believes that “life is a banquet, and most poor suckers are starving to death.” Episodic but highly entertaining,  sparked by Russell’s tour-de-force performance. Betty Comden-Adolph Green script was adapted from the Jerome Lawrence--Robert E. Lee Broadway play. Musicalized as MAME. Technirama. ▼●◗

Au Revoir, Les Enfants (1987-French)  C-103m. ★★★½ D: Louis Malle. Gaspard Manesse, Raphael Fejto, Francine Racette, Stanislas Carre de Malberg, Philippe Morier-Genoud, Francois Berleand, Ire‘ne Jacob. Deeply felt film based on an incident from Malle’s youth, during WW2, when the headmaster of his Catholic boarding school decided to shield several Jewish children in the midst of Nazi-occupied France. Filled with telling details, the story unfolds at a deliberate pace, leading up to an emotionally devastating finale. [PG]▼●◗

Aurora Borealis (2006) C-110m. ★★★ D: James Burke. Joshua Jackson, Donald Sutherland, Juliette Lewis, Louise Fletcher, Zack Ward, John Kapelos, Steven Pasquale, Tyler Labine. At 25, Jackson is still acting like an adolescent, hanging out with his old pals and screwing up one dead-end job after another . . . until his brother nudges him to visit their grandfather, who’s suffering from Parkinson’s disease. His fondness for the old man—and the cute visiting nurse (Lewis) who takes care of him—inspires him to get his act together, as best he can. Sutherland is terrific in a showy part, but Jackson and Lewis are also quite good in this sincere, well-written film set in snowy Minneapolis. Made in 2004. [R]◗

Austin Powers in Goldmember (2002) C- 94m. ★★ D: Jay Roach. Mike Myers, Beyoncé Knowles, Michael Caine, Seth Green, Michael York, Robert Wagner, Mindy Sterling, Verne Troyer, Fred Savage. Third outing for the shagadelic spy opens with such a hilarious, surprising sequence that nothing can top it—and nothing does. No real story follows, as Austin travels to 1975 and hooks up with Foxxy Cleopatra (pop singer Knowles). The novelty of seeing Dr. Evil and Mini-Me is gone, Myers’ new Goldmember character (sporting a Dutch accent) is more odd than funny; what’s left are a lot of really crude jokes and missed opportunities. Worst of all, Caine is wasted as Austin’s dad. Lots of stars appear in cameos. Super 35. [PG-13] ▼◗

Austin Powers: International Man of Mystery (1997) C-89m. ★★ D: Jay Roach. Mike Myers, Elizabeth Hurley, Michael York, Mimi Rogers, Robert Wagner, Seth Green, Fabiana Udenio, Charles Napier, Will Ferrell. Swinging ’60s spy is cryogenically frozen, then thawed out in the ’90s to do battle with megalomaniac Dr. Evil—but he can’t quite shake his mod ’60s style or argot (“Groovy, baby!”). Myers (who also wrote and coproduced) is fun, especially as Dr. Evil, but this one-joke premise is stretched far beyond its limits. Carrie Fisher and Tom Arnold appear in unfunny cameos. Coproduced by Demi Moore. Followed by two sequels. Super 35. [PG-13]▼●◗

Austin Powers: The Spy Who Shagged Me  (1999) C-92m. ★★½ D: Jay Roach. Mike Myers, Heather Graham, Rob Lowe, Michael York, Elizabeth Hurley, Robert Wagner, Gia Carides, Seth Green, Verne Troyer, Mindy Sterling, Kristen Johnson, Will Ferrell, Fred Willard, Charles Napier. More swingin’ ’60s lunacy as Dr. Evil returns to Earth with a time-travel machine and goes back to 1969 to steal Austin’s mojo. More laughs than the original—and more than enough gross-out gags—though it’s still spotty. Several star cameos, though Troyer, as Mini-Me, steals the film. Myers cowrote and coproduced. Followed by AUSTIN POWERS IN GOLDMEMBER. Super 35. [PG-13] ▼●◗

Australia (2008-Australian-U.S.-British) C- 165m. ★★★ D: Baz Luhrmann. Nicole Kidman, Hugh Jackman, David Wenham, Jack Thompson, Bryan Brown, David Gulpilil, Brandon Walters, David Ngoombujarra, Ben Mendelsohn, Essie Davis, Barry Otto, Kerry Walker. Long, sprawling, deliberately old-fashioned romantic drama is also designed as a tribute to Australia. Britisher Kidman travels there in 1939 to settle her husband’s estate and winds up staying, determined to make something of his barren ranch with the help of a cattle drover (Jackman) who refuses to settle down. She also adopts an aboriginal boy (Walters) to save him from being rounded up by the government. If you’re looking for subtlety, look elsewhere—but it is entertaining. Cast is filled with Aussie icons, including Thompson, Brown, and Gulpilil. Super 35. [PG-13]◗

Author! Author! (1982) C-110m. ★★★  D: Arthur Hiller. Al Pacino, Dyan Cannon, Tuesday Weld, Eric Gurry, Alan King, Bob Dishy, Bob Elliott, Ray Goulding, Andre Gregory, Ari Meyers. Pacino’s flaky wife walks out on him and their kids (most from her previous marriages) just as his play is about to open on Broadway. Slight but winning little comedy; likable performances all around. Written by playwright Israel Horovitz. [PG]▼◗

Autobiography of a Princess (1975-British)  C-60m. ★★½ D: James Ivory. James Mason, Madhur Jaffrey, Keith Varnier, Diane Fletcher, Timothy Bateson. Uneven (but not uninteresting) little film about an exiled Indian princess (Jaffrey) and an Englishman (Mason), who come together once a year to sip tea and watch home movies of their life in feudal India. Notable as a look at a time and place that no longer exist, but too often bogged down in talk. Scripted by Ruth Prawer Jhabvala.▼●◗

Auto Focus (2002) C-104m. ★★★ D: Paul Schrader. Greg Kinnear, Willem Dafoe, Rita Wilson, Maria Bello, Ron Leibman, Kurt Fuller, Ed Begley, Jr., Michael Rodgers, Michael McKean. Kinnear gives an excellent performance as clean-cut radio-host-turned- 1960s-TV-star Bob Crane, of  Hogan’s Heroes fame, whose life, career, and happy marriage fall apart as he becomes literally addicted to sex. His pimp/partner in these escapades (Dafoe) also contributes to his decline by getting him hooked on the new technology of home video, which only fuels his obsession. A well-told story of one man’s ruination, although it’s not clear what the moral (if any) may be. [R]▼◗

Autumn Afternoon, An (1962-Japanese)  C-115m. ★★★ D: Yasujiro Ozu. Chishu Ryu, Shima Iwashita, Shinichiro Mikami, Keiji Sada, Mariko Okada. Contemplative study of loneliness and the fleeting nature of life, about a middle-class widower (Ryu) who dutifully arranges the marriage of his daughter. A series of subplots focus on various characters who are in some way connected to the nuptials. Ozu’s final film.▼◗

Autumn Hearts: A New Beginning SEE:  Emotional Arithmetic

Autumn in New York (2000) C-105m. ★★  D: Joan Chen. Richard Gere, Winona Ryder, Anthony LaPaglia, Elaine Stritch, Vera Farmiga, Sherry Stringfield, Jill Hennessy, Mary Beth Hurt, J. K. Simmons. Cornball May-December soaper in which a womanizing, 48-year-old restaurateur (Gere) falls for a gravely ill, Emily Dickinson-loving 21-year-old hat designer (Ryder). Some interesting supporting characters liven this up, and the cinematography (by Changwei Gu) is lovely, but Gere and Ryder lack chemistry; it’s a wonder they could read some of their lines with a straight face. [PG-13]▼◗

Autumn Leaves (1956) 108m. ★★½ D: Robert Aldrich. Joan Crawford, Cliff Robertson, Vera Miles, Lorne Greene. Middle-aged typist marries younger man (Robertson), only to discover he is mentally disturbed and already married. Stalwart performance by Crawford as troubled woman.▼

Autumn Sonata (1978-Swedish) C-97m.  ★★★ D: Ingmar Bergman. Ingrid Bergman, Liv Ullmann, Lena Nyman, Halvar Bjork, Gunnar Bjornstrand. Ingrid, a famed concert pianist, locks horns with daughter Ullmann when they visit for the first time in seven years. Director Bergman’s drama is full of déjà vu, but Ingrid (in her final theatrical film) keeps it on the track most of the time. Sven Nykvist’s photography is peerless. [PG]▼●◗

Autumn Tale (1998-French) C-112m.  ★★★½ D: Eric Rohmer. Marie Rivière, Béatrice Romand, Alain Libolt, Didier Sandre, Alexia Portal, Stéphane Darmon. Delicious adult comedy dealing with two lifelong female friends, now in their 40s: one is happily married and would like to see her friend (a moody, independent vineyard owner) settle down, so she places a personals ad in the paper and “auditions” a proper suitor. Meanwhile, the younger generation gets involved providing comic complications. This is Rohmer at his best; glorious fun with a most appealing cast. [PG]▼

Avalanche (1978) C-91m. ★★ D: Corey Allen. Rock Hudson, Mia Farrow, Robert Forster, Jeanette Nolan, Rick Moses, Barry Primus. Disaster at the newly opened ski resort where hard-driving tycoon Hudson is determined to double his not insubstantial investment while his ex-wife Mia is making whoopee with one of the locals championing ecology. Stodgy performances almost outweighed by special effects. [PG]▼◗

Avalanche Express (1979) C-88m. BOMB D: Mark Robson. Lee Marvin, Robert Shaw, Linda Evans, Maximilian Schell, Joe Namath, Mike Connors, Horst Buchholz. KGB head Shaw tries to defect on a Dutch train that’s threatened by lots and lots of falling snow. Cast has enough stiffs in it to resemble audition time at the Hollywood Wax Museum. Sadly, final film for both Shaw and director Robson; in fact, most of Shaw’s dialogue had to be dubbed by a mimic. Panavision. [PG]▼

Avalon (1990) C-126m. ★★★ D: Barry Levinson. Aidan Quinn, Elizabeth Perkins, Armin Mueller-Stahl, Joan Plowright, Lou Jacobi, Leo Fuchs, Eve Gordon, Kevin Pollak, Israel Rubinek, Elijah Wood, Grant Gelt, Bernard Hiller. Deeply felt, personal story by writer-director Levinson of an immigrant’s life and times in Baltimore, and the changes the years bring to his large and boisterous family. Long, deliberately paced, and not always successful, but filled with telling moments and loving visual reminders of a way of life that’s disappeared from our midst. The third of Levinson’s Baltimore chronicles, following DINER and TIN MEN. Melancholy and evocative score by Randy Newman. [PG]▼●◗

Avalon (2001-Japanese-Polish) 106m. ★★½ D: Mamoru Oshii. Malgorzata Foremniak, Wladyslaw Kowalski, Jerzy Gudejko, Dariusz Biskupski, Bartek Swiderski, Katarzyna Bargielowska. Video gamers zap between vibrant illusion and grim reality as they earn their livings and risk true death to win entrance to a hallowed heroes’ hall. Made by an Asian crew on the WW2-blasted terrain of Eastern Europe, this bleak techno-blitz—alternately mesmerizing and boring—unspools like Andrzej Wajda directing TRON. [R]▼◗

Avanti! (1972) C-144m. ★★★½ D: Billy Wilder. Jack Lemmon, Juliet Mills, Clive Revill, Edward Andrews, Gianfranco Barra, Franco Angrisano. Sadly underrated comedy about stuffy Baltimore millionaire who falls in love with daughter of his late father’s mistress when he comes to Italy to claim the old man’s body. Closer to LOVE IN THE AFTERNOON than Wilder’s satirical comedies; lovely scenery, wonderful performances by all, especially Revill as crafty hotel manager. [R]▼●◗

Avengers, The (1998) C-89m. ★★ D: Jeremiah Chechik. Ralph Fiennes, Uma Thurman, Sean Connery, Jim Broadbent, Fiona Shaw, Eddie Izzard, Eileen Atkins, John Wood. Retread of the popular British TV show of the ’60s about two saucy secret agents tries in vain to capture its stylishness and insouciance—but Fiennes is woefully miscast, Connery gives a one-note performance as a bad guy who wants to control the earth’s weather, and a fine supporting cast is wasted. Thurman is likable enough, but the film is utterly flat. Patrick Macnee, star of the original series, has an amusing voice-only cameo. [PG-13)▼●◗

Avenging Angel (1985) C-93m. BOMB D: Robert Vincent O’Neil. Betsy Russell, Rory Calhoun, Susan Tyrrell, Robert F. Lyons, Ossie Davis, Barry Pearl. Ex-teen prostitute, now college material, recruits pal Calhoun (still acting like the valedictorian at the Gabby Hayes Academy of Dramatic Arts) and takes to the street as an undercover cop. Follow-up to ANGEL proves conclusively that HEAVEN’S GATE is the only ’80s film that can’t rate a sequel. Followed by ANGEL III: THE FINAL CHAPTER. [R]▼●◗

Avenging Force (1986) C-103m. ★★½ D: Sam Firstenberg. Michael Dudikoff, Steve James, John P. Ryan, James Booth, Bill Wallace, Karl Johnson. Dudikoff is retired secret agent Matt Hunter, who’s forced into action when his one-time comrade (James), a black man running for office, is threatened by a right-wing terrorist group called Pentangle. A cut above the norm for the action/revenge genre, with exciting climax, and a truly heinous villain (well played by Ryan). Screenwriter James Booth also plays Dudikoff’s former boss. [R]▼●

Avenging Spirit SEE: Dominique

Avenue Montaigne (2006-French) C-106m.  ★★★ D: Danièle Thompson. Cécile de France, Valérie Lemercier, Claude Brasseur, Dani, Albert Dupontel, Laura Morante, Sydney Pollack, Suzanne Flon. Sweet, naïve young woman (de France) comes to Paris and lands a job at a popular bar situated near a theater, concert hall, and auction house. Before long she finds herself involved with a famous actress, a classical pianist, and a wealthy man who’s selling off his life’s collection of art. These characters face very real crises—but somehow you know it’s all going to turn out fine. Light and charming; Thompson’s son Christopher cowrote the script with her and costars as the son of the art collector. Original French title FAUTEUILS D’ORCHESTRE. Super 35. [PG-13]◗

Aviator, The (1985) C-98m. ★★ D: George Miller. Christopher Reeve, Rosanna Arquette, Jack Warden, Sam Wanamaker, Scott Wilson, Tyne Daly, Marcia Strassman. Pioneer pilot Reeve crash-lands in the middle of some 1928 nowhere with whiny adolescent Arquette. Dull Ernest Gann story barely made it (and understandably so) to theaters; director is the MAN FROM SNOWY RIVER—not MAD MAX—George Miller. [PG]▼◗

Aviator, The (2004) C-170m. ★★★½ D: Martin Scorsese. Leonardo DiCaprio, Cate Blanchett, Kate Beckinsale, John C. Reilly, Alec Baldwin, Alan Alda, Ian Holm, Danny Huston, Gwen Stefani, Jude Law, Adam Scott, Matt Ross, Kelli Garner, Brent Spiner, Edward Herrmann, Willem Dafoe. Audacious screen bio of Howard Hughes, the billionaire who sets out to conquer Hollywood (and as many of its glamorous actresses as possible) but makes his real mark in the world of aircraft. Along the way he is dogged by deafness, a belief that he’s losing his mind, and hounding from a crooked senator. John Logan’s script wisely focuses on a specific period of Hughes’ life (the 1920s through the 1940s), and doesn’t pretend to be literal. Scorsese stages it in grand fashion, replicating two-color, then three-strip, Technicolor, and using all forms of movie magic, with the help of cinematographer Robert Richardson, production designer Dante Ferretti, set decorator Francesca Lo Schiavo, costume designer Sandy Powell, and editor Thelma Schoonmaker, who all won Oscars. DiCaprio is remarkably persuasive as the iron-willed aviator; Blanchett is great fun in an Oscar-winning turn as Katharine Hepburn. Super 35. [PG-13]▼◗

Aviator’s Wife, The (1981-French) C- 104m. ★★★½ D: Eric Rohmer. Philippe Marlaud, Marie Riviere, Anne-Laure Meury, Matthieu Carriere. Melancholy but charming story of young man’s unhappy involvement with title character being interrupted by happy encounter with stranger in the park. Lovers of MAUD, CLAIRE, and CHLOE will be happy to find Rohmer in near-peak form after long layoff. [PG]▼◗

AVP: Alien vs. Predator SEE: Alien vs. Predator

Awake (2007) C-84m. ★½ D: Joby Harold. Hayden Christensen, Jessica Alba, Terrence Howard, Lena Olin, Christopher McDonald, Sam Robards, Arliss Howard, Fisher Stevens, Denis O’Hare, Georgina Chapman. Real-life condition of “anesthetic awareness” is used to concoct a preposterous story in which a patient becomes alarmed at what he hears while undergoing open-heart surgery and must find a way to wake himself up. Bigger problem for the filmmakers is finding a way to keep the audience awake. Super 35. [R]◗


Awakening, The (1980) C-102m. ★½ D: Mike Newell. Charlton Heston, Susannah York, Jill Townsend, Stephanie Zimbalist. Archeologist Heston enters the tomb of Egyptian Queen Kara, whose spirit enters the body of his newborn daughter. Need  we continue? From a novel by Bram Stoker, filmed before as BLOOD FROM THE MUMMY’S TOMB. [R]▼●

Awakenings (1990) C-121m. ★★★½ D: Penny Marshall. Robert De Niro, Robin Williams, Julie Kavner, Ruth Nelson, John Heard, Penelope Ann Miller, Max von Sydow, Alice Drummond, Mary Alice, Anne Meara, Richard Libertini, Dexter Gordon. Powerfully affecting true-life story of a painfully shy research doctor who takes a job at a Bronx hospital’s chronic care ward in 1969—and discovers that his comatose patients still have life inside them. Williams is superb as the doctor, and De Niro is his match as a patient who awakens from a 30-year coma to deal with life as an adult for the first time. Steven Zaillian’s screenplay is based on the book by (and experiences of) Dr. Oliver Sacks. [PG-13] ▼●◗

Away All Boats (1956) C-114m. ★★½ D: Joseph Pevney. Jeff Chandler, George Nader, Julie Adams, Lex Barker, Keith Andes, Richard Boone, David Janssen. Strict, aloof captain Chandler must ignite spark of fighting spirit among inexperienced crew aboard WW2 attack transport  Belinda. Exciting, inspiring story of battle action in Pacific Theater. Look fast for Clint Eastwood as a medical orderly near film’s end. VistaVision. ▼◗

Away From Her (2007-Canadian) C-110m.  ★★★ D: Sarah Polley. Julie Christie, Gordon Pinsent, Olympia Dukakis, Wendy Crewson, Michael Murphy, Kristen Thomson, Alberta Watson. After 44 years of marriage, a couple recognizes that the wife is displaying early signs of Alzheimer’s disease and makes plans to move her to an extended-care facility. As difficult as this is for her, it’s devastating to him, especially when he sees her developing an attachment to another patient. Intelligent, empathetic film eschews sentimentality as the characters take this difficult journey. Remarkable first feature for actress Polley, who adapted Alice Munro’s New Yorker short story “The Bear Came Over the Mountain.” The cast couldn’t be better, but Christie is especially good. [PG-13]◗

Awful Dr. Orloff, The (1961-Spanish)  95m. ★★ D: Jess Franco. Howard Vernon, Conrado Sanmartin, Diana Lorys, Ricardo Valle, Perla Cristal. Medium spooker about deranged surgeon operating on a series of women, trying to find spare parts to revitalize his disfigured daughter. A long, disjointed Orloff series followed.▼◗

Awfully Big Adventure, An (1995-British-Irish) C-101m. ★★½ D: Mike Newell. Hugh Grant, Alan Rickman, Georgina Cates, Rita Tushingham, Peter Firth, Alan Cox, Prunella Scales. Unfocused though rarely boring drama about a capriciously cruel stage director who browbeats a Liverpool rep company in the late 1940s. The screenplay, from Beryl Bainbridge’s novel, is by Charles Wood, who cowrote HELP! for the Beatles. The photography—more stylized bleakness from NAKED’s Dick Pope—is a plus. [R]▼●◗

Awful Truth, The (1937) 92m. ★★★½ D: Leo McCarey. Irene Dunne, Cary Grant, Ralph Bellamy, Cecil Cunningham, Mary Forbes, Alex D’Arcy, Joyce Compton, Molly Lamont. Hilarious screwball comedy; Cary and Irene divorce, she to marry hayseed Bellamy, he to wed aristocratic Lamont. Each does his best to spoil the other’s plans. McCarey won an Oscar for his inspired direction. Screenplay by Vina Delmar. Based on a play by Arthur Richman previously filmed in 1925 and 1929; remade in 1953 as the musical LET’S DO IT AGAIN.▼●◗

A.W.O.L. SEE: Lionheart (1991)

Ay, Carmela! (1990-Spanish) C-103m.  ★★★½ D: Carlos Saura. Carmen Maura, Andres Pajares, Gabino Diego, Maurizio di Razza, Miguel A. Rellan. Maura shines in this clever, rapier-witted farce as a vaudevillian who entertains the partisans during the Spanish Civil War. Then she, her husband, and their mute assistant find themselves trapped behind enemy lines. Both funny and poignant. ▼●

Ayn Rand—A Sense of Life (1998)  C/B&W-145m. ★★½ D: Michael Paxton. Narrated by Sharon Gless. Examination of the popular author, screenwriter, and philosopher, tracing her historic roots in the Soviet Union, her years in Hollywood, her talk show appearances expounding her controversial theories of Objectivism and individual rights, and her testimony before the House Un-American Activities Committee. Also incorporates dramatizations of her works and sequences illustrating her life. Too long—and pedantic—for some viewers, but a must for Rand enthusiasts.▼◗






Baadasssss! (2004) C-108m. ★★★ D: Mario Van Peebles. Mario Van Peebles, Joy Bryant, Terry Crews, Ossie Davis, David Alan Grier, Nia Long, Saul Rubinek, Rainn Wilson, T. K. Carter, Paul Rodriguez, Vincent Schiavelli, Khleo Thomas, Len Lesser, Sally Struthers, Adam West, Glenn Plummer. After his first taste of Hollywood success in the early 1970s, Melvin Van Peebles decides to make an uncompromising film from a black man’s point of view (SWEET SWEETBACK’S BAAD ASSSSS SONG) and has to use guerrilla tactics to get the job done. He spares no one along the way, including his young son Mario. The younger Van Peebles gives a great performance as his father and makes us feel as if we’re eyewitnesses to this incredible true story. Filmmaker John Singleton appears as a disc jockey; Troy Garity appears unbilled. [R] ▼◗

Babar The Movie (1989-Canadian-French)  C-70m. ★★★ D: Alan Bunce. Voices of Gordon Pinsent, Gavin Magrath, Elizabeth Hanna, Sarah Polley, Chris Wiggins. Entertaining feature-length cartoon based on the classic children’s books by Jean and Laurent de Brunhoff. Strictly serviceable (and uninspired) animation is made up for by an engaging storyline that’s sure to appeal to young children. [G]▼●◗

Babe, The (1992) C-115m. ★★★ D: Arthur Hiller. John Goodman, Kelly McGillis, Trini Alvarado, Bruce Boxleitner, Peter Donat, James Cromwell, J. C. Quinn, Joe Ragno, Bernard Kates, Michael McGrady, Stephen Caffrey. Agreeably sentimental, old-fashioned bio of the great Babe Ruth is largely a vehicle for Goodman, who’s terrific in the lead. Though facts are tampered with and often ignored, the essence of this larger-than-life character (and his genuine love of baseball) still comes through. [PG]▼●◗

Babe (1995-U.S.-Australian) C-92m. ★★★½ D: Chris Noonan. James Cromwell, Magda Szubanski; voices of Christine Cavanaugh, Miriam Margolyes, Danny Mann, Hugo Weaving, Miriam Flynn, Russi Taylor, Evelyn Krape; narrated by Roscoe Lee Browne. Delightful, disarming family fodder about an orphaned pig taken in by a quietly eccentric farmer who develops a strong attachment to the little fellow. The farmyard animals all converse with one another in this endearing (and often very funny) tale, based on the book  The Sheep-Pig by Dick King-Smith. The Oscar-winning special effects, combining real animals, animatronic doubles, and computer technology, are both seamless and convincing. This is one “family film” that adults can enjoy right along with their kids. Followed by a sequel. [G] ▼●◗

Babel (2006-Mexican-U.S.) C-142m. ★★★½ D: Alejandro González Inarritu. Brad Pitt, Cate Blanchett, Gael García Bernal, Kôji Yakusho, Adriana Barraza, Rinko Kikuchi, Said Tarchani, Boubker Ait El Caid, Elle Fanning, Nathan Gamble, Clifton Collins, Jr., Michael Peña. Bold, riveting drama combines stories from three continents: an American tourist (Pitt) in Morocco learns about fear and isolation when his wife (Blanchett) is wounded by a stray bullet. Meanwhile, their children in L.A. are cared for by housekeeper Barraza, who brings them along to her son’s wedding in Mexico, little dreaming of the consequences. In Tokyo, a mute teenage girl (Kikuchi), traumatized by her mother’s death, reaches out to a police detective. Maintains an extraordinary level of tension while pursuing its central theme about the need to communicate—and listen—in our post-9/11 world. Third of a trilogy written by Guillermo Arriaga, following AMORES PERROS and 21 GRAMS. Oscar winner for Gustavo Santaolalla’s score. [R]◗

Babe: Pig in the City (1998-U.S.-Australian)  C-95m. ★★½ D: George Miller. Magda Szubanski, James Cromwell, Mickey Rooney; voices of E. G. Daily, Danny Mann, Glenne Headly, Steven Wright, Stanley Ralph Ross, Russi Taylor, Hugo Weaving, Naomi Watts; narrated by Roscoe Lee Browne. Disappointing (and superfluous) sequel puts Babe and everyone around him, human and animal, in almost continual peril, as the pig is taken to America by Mrs. Hoggett. Overblown, with unpleasant images unsuitable for the youngest children, but rescued somewhat by the indomitable Babe, who’s as endearing as ever, and those three singing mice, whose choice of material is quite funny. [G] ▼●◗

Babe Ruth Story, The (1948) 106m.  BOMB D: Roy Del Ruth. William Bendix, Claire Trevor, Charles Bickford, Sam Levene, William Frawley, Mark Koenig, Mel Allen, Harry Wismer, H. V. Kaltenborn. Perfectly dreadful bio of the Sultan of Swat is sugar-coated beyond recognition; the Babe is depicted as an overgrown child whose behavior is constantly misunderstood. Bendix is badly miscast, and the finale is not to be believed. ▼

Babes in Arms (1939) 96m. ★★½ D: Busby Berkeley. Mickey Rooney, Judy Garland, Charles Winninger, Guy Kibbee, June Preisser, Douglas McPhail. Rodgers and Hart’s musical, minus most of their songs, and one that’s left, “Where or When,” is trammeled to death. What remains is energetic but standard putting-on-a-show vehicle for Mickey and Judy. Dated fun. Original ending, “My Day,” was a production number spoofing Mr. and Mrs. Franklin D. Roosevelt, which was removed for a 1948 reissue and later restored. Also shown in computer-colored version. ▼●◗

Babes in Bagdad (1952-U.S.-British-Spanish) C-79m. BOMB D: Edgar G. Ulmer. Paulette Goddard, Gypsy Rose Lee, Richard Ney, John Boles, Sebastian Cabot, Christopher Lee. Embarrassing, hokey costumer made even seedier by miscast veteran performers.

Babes in Toyland (1934) 73m. ★★★½ D: Gus Meins, Charles R. Rogers. Stan Laurel, Oliver Hardy, Charlotte Henry, Henry Kleinbach (Brandon), Felix Knight, Jean Darling, Johnny Downs, Marie Wilson. L&H version of Victor Herbert operetta looks better all the time, compared to lumbering “family musicals” of recent years. Stan and Ollie are in fine form, and fantasy element of Toyland—especially attack by Bogeymen—is excellent. Video title: MARCH OF THE WOODEN SOLDIERS. Originally released at 79m. Also shown in computer-colored version.▼●◗

Babes in Toyland (1961) C-105m. ★★½ D: Jack Donohue. Ray Bolger, Tommy Sands, Annette Funicello, Henry Calvin, Gene Sheldon, Tommy Kirk, Ed Wynn, Ann Jillian. Colorful but contrived Disneyfication of Victor Herbert operetta has no substance or heart; classic songs, visual gimmicks, clowning of Calvin and Sheldon keep it afloat. Remade for TV in 1986.▼◗

Babes on Broadway (1941) 118m. ★★½ D: Busby Berkeley. Mickey Rooney, Judy Garland, Fay Bainter, Virginia Weidler, Richard Quine, Ray McDonald, Donna Reed. Showcase for Mickey and Judy’s talents, with duo doing everything from imitations of Carmen Miranda and Bernhardt to minstrel numbers. Standout is Judy’s “F.D.R. Jones.” Film debut of Margaret O’Brien. Look fast for Ava Gardner in the audience watching the final number. ▼●◗

Babette’s Feast (1987-Danish) C-102m.  ★★★★ D: Gabriel Axel. Stephane Audran, Jean-Philippe Lafont, Gudmar Wivesson, Jarl Kulle, Bibi Andersson, Birgitte Federspiel, Bodil Kjer. Exquisite, delicately told tale of two beautiful young minister’s daughters who pass up love and fame to remain in their small Danish village. They grow old, using religion as a substitute for living life . . . and then take in Parisian refugee Audran, a woman with a very special secret. Subtle, funny and deeply felt, with several wonderful surprises: an instant masterpiece that deservedly earned a Best Foreign Film Academy Award. Axel wrote the screenplay, from an Isak Dinesen short story. Don’t miss this one. [G] ▼●◗

Baby, The (1973) C-102m. ★★ D: Ted Post. Anjanette Comer, Ruth Roman, Marianna Hill. Social worker who gets in too deep with a man-child case, has to kill to keep “baby” at home with her. [PG] ▼◗

Baby Blue Marine (1976) C-90m. ★★½ D: John Hancock. Jan-Michael Vincent, Glynnis O’Connor, Katherine Helmond, Dana Elcar, Bert Remsen, Richard Gere, Art Lund. Norman Rockwell’s America come to life, in bucolic tale of Marine dropout during WW2 who’s mistaken for hero by residents of small town. Too bland to add up. [PG]

Baby Boom (1987) C-110m. ★★★ D: Charles Shyer. Diane Keaton, Harold Ramis, Sam Shepard, Sam Wanamaker, James Spader, Pat Hingle, Britt Leach, Mary Gross, Victoria Jackson, Paxton Whitehead, Annie Golden, Dori Brenner, Robin Bartlett, Christopher Noth. Keaton is in top comic form as a supercharged business exec whose life changes dramatically when she “inherits” a baby. Amiable comedy takes well-aimed potshots at ’80s yuppie motherdom but remains agreeably sweet-natured start to finish, helping it over an occasional story lull. Written by Shyer and Nancy Meyers. Followed by a TV series. [PG]▼●◗

Baby Boy (2001) C-129m. ★★★ D: John Singleton. Tyrese Gibson, Taraji P. Henson, Omar Gooding, Tamara Bass, A.J. Johnson, Ving Rhames, Snoop Dogg, Candy Ann Brown. Ambitious, insightful portrait of an immature 20-year-old African American who lives off his mother and embraces irresponsibility, even though he has fathered two children by two different women. Opens with a bang, but goes on too long, and offsets some strong characterizations—Gibson’s straight-talking mother (Johnson) and her ex-con-gone-straight boyfriend (Rhames)—with sloppy storytelling. A companion piece to writer-director Singleton’s BOYZ N THE HOOD, also set in South Central L.A. [R]▼◗

Baby Doll (1956) 114m. ★★★½ D: Elia Kazan. Karl Malden, Carroll Baker, Eli Wallach, Mildred Dunnock, Lonny Chapman, Rip Torn. Starkly photographed on location in Mississippi, story revolves around a child bride, her witless and blustery husband, and a smarmy business rival bent on using both of them. Condemned by Legion of Decency when released, this Tennessee Williams story, although tame by today’s standards, still sizzles. Film debuts of Wallach and Torn.▼◗

Baby Face (1933) 70m. ★★½ D: Alfred E. Green. Barbara Stanwyck, George Brent, Donald Cook, Margaret Lindsay, Douglass Dumbrille, John Wayne. Pre-Production Code item has Stanwyck bartending at a speakeasy, then literally sleeping her way floor by floor to the top of a N.Y.C. office building. Great first half gives way to sappily moralistic conclusion. Wayne’s coat-and-tie bit—as one of the office help used by the heroine—is a hoot. Even harsher version discovered in 2004 runs about 5m. longer.▼●◗

Baby Face Nelson (1957) 85m. ★★ D: Don Siegel. Mickey Rooney, Carolyn Jones, Cedric Hardwicke, Jack Elam, Ted De Corsia. Rooney gives flavorful performance in title role of gun-happy gangster in Prohibition-Depression days; low-budget product, but action-filled.

Babyfever (1994) C-110m. ★★½ D: Henry Jaglom. Victoria Foyt, Matt Salinger, Dinah Lenney, Eric Roberts, Frances Fisher, Elaine Kagan. An array of career-women at a Malibu baby shower examine, discuss, and discuss some more their own ticking biological clocks. Meanwhile, one of the guests (Foyt) is awaiting results of her own pregnancy test! Shot in Jaglom’s usual vérité style, this is best appreciated by fans of the highly personal filmmaker. With the drubbing that men take here, this is definitely not a “first date” film.▼◗

Baby Geniuses (1999) C-94m. BOMB D: Bob Clark. Kathleen Turner, Christopher Lloyd, Peter MacNicol, Kim Cattrall, Dom DeLuise, Ruby Dee. Unless you want to see walking, talking toddlers hypnotizing DeLuise into picking his nose, steer clear of this almost history-making comedy clinker about power-mad child psychologist Turner, who’s raising these bright babies in her lab. Technically shoddy and recipient of some  of the decade’s worst reviews (though people did go to see it). If these kids are such geniuses, why can’t they spark even a single laugh? Followed by SUPERBABIES: BABY GENIUSES 2. Super 35. [PG] ▼●◗

Baby It’s You (1983) C-105m. ★★½ D: John Sayles. Rosanna Arquette, Vincent Spano, Joanna Merlin, Jack Davidson, Nick Ferrari, Dolores Messina, Leora Dana, Sam McMurray, Tracy Pollan, Matthew Modine, Robert Downey, Jr., Caroline Aaron, Fisher Stevens. A middle-class Jewish girl is pursued by a working-class Italian Catholic boy who calls himself The Sheik in this slice-of-life set in 1960s New Jersey. Writer-director Sayles’ eye for detail and ear for dialogue give his fine cast a solid foundation—but the script loses momentum after the characters graduate from high school. Story by coproducer Amy Robinson; Modine’s film debut. [R]▼●◗

Babylon A.D. (2008-U.S.-French-British)  C-90m. BOMB D: Mathieu Kassovitz. Vin Diesel, Gérard Depardieu, Michelle Yeoh, Mélanie Thierry, Charlotte Rampling, Mark Strong, Lambert Wilson, Joel Kirby. Futuristic story in which a mercenary (played with one expression by Diesel) is hired to escort a girl from Eastern Europe to N.Y.C. With an evil high priestess hot on his tail, he soon learns the real purpose of his mission: his charge is carrying either a deadly disease or an organism that is the new messiah. Incoherent plotting makes this attempted sci-fi epic a complete fizzle. Based on the novel Babylon Babies by Maurice G. Dantec. Unrated version runs 101m. Super 35. [PG-13]◗

Baby Maker, The (1970) C-109m. ★★ D: James Bridges. Barbara Hershey, Colin Wilcox-Horne, Sam Groom, Scott Glenn, Jeannie Berlin. Childless couple hires young semi-hippie to have a baby by the husband when wife discovers she is sterile. Made at a time when the notion of surrogate mothers was considered bizarre. [R]▼◗

Baby Mama (2008) C-99m. ★★½ D: Michael McCullers. Tina Fey, Amy Poehler, Greg Kinnear, Dax Shepard, Romany Malco, Sigourney Weaver, Steve Martin, Maura Tierney, Holland Taylor, John Hodgman, Siobhan Fallon Hogan, Denis O’Hare, James Rebhorn. Career-minded Fey decides it’s time to have a baby and signs up with an agency to match her with a surrogate mother: white-trash Poehler, who’s running a scam. Given the comedic talent involved this is pretty bland, though certainly watchable. Martin has fun in a glorified cameo as Fey’s boss, a New Age business mogul. [PG-13]◗

Baby’s Day Out (1994) C-98m. BOMB D: Patrick Read Johnson. Lara Flynn Boyle, Joe Mantegna, Jacob and Adam Worton, Joe Pantoliano, Brian Haley, Cynthia Nixon, Fred Dalton Thompson, John Neville, Eddie Bracken. In a “plot” reminiscent of several Swee Pea cartoons, a Chicago baby violently foils kidnappers as he embarks on a parentless Pampers odyssey to Marshall Field’s, the zoo, and to the top of a skyscraper building site. A box office flop despite scripter/coproducer John Hughes’ cynical HOME ALONE cloning; in standard Hughes fashion, it’s full of kicked-and-torched gonads jokes, but all sweetness and light at the end. [PG]▼●◗

Baby . . . Secret of the Lost Legend  (1985) C-95m. ★★ D: B.W.L. Norton. William Katt, Sean Young, Patrick McGoohan, Julian Fellowes, Kyalo Mativo. Old-fashioned yarn about discovery of a dinosaur family follows basic KING KONG outline—and the baby dino is sure to charm kids—but elements of racism, sexism, and much-too-casual violence just about kill it. TV title: DINOSAUR . . . SECRET OF THE LOST LEGEND. Super Techniscope. [PG]▼●◗

Babysitter, The (1969) 70m. ★★ D: Don Henderson. Patricia Wymer, George E. Carey, Ann Bellamy, Cathy Williams, Robert Tessier, James McLarty. Low-budget drive-in fare is dated but still mildly enjoyable; young blonde babysitter seduces the district attorney and hilarity ensues. Lots of double duty on this one: Carey produced, McLarty wrote the script. Followed by nonsequel, WEEKEND WITH THE BABYSITTER. [R]

Babysitter, The (1975-Italian-French-German) C-111m. BOMB D: René Clement. Maria Schneider, Sydne Rome, Vic Morrow, Robert Vaughn, Renato Pozzetto, Nadja Tiller. In misfired melodrama, Schneider is innocently duped into taking part in a kidnapping by roommate Rome. Schneider’s nonacting is abysmal, as is miscasting of chubby Italian comedian Pozzetto as her boyfriend. Retitled: WANTED: BABYSITTER. Video title: THE RAW EDGE.▼◗

Babysitter, The (1995) C-90m. ★★ D: Guy Ferland. Alicia Silverstone, Jeremy London, J. T. Walsh, Lee Garlington, Nicky Katt, Lois Chiles, George Segal, Ryan Slater. A beautiful teenager inspires sexual fantasies in the people around her as she babysits for Walsh and his wife. Unimaginative writing (by the director) and slow pace explain why this went straight to video, though it was released in theaters after Silverstone’s great success in CLUELESS. [R]▼●◗

Baby-Sitters Club, The (1995) C-85m.  ★★½ D: Melanie Mayron. Schuyler Fisk, Bre Blair, Rachel Leigh Cook, Zelda Harris, Tricia Joe, Larisa Oleynik, Stacey Linn Ramsower, Austin O’Brien, Aaron Metchik, Christian Oliver, Brooke Adams, Peter Horton, Ellen Burstyn, Bruce Davison, Harris Yulin. Kristy (Fisk), founder and leader of the Baby-Sitter’s Club, run by seven girls who are best friends, proposes starting a  summer camp. Then her long-absent father shows up, and wants to spend time with her—but insists she keep his presence a secret. Good-hearted adaptation of Ann M. Martin’s hugely popular books for preteen girls. Low-key, episodic, but agreeable entertainment. Director Mayron can be spotted briefly in the opening sequence. Fisk is the daughter of Sissy Spacek. [PG]▼●◗

Baby Snakes (1979) C-166m. BOMB D: Frank Zappa. Frank Zappa, Ron Delsener, Joey Psychotic, Donna U. Wanna, Frenchy the Poodle, Ms. Pinky’s Larger Sister, Angel, Janet the Planet, Diva, John, Chris, Nancy. Excruciatingly overlong ego trip for musical maverick Zappa. In every fifth shot, it seems, Frankie is in close-up or a fan rushes up to him, kisses him, and screeches for joy. Zappa finally cut it down to 91m. for 1984 reissue. Bruce Bickford’s clay animation is film’s sole virtue. [R]▼◗

Baby Take a Bow (1934) 76m. ★★ D: Harry Lachman. Shirley Temple, James Dunn, Claire Trevor, Alan Dinehart, Ray Walker. Shirley’s first starring vehicle seems one of her weakest today, but helped boost her career nonetheless; in typical little-miss-fixit fashion, she helps her ex-con father beat a bum rap. Also shown in computer-colored version.▼◗

Baby The Rain Must Fall (1965) 100m.  ★★★ D: Robert Mulligan. Lee Remick, Steve McQueen, Don Murray, Paul Fix, Josephine Hutchinson, Ruth White. Much underrated account of ex-convict McQueen, returning to his wife and daughter, but unable to change his restless ways. Murray is sincere sheriff who tries to help. Screenplay by Horton Foote, from his play The Traveling Lady.▼●◗

Bachelor, The (1991-Italian-Hungarian-British) C-105m. ★★★ D: Roberto Faenza. Keith Carradine, Miranda Richardson, Kristin Scott Thomas, Sarah-Jane Fenton, Max von Sydow, Mario Adorf. Subtle, thoughtful story of repressed emotion, about a staid, middle-aged, unmarried doctor and self-described “nomad” (Carradine), and how he responds when his sister and long-time constant companion commits suicide. Richardson, in a dual role, plays the latter, as well as one of a trio of very different women with whom the doctor becomes involved. Based on a novel by Arthur Schnitzler.▼

Bachelor, The (1999) C-101m. ★½ D: Gary Sinyor. Chris O’Donnell, Renée Zellweger, Hal Holbrook, James Cromwell, Peter Ustinov, Edward Asner, Brooke Shields, Mariah Carey, Artie Lange, Jennifer Esposito, Sarah Silverman. Hapless O’Donnell would do better aping Buster Brown than taking on the Buster Keaton role in a woeful update of the still uproarious 1925 classic SEVEN CHANCES, playing a misdirected 30-year-old youth who must find a wife immediately or forfeit a $100 million inheritance left him by his crotchety grandfather. A mistake from top to bottom. The view of women here might even offend the Rat Pack. Also available in PG version. [PG-13]▼●◗

Bachelor and the Bobby-Soxer, The (1947)  95m. ★★★ D: Irving Reis. Cary Grant, Myrna Loy, Shirley Temple, Rudy Vallee, Ray Collins, Harry Davenport. Judge Loy orders playboy Grant to wine and dine her sister Temple, so the teenager will forget her infatuation for him. Breezy entertainment earned Sidney Sheldon an Oscar for his original screenplay. Also shown in computer-colored version.▼●◗

Bachelor Flat (1962) C-91m. ★★ D: Frank Tashlin. Tuesday Weld, Richard Beymer, Celeste Holm, Terry-Thomas. Weld visits her mother’s beach house and finds scientist Thomas at work; she moves in anyway and creates eventual havoc. Thomas has had better material; film’s entertainment is all in his lap. CinemaScope.

Bachelor in Paradise (1961) C-109m. ★★  D: Jack Arnold. Bob Hope, Lana Turner, Janis Paige, Jim Hutton, Paula Prentiss, Don Porter, Agnes Moorehead. Hope vehicle about the only bachelor in a community of married couples. Amusing, but not great. Hope has done better; Paige is fun as always. CinemaScope.▼

Bachelor Mother (1939) 81m. ★★★½ D: Garson Kanin. Ginger Rogers, David Niven, Charles Coburn, Frank Albertson, Ernest Truex. Rogers unwittingly becomes guardian for abandoned baby in this delightful comedy by Norman Krasna. Remade as BUNDLE OF JOY. Also shown in computer-colored version.▼●

Bachelor Party, The (1957) 93m. ★★★ D: Delbert Mann. Don Murray, E. G. Marshall, Jack Warden, Patricia Smith, Carolyn Jones, Larry Blyden, Philip Abbott, Nancy Marchand. Perceptive Paddy Chayefsky drama (originally a TV play) about bachelor party for groom-to-be Abbott, and its emotional effect on other married participants. Jones is exceptional as philosophical nympho.▼

Bachelor Party (1984) C-106m. ★★ D: Neal Israel. Tom Hanks, Tawny Kitaen, Adrian Zmed, George Grizzard, Robert Prescott. Amiable comedy about preparations for a raunchy bachelor party has real laughs for a while, then gets increasingly desperate and tasteless. Followed by a direct-to-DVD sequel. [R]▼●◗

Backbeat (1993-British) C-100m. ★★½ D: Iain Softley. Stephen Dorff, Sheryl Lee, Ian Hart, Gary Bakewell, Chris O’Neill, Scot Williams, Kai Weisinger, Paul Humpoletz. Stuart Sutcliffe (Dorff) goes along with his pal John Lennon when their rock ’n’ roll band tries to establish itself in early ’60s Hamburg—but his ambitions lie elsewhere. Initially intriguing true story of the man who deserted the about-to-be-Beatles grows tired  after a while, especially when Lennon (as played by the dynamic Hart) seems so much more interesting. The period and its music are well captured, however. [R]▼●◗

Back Door to Hell (1964) 68m. ★★½ D: Monte Hellman. Jimmie Rodgers, Jack Nicholson, John Hackett, Annabelle Huggins, Conrad Maga. Mildly interesting film about WW2 reconnaissance mission in the Philippines; early collaboration of Nicholson and Hellman, who filmed FLIGHT TO FURY back to back with this.◗

Backdraft (1991) C-135m. ★★★ D: Ron Howard. Kurt Russell, William Baldwin, Robert De Niro, Donald Sutherland, Jennifer Jason Leigh, Scott Glenn, Rebecca De Mornay, Jason Gedrick, J. T. Walsh, Tony Mockus, Sr., Clint Howard. Two brothers whose father died fighting a fire now spend their time on the force battling each other. A hoary B-movie-type script fired up by square-jawed conviction, and stunning special effects; also the first film to ever explore a sheer fascination with fire. The gifted Leigh fails miserably playing a normal young woman. Super 35. [R]▼●◗

Backfire (1950) 91m. ★★ D: Vincent Sherman. Virginia Mayo, Gordon MacRae, Edmond O’Brien, Viveca Lindfors, Dane Clark, Ed Begley. OK mystery tale has MacRae search for missing friend through maze of murder and romance.

Backfire (1987-U.S.-Canadian) C-92m.  ★★½ D: Gilbert Cates. Karen Allen, Keith Carradine, Jeff Fahey, Bernie Casey, Dean Paul Martin, Dinah Manoff, Virginia Capers, Philip Sterling. Complicated plot with several surprises is best not revealed here, but it does involve wealthy, disturbed Vietnam vet Fahey, his wrong-side-of-the-tracks wife Allen, and mysterious drifter Carradine. Familiar story but well acted; builds up a fair amount of suspense. Good use of Canadian locations. [R]▼●◗

Backfire! (1994) C-89m. ★½ D: A. Dean Bell. Kathy Ireland, Robert Mitchum, Telly Savalas, Shelley Winters, Josh Mosby, Mary McCormack, Edie Falco. In the wake of AIRPLANE! and THE NAKED GUN comes this astoundingly unfunny comedy about an inept young man attempting to join an all-female fire department. Mitchum (as a semi-senile fire marshal) and Winters have come a long way since THE NIGHT OF THE HUNTER! [PG-13]▼

Back From Eternity (1956) 97m. ★★½ D: John Farrow. Robert Ryan, Anita Ekberg, Rod Steiger, Phyllis Kirk. Moderately engrossing account of victims of plane crash, stranded in South American jungle, and their various reactions to the situation. OK remake of FIVE CAME BACK.▼●

Background to Danger (1943) 80m. ★★★  D: Raoul Walsh. George Raft, Brenda Marshall, Sydney Greenstreet, Peter Lorre, Osa Massen, Kurt Katch. Slam-bang WW2 story with Raft swept into Nazi intrigue in Turkey; terrific car chase caps fast-moving tale.▼

Back in the USSR (1991) C-87m. ★½ D: Deran Sarafian. Frank Whaley, Natalya Negoda, Roman Polanski, Ravil Issyanov, Dey Young, Andrew Divoff, Brian Blessed, Harry Ditson. American tourist Whaley gets involved in “the case of the disappearing icon” on a visit to Russia. It’s almost impossible to follow this loophole-laden script where coincidences abound and the importance of the central object of desire—the icon—is never established.▼●

Backlash (1956) C-84m. ★★½ D: John Sturges. Richard Widmark, Donna Reed, William Campbell, John McIntire, Barton MacLane, Henry (Harry) Morgan, Edward C. Platt. In the aftermath of an Apache ambush, Widmark (who believes his father was in the doomed party) and Reed (whose husband was killed in the massacre) become involved in a serpentine search for the lone survivor and some missing gold. Plotty Western written by Borden Chase.

Backlash (1986-Australian) C-88m. ★★½ D: Bill Bennett. David Argue, Gia Carides, Lydia Miller, Brian Syron, Anne Smith. Well-meaning but muddled account of a young aborigine barmaid who’s sodomized, then charged with the murder of her assailant, and finally treks across the outback in custody of two mindlessly jabbering cops. Bits of snappy dialogue and intriguing commentary on race relations, but far too much is left unexplained. [R]▼

Backroads (1977-Australian) C-61m. ★★★½ D: Phillip Noyce. Bill Hunter, Gary Foley, Zac Martin, Julie McGregor, Terry Camilleri. Aborigine Foley joins with loutish, self-centered white criminal Hunter, with tragic results. Superior drama is an incisive commentary on racism; in private life Foley is a radical black activist. Noyce’s feature directorial debut.

Back Roads (1981) C-94m. ★½ D: Martin Ritt. Sally Field, Tommy Lee Jones, David Keith, Miriam Colon, Michael V. Gazzo, M. Emmet Walsh. Attractive leads are scant consolation for thoroughly unfunny comedy about a hooker and a drifter who find love on the road. Not as enjoyable as Hollywood’s 10,000 previous derivations of the same script. Panavision. [R]▼◗

Backstage (2006-French) C-115m. ★★½ D: Emmanuelle Bercot. Emmanuelle Seigner, Isild Le Besco, Noémie Lvovsky, Valéry Zeitoun, Samuel Benchetrit. Teenage girl is obsessed with a beautiful pop singer and manages to work her way into the star’s inner circle . . . but their relationship takes many strange turns. Intriguing look at fandom gone amok and a tortured, mercurial, pampered star rings fairly true but goes on too long. Feature debut for writer-director Bercot.

Back Street (1932) 89m. ★★★ D: John M.  Stahl. Irene Dunne, John Boles, George Meeker, ZaSu Pitts, Arlette Duncan, June Clyde, William Bakewell, Doris Lloyd, Jane Darwell. Dunne shines in oft-filmed Fannie Hurst soaper of spirited young woman who becomes the mistress of Boles and must forever remain in the shadows. Dated, to be sure, but still entertaining. Remade in 1941 and 1961.

Back Street (1941) 89m. ★★★ D: Robert Stevenson. Charles Boyer, Margaret Sullavan, Richard Carlson, Frank McHugh, Tim Holt. Fine team of Boyer and Sullavan breathes life into Fannie Hurst perennial soaper of woman whose love for man doesn’t die when he marries another.

Back Street (1961) C-107m. ★★½ D: David Miller. Susan Hayward, John Gavin, Vera Miles, Charles Drake, Virginia Grey, Reginald Gardiner, Natalie Schafer. Lavish, unbelievable third version of Fannie Hurst’s story of a woman’s love for married man. Doesn’t play as well as previous versions but a fashion show for Hayward in Jean Louis designs. Ross Hunter produced.▼

Back to Bataan (1945) 95m. ★★★ D: Edward Dmytryk. John Wayne, Anthony Quinn, Beulah Bondi, Fely Franquelli, Richard Loo, Philip Ahn, Lawrence Tierney. Good, sturdy WW2 action film with officer Wayne leading Filipino guerrillas to victory in the South Pacific. Also shown in computer-colored version.▼●◗

Back to God’s Country (1953) C-78m.  ★★½ D: Joseph Pevney. Rock Hudson, Marcia Henderson, Steve Cochran, Hugh O’Brian, Chubby Johnson. Sea captain Hudson and wife Henderson face rigors of nature and villainy of Cochran in the Canadian wilds. Competent programmer; from James Oliver Curwood’s classic story, filmed before in 1919 and 1927.

Back to School (1986) C-96m. ★★★ D: Alan Metter. Rodney Dangerfield, Sally Kellerman, Burt Young, Keith Gordon, Robert Downey, Jr., Paxton Whitehead, Terry Farrell, M. Emmet Walsh, Adrienne Barbeau, Ned Beatty, Severn Darden, Sam Kinison, Robert Picardo, Kurt Vonnegut, Jr., Edie McClurg, Jason Hervey. Bombastic, uneducated, self-made millionaire enrolls in college, in order to encourage his student son. Very entertaining comedy, full of hilarious Dangerfield one-liners, but key to the film’s success is that Rodney’s character is so likable. Kellerman shines, too, as English professor who becomes the apple of his eye. [PG-13]▼●◗

Back to the Beach (1987) C-92m. ★★ D: Lyndall Hobbs. Frankie Avalon, Annette Funicello, Lori Loughlin, Tommy Hinckley, Connie Stevens, Demian Slade; guest appearances by Don Adams, Bob Denver, Alan Hale, Jerry Mathers, Tony Dow, Barbara Billingsley, Edd Byrnes, Pee-wee Herman (Paul Reubens), Dick Dale and The Del-Tones. Frankie and Annette return to the scene of their youth—older but no wiser—as the parents of teens. The fun wears thin pretty fast in this uninspired comedy—despite the efforts of six writers  and the presence of 1950s and 60s TV sitcom stars in cameo roles. The songs are dull, too, though Annette’s “Jamaica Ska” has its moments. [PG]▼●◗

Back to the Future (1985) C-116m. ★★★  D: Robert Zemeckis. Michael J. Fox, Christopher Lloyd, Crispin Glover, Lea Thompson, Wendie Jo Sperber, Marc McClure, Claudia Wells, Thomas F. Wilson, James Tolkan, Casey Siemaszko, Billy Zane, Jason Hervey. A teenager of the ’80s travels back in time to the ’50s, where he must arrange for his mismatched parents to meet—or else he won’t exist! Wonderful, wacked-out time-travel comedy takes its time to get going, but once it does, it’s a lot of fun, building to a frantic climax just like other Bob Gale-Robert Zemeckis scripts (USED CARS, I WANNA HOLD YOUR HAND, 1941). Lloyd is a standout as crazed scientist who sets story in motion. Huey Lewis, who sings film’s hit song, “The Power of Love,” has cameo as a high-school teacher. Produced by Steven Spielberg and company. Followed by two sequels and an animated TV series. [PG] ▼●◗

Back to the Future Part II (1989) C-107m.  ★★ D: Robert Zemeckis. Michael J. Fox, Christopher Lloyd, Lea Thompson, Thomas F. Wilson, Harry Waters Jr., Charles Fleischer, Joe Flaherty, Elisabeth Shue, James Tolkan, Casey Siemaszko, Elijah Wood. Joyless, frenetic follow-up to Part 1 which sends mad inventor Lloyd and young Fox back into their time-traveling DeLorean. Considerable ingenuity, but hardly any laughs, and a surprising amount of unpleasantness. Works best toward the end when it creates a parallel existence to the climactic action in Part 1, but then it turns out to be a cliffhanger, advertising the upcoming Part III! Talk about a cheat . . . [PG]▼●◗

Back to the Future Part III (1990)  C-118m. ★★★½ D: Robert Zemeckis. Michael J. Fox, Christopher Lloyd, Mary Steenburgen, Thomas F. Wilson, Lea Thompson, Elisabeth Shue, Matt Clark, Richard Dysart, Pat Buttram, Harry Carey, Jr., Dub Taylor, James Tolkan, ZZ Top. Delightful conclusion to this time-travel trilogy sends Fox back to the Old West, circa 1885, in search of Lloyd—hoping to change history and keep him from being shot in the back by a bad guy. The dormant movie Western gets a major dose of adrenaline from this high-tech, high-powered comic adventure, which offers great fun, dazzling special effects, and imagination to spare. There’s real movie magic at work here. [PG]▼●◗

Backtrack (1989) C-98m. ★★½ D: Dennis  Hopper. Dennis Hopper, Jodie Foster, Dean Stockwell, Vincent Price, John Turturro, Fred Ward, Charlie Sheen, G. Anthony (Tony) Sirico, Julie Adams, Sy Richardson, Frank Gio, Helena Kallianiotes, Bob Dylan, Catherine Keener. Contemporary melodrama about a hit man hired to rub out murder eyewitness Foster—but falling in love and taking it on the lam with her instead. Although film isn’t particularly distinguished, it is entertaining—especially with that Who’s Who cast. (Joe Pesci, despite a substantial role, appears unbilled.) Released first in Europe as CATCHFIRE; Hopper disowned that version. Restored to his cut (116m.) for U.S. release on cable and video in 1991. [R]▼◗

Backwoods Massacre SEE: Midnight (1981)

Bad and the Beautiful, The (1952) 118m.  ★★★½ D: Vincente Minnelli. Kirk Douglas, Lana Turner, Dick Powell, Gloria Grahame, Barry Sullivan, Walter Pidgeon, Gilbert Roland. Captivating Hollywood story of ambitious producer (Douglas) told via relationships with actress Turner, writer Powell, director Sullivan. Solid, insightful, witty, with Lana’s best performance ever. Five Oscars include Supporting Actress (Grahame), Screenplay (Charles Schnee). David Raksin’s wonderful score is another asset. Minnelli and Douglas followed this a decade later with TWO WEEKS IN ANOTHER TOWN. Also shown in computer-colored version.▼●◗

Bad Bascomb (1946) 110m. ★★ D: S. Sylvan Simon. Wallace Beery, Margaret O’Brien, Marjorie Main, J. Carrol Naish, Marshall Thompson. Overlong Western with fine action scenes, overshadowed by incredibly syrupy ones with Beery and O’Brien.

Bad Behavior (1993-British) C-103m.  ★★½ D: Les Blair. Stephen Rea, Sinead Cusack, Philip Jackson, Clare Higgins, Phil Daniels, Mary Jo Randle, Saira Todd, Amanda Boxer. Amusing comedy with Rea and Cusack as a couple whose marital complacency is challenged by their friends, their jobs, and a bathroom renovation. A quietly quirky slant on domestic life in the Mike Leigh mold (the actors improvised from director Blair’s story outline) which rambles along nicely without ever really catching fire. Rea and Cusack are charming in the lead roles.▼

Bad Blood (1981-New Zealand-British)  C-104m. ★★★ D: Mike Newell. Jack Thompson, Carol Burns, Denis Lill, Donna Akersten, Martyn Sanderson, Marshall Napier. Set during WW2, this provocative drama is a fact-based account of a backwoods farmer (Thompson) who shoots several people and is hunted in the New Zealand bush. The incident ends up being exploited by Lord Haw-Haw, the notorious Nazi propagandist.▼◗

Bad Blood (1987-French) C-128m. ★★ D: Léos Carax. Michel Piccoli, Juliette Binoche, Denis Lavant, Hans Meyer, Julie Delpy, Carroll Brooks, Hugo Pratt, Mireille Perrier, Serge Reggiani. Pretentious film noir takeoff about two-bit con artist Lavant, who finds himself in way over his head as he becomes involved in a plot to pilfer a serum that’s an antidote for an AIDS-like disease; along the way, he falls for beautiful Binoche, the lover of one of his cohorts. Highly regarded by some, but the storytelling is fatally muddled and all the close-ups of faces and legs eventually grow tiresome. Lavant plays the same character in Carax’s BOY MEETS GIRL and THE LOVERS ON THE BRIDGE. Released in the U.S. in 2001. [R]▼◗

Bad Boys (1983) C-123m. ★★★ D: Rick Rosenthal. Sean Penn, Reni Santoni, Esai Morales, Eric Gurry, Jim Moody, Ally Sheedy, Clancy Brown, Alan Ruck. Tough urban melodrama about juvenile prison, and a personal vendetta that reaches its peak within prison walls. Criticized by some as being amoral—and not always credible—but certainly scores on an emotional level. Sheedy’s feature film debut. [R]▼●◗

Bad Boys (1995) C-126m. ★★½ D: Michael Bay. Martin Lawrence, Will Smith, Téa Leoni, Theresa Randle, Tchéky Karyo, Marg Helgenberger, Anna Thomson, Joe Pantoliano. Highly formulaic but not altogether disposable Miami actioner about two cops—one married with kids, the other equipped with a bachelor apartment—who are forced to switch roles after they’re mistaken for each other during a drug-murder case. A return by producers Don Simpson and Jerry Bruckheimer to the kind of corpse-littered escapism that established them in the ’80s; wildly uneven comedy is aided by the spin Leoni puts on her role as a material witness who’s hiding undercover with the heroes. A robust half hour padded into two hours. Followed by a sequel. [R]▼●◗

Bad Boys II (2003) C-146m. ★★ D: Michael Bay. Martin Lawrence, Will Smith, Jordi Molla‘, Gabrielle Union, Peter Stormare, Theresa Randle, Joe Pantoliano, Michael Shannon, Jon Seda, Henry Rollins. Noisy, overlong sequel pits the Miami tactical team against a Cuban drug lord, while Lawrence’s DEA sister (Union) goes undercover after the same prey. This film seemingly exists for the sole purpose of blowing things up, which it does well and often, but there’s nothing else to recommend it. The plot is shopworn, and the banter between the two stars is forced and unfunny. Super 35. [R] ▼◗

Bad Company (1972) C-93m. ★★★½ D: Robert Benton. Jeff Bridges, Barry Brown, Jim Davis, David Huddleston, John Savage, Jerry Houser. Highly entertaining sleeper about two young drifters of wildly differing temperaments who rob their way West during the Civil War; aided immeasurably by Gordon Willis’ subdued photography,  Harvey Schmidt’s piano score. Written by Benton and David Newman; Benton’s directorial debut. [PG]▼◗

Bad Company (1995) C-108m. ★½ D: Damian Harris. Ellen Barkin, Laurence Fishburne, Frank Langella, Michael Beach, Gia Carides, David Ogden Stiers, Daniel Hugh Kelly, Spalding Gray, James Hong. Ex-CIA staffer is recruited to join a private firm specializing in “covert operations”—like blackmail and murder—but there’s more than meets the eye at every twist and turn. Never-ending series of double-crosses leads to a “who cares?” finale. Only some hot-and-heavy sex scenes stand out. Michael Murphy appears unbilled as Smitty. Panavision. [R]▼●◗

Bad Company (1999-French) C-93m. ★★★½ D: Jean-Pierre Améris. Maud Forget, Lou Doillon, Robinson Stévenin, Maxime Mansion, Cyril Cagnat, Delphine Rich, François Berléand, Micheline Presle. Incisive drama about Delphine (Forget), a bored, inexperienced 14-year-old who becomes fast friends with the new girl in school and falls in love (or so she thinks) with a manipulative young man. Sobering look at a young person who romanticizes everything from love and sex to depression and suicide, and who confuses sexual desire with emotional need. Not to be missed. Written by Alain Layrac. ▼◗

Bad Company (2002) C-116m. ★½ D: Joel Schumacher. Anthony Hopkins, Chris Rock, Gabriel Macht, Peter Stormare, John Slattery, Garcelle Beauvais-Nilon, Kerry Washington, Matthew Marsh, Brooke Smith, Irma P. Hall. Artificial hybrid of spy caper and Rock comedy that serves no one well, especially the audience. Contrived plot has CIA agent Hopkins training street hustler Rock to imitate his twin brother, who was a smooth operative on the verge of closing a deal for a nuclear weapon in Europe. Needlessly overlong, building to a suspense-free climax. Super 35. [PG-13] ▼◗

Bad Day at Black Rock (1955) C-81m.  ★★★½ D: John Sturges. Spencer Tracy, Robert Ryan, Anne Francis, Dean Jagger, Walter Brennan, John Ericson, Ernest Borgnine, Lee Marvin. Powerhouse cast in yarn of one-armed man (Tracy) uncovering skeleton in tiny desert town’s closet. Borgnine memorable as slimy heavy. Millard Kaufman expertly adapted Howard Breslin’s story “Bad Time at Hondo.” Excellent use of CinemaScope.▼●◗

Bad Education (2004-Spanish) C-109m.  ★★½ D: Pedro Almodóvar. Gael García Bernal, Fele Martínez, Daniel Giménez Cacho, Lluís Homar, Javier Cámara, Petra Martínez, Nacho Pérez, Raúl García Forneiro. A struggling actor (Bernal) approaches a successful filmmaker (Fele Martínez) with an idea for a screenplay based on events that transpired at the Catholic school they both attended as boys. Complex, challenging, highly sexual story told in film noir style; clearly meaningful to Almodóvar, but somewhat distancing for the viewer, in spite of strong performances. R-rated version also available. Panavision. [NC-17]▼◗

Bad For Each Other (1953) 83m. ★★½ D: Irving Rapper. Charlton Heston, Lizabeth Scott, Dianne Foster, Mildred Dunnock, Marjorie Rambeau. Idealistic doctor Heston finds Pennsylvania mining town has more worthy patients than idle social set. Pouty Scott and wise Rambeau are good.

Badge 373 (1973) C-116m. ★½ D: Howard W. Koch. Robert Duvall, Verna Bloom, Henry Darrow, Eddie Egan, Felipe Luciano, Tina Christiana. Very minor follow-up to THE FRENCH CONNECTION. Policeman Duvall tries to fight crime syndicate singlehandedly in N.Y.C. Dull. [R]▼

Bad Girls (1994) C-99m. ★½ D: Jonathan Kaplan. Madeleine Stowe, Mary Stuart Masterson, Andie MacDowell, Drew Barrymore, Dermot Mulroney, James Russo, Robert Loggia, Jim Beaver, Cooper Huckabee. Stowe and three other prostitutes go on the lam after a brothel shooting, eventually hooking up with a male outlaw from her past. Troubled production is an uneasy combination of feminist statement, homage to (or rip-off of) THE WILD BUNCH’s finale, and an advertisement for good-looking Western duds. A collectible poster in search of a movie. Unrated version also available. [R]▼●◗

Bad Influence (1990) C-99m. ★★½ D: Curtis Hanson. Rob Lowe, James Spader, Lisa Zane, Christian Clemenson, Kathleen Wilhoite, Tony Maggio, David Duchovny. Spader befriends Lowe after the latter gets him out of a tense barroom confrontation, then finds this psychopathic leech calling the shots in his romantic—and professional—life. Slick, high-tech variation on STRANGERS ON A TRAIN knows which buttons to push. Lowe is passable, but he’s no Robert Walker. [R]▼●◗

Bad Jim (1990) C-90m. ★★ D: Clyde Ware. James Brolin, Richard Roundtree, John Clark Gable, Harry Carey, Jr., Rory Calhoun, Ty Hardin, Pepe Serna, Bruce Kirby. Not-bad Western has three good/ bad men purchasing Billy the Kid’s horse—and using it to pass themselves off as Billy’s gang. Nice locations and welcome cast of veterans help make up for leisurely pace and lack of real action. Screen debut for Clark Gable’s son, as the youngest of the bandit trio. [PG]▼●

Badlanders, The (1958) C-83m. ★★½ D: Delmer Daves. Alan Ladd, Ernest Borgnine, Katy Jurado, Claire Kelly, Kent Smith, Nehemiah Persoff, Robert Emhardt. Nicely handled reworking of THE ASPHALT JUNGLE, set in 1898 Arizona, with ex-cons Ladd and Borgnine forming  bond and becoming involved in gold robbery. CinemaScope. ▼

Badlands (1973) C-95m. ★★½ D: Terrence Malick. Martin Sheen, Sissy Spacek, Warren Oates, Ramon Bieri, Alan Vint. Stark, moody, moderately successful thriller inspired by the Starkweather-Fugate killing spree in the ’50s. Well-cast film has cult following. [PG]▼●◗

Bad Lieutenant (1992) C-98m. ★★ D: Abel Ferrara. Harvey Keitel, Frankie Thorn, Paul Hipp, Victor Argo, Paul Calderone, Leonard Thomas. Also bad husband, bad substance abuser, all-around bad dude. Over-the-top Catholic guilt movie about a cop who starts to pull himself out of the abyss when he investigates the rape of a nun who refuses to press charges. More pretentious than Ferrara’s earlier work, though film has substantial critical and cult following. Featured player Zoe Lund (who also coscripted with Ferrara) was formerly Zoe Tamerlis, star of Ferrara’s MS. 45. At the very least, this is the first movie that offers full-frontal Keitel and a cameo by Jesus. [NC-17]▼●◗

Bad Love (1992) C-94m. BOMB D: Jill Goldman. Tom Sizemore, Pamela Gidley, Seymour Cassel, Richard Edson, Debi Mazar, Jennifer O’Neill, Margaux Hemingway, Joe Dallesandro. BAD MOVIE would be a more appropriate title. Perfectly dreadful drama about hot-tempered, two-bit hustler Sizemore and pretty loser Gidley who commence a hot-and-heavy, ill-fated romance. Poor direction and a laughable script do this one in. [R]▼◗

Bad Man, The (1941) 70m. ★★½ D: Richard Thorpe. Wallace Beery, Lionel Barrymore, Laraine Day, Ronald Reagan, Tom Conway, Henry Travers, Chris-Pin Martin, Chill Wills, Nydia Westman. Slight but amusing modern-day Western with Beery chewing the scenery as a comically murderous Mexican desperado who descends upon Barrymore and Reagan’s ranch. Filmed before in 1923 and 1930 and reworked in 1937 (as WEST OF SHANGHAI!).

Bad Manners (1998) C-90m. ★★★ D: Jonathan Kaufer. David Strathairn, Bonnie Bedelia, Saul Rubinek, Caroleen Feeney, Julie Harris. An egotistical musicologist and his companion spend the weekend with his ex-lover, who’s now married to a college professor. Sparks fly from the start as the four flinty personalities collide; an exercise in sexual and psychological gamesmanship reminiscent of WHO’S AFRAID OF VIRGINIA WOOLF?, and splendidly acted all around. Adapted by David Gilman from his play Ghost in the Machine. [R]▼◗

Bad Man’s River (1972-Italian-Spanish)  C-89m. ★★ D: Gene (Eugenio) Martin. Lee Van Cleef, James Mason, Gina Lollobrigida, Simon Andreu, Diana Lorys. Van Cleef is head of an outlaw gang repeatedly out-smarted by devilish Lollobrigida in this pallid comedy-Western made in Spain. Franscope. [PG]▼●◗

Badman’s Territory (1946) 97m. ★★★ D: Tim Whelan. Randolph Scott, Ann Richards, George “Gabby” Hayes, Ray Collins, James Warren, Morgan Conway, Virginia Sale, Chief Thundercloud, Lawrence Tierney, Steve Brodie, Isabel Jewell. Solid Western in which a sheriff (Scott, at his stalwart best) is forced to ride into an outlaws’ haven, setting off nonstop fireworks. Rich characterizations, with Hayes fun as the Coyote Kid. Also shown in computer-colored version.▼◗

Bad Medicine (1985) C-96m. BOMB D: Harvey Miller. Steve Guttenberg, Alan Arkin, Julie Hagerty, Bill Macy, Curtis Armstrong, Julie Kavner, Joe Grifasi, Robert Romanus, Taylor Negron, Gilbert Gottfried. Guttenberg can’t get into any domestic medical schools, so he’s forced to attend a dubious Central American institution run by Arkin. Cheap jokes and ethnic putdowns abound. Our prescription: skip it. [PG-13]▼

Bad Moon (1996) C-79m. ★★ D: Eric Red. Mariel Hemingway, Michael Paré, Mason Gamble, Ken Pogue, Hrothgar Mathews. Hemingway is glad when her brother comes to live with her and her young son Gamble; only the family German shepherd knows that Paré is really the werewolf that has been killing locals in the Northwest woods. Good-looking horror movie with a strong performance from Paré is underpopulated and predictable, though the dog’s great. From the novel Thor by Wayne Smith. Clairmont-Scope. [R]▼●◗

Bad News Bears, The (1976) C-102m.  ★★★ D: Michael Ritchie. Walter Matthau, Tatum O’Neal, Vic Morrow, Joyce Van Patten, Jackie Earle Haley, Alfred W. Lutter. Bright comedy about hopeless Little League baseball team that scores with an unlikely combination: a beer-guzzling coach (Matthau) and a female star pitcher (O’Neal). Some of film’s major appeal—young kids spouting four-letter words—may be lost on TV. Clever use of Bizet’s music from Carmen. Remade in 2005. Followed by two sequels and a TV series. [PG]▼●◗

Bad News Bears (2005) C-113m. ★★ D: Richard Linklater. Billy Bob Thornton, Greg Kinnear, Marcia Gay Harden, Sammi Kane Kraft, Jeffrey Davies, Timmy Deters, Brandon Craggs, Tyler Patrick Jones. Indolent, beer-guzzling exterminator (and ex-ball player) takes the job of coaching a woebegone Little League baseball team. Lackluster remake of the 1976 comedy goes through the motions, and uses foul language just as the first film did, but hasn’t any zest or originality; even the reuse of themes from Carmen  falls flat. Bill Lancaster’s vintage script was adapted by the BAD SANTA team, Glenn Ficarra and John Requa. [PG-13] ▼◗

Bad News Bears Go To Japan, The (1978)  C-91m. ★★ D: John Berry. Tony Curtis, Jackie Earle Haley, Tomisaburo Wakayama, George Wyner, Lonny Chapman. Curtis is good as a small-time hustler who sees money-making opportunity in the now-familiar baseball team. Third film was the kids’ last, and it’s easy to see why. [PG]▼●◗

Bad News Bears in Breaking Training, The (1977) C-100m. ★★½ D: Michael Pressman. William Devane, Jackie Earle Haley, Jimmy Baio, Clifton James, Chris Barnes. Sentimental sequel to 1976 hit, with dirty talk largely absent. Star of the kids’ baseball team, Haley heads for the Houston Astrodome and enlists the aid of estranged father Devane in coaching the misfits. Sporadically funny. [PG]▼●◗

Bad Santa (2003) C-91m. ★★★ D: Terry Zwigoff. Billy Bob Thornton, Tony Cox, Brett Kelly, Lauren Graham, Lauren Tom, Bernie Mac, John Ritter, Ajay Naidu. Outrageous, flagrantly foulmouthed black comedy about a self-loathing reprobate who works as a department store Santa with a conniving African-American “elf” who masterminds a series of robberies. Thornton’s life reaches a crossroads when he encounters a hapless, isolated kid who truly believes in Santa. Provocative look at the seamiest Santa who ever lived is audaciously funny, but definitely not for all tastes. Dedicated to the late Ritter, who’s very funny as an uptight store manager. Cloris Leachman appears unbilled. Unrated 98m. version available on DVD. Also available in R-rated 88m. director’s cut. [R]▼◗

Bad Seed, The (1956) 129m. ★★★ D: Mervyn LeRoy. Nancy Kelly, Patty McCormack, Henry Jones, Eileen Heckart, Evelyn Varden, William Hopper. Stagy but spellbinding account of malicious child McCormack whose inherited evil “causes” deaths of several people. Fine performances; Maxwell Anderson’s Broadway play was adapted by John Lee Mahin, with Kelly, McCormack, Jones, and Heckart re-creating their stage roles. The corny “Hollywoodized” postscript is often cut but remains intact on video. Remade for TV in 1985. McCormack later played a bad seed grown up in MOMMY.▼●◗

Bad Sleep Well, The (1960-Japanese)  135m. ★★★ D: Akira Kurosawa. Toshiro Mifune, Takeshi Kato, Masayuki Mori, Takashi Shimura, Akira Nishimura. Kurosawa effectively captures the spirit of 1940s Warner Bros. crime dramas in this engrossing tale of rising executive Mifune and corruption in the corporate world. Actually, it’s a variation on Hamlet. Original version runs 151m. Tohoscope. ▼●◗

Bad Taste (1988-New Zealand) C-90m.  ★★½ D: Peter Jackson. Peter Jackson, Pete O’Herne, Mike Minett, Terry Potter, Craig Smith, Doug Wren, Dean Lawrie. Title is absolutely accurate in describing this gory comedy about callous alien fast-food entrepreneurs, here to harvest humanity, and battling it out with government hit squad. Quirky, fragmented direction matches subject matter and acting styles. Director Jackson also acted, wrote, edited, produced, and did the uneven but occasionally excellent makeup. A cult hit worldwide.▼●◗

Bad Timing: A Sensual Obsession (1980-British) C-129m. ★★★½ D: Nicolas Roeg. Art Garfunkel, Theresa Russell, Harvey Keitel, Denholm Elliott, Daniel Massey. Mesmerizing melodrama triumphs over badly miscast male leads and occasional pretentiousness. Roeg’s kinetic style brings the necessary passion to oddball story of a psychiatrist sexually engulfed by a self-destructive tramp. Russell is simply great, as is knockout background music from The Who, Keith Jarrett, and Billie Holiday. Technovision. [R—originally rated X]◗

Bagdad Cafe (1988-West German) C-108m.  ★★½ D: Percy Adlon. Marianne Sägebrecht, CCH Pounder, Jack Palance, Christine Kaufmann, Monica Calhoun, Darron Flagg. Nearly plotless charmer from the director and star of SUGARBABY has Sagebrecht stranded in the California desert, making friends with the kooky folks who hang out at Pounder’s roadside cafe. Palance provides a special treat portraying an ex-Hollywood set decorator who becomes obsessed with painting Sagebrecht’s portrait. German version runs 20m. longer. Later a TV series. [PG]▼●◗

Bailiff, The SEE: Sansho the Bailiff

Bait (1954) 79m. ★½ D: Hugo Haas. Cleo Moore, Hugo Haas, John Agar, Emmett Lynn. A mining-camp menage à trois. Heavy-handed Haas at his worst, despite intriguing pre-credit prologue with Cedric Hardwicke as the Devil.

Bait (2000) C-119m. ★★ D: Antoine Fuqua. Jamie Foxx, David Morse, Kimberly Elise, Doug Hutchison, Robert Pastorelli, David Paymer, Jamie Kennedy, Mike Epps. Woefully overlong boilerplate urban comedy. A small-time crook is surgically implanted with a tracking device that the Feds think will lead them to hoods who’ve plundered $42 million in gold. A real mishmash, despite occasionally amusing comic shtick by Foxx, with an ugly climax involving a bomb-threatened baby. Drawing a cinematic-to-culinary correlation, film’s title is extremely well chosen. Super 35. [R]▼◗

Baker’s Hawk (1976) C-98m. ★★★ D: Lyman D. Dayton. Clint Walker, Burl Ives, Diane Baker, Lee H. Montgomery, Alan Young, Taylor Lacher. Fine family drama about young boy (Montgomery) who befriends hermitlike Ives, and comes of age as he participates in parents’ struggle against vigilante forces. Beautifully filmed on location in Utah. [G]▼◗

Baker’s Wife, The (1938-French) 124m.  ★★★½ D: Marcel Pagnol. Raimu, Ginette  Leclerc, Charles Moulin, Robert Vattier, Robert Brassac, Charpin. Abandoned by his wife for a shepherd, baker Raimu is unable to function; villagers, who love his bread as much as he loves his wife, bring back the wayward woman. Hilarious.▼

Balcony, The (1963) 84m. ★★ D: Joseph Strick. Shelley Winters, Peter Falk, Lee Grant, Ruby Dee, Peter Brocco, Kent Smith, Jeff Corey, Leonard Nimoy. Low-budget, none-too-successful attempt to adapt Jean Genet play to the screen, with Winters as madam who maintains her brothel during a revolution. Grant stands out as Winters’ lesbian confidante.▼●◗

Ballad in Blue SEE: Blues for Lovers

Ballad of a Soldier (1959-Russian) 89m.  ★★★ D: Grigori Chukrai. Vladimir Ivashov, Shanna Prokhorenko, Antonina Maximova, Nikolai Kruchkov. Effectively simple, poetic love story chronicling the plight of Russian soldier who falls in love with country girl while on leave during WW2. Works both as a romantic drama and an allegory about the sadness and stupidity of war.▼●◗

Ballad of Cable Hogue, The (1970)  C-121m. ★★★ D: Sam Peckinpah. Jason Robards, Stella Stevens, David Warner, Strother Martin, Slim Pickens, L. Q. Jones, R.G. Armstrong. Peckinpah’s lyrical, wholly enjoyable fable of loner who builds a life for himself in remote part of the Old West. Stevens has one of her best roles as whore who joins Cable Hogue in quest for the good life. Overlong. [R]▼●◗

Ballad of Gregorio Cortez, The (1982)  C-99m. ★★½ D: Robert M. Young. Edward James Olmos, James Gammon, Tom Bower, Bruce McGill, Brion James, Alan Vint, Rosana DeSoto, Pepe Serna, William Sanderson, Barry Corbin, Tim Scott. True story, told from several points of view, of 1901 incident in which a young Mexican killed an American sheriff, then managed to elude a 600-man posse for nearly two weeks! Authentic to the core—almost like being in a time capsule, in fact—but too subdued, especially in its portrayal of Cortez, whose plight isn’t fully explained until the end of the film. A PBS American Playhouse presentation. [PG]▼●

Ballad of Jack and Rose, The (2005) C- 111m. ★½ D: Rebecca Miller. Daniel Day-Lewis, Camilla Belle, Catherine Keener, Paul Dano, Ryan McDonald, Jena Malone, Jason Lee, Beau Bridges. Pretentious claptrap about an aging hippie environmentalist who lives in isolation on an island off the East Coast of the U.S. with his teenage daughter. He’s dying of heart disease and she’s about to come of age, having lived a sheltered, idyllic life; this prompts him to ask his current companion (Keener) to move in with them, her two teenage sons in tow. Attempt at an ethereal fable is clunky from the word go, despite the presence of such solid actors as Day-Lewis, husband of the film’s writer-director. [R]▼◗

Ballad of Josie, The (1967) C-102m.  ★★½ D: Andrew McLaglen. Doris Day, Peter Graves, George Kennedy, Andy Devine, William Talman, David Hartman, Don Stroud. Uninspired Western spoof with widow Day running a ranch and trying to lead the good life. Techniscope.

Ballad of Little Jo, The (1993) C-120m.  ★★★ D: Maggie Greenwald. Suzy Amis, Bo Hopkins, Ian McKellen, David Chung, Carrie Snodgress, Rene Auberjonois, Heather Graham, Sam Robards, Ruth Malaczech, Anthony Heald, Melissa Leo. Fascinating tale of a genteel young woman in 1866 who, disgraced by having a child out of wedlock, flees to the American West and quickly learns that the only way to survive on her own is to pretend that she’s a man. Writerdirector Greenwald hits all the right notes in this convincing and well-crafted piece of fiction (inspired by a real-life woman), with a first-rate cast making the most of every incident. Amis is a revelation in the leading role. Flavorful music score composed and performed by David Mansfield. [R]▼●◗

Ballad of Ramblin’ Jack, The (2000) C/

B&W-112m. ★★★ D: Aiyana Elliott. Son of a Jewish doctor, Ramblin’ Jack Elliott left home to befriend and follow Woody Guthrie, eventually becoming a folk music legend himself. Engrossing documentary directed by his somewhat estranged daughter in an honest, unsentimental style. Ultimately, the truth of the chronically footloose Elliott remains elusive. Among those appearing: Arlo Guthrie, Kris Kristofferson, Pete Seeger, Odetta, and Alan Lomax.▼◗

Ballad of Tam Lin, The (1971) C-107m.  ★★ D: Roddy McDowall. Ava Gardner, Ian McShane, Stephanie Beacham, Cyril Cusack, Richard Wattis, Sinead Cusack, Joanna Lumley. A wealthy, beautiful woman gathers hedonistic young people around her—and seeks to control their destinies. Based (believe it or not) on a Robert Burns poem, reset in England in the Swingin’ Sixties. McDowall’s only directorial effort is ambitious and unusual, but unsatisfying. Shot in 1969, recut and released under various titles including TAM LIN and THE DEVIL’S WIDOW. Panavision. [PG]▼

Ballad of the Sad Cafe, The (1991) C- 101m. ★½ D: Simon Callow. Vanessa Redgrave, Keith Carradine, Rod Steiger, Cork Hubbert, Austin Pendleton, Beth Dixon, Lanny Flaherty. Truly odd stab at filming Depression-era tale of Southerner Redgrave, a loner who rules rural hamlet like a despot—until hunchback Hubbert and ex-con husband Carradine appear. Far too theatrical in its look, tone, and pacing; Redgrave’s performance may interest drama students, but nothing in film really works. Based on Carson McCullers’ novella (and its stage adaptation  by Edward Albee). Film directing debut of British actor/stage director Callow.▼◗

Ballast (2008) C-94m. ★★★ D: Lance Hammer. Michael J. Smith, Sr., JimMyron Ross, Tarra Riggs, Johnny McPhail, Sam Dobbins, Albert Jay Levy, Dr. Sanjib Shrestha, Zachary Coleman, Anita R. Ballard. A man’s sudden suicide numbs his morose twin brother (Smith), his soon-to-be-jobless widow (Riggs), and particularly his teenage druggie son (Ross). The bitter survivors reluctantly bond as a family to save their rural convenience store. Chilly, naturalistic indie doesn’t have a single note of music or a smile in it, but it’s got heart and a faint hope. Written and edited by the director, who shot it in Mississippi with a cast of mostly local non-pros. Super 35.

Ballets Russes (2005) C/B&W-118m. ★★★½ D: Dan Geller, Dayna Goldfine. Irresistible documentary traces the rise and fall of a Russian-inspired troupe that introduced many Americans to dance in the 1930s, ’40s, and ’50s and launched a number of great careers. It also chronicles the creation of a rival company and the economic forces that eventually brought an end to these colorful enterprises. The dancers who appear on camera (most of them in their 80s and 90s) to recall their glory days are remarkably colorful and charismatic; a treat even if you have no particular interest in ballet.◗

Ballistic: Ecks vs. Sever (2002) C-91m.  BOMB D: Kaos (Wych Kaosayananda). Antonio Banderas, Lucy Liu, Gregg Henry, Ray Park, Talisa Soto, Miguel Sandoval. Idiotic action film boasts what may be the worst movie title ever coined. Banderas plays an ex-FBI agent still mourning the death of his wife after seven years; his former boss recruits him for a kidnapping case by telling him his wife is still alive, and the kidnapper can lead him to her. But even that sliver of logic dissolves as the story unfolds. Only devotees of cars exploding into fireballs will find any value here. Super 35. [R] ▼◗

Ball of Fire (1941) 111m. ★★★½ D: Howard Hawks. Gary Cooper, Barbara Stanwyck, Oscar Homolka, Dana Andrews, Dan Duryea, S. Z. Sakall, Richard Haydn, Henry Travers, Tully Marshall, Gene Krupa. Burlesque dancer moves in with eight prissy professors (led by Cooper) to explain “slang” for their new encyclopedia; delightful twist on Snow White and the Seven Dwarfs by screenwriters Billy Wilder and Charles Brackett. Remade (by same director) as A SONG IS BORN.▼●◗

Balls of Fury (2007) C-90m. BOMB D: Robert Ben Garant. Dan Fogler, Christopher Walken, George Lopez, Maggie Q, James Hong, Terry Crews, Robert Patrick, Diedrich Bader, Aisha Tyler, Jason Scott Lee, Thomas Lennon, Patton Oswalt, Cary-Hiroyuki Tagawa, David Koechner, Kerri Kenney-Silver. Inane one-joke comedy about a has-been Ping-Pong champ enlisted for an undercover FBI mission in which his table-tennis skills are required to capture an Asian archvillain (Walken, in Fu Manchu mode). Every bit as stupid as it sounds. Fogler hams it up, while Hong, as the blind Mr. Miyagi-like mentor, steals every scene he’s in, but, alas, it’s petty theft. [PG-13]◗

Baltimore Bullet, The (1980) C-103m.  ★★½ D: Robert Ellis Miller. James Coburn, Omar Sharif, Bruce Boxleitner, Ronee Blakley, Jack O’Halloran, Calvin Lockhart. Pleasant enough film about major-league pool hustlers Coburn and Boxleitner, and their buildup to a high noon showdown with smoothie Sharif. [PG]▼

Balto (1995) C-77m. ★★½ D: Simon Wells. Voices of Kevin Bacon, Bob Hoskins, Bridget Fonda, Jim Cummings, Phil Collins, Miriam Margolyes, Lola Bates-Campbell. Loosely based on a true story of the 1920s, Balto is a half-dog, half-wolf who overcomes his outcast past to guide a sled carrying urgent medical supplies to a town full of sick children in Alaska. Wholesome, lovingly told, and well animated, this offers humor, romance, villainy, warmth, and gives its young viewers something to think about. You could do a lot worse. Followed by two direct-to-video sequels. [G]▼●◗

Bambi (1942) C-69m. ★★★★ D: David Hand. Walt Disney’s moving and exquisitely detailed animated feature about a deer, and how the phases of its life parallel the cycle of seasons in the forest. An extraordinary achievement, with the memorably endearing character of Thumper stealing every scene he’s in. Followed by a direct-to-video sequel.▼●◗

Bambole! (1965-Italian) 111m. ★★ D: Dino Risi. Luigi Comencini, Franco Rossi, Mauro Bolognini, Virna Lisi, Nino Manfredi, Elke Sommer, Monica Vitti, Gina Lollobrigida, Akim Tamiroff, Jean Sorel. Quartet of stories on Italian life that never sparkles. “The Phone Call,” “Treatise on Eugenics,” “The Soup,” “Monsignor Cupid.” Retitled: FOUR KINDS OF LOVE.▼◗

Bamboo Saucer, The (1968) C-100m.  ★★½ D: Frank Telford. Dan Duryea, John Ericson, Lois Nettleton, Nan Leslie, Bob Hastings. Better-than-average low-budget sci-fier about American and USSR teams investigating a UFO spotting in mainland China. Nettleton’s tongue-in-cheek portrayal of a Russian scientist aids considerably. Duryea’s last film. Aka COLLISION COURSE. [PG]▼

Bamboozled (2000) C-135m. ★★ D: Spike Lee. Damon Wayans, Savion Glover, Jada Pinkett-Smith, Tommy Davidson, Michael Rapaport, Thomas Jefferson Byrd, Paul Mooney, Sarah Jones, Mos Def. Heavy-handed satire has eccentric TV producer Wayans pitching a deliberately offensive idea—a minstrel show for the millennium  starring characters named Mantan and Sleep ’N Eat—hoping to be fired from his network. Instead, the idea takes on a life of its own. Only the vibrant performances of Glover and Davidson make this endless polemic endurable. Several celebrities appear in cameos. [R]▼◗

Banana Monster, The SEE: Schlock

Banana Peel (1964-French) 97m. ★★★ D: Marcel Ophuls. Jeanne Moreau, Jean-Paul Belmondo, Gert Frobe. Rogues cheat millionaire out of a small fortune in this engaging comedy. Franscope.◗

Bananas (1971) C-82m. ★★★★ D: Woody Allen. Woody Allen, Louise Lasser, Carlos Montalban, Howard Cosell, Rene Enriquez, Charlotte Rae, Conrad Bain. Hilarious; the usual assortment of good jokes, bad jokes, bizarre ideas built around unlikely premise of Woody becoming involved in revolution south of the border. Funny score by Marvin Hamlisch; look for Sylvester Stallone as hoodlum, Allen Garfield as man on cross. [PG]▼●◗

Bandidas (2006-U.S.-French-Mexican) C- 92m. ★★½ D: Joachim Roenning, Espen Sandberg. Penélope Cruz, Salma Hayek, Steve Zahn, Dwight Yoakam, Denis Arndt, Audra Blaser, Sam Shepard. In old Mexico, farmhand Cruz and rich girl Hayek join forces as amateur outlaws when evil gringo Yoakam shoots their dads and grabs their lands. Light and full of action but not very funny; a pratfall-heavy EuroWestern, cowritten and coproduced by Luc Besson. Shepard cameos amusingly as the ladies’ mentor in bank-robber protocol. Zahn, as the criminologist tracking the bosomy desperados, boasts the only nudity. Technovision. [PG-13]◗

Bandido (1956) C-92m. ★★★ D: Richard Fleischer. Robert Mitchum, Zachary Scott, Ursula Thiess, Gilbert Roland, Rodolfo Acosta. Mitchum is gun supplier who tries to play both sides during 1916 Mexican rebellion; constant action, endless cat-and-mouse twists with rival Scott keep this one humming. CinemaScope.

Bandido (2004-Mexican-U.S.) C-99m. ★½ D: Roger Christian. Carlos Gallardo, Angie Everhart, Matt Craven, Kim Coates, Ana La Salvia, Karyme Lozano. English-language film made in the spirit of EL MARIACHI by the coproducer and star of that 1992 film. Here, Gallardo plays Maximiliano Cruz (aka Bandido), a master thief coerced by the CIA to retrieve a classified computer disk from the lair of a Mexican underworld czar. Also along for the ride is tough ally Everhart; La Salvia is evil Coates’ stunning wife, and prone to sumptuous milk baths. There’s gunplay, stunts, music, and titillation, but little sense. Bandidon’t. [R]

Bandit Queen (1994-Indian) C-119m. ★★★  D: Shekhar Kapur. Seema Biswas, Nirmal Pandey, Manoj Bajpai, Rajesh Vivek, Raghuvir Yadav, Govind Namdeo. Action-packed, fact-based adventure/drama/character study of the notorious female Indian outlaw Phoolan Devi (Biswas), who emerged from a life of poverty and ritual brutalization to be charged with numerous kidnappings, robberies, and killings. Yet she remains beloved by many of her country’s poor as a Robin Hood-like legend. The film was as controversial as its subject; while based in part on diaries authored by Devi while in jail, she eventually repudiated the material.▼●◗

Bandits, The (1967-Mexican) C-89m. ★★  D: Robert Conrad, Alfredo Zacharias. Robert Conrad, Jan-Michael Vincent, Roy Jenson, Pedro Armendariz, Jr., Manuel Lopez Ochoa. Ordinary Western about three cowboys, saved from the hangman’s noose, who accompany their Mexican rescuer on various adventures south of the border. Unreleased here until 1979.▼

Bandits (1986-French) C-98m. ★★ D: Claude Lelouch. Jean Yanne, Marie-Sophie L. (Lelouch), Patrick Bruel, Corinne Marchand, Charles Gerard. Yanne is a criminal, just released from prison, who’s out to revenge his wife’s murder and become reunited with daughter Marie-Sophie L. (director Lelouch’s real-life wife). Sentimental drama downplays the thrills in favor of a nostalgic approach similar to Lelouch’s superior HAPPY NEW YEAR, in which Gerard played virtually an identical sidekick role. Striking widescreen photography. CinemaScope. ▼

Bandits (2001) C-123m. ★★½ D: Barry Levinson. Bruce Willis, Billy Bob Thornton, Cate Blanchett, Troy Garity, Brian F. O’Byrne, Bobby Slayton, January Jones, Stacey Travis, Azura Skye. Film tells in flashback the story of two escaped convicts who become successful bank robbers, but have their lives complicated when a woman joins their roving band. Lighthearted comedy caper is a great vehicle for its three stars, and a fine showcase for Garity (son of Jane Fonda), but it becomes needlessly complicated and goes on far too long. Willis’ real-life daughters play a bank manager’s kids. Super 35. [PG-13] ▼◗

Band of Angels (1957) C-127m. ★★½ D: Raoul Walsh. Clark Gable, Yvonne De Carlo, Sidney Poitier, Efrem Zimbalist, Jr., Patric Knowles. Flat costume epic from Robert Penn Warren’s Civil War novel; Gable is Southern gentleman with shady past, in love with high-toned De Carlo who discovers she has Negro ancestors. Poitier is resolute educated slave. ▼●◗

Band of Outsiders (1964-French) 97m.  ★★★ D: Jean-Luc Godard. Anna Karina, Sami Frey, Claude Brasseur, Louisa Colpeyn. Karina enlists the aid of two male hoods to swipe her aunt’s stash, but as usual the supposed plot is only a jumping-off point for Godard’s commentary on  Hollywood melodramas and other 20th-century artifacts. Among the more entertaining of the director’s output; looks delightfully mellow today.▼◗

Band of the Hand (1986) C-109m. BOMB D: Paul Michael Glaser. Stephen Lang, Michael Carmine, Lauren Holly, John Cameron Mitchell, James Remar, Gerrit Graham. Five Miami punks are whipped into shape by a Vietnam vet, then form a vigilante unit to wipe out drug dealers. Moronic, way overlong junk from the creators of Miami Vice; Bob Dylan (why, Bob?) sings the title tune. [R] ▼●◗

Bandolero! (1968) C-106m. ★★½ D: Andrew V. McLaglen. James Stewart, Dean Martin, Raquel Welch, George Kennedy, Andrew Prine, Will Geer. Jimmy and Dino play outlaw brothers whose gang flees across Mexican border with Raquel as hostage. Not exactly like real life, but nice outdoor photography makes it passable escapism. Panavision. [PG]▼◗

Band’s Visit, The (2007-Israeli-French-U. S.) C-87m. ★★★ D: Eran Kolirin. Sasson Gabai, Ronit Elkabetz, Saleh Bakri, Khalifa Natour, Imad Jabarin, Tarak Kopty. Imperial Egyptian police band arrives in Israel to perform at an Arab cultural center and promptly gets lost. Stranded overnight in a remote desert town, the band members and even their stiff, formal leader (Gabai) socialize with the locals. Disarming minimalist comedy brings to mind such Czech New Wave films as THE FIREMEN’S BALL as it explores cultural differences with deftness and charm. Feature debut for writer-director Kolirin. [PG-13].◗

Band Wagon, The (1953) C-112m. ★★★★  D: Vincente Minnelli. Fred Astaire, Cyd Charisse, Oscar Levant, Nanette Fabray, Jack Buchanan. Sophisticated backstage musical improves with each viewing. Astaire plays a “washed-up” movie star who tries his luck on Broadway, under the direction of maniacal genius Buchanan. Musical highlights include “Dancing in the Dark,” “Shine on Your Shoes,” “That’s Entertainment,” and Astaire’s Mickey Spillane spoof “The Girl Hunt.” Written by Betty Comden and Adolph Green, based on the 1931 Broadway musical by Howard Dietz and Arthur Schwartz, incorporating many of their songs.▼●◗

Bang (1997) C-98m. ★★★ D: Ash. Darling Narita, Peter Greene, Michael Newland, Luis Guzar, Lucy Liu. A desperate, unemployed actress (Narita) finds personal meaning and empowerment when she masquerades as a policewoman for a day. She also gets much more than she bargains for. Provocative look at L.A. on the brink. Film’s shoestring budget and handheld camera work to brutally powerful effect despite uneven performances. ▼●◗

Bang, Bang, You’re Dead! (1966-British)  C-92m. ★★½ D: Don Sharp. Tony Randall, Senta Berger, Terry-Thomas, Herbert Lom, Wilfrid Hyde-White. Unsuspecting Randall gets involved with Moroccan gangsters in OK spoof; good location shooting. Shown on TV as BANG BANG!▼

Banger Sisters, The (2002) C-98m. ★★½ D: Bob Dolman. Goldie Hawn, Susan Sarandon, Geoffrey Rush, Robin Thomas, Erika Christensen, Eva Amurri. Onetime rock groupie who’s never quite grown up goes to visit her friend and partner in crime, whom she hasn’t seen in 20 years, only to find her transformed into a model wife, mother, and civic leader. Entertaining fluff is a good vehicle for Hawn and Sarandon, but can’t stand up to any real scrutiny. Hawn’s character makes an interesting bookend to daughter Kate Hudson’s role in ALMOST FAMOUS. Amurri is Sarandon’s real-life daughter. Written by the director. Panavision. [R] ▼◗

Bangkok Dangerous (2008) C-99m. BOMB D: The Pang Brothers. Nicolas Cage, Shahkrit Yamnarm, Charlie Young, Panward Hemmanee, Nirattisai Kaljaruek, Dom Hetrakul. Unwisely choosing to remake their own 1999 Hong Kong success, the Pang Brothers drop the ball in this uninspired, incomprehensible rehash about an anonymous hit man sent to Thailand, where he teams up with an impressionable young man and falls for a local deaf girl. Typical lowbrow action merges uncomfortably with awkward romantic subplot. Cage is out of his element in this Pang-ful misfire. Call it BANGKOK BORING. [R]◗

Bang the Drum Slowly (1973) C-97m.  ★★★½ D: John Hancock. Michael Moriarty, Robert De Niro, Vincent Gardenia, Phil Foster, Ann Wedgeworth, Patrick McVey, Heather MacRae, Selma Diamond, Barbara Babcock, Tom Ligon, Nicolas Surovy, Danny Aiello. Touching study of two professional baseball players on fictional N.Y. team drawn to each other under unusual circumstances. Outstanding performances by two leads (Moriarty as hustling star pitcher, De Niro as simpleton catcher) in slightly longish, episodic script. Screenplay by Mark Harris, based on his 1956 novel; first dramatized on TV, with Paul Newman. Aiello’s film debut. [PG] ▼●◗

Banjo on My Knee (1936) 96m. ★★★ D: John Cromwell. Barbara Stanwyck, Joel McCrea, Walter Brennan, Buddy Ebsen, Helen Westley, Walter Catlett, Tony Martin. Stanwyck’s the whole show in riverboat saga, singing with Martin, dancing with Ebsen, scrapping with Katherine DeMille.

Bank, The (2001-Australian-Italian) C- 99m. ★★½ D: Robert Connolly. David Wenham, Anthony LaPaglia, Sibylla Budd, Steve Rodgers, Mitchell Butel, Kazuhiro Muroyama. Brilliant econometrist Wenham believes he’s created a computer program  that can predict stock-market crashes. LaPaglia is a ruthless bank executive ready to capitalize on anything (or anyone) to make a buck. Aims to be a slick intellectual financial thriller but never finds the right tone or pace, despite an interesting premise and good performances. ▼◗

Bank Dick, The (1940) 74m. ★★★★ D: Eddie Cline. W. C. Fields, Cora Witherspoon, Una Merkel, Evelyn Del Rio, Jessie Ralph, Grady Sutton, Franklin Pangborn, Shemp Howard, Russell Hicks, Reed Hadley. Classic of insane humor loosely wound about a no-account who becomes a bank guard; Sutton as nitwit prospective son-in-law, Pangborn as bank examiner match the shenanigans of Fields. Screenplay by “Mahatma Kane Jeeves.”▼●◗

Bank Job, The (2008-British) C-111m.  ★★½ D: Roger Donaldson. Jason Statham, Saffron Burrows, Richard Lintern, Stephen Campbell Moore, Daniel Mays, Peter Bowles, Keeley Hawes, Colin Salmon, Peter De Jersey, James Faulkner, David Suchet. Tired of just getting by on a series of dodgy schemes, Statham agrees to participate in a daring bank heist engineered by beautiful Burrows—but doesn’t know she’s acting on behalf of British Intelligence, which needs the contents of a particular safe-deposit box. Well-plotted caper inspired by a real-life 1971 incident known in London as the “Walkie-Talkie Robbery,” but as it grows dark and violent it ceases to be fun. HD Widescreen. [R]◗

Bank Robber (1993) C-94m. BOMB D: Nick Mead. Patrick Dempsey, Lisa Bonet, Olivia d’Abo, Forest Whitaker, Judge Reinhold, Michael Jeter, Joe Alaskey. If you want to kill time, this film beats it to death . . . slowly and painfully. Dempsey plays a robber who pulls one last job and ends up hiding out in a seedy hotel where his anonymity comes at a price. Whitaker and Reinhold are “sensitive” officers looking for him; Bonet plays the good-hearted prostitute who falls for the robber. Video version trimmed for R rating. [NC-17]▼●

Bank Shot (1974) C-83m. ★★★ D: Gower Champion. George C. Scott, Joanna Cassidy, Sorrell Booke, G. Wood, Clifton James, Bob Balaban, Bibi Osterwald. Fast-paced, engagingly nutty comedy with criminal mastermind Scott planning a literal bank robbery—making off with the entire building! Based on the novel by Donald Westlake, a sequel to THE HOT ROCK (with Scott in the role played by Robert Redford in the film version of that book). Panavision. [PG]▼◗

Banning (1967) C-102m. ★★★ D: Ron Winston. Robert Wagner, Anjanette Comer, Jill St. John, Guy Stockwell, James Farentino, Susan Clark, Howard St. John, Mike Kellin, Gene Hackman, Sean Garrison, Logan Ramsey. Entertaining soap opera about corruption and infidelity in and about a swank L.A. golf club. Wagner is the pro with a past, St. John a love-hungry young woman. Music score by Quincy Jones. Techniscope.

B*A*P*S (1997) C-91m. ★½ D: Robert Townsend. Halle Berry, Natalie Desselle, Ian Richardson, Martin Landau, Luigi Amodeo, Jonathan Fried, Bernie Mac. With a dream of earning $10,000, waitresses Berry and Desselle (Black American Princesses) head for L.A. where, in contrived movie fashion, they wind up living in the mansion of fabulously wealthy Landau. This silly, fairy-tale-ish spin on the fish-out-of-water comedy formula falls flat on its face. Various sports and music personalities show up in cameos. [PG-13]▼●◗

Barabbas (1961) C-137m. ★★★ D: Richard Fleischer. Anthony Quinn, Silvana Mangano, Arthur Kennedy, Jack Palance, Ernest Borgnine, Katy Jurado. Lavish production, coupled with good script (based on Lagerkvist’s novel) and generally fine acting by large cast make for engrossing, literate experience. Overly long. Super Technirama 70. ▼◗

Baraka (1992) C-96m. ★★★ D: Ron Fricke. Strikingly visual, insightful National Geographic issue come to life, which tells the story of the evolution of Earth and Mankind, and the manner in which man relates to his environment. Shot on location in 24 countries. There’s no dialogue, only sounds and images; this will lose much of its effect on the small screen. Todd-AO 70mm. ▼◗

Baran (2001-Iranian) C-94m. ★★★½ D: Majid Majidi. Hossein Abedini, Zahra Bahrami. Terminal goof-off on a construction crew becomes a man when he experiences love from afar. Abedini is shocked to discover that the Afghanistan refugee he’s been mocking is a woman in dire straits—and a pretty one at that. Crowd pleaser with strong, accessible characters also benefits from Majidi’s credentials as a visual poet. [PG]▼◗

Barbarella (1968-French-Italian) C-98m.  ★★½ D. Roger Vadim. Jane Fonda, John Phillip Law, Anita Pallenberg, Milo O’Shea, David Hemmings, Marcel Marceau, Claude Dauphin, Ugo Tognazzi. Midnight-movie favorite based on popular French comic strip about sexy 41st-century space adventuress. Not especially funny, but watchable, with Fonda’s striptease during opening credits the principal reason for its cult status. Trivia footnote: rock group Duran Duran took its name from O’Shea’s character. Aka BARBARELLA, QUEEN OF THE GALAXY. Panavision. [PG]▼●◗

Barbarian and the Geisha, The (1958)  C-105m. ★★½ D: John Huston. John Wayne, Eiko Ando, Sam Jaffe, So Yamamura. Twisting of 19th-century history allows Wayne  as Ambassador Townsend Harris to romance Japanese beauty (Ando). Miscasting of Wayne is ludicrous, throwing costumer amuck. CinemaScope.▼

Barbarian Invasions, The (2003-Canadian-French) C-99m. ★★★★ D: Denys Arcand. Rémy Girard, Stéphane Rousseau, Marie-Josée Croze, Marina Hands, Dorothée Berryman, Johanne-Marie Tremblay, Dominique Michel, Louise Portal, Yves Jacques, Pierre Curzi. Arcand reunites the characters from his 1986 film THE DECLINE OF THE AMERICAN EMPIRE as they gather to embrace one of their group who is dying. An estranged son flies to his bedside out of a sense of duty, but winds up using his smarts (and money) to help his father through the last phase of his life as peacefully and happily as he can. Arcand’s extraordinary script deals with mortality, sexuality, dreams and hopes unfulfilled, the power of money, the erosion of intelligence, and much, much more. A rare film that is both cerebral and emotional; satiric, sophisticated, witty, and profoundly moving. Original Quebec release ran 18m. longer. Oscar winner for Best Foreign Language Film. Super 35. [R]▼◗

Barbarians, The (1987) C-87m. ★½ D: Ruggero Deodato. David Paul, Peter Paul, Richard Lynch, Eva La Rue, Virginia Bryant, Sheeba Alahani, Michael Berryman. Staggeringly silly sword-and-sorcery saga starring two awesome-looking body-builders (brothers in real life), whose main achievement is keeping a straight face while mouthing their dialogue. [R]▼●

Barbaric Beast of Boggy Creek, The, Part II (1985) C-91m. ★★ D: Charles B. Pierce. Charles B. Pierce, Cindy Butler, Serene Hedin, Chuck Pierce, Jimmy Clem. Slight, forgettable story of anthropology professor Pierce, who leads an expedition to find the Boggy Creek monster. Although titled “Part II,” this is the third journey to Boggy Creek, following THE LEGEND OF . . . and RETURN TO . . . Filmed in 1983. Formerly titled BOGGY CREEK II. [PG]▼●◗

Barbarosa (1982) C-90m. ★★★ D: Fred Schepisi. Willie Nelson, Gary Busey, Isela Vega, Gilbert Roland, Danny De La Paz, George Voskovec. Nelson is fine as legendary, free-spirited outlaw constantly on the lam, with able support from Busey as country boy who becomes his protégé. Solid Western, flavorfully directed by Schepisi. Panavision. [PG]▼●◗

Barbary Coast (1935) 90m. ★★★½ D: Howard Hawks. Miriam Hopkins, Edward G. Robinson, Joel McCrea, Walter Brennan, Frank Craven, Brian Donlevy. Lusty tale of San Francisco in the late 19th century with dance-hall queen Hopkins running head-on into big-shot Robinson. David Niven can be glimpsed as an extra.▼●◗

Barbary Coast Gent (1944) 87m. ★★ D: Roy Del Ruth. Wallace Beery, Binnie Barnes, John Carradine, Noah Beery, Sr., Frances Rafferty, Chill Wills, Donald Meek. Typical Beery vehicle, with good supporting cast, about smooth-talking bandit who goes straight.

Barbershop (2002) C-102m. ★★★ D: Tim Story. Ice Cube, Anthony Anderson, Cedric the Entertainer, Sean Patrick Thomas, Eve, Troy Garity, Michael Ealy, Leonard Earl Howze, Keith David. Entertaining comedy about a neighborhood Chicago barbershop, which Ice Cube has inherited from his father; the burden of running this threadbare business puts a crimp in his dreams, but he begins to change his mind after one eventful day in the shop, which serves as a community gathering place. Canny screenplay manages to embrace many points of view, which counterbalances its sentimentality—and overlength. Followed by a sequel, and a spinoff, BEAUTY SHOP. [PG-13] ▼◗

Barbershop 2: Back in Business (2004)  C-98m. ★★½ D: Kevin Rodney Sullivan. Ice Cube, Cedric the Entertainer, Sean Patrick Thomas, Eve, Troy Garity, Michael Ealy, Leonard Earl Howze, Harry Lennix, Robert Wisdom, Jazsmin Lewis, Kenan Thompson, Garcelle Beauvais-Nilon, Queen Latifah. Neighborhood barbershop owner Ice Cube and his staff face the imminent arrival of a flashy, upscale haircutting salon right across the street. If you liked the first film, chances are you’ll enjoy revisiting the characters, even in this contrived sequel. [PG-13]▼◗

Barb Wire (1996) C-90m. ★★ D: David Hogan. Pamela Anderson Lee, Temuera Morrison, Victoria Rowell, Jack Noseworthy, Steve Railsback. In 2017, the U.S. is run by a fascist dictatorship. Lee is a bounty hunter and nightclub owner living in a city on the fringe of freedom. Her former lover asks her to help him spirit his wife into Canada to help the rebellion. Lots of gaudy but uninvolving action; surly, pneumatic Lee is no actress, just a 15-year-old boy’s fantasy figure. Actually rips off the plot of CASABLANCA! Also available in unrated video version. [R]▼●◗

Barcelona (1994) C-100m. ★★½ D: Whit Stillman. Taylor Nichols, Chris Eigeman, Tushka Bergen, Mira Sorvino, Pep Munne, Nuria Badia, Hellena Schmied, Francis Creighton, Thomas Gibson, Jack Gilpin. Young, nerdy American businessman (Nichols) living in Spain is joined by his Naval officer cousin (Eigeman); the two woo a variety of women and debate anti-American attitudes and actions that prevail among the local populace. Set in the concluding months of the Cold War, film’s theme is admirably original, and often amusing, if not always compelling. Writer-director Stillman’s second offbeat talkfest (following METROPOLITAN) isn’t quite  as focused as the first, though reteaming of male costars is a plus.▼●◗

Barefoot Contessa, The (1954) C-128m.  ★★★ D: Joseph L. Mankiewicz. Humphrey Bogart, Ava Gardner, Edmond O’Brien, Marius Goring, Rossano Brazzi, Valentina Cortesa, Elizabeth Sellars, Warren Stevens. Cynical tale of beautiful Spanish dancer Gardner and how director Bogart makes her a Hollywood star. Mankiewicz’s script is full of juicy dialogue, as usual. O’Brien won an Oscar as the press agent. ▼●◗

Barefoot Executive, The (1971) C-96m. ★★  D: Robert Butler. Kurt Russell, Joe Flynn, Harry Morgan, Wally Cox, Heather North, Alan Hewitt, John Ritter. Russell discovers chimp with ability to pick top-rated TV shows, and becomes vice-president of a network. Routine Disney slapstick. Remade for TV in 1995. [G]▼◗

Barefoot in the Park (1967) C-105m. ★★★  D: Gene Saks. Robert Redford, Jane Fonda, Charles Boyer, Mildred Natwick, Herb Edelman, Mabel Albertson, Fritz Feld, Doris Roberts. Plotless, entertaining Neil Simon comedy finds Fonda and Redford newlyweds in five-story walkup apartment. Running gag about climbing stairs grows thin, but film doesn’t. Redford and Natwick recreate their Broadway roles; Saks’ screen directing debut. Later, briefly a TV series with an all-black cast. ▼●◗

Barfly (1987) C-97m. ★★★ D: Barbet Schroeder. Mickey Rourke, Faye Dunaway, Alice Krige, Jack Nance, J.C. Quinn, Frank Stallone. Surprisingly enjoyable portrait of L.A. lowlife, and boozy, foolishly macho writer Henry Chinaski, played with comic bravado by Rourke. Dunaway is exceptional as his alcoholic soulmate. Based on the autobiographical writings of cult favorite Charles Bukowski, who can be glimpsed on one of the bar stools. Veteran character actor Fritz Feld has a lovely bit as a bum who gives Dunaway a light. Matt Dillon later played Chinaski in FACTOTUM. [R]▼●◗

Bar Girls (1994) C-95m. ★★½ D: Marita Giovanni. Nancy Allison Wolfe, Liza D’Agostino, Camila Griggs, Justine Slater, Lisa Parker, Pam Raines. Amiable (if flawed) romantic comedy with a twist: all of its major characters are lesbians who congregate at L.A.’s Girl Bar. The main character is obsessive, wryly funny Loretta (Wolfe), a female Woody Allen who is forever seeking a perfect significant other while not quite understanding what it means to truly and completely love another person. The film’s shortcomings are compensated for by clever dialogue and believable characters. Adapted for the screen by Lauran Hoffman from her play. [R]▼●◗

Barkleys of Broadway, The (1949) C- 109m. ★★★ D: Charles Walters. Fred Astaire, Ginger Rogers, Oscar Levant, Billie Burke, Gale Robbins. Astaire and Rogers reteamed after ten years in this witty Comden-Green script about show biz couple who split, then make up. Songs include “You’d Be Hard to Replace,” “They Can’t Take That Away from Me.” Ginger reading “La Marseillaise” is a definite low point.▼●◗

Barnacle Bill (1941) 98m. ★★ D: Richard Thorpe. Wallace Beery, Marjorie Main, Leo Carrillo, Virginia Weidler, Donald Meek, Barton MacLane. Beery and Main support basically run-of-the-mill material as old salt and woman trying to snare him into marriage.

Barnacle Bill (1957) SEE: All at Sea

Barney’s Great Adventure (1997) C-75m.  ★★ D: Steve Gomer. George Hearn, Shirley Douglas, Trevor Morgan, Kyla Pratt, Diana Rice, David Joyner, Jeff Ayres. Preschoolers who cannot get enough of TV’s Big Purple Dinosaur will take to this, Barney’s first feature, in which he mixes with some kids on a farm; together, they set off on an adventure in search of a missing egg. Inoffensive, to be sure, but for anyone over five it’s a real yawn. [G]▼●◗

Barnyard (2006) C-90m. ★★ D: Steve Oedekerk. Voices of Kevin James, Courteney Cox, Sam Elliott, Danny Glover, Wanda Sykes, Andie MacDowell, David Koechner, Jeff Garcia, Cam Clarke, Dom Irrera, Laraine Newman. Animated zaniness set on a farm where, after sundown, the animals turn the barn into a raucous nightclub. James is Otis, a cow who won’t mature, much to the chagrin of his father, Ben (Elliott), who keeps watch for preying coyotes while the others party. Unspectacular, though there are commendable messages for kids regarding adoption and parenting. Irrera stands out as Duke the Dog. Written by the director. [PG]◗

Baron Blood (1972-Italian) C-90m. ★★½ D: Mario Bava. Joseph Cotten, Elke Sommer, Massimo Girotti, Rada Rassimov, Antonio Cantafora, Alan Collins. Descendant of evil nobleman attempts “novel” rejuvenation principles. Standard plot livened by unusual settings and lighting. Aka THE TORTURE CHAMBER OF BARON BLOOD. Original Italian version runs longer. [PG]▼●◗

Baroness and the Butler, The (1938)  75m. ★★ D: Walter Lang. William Powell, Annabella, Helen Westley, Henry Stephenson, Joseph Schildkraut, J. Edward Bromberg. Powell leads double life as Annabella’s butler and member of Parliament. He’s fine as usual but script is rather thin.

Baron Muenchhausen (1943-German)    C-110m. ★★★ D: Josef von Baky. Hans Albers, Brigitte Horney, Wilhelm Bendow, Leo Slezak, Ferdinand Marian. Lavish, impressive curio which tells of the legendary, free-spirited Baron, his exploits in Russia, Turkey, Venice, and elsewhere, and his quest for beautiful princesses and  empresses. While ostensibly an escapist entertainment, the Baron is an heroic German: noble, shrewd, and ever loyal to the Fatherland. Produced on the order of Goebbels, Hitler’s Minister of Propaganda and Public Enlightenment, to mark the 25th anniversary of UFA, the German production studio. This would make a fascinating (if overlong) double bill with Terry Gilliam’s THE ADVENTURES OF BARON MUNCHAUSEN.▼◗

Baron of Arizona, The (1950) 96m. ★★½ D: Samuel Fuller. Vincent Price, Ellen Drew, Beulah Bondi, Reed Hadley. Price has field day as landgrabbing scoundrel who almost gains control of Arizona in the 19th century. Fuller also scripted.▼◗

Barquero (1970) C-115m. ★½ D: Gordon Douglas. Lee Van Cleef, Warren Oates, Forrest Tucker, Kerwin Mathews, Mariette Hartley. Bad guy Oates, on the run after wiping out a town, has to deal with Van Cleef, a feisty ferry operator. [PG]

Barretts of Wimpole Street, The (1934)  110m. ★★★ D: Sidney Franklin. Norma Shearer, Fredric March, Charles Laughton, Maureen O’Sullivan, Katherine Alexander, Una O’Connor, Ian Wolfe. Handsome, well-acted, and most entertaining MGM production of classic romance between Elizabeth Barrett and Robert Browning in 19th-century England. Director Franklin remade this two decades later. Retitled for TV: FORBIDDEN ALLIANCE.▼●

Barretts of Wimpole Street, The (1957-U. S.-British) C-105m. ★★½ D: Sidney Franklin. Jennifer Jones, John Gielgud, Bill Travers, Virginia McKenna. Tame interpretation of the lilting romance between poets Browning and Barrett, with actors bogged down in prettified fluff. Director Franklin fared better with this in 1934. CinemaScope. ▼●

Barrier (1966-Polish) 84m. ★★½ D: Jerzy Skolimowski. Joanna Szczerbic, Jan Nowicki, Tadeusz Lomnicki, Maria Malicka. Interesting view of youthful attitudes in Poland, combining reportage with fantasy elements. Not a total success, but still intriguing.

Barry Lyndon (1975-British) C-183m.  ★★★½ D: Stanley Kubrick. Ryan O’Neal, Marisa Berenson. Patrick Magee, Hardy Kruger, Steven Berkoff, Gay Hamilton, Murray Melvin, Frank Middlemass, Andre Morell, Leonard Rossiter, Marie Kean, narrated by Michael Hordern. Exquisite, meticulously detailed period piece stars O’Neal as Thackeray’s 18th-century Irish rogue-hero who covets success but lets it go to his head. Long, deliberately paced but never boring. Won Oscars for John Alcott’s photography, Leonard Rosenman’s adaptation of period music, Art Direction-Set Decoration, and Costume Design. Screenplay by Kubrick. [PG]▼●◗

Barry McKenzie Holds His Own (1974-Australian) C-93m. ★½ D: Bruce Beresford. Barry Crocker, Barry Humphries, Donald Pleasence, Dick Bentley, Louis Negin. Idiotic follow-up to THE ADVENTURES OF BARRY MCKENZIE, about oafish title character, his twin brother (both played by Crocker), and one Edna Everage (Humphries, in drag), who is kidnapped and taken to Transylvania. Panavision. ▼

Bartleby (1972-British) C-78m. ★★½ D: Anthony Friedmann. Paul Scofield, John McEnery, Thorley Walters, Colin Jeavons, Raymond Mason. Herman Melville’s great short story about 19th-century auditing clerk who refuses to leave job after he is fired is admirably attempted in modern-day update, even though story doesn’t really lend itself to filming; Scofield is fine as bewildered but sympathetic boss. Remade in 2002.▼●◗

Bartleby (2002) C-82m. ★★ D: Jonathan Parker. Crispin Glover, David Paymer, Glenne Headly, Maury Chaykin, Joe Piscopo, Seymour Cassel, Carrie Snodgress, Dick Martin. Quiet Bartleby (Glover) is hired by Paymer to file public records. At first he’s energetic, but in response to an innocuous request he replies, “I would prefer not to,” and soon is saying it in response to all requests. Colorfully acted adaptation of the Herman Melville story, but cowriter-director Parker strains for effect and diminishes the already unfocused satire by making everyone loony. [PG-13] ▼◗

Barton Fink (1991) C-117m. ★★½ D: Joel Coen. John Turturro, John Goodman, Judy Davis, Michael Lerner, John Mahoney, Tony Shalhoub, Jon Polito, Steve Buscemi, David Warrilow, Richard Portnow, Christopher Murney. Self-important N.Y. playwright Turturro comes to Hollywood in 1941 to write a screenplay, and finds it a living hell—in more ways than one. Barbed look at vintage Hollywood, filled with incredible detail and amazing scenes; told in Joel and Ethan Coen’s typically flamboyant visual style. BUT, at a crucial point the film takes a sharp left turn toward the bizarre, and never returns. Great performances all around. [R]▼●◗

BASEketball (1998) C-103m. ★★ D: David Zucker. Trey Parker, Matt Stone, Yasmine Bleeth, Jenny McCarthy, Robert Vaughn, Ernest Borgnine, Dian Bachar, Trevor Einhorn, Bob Costas, Al Michaels, Robert Stack. Sporadically funny gross-out comedy about two goofballs who invent a driveway basketball game that soon sweeps the country—and turns them into professional athletes. Some funny gags, but a surprisingly pedestrian storyline makes it sag. Starring (but not written by) the creators of TV’s South Park. Recommended for anyone eager to see Borgnine sing “I’m Too Sexy for My Shirt.” [R]▼●◗

Basic (2003) C-95m. ★★ D: John McTiernan. John Travolta, Connie Nielsen, Samuel L. Jackson, Giovanni Ribisi, Brian Van Holt, Taye Diggs, Cristián De La Fuente, Dash Mihok, Tim Daly, Roselyn Sanchez, Harry Connick, Jr. When things go awry during  a military training exercise, base commander Daly calls in Travolta, the best interrogator he ever had, to question the remaining members of the group, whose stories don’t add up. Essentially a whodunit, this film keeps adding layers of confusion so that it becomes less interesting as it goes along! The final “twist” seems to negate the entire story, like a bad shaggy-dog joke. Travolta is in great form, however. Panavision. [R] ▼◗

Basic Instinct (1992) C-127m. ★★★ D: Paul Verhoeven. Michael Douglas, Sharon Stone, George Dzundza, Jeanne Tripplehorn, Denis Arndt, Leilani Sarelle, Bruce A. Young, Chelcie Ross, Dorothy Malone, Wayne Knight, Stephen Tobolowsky. In-your-face sex thriller, with Douglas as a San Francisco cop who’s fatally attracted to a key suspect in an ice-pick murder: brazenly sexy (and manipulative) Stone. Audacious, erotic, and larger-than-life—with an ending that falls short of real satisfaction. Released overseas in an unrated version that’s even more sexually explicit! Both versions are available on video. The notorious eight shots of erotic grappling totaling 42 seconds were restored to 1993 video editions. Followed by a sequel. Panavision. [R] ▼●◗

Basic Instinct 2 (2006-U.S.-German) C- 114m. ★★ D: Michael Caton-Jones. Sharon Stone, David Morrissey, Charlotte Rampling, David Thewlis, Hugh Dancy, Iain Robertson, Stan Collymore. Long-gestating sequel to the notorious 1992 hit isn’t the embarrassment you might have expected—or hoped for. What should have been high camp is instead a rather dull psychological-sexual thriller in which slippery novelist Catherine Tramell is up to her old tricks in London when a male companion turns up dead in her car. Did she or didn’t she? Stone makes the best of this and looks sensational while the impressive British cast tries hard to keep it afloat. Super 35. [R]◗

Basil (1998) C-102m. ★★ D: Radha Bharadwaj. Jared Leto, Christian Slater, Claire Forlani, Derek Jacobi, Rachel Pickup, David Ross. Turn-of-the-20th-century tale about a young aristocrat who (with the help of a mysterious friend) becomes entangled with a beautiful but selfish temptress. Murky slice of Gothic suffers from sluggish pacing and lack of passion. Leto struggles with his British accent and the lovely Forlani has one haughty facial expression for every emotion. Based on a Wilkie Collins novel. Never theatrically released. [R]▼◗

Basileus Quartet (1982-French-Italian)  C-118m. ★★★ D: Fabio Carpi. Pierre Malet, Hector Alterio, Omero Antonutti, Michel Vitold, Alain Cuny, Gabriele Ferzetti, Lisa Kreuzer. A violinist suddenly dies and his colleagues, who have lived only for music, must get on with their lives—which are profoundly altered by the young replacement for the deceased. Stark, quietly absorbing, beautifully realized.▼●

Basketball Diaries, The (1995) C-100m.  ★★ D: Scott Kalvert. Leonardo DiCaprio, Lorraine Bracco, Bruno Kirby, Marilyn Sokol, Mark Wahlberg, James Modio, Ernie Hudson. Drably downbeat and none-too-stylish rendering of poet-musician Jim Carroll’s ’60s recollections of heroin abuse and on-court prowess at a N.Y.C. Catholic school. DiCaprio is well cast in role intended for River Phoenix, but imprecise updating from Carroll’s very specific time frame leads to a fuzzy point of view. [R]▼●◗

Basket Case (1982) C-91m. ★★½ D: Frank Henenlotter. Kevin Van Hentenryck, Terri Susan Smith, Beverly Bonner, Robert Vogel, Diana Browne. Extremely self-conscious but intriguing tongue-in-cheek low-budget horror film about a twin who arrives in N.Y.C. from a small town carrying his deformed telepathic mutant brother in a basket. Some interesting animated sequences in this John Waters-ish film that boasts some effective horror moments. Followed by several sequels. [R]▼●◗

Basket Case 2 (1990) C-89m. BOMB D: Frank Henenlotter. Kevin Van Hentenryck, Annie Ross, Jason Evers, Kathryn Meisle, Heather Rattray, Ted Sorel. Van Hentenryck and his monstrously deformed twin brother take refuge in a house of freaks, but are tracked down by tabloid reporter. Arch, pseudo-hip film totally lacks the conviction of the first; icy cold. [R]▼●◗

Basket Case 3 (1992) C-90m. ★½ D: Frank Henenlotter. Kevin Van Hentenryck, Annie Ross, Gil Roper, Tina Louise Hilbert, Dan Biggers, Jim O’Doherty. Van Hentenryck is separated from his deformed brother, who fathers a set of duodectuplets when the house of freaks from previous entry moves to Georgia. Flatly photographed, with a meandering, uninvolving plot. More serious than previous entry, but still strains for laughs. [R]▼●◗

Basquiat (1996) C-108m. ★★½ D: Julian Schnabel. Jeffrey Wright, David Bowie, Dennis Hopper, Gary Oldman, Willem Dafoe, Michael Wincott, Benicio Del Toro, Claire Forlani, Parker Posey, Christopher Walken, Courtney Love, Tatum O’Neal, Paul Bartel, Sam Rockwell. Meandering though not uninteresting bio of controversial black artist Jean-Michel Basquiat, who went from unknown graffiti practitioner to spent comet between 1981 and 1987. The movie doesn’t capture the presumed intensity of a rapid career ascent before death from heroin at 28. Yet the supporting cast is rich, topped by Bowie’s portrayal of Andy Warhol, which is precise even down to the pasty skin. Look carefully at the chic party guests Basquiat spies through the gallery window, and you’ll spot Isabella Rossellini. Directorial debut for artist Schnabel, who also scripted. [R]▼●◗

Bat, The (1959) 80m. ★★½ D: Crane Wilbur. Vincent Price, Agnes Moorehead, Gavin Gordon, John Sutton, Lenita Lane, Elaine Edwards, Darla Hood. Faithful filming  of the Mary Roberts Rinehart-Avery Hop-wood play, with mystery writer Moorehead renting an eerie mansion for the summer; she and her maid soon are plagued by the title fiend. Filmed before in 1915, 1926, and (as THE BAT WHISPERS) in 1930.▼●◗

Bataan (1943) 114m. ★★★ D: Tay Garnett. Robert Taylor, George Murphy, Thomas Mitchell, Lloyd Nolan, Lee Bowman, Robert Walker, Desi Arnaz, Barry Nelson. Realistically made drama of famous WW2 incident on Pacific island; good combat scenes. Also shown in computer-colored version.▼●◗

Bathing Beauty (1944) C-101m. ★★½ D: George Sidney. Red Skelton, Esther Williams, Basil Rathbone, Ethel Smith, Xavier Cugat, Lina Romay, Harry James and His Orchestra. Esther’s first starring vehicle gives Skelton and musical guest stars the spotlight most of the way, but does have a spectacular aquatic finale. Silly script, thankless role for Rathbone.▼●◗

Batman (1966) C-105m. ★★ D: Leslie Martinson. Adam West, Burt Ward, Burgess Meredith, Cesar Romero, Frank Gorshin, Lee Meriwether, Neil Hamilton, Madge Blake, Reginald Denny. Quickly made feature to cash in on then-hot TV series pulls out all stops, features the Joker, Riddler, Penguin, and Catwoman trying to undo the caped crusader. Really misses the mark; the campy humor worked better in the TV series. ▼●◗

Batman (1989) C-126m. ★★½ D: Tim Burton. Jack Nicholson, Michael Keaton, Kim Basinger, Robert Wuhl, Pat Hingle, Billy Dee Williams, Michael Gough, Jack Palance, Jerry Hall, Tracey Walter, Lee Wallace. There’s razzle-dazzle to spare in this dark, intense variation on Bob Kane’s comic book creation—but there’s also something askew when the villain (a particularly psychotic villain, played overboard by Nicholson) is so much more potent than the hero! Still, lots to grab your attention, including Anton Furst’s Oscar-winning production design and Danny Elfman’s terrific score. Prince contributes several songs. Followed by BATMAN RETURNS. [PG-13]▼●◗

Batman & Robin (1997) C-130m. ★★½ D: Joel Schumacher. Arnold Schwarzenegger, George Clooney, Chris O’Donnell, Uma Thurman, Alicia Silverstone, Michael Gough, Pat Hingle, John Glover, Elle Macpherson, Vivica A. Fox, Vendela K. Thommessen, Coolio. Batman #4 spotlights two colorful villains, Schwarzenegger’s lusty Mr. Freeze and Thurman’s deliciously nasty Poison Ivy, who (for different reasons) want to destroy Gotham City, but even their antics can’t sustain an overlong, episodic film in which the “story” often makes no sense. Clooney is OK but unremarkable as Bruce Wayne/Batman, ditto for Silverstone as the new Batgirl. The action and effects are loud, gargantuan, and ultimately numbing. End of this Batman cycle; followed in 2005 by BATMAN BEGINS. [PG-13] ▼●◗

Batman Begins (2005) C-140m. ★★★ D: Christopher Nolan. Christian Bale, Michael Caine, Liam Neeson, Katie Holmes, Morgan Freeman, Gary Oldman, Cillian Murphy, Tom Wilkinson, Rutger Hauer, Ken Watanabe, Linus Roache, Rade Sherbedgia, Mark Boone Junior. Highly entertaining reinvention of the Batman legend traces the evolution of Bruce Wayne from privileged son of wealthy, generous parents to avenging crime-fighter hoping to save a corrupt Gotham City. Script (by David S. Goyer and director Nolan) also provides ingenious explanations of how the Caped Crusader came to adopt his various accoutrements. Impeccably cast (with the exception of Holmes, who seems lightweight in such heady company) and executed. Followed by THE DARK KNIGHT. Panavision. [PG- 13] ▼◗

Batman Forever (1995) C-121m. ★★★ D: Joel Schumacher. Val Kilmer, Tommy Lee Jones, Jim Carrey, Nicole Kidman, Chris O’Donnell, Michael Gough, Pat Hingle, Drew Barrymore, Debi Mazar, Rene Auberjonois, Joe Grifasi. Kilmer makes the role of Batman/Bruce Wayne his own in this well-written sequel in which the Caped Crusader battles Two-Face (Jones) and The Riddler (Carrey) while attempting—at least for a while—to resist the advances of a sexy psychologist (Kidman). He also acquires a partner in O’Donnell (as Robin), and it’s this aspect of the film—the character relationships—that give it solidity. The loud, razzle-dazzle special effects are overkill. Ed Begley, Jr., appears unbilled. Followed by BATMAN & ROBIN. [PG-13]▼●◗

Batman: Mask of the Phantasm (1993)  C-76m. ★★½ D: Eric Radomski, Bruce W. Timm. Voices of Kevin Conroy, Dana Delany, Hart Bochner, Mark Hamill, Stacy Keach, Jr., Efrem Zimbalist, Jr., Abe Vigoda, Dick Miller, John P. Ryan. Batman battles a mysterious figure who’s killing the great gangsters of Gotham City, while, as Bruce Wayne, he romances his college sweetheart, just returned to town. Then the Joker turns up. . . . Excellent design (inspired by the 1940s Superman cartoons) is hampered by mediocre animation, but the story isn’t bad, and the dialogue is better than you’d expect. Spinoff of animated Batman TV series was intended for video release, but went to theaters instead. [PG] ▼●◗

Batman Returns (1992) C-126m. ★★ D: Tim Burton. Michael Keaton, Danny DeVito, Michelle Pfeiffer, Christopher Walken, Michael Gough, Michael Murphy, Cristi Conaway, Andrew Bryniarski, Pat Hingle, Vincent Schiavelli, Jan Hooks, Paul Reubens. Nasty, nihilistic nightmare movie about an abandoned freak baby who grows up to be The Penguin—a deadly threat to Gotham City, especially when he teams up with megalomaniac Max Shreck (Walken). Meanwhile, Batman finds a more personal enemy in Catwoman. Rich performances, dazzling production design, and occasional cleverness can’t make up for a dark, mean-spirited (and often incoherent) screenplay. Followed by Keaton-less BATMAN FOREVER. [PG-13]▼●◗

Baton Rouge (1988-Spanish) C-98m. ★★  D: Rafael Moleon. Antonio Banderas, Victoria Abril, Carmen Maura, Andres Lopez, Laura Cepeda. Gigolo Banderas preys on a sexually dysfunctional wealthy woman, and winds up in a scam with her psychiatrist. Interesting sex scenes and suspense can’t make up for utterly confusing plot twists. Another Banderas film taken off the shelf after he became known in the U.S. [R]▼

Bats (1999) C-91m. BOMB D: Louis Morneau. Lou Diamond Phillips, Dina Meyer, Bob Gunton, Leon, Carlos Jacott, David McConnell. Hordes of mutated killer bats attack a Southwestern community. That’s all the plot the movie has, but it does feature a top-of-the-line motivation for its mad scientist (Gunton): he creates the bats, he says, because he can.  Deplorable. DVD is rated R. Followed by a made-for-TV sequel. Clairmont-Scope. [PG- 13] ▼◗

*batteries not included (1987) C-106m.  ★★ D: Matthew Robbins. Hume Cronyn, Jessica Tandy, Frank McRae, Elizabeth Pena, Michael Carmine, Dennis Boutsikaris. Steven Spielberg’s Amblin Productions has gone to the same well once too often. Cloying sci-fi fantasy has a “family” of small alien spacecrafts arrive to assist New Yorkers whose tenement is about to be demolished. Cronyn and Tandy do far more for the film than it does for them. [PG]▼●◗

Battle at Apache Pass, The (1952) C-85m.  ★★½ D: George Sherman. Jeff Chandler, John Lund, Beverly Tyler, Richard Egan, Hugh O’Brian, Jay Silverheels. Chandler reprises his BROKEN ARROW role as Cochise, who tries to prevent Indian wars but doesn’t quite succeed.

Battle Beneath the Earth (1967-British-U. S.) C-91m. ★★½ D: Montgomery Tully. Kerwin Mathews, Viviane Ventura, Robert Ayres, Peter Arne, Al Mulock, Martin Benson. Silly but enjoyable pulp fantasy about Chinese plan to invade U.S. through network of tunnels.▼

Battle Beyond the Stars (1980) C-104m.  ★★½ D: Jimmy T. Murakami. Richard Thomas, John Saxon, Robert Vaughn, Darlanne Fleugel, George Peppard, Sybil Danning, Sam Jaffe, Morgan Woodward, Jeff Corey, Julia Duffy. Not-bad space saga from Roger Corman, with good special effects and a John Sayles script that uses the reliable SEVEN SAMURAI/ MAGNIFICENT SEVEN formula (with Vaughn from the SEVEN cast). Sets and special effects were reused for countless subsequent Corman cheapies. [PG]▼●◗

Battle Beyond the Sun (1963) C-75m. ★★  D: Thomas Colchart. Edd Perry, Arla Powell, Andy Stewart, Bruce Hunter. Soviet sci-fi film NEBO ZOVYOT (1959) is refashioned into so-so American product by producer Roger Corman; story deals with rival space missions to Mars. The names of the director and actors are all pseudonyms; Francis Ford Coppola, credited as Associate Producer, oversaw the English adaptation. His father Carmine (billed as “Carmen” Coppola) wrote the music.▼◗

Battle Circus (1953) 90m. ★★½ D: Richard Brooks. Humphrey Bogart, June Allyson, Keenan Wynn, Robert Keith, Philip Ahn. OK tale of MASH unit during Korean War is well acted, and occasionally exciting, but hampered by too much emphasis on the romance between surgeon Bogart and nurse Allyson. Surprisingly ordinary, coming from writer-director Brooks.▼

Battle Creek Brawl SEE: Big Brawl, The Battle Cry (1955) C-149m. ★★★ D: Raoul Walsh. Van Heflin, Aldo Ray, Mona Freeman, Nancy Olson, James Whitmore, Raymond Massey, Tab Hunter, Dorothy Malone, Anne Francis, William Campbell, John Lupton, Fess Parker, Rhys Williams, Allyn (Ann) McLerie. Entertaining version of Leon Uris WW2 Marine novel, with much barracks profanity removed for film, focusing on servicemen in training, wartime romance, and frustrating battle assignments—with Heflin striving to get his men the tough combat action they yearn for. Hunter as wholesome soldier and Malone a love-hungry Navy wife stand out in episodic actioner. Ray gives good performance as rough-hewn gyrene who falls in love with “nice girl” Olson. Film debut of Justus McQueen, who thereafter acted under the name of his character, L.Q. Jones. Musical score by Max Steiner. Screenplay by Uris. CinemaScope. ▼●◗

Battlefield Earth (2000) C-117m. BOMB D: Roger Christian. John Travolta, Barry Pepper, Forest Whitaker, Kim Coates, Richard Tyson, Sabine Karsenti, Michael MacRae, Kelly Preston. Psychlos (business-minded aliens) conquered Earth a century ago; what remains of humanity are slaves or ignorant savages. Gold-greedy Psychlo security chief Travolta educates bright human Pepper, hoping “man animals” can mine the metal for him. Big mistake. . . . So is the movie, based on the novel by L. Ron Hubbard. Clumsy plot, misplaced satire, unbelievable coincidences and a leaden pace trample Travolta’s weird but amusing performance. Super 35. [PG-13]▼◗

Battle for Anzio, The SEE: Anzio

Battle Force SEE: Great Battle, The Battle for Terra (2009) C-79m. ★★ D: Aristomenis Tsirbas. Voices of Evan Rachel Wood, Brian Cox, James Garner, Chris Evans, Danny Glover, Amanda Peet, David Cross, Justin Long, Dennis Quaid, Luke  Wilson, Mark Hamill, Ron Perlman, Beverly D’Angelo, Danny Trejo, Rosanna Arquette, Laraine Newman. The last remains of the human race, in their quest to survive, threaten to annihilate the inhabitants of a peaceful planet. When a friendship forms between a downed Earthling invader and a Terranian princess, they plot together to drive the humans away. Environmentally conscious animated film with a strong antiwar message is a tolerable sit for adults. There are several spectacular aerial action sequences, but character designs are generic and personalities clichéd. Digital Widescreen. [PG]

Battle for the Planet of the Apes (1973)  C-92m. ★★ D: J. Lee Thompson. Roddy McDowall, Natalie Trundy, Severn Darden, Paul Williams, Claude Akins, John Huston. Substandard; fifth (and last) apes installment attempts to bring entire series full-cycle. Good footage from earlier films helps, but not much. A TV series followed. Panavision. [G]▼●◗

Battleground (1949) 118m. ★★★ D: William Wellman. Van Johnson, John Hodiak, Ricardo Montalban, George Murphy, Marshall Thompson, Denise Darcel, Don Taylor, Richard Jaeckel, James Whitmore, James Arness, Scotty Beckett. Star-studded replay of Battle of the Bulge: division of American troops, their problems and reactions to war. Robert Pirosh’s slick script, which was awarded an Oscar, lacks genuine insight into the characters; Paul C. Vogel also earned a statuette for his cinematography. Also shown in computer-colored version.▼●◗

Battle Hymn (1957) C-108m. ★★★ D: Douglas Sirk. Rock Hudson, Martha Hyer, Anna Kashfi, Dan Duryea, Don DeFore. Hudson gives convincing performance as clergyman who returns to military duty in Korean War to train fighter pilots; expansive production values. CinemaScope. ▼◗

Battle in Seattle (2008) C-98m. ★★★ D: Stuart Townsend. Charlize Theron, Woody Harrelson, Martin Henderson, André Benjamin, Michelle Rodriguez, Ray Liotta, Connie Nielsen, Channing Tatum, Joshua Jackson, Jennifer Carpenter, Isaach de Bankolé, Tzi Ma, Ivana Milicevic, Rade Sherbedzija. Compelling film about various people affected by the turbulent protests over the World Trade Organization conference in Seattle in 1999. Organizers Henderson, Rodriguez, and Benjamin are sincere in their goal of nonviolent demonstrations, and mayor Liotta is counting on that, but nothing goes as planned. Not all of the personal stories are equally commanding, but first-time writer-director Townsend artfully blends dramatic re-creations with actual news footage to create visceral, immediate drama. [R]◗

Battle of Algiers, The (1965-Italian-Algerian) 125m. ★★★½ D: Gillo Pontecorvo. Yacef Saadi, Jean Martin, Brahim Haggiag, Tommaso Neri, Samia Kerbash. Straightforward drama about revolt against the French by Algerians from 1954-1962. Its impressive pseudo-documentary style helped earn it many awards, and the searing imperialism vs. independence struggle it depicts still resonates today.▼●◗

Battle of Britain (1969-British) C-132m. ★★  D: Guy Hamilton. Harry Andrews, Michael Caine, Trevor Howard, Curt Jurgens, Kenneth More, Laurence Olivier, Christopher Plummer, Michael Redgrave, Ralph Richardson, Robert Shaw, Susannah York. Superb wide-screen aerial sequences, which will suffer on TV, hardly redeem yet another “spot-the-star” WW2 epic, this time about British airmen who prevented threatened Nazi invasion. Panavision. [G]▼●◗

Battle of El Alamein (1968-Italian-French)  C-105m. ★★ D: Calvin Jackson Padget (Giorgio Ferroni). Frederick Stafford, Ettore Manni, Robert Hossein, Michael Rennie, George Hilton, Ira Furstenberg. Plenty of action as Italians and Germans, partners in an uneasy alliance, fight the British in the North African desert in 1942. Hossein plays Rommel, and Rennie does an unsympathetic Field Marshal Montgomery (the British are the villains in this one). Cromoscope. [PG]▼◗

Battle of Mareth, The SEE: Great Battle, The

Battle of Neretva, The (1970-Yugoslavian-U. S.-Italian-German) C-102m. ★★ D: Veljko Bulajic. Yul Brynner, Sergei Bondarchuk, Curt Jurgens, Sylva Koscina, Hardy Kruger, Franco Nero, Orson Welles. Originally an Oscar nominee for Best Foreign Film, but when this $12 million spectacle about Nazi invasion of Yugoslavia was cut down from nearly three hours, it lost most of its coherency. Too bad. Panavision. [G]▼

Battle of Shaker Heights, The (2003) C- 79m. ★★½ D: Kyle Rankin, Efram Potelle. Shia LaBeouf, Elden Henson, Amy Smart, Billy Kay, Kathleen Quinlan, Shiri Appleby, William Sadler, Ray Wise, Anson Mount. Second of the prize-winning Project Greenlight screenplays executive produced by Matt Damon and Ben Affleck is a comedy-drama about a high school misfit (winningly played by LaBeouf) who glibly covers the hurt he feels inside from troubles at home. A week-end war reenactor, he teams up with a preppie pal to seek revenge on his high school nemesis . . . then develops a serious crush on his new friend’s older sister. Nothing startling or new, but entertaining. [PG-13] ▼◗

Battle of the Aces SEE: Von Richthofen and Brown

Battle of the Bulge (1965) C-163m. ★★ D: Ken Annakin. Henry Fonda, Robert Shaw, Robert Ryan, Telly Savalas, Dana Andrews, George Montgomery, Ty Hardin, Pier Angeli, Charles Bronson. Originally presented in Cinerama, this overinflated war drama about an important event cannot triumph over banal  script. Read a good book on the subject instead. Ultra Panavision 70.▼●◗

Battle of the River Plate, The SEE: Pursuit of the Graf Spee

Battle of the Sexes, The (1959-British)  84m. ★★★ D: Charles Crichton. Peter Sellers, Robert Morley, Constance Cummings, Jameson Clark. Sparkling British comedy with macabre overtones; Sellers is elderly Scotsman contemplating murder. Supporting cast keeps this moving.▼

Battle of the Villa Fiorita, The (1965-British) C-111m. ★★½ D: Delmer Daves. Maureen O’Hara, Rossano Brazzi, Richard Todd, Phyllis Calvert, Martin Stephens. Unconvincing soaper with O’Hara running off to Italy to carry on with widower Brazzi; predictable interference from each’s children. Panavision.

Battle of the Worlds (1961-Italian) C-84m.  ★½ D: Anthony Dawson (Antonio Margheriti). Claude Rains, Maya Brent, Bill Carter, Umberto Orsini, Jacqueline Derval. Rains adds some weight to this English-dubbed cheapie about scientists’ frantic efforts to stop alien planet from colliding with Earth. Eerie atmosphere also helps a little.▼◗

Battleship Potemkin (1925-Russian) 70m.  ★★★★ D: Sergei Eisenstein. Alexander Antonov, Vladimir Barsky, Grigori Alexandrov, Mikhail Goronorov. Landmark film about 1905 Revolution. Unlike many staples of film history classes, this one has the power to grip any audience. Odessa Steps sequence is possibly the most famous movie scene of all time. Aka POTEMKIN.▼●◗

Battlestar: Galactica (1979) C-125m. ★★½ D: Richard A. Colla. Richard Hatch, Dirk Benedict, Lorne Greene, Ray Milland, John Colicos, Patrick Macnee, Lew Ayres, Jane Seymour, Laurette Spang, Terry Carter. Feature adapted from first episode of short-lived TV series; Greene is commander of starship taking survivors of doomed planet in search of new home. Belongs on small screen, where it’s moderately interesting and John Dykstra’s special effects come off best. Premiere originally telecast at 148m. [PG]▼●◗

Battle Stripe SEE: Men, The

Battletruck SEE: Warlords of the 21st Century

Battling Bellhop SEE: Kid Galahad (1937)

Battling Butler (1926) 71m. ★★½ D: Buster Keaton. Buster Keaton, Sally O’Neil, Snitz Edwards, Francis McDonald, Mary O’Brien, Tom Wilson, Eddie Borden. Pampered young millionaire falls in love with a girl during a camping trip, and then has to pretend he’s actually a champion prizefighter. One of Buster’s weaker silent features still has its share of funny moments. Based on a stage play. ▼●◗

Battling Hoofer SEE: Something to Sing About

Bat*21 (1988) C-105m. ★★★ D: Peter Markle. Gene Hackman, Danny Glover, Jerry Reed, David Marshall Grant, Clayton Rohner, Erich Anderson, Joe Dorsey. Air Force Colonel and strategist Hackman has only seen the war from 30,000 feet, until he’s shot down behind enemy lines. Now it’s up to Glover to get him out before the Viet Cong get him, and before his own forces carpet-bomb the area. Taut, compelling film, based on a true story, with fine acting all around. Costar Reed was executive producer and wrote some of the songs for the soundtrack. [R]▼●◗

Bawdy Adventures of Tom Jones, The  (1976-British) C-94m. ★★ D: Cliff Owen. Nicky Henson, Trevor Howard, Joan Collins, Terry-Thomas, Arthur Lowe, Georgia Brown. Mild doings, based on London stage musical, can’t hold a candle to 1963 classic (TOM JONES). This time, Tom’s amorous adventures are pat and predictable, with Collins, as highwaywoman Black Bess, adding only zing. [R]▼

Baxter (1973) C-100m. ★★★ D: Lionel Jeffries. Patricia Neal, Scott Jacoby, Jean-Pierre Cassel, Lynn Carlin, Britt Ekland, Sally Thomsett. Well-acted drama about young Jacoby’s emotional problems and his relationship with speech therapist Neal, who tries to correct his lisp. [PG]

Baxter (1991-French) C-82m. ★★★ D: Jerome Boivin. Lise Delamare, Jean Mercure, Jacques Spiesser, Catherine Ferran, Jean-Paul Roussillon. Illuminating observation of the human condition as perceived through the unlikeliest of eyes: the title canine, a bull terrier who thinks and feels, and reveals what’s on his mind. The most disturbing of his various masters: a seemingly average young boy who turns out to be a fascist-in-training. Boivin coscripted.▼●

Baxter, The (2005) C-91m. ★★½ D: Michael Showalter. Michael Showalter, Elizabeth Banks, Justin Theroux, Michelle Williams, Michael Ian Black, Zak Orth, Peter Dinklage, Catherine Lloyd Burns, Katharine Powell, Paul Rudd. A Brooklyn CPA (Showalter) is standing at the altar when—boom!—the ex (Theroux) of his intended (Banks) crashes the wedding. This nice schlub is characterized as a “Baxter” who can’t tell the difference between contentment and happiness. What else to do but turn to the ready advice and willing ministrations of his able temp (a cute Williams). Mild romantic comedy was written by the director, who would have benefited from a less cartoonish leading man. [PG-13]◗

Bay Boy, The (1984-Canadian-French)  C-107m. ★★ D: Daniel Petrie. Liv Ullmann, Kiefer Sutherland, Peter Donat, Mathieu Carriere, Isabelle Mejias, Alan Scarfe, Chris Wiggins, Leah Pinsent. Well-meaning but hopelessly predictable portrayal of a teenager (Sutherland, son of Donald), and his coming of age in rural Canadian community during 1930s. You’ve seen this one many times before; Ullmann in particular is one-dimensional as Sutherland’s hardworking mother. [R]▼●

Bay of Angels (1963-French) 79m. ★★★ D: Jacques Demy. Jeanne Moreau, Claude Mann, Paul Guers, Henri Nassiet. Lesser-known but no less rewarding French New Wave drama tells the story of a young man whose chronic gambling leads him into a dangerous affair with a woman he meets in the casino. Their luck at the tables mirrors their own tumultuous relationship. A vividly blonde Moreau is sensational in one of her best, least-seen performances. Z master Costa-Gavras is credited as Assistant to Director. Shot in gorgeous b&w in the South of France; restored for 2002 U.S. reissue. Score by frequent Demy collaborator Michel Legrand is one of his best. CinemaScope.▼◗

Bay of Blood SEE: Twitch of the Death Nerve

Beach, The (2000) C-120m. ★★½ D: Danny Boyle. Leonardo DiCaprio, Tilda Swinton, Virginie Ledoyen, Guillaume Canet, Paterson Joseph, Robert Carlyle, Peter Youngblood Hills. Young American looking for “something different” goes to Bangkok, hooks up with a French couple, and together they follow a map to an elusive and secluded island beach . . . but paradise is not all it’s cracked up to be. Consistently interesting if sometimes muddled adaptation of Alex Garland’s novel is naive at times and leans toward purplish prose in DiCaprio’s narration. Super 35. [R]▼◗

Beach Ball (1965) C-83m. ★★ D: Lennie Weinrib. Edd Byrnes, Chris Noel, Robert Logan, Gale Gilmore, Aron Kincaid. Different group tries a beach picture, but it’s essentially the same. Pretty girls, surfing, Edd in drag, and performances by The Supremes, Four Seasons, Righteous Bros., Hondells, Walker Bros.

Beach Blanket Bingo (1965) C-98m. ★★★  D: William Asher. Frankie Avalon, Annette Funicello, Paul Lynde, Harvey Lembeck, Don Rickles, Linda Evans, Jody McCrea, Marta Kristen, John Ashley, Deborah Walley, Buster Keaton, Bobbi Shaw, Timothy Carey. Fifth BEACH PARTY movie is the best; amid various plot entanglements (parachuting, kidnapped singing idol Evans, mermaid Kristen), Lynde sneers at everybody, Rickles insults everybody, and Lembeck gets to sing before being cut into two halves by Carey’s buzzsaw. The ultimate wallow in ’60s surfing nostalgia. Sequel: HOW TO STUFF A WILD BIKINI. Panavision. ▼●◗

Beachcomber, The (1938-British) 92m.  ★★★ D: Erich Pommer. Charles Laughton, Elsa Lanchester, Tyrone Guthrie, Robert Newton, Dolly Mollinger. Disheveled bum Laughton, living on island paradise, is reformed by missionary Lanchester. Two stars (married in real life) delightful in filmization of W. Somerset Maugham story originally titled VESSEL OF WRATH. The sole directorial outing of esteemed German producer (and Laughton partner) Pommer. Remade in 1955.▼

Beachcomber, The (1955-British) C-82m.  ★★★ D: Muriel Box. Glynis Johns, Robert Newton, Donald Sinden, Michael Hordern, Donald Pleasence. Remake of Somerset Maugham tale of South Sea island bum entangled with strait-laced sister of missionary is still flavorful.▼

Beaches (1988) C-123m. ★★½ D: Garry Marshall. Bette Midler, Barbara Hershey, John Heard, Spalding Gray, Lainie Kazan, James Read, Grace Johnston, Mayim Bialik, Marcie Leeds. Bittersweet saga of a 30-year friendship that begins when two girls—one rich and pampered, the other poor and driven to show-biz success—meet on the beach at Atlantic City. OK as soap opera (not much depth to the characters and their motives, and at least two endings too many) but as a vehicle for Midler it’s dynamite, and she even gets to sing. Based on a novel by Iris Rainer Dart; Midler coproduced. Director Marshall features his on-screen “regulars” in a variety of cameo roles, including Hector Elizondo as a justice of the peace. [PG-13]▼●◗

Beachhead (1954) C-89m. ★★★ D: Stuart Heisler. Tony Curtis, Frank Lovejoy, Mary Murphy, Eduard Franz, Skip Homeier, John Doucette. Tense WW2 drama in which a small group of Marines sets out to locate a French plantation owner, and a critical message, on a Japanese-held island.◗

Beach Party (1963) C-101m. ★★ D: William Asher. Frankie Avalon, Annette Funicello, Bob Cummings, Dorothy Malone, Harvey Lembeck, Jody McCrea, John Ashley, Morey Amsterdam, Candy Johnson, Eva Six. Anthropologist Cummings studies teenagers’ “wild” behavior, but comes to learn they aren’t so bad after all. First in long-running series is typical blend of slapstick and forgettable songs, as well as introduction of Lembeck’s dopey Brando-biker takeoff, Eric Von Zipper. Sequel: MUSCLE BEACH PARTY. Panavision. ▼◗

Beach Red (1967) C-105m. ★★★ D: Cornel Wilde. Cornel Wilde, Rip Torn, Burr De Benning, Patrick Wolfe, Jean Wallace. Hard look at military life in South Pacific attempts to show ugly side of war.◗

Bean (1997-British) C-90m. ★★★ D: Mel Smith. Rowan Atkinson, Peter MacNicol, Pamela Reed, Harris Yulin, Burt Reynolds, John Mills, Larry Drake, Johnny Galecki, Tom McGowan, Sandra Oh. Mr. Bean, featured in a series of TV skits and specials, makes his feature-film debut as a guard at the National Gallery of Art in London who’s sent to America, posing as a noted art expert, to accompany “Whistler’s Mother” as it is unveiled at a California museum. Never quite  as wonderful as you’d like it to be, but often very funny. Bean’s misadventures are reminiscent of silent film comedy and largely dependent on the winning silliness of Atkinson himself. Followed by MR. BEAN’S HOLIDAY. [PG-13] ▼●◗

Beans of Egypt, Maine, The (1994) C- 100m. ★★½ D: Jennifer Warren. Martha Plimpton, Kelly Lynch, Rutger Hauer, Patrick McGaw, Richard Sanders, Michael MacRae. Episodic, mildly interesting account of the Beans, a large, rough-and-tumble backwoods clan, and the most notorious residents of Egypt, Maine (pop. 729). Film centers on the relationship, sexual and otherwise, between Beal Bean (McGaw), a hot, prideful young stud, and the Beans’ neighbor (Plimpton). Based on the best-selling novel by Carolyn Chute. An American Playhouse coproduction. Retitled FORBIDDEN CHOICES for video. [R]▼●

Bear, The (1984) C-112m. ★★ D: Richard Sarafian. Gary Busey, Cynthia Leake, Harry Dean Stanton, Jon-Erik Hexum, Carmen Thomas, Cary Guffey, D’Urville Martin. Incredibly corny, old-fashioned Hollywood bio of famed Alabama collegiate football coach Paul “Bear” Bryant. Busey’s sincere, gravel-voiced portrayal can’t compensate for episodic, repetitive, and undramatic script. [PG]

Bear, The (1989-French) C-93m. ★★★ D: Jean-Jacques Annaud. Bart, Douce, Jack Wallace, Tchéky Karyo, Andre Lacombe. Captivating and unusual film about a bear cub who is orphaned and forced to fend for itself, until it finds a new protector in a giant Kodiak—the tempting target for a pair of hunters. Filmed with utmost respect for animals and a real sense of nature’s magnificence, though manipulative, to be sure. Based on The Grizzly King, a 1917 novel by James Oliver Curwood. Panavision. [PG]▼●◗

Bear Island (1979-British-Canadian) C- 118m. ★½ D: Don Sharp. Donald Sutherland, Vanessa Redgrave, Richard Widmark, Christopher Lee, Barbara Parkins, Lloyd Bridges, Lawrence Dane. One of Alistair MacLean’s best novels became one of his worst films, mixing murder, intrigue and stolen bullion near the top of the world. Strong cast, capable director and scenic locations come to naught. Barely released to theatres. Panavision. [PG]▼

Bears and I, The (1974) C-89m. ★½ D: Bernard McEveety. Patrick Wayne, Chief Dan George, Andrew Duggan, Michael Ansara. Vietnam vet Wayne tries to soothe relations in North Woods between Indians and white bigots. Mild Disney film. [G]▼◗

Beast, The (1971) SEE: Equinox

Beast, The (1988) C-109m. ★★ D: Kevin Reynolds. Jason Patric, Steven Bauer, George Dzundza, Stephen Baldwin, Don Harvey, Kabir Bedi. Soviet tank, cut off from its battalion in Afghan desert, tries to reach safety, while pursued by vengeful Afghan rebels. Eventually, a peace-minded Russian from the tank, left to die by his brutal commander, joins the rebels himself. Serviceable (if predictable) plot is undermined by ponderous pace and stereotyped characters. Filmed in Israel. [R]▼◗

Beast From Haunted Cave (1960) 64m.  ★★ D: Monte Hellman. Michael Forest, Sheila Carol, Frank Wolff, Richard Sinatra, Wally Campo. Economically shot (to say the least) by Roger Corman’s company on scenic locations near Deadwood, South Dakota, this pits fleeing robbers against a mysterious, spiderlike monster. Charles B. Griffith script has some good dialogue, and Sinatra (Frank’s nephew) and Carol showed promise. Monster created and played by actor Chris Robinson. Remake of NAKED PARADISE, with monster added.▼◗

Beast From 20,000 Fathoms, The (1953)  80m. ★★½ D: Eugene Lourie. Paul Christian, Paula Raymond, Cecil Kellaway, Kenneth Tobey, Donald Woods, Lee Van Cleef, Ross Elliott. Prehistoric rhedosaurus wreaks havoc when thawed after an atom-bomb blast. Good Ray Harryhausen special effects, especially in amusement park finale. Suggested by the Ray Bradbury short story “The Fog Horn.”▼●◗

Beast in the Cellar, The (1971-British)  C-87m. ★★ D: James Kelly. Beryl Reid, Flora Robson, John Hamill, T. P. McKenna, Tessa Wyatt. Two sisters hide their maniac brother in the cellar; performances of Reid and Robson bring movie to average level. British running time was 101m.▼◗

Beastmaster, The (1982) C-118m. ★★ D: Don Coscarelli. Marc Singer, Tanya Roberts, Rip Torn, John Amos, Rod Loomis. Yet another sword and sandal fantasy with Conan/Tarzan-clone hero who communicates with animals (including, believe it or not, some comedic ferrets), falls in love with slave girl Roberts and seeks revenge against evil priest (Torn) who killed his father. Cinematography by John Alcott (BARRY LYNDON). Followed by several sequels. [PG]▼●◗

Beastmaster 2: Through the Portal of Time (1991) C-107m. ★½ D: Sylvio Ta-bet. Marc Singer, Kari Wuhrer, Sarah Douglas, Wings Hauser, James Avery, Robert Fieldsteel, Arthur Malet, Robert Z’Dar, Michael Berryman, Larry Dobkin. Hero Dar returns (belatedly) to battle another evil wizard (Hauser)—this time, thanks to magician Douglas, in the streets of modern-day L.A. Some cleverness, but cheaply made and contrived. Nine writers are credited. Followed by a TV sequel.▼●

Beast Must Die, The (1974-British) C-93m.  ★★★ D: Paul Annett. Calvin Lockhart, Peter Cushing, Charles Gray, Marlene Clark, Anton Diffring. New twists on the old  werewolf theme make the difference. Millionaire sportsman Lockhart invites guests to his electronically bugged mansion, knowing one of them is a werewolf. Lockhart is overly mannered, while Cushing gains sympathy in his usual quiet but effective way. Like TEN LITTLE INDIANS, this movie gives audience a break to guess killer’s identity. From story “There Shall Be No Darkness” by James Blish. Video title: BLACK WEREWOLF. [PG]▼●◗

Beast of Blood SEE: Beast of the Dead

Beast of the City, The (1932) 87m. ★★★  D: Charles Brabin. Walter Huston, Jean Harlow, Wallace Ford, Jean Hersholt, Dorothy Peterson, Tully Marshall, John Miljan, Mickey Rooney. “Instead of the glorification of gangsters, we need the glorification of policemen,” reads President Hoover’s opening statement, and this film delivers, in W. R. Burnett’s solid, surprisingly gritty story, a sort of early DIRTY HARRY with a downbeat ending. Harlow is incredibly sexy as a gang moll.◗

Beast of the Dead (1970) C-90m. BOMB D: Eddie Romero. John Ashley, Eddie Garcia, Beverly Miller, Celeste Yarnall. Sequel to MAD DOCTOR OF BLOOD ISLAND, with that film’s headless monster stalking natives on Pacific island while mad doctor plans new head transplant. Filmed in the Philippines. Originally titled BEAST OF BLOOD. [PG]▼◗

Beast of Yucca Flats, The (1961) 60m.  BOMB D: Coleman Francis. Douglas Mellor, Tor Johnson, Barbara Francis. Johnson becomes a disfigured monster as a result of exposure to an A-bomb test. One of the worst films ever made, presented as a virtual silent film with voice-over narration. Subplot of a succession of voluptuous women being strangled bears little relation to the main story.▼◗

Beasts SEE: Twilight People, The

Beast with Five Fingers, The (1946) 88m.  ★★½ D: Robert Florey. Robert Alda, Andrea King, Peter Lorre, Victor Francen, J. Carrol Naish. Intriguing if not entirely successful mood-piece about aging pianist and strange doings in his household. Lorre’s confrontation with disembodied hand a horror highlight.▼●

Beast Within, The (1982) C-90m. BOMB D: Philippe Mora. Ronny Cox, Bibi Besch, Paul Clemens, Don Gordon, R. G. Armstrong, L. Q. Jones, Meshach Taylor. Besch was raped by hairy-legged “thing” while on honeymoon; her son (Clemens), now a teenager, commences killing, and killing, and killing. Oh, yes, he changes into a monster at one point, if you care. Panavision. [R]▼◗

Beat, The (1988) C-98m. ★½ D: Paul Mones. John Savage, David Jacobson, Kara Glover, William McNamara, Jeffrey Horowitz. Well-meaning but painfully gauche drama of new kid Jacobson at a N.Y.C. high school dominated by gangs. He brings poetry and mystical fantasy into his classmates’ lives. Earnest cast but treatment of generation gap issues is old hat. [R]▼●

Beat Generation, The (1959) 95m. ★½ D: Charles Haas. Steve Cochran, Mamie Van Doren, Ray Danton, Fay Spain, Louis Armstrong, Maggie Hayes, Jackie Coogan, Ray Anthony, Maxie Rosenbloom, Irish McCalla, Vampira. Exploitation-type story of detective Cochran tracking down insane sexual assaulter; vivid sequences marred by hokey script. Retitled THIS REBEL AGE. CinemaScope.●

Beat Girl SEE: Wild for Kicks

Beatrice (1988-French) C-128m. ★★★ D: Bertrand Tavernier. Bernard Pierre Donnadieu, Julie Delpy, Nils Tavernier, Monique Chaumette, Robert Dhery, Michele Gleizer. Moody and well-mounted, if essentially ugly saga of the Hundred Years War; a father returns home from the front to bully his weakling son and engage his tougher (and beautiful) daughter in incest. Extremely violent and not for all tastes, but obviously the work of an outstanding filmmaker; try reconciling this with Tavernier’s A SUNDAY IN THE COUNTRY. Video title: THE PASSION OF BEATRICE. [R]▼●

Beat Street (1984) C-106m. ★★½ D: Stan Lathan. Rae Dawn Chong, Guy Davis, Jon Chardiet, Leon W. Grant, Saundra Santiago, Robert Taylor. Urban ghetto kids find creative outlets in painting graffiti, breakdancing, rapping, and developing new disco d.j. routines. A slicker version of WILD STYLE that places the old Mickey & Judy “let’s put on a show” formula into a more realistic contemporary setting. Innocuous trend piece, coproduced by Harry Belafonte. [PG]▼●◗

Beat That My Heart Skipped, The (2005-French) C-108m. ★★★ D: Jacques Audiard. Romain Duris, Niels Arestrup, Jonathan Zaccaï, Gilles Cohen, Linh-Dan Pham, Aure Atika, Emmanuelle Devos. Entertaining reworking of James Toback’s FINGERS, centering on a dour young man (Duris) who is unable to decide if he will embrace a life of classical music or law-breaking. Not as gripping or provocative as the original, but still worthwhile.◗

Beat the Devil (1954) 89m. ★★★ D: John Huston. Humphrey Bogart, Jennifer Jones, Gina Lollobrigida, Robert Morley, Peter Lorre, Edward Underdown. Huston and Truman Capote concocted this offbeat, very funny satire of MALTESE FALCON-ish movies on location in Italy. Low-key nature of comedy eluded many people in 1954 and it immediately became a cult favorite, which it remains today.▼●◗

Beau Brummell (1954-U.S.-British) C- 113m. ★★½ D: Curtis Bernhardt. Stewart Granger, Elizabeth Taylor, Peter Ustinov, Robert Morley. Handsome cast in lavish  production from Granger’s rash of costume epics. Here, he’s the famous 19th-century British Casanova-fop (played by John Barrymore in the 1924 version). ▼

Beaufort (2007-Israeli) C-126m. ★★★½ D: Joseph Cedar. Oshri Cohen, Itay Tiran, Eli Eltonyo, Ohad Knoller, Itay Turgeman, Alon Aboutboul. Beaufort Castle, a 12th-century Crusaders’ fort, was captured by the Israeli army in 1982 on the first day of its war with Lebanon, though it was of no strategic importance. Israeli soldiers have been defending it against the bombs of a faceless enemy for almost two decades, and now they are ordered to abandon Beaufort as the Israelis plan their withdrawal from Lebanon. Subtly compelling drama offers an uncompromising portrait of men in combat and the pointlessness of war. Ron Leshem adapted his novel with Cedar. Super 35.◗

Beau Geste (1939) 114m. ★★★ D: William Wellman. Gary Cooper, Ray Milland, Robert Preston, Brian Donlevy, Susan Hayward, J. Carrol Naish, Albert Dekker, Broderick Crawford, Donald O’Connor. Scene-for-scene remake of famous 1926 silent film (with Ronald Colman) isn’t quite as good but faithfully retells story of three devoted brothers serving in the Foreign Legion and battling sadistic martinet commander (Donlevy). Nothing can top that opening sequence! Based on the novel by P.C. Wren. Remade in 1966.▼●◗

Beau Geste (1966) C-103m. ★★ D: Douglas Heyes. Telly Savalas, Guy Stockwell, Doug McClure, Leslie Nielsen. The third version of Christopher Wren’s adventure about honor in the French Foreign Legion is barely adequate, with brothers battling rampaging Arabs and sadistic commander Savalas. Techniscope.

Beau James (1957) C-105m. ★★★ D: Melville Shavelson. Bob Hope, Vera Miles, Paul Douglas, Alexis Smith, Darren McGavin; narrated by Walter Winchell. Flavorful recreation of the political career of Mayor Jimmy Walker in 1920s N.Y.C., based on Gene Fowler’s book. Hope is fine in basically non-comic performance. Guest appearances by Jimmy Durante, Jack Benny, George Jessel, Walter Catlett. VistaVision.

Beaumarchais the Scoundrel (1996-French)  C-100m. ★★★ D: Edouard Molinaro. Fabrice Luchini, Manuel Blanc, Sandrine Kiberlain, Jacques Weber, Florence Thomassin, Jean Yanne, Michel Piccoli, Michel Serrault, Jean-Claude Brialy. Luchini gives a marvelous performance as the 18th-century playwright, wit, and defender of human rights in this episodic biopic that encompasses everything from backstage theatrical drama and royal intrigue to gun-running for the American Revolution. As light and insubstantial as a soufflé, but beautifully crafted and always entertaining. Panavision.▼

Beau Pe‘re (1981-French) C-120m. ★★★½ D: Bertrand Blier. Patrick Dewaere, Ariel Besse, Maurice Ronet, Nicole Garcia, Nathalie Baye, Maurice Risch, Macha Meril. Piano player Dewaere is seduced by his determined stepdaughter, a 14-year-old child-woman (Besse), after the death of her mother. Thoughtful comedydrama is sensitively, not exploitively, handled by director Blier. Panavision. ▼◗

Beautician and the Beast, The (1997) C- 105m. ★½ D: Ken Kwapis. Fran Drescher, Timothy Dalton, Ian McNeice, Patrick Malahide, Lisa Jakub, Michael Lerner, Phyllis Newman. Stuck in the salon with her TV aspirations going nowhere, a Queens beautician readily accepts when she’s hired (on a blunder) to tutor the emotionally deprived children of Slovetzia’s widowed dictator. No nun sings “Climb Ev’ry Mountain,” but this comedy can be taken as a warped variation on THE SOUND OF MUSIC. Drescher’s beguiling loopiness carries it for a while, but the already limited chuckles halt with a full half-hour to go. [PG]▼●◗

Beauties of the Night (1954-French) 84m.  ★★½ D: René Clair. Gérard Philipe, Martine Carol, Gina Lollobrigida, Magali Vendeuil. Diverting fantasy involving aspiring composer Philipe with penchant for dreams wandering through various eras of history. ▼

Beautiful (2000) C-112m. ★½ D: Sally Field. Minnie Driver, Joey Lauren Adams, Hallie Kate Eisenberg, Kathleen Turner, Leslie Stefanson, Michael McKean, Colleen Rennison, Bridgette Wilson. A young girl with the ambition of being a beauty pageant queen grows up to be a win-at-all-costs career contestant (Driver). When she accidentally becomes pregnant, she has her best friend raise the child. Good cast combats an uneven script filled with one-dimensional characters; a distant runner-up to SMILE. Field’s feature-film directing debut. [PG-13]▼◗

Beautiful Blonde From Bashful Bend, The (1949) C-77m. ★★½ D: Preston Sturges. Betty Grable, Cesar Romero, Rudy Vallee, Olga San- Juan, Porter Hall, Sterling Holloway, El Brendel. Film was major flop in 1949, looks somewhat better today; broad Western farce has Grable a gun-toting saloon girl mistaken for schoolmarm in hick town. Hugh Herbert hilarious as nearsighted doctor.▼●

Beautiful but Deadly SEE: Don Is Dead, The

Beautiful Country, The (2005-U.S.-Norwegian) C-125m. ★★★ D: Hans Petter Moland. Damien Nguyen, Nick Nolte, Bai Ling, Tim Roth, Be He, Xuan Phuc Dinh, Phat Trieu Hoang, Than Kien Nguyen. Boy who was the product of a Vietnamese mother and American G.I. who fought in the war becomes an outcast in his own village due to his mixed heritage. He sets off on a journey, eventually heading to Texas to find the father he never knew. Measured, well-made tale dramatizes the difficulties children of American servicemen encountered once the war was over and their biological fathers deserted them. Damien Nguyen is touching and genuine in his first major role, while Nolte does some of his finest work in what amounts to a cameo near the film’s end. Super 35. [R]▼◗

Beautiful Creatures (2001-British) C- 86m. ★★½ D: Bill Eagles. Rachel Weisz, Susan Lynch, Iain Glen, Maurice Roëves, Alex Norton, Tom Mannion. Two women in Glasgow, each with lousy taste in men, unexpectedly meet and team up in a kidnapping/ extortion scheme. Far-fetched variation on a familiar theme, laced with violence and humor. Norton is great as unconventional cop. [R]▼◗

Beautiful Dreamers (1990-Canadian) C- 107m. ★★½ D: John Kent Harrison. Colm Feore, Rip Torn, Wendel Meldrum, Sheila McCarthy. Free-spirited American poet Walt Whitman (Torn) befriends Dr. Maurice Bucke (Feore), intrigued by his progressive treatment of the mentally retarded. Their combined roguish idealism confounds their peers and sets Victorian sensibilities askew. Trite handling of interesting story, with outstanding performances by Torn and Feore. [PG-13]▼●

Beautiful Girls (1996) C-107m. ★★★ D: Ted Demme. Timothy Hutton, Matt Dillon, Noah Emmerich, Annabeth Gish, Lauren Holly, Rosie O’Donnell, Max Perlich, Martha Plimpton, Natalie Portman, Michael Rapaport, Mira Sorvino, Uma Thurman, Pruitt Taylor Vince, Anne Bobby, Richard Bright, Sam Robards, David Arquette. Hutton, on the verge of marrying his girlfriend but unsure of himself, goes back to his Massachusetts hometown and hangs out with his pals from high school, whose lives—and relationships with women—haven’t changed a bit. Well-observed and well-cast slice of life about the continuity of small-town working-class existence and the ruts both men and women can find themselves in. Some great moments for precocious Portman, smart-mouthed O’Donnell, and others in the ensemble. [R]▼●◗

Beautiful Joe (2000) C-98m. ★★ D: Stephen Metcalfe. Sharon Stone, Billy Connolly, Gil Bellows, Ian Holm, Jurnee Smollett, Dann Florek. Good-hearted man, dumped by his wife, takes to the road in search of adventure, and finds it when he meets up with Stone, a woman with a knack for getting into trouble. Familiar and predictable. Connolly deserves a better vehicle. U.S. debut on cable TV. [R]▼◗

Beautiful Mind, A (2001) C-135m. ★★★ D: Ron Howard. Russell Crowe, Jennifer Connelly, Ed Harris, Paul Bettany, Christopher Plummer, Adam Goldberg, Judd Hirsch, Josh Lucas, Anthony Rapp, Austin Pendleton. Unusual story “inspired by incidents” in the life of John Nash, a brilliant West Virginia mathematician who flowers at Princeton in the late 1940s and then goes to work at M.I.T. But his marriage and sanity are put to a painful test. Central story twist is a doozy—and completely unexpected. Crowe is excellent as usual, and the film offers an overdue showcase for Connelly, as the student who becomes his wife. Oscar winner for Best Picture, Director, Supporting Actress (Connelly), and Adapted Screenplay (Akiva Goldsman). [PG- 13]▼◗

Beautiful People (1999-British) C-109m.  ★★★ D: Jasmin Dizdar. Charlotte Coleman, Charles Kay, Rosalind Ayres, Roger Sloman, Heather Tobias, Danny Nussbaum, Siobhan Redmond, Gilbert Martin, Edin Dzandzanovic. Sharply observed film about various people—mostly Brits and Bosnians—caught in England’s contemporary melting pot, but told with a sense of humor and hope in its heart instead of despair. A striking and believable film from writerdirector Dizdar. [R]▼◗

Beautiful Thing (1996-British) C-89m.  ★★★ D: Hettie Macdonald. Glen Berry, Linda Henry, Scott Neal, Tameka Empson, Ben Daniels, Martin Walsh. Amiable and insightful tale of two working-class adolescent boys (Berry and Neal), neighbors with very different home lives, who become sexually and romantically involved. Sharp bits of humor and the blue-collar setting add punch to the proceedings, resulting in a winning coming-out/coming-of-age story. Love that Mama Cass sound track! Scripted by Jonathan Harvey, based on his play. [R]▼◗

Beau Travail (2000-French) C-93m. ★★★  D: Claire Denis. Denis Lavant, Michel Subor, Gregoire Colin. Loose adaptation of Melville’s Billy Budd is an austere tale of an ex-Foreign Legion officer (Lavant) who recalls his tenure in a dusty, impoverished East African locale, and his disdain for a young recruit (Colin). Denis expertly captures the boring existence of the legionnaires, and says something profound and deeply personal about the politics of male camaraderie.▼◗

Beauty and the Beast (1946-French) 95m.  ★★★★ D: Jean Cocteau. Jean Marais, Josette Day, Marcel André. Cocteau’s hauntingly beautiful, visually dazzling masterpiece, detailing what happens when, to save her father, Beauty (Day) gives herself to the Beast (Marais). Great fantasy, great filmmaking—beguiling on any level.▼●◗

Beauty and the Beast (1963) C-77m. ★½ D: Edward L. Cahn. Joyce Taylor, Mark Damon, Eduard Franz, Michael Pate, Merry Anders, Dayton Lummis, Walter Burke. Curse turns handsome prince into werewolf-like beast every night; princess defends him, while a usurper seeks his throne. Colorful but turgid. Makeup by the fabled Jack P. Pierce.▼

Beauty and the Beast (1991) C-85m.  ★★★½ D: Gary Trousdale, Kirk Wise. Voices of Paige O’Hara, Robby Benson, Jerry Orbach, Angela Lansbury, Richard White, David Ogden Stiers, Jesse Corti, Rex Everhart, Bradley Michael Pierce, Jo Anne Worley, Kimmy Robertson. Classic Disney cartoon version of the classic tale, with bookish Belle and a ferocious Beast learning to love one another after he makes her prisoner in his desolate castle (where the only signs of life come from humanized household fixtures). Cannily presented in the style of a Broadway musical, with a fine-tuned script by Linda Woolverton, and a rousing, Oscar-winning score by Alan Menken (with another Oscar for Menken and Howard Ashman’s title tune). The first animated feature to earn an Oscar nomination as Best Picture. Reissued at 89m. in 2002 with an additional musical sequence entitled “Human Again.” Followed by a Broadway musical, a TV series, and two direct-to-video sequels. [G]▼●◗

Beauty and the Robot, The SEE: Sex Kittens Go to College

Beauty Shop (2005) C-105m. ★★½ D: Bille Woodruff. Queen Latifah, Alicia Silverstone, Andie MacDowell, Alfre Woodard, Mena Suvari, Kevin Bacon, Djimon Hounsou, Keshia Knight Pulliam, Bryce Wilson, Golden Brooks, Sherri Shepherd, Della Reese, Wilmer Valderrama, Dondre Whitfield, Paige Hurd. Latifah is back from BARBERSHOP 2 as Gina, now an Atlanta single mom/stylist. Fed up with boss Bacon (over-the-top and foreign), she all too predictably turns an eyesore into a salon of her very own, complete with attitude, plus upstairs neighbor Hounsou as a hunky handyman. The jokes fly, the tresses fall, and Silverstone plays the token role done by Troy Garity in BARBERSHOP. Panavision. [PG-13] ▼◗

Beavis and Butt-head Do America (1996)  C-80m. ★★½ D: Mike Judge. Voices of Mike Judge, Robert Stack, Cloris Leachman, Eric Bogosian, Richard Linklater. The unabashedly ignorant, flagrantly antisocial, hormonally charged duo from MTV’s animated series find themselves on a cross-country odyssey that begins when someone steals their all-important TV set. Alternately stupid, gross, and hilarious, this modest cartoon feature is certainly true to itself and certain to please B&B fans. Bruce Willis, Demi Moore, and David Letterman contribute unbilled voices, but best of all is the casting of Stack as a hard-nosed Federal agent. Huh-huh-huh. [PG-13]▼●◗

Bebe’s Kids (1992) C-74m. ★★½ D: Bruce Smith. Voices of Faizon Love, Nell Carter, Myra J., Vanessa Bell Calloway, Tone Loc, Wayne Collins, Jonell Green, Marques Houston. Raucous animated feature based on a routine by the late comedian Robin Harris (voiced here by Faizon Love) whose date with an attractive woman turns into a nightmare when she brings along her son—and three brats she’s looking after. The first animated feature aimed squarely at a black audience is lively, often funny—but a bit protracted. [PG-13]▼●◗

Because I Said So (2007) C-102m. ★★ D: Michael Lehmann. Diane Keaton, Mandy Moore, Gabriel Macht, Tom Everett Scott, Lauren Graham, Piper Perabo, Stephen Collins, Ty Panitz, Tony Hale. Meddlesome mother has married off two of her girls but can’t leave her remaining single daughter alone; she even takes out a personals ad in order to audition prospects, then steers the likeliest candidate (Scott) her way. But Moore is more attracted to a freewheeling musician (Macht) of whom her mom doesn’t approve. Contrived romantic comedy is torpedoed by Keaton’s character, who is unbelievably annoying. [PG-13]◗

Because of Winn-Dixie (2005) C-106m. ★★  D: Wayne Wang. AnnaSophia Robb, Jeff Daniels, Cicely Tyson, Eva Marie Saint, Dave Matthews, Courtney Jines, Elle Fanning, Harland Williams. Tepid adaptation of Kate Di-Camillo’s children’s novel (and an offbeat choice for director Wang) about a 10-year-old girl and her minister father, whose wife has abandoned him . . . and a dog that changes a community. Genial to a fault, but packed with local eccentrics who seem more out of Central Casting than anyone’s real life. Singer Matthews probably fares best as an ex-con who runs a pet shop, though young Robb at least has a winning smile. [PG]▼◗

Because of You (1952) 95m. ★★ D: Joseph Pevney. Loretta Young, Jeff Chandler, Alex Nicol, Frances Dee, Mae Clarke, Alexander Scourby. Loretta weds Jeff—but fails to inform him that she’s a parolee; then she takes up with her ex-boyfriend, a drug smuggler. Trite and forgettable.▼

Because You’re Mine (1952) C-103m.  ★★ D: Alexander Hall. Mario Lanza, James Whitmore, Doretta Morrow, Dean Miller, Paula Corday, Jeff Donnell, Spring Byington, Don Porter, Eduard Franz, Bobby Van. Opera star Lanza is drafted and falls in love with Morrow, the sister of his top sergeant (Whitmore). For Lanza fans only.▼

Becket (1964) C-148m. ★★★★ D: Peter Glenville. Richard Burton, Peter O’Toole, John Gielgud, Donald Wolfit, Martita Hunt, Pamela Brown, Felix Aylmer. Stunning film, adapted by Edward Anhalt (who won an Oscar) from the Jean Anouilh play, centers on stormy friendship between Archbishop of Canterbury Thomas a‘ Becket and his English King, Henry II. Superbly acted and magnificently photographed (by Geoffrey Unsworth) on location in England. Panavision. ▼●◗

Becky Sharp (1935) C-83m. ★★½ D: Rouben Mamoulian. Miriam Hopkins, Frances Dee, Cedric Hardwicke, Billie Burke, Alison Skipworth, Nigel Bruce. Witty but sometimes ponderous adaptation of Thackeray’s Vanity Fair with Hopkins as self-reliant girl whose sole concern is herself. Historically important as first full-Technicolor (3-color) feature, designed by Robert Edmond Jones (and photographed by Ray Rennahan). Long available only in inferior 67m. Cinecolor reissue prints; archivally restored in 1985. Previously filmed in 1923 and 1932, remade in 2004 (all as VANITY FAIR). ▼◗

Becoming Colette (1992-U.S.-German)  C-97m. ★½ D: Danny Huston. Klaus Maria Brandauer, Mathilda May, Virginia Madsen, Paul Rhys, John van Dreelen, Jean-Pierre Aumont. Ridiculous tale of the famed French writer Colette (May), depicted as an inexperienced country girl who weds publisher Brandauer. He prints her writing under his name, and sets up a threesome with Madsen (but becomes outraged when the women fall in love). The director is the son of John Huston, but may as well be the protégé of Zalman King. [R]▼

Becoming Jane (2007-British) C-113m.  ★★★ D: Julian Jarrold. Anne Hathaway, James McAvoy, Julie Walters, James Cromwell, Maggie Smith, Joe Anderson, Lucy Cohu, Laurence Fox, Ian Richardson. Future novelist Jane Austen (Hathaway) is from humble Hampshire means and should be looking to secure an advantageous marriage. Instead, the headstrong young woman wants life on her own terms . . . but only after falling in love with a brash Irishman (McAvoy) does her writing mature and reveal “life experience.” Entertaining film, based on Austen’s letters, indicates that this episode in her life inspired Pride and Prejudice . Hathaway fares well in the midst of a mostly British cast. Super 35. [PG]◗

Be Cool (2005) C-114m. ★★½ D: F. Gary Gray. John Travolta, Uma Thurman, Vince Vaughn, Cedric the Entertainer, André Benjamin (André 3000), Steven Tyler, Christina Milian, Harvey Keitel, The Rock, Danny DeVito, Robert Pastorelli, Debi Mazar, Paul Adelstein. In this sequel to Elmore Leonard’s GET SHORTY, Chili Palmer (Travolta) moves into the music business and chooses a promising young singer (Milian) as his protégée, despite the fact that she’s already under contract to ruthless Keitel and his loose-cannon lieutenant, Vaughn. Amiable, good-looking film retains Leonard’s story smarts but blunts the impact by allowing its comedic costars (Vaughn, Cedric) to riff to their heart’s content. The Rock is especially funny as a bodyguard/Hollywood wannabe. James Woods appears unbilled; other music stars make cameo appearances. Super 35. [PG-13]▼◗

Bed and Board (1970-French) C-97m.  ★★★½ D: François Truffaut. Jean-Pierre Léaud, Claude Jade, Hiroko Berghauer, Daniel Ceccaldi, Claire Duhamel. Chapter Four of the Antoine Doinel story. Here, Doinel (Léaud) is married to Christine (Jade); he is confused, immature, becomes a father, and has an affair with Berghauer. Lovingly directed by Truffaut; Jacques Tati has an amusing cameo as M. Hulot. Followed by LOVE ON THE RUN. [PG]▼◗

Bed and Breakfast (1992) C-98m. ★★½ D: Robert Ellis Miller. Roger Moore, Talia Shire, Colleen Dewhurst, Nina Siemaszko, Ford Rainey, Stephen Root, Jamie Walters, Victor Slezak. A debonair stranger makes his impact on a houseful of women, who span several generations. First-rate performances, and a gorgeous setting on the Maine coast, make this modest film worth seeing, especially on the small screen; filmed in 1989. [PG-13]▼●

Bedazzled (1967-British) C-107m. ★★★ D: Stanley Donen. Peter Cook, Dudley Moore, Eleanor Bron, Raquel Welch, Alba, Barry Humphries. Cult film updating Faust legend is as sacrilegious as THE SINGING NUN and usually funnier. The laughs aren’t always consistent, but the Cook-Moore team is terrific and Donen’s direction stylish. And remember the magic words: “Julie Andrews!” Remade in 2000. Panavision. ▼●◗

Bedazzled (2000) C-93m. ★★½ D: Harold Ramis. Brendan Fraser, Elizabeth Hurley, Frances O’Connor, Miriam Shor, Orlando Jones, Paul Adelstein, Toby Huss, Gabriele Casseus, Brian Doyle-Murray. Sweet-natured nerd sells his soul to a sexy Devil (Hurley) in exchange for seven wishes, but she manages to put a hitch into all of his dreams-come-true. All he really wants is for the coworker he worships from afar to fall in love with him. Funny in spots, with Fraser and Hurley hitting just the right note, but remake of 1967 film never catches fire. Panavision. [PG-13]▼◗

Bedevilled (1955) C-85m. ★★ D: Mitchell Leisen. Anne Baxter, Steve Forrest, Simone Renant, Victor Francen. Bizarre yarn of chanteuse Baxter fleeing from murder scene, protected by Forrest, who’s studying for priesthood; filmed in Paris. CinemaScope.

Bedford Incident, The (1965) 102m. ★★★  D: James B. Harris. Richard Widmark, Sidney Poitier, James MacArthur, Martin Balsam, Wally Cox, Eric Portman, Donald Sutherland. Strong Cold War story of authoritarian Navy captain (Widmark) scouting Russian subs near Greenland and the mental conflicts that develop on his ship. Poitier is reporter too good to be true, Balsam a sympathetic doctor disliked by Widmark. Cast excels in intriguing battle of wits.▼◗

Bedknobs and Broomsticks (1971) C- 117m. ★★★ D: Robert Stevenson. Angela Lansbury, David Tomlinson, Roddy McDowall, Sam Jaffe, Roy Snart, Cindy O’Callaghan, Ian Weighill. Elaborate Disney musical fantasy about amateur witch who helps British cause in WW2; no MARY POPPINS, but quite enjoyable, with Oscar-winning special effects and delightful animated cartoon sequences directed by Ward Kimball. Reissued at 98m. 141m. archival edition assembled in 1996, with more (and  longer) songs, clearer plot, and more of a part for McDowall. [G]▼●◗

Bedlam (1946) 79m. ★★★ D: Mark Robson. Boris Karloff, Anna Lee, Ian Wolfe, Richard Fraser, Billy House, Jason Robards, Sr. Atmospheric chiller of courageous Lee trying to expose shameful conditions at notorious 18th-century London insane asylum run by corrupt head Karloff. Producer Val Lewton also coscripted under pseudonym Carlos Keith. Robert Clarke appears unbilled.▼●◗

Bed of Roses (1996) C-87m. ★★ D: Michael Goldenberg. Christian Slater, Mary Stuart Masterson, Pamela Segall, Josh Brolin, Ally Walker, Debra Monk. Business exec Masterson is courted by florist Slater (a young widower), but her past troubled relationships prevent her from committing to him. Attempt at a serious romantic film is emotionally off the mark, though the performers try their best. [PG]▼●◗

Bedrooms & Hallways (1999-British) C- 95m. ★★ D: Rose Troche. Kevin McKidd, Hugo Weaving, James Purefoy, Tom Hollander, Christopher Fulford, Julie Graham, Paul Higgins, Jennifer Ehle, Simon Callow. Ambitious but flat sex comedy about two gay roommates. One has a hot-and-heavy affair in which the emphasis is on sex; the other has a budding romance with a man who has just busted up with his longtime girlfriend. Good when it explores relationships, less successful in its silly parodies of men’s groups and Jane Austen novels. ▼◗

Bedroom Window, The (1987) C-112m.  ★★★ D: Curtis Hanson. Steve Guttenberg, Elizabeth McGovern, Isabelle Huppert, Paul Shenar, Carl Lumbly, Wallace Shawn, Frederick Coffin, Brad Greenquist. An innocent man offers to alibi for his boss’ sexy wife, who witnessed an assault from his bedroom window after they made love. This apparently simple gesture snowballs into a web of crime and duplicity, in this attractive, sexy, and suspenseful Hitchcock homage. Guttenberg is no Cary Grant (or James Stewart), but the film is consistently enjoyable—if not always absolutely believable. J-D-C Scope. [R]▼●◗

Bed Sitting Room, The (1969-British)  C-91m. ★★½ D: Richard Lester. Rita Tushingham, Ralph Richardson, Peter Cook, Dudley Moore, Harry Secombe, Arthur Lowe, Roy Kinnear, Spike Milligan, Michael Hordern, Mona Washbourne. Moderately successful black-comedy look at distorted, devastated England three years after nuclear war. A few funny bits, great cast, but film doesn’t click. Marty Feldman makes his film debut in a brief bit.

Bedtime for Bonzo (1951) 83m. ★★½ D: Frederick de Cordova. Ronald Reagan, Diana Lynn, Walter Slezak, Jesse White, Lucille Barkley. Often cited as the pinnacle of absurdity in Reagan’s career, but in fact it’s a cute, harmless little comedy about a professor who treats a chimp as his child for a heredity experiment. Reagan did not appear in the sequel, BONZO GOES TO COLLEGE.▼◗

Bedtime Stories (2008) C-99m. ★★ D: Adam Shankman. Adam Sandler, Keri Russell, Guy Pearce, Courteney Cox, Russell Brand, Richard Griffiths, Jonathan Pryce, Carmen Electra, Lucy Lawless, Teresa Palmer, Aisha Tyler. Story of an underdog whose father’s homespun motel has been transformed into a super-luxury hotel where he now works as a handyman. Then he discovers that telling bedtime tales to his niece and nephew has the potential to change his fortunes. Disney film had real potential, starting out as a fable about the power of storytelling . . . but it’s been vulgarized (and needlessly cluttered) by Sandler and his writing cohorts. Young kids may still enjoy it but thoughtful parents will steer them elsewhere. Rob Schneider appears unbilled. Super 35. [PG]◗

Bedtime Story (1941) 85m. ★★★ D: Alexander Hall. Fredric March, Loretta Young, Robert Benchley, Allyn Joslyn, Eve Arden. Fine cast in sparkling comedy of playwright March trying to stop wife Young from retiring so she can star in his next play.

Bedtime Story (1964) C-99m. ★★½ D: Ralph Levy. Marlon Brando, David Niven, Shirley Jones, Dody Goodman, Marie Windsor. Offbeat casting of stars provides chief interest in lackluster comedy of con men Brando and Niven competing for Jones’ affection. Remade as DIRTY ROTTEN SCOUNDRELS.▼

Bee Movie (2007) C-90m. ★★★ D: Steve Hickner, Simon J. Smith. Voices of Jerry Seinfeld, Renee Zellweger, Matthew Broderick, Patrick Warburton, John Goodman, Chris Rock, Kathy Bates, Barry Levinson, Ray Liotta, Sting, Oprah Winfrey, Larry Miller, Megan Mullally, Rip Torn, Michael Richards. It’s the ABCs of being a bee, as typified by the experiences of recent college grad Barry B. Benson (Seinfeld), who’s disinclined to enter the trade of every family member and friend: keeping those honey coffers going. Brisk animation and a sardonically Seinfeld-ish tone keep this fun, though the relationship between the bee-boy protagonist and a female human he befriends (Zellweger) never really catches fire. More successful around the edges than down the middle, this gleans substantial chortles from its ragging of real-life celebrities. [PG]◗

Been Down So Long It Looks Like Up to Me (1971) C-90m. ★½ D: Jeffrey Young. Barry Primus, Linda DeCoff, David Browning, Susan Tyrrell, Philip Shafer, Bruce Davison, Raul Julia. Bland, dated film version of Richard Fariña’s novel about hip 1960s type trying to endure life on a 1958 campus. [R]

Been Rich All My Life (2006) C-81m. ★★★  D: Heather Lyn MacDonald. Easy-to-take documentary about the Silver Belles, a troupe of indomitable tap-dancing octogenarians (Marion Coles, Elaine Ellis, Cleo Hayes, Fay Ray, Bertye Lou Wood) formed in the 1980s long after their prime showgirl days working at the Cotton Club and the Apollo. The movie’s point, though, is to question how “prime” is defined; every woman here looks (and acts) about two decades younger than her given age. Racially inspired hardships are somewhat skimmed over, though it’s intriguing to learn how just a few of these women shut down the Apollo during a strike for better wages.◗

Beer (1985) C-82m. ★½ D: Patrick Kelly. Loretta Swit, Rip Torn, Kenneth Mars, David Alan Grier, William Russ, Saul Stein, Dick Shawn. Unimaginative, ultimately tasteless spoof of Madison Avenue hype, with Swit as an ad-agency executive who devises a highly successful commercial campaign to sell beer. Not so far from reality—and not terribly funny. [R]▼

Beerfest (2006) C-110m. ★★ D: Jay Chandrasekhar. Jay Chandrasekhar, Steve Lemme, Paul Soter, Erik Stolhanske, Kevin Heffernan, Jürgen Prochnow, M. C. Gainey, Cloris Leachman, Mo’Nique, Eric Christian Olsen. Two brothers travel to Munich for Oktoberfest and discover an underground “fight club” devoted to ancient beer-drinking games and other sports. They vow to recruit friends, train, and return to compete the next year. Gross-out concoction from the Broken Lizard comedy troupe goes for the most obvious, juvenile college humor, hitting an occasional bull’s-eye, especially when Leachman starts in with beer and sausage jokes. Waaaaaay over the top, but harmless enough for the undemanding, possibly inebriated dudes likely to watch it. Donald Sutherland appears unbilled. Unrated version runs 112m. Super 35. [R]◗

Beer League (2006) C-87m. ★★½ D: Frank Sebastiano. Artie Lange, Ralph Macchio, Anthony De Sando, Cara Buono, Jimmy Palumbo, Joe Lo Truglio, Jerry Minor, Seymour Cassel, Michael Deeg, Laurie Metcalf. Motley group of thirtysomething losers on a slow-pitch New Jersey softball team have to shape up and beat their obnoxious rivals or get booted out of the league, but they spend most of their time boozing, brawling, and carousing. You don’t have to be from Jersey to enjoy this affably lowbrow, gleefully politically incorrect update of THE BAD NEWS BEARS, although downing a six-pack will certainly help. Tina Fey makes a blink-and-you’ll-miss-it cameo. Cowritten by Lange. Aka ARTIE LANGE’S BEER LEAGUE. [R]◗

Bees, The (1978) C-83m. ★½ D: Alfredo Zacharias. John Saxon, Angel Tompkins, John Carradine, Claudio Brook, Alicia Encinias. After THE SWARM, if you sincerely want to see this low-budget disaster film about killer bees, you get what you deserve. Filmed in Mexico. [PG]▼

Bee Season (2005) C-104m. ★★½ D: Scott McGehee, David Siegel. Richard Gere, Juliette Binoche, Flora Cross, Max Minghella, Kate Bosworth. Ambitious but convoluted drama about the power of words, the meaning of religion, and competition. Sixth-grader Cross almost mystically becomes a champion speller, and her success has a profound impact on the other members of her family. The filmmakers cleverly visualize the words and letters in the girl’s mind, but Naomi Foner Gyllenhaal’s script (adapted from Myla Goldberg’s best-selling novel) lacks cohesion. Panavision. [PG-13]◗

Beethoven (1992) C-87m. ★★½ D: Brian Levant. Charles Grodin, Bonnie Hunt, Dean Jones, Oliver Platt, Stanley Tucci, Nicholle Tom, Christopher Castile, Sarah Rose Karr, David Duchovny, Patricia Heaton, Laurel Cronin, and Chris. Innocuous family comedy about an uptight Dad (Grodin) whose family talks him into keeping a runaway puppy that grows into a big, slobbering St. Bernard. It’s fun to watch all-American, clean-cut Jones playing a slimy, raspy-voiced villain. Followed by BEETHOVEN’S 2ND and four DVD sequels. [PG] ▼●◗

Beethoven’s 2nd (1993) C-86m. ★★½ D: Rod Daniel. Charles Grodin, Bonnie Hunt, Nicholle Tom, Christopher Castile, Sarah Rose Karr, Debi Mazar, Chris Penn, Ashley Hamilton, Maury Chaykin, Jeff Corey, Virginia Capers, and Beethoven. Painless sequel, on par with its predecessor, which charts the various complications when Grodin’s kids raise St. Bernard Beethoven’s puppies on the sly. If you liked the original. . . . Followed by four DVD sequels. [PG] ▼●◗

Beetle Juice (1988) C-92m. ★★★ D: Tim Burton. Michael Keaton, Alec Baldwin, Geena Davis, Jeffrey Jones, Catherine O’Hara, Winona Ryder, Sylvia Sidney, Robert Goulet, Glenn Shadix, Dick Cavett, Annie McEnroe. Newly deceased couple in need of help coping with the afterlife, and obnoxious family who’s moved into their home, get it in the form of renegade spirit Betelgeuse (Keaton, who pulls out all the stops). Fantastic special effects make this a sort of live-action cartoon. Added treat: Sylvia Sidney as harried case worker in the hereafter. Great fun, and surprisingly good-natured. Music by Danny Elfman, with a strong assist from Harry Belafonte. Oscar winner for makeup. Followed by an animated TV series. [PG]▼●◗

Before and After (1996) C-107m. ★★★ D: Barbet Schroeder. Meryl Streep, Liam Neeson, Edward Furlong, Alfred Molina, Julia Weldon, Daniel von Bargen, John Heard, Ann Magnuson, Larry Pine, Wesley Addy. Sober tale of a New England family torn apart—and ostracized—when the son is accused of murdering a teenage girl and then  disappears. The father is willing to cover the boy’s tracks, while mother and daughter want to tell the truth, in spite of the consequences. Absorbing and believable story (written by Ted Tally). Look for Paul Giamatti as a courtroom spectator. [PG-13] ▼●◗

Before I Hang (1940) 71m. ★★½ D: Nick Grinde. Boris Karloff, Evelyn Keyes, Bruce Bennett, Pedro de Cordoba, Edward Van Sloan. Contrived but intriguing tale of prison scientist Karloff having youth serum backfire on him, driving him mad at odd moments.▼●◗

Before Night Falls (2000) C-125m. ★★★ D: Julian Schnabel. Javier Bardem, Olivier Martinez, Andrea Di Stefano, Sean Penn, Johnny Depp, Michael Wincott, Hector Babenco, Jerzy Skolimowski. Often compelling look at the life of Cuban writer Reinaldo Arenas, spanning several decades as he discovers his homosexuality, blossoms as a writer, then finds that in Castro’s Cuba he’s persecuted on both counts. Told in episodic fashion, the film has many great scenes, but goes on a bit too long. Bardem’s performance is exceptional. Penn appears briefly as a Cuban peasant, Depp in two successive scenes as a transvestite prisoner and a warden. [R]▼◗

Before Sunrise (1995) C-101m. ★★½ D: Richard Linklater. Ethan Hawke, Julie Delpy. Young American strikes up a conversation with a fellow train passenger and persuades her to get off in Vienna and share his last night in Europe; they do, in fact, spend the entire night talking and falling in love. A somewhat daring idea for the ’90s, buoyed by two engaging performers; it is (unavoidably) awfully talky, but it’s also undeniably romantic. Followed by a sequel. [R]▼●◗

Before Sunset (2004) C-80m. ★★★½ D: Richard Linklater. Ethan Hawke, Julie Delpy. Disarming follow-up to BEFORE SUNRISE has the two characters meeting up nine years later as he passes through Paris on a book tour. They catch up in the short time he has before having to head for the airport, walking through various neighborhoods, gradually letting down their guards about their feelings toward one another. A beguiling look at chances lost and taken, the lasting effect of impulsive decisions, and how one meaningful encounter can resonate for years to come. Script is credited to the stars and director. [R]▼◗

Before the Devil Knows You’re Dead  (2007-U.S.-Irish) C-117m. ★★½ D: Sidney Lumet. Philip Seymour Hoffman, Ethan Hawke, Albert Finney, Marisa Tomei, Rosemary Harris, Aleksa Palladino, Brian F. O’Byrne, Amy Ryan, Michael Shannon, Leonardo Cimino. Pressured payroll manager (Hoffman) convinces his ne’er-do-well brother (Hawke) to rob a jewelry store for some quick (and easy) money. Naturally, things go wrong and the repercussions keep building and building. Tense, claustrophobic drama, told in time-splintered structure, is well acted and well staged by Lumet, but the utter unpleasantness of the story and the characters becomes repetitious and wearying. [R]◗

Before the Rain (1994-Macedonian-British-French) C-114m. ★★★ D: Milcho Manchevski. Katrin Cartlidge, Rade Serbedzija, Gregoire Colin, Labina Mitevska. Fascinating look at several intertwining lives in the newly independent, and strife-torn, Republic of Macedonia (formerly Yugoslavia), where rural poverty and violent rage are prevalent. Story links a young monk, a globetrotting photojournalist, and a stylish young woman in London who is at a crossroads in her personal life. Film’s structure resembles PULP FICTION, which debuted almost simultaneously. A strong statement that unfolds slowly; stick with this one. Technovision.▼◗

Before the Rains (2008-Indian-British-U. S.) C-98m. ★★★ D: Santosh Sivan. Linus Roache, Jennifer Ehle, Rahul Bose, Nandita Das, Leo Benedict. Set in 1930s India at a time of emerging nationalism, ambitious young Indian man must choose between the past and his own future when he discovers an illicit affair is taking place between his English spice-baron boss and a village woman. First English-language film for Indian director Sivan captures the bustling soul of a community in transition, even if it surrenders to some soapy plotting sensibilities along the way. Based on Red Roofs, a segment in the 2001 film YELLOW ASPHALT: THREE DESERT STORIES. [PG-13]◗

Before the Revolution (1964-Italian) 115m.  ★★★ D: Bernardo Bertolucci. Adriana Asti, Francisco Barilli, Alain Midgette, Morando Morandini, Domenico Alpi. Bertolucci’s second feature (which he wrote when he was 22 years old) dramatizes the dilemma of young, middle-class Barilli. Will he embrace a life of social and political radicalism, or submit to the bourgeois status quo? Revealing 1960s time capsule, loaded with topical ideas, references, and fervor.▼

Before Winter Comes (1969-British)  C-102m. ★★½ D: J. Lee Thompson. David Niven, Topol, Anna Karina, John Hurt, Anthony Quayle, Ori Levy. Topol is interpreter for British officer Niven in displaced persons’ camp following WW2. Uneven comedy-drama with many touching moments, capturing plight of refugees. Topol’s warmth shines in winning performance. [M/PG]

Beggar’s Opera, The (1953-British) C- 94m. ★★★ D: Peter Brook. Laurence Olivier, Stanley Holloway, Dorothy Tutin, Daphne Anderson, Mary Clare, Hugh Griffith, Laurence Naismith. Celebrated stage director Brook made his film debut with this vivid, energetic version of John Gay’s  opera. Coproducer and star Olivier is somewhat miscast but more than makes up for it with his sly portrayal of a jailed highwayman who exaggerates his exploits into a musical revue.◗

Beginning of the End (1957) 73m. ★½ D: Bert I. Gordon. Peggie Castle, Peter Graves, Morris Ankrum, Thomas Browne Henry. Awful sci-fi outing about giant grasshoppers (thanks to radiation) on the rampage; at the climax, they invade Chicago—but none too convincingly.▼◗

Beginning or the End, The (1947) 112m.  ★★★ D: Norman Taurog. Brian Donlevy, Robert Walker, Beverly Tyler, Audrey Totter, Hume Cronyn. Engrossing account of atomic bomb development, depicting both human and spectacular aspects.

Beguiled, The (1971) C-109m. ★★★ D: Don Siegel. Clint Eastwood, Geraldine Page, Elizabeth Hartman, Jo Ann Harris, Darleen Carr, Pamelyn Ferdin. Offbeat, methodically paced story set in Civil War South. Wounded Eastwood brought to girls’ school to recuperate; he becomes catalyst for flurry of jealousy and hatred. Unusual Eastwood fare, but for patient viewers, a rich, rewarding film. [R]▼●◗

Behave Yourself! (1951) 81m. ★★ D: George Beck. Farley Granger, Shelley Winters, William Demarest, Francis L. Sullivan, Margalo Gillmore, Lon Chaney, Jr., Sheldon Leonard, Marvin Kaplan, Glenn Anders, Allen Jenkins, Elisha Cook, Jr., Hans Conried. Loud, limp black comedy with Granger and Winters miscast as young marrieds who take in a dog trained to act as a link between two gangs in a smuggling scheme. Good supporting cast is wasted. The title song was cowritten by Buddy Ebsen!▼◗

Behind Enemy Lines (1986) SEE: P.O.W. The Escape

Behind Enemy Lines (2001) C-106m.  ★★½ D: John Moore. Owen Wilson, Gene Hackman, Gabriel Macht, Charles Malik Whitfield, Joaquim de Almeida, David Keith, Olek Krupa, Vladimir Mashkov. A cocky naval airman is shot down behind enemy lines in Bosnia and his commanding officer is unable to rescue him because of political constraints. Action yarn delivers a lot of excitement, but a hyperactive camera may produce motion sickness in some viewers. The corny finale seems to have come from a lesser-grade Hollywood movie of decades past. Followed by a direct-to-video sequel. Super 35. [PG-13] ▼◗

Behind Locked Doors (1948) 62m. ★★½ D: Oscar (Budd) Boetticher. Richard Carlson, Lucille Bremer, Douglas Fowley, Thomas Browne Henry, Dickie Moore, Tor Johnson. Pretty good grade-B film noir about a private eye who checks into a sanitarium on a tip that a wanted judge is holed up there. Johnson is put to good use as a former prizefighter kept in solitary confinement. Aka THE HUMAN GORILLA. ▼◗

Behind the Door SEE: Man with Nine Lives, The

Behind the Iron Curtain SEE: Iron Curtain, The

Behind the Lines SEE: Regeneration  (1997-British-Canadian)

Behind the Sun (2001-Brazilian-French-Swiss) C-93m. ★★★ D: Walter Salles. José Dumont, Rodrigo Santoro, Rita Assemany, Luiz Carlos Vasconcelos, Flavia Marco Antonio, Ravi Ramos Lacerda. Lyrical, quietly absorbing fable set in rural Brazil in 1910 about two feuding families whose patriarchs dispatch their sons to kill each other’s offspring in the name of honor. The unfolding events are seen through the eyes of a 10-year-old (Lacerda) who attempts to free himself and his brother from this ritual of violence. Extremely effective. Super 35. [PG-13]▼◗

Behold a Pale Horse (1964) 118m. ★★½ D: Fred Zinnemann. Gregory Peck, Anthony Quinn, Omar Sharif, Mildred Dunnock, Christian Marquand, Raymond Pellegrin. Peck and Quinn wage an ideological battle in post-Spanish Civil War story of politics and violence that loses focus, becoming confused and talky. Valiant try by all.▼◗

Beijing Bicycle (2001-Taiwanese-Chinese)  C-113m. ★★ D: Wang Xiaoshuai. Cui Lin, Li Bin, Zhou Xun, Gao Yuanyuan, Li Shuang, Zhao Yiwei, Pang Yan. Muddled account of a shy, naïve country boy (Lin), newly arrived in Beijing, who finds a job as a bicycle messenger; then, predictably, his bike is stolen. Potentially compelling allegory of the dreams and hopes of the young is done in by dullness and endless repetition. Obviously inspired by De Sica’s BICYCLE THIEVES. [PG-13]▼◗

Being, The (1983) C-79m. ★½ D: Jackie Kong. Martin Landau, Jose Ferrer, Dorothy Malone, Ruth Buzzi, Marianne Gordon Rogers, Murray Langston, Kinky Friedman, Johnny Dark. Creature spawned by nuclear waste terrorizes Idaho community. Humor is film’s saving grace, but it isn’t enough to overcome grade-Z script and production. Producer William Osco (Kong’s then-husband) also costars under the name Rexx Coltrane. Filmed in 1980; briefly shown as EASTER SUNDAY. [R]▼◗

Being Human (1994-British-U.S.) C- 122m. ★★½ D: Bill Forsyth. Robin Williams, John Turturro, Anna Galiena, Vincent D’Onofrio, Hector Elizondo, Lorraine Bracco, Lindsay Crouse, Grace Mahlaba, Dave Jones, Jonathan Hyde, Lizzy McInnerny, William H. Macy; narrated by Theresa Russell. Queer duck of a movie with Williams as five different men—through five periods of time (spanning 10,000 years)—who are cosmically related. All of them are struggling and striving, without  much success, to find happiness. If you can get past the off-putting narration, it’s intermittently intriguing, a definite original from writer-director Forsyth. Williams makes this journey worthwhile. [PG-13]▼●

Being John Malkovich (1999) C-112m.  ★★★½ D: Spike Jonze. John Cusack, John Malkovich, Cameron Diaz, Catherine Keener, Orson Bean, Mary Kay Place, Charlie Sheen. Remarkable, audaciously original black comedy /fantasy about an iconoclastic puppeteer (Cusack) who discovers a portal into the mind of actor John Malkovich, and decides to exploit its possibilities. A far-out premise (by writer Charlie Kaufman) is ingeniously developed into a full-blown story and acted with pizzazz. Malkovich is a marvel in an especially sly, nuanced performance. Other stars make gag cameos. Feature debut for commercial and music video director Jonze. [R]▼●◗

Being Julia (2004-Hungarian-Canadian-British) C-104m. ★★½ D: István Szabó. Annette Bening, Jeremy Irons, Bruce Greenwood, Miriam Margolyes, Juliet Stevenson, Shaun Evans, Lucy Punch, Maury Chaykin, Sheila McCarthy, Michael Gambon, Leigh Lawson, Rosemary Harris, Rita Tushingham, Thomas Sturridge. Married, middle-aged stage star in 1930s London is rejuvenated by a fling with a younger man but has other personal and professional obstacles to overcome. Bening is radiant and shines as her character blossoms, but the story sags until a deliciously funny finale. Budapest stands in for period London. Ronald Harwood adapted W. Somerset Maugham’s novel Theatre. [R] ▼◗

Being There (1979) C-130m. ★★½ D: Hal Ashby. Peter Sellers, Shirley MacLaine, Melvyn Douglas, Jack Warden, Richard Dysart, Richard Basehart, James Noble, David Clennon, Ruth Attaway, David Morrissey. A childlike man (Sellers) chances to meet important, powerful people who interpret his bewildered silence as brilliance. Low-keyed black humor, full of savagely witty comments on American life in the television age, but fatally overlong. Adapted by Jerzy Kosinski from his own story. Douglas won Oscar as political kingmaker. [PG]▼●◗

Be Kind Rewind (2008) C-101m. ★★★ D: Michel Gondry. Jack Black, Mos Def, Danny Glover, Mia Farrow, Melonie Diaz, Irv Gooch, Marcus Carl Franklin, Sigourney Weaver. Odd but endearing film set in Passaic, N.J., where Glover’s dilapidated video-rental store—supposedly the birth-place of Fats Waller—is an anachronism, outside and in. When he leaves Def in charge, nutty pal Black (who’s become magnetized) accidentally erases all the tapes in the store, forcing the duo to reinvent the missing films (GHOSTBUSTERS; 2001: A SPACE ODYSSEY; THE LION KING) with their old-fashioned video camera and the help of neighborhood allies. An eccentric ode to innocence, creativity, and community. Written by the director. J-D-C Scope. [PG-13]◗

Bela Lugosi Meets a Brooklyn Gorilla  (1952) 74m. BOMB D: William Beaudine. Bela Lugosi, Duke Mitchell, Sammy Petrillo, Charlita, Muriel Landers, Ramona the Chimp. One of the all-time greats. Mitchell and Petrillo (the very poor man’s Martin and Lewis) are stranded on a jungle island, where Lugosi is conducting strange experiments. Proceed at your own risk. Aka THE BOYS FROM BROOKLYN. ▼◗

Believe in Me (1971) C-90m. ★★ D: Stuart Hagmann. Michael Sarrazin, Jacqueline Bisset, Jon Cypher, Allen Garfield, Kurt Dodenhoff. Still another ’70s film about drug addiction, and none too good; clean-cut career girl Bisset becomes addicted to speed in the East Village. Performers do their best. [R]

Believe in Me (2007) C-108m. ★★★ D: Robert Collector. Jeffrey Donovan, Samantha Mathis, Bruce Dern, Bob Gunton, Heather Matarazzo, Alicia Lagano, Chris Ellis. Donovan moves to a small Oklahoma town in 1964 to take a coaching job, but when he arrives he learns he’s been assigned to a girls’ basketball team. What’s more, the girls have no self-esteem and little support from the community. Sincere heartland story rises above its familiar sports-underdog formula. Donovan and Mathis (as his supportive wife) are first-rate. Based on the real-life experiences of Jim Keith. Written by the director. HD Widescreen. [PG]◗

Believer, The (2002) C-98m. ★★★ D: Henry Bean. Ryan Gosling, Summer Phoenix, Billy Zane, Theresa Russell, Glenn Fitzgerald, Ronald Guttman, Henry Bean. Ferocious examination of a yeshiva-educated young man in N.Y.C. who chooses to become a neo-Nazi skinhead. Gosling gives an award-caliber performance as a Jew (loosely based on fact) whose reasoning is questionable but whose passion is real. For mature viewers only. Veteran screenwriter Bean’s directorial debut. Released overseas in 2001; U.S. debut on cable TV in 2002. [R]▼◗

Believers, The (1987) C-114m. ★★½ D: John Schlesinger. Martin Sheen, Helen Shaver, Harley Cross, Robert Loggia, Elizabeth Wilson, Lee Richardson, Harris Yulin, Richard Masur, Carla Pinza, Jimmy Smits. Gripping, genuinely frightening story of widower and son who move to N.Y.C. and become involved (in more ways than one) with cultish religion of Santeria, which believes in the sacrifice of children. Well-crafted film knows how to manipulate its audience but shows no mercy, either: a boy sees his mother electrocuted in the very first scene! [R]▼●◗

Belizaire the Cajun (1986) C-100m. ★★½ D: Glen Pitre. Armand Assante, Gail  Youngs, Michael Schoeffling, Stephen McHattie, Will Patton, Nancy Barrett. Assante is well cast as a charismatic herbal dealer in love with the Cajun wife of a wealthy Anglo in this uneven and somewhat predictable drama about Anglo prejudice and violence against Cajuns in 19th-century Louisiana. Made with obvious enthusiasm on a low budget. Robert Duvall, credited as creative consultant, appears briefly as a preacher. [PG]▼◗

Bella (2007-U.S.-Mexican) C-92m. ★★★ D: Alejandro G. Monteverde. Eduardo Verástegui, Tammy Blanchard, Manny Perez, Ali Landry, Angelica Aragón, Jaime Tirelli, Ramon Rodriguez. Sweet, disarmingly simple heart-tugger about a once-promising soccer player (Verástegui), now a chef at a N.Y.C. restaurant, who comes to the emotional rescue of a pregnant waitress (Blanchard) when she’s fired by his brother. First-time director (and cowriter) Monteverde shows admirable restraint in telling this story; a big-hearted film. [PG- 13]◗

Bell’ Antonio (1960-Italian-French) 101m.  ★★½ D: Mauro Bolognini. Marcello Mastroianni, Claudia Cardinale, Pierre Brasseur, Rina Morelli. OK seriocomedy of what happens when Mastroianni is unable to consummate his marriage to Cardinale. Coscripted by Pier Paolo Pasolini. Video title: IL BELL’ ANTONIO.▼
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