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1.
INTRODUCTION

[image: ]n the earliest days of photography, weddings were photographed in styles that captured the bride and groom in very formal poses. Even with the emergence of the contemporary wedding album, which included group portraits of statuesque groomsmen and bridesmaids and the bride and groom with family members, posing remained stiff and lifeless. As wedding photography progressed, posing techniques still closely mirrored the posing techniques of the great 18th century English portrait artists, like Thomas Gainsborough and Joshua Reynolds.


[image: ]
Many brides want spontaneity and real moments recorded at their wedding; the kind only a gifted wedding photojournalist, skilled at observation and with fast reflexes, could provide. Photograph by Marcus Bell.




[image: ]
David Worthington is a wedding photographer who has great respect for and knowledge of the posing and lighting principles of the traditional wedding photographer, yet combines his traditional skills with a healthy knowledge of digital and Photoshop skills to consistently produce the “idealized” wedding image.




[image: ]
Real emotion, not contrived or scripted emotion, is what is expected by today’s brides. Here, the photographer captured a rare moment while making his formal portraits. Photo by Dennis Orchard.



It is against this backdrop or formality that wedding photography evolved—or rather, rebelled. In this early style, each individual photo was a check mark on a long list of posed and often pre arranged images from a “shot list” stuffed in the vest pocket of the wedding photographer’s tuxedo. Even spontaneous events like the bouquet toss and cake cutting were orchestrated to reflect the classical posing techniques. Spontaneity had all but disappeared from this most joyous of ceremonies. Amidst such a regimented creative environment, it is not at all difficult to see why there was an active rebellion among brides and wedding photographers. In short, this rebellion turned the world of wedding photography upside down.

A class of wedding photographers known as wedding photojournalists, spurred on by their unbending leader, the articulate and provocative Denis Reggie, rebelled against the lifelessness of the art form. These wedding photojournalists believe that capturing the emotion of the moment is paramount to good wedding imagery. The record of the naturally unfolding story of the day’s events would be the end result of such a mindset.

Everything about the methods and techniques of the wedding photojournalist was different than those of the traditional wedding photographer. The new breed shot unobserved with fast film using available light. They used 35mm SLRs with motor drives, as opposed to Hasselblads, and on camera flash became a last resort for the wedding photojournalist.

As you might have guessed, traditionalists recoiled in horror at this new breed of wedding photographer. They denounced the grainy and often out of focus “grab shots” created by the photojournalists, and they predicted that the final days of wedding photography as a profitable and predictable livelihood were at hand, noting that every photographer with a 35 mm SLR would soon take over the niche of the professional wed ding photographer.

Instead, for the first time, brides were now able to make real choices about how they wanted their once-in-a lifetime day recorded. In addition to pristine color and a wealth of storytelling black & white imagery, brides were now able to choose from a diverse range of styles, imagery, and presentation. Add to the mix the incredible and explosive creativity introduced by the advent of digital imaging and we now find ourselves in the midst of a true Renaissance.

Once viewed as a near-deplorable way to make a living, wedding photography now draws the best and brightest photographers into its ranks. It is an art form that is virtually exploding with creativity—and with wedding budgets seemingly knowing no bounds, the horizons of wedding photography seem limitless.

WEDDING PHOTOGRAPHY EVOLUTION

Since the late 1980s, when wedding photojournalism really took hold, the trend away from traditional wedding photography has continued unabated, but with some surprising twists. The new breed of wedding photographer has no problem directing or choreographing an image, as long as the results are spontaneous and emotion-filled. They don’t particularly care if they are purists, in the photojournalistic sense.

The “hot” wedding photographers now are those who favor a fine-art approach to wedding photography. Each image is carefully crafted by the photographer (not the lab) in Photoshop and the effects they produce are just what the contemporary bride has always dreamed of—a unique and one-of-a-kind wedding album.

The modern-day wedding photographer is among the upper echelon of the photographic elite, both in terms of professional status and financial rewards. This book then is a continuing celebration of this great and evolving art form and its fabled artists.

DIGITAL TAKEOVER

The move away from film and towards 100-percent digital capture also continues unabated. Today, digital and wedding photojournalism go hand in hand as the speed and flexibility of digital capture supports this on-the-fly, unobserved shooting style. While today’s digital photographers are aware of the increased time and effort involved in being purely digital, new methods of workflow and image editing continue to evolve, and new software is helping to aid in the transition.

Digital technology is virtually exploding. New digital camera systems are appearing overnight, as are peripheral products that support digital imaging. Almost without exception, manufacturers’ entire research-and-development budgets are going into new digital products. New cameras with higher resolution, improved imaging chips with added functionality, and better software for handling RAW files are being introduced with ever-greater frequency.

In addition, whether a photographer shoots weddings digitally or with film, the impact of Adobe Photoshop has permanently changed the style and scope of wedding imagery. In the comfort of their home or studio, photographers can now routinely accomplish creative effects that previously could only be achieved by an expert darkroom technician or retoucher. Photoshop has made wedding photography the most creative venue in all of photography—and brides love it. Digital albums, assembled in Photoshop, have become the preferred album type, and the style and uniqueness these albums bring to the wedding experience make every bride and groom a celebrity.


[image: ]
The digital wedding album has been responsible for changing both the economics and the expectations of contemporary wedding photography. Photography and album design by Stuart Bebb.




[image: ]
Digital albums represent a new level of creativity. Notice how David Williams has combined unusually effective images and design elements in a single album page. Note the horizon line that intersects with the black and white for a playful, interesting effect.



Digital capture also provides the ability to instantly preview images, meaning that if you missed the shot for whatever reason, you can redo it right then and there. That kind of insurance is priceless. The ability to review an image on the camera’s LCD monitor is one of the tremendous benefits of digital capture. Sometimes, it may take a few test shots to adjust the camera perfectly, but that’s infinitely better than shooting several rolls and then waiting until after the wedding to see what happened.

Also, the flexibility of digital capture is unsurpassed. You can change film speeds from ISO 100 to ISO 1600 or higher from frame to frame. You can alter the white balance at any time to correct the color balance of the lighting. With certain cameras you can even change from color to black & white at the touch of a button. The creative freedom afforded by digital capture is unprecedented.

However, one of the biggest complaints of wedding photographers who have gone digital is the tedious post-shoot workflow. Some wedding photographers find that they are paying the same amount for prints from digital labs, yet they have to take on many of the tasks that were previously done by the lab. So more personnel are needed to “work” the files and the money saved in film and processing charges goes right back into expensive digital equipment, more computers, and ever-changing technology. More than the cost, the time spent in front of a computer monitor has drastically increased.

What is often not discussed is the ultimate control of each and every image shot digitally. The photographers featured in this book are digital artists, and while they are not above using time-saving shortcuts in the image-processing side of things, they still spend a great deal of time perfecting each photograph that goes out to a client. Perhaps this aspect of contemporary wedding photography, more than any other, has accounted for the profound increase in artistic wedding images.

Simultaneously, this fine-art approach has raised the bar financially for wedding photographers, allowing them to charge mind-boggling prices for their wedding coverage. Says photographer David Beckstead, “I treat each and every image as an art piece. If you pay this much attention to the details of the final image, brides will pick up on this and often replace the word ‘photographer’ with the word ‘artist.'” That simple shift in emphasis has made fortunes for many of today’s wedding photographers. Albeit a select group, the contemporary wedding photographer could represent the highest paid segment of photographers anywhere—a far cry from the “weekend warriors” of 40 years ago.

The Internet also plays a huge role in the life of every digital wedding photographer. Online proofing and sales have become a big part of every wedding package. Couples can check out “the take” of images while on their honeymoon by going to the photographer’s password-protected web site—all from the comfort of their hotel room or a digital café. And there is scarcely a single successful wedding photographer who does not have a first-rate web site that attracts new clients and out-of-town bookings.


[image: ]
David Beckstead has worked hard to develop his fine-art approach to wedding photography. This strategy has paid off—both financially and artistically.



Other recent developments include the use of FTP (file transfer protocol) sites for transferring files to the lab for proofing. Also popular is printing or album-design software that relies on the use of small, manageable files, called proxies, which allow the photographer to quickly and fluidly design the album and upload it for proofing or printing.

As you will see from the photographs throughout this book, the range of creativity and uniqueness displayed by today’s top digital wedding photographers is incomparable. I wish to thank the many photographers who have contributed to this book—not only for their images, but also for their expertise.

I also wish to thank the many photographers who shared trade secrets with me for the purposes of illuminating others. Some of their tips and tidbits, which appear throughout the book, are as ingenious as they are invaluable. While no book can equal years of wedding photography experience, it is my hope that you will learn from these masters how the best wedding photography is created—with style, artistry, technical excellence, and professionalism.


[image: ]
David Beckstead creates and refines every image to produce a unique work of art. As a result, his clients think of him as an artist, not just a wedding photographer.







2.
THE WEDDING
PHOTOGRAPHER’S
MINDSET

[image: ]o be successful as a wedding photographer, you have to master a variety of different types of coverage, perform under pressure, and work in a very limited time frame. No other photographic specialty is more demanding. The couple and their families have made a considerable financial investment in the (hopefully) once-in-a-lifetime event. Should anything go wrong photographically, the event cannot be re-shot.


[image: ]
Here four bridesmaids and the bride make their way down to the church. At best, it’s an average photo op, but Dennis Orchard made them come alive—even to the onlookers—for an unforgettable shot.




[image: ]any wedding photographers religiously scour bridal magazines, studying the various forms of editorial and advertising photography. Editorial style has become a major influence on wedding photography. These magazines are what prospective brides look at and, as a result, they want their wedding photography to imitate what they see in them.



Aside from the obvious photographic skills, successful wedding photography takes calm nerves and the ability to perform at the highest levels under stress. The couple is not looking for general competence; they are looking for brilliance. They don’t just want a photographic “record” of the day’s events, they want inspired, imaginative images and an unforgettable presentation. To all but the jaded, the wedding day is the biggest day in peoples’ lives, and the images should capture all of the romance, joy, and festivity with style. This intense pressure is why many gifted photographers do not pursue wedding photography as their main occupation.

As a result of these factors, the truly gifted wedding photographer is a great observer. He or she sees the myriad of fleeting moments that all too often go unrecorded. The experienced professional knows that the wedding day is overflowing with these special moments and that capturing them is the essence of great wedding photography. Above and beyond this quality, however, there are a variety of other factors that can impact upon a wedding photographer’s success.

DRESSING FOR SUCCESS

One might expect the wedding photojournalist to dress down for the wedding—maybe not like the sports photographer with knee pads and a photographer’s vest and jeans, but casual. Tony Florez, a very successful wedding photographer from Newport Beach, California, believes one of the keys to upscaling his business was to live the motto, “dress for success.” He only wears Armani tuxedos to his weddings and he, like the couple he is there to photograph, looks like a million dollars. That’s not to say that this is the secret to his success—he is a gifted photographer, but his look has added to his confidence and his reputation. Florez has photographed such celebrities as Tom Hanks, Paul Newman, Nicholas Cage, and Lisa Marie Presley and his work has been published in such places as InStyle, People, People.com, Lifetime Television, Elegant Bride, and Modern Bride.


[image: ]
Tony Florez is a popular wedding photographer who incorporates different types of editorial styles into his wedding images. He is well known for producing “fine art” images for his brides. Here he chose a unique overhead lighting that created dramatic shadows in the bridal portrait.



IDEALIZATION

Traditional wedding photography is, to some, the quest for perfection. The photographer manipulates the pose, lighting, and expression with the goal of idealizing the subject. To be sure, traditional portraiture and traditional wedding coverage are viable, artistically relevant pursuits, but they are not necessarily the mindset of the wedding photojournalist, to whom the pursuit of rigid perfection is not the goal. Instead, the ideal is to capture the reality and spontaneity of the situation with as little interference as possible.


[image: ]
Joe Buissink excels at giving the bride all the elegance and sophistication she dreamed of. Joe takes in everything around him because of a state of heightened awareness. He translates those details into remarkable images of the wedding day.



Still, the photojournalist’s record of the day should be sensitive. Indeed, one of the traits that separate the competent wedding photographers from the great ones is the ability to idealize. The photographer must depict people in a way that makes them look their best. This recognition must be instantaneous and the photographer must also have the skills to make these adjustments in the pictures. In short, wedding photographers need to be magicians. Through careful composition, posing and lighting, and a healthy knowledge of Photoshop, many “imperfections” can be rendered unnoticeable.

Dennis Orchard, a noted English wedding photographer, thrives on this challenge. “I love to make the ordinary become extraordinary. I thrive on average brides and grooms, Travel Lodge Hotels, and rainy days in winter.” Orchard knows it is especially important that the bride be made to look as beautiful as possible—most women will spend more time and money on their appearance for their wedding day than for any other day in their lives. Recently, Orchard photographed a 275-pound bride who was, “so frightened of the camera that every time I pointed it at her she would lose her breath and have a mini anxiety attack.” Using long lenses, he photographed her all day long without her being aware of the camera. He said he couldn’t believe the final shots. “She was beautiful in every frame,” he says. She later wrote him a note in which she said, “I never thought I could have pictures like this of me!” It was his best wedding of the year.

The truly talented wedding photographer will also idealize the other events of the day, looking for every opportunity to infuse emotion and love into the wedding pictures. Part of this process is to notice the details of the day—the place settings and floral arrangements, the tables and grounds of the reception—and capture them as part of the day’s coverage.


[image: ]
A fine wedding photographer recognizes and captures the small details of the wedding day, like the smeared ink on this message from the bride to her groom on the wedding day. Years later, this image will bring tears of remembrance to her eyes. Photograph by Anthony Cava.




[image: ]
Anthony Cava is also an expert at photographing the bride so that she looks better than ever. He chooses the right camera height and beautiful lighting to enhance not only the bride’s features but also her beautiful gown.




[image: ]
In this image by Jeff Kolodny, he usesd every light on the premises to illuminate the building and grounds, memorializing the spectacular location of the couple’s wedding.



PROACTIVE VS. REACTIVE

Traditional wedding coverage features dozens of posed pictures pulled from a “shot list,” which has been passed down by generations of other wedding photographers. There may be as many as 75 scripted shots—from cutting the cake, to tossing the garter, to the father of the bride walking his daughter down the aisle. In addition to scripted moments, traditional photographers fill in the album with so-called “candids,” many of which are staged or at least taken with the subjects aware of the camera.


[image: ]hotojournalists are often perceived as detached, but this is a function of the concentration it takes to anticipate and observe the key action and the key elements of the story within all of the mayhem that is the wedding and reception. It is human nature to get caught up in the emotion and want to join in the festivities, but the photographer who indulges this impulse will most certainly lose his or her edge.



The contemporary wedding photographer’s approach is quite different. Instead of being a part of every event, moving people around and staging the action, the photographer tends to be quietly invisible, choosing to fade into the background so the subjects are not aware of his presence. The photographer does not want to intrude on the scene. Instead, he or she documents it from a distance with the use of longer-than-normal lenses and, usually, without flash. This is what digital capture offers; a completely self-contained means of documenting a wedding unobserved.

Because the photographer is working with longer lenses or zoom lenses and is not directing the participants, he or she is free to move around and work quickly and unobtrusively. The allows the event itself to take precedence over the photographer’s directions—and the resulting pictures are more spontaneous and lifelike. Plus, there are many more opportunities for original, completely unstaged images that better tell the story of the event.


[image: ]
Working within the confines of an elevator with a fisheye lens is hardly “working unobserved,” but the picture doesn’t telegraph the photographer, only the moment. Photograph by Jeff Kolodny.




[image: ]
A major component of the wedding day is unbridled joy, which is there to be captured by the observant photographer. Photograph by Mark Cafiero.



POWERS OF OBSERVATION

One of the prerequisites to success is the skill of observation, an intense power to concentrate on the events at hand. Through keen observation, a skill set that can be clearly enhanced through practice, the photographer begins to develop the knack of predicting what will happen next. Knowing what comes next is partially a result of experience (the more weddings one photographs, the more accustomed one becomes to their rhythm and flow), but it is also a function of clearly seeing what is transpiring in front of you and reacting to it quickly.

Knowing the course of the day’s events is also critical and requires doing your homework as the photographer. The more the photographer knows of the scheduled events and their order, the better he or she can be at predetermining the best ways to cover those events. This kind of detailed information will provide a game plan and specifics for where to best photograph each of the day’s events.

It’s also important to keep in mind that there is an ebb and flow to every action. Most wedding photojournalists revere the work and philosophy of Henri Cartier-Bresson, who believed in the concept of “the decisive moment”—a single instant released from the continuity of time by the photographer’s skills. This moment is life defining; it is a moment like no other before or since, that defines the reality of the participants.

Revealing the decisive moment can only be accomplished through a full awareness of the scene. Even with motor drives capable of recording six or more frames per second, it is not a question of blanketing a scene with high-speed exposures; it is knowing when to press the shutter release. This requires concentration, discipline, and sensitivity.

Photographers like Joe Buissink accomplish this by becoming one with their equipment, the moment, and the emotion of the wedding couple. Buissink considers his equipment to be an extension of his body, his eye and his heart. His cameras and lenses and his techniques are so second nature that all he needs to do is grab the right body with the right lens and fire away. His sense of positioning is also near perfect, based on a foreknowledge of the events and an attention to the details of every wedding he photographs.


[image: ]
Joe Buissink is so absorbed in the events and flow of the wedding day that he is almost invisible to the participants. He seeks out the emotion-filled moments so plentiful on the wedding day.




[image: ]
For Joe Buissink, being in the moment means maintaining a state of heightened concentration and awareness. In this state, he is able to reveal truly rare moments as they occur throughout the wedding day. The moments he looks for and reacts to often reflect the profound love and emotion found on wedding days.




[image: ]
Joe Buissink trusts his basic instincts and as a result, many more great opportunities seem to present themselves to his lens.



Buissink’s levels of concentration are legendary; it’s a state he calls “being in the moment.” He says of the state, “My sense of self fades away. I dance with the moment… capturing the essence of a couple.” Joe may be “in the moment” for up to 10 hours, the time given to photograph his average wedding. This concept of immersion takes Joe a few days to recover from, as he is mentally exhausted after a wedding.

Part of one’s skills as a polished observer also result from being calm and quiet. Buissink says, “You must relax enough to be yourself and exhibit your pleasure in creating art. Do not look for the flow, it will find you. If you try to force it, it will be lost.” As a photojournalist, you cannot become part of the spectacle you are covering. Otherwise you will miss the day’s most meaningful moments. “Trust your intuition so that you can react,” Buissink says. “Do not think. Just react or it will be too late.”

VISION

David Anthony Williams, an Australian wedding and portrait photographer, believes that the key ingredient to great wedding photos is something he once read that was attributed to the great Magnum photographer, Elliot Erwitt: “Good photography is not about zone printing or any other Ansel Adams nonsense. It’s about seeing. You either see or you don’t see. The rest is academic. Photography is simply a function of noticing things. Nothing more.” Williams, who is quite articulate on the subject, goes on to say, “Good wedding photography is not about complicated posing, sumptuous backgrounds, or five lights used brilliantly. It is about expression, interaction, and life! The rest is important, but secondary.”


[image: ]
David Williams might take a moment, found or observed, and embellish it, taking advantage of all of the natural surroundings. Here he fashioned a romantic and elegant portrait of the couple that grew out of a moment of relaxation.



Williams throws himself into the day with the zest of one of the primary participants. He says, “I just love it when people think I’m a friend of the couple they just haven’t met yet, who happens to do photography.” This level of involvement, plus preparation and solid photographic skills, leads to great pictures.

With the best wedding photographers, technical skills are refined and second nature. Arizona wedding specialist Ken Sklute photographed 150 to 200 weddings a year for over 10 years. To say he has his technique down is an understatement, yet his images are always refreshing and beautiful. He is also a devotee of the concept of immersion. Ken believes that the emotion within the moment is the heart of every great picture. And it’s no surprise that he is phenomenal with people—getting them to both relax and be themselves and yet be more beautiful or handsome than they’ve ever been before.

Both Williams and Sklute can make anyone look good, but their real gift is that ability to create the animated, full-of-life portrait. It is the best of both worlds: the real and the idealized. Certainly part of the success is technique, but the less tangible ingredient is the interaction. It’s interaction and communication, but also a little magic.

STORYTELLERS

Above all, the skilled wedding photojournalist is an expert storyteller. The wedding day is a collection of short stories or chapters that, when pulled together, tell the story of an entire day. A good storyteller is aware of the elements of good narrative (a beginning, a middle and an end), as well as the aspects that make a story entertaining to experience—emotion, humor, tension, plot, resolution, pathos, and so on. Linking the spontaneous events of the day forms the wedding-day story, which is what the modern bride wants to see in her wedding coverage.


[image: ]
David Williams incorporates the details of the day (the makeup order, brushes, a close-up of the bride having her makeup applied) with the big picture (the bridesmaids and a lovely portrait of the bride) to form a lovely page in the final album.




[image: ]
The use of henna as a body decoration for an Indian wedding is a common practice. Here, Joe Photo recognized the similarities between the gown and the hands and photographed the two in a meaningful way.




[image: ]
The photojournalist’s mindset is to be in the right place at the right time and have the reflexes of a cat. Photography by Mark Cafiero.



According to award-winning wedding photographer Charles Maring, a good story includes many details that go unobserved by most people—even those attending the event. He says, “Studying food and wine magazines, fashion magazines, and various other aspects of editorial images has made me think about the subtle aspects that surround me at a wedding. Chefs are preparing, bartenders are serving, waiters are pouring champagne or wine. My goal is to bring to life the whole story from behind the scenes, to the nature around the day, to the scene setters, to the blatantly obvious. In short, to capture a complete story.”


[image: ]
Charles Maring makes a special effort to elegantly photograph the various background elements of the day because he feels their inclusion helps to completely tell the wedding story.



David Williams uses a similar strategy, making it a point to shoot several rounds of what he calls “detail minis,” which are all shot with a 50mm f/1.4 lens wide open. These shots portray the little artistic details, like a crest, a spoon, a light, or a row of candles. In the background, these elements bring beauty and texture to an event, but are not necessarily noticed by all those who attend.

ASSISTANTS

Assistants can run interference for you, downloading memory cards so that they can be reused, burning CD backups on the laptop, organizing guests for a group shots, helping you by taking flash readings and predetermining exposure, taping light stands and cords securely with duct tape and a thousand other chores. They can survey your backgrounds looking for unwanted elements and they can be a moveable light stand, holding your secondary flash for back or side-lighting.
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[image: ]
Jeffrey and Julia Woods are a husband-and-wife team who work the wedding day together, each with different assignments. This photograph was a result of having a shooter positioned to capture the bride and groom as they came up the aisle after the ceremony.



Assistants should be trained in your unique brand of photography so that they know how to best help you. Good assistants will be able to anticipate your needs and help prepare you for upcoming shots. Assistants should also understand your “game plan” and know everything that you know about the details of the day.

Most assistants go on to become full-fledged wedding photographers. After you’ve developed confidence in an assistant, he or she can help you photograph the wedding—particularly at the reception when there are too many things going on at once for one person to cover. Most assistants will try to work for several different wedding photographers to broaden their range of experience. It’s a good idea to employ several assistants, so that if you get a really big job you can use both of them, or if one is unavailable you have a backup.

Assistants also make good security guards against photographers’ gear “disappearing” at weddings. A friend, who shall remain nameless, lost his entire cache of camera gear at the church, being left with only the camera he was shooting with to cover the reception. He has obviously instituted a security plan that now deals with that possibility.

Many husband and wife teams cover weddings together, creating different types of coverage (formals vs. reportage, for example). Many of these teams also use assistants to broaden their coverage into a real team effort.

PREPARATION

Preparation is the key to anticipating events. By being completely familiar with the format of the ceremony and events, you will know where and when an event will take place and be prepared for it. The wedding photographer must know the clients, and must know the detailed plans for the day, both at the wedding and the reception.

This kind of planning must take place weeks before the wedding day. It is a good idea for the photographer to visit all of the venues at the time of day at which the events will take place. Many photographers take extensive notes on ambient lighting, ceiling height and surfaces, window placement, reflective or light-absorbing surfaces like mirrors or wood paneling, and other physical conditions that will affect the photography.

Another good practice is to schedule an engagement portrait. This has become a classic element of wedding coverage. The portrait can be made virtually anywhere, but it allows the couple to get used to the methods of the photographer, so that on the wedding day they are accustomed to the photographer’s rhythms and style of shooting. The experience also helps the threesome get to know each other better, so the photographer doesn’t seem like an outsider on the day of the wedding.

In addition, it is advisable to meet with the principle vendors, such as the florist, caterer, band director, hotel banquet manager and so on to go over the wedding-day plans and itinerary in detail. This kind of detailed information will aid in not only being prepared for what’s to come, but it will provide a game plan and specifics for where to best photograph each of the day’s events. From such information the photographer will be able to choreograph his or her own movements to be in the optimum position for each phase of the wedding day. The confidence that this kind of preparation provides is immeasurable.

UNIQUENESS

Whether the coverage is classic or totally untraditional, the wedding pictures must be unique. No two weddings are the same and it is the photographer’s responsibility to make images that reflect this. The style may be natural or chic, high energy or laid-back, but uniqueness is the real product people are buying. Brides want distinctive images and they can only come from a photographer exercising his or her individuality in the making and presentation of the photographs. Fortunately, this is also the fun part for the photographer—with the abandonment of the cookie-cutter style of posed portraits, every wedding is a new experience with all-new challenges.

STYLE

Today’s wedding coverage reflects an editorial style, pulled from the pages of bridal magazines. Weddings and all the associated accessories have become big business and, as such, these bridal magazines are flourishing. Noted Australian wedding photographer Martin Schembri calls the style of the contemporary wedding coverage a “magazine style.” It is reminiscent of advertising/fashion photography. If you study these magazines you will notice that there is often very little difference between the advertising photographs and the editorial images used to illustrate articles. Based on an understanding of consumer trends in wedding apparel, the photographer can be better equipped to understand what the bride wants to see in her photographs.


[image: ]
Ken Sklute, who has in his career photographed 150 to 200 weddings a year, never loses site of what the day is all about: the emotion between the bride and groom and the celebrants. Here, the bride was moved to tears by the image of her father, fighting serious illness to be a part of her wedding.




[image: ]
Jeff Kolodny frequently photographs still lifes of the decorations at the reception. These not only become important aspects of the album, but are also good for business when he sends a print to the cake maker and banquet manager.



Like Charles Maring, Martin Schembri, who produces elegant magazine-style digital wedding albums, is as much a graphic designer as he is a top-notch photographer. Schembri assimilates design elements from the landscape of the wedding—color, shape, line, architecture, light and shadow—and he also studies the dress, accessories, color of the bridesmaid’s dresses, etc., and then works on creating an overall work of art (i.e., the album) that reflects these design elements on every page.


[image: ]
Alisha and Brook Todd, because they work as a team, are experts at isolating the truly rich moments of the wedding day.




[image: ]
Did Joe Photo prompt this moment or was he just on hand to capture it? The odds are better than even that he was somehow involved. He is gregarious and fun loving by nature.




[image: ]
Martin Schembri’s wedding images are stylish and unique, like they were made for one of the leading bridal magazines. Brides relish Schembri’s style because they feel his coverage is truly unique.




[image: ]
Michael Schuhmann enjoys the romantic aspects of the wedding and looks to infuse his images with those elements every chance he gets.



PEOPLE SKILLS

Any good wedding photographer needs to be a “people person,” capable of inspiring trust in the bride and groom. Generally speaking, wedding photojournalists are more reactive than proactive, but they cannot be flies on the wall for the entire day. Interaction with the participants at crucial and often very stressful moments during the wedding day is inevitable—and that is when the photographer with people skills really shines.

Joe Buissink, has been blessed with a salt-of-the-earth type personality that makes his clients instantly like and trust him. Such trust leads to complete freedom to capture the event as he sees it. It also helps that Buissink sees the wedding ceremonies as significant and treats the day with great respect. Buissink says of his people skills, “you must hone your communication skills to create a personal rapport with clients, so they will invite you to participate in their special moments.” And he stresses the importance of being objective and unencumbered. “Leave your personal baggage at home,” he says, “this will allow you to balance the three principle roles of observer, director, and psychologist.”

Kevin Kubota, a successful wedding and portrait photographer from the Pacific Northwest, always encourages his couples to be themselves and to wear their emotions on their sleeves. It’s a tactic that frees the couple to be themselves throughout the entire day. He tries to get to know the couple as much as possible before the wedding and also encourages his brides and grooms to share their ideas, opening up a dialog of cooperation between client and photographer.

Through my association with Wedding and Portrait Photographers International and Rangefinder magazine, I talk to hundreds of wedding photographers each year and a common thread among the really good ones is an affability and a likability. They are fully at ease with other people and more importantly, they have a sense of self-assuredness that inspires trust.


[image: ]
A moment of pure exhilaration and joy has been choreographed by expert wedding photographer Kevin Kubota.




[image: ]
Joe Photo is a master at catching the most enjoyable and entertaining moments of the day. Here, the flower girls are playing “catch the veil,” while the bride plays the role of the good sport.



THE EMOTION OF THE DAY

The successful photographer must be able to feel and relate to the emotion of the event without being drawn in to the extent that they become a participant or lose their sense of objectivity. For Brook and Alisha Todd, two San Francisco-area wedding photographers, this is what the wedding day is all about—and it’s why they enjoy being wedding photojournalists. The emotional content that weddings hold for them is the feelings portrayed in these timeless rituals. Their goal in all of their combined coverage is to produce a remembrance of how the bride and groom, and their family and friends, felt on that wedding day.

Perhaps because of the romantic nature of the event, it often helps if the wedding photographer is also a romantic at heart, but it’s not completely necessary. For many, the thrill is in the ritual. For others, it’s in the celebration. Michael Schuhmann, a gifted wedding photographer from Florida, truly enjoys his work. He explains, “I love to photograph people who are in love and are comfortable expressing it—or so in love that they can’t contain it. Then it’s real.”

Indeed, for many wedding photojournalists, it’s not primarily the fees or the prestige that draws them to this speciality, it’s simply the chance be part of a meaningful and beautiful ritual. Joe Photo is always up front and part of the wedding day festivities. Personality-wise, he’s gregarious and fun loving and is adept at getting people to let loose and have fun. It’s no wonder this is his chosen profession. The couple and wedding party all love having him around and want him to involve them in the day’s events.






End of sample




    To search for additional titles please go to 

    
    http://search.overdrive.com.   
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