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  Introduction


  Our artist, SHUTEI OTA, combines both experience and tradition in a long career of introducing Japanese ink-painting to Westerners. She was born in 1894 in Nagasaki, a Japanese port city closer to Shanghai than to Tokyo, and the city which for many years was the gateway of Chinese culture to Japan. Early in life she was adopted into an old Japanese samurai family which had long since turned from the way of the sword to the way of the brush. As she became more proficient, she assumed the name Shutei (small teahouse in an autumn garden) as well as her adopted name of Ota. Shutei had been the artist's nom de plume of her father and first master, from whom she learned her art.


  Shutei Ota's first extensive contact with foreigners was in Kobe, at that time the center for foreign trade in Japan. There she both assisted her father and gave lessons herself for more than thirty years. Her first exhibition was held in the worldfamous department store, Daimaru, at the time of its opening. As a teacher Shutei Ota has found the language barrier to be no handicap. She teaches by showing, by example, and by holding the hands of her students. Her pupils have numbered among the hundreds and have been of almost all nationalities, including Americans, English, French, Italians, Spanish, Russians, Swiss, Canadians, Australians, Dutch, Turkish, Swedish, Norwegians, Austrians, Chinese, and Japanese. Since the war she has been especially active in teaching ladies from the various embassies of Tokyo.


  If Shutei Ota's work can be identified, it is of the Nanga school, which has its roots in Zen and emphasizes simplicity. In teaching, she starts immediately with strokes, foregoing preliminary sketches. "Paint now" is her philosophy. She likes to think of her paintings as written compositions. Each stroke is a sentence. Each sentence builds up to the complete message or picture. The Japanese word is kishoten (beginningclimax end). As in so many Japanese artsfor example, flower arrangementor sportsfor example, judo or kendothere is a definite sense of rhythm.


  In this book examples graded from easy to difficult are given. These basic inspirations are to be individually altered and improved. Westerners will no doubt make practical use of the art to create place cards, greeting cards, Christmas cards, etc. for personal use. Beyond this, of course, the study of Japanese painting will lead to better understanding of the discipline of Oriental arts in general.


  A word should be said about copying. For the Oriental artist it is essential. He has little desire to depart from the main stream of tradition. Quality, not originality, is a mark of worth. Personality may of course be expressed, but in a framework universally and immediately recognized. Think of your own painting in terms of musica lovely variation on a basic theme.


  FLOWERS AND PLANTS


  ORCHIDS
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  1. Freshly cut autumn orchids.
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  2. Spring orchids with roots.
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  3. Orchids at a riverside. Japanese imagine a cliff from behind which orchids bloom.


  BAMBOO AND LEAVES
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  4. Bamboo and leaves. Fishtail and bones. A common pattern in a Japanese garden.
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  5. Bamboo and leaves. Shiny trunk and natural shades of color on the trunk give the impression of a fine day.
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  6. Bamboo and leaves. A wet and rainy day
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  7. Bamboo and leaves. A gusty, windy day. Sense of resilience. A lucky symbol in Japan.




End of sample
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The artist, Siutes Ora, was born in Nagasaki and,

* carly in lifc, was adopted into an old samurai family.
Her first extensive contact with forcigners was in
Kobe, where she taught for over thirty years.
During recent years, she has been active in teaching
ladies from the various embassies in Tokyo.

The editor, Rexo Chia, is widely known for the
charming setics of small books in which she intro-
duces aspects of Japancse art to the West: Painted
Fans of Japan, Seshu'’s Long Scroll, Hiroshige's
Tokaido in Prints and Poctry, Japancse Screens in
Miniature, and The Making of a Japanese Print.

“Books to Spen the East & West”

JAPANESE INK PAINTING: Lessons in
Suiboku Technique by Ryukyu Saito

THE ART AND TECHNIQUE OF
SUMI-E: Japancse Ink-Painting as Taught by Ukai
Uchiyama by Kay Morrissey Thompson

THEWAY OF THE BRUSH: Painting
Techniques of China and Japan by Fritz Van Briessen
ORIENTAL ART MOTIFS: A Sketchbook
for Atists and Connoisseurs compiled by Takahashi
Sohei
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Japancse Tnk-Painting

This book is designed for the amateur artist who is
eager to find a new outlet for his talents as well as
for the one who has already discovered the enchant-
ing world of Japanese ink-painting. It is, quitc
frankly, a copybook, and it docs not pretend to be
anything else. As cditor Reiko Chiba says of the
paintings in the book, “These basic inspirations are
to be individually altcred and improved.

The paintings are the work of Shutei Ota, an
artist who has had a long carcer of introducing
Japanese ink-painting to Westerners. As a teacher,
she has found the language bartier to be no handicap.
She teaches by showing, by example, and by holding
the hands of her students—beginning immediately
with strokes and foregoing preliminary sketches.
““Paint now” is her philosophy. She likes to think
of her paintings as written compositions. Each stroke
is a sentence, and ecach sentence builds up to a
complete message or picture.

In this book, exampiés graded from easy to
difficult are given. Westerners will no doubt make
practical use of the art to create place cards, greeting
cards, Christmas cards, and the like for personal use.
Beyond this, of course, the study of Japanese ink-
painting will lead to better understanding of the
discipline of Oriental arts in general.

Jacket design by S. Ota & S. Katakura.
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