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PAGE 1 The perfect shakkei or “borrowed view“ at Shoden-ji Temple (page 120).
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  PAGE 2 Stepping stones at Raikyu-ji (page 128) lead to a cluster of rocks commonly interpreted as representing either Mount Sumisen or a crane island.
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  Large granite rocks at a pavilion beside Kongobu-ji, Shingon sect temple on Mount Koya, a sacred Buddhist complex in Wakayama Prefecture.
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   PAGES 6–7 Two of three rocks in a stone triad, named the Chukai or “middle sea,“ in the garden section of Daisen-in, a sub-temple of Daitoku-ji in northern Kyoto.
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ABOVE The pipe, mat and teapot in this illustration demonstrate that private gardens were not always used strictly for meditation practices.

  


 

  

  When Isaac Watts, the well-known eighteenth-century hymn writer, wanted to suggest an ideal site for meditation, he chose the image of a garden:

  



  
    We are a garden walled around,


    Chosen and made peculiar ground;


    A little spot enclosed by grace,


    Out of the world’s wide wilderness.

    


  


  Here, within this natural corner, was a place for us to contemplate, a garden within us, burgeoning but quiet, alert, alive but still. It was, as Francis Bacon had written a century earlier, indeed of divine origins: “God Almighty first planted a garden...."


  This confluence – nature and ourselves, deities and mankind – is one which occurs time and again as we experience a constant need for more than what our meager civilizations can afford us. Perhaps that is why we believe that God Almighty created this quiet utopia. It is because we think that we ourselves could construct only a matching dystopia.


  “God, the first garden made and, the first city, Cain,“ wrote the seventeenth-century poet Abraham Cowley in his attempt to explain both our needs and our limitations. The imperatives and constraints are very real, and they are basic. God’s gardening goes on all over the world, and we, children of Cain, in the midst of the world’s wide wilderness, go on making messes.


  One of the most beautiful expressions of this need and one of the only indications of its solution is found in the Asian attitude toward meditation – as seen in the subject of this book: the stone gardens of Japan.


  Gardens of stone – these we might see as contradictions in terms. Such a description would seem to deny the very qualities we assign the garden – something supposed to be organic, growing, changing, burgeoning. When, however, we examine these Japanese corners for contemplation, we see that it is their perceived bareness that renders visible their possibilities. Purling brooks are not necessary for understanding, nor deep pools for profound and personal depths.


  Just as the Japanese tea ceremony and the ikebana flower arrangement make frugality a virtue, creating with the simplest of means a world of stillness and beauty, so the rock garden creates an ideal landscape, a garden for the mind.


  One might compare these seemingly severe stone gardens of the East to those floral gardens with which we are more familiar in the West. The gardens of Versailles, for example, are based upon a number of familiar assumptions: that man is lord of the universe, that there is a place for everything and everything has its place, that earthly perfection may be expressed in terms of the geometric placement of trees, bushes, flowers. This is an anthropomorphic notion based upon simple certainties.


  The gardens of the East are no less anthropomorphic but their assumptions are not those of post-Renaissance Europe. Rather, these gardens were influenced by a more basically religious thought – it was esoteric Buddhism that gave the Japanese garden its philosophical model.


  Here, the garden was like a mandala, a symbol of the universe as seen in the Hindu religion, or the Buddhist. This the believer viewed and through it understood. In it, the believer recognized a replica. It was a means of meditation that mediated between the individual and nature itself.


  In the stone gardens of Japan, the meditative view is simplified, rendered down to its elements, reduced (or enriched) to its essence. In its way it assumes just as much as does Versailles (and it is certainly as consciously designed) but what is assumed is far different.


  Of what this consists the reader will learn in the following valuable pages. A Japanese attitude toward nature lies in the constant endeavor to extract the essence of a flower, of a stone. But in order to accomplish this, one must recognize the nature of what is being viewed.


  The original view, the natural stone, however, is never natural enough for the Japanese. Rather than working against nature as does, let us say, Versailles, the Japanese gardener works along with this nature that is being revealed. He or she parallels the grain of the material. There is pruning and placing but these result in the revealing of a line that nature originally created. It is this that we contemplate. Indeed, the emergence of this line, this view, is in itself a kind of meditation.


  To contemplate the stone garden is to gaze upon an emptiness that leads to enlightenment. Showing us how this happens, how this verdant future comes from the contemplation of a seemingly barren past, these bare stones, is the accomplishment of this fine book – the forms and the meanings of the blossoming stone garden.

  



  Donald Richie
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  "THE SHIMMERING HAZE

  ABOVE

  THE WET STONE.”


  The Buddhist nun Chiyo-ni

  



  Chapter 1


  THE ANCIENT WORLD OF JAPANESE GARDENS


  Stones were supremely important to Japan’s early ancestors. In pre-animistic times, large rocks were used as markers delineating the occupation of property or land. At some point, the original function of rocks was set aside for more mystic purposes. "Driven by the compulsion to make the invisible, mysterious forces of nature and space tangible," the architect Kenzo Tange wrote, "man saw one particular substance stand out in the gloom of primeval nature."


  In a world without temples, shrines or religious reliquaries, the natural world provided landscapes and natural features conducive to worship. In this more animistic world, plants, mountains and streams could be inhabited by kami, the native gods of Japan. Particularly potent forms, such as waterfalls, imposing boulders and ancient trees were recognized as the most likely places for the gods to reside. In order to communicate with these invisible forces, to pay tribute and promote fruitful co-existence, sacred spaces were created in which large boulders called iwakura were placed. These clearings in the forest, along natural pebble beaches and beside waterfalls, may represent Japan’s first "garden" plots.


  These "seats of the gods," as the word might be translated, are still found in many parts of Japan, prominently displayed within the compounds of a shrine, roped off in the corner of a village or obscured by undergrowth in the hills. In this ancient pre-Buddhist world, stones were not gods in themselves but the vectors through which the gods could be reached and petitioned. In order to worship stones acting as magnetic fields for the gods, a purified clearing was made around the boulders. The areas were delineated by tying shimenawa (rice fiber ropes) and later gohei (paper streamers) to old cryptomeria trees that stood around these sites. Large granite boulders in the grounds of Achi Shrine in the city of Kurashiki are a fine example of the type of stones linking ancient Shinto to the stone garden, an association many garden historians and designers regard as the source of inspiration for the later Japanese dry landscape garden. Other ritual spaces were created in the form of iwasaka ("god boundaries"), stone circles where pillar-shaped rocks would surround a central master stone. Though these sites cannot strictly be called gardens, the deliberate grouping of stones in an aesthetically pleasing and spiritually meaningful arrangement may be considered another prototype for the Japanese garden and its concept of a natural order. Intended solely for the purposes of worship and ritual, aesthetic considerations were secondary, although the early Japanese were no doubt impressed by the sculptural beauty of the rocks, aesthetic elements that would be co-opted at a later period by gardeners keen to integrate powerful native design components into their creations. As stones began to be hauled from other sites, the notion of a proper garden architecture gradually took shape, rocks acquiring an archetypical function.
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  This elongated stone the Zuiho-in Temple represents a peninsula surrounded by waves.

  



  PAGES 10–11 The garden at the residence of landscape designer Mirei Shigemori. The sekimori-ishi, at a small stone wrapped in straw cord, warns visitors that they must not enter here.
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  An Edo period garden manual depicts men straining to move a large rock.
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  Two sand mounds at Kamigamo Shrine in Kyoto serve ancient purification purposes. It is believed that the custom of placing small heaps of salt at the entrance to traditional Japanese restaurants to keep malign spirits at bay, derives from the cones at this shrine.
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  An ancient iwakura stone at Yoshida Shrine in Kyoto tied with a straw rope called a shime-nawa.

  



  A later development, prefiguring elements that would resurface both consciously and unconsciously in the stone gardens of the medieval period, was the addition of a layer of white gravel or sand around the stones. Known as kekkai or "border zones," they marked the boundary between the sacred and the human, but were also the meeting place between mankind and the divine. In an act of ritual purification, light-colored gravel was later spread around the grounds of Shinto shrines, the ceremonial areas outside of clan chief residences and Buddhist temples. These sacred plots (yuniwa) also served as spaces for dignitaries to gather and conduct political and religious ceremonies. The cone-shaped mounds of gravel found at some shrines and temples are thought to have originally been used as a reserve stock, as gravel degrades over time. The idea of gravel as a material to enhance ritual purity took the later form of surfacing for the area in front of the main hall of the emperor's palace.


  Further evidence of the place of stones in the Japanese psyche and the fact that they long predate any formal religions or philosophies are the Oyu stone circles in Akita Prefecture in the north of Japan, man-made arrangements dating from the late Jomon period (2500–1000 BC).


  If stones were used as conductors to communicate with the animistic world, the later Kofun period (AD 300–710) saw their use in a more temporal form, the age characterized by earth and stone burial tombs, many found along the coastal areas of Kyushu and the Inland Sea. Sacred precincts known as shiki no himorogi are likewise mentioned in chronicles as early as the eighth century. Strewn with pebbles and marked by sacred ropes, they were used to conduct ritual purifications.


  Native Shintoism, an evolved form of animism, discovered in Chinese Taoism a kindred recognition of nature, of rocks, trees, waterfalls and mountains as the powerful home of spirits. Japan’s syncretic genius was already evident even as it came into contact with continental Confucianism, Taoism and Buddhism. Taoists visualized paradise as a series of islands floating on an ocean inhabited by invisible celestials. Supported on the backs of turtles, these Islands of the Immortals were believed to actually exist in physical time and space, floating somewhere to the east of the Middle Kingdom.
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  Part of the Genkyu-en in Hikone, the Rakuraku-en stone garden features a superb example of a dry waterfall.
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  Wall fortifications at Matsue Castle in Shimane Prefecture represent the importance of stone alongside a traditional wood culture.

  



  When they read accounts by Chinese scholars, the Japanese became convinced that this chain of islands was none other than their own eastern archipelago, their native religion Shinto, with its pantheon of spirits and deities, confirming the islands as the home of the Immortals.

  



  EARLY GARDENS


  Although gardening as a conscious art form can be traced to the introduction of formal landscape concepts from China and Korea in the sixth and seventh centuries, as the first great wave of continental Asian cultural arrived in the Asuka, Nara and Heian periods, Japan's prehistoric period as shown already contained key elements that would surface as indigenous features in the stone garden.
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  Chinese garden landscapes and miniaturized mountain displays like this one in Suzhou, had enormous influence on the design of early Japanese gardens.

  



  Of the many words meaning "garden" in Japanese, the one that best embodies its spirit is, perhaps, teien, a compound whose two parts fuse and balance the domain of wild nature (tei), as represented in early agricultural communities by the notion of unruly land, and the sphere of controlled nature (en), identified with carefully demarcated fields.


  Another word, niwa, a generic term for garden, existed at the very dawn of Japanese history, before the interaction of an ancient sense of gardening with the formal concepts of later Chinese and Buddhist cultural implants. The word also stands for "open yard" and, by extension, a sanctified gravel space. As agricultural systems developed, the term was used in reference to hard-packed areas of clay in front of farmhouses used for daily activities and rituals associated with seeing off guests.


  The courtyards of Shinto shrines and the fore garden of the Kyoto Imperial Palace typify these open, ceremonial spaces. The former often contained two mounds of sand known as kiyome-no-mori, which denoted purity. The prototypical Japanese garden was a product of these white gravel gardens and the more elaborate later idealizations of nature found in the Nara and Kyoto regions.


  Immensely influential cultural waves from the continent had reached Japan as early as the third century. Formal gardens have existed in Japan since the sixth century, coinciding with influences from the advanced civilization of the Tang Dynasty, then at its zenith. Ono-no-Imoko, head of a diplomatic mission to China, returned to Japan in 607 with detailed commentary on Chinese garden methods. In 612, a garden inspired by Mount Sumeru, the mythical center of the universe in Buddhism, was constructed for the Empress Suiko by Michiko-no-Takumi after his return from Korea.
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  Unearthed in 1967 and opened to the public in 1998, the pondside shore at To-in (East Palace Garden) in Nara provides a valuable insight into the use of rocks and stones in the early Japanese garden.

  



  As the Japanese began to adopt the architectural forms and aesthetic tastes of an imported Sino-Korean culture, they also borrowed the practice of placing stones in their gardens. The stones the Japanese chose were in keeping with their simpler aesthetic tastes, but would also identify the Shinto spirits and deities that inhabited them with manifestations of nature. The coral and limestone compositions of the Chinese garden, consisting of fabulist piles of energizing rocks full of blowholes and hollows, a playful effect still beloved of the Chinese, were adapted into more subtle, subdued forms by the Japanese, who chose stones with a calmer character, whose surfaces could be best appreciated when washed by rain.


  The influence of gardens designed by Chinese and Korean masters waned with the termination, in 894, of all official embassies and missions to China. This was followed by a period of cultural introspection in which ideas were distilled and transmuted into the embryonic features of a uniquely native culture, one suited to its own spatial and climatic conditions, a form of garden design recognizably Japanese. By the end of the Heian period (794–1185), the student had become the master.

  



  PRIVATE GARDENS


  The Heian court, comprising a privileged aristocracy with little knowledge of or interest in the peasantry, is said to have placed more importance on the creation and practice of poetry in life, love and protocol than any other society in world history. It was during this era that gardeners attempted to both compress natural features of the landscape and to reflect the four seasons in the walled enclosures of their patrons.


  In spring, court nobles would descend from viewing platforms and pavilions to attend musical recitals, float on barges over the surfaces of heart-shaped ponds or engage in poetry competitions, a tradition that likely derives from China. One recalls the Garden of Tranquil Longevity in the Forbidden City, where there is a symbolic representation of the stream along which the fourth-century Chinese calligrapher and poet Wang Xizhi invited forty scholar friends to sit, drink wine and improvise verses in celebration of spring. With the rare exception of gardens like Motsu-ji in the northern city of Hiraizumi or Nara’s carefully reconstructed To-in, only the excavated foundations of such gardens have survived to the present day.
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  A lotus at Taizo-in, a sub-temple of the Myoshin-ji complex in Kyoto. In Buddhism the lotus is a potent symbol.

  



  Shinden residences conceived in the Chinese symmetrical style influenced the use of space in the Japanese garden of this period. In order to delineate space, to compress macro concepts and landscapes into the confines of their relatively small estates, a compression or miniaturization was sought. A little south of the shinden, a courtyard called the nantei was layered with sand. Although this served as a functional space for garden events like archery, cockfights and poetry readings, the sand performed aesthetic and spiritual ends.


  During the Muromachi period (1333–1568), under the growing influence of Zen and the establishment of small esoteric temples, shinden architecture evolved into the shoin style. Originally, the shoin was a small study, part of the hojo or abbot's quarters overlooking a garden. Gradually, the shoin developed into an audience chamber for honored guests, the garden turning from a place to stroll into a kansho niwa or contemplation garden to be observed from the interior of a built structure. The garden would contain a sanded courtyard adjacent to the main hall and, space permitting, a dry land scape arrangement. By the Edo period (1600–1868), almost all hojo gardens were of this type.

  



  SACRED MOUNTAINS


  Korean scholars had introduced Buddhism into Japan by the mid-sixth century, but it seems likely that its presence pre dates its official arrival date. In the same way that Shinto had started building shrines near or even on sites that had been worshipped for centuries before, Buddhist temples were often built on ancient sacred sites. In the countryside, especially, it is not uncommon to find iwakura in the vicinity of temples.


  Once understood, Buddhist symbolism was readily incorporated into the designs of early Japanese gardens. Stones served to create the central Buddhist image of Mount Sumeru, known as Shumisen in Japanese. At the center of the Buddhist cosmology, Shumisen is encircled by eight lower mountains and an equal number of seas. This image of storied mountains surrounding a dominant, visibly taller peak, an effect created in the Chinese garden by setting an upright stone above a huddle of lesser rocks, became one of the central themes in the Japanese garden. The similarity of the arrangement to the ancient iwakura must have struck the Japanese as felicitous.
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  Afternoon sunlight emphasizes the sculptural nature of Buddhist iconographic forms carved into the stone at Nokogiriyama, a mountain in Chiba Prefecture.
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  A stone Jizo statue on the shores of Shinji-ko, a lake in Matsue, Shimane Prefecture.

  



  The word karesansui (dry landscape garden) is men tioned as early as the eleventh century. The physical absence of water and the use of a replacement element is cited in the eleventh-century garden manual, the Sakutei-ki. The manual states: "There are cases where rocks are placed in settings where there is no pond or stream of water. This is called kare-sansui." During this period, dry landscape designs were constructed in parts of the garden that were poorly irrigated.


  This has led Japanese garden scholars to conclude that the celebrated dry landscape gardens of the later Kamakura period (1185–1333) and the Muromachi (1333–1568) period were simply an extension of existing forms rather than an invention exclusive to those times. By the end of the Muromachi period, all the uses and pantheistic interpretations of massive forest boulders, rocks and stones had dovetailed into a single, complete design, the prototype of a new, truly Japanese garden form.


  Before combining rocks into a garden arrangement, Taoist landscape architects studied them one by one in order to discover their "dragon veins," the geomantic properties and energy flows that Taoists believe connects all physical matter in the world.


  The importance of stone and water in the gardens of the Heian era was based on more than just creating pleasing arrangements. Stone setting became part of a scheme to promote good fortune or as preventive measures devised to forestall catastrophes. In order to deter calamities, readers of the Sakutei-ki are exhorted to heed taboos regarding the position of upright stones representing mountains, which have the power to either enhance or impede the flow of ki (life energy). Stones should never be positioned on the linear extensions of pillars supporting villas, for example, as this will bring misfortune to its residents. Large upright stones must never be placed in the northeast, the devil’s gate, as this can facilitate the entry of evil spirits.


  Successful stone arrangements seem almost alive, the elements conversing among themselves with an occult vitality, the call and response that has been noted between well-placed rocks resembling the chanting of Buddhist sutras. The idea of the garden designer initiating a dialogue with the elements of the garden is a singularly Japanese approach, probably predating the Shakutei-ki, one which urges the reader to "follow the request" of each stone. A dominant stone will begin this orchestration, the other rocks complying with its "requesting" mood.


  Quoting from an eighteenth-century encyclopedia’s entry on stone, John Hays, in his Kernels of Energy, Bones of Earth, cites this thinking: "Rocks are kernels of energy; the generation of rock from energy is like the body’s arterial system producing nails and teeth.... The earth has the famous mountains as its support, rocks are its bones." Tellingly, the side of a stone with the finest attributes is called the "face," the top of the stone "heaven," though in the distant past it was referred to as the "head." Arguably, the astringency of these gardens is best appreciated during winter, when, with their greenery removed, rock surfaces are scraped close against the skull.

  



  TRAY GARDENS


  If the blueprint of Chinese gardens, with their islands of celestial rock, were much admired and emulated, suiseki or miniature stone gardens had a profound impact on the later designs of stone gardens. The term suiseki literally means "water stone" (sui, water; seki, stone). Originating some 2,000 years ago in China, interesting, rare or well-formed stones were placed and displayed in watered trays. Imitations of classic landscape painting, they were also associated in the Chinese mind with the legendary mountains, islands and seas represented in Buddhist and Taoist texts.


  Chinese emissaries brought examples of these water stones to Japan in the sixth century. Given the Japanese veneration of stones, it is not surprising to learn that the Empress Regent Suiko expressed her admiration for these miniature landscapes. These gifts from the Chinese imperial court would have reflected the prevalent tastes of the Middle Kingdom for fantastically formed stones replete with cavities, craggy, eroded surfaces and soaring verticals. Besides their natural beauty, as perceived by the Chinese, there were philosophical considerations in the tray arrangements, the stone representing the hard, resistant male force yang; water standing for female yin qualities: moist, dark, sensitive and yielding. As with full-scale gardens, the Japanese adapted these forms to their own tastes.


  Bonseki ("tray stones"), an alternative style in which stones form the main, and sometimes only, element in suggesting a natural scene, bear an extraordinary similarity to Zen temple gardens. The same triangular balances and asymmetry found in karesansui are there. The more planar, highly compressed character of Muromachi period stone gardens suggest that tray landscapes may have been a key influence in their creation. These highly portable works were easily brought back to Japan from the continent, and frequently displayed as cultural artifacts during the Kamakura period.


  Well suited to space-starved Japan, it was natural that the art of bonseki should also have been modified and refined in Japan, where both agriculture and horticulture were practiced within a highly confined environment demanding self-discipline, resignation and manual dexterity, where nature and miniature works of art were much admired.


  The relationship between microcosm and macrocosm, the analogy between stones and mountains and the corresponding idea that the beauty and force of the greater mass is concentrated and refined within the smaller one, is a principal upon which Japanese stone gardens would be predicated. Chinese scholar Du Wan’s twelfth-century Yunlin Shipu (Cloud Forest Inventory of Rocks) claims that "Within the size of a fist can be assembled the beauty of a thousand cliffs." Garden historian Teiji Itoh has observed, conversely, that while the common view is that the Japanese garden embodies the idea of miniaturization, the reverse is closer to the truth, that the design is "an attempt to expand the garden to almost cosmic proportions."
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topiory, 34,35, 61, 122-3, 128, 130, 144-5,
1467

Totekiko garden, Kyoto, 101, 103

tray arde, see garden types

trees 37

Tachumi, Chisian, 76

Teukiyama Teizoden, se godening manuals

wobi-sabi, 47
vals, 16,47, 65, 122-3, 154
water basing, see omamentation
water lavers, see omamentation
vaterfalls,dry 16,133, 134
Watts, Alan, 37-8

Wybe, Kuitert, 37

Yesumoro, Sadao, 85
yin-yang, 23, 40,57
Yoshikaws, Isa0, 77
Yoshinag, Yeshinobu, 45
Yoshokan residence, O, 41

Zen Buddhism,influence of, 20, 24-7, 33,
37-8, 43,44, 109; priests, 28, 31,33, 38,
90; temple gardens, 23, 26,27, 28,30-1,
34,38, 44-6, 53,84

Zeniam, 33

Zhuge Liang, 125, 126

Buho-in Tarnple, Ko, 19,27 51
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Japanese stone gardens provide tranquil settings where
Visitors can shed the burdens and stresses of modern
existence, satisfy age-old yearnings for soitude and
repose and experience the restoative power of at and
nature. The value of Japanese stone gardens s thus
arguably greater today than when many of them were
fist created.

This book provides a fascinating insight nto the
powerful mystique and dynamism of Japanese stone
gardens,from theireariest use as props in animistic
tituals o their appropration by Zen monks and priests
1o create settings conducive to meditation and con-
templation and, finaly to their contemporary use and
‘meaning. The text, complemented by abundant imagery,
feveal the hidden order of stone gardens, hightening
the enthusiast's awareness and appreciation of how they
were constructed, and why.

Fifteen gardens ae featured in ths book,some well-
known, such as the famous temple gardens of Kyoto,
othersess 50, 3mong them gardens spread through
the south of Honshu Island and the southern iiands
of Shikoku and Kyushu and in faraway Okinava.
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Enshu, Kabori, 34, 36,96, 128
Entsuj Temple, Kyoto, 80

feng shui, see geomancy
Fendlloss, Emest, 140

Fumor-in Temple, Kyots, 11
Funda-in Temple, Kyoto, a6-

104, 1047

Garden of Tranquil Longevity, Bijng, 19-20

gardeners,34; prists, 31, 33, 38; owaro-
‘mono tiverbank outcasts, 33, 90; shomoj
sutra reader, 33

gardening manuals & 13, Sokuter-ki 22,23,
136; sukiyomo Teizoden, 24,26, 4, 55

gardens,ceremonies, 66; elements of 40-3,
54; meaning of, 17; power o, 83-5; types
of:contemplation, 0, 30 dy landscape,
22,30;lat, 50-3, 92-3, 94-5,96-7,
miniature, 23;tray, 23

Genko-an Temple, Kyoto, 44

Genbyu-en garden Hikone, 16

geomancy, 22,40

Ginkakusji Temple, Kyoto, 25, 51, 65, 80

gods, 12,16, 40,73, 16

gravel, 15;cones o, 14,15, 25, raked, 13, 25
27,30, se0 olsosand, raked; types o, 73

Hasso no Nivi garden, Tofuku-ki Temple,
108-5, 109

Hays John, 23

Helan period, 16,19,22, 28, 30

Hideyoshi, Toyotomo, 65

Honenvin Temple, Kyoto, 34

Hora garden, Matsuo Tasha Shrine, 118

Immortals, Islands o, 15, 16, 31, 108-9, 103,
e

Inaf, Toshiro, 27

Ishiyoma Caste, 65

Ishiden garden, 73, 100-1,

Ito, Tei, 23,33

0

JiCheng, 83
Jodo-f Temple, Onomichi, 45
Joei-ji Temple, Yamaguchi, 140, 140-3





OEBPS/Images/ch11_1.jpg





OEBPS/Images/ch4_20.jpg





OEBPS/Images/ch17_3.jpg





OEBPS/Images/ch2_7.jpg





OEBPS/Images/ch10_5.jpg





OEBPS/Images/ch3_5.jpg





OEBPS/Images/ch18_1.jpg





OEBPS/Images/ch5_8.jpg





OEBPS/Images/ch13_3.jpg





OEBPS/Images/ch11_9.jpg





OEBPS/Images/ch17_2.jpg





OEBPS/Images/ch1_4.jpg





OEBPS/Images/ch14_2_.jpg





OEBPS/Images/ch4_22.jpg





OEBPS/Images/ch5_3.jpg





OEBPS/Images/ch11_10.jpg





OEBPS/Images/ch15_6.jpg





OEBPS/Images/ch10_3.jpg





OEBPS/Images/ch20_3.jpg





OEBPS/Images/ch3_7.jpg
(T tie:






OEBPS/Images/Part_2.jpg





OEBPS/Images/ch5_1.jpg





OEBPS/Images/ch8_3.jpg





OEBPS/Images/ch4_14.jpg





OEBPS/Images/Index_3.jpg
Joko no Niwa garden, Matsuo Taishe Shrine,
116, 119

Jomen period, 15

Jonangu Shrine, Kyote, 76, 85

Kaisan-do, Tofukuj Temple, 110, 111, 113

Kamakurs period, 22,23, 24, 44, 109

omi seegods

Kamigama Shrine, Kyoto, 14

Katumi Hirayama gorden, Okinawa, 145

Keiichiro Saigo garden, Okinaws, 144-5, 145

Keene, Mare P, 27

Kennin-ji Temple, Kyato, 26-9

Kshiviads Castle, Osaks, 73, 124

Kyosumi-teien Tokyo, 62

Kofun peicd, 15

Kompukusji Ternple, Kyoto, 35

Komyorin Temple, Kyoto, 7, 81

Komyo-jiTemple, Kamalura, 77

Kengabun- Temple, Mount Koya, 32

Kores, 16; influence on gardens, 19

Koren,Leanard, 38

Kezen-ji Temple, Kiso Fubustima, 70

Kuek, Loraine, 37-8, 70

Kuitert, Wybe, 37

Kyokusu no Nive garden, Matsua Taisha
Shring, Kyoto, 116, 11617

Kyoto Imperial Palac, 17

125

Manshu-in Temple, Kycto, 39

Mappo, 42

Massaki, Tachihara, 27

Masuno, Shunmyo, 148

Matsue Caste, Matsue, 16

Matsuo Toisha Shrine, Kyoto, 116, 115,
116-19

Meigetsu-in, Kamakura, 3

Michiko-no-Takumi, 18

Mishorteien, Onomichi, 48

Miyag, Shun, 79

Miyara Dunchi, Ishigaki sland, Okinawa,
152-5,153

Momoyams period, 136

Matsuji Temple, Hirazurm, 20

Mount Atago, 4, 128, 129
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Brtish-born witer and photo-
Journalist Stephen Mansfield
has lived and worked in London,
Barcelona and the south of

France, among other places.

His work has appeared in over

60 magazines, newspapers and
journals worldwide, ncluding the South Chino Morn-
ing Post, Japan Quarterly, ritcal Asian Studies and The
Jopan Journal. He is also the author of several books, in-
cluding Jopon: Islands of the Foating World, The Insight
Pocket Guide to Tokyo, Eyewitness Travel Top 10 Tokyo,
Tokyo: A Cultural and Literary History and Chino: A
Guide to Yunnan Province. He currently resides in Japan
where he s  regular book reviewer for The Jopan Times.
He has also become an authority on Japanese garden
and has traveled al over Japan to vist and photograph
both celebrated and ltte-known gardens. He recently
designed and built a Japanese garden at his home in the
outer suburbs of Tokyo, a project that took four seasons,
to complete.

Also avalable from Tuttle Publihing / Periplus Publishing

ISBN97808048 35965

9784805309421 SBN97B 08K

32625
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crane and turtle islands, 44-5, 47, 72-3,
100-1,101, 104, 104-5, 106, 16, 116-17,
125,129,136, 136-5; triad arrangement,
6-7,44-5, 4350, 70-1, 80 types of, 54,
57-8,70,73; value o, 65

Ryaan-ji Temple, Kyoto, 27,33, 35, 55, 30,90,
205

Ryogen-ji Temple, Kyoto, 73, 101

Rycichi Hirayama garden, Okinavi, 145

Ryugen-en, Kyoto, 27

Ryugin-te garden, Kyoto, 101, 102

Saho- Temple, Kyoto, 27

Sokuter1 see gardening manuals

S, 14 cones, 15, mounds, 17,34, 0-1,
raked, 42,52-3, 60, 79,30-1,92-3, 94-5,
108-9, 15, 115, 13 types of 80

Selizos Temple, Hyogo, 73

Senshulaku Paviion Tokushi, 5, 13,
136-9

Sesshu, 104, 140, 142

Sesshut, ee Joei-f Temple

Stigemor Mire, 3, 70-3, 76,75, 81, 108,
109,11, 16, 15, 125

shinden,secarchitecture

Shint, 13, 15, 16-17, 18,18, 20, 32 gods, 16,
16;shrnes, 17,55

Shisen-do,Kyoto, 3,57

Shoden-ji Temple, Kyot, 85, 120, 120-4

shoin,see architecture

Showa percd, 70

Sawson,David, A, 38

Soami, 3,90, 101

Sose, Musa, 26-7, 31,53

stone gardens, clemenis of: 9, 19,23, 27,37,
0,43

sone seting, 22-3,31,33

tones, armangements o, 30, 44, 49-50, 55 56;
ol of, 15, 22, types of, 29, 54,578, 70-3;
alue of 63

SumiyeshiShrin, Hyoge, 73

Sung Dynasy 24

Suzuki Daisez Teitare, 37-5, 70

Tachihars, Masaki, 27
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Abbot's Hal garden, Tofuku-j, 108-9, 108,
m, i, 12-13, 114

abbots quarters, 20,27

Achi Shine, Kurashi, 12

Adachi Museum garden, Matsue, 745
132-5,13%,

Adachi, Zenke, 133, 134

animism, 12,15

srchitecture: shindenstyk, 20,28; shoin
style, 20, 28; temples, 49

Banryutei garden, Mount Koya, 32

Big Dipper garden, Tofuku-, Kyoto, 109, 115

Barja, ik, 57

borrowed views 44,53,79, 120,128,133,
145

boundaries:boulders, 12; gravel o sand, 15;
paper streamers, 12 rocks, 12: opes, 12,
15, 15, 158,stons, 10-11,13, 15

bridges, 42,58, 59,67, 136, 136-7

Buddhism, 15, 19,20, 27, 23, 24,27, 43, 44-5;
Three Laws of, 43

Byodo-in Temple, Uj, 78

Cali Joseph, 85

Canadian Embassy, Tokyo, 148, 145-52

Cheng, J, 53

China, 16, 17;influence on gardens, 17, 17,
19,20, 23, 24,30,47, 49, 125, 140, 140-1,
153, 155;ink-wash painings, 34,38, 145

Chiran gardens, Okinavia, 144-7, 145

Confucianism, 15

courtyards, 17,20, 30

Daichi-i Temple, Minakuchi, 34,36
26,30-1,42,

Daitokur-j Temple, Kyoto, 28, 101
drylandscape garden, see garden types
Edo period, 20, 34, 57-8, 145





