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INTRODUCTION TO THE NEW EDITION

They say hindsight is 20/20. How about foresight? Change is what we sought, and change is what we got. America was split 80/20 in favor of Vietnam but NOW 80/20 against Iraq. The Great Movement for social change in the ‘60s (of which Black Mask and U.A.W./M.F.were part) is still in the air. Only resolve is lacking. Its time shall come. Only inertia keeps the status/quo in place. Look for the Green. Look for the BLACK. Never lose HOPE.

—Ben Morea                       





SECTION ONE

BLACK MASK

ISSUES 1-10
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A new spirit is rising. Like the streets of Watts we burn with revolution. We assault your Gods - - We sing of your death. DESTROY THE MUSEUMS - - our struggle cannot be hung on walls. Let the past fall under the blows of revolt. The guerilla, the blacks, the men of the future, we are all at your heels. Goddamn your culture, your science, your art. What purpose do they serve? Your mass-murder cannot be concealed. The industrialist, the banker, the bourgeoisie, with their unlimited pretense and vulgarity, continue to stockpile art while they slaughter humanity. Your lie has failed. The world is rising against your oppression. There are men at the gates seeking a new world. The machine, the rocket, the conquering of space and time, these are the seeds of the future which, freed from your barbarism, will carry us forward. We are ready - -

LET THE STRUGGLE BEGIN.
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A new spirit is rising. Like the streets of Watts we burn with revolution. We assault your Gods… We sing of your death. DESTROY THE MUSEUMS… our struggle cannot be hung on walls. Let the past fall under the blows of revolt. The guerrilla, the blacks, the men of the future, we are all at your heels. Goddamn your culture, your science, your art. What purpose do they serve? Your mass-murder cannot be concealed. The industrialist, the banker, the bourgeoisie, with their unlimited pretence and vulgarity, continue to stockpile art while they slaughter humanity. Your lie has failed. The world is rising against your oppression. There are men at the gates seeking a new world. The machine, the rocket, the conquering of space and time, these are the seeds of the future which, freed from your barbarism, will carry us forward. We are ready…

LET THE STRUGGLE BEGIN.

The statement on the first page was issued as part of an action taken against the Museum of Modern Art. The accompanying press release was meant as a partial explanation.

On Monday, October 10 at 12.30pm we will close the Museum of Modern Art. This symbolic action is taken at a time when America is on a path of total destruction, and signals the opening of another front in the world-wide struggle against suppression. We seek a total revolution, cultural, as well as social and political - LET THE STRUGGLE BEGIN.

A number of copies were also sent via the mail, in response to which we received the following letter. For further clarification of our ideas and actions we publish both the letter and our response.

Dear Friends:

The scribbling on your leaflet enclosed was my immediate reaction (“why mess with this - close the War Plants, or the Pentagon or City Hall, or the Precinct Station”) but George thinks it’s too blunt and tactless. I don’t agree really: I expect revolutionaries to be thick-skinned enough to stand rough treatment without confusing their friends with their enemies. But he’s too busy right now to write to you himself.

Thanks for sending the stuff - tho I couldn’t disagree more, I hope you’ll keep us on your mailing list, and we’ll add you to ours.

But why oh why start with the museums??? If you want to assault the gods, attack religion; if you want to end the slaughter, attack the war machine; if you oppose oppression, attack the state. Or is it really only the pretence and vulgarity - not the power - of the bourgeoisie that bugs you? If so, it’s not enough to build a revolution on. The man-power it takes to overthrow a system won’t come from the small minority of us that are concerned with culture; it’ll come from the mass oppressed by power. And most of them don’t give a damn whether the Museum of Modern Art is open or closed, or whether it exists at all; their problems are much more vital, like whether they’re going to die in Vietnam or from a cop’s bullet in the back. Like the waste of their passionate youth in the stultifying routine of classrooms decades behind the world they’re growing into. Like having to sell their humanity in eight-hour slices to pay rent and the groceries - and not even because production any longer needs it, but just because it’s what the wielders of power decree.

Sure: LET THE STRUGGLE BEGIN. But let’s not just nip at their heels, let’s strike where it really hurts!

Love
Louise Crowley

Dear Louise:

It is possible that the red-ink of your “immediate reaction’ prevented you from reading our statement (if so, another is enclosed) but assuming you did read it, I hope a few comments will help clear up some of your misunderstandings.

Your first question is “why start with the museums.” I assume you mean why do we start with museums, since no where do we say that others should start here, or for that matter that they should abandon their present course to join us, in fact quite to the contrary we state that we are going to join them, by “opening another front.” We fully realize the manpower it takes to overthrow a system won’t come from a small minority but we are not a small minority since we are joining a world-wide struggle, which has many fronts.

As creative men, we say “destroy the museums” yet we are no more interested in closing the Modern Art than you are, it is instead symbolic to us of the total suppression of man. Why does the ghetto dweller attack the slumlord instead of the more powerful bankers behind them or the capitalist system itself? Because a man strikes at that which directly confronts him. We don’t question this action, yet as revolutionaries we hope it is taken with knowledge of the total picture or that it will at least lead to a deeper understanding. Yet you question us, as creative men, for attacking the museums. You must have realized that we saw this as part of a wider struggle since we linked ourselves to the “guerrilla” and the “blacks” and quite literally stated “we seek a total revolution, cultural as well as social and political.”

I assume then that you question the relevance of a cultural revolution as part of wider revolution. The fact that you think only a small minority is concerned with culture is part of a basic misconception, which equates culture with western-bourgeois culture. The Vietnamese are fighting against the destruction of their culture as well as their land. The African revolutionaries have always been concerned with the preservation of their culture in the face of colonialism. And in this country the black man is becoming more aware of his culture, among others, the birth of jazz being no mean achievement. As well as the Mexican, Puerto Rican and Indian seeking to preserve theirs.

Obviously, none of these people are concerned with museums, but neither are we (other than seeing them destroyed). They are involved with a living culture which is what we hope to see rise throughout America, a living culture which comes from the creative spirit of man. With this we can change the stultifying classrooms, the inhuman city, the concept of work when it is unnecessary and everything else which is crushing life instead of allowing it to grow fully. This cannot be achieved without revolution, but neither can it be achieved without the creative force. Sure: Close the warplants or the pentagon or city hall or the precinct station - but don’t stop there, let their culture fall too. FF

Albert Camus: Interview in Demain; Issue 24, — 30 Oct. 1957

The notion of art for art’s sake is obviously alien to your thinking. That of “Commitment” as it has been made fashionable of late is equally so. Taken in its present meaning, commitment consists in making one’s own art subservient to a policy. It seems to me that there is something more important, which is characteristic of your work, that might be called inserting that work into its time. Is this correct? And if it is, how would you describe that insertion?

I can accept your expression: inserting a work into its time. But, after all, this describes all literary art. Every writer tries to give a form to the passions of his time. Yesterday it was love. Today the great passions of unity and liberty disrupt the world. Yesterday love led to individual death. Today collective passions make us run the risk of universal destruction. Today just as yesterday, art wants to save from death a living image of our passions and our suffering.

Perhaps it is harder today. It is possible to fall in love every once in a while. Once is enough, after all. But it is not possible to be a militant in one’s spare time. And so the artist of today becomes unreal if he remains in his ivory tower or sterilized if he spends his time galloping around the political arena. Yet between the two lies the arduous way of true art. It seems to me that the writer must be fully aware of the dramas of his time and that he must take sides every time he can or knows how to do so. He must also maintain, or resume from time to time a certain distance in relation to our history. Every work presupposes a content of reality and a creator who shapes the container. Consequently, the artist, if he must share the misfortune of his time, must also tear himself away in order to consider that misfortune and give it form. This continual shuttling, this tension that gradually becomes increasingly dangerous, is the task of the artist today. Perhaps this means that in a short time there will be no more artists. And perhaps not. It is a question of time, of strength of mastery and also of chance.

In any case, this is what ought to be. There remains what is; there remains the truth of our days which is less magnificent. And the truth, as I see it at least, is that the artist is groping his way in the dark, just like the man in the street — incapable of separating himself from the world’s misfortune and passionately longing for solitude and silence; dreaming of justice, yet being himself a source of injustice; dragged — even though he thinks he is driving it — behind a chariot that is bigger than he. In this exhausting adventure the artist can only draw help from others, and, like anyone else, he will get help from pleasure, from forgetting, and also from friendship and admiration. And like anyone else, he will get help from hope. In my case, I have always drawn my hope from the idea of fecundity. Like many men Today, I am tired of criticism, of disparagement, of spitefulness — and of nihilism in short. It is essential to condemn what must be condemned, but swiftly and firmly. On the other hand, one should praise at length what deserves to be praised. After all, that is why I am an artist, because even the work that negates still affirms something and does homage to the wretched and magnificent life that is ours.

When a man speaks as you do, he is not solely speaking for himself. He is inevitably speaking for others. And he is speaking for something. In other words, he is speaking in the name of and in the favour of men for whom those values count. Who are those men and what are those values.

To begin with, I feel a solidarity with the common man. Tomorrow the world may burst into fragments. In that threat hanging over our heads there is a lesson of truth. As we face such a future, heirarchies, titles, honors are reduced to what they are in reality; a passing puff of smoke. And the only certainty left to us is that of naked suffering, common to all, intermingling its roots with those of stubborn hope.

In all your work there co-exist philosophical pessimism and, nonetheless, not optimism but a sort of confidence. Confidence in the spirit rather than in man, in nature rather than in the universe, in action rather than in its results. Do you think this attitude — which is that of the rebel, for the value of the revolt makes up for the world’s absurdity — can be adopted by the majority or is it condemned to remain the privilege of a few wise men?

Is that position really so special? And do not the men of today, threatened and yet resisting, live in this manner? We stifle and yet survive, we think we are dying of grief and yet life wins out. The men of our time, whom we encounter in the streets, show in their faces that they know. The only difference is that some of them show more courage. Besides, we have no choice. It is either that or nihilism, whether totalitarian or bourgeois, then those individuals who refuse to give in will stand apart, and they must accept this. But in their place and within their means, they must do what is necessary so that all can live together.

Personally, I have never wanted to stand apart. For the man of today there is a sort of solitude, which is certainly the harshest thing our era forces upon us. I feel its weight, believe me. But, nevertheless, I should not want to change eras, for I also know and respect the greatness of this one. Moreover, I have always thought that the maximum danger implied the maximum hope.
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Power Concedes Nothing Without A Demand

‘Find out just what any people will quietly submit to and you have found out the exact measure of injustice and wrong which will be imposed upon them, and these will continue till they are resisted with either words or blows or both.’

For many years black people in the black belt of Alabama have been the victims of a vicious system of political, economic and social exclusion. Political exclusion is maintained in many ways — the denial of the right to vote, service on juries, access to political offices and by naked brutality acting under color of law or just a plain white sheet.

Although black people are a numerical majority of Lowndes County, Alabama the Democratic Party only provides them with white candidates who will adhere to a policy of white supremacy. The Lowndes County Freedom Organization wants a politics that is responsive to the needs of the poor — responsive to the need for education, decent law enforcement, paved roads, decent housing, good medical facilities, and all the things they hope for themselves and their children.

On November 8th, black people in Lowndes County will have a chance to cast ballots for candidates representing these interests. These candidates running under the symbol of the Black Panther, if elected, will be in positions of control. These will be black people in control, seeking to use the county governing mechanism for the benefit of all persons in Lowndes County. THIS POLITICAL EFFORT IS SIGNIFICANT FOR BLACK PEOPLE AROUND THE COUNTRY, NOT JUST IN LOWNDES COUNTY. THIS EFFORT NEEDS THE SUPPORT OF ALL BLACK PEOPLE.

WHAT YOU CAN DO TO HELP

The Lowndes County Freedom Organization will need money for gasoline to make sure that everyone gets out to vote on November 8th. Candidates need money to help in the canvassing of the county between now and November 8th.

The word needs to be spread about what is happening in Lowndes County.

On election day support rallies should be held for the people of Lowndes County.

Vote fraud or violent assault against the Lowndes County Freedom Organization on election day is a real possibility. Some form of action may be necessary. You may be called on to help.

A VICTORY FOR THE LOWNDES COUNTY FREEDOM ORGANIZATION IS A VICTORY FOR US.

‘The whole history of the progress of human liberty shows that all concessions yet made to her ……. have been born of earnest struggle.

If there is no struggle there is no progress. Those who profess to favor freedom yet deprecate agitaion, are men who want crops without plowing up the ground, they want rain without thunder and lightning. They want the ocean without the roar of it’s many waters.

This struggle may be a moral one, or it may be a physical one, and it may be both moral and physical, but it must be a struggle.




	SNCC
	LOWNDES COUNTY



	360 Nelson St. S.W.
	FREEDOM ORGANIZATION



	Atlanta, Georgia 30313
	Rte. 1, Box 191



	Phone —404 688-0331
	Hayneville, Alabama
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The Total Revolution

One continuing purpose of this newsletter will be to fuse factionalized struggles into a functional whole. Too long we have witnessed the weakening and eventual destruction of radical movements by their forced specialisation. Obviously one must function within an area of personal confrontation be it the factory the ghetto, or the university, but there must always be the inner direction of a totality. The labor unions concern only with wages and working conditions has all but emasculated their original radicalism. The negro movement for integration would have fallen into the same trap, but now the cry of “Black Power” will put an emphasis on community control, revitalizing their struggle, just as the goal of workers control of production, especially under the impending changes of automation and cybernation,
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The Total Revolution

One continuing purpose of this newsletter will be to fuse factionalized struggles into a functional whole. Too long we have witnessed the weakening and eventual destruction of radical movements by their forced specialization. Obviously one must function within an area of personal confrontation be it the factory, the ghetto, or the university, but there must always be the inner direction of a totality. The labor unions’ concern only with wages and working conditions has all but emasculated their original radicalism. The negro movement for integration would have fallen into the same trap, but now the cry of “Black Power” will put an emphasis on community control, revitalizing their struggle, just as the goal of workers’ control of production, especially under the impending changes of automation and cybernation, would do for the rank and file (assuring them of a voice when labor is no longer necessary and impeding one rise of the welfare state).

As creative men we must seek a similar change, which joined with the struggles of others will bring about the total revolution. We cannot be concerned only with the aesthetic revolution, because without a wider change it will come to nothing. The revolutionary urge of the creative man has always been a part of his desire for a deeper understanding of life and the forces which affect it, but without a concentrated effort at changing the negative forces directly, he will never see his vision realized. We have seen Van Gogh’s dedication to life and his deep attachment to the common man completely subverted. Now his work is isolated from life, forced to hang in a musty museum or worse yet the homes of the rich. The same has happened to that American artist who effected one of the most radical aesthetic changes of our time, Jackson Pollock. Not only has his work been made to serve the aggrandizement of the bourgeoisie, but the respect he accrued for American art has been used to sell “Coca-Cola” to the world. Art has become another tool of the imperialist.

We can see this same failure in a movement which even more directly sought to join art and life. The German Bauhaus, founded by Gropius in 1919, had at its roots the need for a creative community to function within society and help transform it to a high aesthetic level. This experiment was crushed by Hitler’s rise to power but its effectiveness has been constantly drained by a capitalist criteria, rather than human needs. We can see this more clearly in America, where after its forced exile from Germany, similar ideas and programs were initiated by Moholy-Nagy at the Chicago Institute of Design. The American reality took the ideas of standardization and simplification, and turned them into an excuse for sterilization and dehumanization.

The aesthetic revolution of today must be a part of the total revolution. A revolution which will bring about a society where the arts will be an integral part of life, as in primitive society, and not an appendage to wealth. A society where man has control of his life and the economic wealth of his community. A society free of bureaucracy, both totalitarian and bourgeois. A society where “to each according to his needs” is the rule, not the exception.

B. M.

The following are excerpts from groups which seem to be moving in the same direction (anticipated by the Dadaists and Surrealists), and reflect its universal presence. These few selection are not meant to be a complete listing, since there are other groups both nationally and internationally which have similar tendencies.

Situationist Internationale: Paris
The same society of alienation, of totalitarian control of spectacular consumption reigns everywhere in spite of the variations in the ideological or juridical disguises. The connecting factor in this system of society cannot be understood without an overall criticism in which its opposite is pointed out; the project of free creativity, project of the dominion of all men over their history on every level. This is the demand in deeds of all the proletarian revolutions, demands until now vanquished by the specialists of power who take charge of the revolutions, and make them their private property.

Heatwave: London

Put in different terms, it is the concept of total revolution which has been lost. It has degenerated into a theory of the rectification of economic and political structures, whereas all the most radical periods of the past revolutionary movement were animated by the desire to transform the whole nature of human experience, to create a world in which the desires of each individual could be realized without restriction… Finally to create the revolutionary praxis by which this society and this civilization can be destroyed, once and for all.

Rebel Worker: Chicago

More than ever, with everything continually at stake, we find it necessary to affirm the impassioned use of the most dangerous weapons in the arsenal of freedom MAD LOVE: Totally subversive, the absolute enemy of bourgeois culture. POETRY: (as opposed to literature) breathing like a machine gun, exterminating the blind flags of immediate reality. HUMOR: the dynamite and guerrilla warfare of the mind, as effective in its own domain as material dynamite and guerilla warfare in the streets (when necessary, however rest assured, we shall use every means at our disposal.) SABOTAGE: ruthless and relentless destruction of the bureaucratic and cultural machinery of repression. It is necessary at times (and this is one of them) to speak bluntly: we affirm deliriously and simply the total liberation of man.

Resurgence Youth Movement: NYC

The messianic vision of a total revolution that would transform every social relationship, would erase the concept of Worker as it would the concept of Capitalist, was carried by a minority in the radical movement, Anarchists, Syndicalists, and the recurring heretics of the spirit who ambushed European culture in the 20’s and 30’s in surrealism… A restatement of this revolutionary theory is a restatement of Anarchist theory. The ideologies of Socialism and Communism are unable to face the development of a totally free revolution. The revolution that we propose is a mind revolution, a body revolution, a soul revolution.

L. Moholy-Nagy: Vision in Motion (1947)

The true artist is the grindstone of the senses; he sharpens eyes, mind and feeling; he interprets ideas and concepts through his own media. In the midst of vast social controversies he cannot escape that task. He has to take sides and proclaim his stand; indeed the artist has a formative ideological function, otherwise his work would be only an exercise of skill in composition. Hitler was aware of this. He propagandized trash, he tried to destroy modern art, science, and philosophy as the greatest sources of opposition to his vicious system of oppression. He banned the contemporary, the “degenerate” art, as he called it from the galleries and museums, burned books, and forbade the teaching of Einstein’s theories.

He sensed the content of art is basically not different from the content of our other utterances. The only difference is that art is produced mainly by subconcious organization of the means implicit in the cultural and social setting of the period. To be sure, there are numerous opportunities for expression and research in all fields but among them only a few which are positively related and favored by the dynamic forces of the age. In intuitively choosing certain esthetic or technical problems, the most sensitive and advanced artist is a tool for the recording of the time-expressive contents. That is, form and structure denote definite trends. The work of the artist corresponds to the creative problems in other fields, complementing them in the structure of civilization of that particular period.

Art may press for the sociobiological solution of problems just as energetically as the social revolutionaries do through political action. The so-called “unpolitical” approach of art is a fallacy. Politics freed from graft, party connotations, or more transitory tactics, is mankind’s method of realizing ideas for the welfare of the community. Such a “weltanschaung” is transformed by the arts into emotional form, and becomes retroactive in the realm of conscious existence. This suggests that not only the conscious but also the subconscious mind absorbs social ideas which are then expressed in the specific media of the arts. Otherwise any problem could be successfully solved only through intellectual or verbal discourse. The difficulty lies in mass participation. The masses are filled with a petit bourgeois ideology, the masculine superman ideal promoted by papers and radios, books and films — by the unofficial education which the people have been taught to enjoy in spite of lip service to casual revolutionary ideas. Once their sensitivity is killed, they are unable to receive the message of art whether contemporary or old.

The success theory of the profit economy pays a high premium to the anti-artist. Artists are considered effeminate who do not have the stamina to participate in competition. This is not only untrue, as are most clichés, but tragic since at present art is perhaps the only field where convention does not completely suppress sentiment and where the omnipotence of thought and the independence of emotion are kept relatively intact. To follow the divining rod of intuition and expressive desire may often act as a psychological lifesaver especially in periods of hidden and open suppression of independent thought. The phrase that “the artist represents the consciousness and memory of his time” is a good characterization of his function. No society can exist without expressing its ideas, and no culture and no ethics can survive without participation of the artist who cannot be bribed.

Art represents the uncensored statement of its author; this is one of its most positive characteristics. No-one but the painter, the author, the composer is the sole master of his performance. The simpler his medium and the less investment it involves, the easier it is to avoid possible censorship and to preserve the ways of genuinely free expression.

Through his sensitivity the artist becomes the seismograph of events and movements pertaining to the future. He interprets the yet hazy path of coming developments by grasping the dynamics of the present and by freeing himself from the momentary motivations and transitory influences but [not] without evaluating their trends. He is interested only in the recording and communicating of his vision. This is what materializes in his art. He cannot misuse such a situation. To be a “fulltime” worker, a “professional”, involves a moral responsibility. This is why the secured existence of the uncompromising and incorruptible artist is so important to society … The silly myth that genius has to “suffer” is the sly excuse of a society which does not care for its productive members unless their work promises immediate technological or economic applications with calculable profit…

Each generation differs from the preceding one in the determination of its task. The task of this generation is to search for its roots. It must try to understand the significance of natural functions so that everyone may become aware of the essential purpose of living: the preservation and refinement of the biological nature of the individual within a harmonious social existence. The value of such an existence will be measured in terms of cooperation, social usefulness and personal happiness. This new life requires a new methodology for approaching problems; a social mechanism of production and a creative education … To meet the manifold requirements of this age with a definite program of human values, there must come a new mentality and a new type of personality. The common denominator is the fundamental acknowledgment of human needs; the task is to recognise the moral obligation is satisfying these needs, and the aim is to produce for human need, not for profit.

“Cannon-Fodder Can Talk”
Statement by Pvt. Dennis Mora

Contrary to what the Pentagon believes, cannon-fodder can talk. It is saying that we are not fighting for “freedom” in South Vietnam, but supporting a Hitler-loving dictator. It is saying that it will not accept as a rationale for exterminating a whole people, theories of dominoes, Chinese “aggression”. It further says that the only foreign power in Vietnam today is the United States and that the Vietcong is an indigenous force which has the support of most of the people and is in control of 80% of the country.

It is a war of genocide. A genocide which has at its disposal the technology of a military chamber of horrors from bomblets to napalm, gas and defoliants. The American people are victims of their war in a very real sense. Apart from the tragedy of losing American boys in a war we cannot win, the war is a colossal waste of resources which are urgently needed here at home. The hypocrisy of a war on poverty is clear. It is all guns and no butter. The war has created inflation and the chief sufferer is the working man. Corporate profits soar and union men are told to hold to 3.2 wage increases in the “national interest”. Free lunch programs are cut by 80%. Are we now ready to accept, in the national interest of course, the malnutrition of our children in order to incinerate Vietnamese children? This is the price we must pay for military miracles.

Joint statement by the Ft. Hood Three

We are Pfc. James Johnson, Pvt. David Samas and Pvt. Dennis Mora, three soldiers formerly stationed at Fort Hood, Texas in the same company of the 142 Signal Battalion, 2nd Armored Division. We have received orders to report on the 13th of July at Oakland Army Terminal in California for final processing and shipping to Vietnam.

We have decided to take a stand against this war, which we consider immoral, illegal and unjust. We are initiating today, through our attorneys, an action in the courts to enjoin the secretary of Defense and the Secretary of the Army from sending us to Vietnam. We intend to report as ordered to the Oakland Army Terminal, but under no circumstances will we board ship for Vietnam. We are prepared to face Court Martial if necessary.

We represent in our backgrounds a cross section of the Army and of America. James Johnson is a Negro, David Samas is of Lithuanian and Italian parents, Dennis Mora is a Puerto Rican. We speak as American soldiers.

We have been in the army long enough to know that we are not the only G.I.’s who feel as we do. Large numbers of men in the service either do not understand this war or are against it.

When we entered the army, Vietnam was for us only a newspaper box score of G.I.’s and Viet Cong killed or wounded. We were all against it in one way or another, but we were willing to “go along with the program” believing that we would not be sent to Vietnam.

We were told from the very first day of our induction that we were headed for Vietnam. During basic training it was repeated often by sergeants and officers, and soon it became another meaningless threat that was used to make us take our training seriously.

But later Vietnam became a fact of life when some one you knew wondered how he could break the news to his girl, wife or family that he was being sent there. After he solved that problem, he had to find a reason that would satisfy him. The reasons were many — “Somebody’s got to do it”, “The pay is good”, and “You’ve got to stop them some place” were phrases heard in the barracks and mess hall, and used by soldiers to encourage each other to accept the war as their own. Besides, what could be done about it anyway? Orders are orders.

As we saw more and more of this, the war became the one thing we talked about most and the one point we all agreed upon. No one wanted to go and more than that, there was no reason for anyone to go.

The Viet Cong obviously had the moral and physical support of most of the peasantry who were fighting for their independence. We were told that you couldn’t tell them apart — that they looked like any other skinny peasant.

Our man or our men in Saigon has and have always been brutal dictators, since the Diem first violated the 1954 Geneva promise of free elections in 1956.

The Buddhist and military revolt in all the major cities proves that the people of the cities also want an end to Ky and U.S. support for him.

The Saigon Army has become the advisor to American G.I.’s who have to take over the fighting.

No-one used the word “winning” anymore because in Vietnam it has no meaning. Our officers just talk about five or ten more years with at least ½ million of our boys thrown into the grinder. We have been told that many times we face a Vietnamese woman or child and that we will have to kill them. We will never go there — to do that — for Ky!

We know that Puerto Ricans are being drafted and end up in the worst of the fighting all out of proportion to their numbers in the population and we have first hand knowledge that that these ar the ones who have been deprived of decent education and jobs at home.

The three of us, while stationed together, talked a lot and found that we thought alike on one over-riding issue — the war in Vietnam must be stopped It was all talk and we had no intention of getting into trouble by making waves at that stage.

Once back in Texas we were told that we were on levy to Vietnam. All we had discussed and thought about now was real. It was time for us to quit talking and decide. Go to Vietnam and ignore the truth or stand and fight for what we know is right.

We have made our decision. We will not be a part of this unjust, immoral, and illegal war. We want no part of a war of extermination. We oppose the criminal waste of American lives and resources. We refuse to go to Vietnam !!!!!!

The “Ft. Hood Three” have been sentenced to three years (Mora) and five years (Johnson, Samas) at hard labor. Their fight must be carried on. The genocidal assault on Vietnam must be stopped. For further information on the “Ft. Hood Three” contact:

Fort Hood Three Defense Committee, 5 Beekman St., 10th Floor, New York, N.Y., 10038
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The “Asses”
 
The Etcing on the front page was taken from a series, “The Capries”, published in 1797 by the Spanish artist Fransisco Goya

The frightening truth of Goya’s observation is not only still with us, but its reality has spread. Now, with the development of the mass-media the “asses” are able to reach further and with greater effectiveness.

Those perennial “asses,” government and religion, are still spreading their lies; while they burn people alive daily, they indict others for “inciting to riot” while they stifle the mind, they speak of free expression; while they pray for peace, they wage war - but now they have been joined by others, and the ranks of the “asses” grow. Not least among these are the schools, which have become little more than propaganda mills and training grounds for a destructive, de-humanizing society. What is more disturbing than seeing 2,700 students (Harvard) apologize to Defense Secretary McNamara, who as a war criminal will soon go on trial before the world. The hope lies not with these “good” students, but with those who have either left school to join the revolution, or who are continuing to fight on the educational front, such as in Berkeley. The hope lies with these students whom the N.Y. Times calls “nihilists” (which they certainly are not) rather than with the “annihilators” sitting in the pentagon.

The following was received from S.N.C.C. and shows that more than “due process” is needed, even if the liberal “asses” and their coalition-socialist allies don’t think so.


As a follow-up to the Nov. 8th elections in that state (Alabama), and as a result of black people voting in those elections for the first time in their lives, the white landowners are retaliating by evicting large masses of black farm workers from their land.

In Greene County, the Greene County Freedom Organization reports that there have been a series of evictions, resulting in 70 families being evicted from the land which has been their only home for years.

In Lowndes County, several families have already been evicted from their homes and are now living in tents. Many more expect eviction notices after the picking season is over. Besides the eviction there have been brutal attacks by Lowndes County whites on black people who participated in the Nov. 8th elections, one of the worst cases being the beating of Andrew Jones who was hospitalised with a skull fracture…



Wall St. is “War” St.

The first action of Black Mask (Oct. 66) was the closing of the Museum of Modern Art. The museum was symbolic to us of the total suppression of man (by the alienation of creation from life) - but this was only one aspect of our planned assault - social, economic and cultural. The next target is Wall Street. Specifically Wall Street’s war on Vietnam and its accompanying war on the American poor and working class through the cutbacks on needed funds and a 3.2% ceiling on workers demands, as well as the constant call for their son’s blood to fill the battlefield of butchery. We are not abandoning the cultural front but rather showing the interrelatedness of the struggle.

Peace advocates are certainly (for the most part) well intentioned, but without an accompanying understanding of the profit of war and the economic needs which it satisfies, they cannot hope to see peace. A system based on internal and external exploitation is itself the enemy.

During the first week in February, twenty-five “Masked” men will march on Wall Street and change its name to War Street. The accompanying statement, prepared in cooperation with Dan Gcorgakas, brother and poet, will be handed out along the way, in an attempt to expose the connection.


WALL STREET IS WAR STREET

The traders in stocks and bones shriek for New Frontiers - but the coffins return to the Bronx and Harlem. Bull markets of murder deal in a stock exchange of death. Profits rise to the ticker tape of your dead sons. Poison gas RAINS on Vietnam. You cannot plead “WE DID NOT KNOW.” Television brings the flaming villages into the safety of your home. You commit genocide in the name of freedom.

BUT YOU TOO ARE THE VICTIMS!

If unemployment rises, you are given work, murderous work. If education is inferior, you are taught to kill. If the blacks get restless, they are sent to die. This is Wall Street’s formula for the great society!



Art and Revolution

We are neither artists, nor anti-artists. We are creative men - revolutionaries. As creative men we are dedicated to building a new society but we must also destroy the existing travesty. What art will replace the burned bodies and dead minds which this society is producing? How can we create (since creation is life) as life is being crushed. Yet we must. We must create the tools with which we will replace this horror. We must create the seeds of the new - both psychological and physical - not alone but in the ranks of the masses, neither leading them nor being led.

The false concept of art cannot contain us; what is needed is much more, a form that will embrace the totality of life. This false concept was not even satisfactory in the past. How many so-called artists were not accepted as such in their lifetime, only to be embraced later when man learned to widen his vision. The primitive cultures had no idea of art, but only the natural responses of man. Their creative impulses embraced both the spiritual and the physical - the idols and the tools - the unknown and the known - in fact, the totality of life itself. Obviously we can’t go back even if we want to (which we don’t) but we can go forward, and a civilization with the abundant resources such as ours, can and should reach a point where this totality is once again dominant on an even larger scale.

We have no desire to set up new rules to replace the old. We believe that man, once liberated, will sense his direction. A free man never returns to slavery on his own volition, but we must prevent his being returned there by outside forces, one weapon being education and free creativity. Different personalities, environments, ages will determine the forms men develop, each potentially as valuable a part of the totality as the other. A few examples should suffice as illustration.

The Russian Revolution along with its social changes, brought about a cultural upheaval. Many saw the death of easel-painting (as far as we are concerned it was always dead, those creative men who utilized it always sought more than it was thought to offer. Thus a Van Gogh differs from a Bougereau). We heralded the death of “art for art’s sake,” but this again was a false issue. Were the cave markings made as art. Did the Primitives produce for “art’s sake”, or the early Christians, or pre and early Renaissance such as Giotto, or the other creative men all the way through to the 20th century, which burst with Futurism. What did happen in 1917, was the chance for the creative man to function within a social revolution. There were two main approaches, one represented by Malevitch and the other by Tatlin.

The theory of laboratory art, as developed by Malevitch, made use of the individualistic work of the creative man in both its psychological and physical potential, first by opening the mind’s vision and second by laying the basis for an ordered arrangement of man’s surroundings. The other approach, as represented by Tatlin, was to take the material needs and to then translate them into a creative entity. Since each arose out of the psychological needs of their founders and the social needs of a dawning society they were both a part of the revolution. It is only later when the bureaucracy and the then rising Stalinism forced a false movement, socialist-realism, upon the scene that creativity stopped.

The same years (1917-1925) did, in different places and with different individuals, see different answers. The war torn west with its bourgeois dominance could not be expected to follow the same course as a post-revolutionary Russia. Yet there were some similarities even here. The German Bauhaus took a constructivist attitude (sometimes joining the two) while the Dutch De Stijl, followed a course more similar to that of Malevitch. But here the Dadaists enter, with a totally different and just as important role. They were undermining an effete and moribund society, a society whose destruction would benefit all. They were, as revolutionaries, in the streets and as creative men they sought to overthrow that perverted civilization which wreaked havoc on the world. This same goal was later sought by the Surrealists, with their attempts at building a new psychological experiment, as well as an emphasis on direct revolution, to destroy the bourgeoisie rather than hoping to shock them into awareness (the latter had been somewhat prevalent in the Dadaist movement, excepting the Berlin branch).

Yet we are of a new age. We have learned from the past, but to hell with the past. One of these can be ours - we are not so lucky. There will be similarities but there will be differences. We have digested them all but only to reject them as fertilizer from which the new will rise on its own, in the natural process of growth. There are emerging forces; cybernation, growing weaponry, and world-wide revolution which we are affected by and which we in turn must affect. We can and must re-shape the total environment; physical and psychological, social and aesthetic, leaving no boundaries to divide man. The future is ours, but not without a struggle.

B.M.

Todays authentic art goes hand in hand with revolutionary social activity: like the latter it leads to the confusion and destruction of capitalist society.

It is they [the young] who will mold the future, they will solve the problems we have not solved.

André Breton

Bertrand Russell: U.S. war crimes

I appeal to you, citizens of America, as a person concerned with liberty and social justice. Many of you will feel that your country has served these ideals and, indeed, the United States possesses a revolutionary tradition which in its origins, was true to the struggle for human liberty and for social equality. It is this tradition which has been traduced by the few who rule the U.S. today. Many of you may not be fully aware of the extent to which your country is controlled by industrialists who depend for their power partly on great economic holdings in all parts of the world. The U.S. today controls over 60% of the world’s natural resources although it contains only 6% of the world’s population. The minerals and produce of vast areas of the planet are possessed by a handful of men. I ask you to consider the words of your own leaders, who sometimes reveal the exploitation they have practiced.


The New York Times of Feb. 12, 1950, said:” Indo-China is a prize worth a large gamble. In the North are exportable tin, tungsten, manganese, coal, lumber & rice; rubber, tea, pepper & hides. Even before World War II Indo-China yielded dividends estimated at $300 million per year.”

One year later, an adviser to the U.S. State Department said the following; “We have only partially exploited Southeast Asia’s resources. Nevertheless, Southeast Asia supplied 90% of the world’s crude rubber, 60% of its tin and 80% of its copra and coconut oil. It has sizeable quantities of sugar, coffee, tobacco, sisal, fruits, tea spices, natural resins and gums, iron, petroleum, oil and bauxite.”

And in 1953, while the French were still in Vietnam fighting with American backing, President Eisenhower stated: “Now let us assume we lost Indo-China. If Indo-China goes, the tin and tungsten we so greatly value would cease coming. We are after the cheapest way to prevent something terrible — the loss of our ability to get what we want from the riches of the Indo-China territory and from Southeast Asia.”



This makes clear that the war in Vietnam is a war like that waged by the Germans in East Europe. It is a war designed to protect the continued control over the wealth of the region by American capitalists. When we consider that the fantastic sums of money spent on armament are awarded in contracts to the industries on whose boards of directors sit the generals who demand the weapons, we can see that the military and the large industry have formed an interlocking alliance for their own profit.

I appeal to you to consider what has been done to the people of Vietnam by the U.S. government. Can you, in your hearts, justify the use of poison chemicals and gas, the saturation bombing of the entire country with jelly-gasoline and phosphorus? Although the American press lies about this, the documentary evidence concerning the nature of these gases and chemicals is overwhelming. They are poisonous and they are fatal. Napalm and phosphorus burn until the victim is reduced to a bubbling mass. The U.S. has also used weapons like the Lazy Dog, which is bomb containing 10,000 million slivers of razor-sharp steel. The razor darts slice to ribbons the villagers upon whom these weapons of sheer evil are constantly used. In one province of North Vietnam, the most densely populated, 100 million slivers of razor-sharp steel have fallen in a period of 13 months.

In violation of solemn international agreements signed by American presidents and ratified by the American Congress, this Johnson has committed war crimes, crimes against humanity and crimes against peace. It has committed these crimes because the Johnson government exists to preserve the economic exploitation and the military domination of subject people by the U.S. industrial magnates and their military arm. The Central Intelligence Agency, which has a budget 15 times larger than all the diplomatic activity of the U.S., is involved in the assassination of heads of state and plots against independent governments. This sinister activity is designed to destroy the leadership and organization of peoples who are struggling to free themselves from the stranglehold of American economic and political domination. U.S. militarism is inseparable from the same predatory capitalism which reduced the American people themselves to poverty within the living memory of this generation. The same essential motives have led to barbarous and atrocious crimes on a great scale in Vietnam.

I have called on intellectuals and eminent independent men and women from all parts of the world to join in an international War Crimes Trribunal which will hear evidence concerning the crimes of the U.S. government in Vietnam. You will remember that the Germans were considered guilty if they acquiesced in and accepted the crimes of their government. Nobody considered it sufficient excuse for Germans to say that they knew about the gas chambers and the concentration camps, the torture and the mutilation, but were unable to stop it. I appeal to you as a human being to human beings. Remember your humanity and your own self respect. The war against the people of Vietnam is barbaric. It is an agressive war of conquest. It is Americans who have been killing Vietnamese, attacking villages, occupying cities, using gas and chemicals, bombing their schools and hospitals — all this to protect the profits of American capitalism. The men who conscript the soldiers are the same men who sign the military contracts in their own benefit. They are the same men who send American soldiers to Vietnam as company cops, protecting stolen wealth.

(The full text from which the above was excerpted was originally printed in the National Guardian. For further information on the War-Crimes Tribunal contact The Bertrand Russell Peace Foundation N.Y. office, 342 West 84th St., N.Y., N.Y. 10024)
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