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			Dedication

			For my mother-in-law,

			Ellie Hatcher Simpson.

			Thank you for your name and 

			your son (not in that order).
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			PART I

			
			Julia

		

	


	
		
			Chapter One

			Second Acts: Confessions of a Former Victim and Current Survivor

			“3:14 IN THE MORNING”

			It has been twenty years, but at three-fourteen this morning I screamed in my sleep. I probably would not have known I had screamed were it not for the nudge from my husband—my patient, sleep-starved husband, who suspects but can never really know the reasons for his wife’s night terrors, because his wife has never truly explained them.

			I could see the uncertainty coloring his face this morning as he sipped his coffee, already going cold, while I poured a fresh cup for myself at the counter, carrying the carafe to the breakfast table to top off his cup. Not uncertainty about my reasons for screaming—that was ever-present—but uncertainty about whether even to raise the subject. Should I ask her? Are some subjects better left in the subconscious?

			I loved him so much in that moment—for loving me enough to care, for caring enough about me to let the unspoken remain so. And so, even though I would have preferred we peruse the newspaper together, sharing headlines with each other before he had to dash to work, I told him.

			I screamed at three-fourteen in my sleep this morning because twenty years ago—more than half my lifetime ago—a man walked into my bedroom and changed my childhood forever. I did not hear him open the door but somehow I knew he was there. Maybe it was the sliver of light that penetrated the room from the hallway along with his footsteps. Or maybe it was simply because I had known for months that this moment—at some point, on some night—would eventually come to pass. When I opened my eyes, he was there, closing the door behind him. Unwelcome, but not unanticipated.

			I remember expecting him to say something, to offer some flimsy excuse for entering my room, or maybe even to try floating some corny, flirtatious line, pretending like we were some kind of illicit couple. But he didn’t say anything. He took the four steps from the door to the foot of my bed in silence. I apparently wasn’t worth the expenditure of words.

			I remember wanting to scream. Wanting to beat the shit out of him until he was dead. But it was as if some other part of my brain had already made the decision for me—no, at the time, it felt more like the decision had been made for us: the me in that room and the real me watching from afar. Neither of us would be screaming. We would not be defending ourselves. We would simply watch the bedside clock and wait for this night to be over.

			I remember looking at the readout of the display, thinking about the squareness of those red numbers, how each digit could be formed by illuminating various combinations of seven straight lines forming two stacked squares. And the numbers on the readout at that one moment read 3:14—three-fourteen in the morning.

			I saw those same numbers taunting me from my nightstand last night after my husband nudged me in our bed. They made me wish he had left me to scream in my sleep, unaware that my body and thoughts still, to some degree, belong to that man, and to that night, all these years later.

			It has been twenty years since I stared at that old clock. Ten years since I married a man who was willing to look past my occasional tendency to burst out in tears during lovemaking. Seven months since I believed I was recovered enough to start this blog. One hundred and forty-three posts about my experiences as a survivor. Seventy-two thousand, eight hundred, and ninety words, not that I’m counting.

			And with one scream at three-fourteen this morning, I felt once again like a victim.

			But to my dear, sweet husband who was finishing his coffee before work, all I could say was, “I had a bad dream, babe. I think it was about those things that happened when I was young.”

			And then after I kiss him goodbye and watch him make his way down the steps of our townhouse, briefcase in hand, I walk upstairs to sit at this desk and write down the truth that I still cannot speak aloud to the people who love me, even twenty years later.

			Just like the woman said, it had been seven months since she’d first started the blog. “Second Acts: Confessions of a Former Victim and Current Survivor.“ Even the title reeked of self-indulgence.

			It wasn’t surprising that she’d gone to the trouble of counting the individual posts and even the number of words. She was exactly that type. She was that prideful. High and mighty.

			The blog had started out as an anonymous project, but this particular reader knew precisely who had authored the past seven months and, apparently, 72,890 words of this self-involved, self-help-through-writing garbage. The reader scrolled down to the comments section at the bottom of the screen, bypassing the predictable remarks from the undoubtedly overweight, housebound trolls who followed this woman’s crap: “Hang in there, girl.” “One day at a time.” “Thank you for your honesty.”

			Those were the comments that were most disgusting—the posts that thanked this woman for deluding herself into thinking she had any kind of insight into her current existence and for enticing even more pitiful souls to read and admire her.

			The reader contemplated the blank text box on the computer screen, then began typing: 

			“If you thought that night twenty years ago was bad, wait until you see what I have planned. You won’t remember a single time on the clock. Maybe a day on the calendar if you’re lucky. Maybe a week. Or maybe I’ll keep you busy for a month. One thing I know for certain: You will not live to write about it.”

			The tapping sounds against the keyboard were so quick and intense that the typist did not hear the approaching footsteps until a second face appeared, reflected in the laptop screen.

			It was too late.

		

	


	
		
			Chapter Two

			Ellie Hatcher had arrived in New York City with certain expectations. Influenced by iconic images of Times Square, the Plaza Hotel, and the Empire State Building, she anticipated bright lights, rows of towering skyscrapers, wide sidewalks filled to capacity with suit-clad businessmen and their briefcases, and a perpetual soundtrack of car horns, sirens, and construction equipment.

			But now that she’d lived here for more than a decade, Ellie knew that those iconic images painted a tourist’s picture of New York City. Outside the movie version of this city, most New Yorkers lived quiet lives on peaceful streets, venturing into the madness only as necessary.

			This morning found her on Barrow Street, among the narrow, tree-lined diagonals that formed the West Village. Nestled between Washington Square Park and the Hudson River, this was Ellie’s dream neighborhood, removed from the commercial worlds of the Financial District and midtown, protected from the fumes and sounds of frustrated commuters lined up at the bridges and tunnels.

			But today a different kind of chaos had found its way into that charming neighborhood. It was a form of chaos to which Ellie had also become accustomed over the years: marked cars, fleet cars, uniforms barking into shoulder-mounted radios, plainclothes and techs gathering physical evidence, even a fire truck and an ambulance. It was the chaos and energy of a crime scene, complete with the yellow tape that separated the normal from the aberrant.

			She overheard the murmurs among curious pedestrians as she and her partner, J. J. Rogan, made their way toward the taped perimeter.

			“What’s going on? They’re filming?”

			“Law and Order, I think. Not the regular one. That got canceled. But SVU still films here. Or maybe it’s that new show—that one with the blonde in the hat. Or was that one canceled too?”

			Another bystander noticed them flash their badges to cross the perimeter. “You see that? It’s for real.”

			“I thought that was Gwyneth Paltrow’s house.”

			“No, she was on Fourth Street. And she sold it a few years ago.”

			Ellie could understand the source of the real estate gossip once she had a chance to take in the townhouse to which they’d been summoned. Four floors that she could count above ground, plus what looked like a basement. Twice as wide as the other single-family houses on the block.

			Through the etched glass of the front door, she was struck by the spaciousness of the entryway. Larger than her entire living room, the area was empty but for a round table topped with a vase of what appeared to be five dozen fresh tulips and, in the back corner, a sculpture that looked like it belonged in the Metropolitan Museum. A fireplace and Prius-sized chandelier completed the look.

			“Damn,” Rogan said.

			In short, the place was nice enough to earn a “damn” out of Rogan, who wasn’t as easily impressed as his partner.

			The woman who made her way down the curved staircase seemed born and bred to live in this kind of home. Black slacks and an asymmetric tan jacket, for a look that was simultaneously casual and sophisticated. Salt-and-pepper bob, fresh from a salon blowout. But when she opened the door, the redness of her eyes reminded Ellie that they weren’t here to admire her lifestyle.

			The woman’s gaze seemed to fix on their clothing. “Who are you?”

			“Detectives from NYPD, ma’am. Ellie Hatcher.” She offered her hand, but the woman surprised Ellie by grabbing her forearm.

			“Thank God.” Ellie assumed she was being pulled to the staircase, but the woman guided them instead into an elevator. It was decorated with photographs of defining moments of New York City from the seventies and eighties. A bar owner writing on a storefront sign during the blackout of 1977: No Lights, No Food, but Plenty of Booze. The Ramones playing at CBGB. Transients lined up outside the Bowery Mission. John Lennon in a crowd in Central Park. The final Simon and Garfunkel concert. Forty-second Street back when it was fleabag hotels and porno theaters. A graffiti-covered 6 train. It was a New York Ellie had never known.

			The woman pushed the button for the fourth floor and the elevator began to creak its way up.

			“You have to do something. It’s my daughter. I found her. In the bathtub. The blood. The water was so red. Her face was—so white.”

			“I’m very sorry, ma’am, but why are you still here?” Ellie realized her response sounded cold. “I mean, we usually separate the family from this kind of chaos.”

			“They’re up there already, but they’re not doing anything. I heard what they said. They didn’t think I could hear them talking, but I’m not deaf. They don’t believe me. They’re saying she did this. To herself.”

			When the elevator doors opened, two uniformed officers were waiting—one short and fat, the other tall and lanky, very Laurel and Hardy. They looked alarmed, and then resigned, when they spotted the badges clipped to the waistbands of the latest arrivals in the hallway.

			“Crap.” The skinny one spoke first, trying to explain their presence upstairs while a civilian roamed freely through a crime scene. “We were heading down. Waiting for the elevator. Guess she beat us to it.”

			Rogan clicked his tongue as the two officers stepped onto the elevator. Ellie could tell he wanted to clunk their heads together. “Get the hell outside and help protect your scene,” he said. “Hatcher and Rogan. Arrived at eleven-twenty-seven. Write it down.” He jabbed his index finger against the fat cop’s breast pocket for emphasis.

			The elevator began its creaky descent. “That’s what I was trying to tell you,” their hostess said. “They’re not taking this seriously. Please listen to me. My daughter did not kill herself.”

		

	


	
		
			Chapter Three

			The top floor of the townhouse served as a separate residence, complete with its own dining room, living room, kitchen, and long hallway leading to the back of the building. The decor was white-on-white-on-white. Gleaming white high-gloss floors. White sheepskin rugs. White Lucite furniture. White throw pillows on the white furniture. Swank digs for servants’ quarters.

			“Julia’s room is back here.”

			From the rear of the apartment, Ellie heard footsteps. Voices. The clicks and squawks of radios.

			“And you are?”

			“Oh, I’m sorry, Detectives. My name is Katherine Whitmire. Julia’s mother.”

			“And no one has told you that you can’t be here?”

			“This is my home, Detective. My daughter. I said I wouldn’t leave until homicide detectives arrived. I heard what they were saying about Julia, but I’m telling you: My daughter was murdered.”

			The callout had come to them as a suspected suicide. When they had pressed for an explanation as to why the case required two homicide detectives, none was forthcoming. Ellie had a feeling she was looking at the numero-uno reason.

			“We’re here now, Mrs. Whitmire. And I know you’re hurting. But you can’t be in this house right now, especially if you’re right about someone doing harm to your daughter.” Ellie caught sight of a uniformed officer on the spiral staircase and waved him up. “This gentleman’s going to take you outside. You can wait in one of the cars if you’d like, or he can take you to the precinct if you’d be more comfortable there. We just need to take a quick look around, and then we’ll need to talk with you in more detail.”

			She could tell the woman wanted to argue but then seemed to think better of it and nodded. “I’ll let you go back and see for yourselves. I can’t look at her again. I can’t. I just—can’t.” She led the way down the stairs, the uniform following her awkwardly.

			The noises Ellie had heard were coming from behind a closed door at the end of the hallway. She opened it.

			“Why is this door closed with a civilian running around the crime scene?”

			“Because it’s not a crime scene, and that crazy bitch slammed the door before she ordered us not to touch her daughter’s body.”

			The two EMTs were young, one with a crew cut, the other with too much gel worked through his spiked hair. They stood passively by the bedroom windows, placing themselves as far as possible from the white marble floor of the en suite interior bathroom they both eyed unconsciously. It was the spiky-haired one who was doing the talking. From his colleague’s shrug, Ellie could tell that he was also the one who’d gotten into some kind of confrontation with Katherine Whitmire.

			“So some rich lady in a designer jacket gets a little irate about her daughter being dead, and the two of you decide to just stand in here, scratching each other’s balls? What the fuck is going on here?”

			“You got the same callout we got. Sixteen-year-old girl, slit wrists in the bathtub. We came up. Probably only beat your two guys by a minute or so. And it was obvious what we were looking at.” He lowered his voice. “It’s a clear suicide, all right? The blade’s in the tub on the right side of her body. A couple hesitation marks on the left wrist, then a clean cut through the radial artery. The girl even left a note, right there on the bed.”

			Ellie saw a lined sheet of yellow notepaper propped neatly against the throw pillows on the low platform bed.

			“So tell me again why you’re calling this girl’s grieving mother a crazy bitch?”

			“Because I guess she heard us talking and wigged out on us. I was about to go downstairs for the gurney. We were all in the bathroom, making that initial assessment, you know—the hesitation cuts, the clear slice, the note—and the next thing I know, she’s screaming at me to take my hands off her daughter’s body. Yelling at us not to touch anything at all if we weren’t going to investigate what happened. You’ve seen this place. These people obviously have some grease. So, yeah, we decided to stand in here and—what’d you say? scratch our balls?—until someone higher on the pay grade showed up. When we heard that doorbell, your guys went running out to cover their asses, but here we are, still scratching. I’ll stand here and scratch all day until the ME makes the call. I’m not taking on some rich, crazy bitch. How about you, Andy? You need any help over there, or are you all squared away?”

			Another shrug from the quiet one.

			Rogan was already making his way to the bathroom. It was spacious enough for the two of them, plus the two EMTs and a few linebackers, but she was the only one who followed. She heard Spike call out behind her. “If you need me to explain how I know the girl’s bulimic, let me know. We aren’t as magically astute as you cops, but eating disorders go with depression. Suicide notes go with suicides. There’s nothing for us to do here.”

			She hitched a thumb over her shoulder. “Go save lives, guys. We’ll wait for the ME.”

			Rogan looked back at her from the bathroom, hands on hips. “Real sensitive for a guy who spends his days helping people.”

			“Some people would say that about you, Rogan.”

			“You didn’t want to take him up on that bulimia thing? To me, she looks as skinny as every other white girl these days.”

			When people imagine a woman soaking in a tub, they picture those cheesy commercials with a bath full of frothy bubbles, the woman’s hair tucked into a loose bun as she runs a loofah across her pampered skin, pausing to take a sip of wine in the candlelight.

			There was nothing pampered about Julia Whitmire’s death scene. There was wine, but it was an empty bottle toppled on the floor next to the toilet. She was nude, but there were no bubbles or loofahs or candles. Just clear pink water, a few smears of dark red on the edge of the white ceramic tub, blood that had streamed from her left wrist. The straight razor had fallen into the tub on the right side of her body.

			Ellie leaned forward and saw two superficial lacerations next to the source of the leaking blood. Slitting a wrist takes fortitude. Some people try for years before they can bring themselves to go through with it. This girl only took two practice strokes.

			Rogan was seeing the same scene, drawing the same conclusions. “Looks like she held the razor in her right hand and pulled her left wrist across it. Right arm falls into the water with the razor. Left arm doesn’t quite make it back to the side.” Julia’s left hand was draped across her pubic area, as if trying to protect her privacy in death.

			Ellie didn’t need an EMT to explain the signs of this girl’s eating disorder. “Her skin’s loose. That’s one of the things the EMT was probably seeing.”

			“She’s dead. Skin gets loose.”

			She peered between the girl’s parted lips. “No, it’s more than that. See how her face is bloated even though she’s gaunt around the eyes? And her teeth are gray. This girl was definitely making herself sick.” She walked out of the bathroom and over to the bed, bending down to read the hand-scrawled note, filled with scratch marks and second attempts, propped against the pillows.

			She took in every scribbled word, but a few lines summed it up. 

			I know I should love my life, but sometimes I hate it ... I’m constantly being told how lucky I am, but the truth is, my so-called privileged life hurts ... It hurts to believe that I can never amount to the person I’m supposed to be. It hurts to feel so alone every second of the day, even when I’m surrounded by other people.

			Poor little rich girl.

			The final sentence said it all: 

			And that is why I have decided to kill myself.

			She left Rogan to read on his own as she did a quick walk-through of the upper-floor residence. Medicine cabinet filled with high-end hair and skin supplies, but no prescription drugs other than a birth-control packet made out to Julia Whitmire. Hairclips and magazines in the nightstand. Top dresser drawer filled with expensive La Perla lingerie, more suitable for a soft-core porn shoot than a high school girl’s bedroom. No food in the refrigerator except two bags of baby carrots and a bottle of nonfat ranch dressing. Cabinets filled with liquor. Wine rack stocked with bottles.

			Rogan trailed into the kitchen behind her. “So what do you think?” he asked.

			“Looks like making herself throw up wasn’t quite enough self-inflicted damage for her anymore.”

			“What were you saying about sensitivity?”

			“Hate to say those tools were on to something, but this looks pretty clear-cut to me.”

			“The note even had tearstains on it,” he said.

			“And yet I noticed you didn’t touch the letter. Neither did I.”

			“Don’t need to. Got that LASIK shit. These eyes shine like diamonds and focus like laser beams.”

			She rolled her own, un-LASIKed, eyes. “You know what I’m getting at. Those idiots had a point about people who’ve got—what did he call it—grease? I don’t know who that woman outside is, but she’s clearly rich enough to have a setup like this, and she’s apparently powerful enough to set her own terms about where she’ll stand and what type of detective will be sent to her home.”

			They were interrupted by a towering bald man in medical scrubs. Rogan squinted at Ellie, a sign that he recognized the new arrival’s cue ball but had forgotten his name.

			“Ginger,” she called out with a smile. Cue ball had called her “Blondie” during a tense moment when they’d first met. Instead of making an obvious bald comment in response, she’d called him Ginger. Since then, he always returned her calls in record time.

			“It’s Blondie and her stoic partner.”

			Apparently Rogan wasn’t the only one in the room who struggled with names. “Bob King, you probably remember J. J. Rogan.”

			“I’m told there’s a tearstained note,” King said.

			“Our guys or the EMTs?” she asked.

			“Your guys. Two of them cowering on the front porch like bitch babies. I take it they’re a-scared of the mama grizzly out in the living room. Or the parlor. Whatever you call that big useless room down there.”

			So much for telling Katherine Whitmire to wait outside.

			“Yeah, there’s a note,” she verified. “Body’s in the tub.”

			She noticed that he stooped slightly beneath the doorway as he crossed the bathroom threshold, a habit of the tall, she supposed.

			While he was inspecting the body, Ellie rifled through the bright-orange Hermès handbag on the kitchen counter until she found an unlabeled vial of pills. She unscrewed the cap and held an orange-and-white capsule up to the light. “Bingo.”

			When King stepped from the bathroom, she threw the capsule in his direction. “Correct me if I’m wrong, but Adderall’s prescribed for depression?”

			“Nah, more for ADHD—attention deficit hyperactivity disorder—but, yeah, it’s a stimulant. Your extra-special law-enforcing eyes seeing anything that my awesome medical training is missing?”

			They shook their heads.

			“Haven’t seen slit wrists in a while,” he noted.

			Despite the well-worn paradigm, Ellie knew that a cut wrist was a surprisingly ineffective method of death. The vessels in a wrist just aren’t that big. And bodies fight to survive. The vessels usually close before death occurs. That’s why cut wrists are often followed by cut chests or necks. But, in this case, Julia had the bathwater to help keep the blood flowing. The empty bottle of Barolo on the marble floor indicated some alcohol-related assistance as well.

			Ginger placed his hands on his hips. “Well, I don’t know about you two, but I get paid the same whether I’m here or back at Twenty-sixth Street. If this were a subsidized studio at the Patterson Projects, I’d be heading back to the office. But for Mama Grizzly out there? I plan on doing everything I’d do if you told me this was fishy. Better the taxpayers’ dollars than my ass.”

			“Then it’s unanimous,” Rogan declared. “Let’s do it.”

			“Yoo-hoo.” Ellie waved a hand. “Not unanimous yet.”

			“What’s the big deal? We’ll get CSU to work the place up. Talk to a few of the girl’s friends. Canvass the neighborhood. Make sure we’re not missing anything.”

			“Or we could get the hell out of here and eat lunch.”

			“Again: Sensitivity and what not?”

			“I don’t know. A hamburger sounds pretty good right now. Or does your girlfriend still have you watching your cholesterol, old man?”

			Rogan shook his head. “I never should have mentioned that shit to you. Like riding with my moms. A whiter, blonder, more freakily intuitive version of my mother. It’s not like you to walk away from something so quickly, Hatcher.”

			“I walk away when I know my time’s being wasted. You two stay up here if you want, but I’ve got a court appearance to make. I’m going to talk with the mother, then I’m out of here.”

		

	


	
		
			Chapter Four

			Ellie found Katherine Whitmire perched on an upholstered banquette at the bottom of the stairs, a cordless phone to one ear. The officer who was supposed to have accompanied her outside stood by. “I’ve been with her the whole time,” he offered as a consolation.

			Ellie was beginning to wish she possessed whatever power this woman seemed to exert over others.

			Katherine used her free hand to wipe away smears of black mascara when she noticed Ellie approaching.

			“I have to go, Bill,” she said into her phone. “One of the detectives just finished up in the bedroom. She might have some news. But you’re heading back into the city, right? Immediately?” She muttered a soft thank-you before clicking off the line.

			“My husband,” she explained. “He’s getting a helicopter back from East Hampton. He was talking about a meeting out there. I think he’s in a bit of shock.”

			“It’s not unusual.”

			“Right. I guess you’re used to dealing with these sorts of things, aren’t you?”

			“You never get used to it. Tell me about your daughter.”

			“She would never do something like this to herself.”

			Everyone thought they could spot suicidal tendencies. Ellie knew better. Some people advertised their misery with unshowered days spent self-medicated in bed, but just as many kept up appearances as workers, students, neighbors—fathers. It had taken Ellie nearly twenty years, but she’d come to the truth the hard way.

			“So tell me about her.”

			“I don’t understand, Detective. What is it that you want to know?”

			She wanted to know how this woman saw her daughter. Mostly she wanted this woman to feel like she had been given the opportunity to speak before Ellie left her to deal with the long and messy aftermath of a suicide. “I know you overheard a couple of the police officers talking to the EMTs. Obviously you believe they jumped to the wrong conclusions. So tell me what you want us to know about Julia, so we can have the whole picture.”

			Ellie followed the woman to the living room, where she removed a framed photograph from the mantel. “This was two Christmases ago.” Katherine Whitmire had not changed since the family portrait, but her daughter looked much younger with no makeup, plump cheeks, and pink lips struggling to cover her metal braces through a smile.

			“Is that your son?” Ellie pointed to the preppy-looking boy seated next to Julia.

			“Billy. Bill Jr., yes. He’s a freshman at Colby now. And that’s my husband, Bill. I haven’t called Billy yet. I—I don’t know how to. He doesn’t handle change well. He’s very regimented, very planned—like his father. Not like Julia at all.” She smiled sadly. “Julia’s more like me. Or was. Independent. Free-spirited. Stubborn as all hell, but so tolerant and accepting and loving of every person she ever met. She had the kind of heart that wanted to save us all.”

			“Did you need saving?”

			Her wistful expression was replaced by an intense stare. “I didn’t mean myself personally, Detective. I meant—you know—society, the world. She wanted to save the world. I warned her. I told her that some people just couldn’t be saved. They might have been decent people under other circumstances, but that kind of poverty, living on the streets—it makes people desperate. It makes them dangerous. That’s what happened here. One of those—animals—killed her. They probably stole a few bucks from her purse. That’s what this is about.”

			The words were tumbling out too quickly to follow.

			“You sound like you have someone in mind.”

			“They’re kids from the street. I found them here with her—maybe two months ago.”

			“And who were these kids?” In the world of the Whitmires, kids from public school might be considered bad influences.

			“I don’t know if they’re orphans or in foster care, or maybe they’re just homeless. I don’t know their names. There were maybe three of them here—two boys and a girl, I think. Ramona would know. Ramona Langston. She’s Julia’s best friend. I told Julia not to have those people over again, but, God knows, my daughter never did listen to me. Bill said she’d only hold on to them closer if I tried to push them away. What can you do, though? She was all grown up.”

			“I was told she was sixteen?”

			The woman blinked as if Ellie’s response was a non sequitur.

			“So these kids were here two months ago?” Ellie asked. “You didn’t see Julia with them since then?”

			“I’ve only been back once since then.”

			“I’m sorry. You told us when we arrived that this was your house?”

			“It is, but Bill and I only come in about once a month or so. We’ve been going back and forth between here and East Hampton for years, but we’ve tapered off our city presence. When Billy went to college, Julia moved upstairs.”

			“And before Billy was at school?”

			“Then the two of them would be here. Oh, they were inseparable. I don’t even know how to tell him what’s happened. Julia followed Billy everywhere. She has never liked being alone. That was probably why she befriended such desperate people. You know, I was here more often before Billy went to school. She had me. She had him. Now—”

			“So, I’m sorry—Julia was basically living here alone?”

			“Most of the time. That’s right. She preferred the city. Her school. Her friends. Everything is here.”

			And this woman had called the street kids the orphans.

			What else would a good, thorough, concerned detective ask? “Did she have a boyfriend?”

			“A boyfriend?” Like the word was foreign.

			“A guy in her life?”

			“Well, my daughter certainly dated, I’m sure. But no one special I know about.”

			“I found birth control pills in your daughter’s medicine cabinet. I thought that might indicate she was seeing someone regularly?”

			“Oh, those? She’s been on the pill since she was fourteen. Bill’s idea, actually. Better safe than sorry.”

			There was something about Julia’s father’s name that felt familiar to Ellie. Whitmire. Bill Whitmire. She couldn’t quite place it.

			“What about other prescriptions? We found Adderall in her purse.”

			“Adderall? I’ve never heard of it. I mean, she would get headaches. Maybe—”

			“It’s a prescription stimulant used for ADHD.”

			Katherine shook her head. “She didn’t have anything like that.”

			“Did she see a psychiatrist?”

			“No. Lord knows I do, as do a lot of her friends. But Bill thinks therapy and antidepressants and all of that are overused by overindulgent rich people. I suppose to you we might seem to fit that description.”

			“Your husband’s name sounds familiar to me. Do you mind if —”

			“CBGB.”

			“Excuse me?”

			“Don’t tell me you’re so young you don’t know about CBGB?”

			Ellie and her brother, Jess, had probably logged a couple thousand hours at the celebrated music venue before it succumbed to escalating rent prices. “Of course I know it.” Then the light clicked. Bill Whitmire was the famed producer behind bands that had played with the Ramones and Blondie.

			“It’s a John Varvatos boutique now,” the woman said sadly. “Can you believe that?”

			Ellie stayed with the woman in the living room while CSU officers came and went. She heard about the school Christmas play Julia wrote in the fifth grade, where Santa Claus went to a doctor named Cal Q. Later to lose weight so the reindeer could still fly with him in the sleigh. She learned that Julia had been the one to write her older brother’s college admission essays. She found out that Julia had organized the first chapter of Amnesty International at Casden, her Upper East Side prep school. That she loved dogs but was allergic. That she once met Bono through her father and got his autograph—not for herself, but to donate to a charitable auction for an animal shelter.

			Ellie interrupted on occasion to voice aloud the questions raging in her head.

			Didn’t you notice your daughter had an eating disorder? Why would you ask that? She’s naturally thin. Right, despite that chubby adolescent picture on the mantel.

			Did it dawn on you your daughter might have reasons to feel lost? Have you heard anything I’ve been saying to you, Detective? Have you been listening to yourself?

			I assume this note is in your daughter’s handwriting? Handwriting can be imitated. You must have learned that on CSI.

			And though she pontificated about her daughter and their family for well more than an hour, Katherine Whitmire never once mentioned the fact that her sixteen-year-old bulimic daughter died in her bathtub from a slit wrist, leaving behind a suicide note propped against her overstuffed down pillows.

			Sometimes it was easier to deny undeniable facts than to acknowledge a painful truth. Ellie knew that better than anyone.

			She took a deep breath of fresh air once they left the townhouse, as if freshly oxygenated blood could wash away her unwanted thoughts, imagining what it had been like to grow up with Bill and Katherine Whitmire for parents.

			“Some house, huh?” Rogan had been spared all but a few sentences of the conversation with Katherine and was still looking up with envy at the four-story abode.

			“Her dad’s Bill Whitmire. The music producer.” She rattled off a handful of the projects he’d backed.

			“You and that loud white-boy music. Give me Prince any day. I wanna be your ... lovah!”

			“Hurry it up, will you?” She looked at her watch as she continued her march to the car. “I’ve got that hearing scheduled. Told you I’d make it in time, but only if you drop me by the courthouse straight from here.”

			“I thought you said when we got the callout your testimony wasn’t that important. You said the DA could get by without you if necessary.”

			“Well, I don’t see anything here that counts as necessity. You said yourself no one reported anything out of the ordinary here over the weekend.”

			“We’ve still got uniforms canvassing the neighborhood,” Rogan said.

			“They haven’t found any witnesses, and they’re not going to.”

			“You know what’s going to happen if we blow this off, right?”

			“Katherine Whitmire will huff and puff and blow our house down?”

			“Seriously, Hatcher, what is up with you? We’ve worked cases before that we knew weren’t going anywhere. We don’t usually walk away.”

			He was right, of course. How many hours did they waste a year on gang shootings where there was no such thing as a witness? But those cases were different.

			“It’s just pathetic, Rogan. Some people have kids just to satisfy their own fucking egos. That girl was sixteen years old and was expected to be all grown up because her parents were too cool and too impatient to have children in their lives. On the pill for two years already. Obviously bulimic, and her mom doesn’t even notice. Apparently hanging out with street kids just to get some attention from her parents.”

			“Shit, you’re confusing me. Now you’re saying we’re missing something?”

			“No, Rogan, none of that’s suspicious. It’s totally, completely, one hundred percent predictable, and it all adds up to a reason why she’d kill herself. This girl slit her wrist as a final cry for help, and her mother refuses to see it. You do what you want, but I’m going to the courthouse.”

			They’d wait for the medical examiner’s report. An autopsy. Forensic findings. Science. It would all sound more official and indisputable than the experienced instincts of cops and EMTs. But there was no doubt in Ellie’s mind that by the end of the week, Katherine Whitmire would be informed with all finality: her daughter killed herself. Maybe then she’d look in the goddamn mirror and start facing the truth.
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