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How to Use This Book


1. Come on in. Have a look around. Check out the Table of Contents to see if anything catches your eye. Bear in mind that most of the lesson plans can be adapted for other grade levels, so don't feel obligated to stick strictly to yours.

2. All of our workshops are different, so all of our lesson plans are too. Generally, there's an outline of the lesson for you, and sometimes a handout for the students. We've tried to make them as user-friendly as possible.

3. To help you plan your class, we've headed each lesson plan with a time estimate. This is how long the class generally runs. In your classroom it might go slower or faster, but we've tried to ballpark it for you.

4. As much as we've tried to make things fun, we've also tried to keep things simple. A three-ring writing circus with actual trained animals and cotton candy machines would be great fun for your students, but a great big headache for you, so we've tried to keep the supplies and prep to a minimum. We've headed each lesson plan and activity with the list of materials it requires. Most of the time this will consist of things you already have on hand. Fancier fixings are optional.

5. We encourage you to adapt these lessons to suit you and your students. These lessons were taught in an after-school environment, with students who were there by choice, so we expect they'll need some tweaking to work for you. Make them yours.

6. Sometimes you might have extra time and want to do something really, really special. When you do, look for the Superteacher bonus activity icon. It looks like this:


Superteacher Bonus Activities

[image: 2.1]Superteacher bonus activities are optional additions to the lesson plan that require a little more effort, but are guaranteed to dazzle your students.



7. In the Appendix you'll find some other tools we hope will make your life easier: evaluation rubrics to guide grading, student self-assessment checklists, and charts to show you which Core Curriculum guidelines each lesson plan meets.

8. We'd love to hear how it goes. Any suggestions? Comments? You can contact us at info@826national.org. Send us your own favorite lesson plan, or samples of your students' fabulous work. We'd love to see it.
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Foreword

The first indication that this isn't your normal writing center is the storefront you have to pass through to get to the classroom. It might be a pirate shop, featuring a large selection of peg legs and eye patches, or it could be a robot repair lab, presided over by a burping automaton. It might be a time travel mart, offering dodo chow and 50-year calendars; or a superhero supply store with a phone-booth changing room. Past the shelves of student-authored books, zines, and newspapers, students slip through the secret door to the classroom. This doesn't look normal, either. There are plush couches inviting you to curl up and read, big mahogany tables begging you to hunker down and write, and some fixtures that make no sense at all, like portholes, or a fully functional grocer's scale. The teacher appears to be wearing a wig and a Viking helmet. Just what is going on here?

This is how we do things at the 826 National centers. From the time we opened our doors in San Francisco in 2002, our emphasis has been on fun, and there's been plenty of that. But something else happened: we helped students produce some great writing. Then we did it again. Students returned over and over and told their friends. Before long our workshops had long waiting lists.

We'd come up with a formula that worked. Soon we started hearing from people who wanted to bring our methods to their own hometowns. We expanded to eight centers across the country, each offering free after-school tutoring, in-class support for teachers and students, and workshops on topics ranging from spycraft to space exploration to screenwriting.

Word continued to spread. Teachers wrote, called, and came in, asking for ideas for their own classrooms. By 2005 we'd had so many requests we decided it was time to put all our best ideas in one place, so we published Don't Forget to Write, a collection of lesson plans from our best workshops and favorite authors. Six years and several hundred workshops later, it seemed high time to publish a new edition.

We ended up with so many lesson plans, in fact, that we had to publish two volumes, one for elementary grades, and one for middle and high school. In this volume, you'll find lessons on topics that appeal to elementary writers, both to those who like writing and reading (fairy tale do-overs, literary mash-ups, guerilla poetry) and those who don't (mad science, secret codes, Sasquatches, ice cream). There's a particular emphasis on fun, yes, but also on building blocks: the fundamentals of narrative, character development, self-expression. How do you communicate clearly? What makes a good story? What can words do? You'll learn how to interview a zombie; how to cook for Bigfoot; how to break through writer's block; and what onomatopoeia means. And, of course, you'll learn how to bring 826's methods to your own classroom.

What makes 826 workshops different? Well, first of all, they are often completely nuts. We think play is paramount, so we use lots of props, costumes, and drama. Our tutors are invited to teach courses on anything related to writing. Sometimes it's very practical, like a workshop on writing the perfect college application essay. Sometimes it's just silly, like Writing for Pets (though this, too, has a pedagogical rationale: reading to a nonjudgmental listener, like a dog, is a great way to boost students' skills and confidence).

Whatever the topic, it's taught by a specialist in the field, from journalists to sportswriters to musicians. At 826LA, the first workshop was taught by filmmaker Spike Jonze. In San Francisco, when workshop teacher Michael Chabon told his colleague Stephen King that he was using his work in our Horror and Dark Fantasy class, Stephen decided to come to teach the lesson himself.

We would love to be able to dispatch pros like these to your classroom too. Instead, we've done the next best thing: we asked them to write lesson plans for you. A real scientist wrote the Science Club lesson. A professional cartoonist wrote the comic book lesson. An actual anthropologist wrote our lesson on the anthropology of garbage. Other contributors include classroom teachers (the most expert experts of all), college professors, working screenwriters, and even one former 826 student, who's gone on to become a writer himself. Our favorite authors pitched in, too. We think the end result is like having Jon Scieszka stop by to teach a class on fractured fairy tales, or Aimee Bender lead a workshop on magic realism.

The whole enterprise is the classroom equivalent of hiding the good-for-you vegetables under the potato chips in the secretly nutritious casserole. We've based our activities on proven pedagogy. The students think they're having fun, and of course they are, but they're also engaged in very academic endeavors. They are organizing their ideas, crafting arguments, revising their work, stating their point of view, peer-editing a friend's work, and generally learning an awful lot about the hard work and the craft of writing. They're playing, but they're also getting real experience. For two hours they're a food critic, a reporter, a mad scientist, getting an idea of what it's really like to do this for a living.

And they leave with concrete proof. All of our workshops are project-based. Everyone likes to have something to show for their time, so we strive to produce something in every class, be it a chapbook, a play, a newspaper, a short film, or a radio segment. We know that the process of making that product is the important part, but having something to hold on to at the end is the perfect punctuation to work well done. Also, making them is incredibly satisfying and enjoyable.

We hope you'll enjoy the process, too. Supporting teachers is our first priority, and we've tried to create a book that will make your job just a little bit easier and fun. We know that teachers are pressed for time trying to ensure content and skill requirements are met. To this end, we've made sure the lessons in this book meet the Common Core Curriculum standards. We created some charts to show you (see Appendix).

If you're nearby, come pay us a visit (see Appendix for a listing of all our centers). Workshops are only a part of what we do at 826. We also offer free after-school tutoring, free writing field trips, and free in-school support. You can learn more about our programs at www.826national.org. We'd love for you to come see all the excitement for yourself.

We hope you have as much fun as we have.

Jennifer Traig, Gerald Richards, and Dave Eggers
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The Authors

826 National is a network of nonprofit organizations dedicated to helping students, ages 6 through 18, with expository and creative writing, and to helping teachers inspire their students to write. 826 chapters are located in San Francisco, Los Angeles, New York, Chicago, Ann Arbor, Seattle, Boston, and Washington, D.C. Our mission is based on the understanding that great leaps in learning can happen with one-on-one attention, and that strong writing skills are fundamental to future success. We offer innovative and dynamic project-based learning opportunities that build on students' classroom experience, and strengthen their ability to express ideas effectively, creatively, confidently, and in their own voices.

Each 826 chapter offers after-school tutoring, field trips, workshops, and in-school programs—all free of charge—for students, classes, and schools. We target students in public schools, particularly those with limited financial, educational, and community resources.

Jennifer Traig is the author of the memoirs Devil in the Details and Well Enough Alone, and the editor of The Autobiographer's Handbook. A longtime 826 volunteer, she has a PhD in literature and lives in Ann Arbor, where she serves on the board of directors for 826michigan.

826's History

826 Valencia opened its doors in 2002, growing out of a desire to partner the professional literary and arts community of San Francisco with local students in need of engaging learning opportunities. The tutoring and writing center was designed to be a vibrant setting for rigorous educational activities. Connecting students with local authors, artists, and college students while providing a space that is whimsical and fun proved to be an excellent model for achieving results, and the idea was replicated in seven additional cities.

Since 2004, 826 chapters have opened in Brooklyn, Los Angeles, Chicago, Seattle, Ann Arbor, Boston, and, most recently, Washington, D.C., each with a unique storefront as the gateway to the writing center. While the theme of each center is varied (in Los Angeles students are encouraged to dabble in time travel; in Chicago they may begin their careers as future spies), the 826 model always holds true: if you offer students rigorous and fun learning opportunities and one-on-one attention, they will make great strides in their writing skills and confidence.

As the 826 model spread, the flagship center became home to the nationwide support of the individual chapters, determining and encouraging the use of shared best practices, setting standards for program evaluations to ensure the quality of 826 programming, and framing the national dialogue about the work of teachers and the value of teaching writing. In 2004, the legal name of 826 Valencia was changed to 826 National, to reflect this bigger-picture work. Meanwhile, in San Francisco the programs continued to grow bigger and stronger. In 2008, we made the decision to formally separate into two legal entities to reflect the different initiatives of the local San Francisco chapter and the national one. Since July 2008, 826 National has existed as its own legal entity, apart from 826 Valencia, and, supports the individual 826 chapters across the nation.

Pirette McKamey, the teacher with whom 826 Valencia worked at Mission High School last year, said this about our collaboration: “When students work with people one-on-one on their writing, the benefit is so great. It helps students begin to recognize the relationship between their writing and communication to other people—that writing actually has the power to do that. It's great to have outside people. I think the students feel less comfortable working with outside people, so they have to do some self-struggle and overcome barriers to figure out how to communicate their ideas to someone they don't assume is sympathetic. And it's good for them—very powerful, and good for them.”

Our Student Programming

Each year, 826 is able to provide 22,000 students from low-income families and low-performing school districts with one-on-one tutoring, writing instruction, classroom support, and a wide variety of publishing opportunities. We give students high-quality, engaging, and hands-on literary programming. The result: better writing, improved grades, stronger community ties between young people and professional adults, and brighter futures.

All eight 826 chapters offer the following:


	After-school tutoring: Neighborhood students receive free one-on-one tutoring five days a week in all subject areas at each center. 826 National's tutoring program is designed to inspire learning, foster creativity, and help students understand and complete their homework each day. We accomplish this by providing youth—particularly low-income youth, including those who live near our locations—free access to invaluable academic assistance.

	Workshops: Our free workshops foster creativity and strengthen writing skills in a variety of areas. All offerings directly support classroom curriculum while engaging students with imaginative and often playful themes. Workshops are project-based and taught by experienced, accomplished literary professionals. Examples of topics include: Writing for Pets (just what it sounds like!); Mad Science, in which students, wearing lab coats, isolate strings of their own DNA and then write stories about their DNA mutating in strange ways; How to Persuade Your Parents, Or: Whining Effectively; Spy Training; and How to Write a Comic Book, taught by a professional cartoonist.

	Publishing: 826 publishes an array of student-authored literary quarterlies, newspapers, books, chapbooks, and anthologies, which are displayed and sold in the retail shops that front our writing centers and are distributed and sold nationwide. We use professional editors and designers to allow the students' work to shine. Our most significant student collaboration each year, the Young Authors' Book Project, partners a local high school classroom with professional writers and editors. The students spend three to four months crafting essays around a particular theme, continually collaborating with adult tutors through the editing and publishing process. When the project is complete, we celebrate the release with a festive party. The final book is a stunning reflection of months of hard work, engagement, and dedication on the part of the students and tutors.

	Field trips: Up to four times a week, 826 chapters welcome an entire public school classroom for a morning of high-energy learning. In one field trip, Storytelling & Bookmaking, students write, illustrate, and bind their own books within a two-hour period.

	In-school program: We dispatch teams of volunteers into local, high-need public schools to support teachers and provide one-on-one assistance to students as they tackle various writing projects, such as school newspapers, research papers, oral histories, and college entrance essays. We serve five thousand students annually through this deeply meaningful partnership with local schools and teachers.



Our five thousand volunteers make our work possible and our programs free of charge. They are local community residents, many of whom are professional writers, artists, college students, parents, bankers, lawyers, and retirees from a wide range of professions. These passionate individuals are found at our centers throughout the day, sitting side by side with our students after school, supporting morning field trips, and helping entire classrooms of students learn the art of writing. Our volunteers actively connect with youth every day.

If you would like to get involved in programs as a tutor or as a donor, please go to the 826 National Web site, www.826national.org, to find out more information or visit one of our chapter Web sites (the full list can be found at the end of the book).





The Contributors

Meghan Adler loves to teach writing, especially poetry, to the young and talented writers at 826 Valencia. When not volunteering at 826, she is an elementary educator and learning specialist for students in the Bay Area. You may learn more about her at www.meghanadler.com.

Elizabeth Alexander was born in Dallas but doesn't act like it. Her essays, short stories, and poems have appeared in Archives of Neurology, the Journal of Feminist Studies in Religion, Golden Handcuffs Review, and two literary magazines named after monkeys.

Scott Beal's poems have appeared in journals including Indiana Review, cream city review, and Bellingham Review. He teaches poetry and fiction workshops at the Neutral Zone teen center and 826michigan, and serves as Dzanc Writer-in-Residence at Ann Arbor Open School.

Aimee Bender is the author of The Girl in the Flammable Skirt, An Invisible Sign of My Own, Willful Creatures, The Third Elevator, and The Particular Sadness of Lemon Cake. Her short fiction has been published in GQ, The Paris Review, Tin House, McSweeney's, and more, and she has been teaching various forms of creative writing for the past 18 years to students from ages 4 to 75.

Brad Brubaker is a musician (http://bradbrubaker.bandcamp.com), ice cream blogger/chef (http://icecreamuscream.blogspot.com), and arts educator (obviously). Not coincidentally, he is involved in both nonprofit fundraising and Chicago's vibrant clown community.

Eric Canosa is a writer and technologist living in Ann Arbor, Michigan. He is deeply grateful for Gary Snyder, Gary Larson, and Gary Gygax.

Roberto Carabeo designs buildings for a living. He is not an insect.

Moira Cassidy is a senior at the University of Chicago, and she had the honor of working as an intern at 826CHI in summer 2010. Moira is a cyclist, a game designer, and a radio DJ, and it is her ardent hope to one day eat an entire birthday cake in one sitting.

Nicholas Decoulos is a senior at Northeastern University studying English and cinema studies and plans to continue writing. He would like to thank his family, his friends, 826 Boston, and his English teachers for giving him the encouragement to write, and providing him with plenty of good writing material.

Mark de la Viña is part of the 826 Valencia tutoring corps that created the award-winning Straight-Up News at Everett Middle School in San Francisco in 2003. He has been an arts and entertainment reporter for the San Jose Mercury News and the Philadelphia Daily News as well as a contributor to The Los Angeles Times, The Chicago Tribune, Latina, and In Style.

Jason DePasquale is a teacher, artist, and robot maker. He lives in Ann Arbor with his wife, Amy Sumerton.

Aaron Devine is an MFA student in fiction writing at UMass-Boston. Originally from Minnesota, he can be found online at www.aarondevine.net.

Shannon DiGregorio loves sharks, quilting, Scrabble, pretending she's a chef, and going on adventures with her friends. She volunteers at 826 Boston and loves telling the story of exactly how the Greater Boston Bigfoot Research Institute harvests its best-selling Unicorn Tears.

Holly M. Dunsworth is assistant professor of anthropology at the University of Rhode Island. She digs up fossils in Kenya and enjoys thinking like a caveman.

Juliet Weller Dunsworth is an artist/writer living in Oviedo, Florida. She is currently mentoring and coaching middle school students in reading comprehension in preparation for state exams.

Chloe Durkee is a second grader who loves horses, kittens, bedtime stories (if not actually going to bed), and wearing multiple dresses simultaneously. She also has the good fortune of being the niece of 826michigan program director Amy Sumerton.

Dave Eggers is the cofounder of 826 Valencia and the founder of McSweeney's Publishing, LLC. He is also an author whose writings include A Heartbreaking Work of Staggering Genius, You Shall Know Our Velocity, How We Are Hungry, What Is the What, Zeitoun, The Wild Things, and Teachers Have It Easy: The Big Sacrifices and Small Salaries of America's Teachers.

Becky Eidelman is a student at Wesleyan University who sometimes thinks of herself as an artist. When she is not searching for the lost city of Atlantis, she writes lesson plans and considers the most entertaining ways to teach grammar to fifth graders.

Katherine Fisher is a PhD student in English at the University of Michigan. She knew she'd made the right choice in moving to Ann Arbor when she learned it was home to 826michigan.

Dan Gershman is a PhD student in space and planetary physics at the University of Michigan and has been volunteering at 826michigan for about a year.

Kathleen Goldfarb recently served as director of programs at 826 Seattle.

Lucas Gonzalez is a New York City native, an English MA student, and a former 826NYC young author. His first novel, Maple Machine, appeared in the 2006 anthology “Nine Novels by Younger Americans.” Lucas lives in New York where he continues to create works of poetry, fiction, drama, and nonfiction, as well as drawing, painting, cartoon, and mixed-media work.

Sarah Green is a PhD candidate in creative writing at Ohio University. Her poetry has won a Pushcart Prize.

Maggie Hanks is a poet, student, and mouthy broad from Ann Arbor, Michigan. When she's not leading Fort Society at 826michigan, she writes songs on her ukulele, glues stuff to other stuff, and plays with the jelly packets at diners.

Angela Hernandez is a classroom teacher and resource specialist at a secondary school in Emeryville, California.

Jenny Howard lives in Ann Arbor, Michigan. When she was in third grade she wrote a letter to the president, and she's wanted to be in the White House ever since!

Katherine Hunt lives, writes, reads, and edits in Somerville, Massachusetts. She enjoys working with the talented staff and students at 826 Boston.

Abigail Jacobs has volunteered at 826 Valencia since it opened in 2002, leading Sunday drop-in tutoring and serving on the development board. When she's not at 826, she's a public relations manager for Williams-Sonoma, Inc.

Taylor Jacobson lives in Los Angeles where she works as an interior designer. She lives in Echo Park and enjoys stopping by her neighborhood Time Travel Mart on her days off.

Jory John served as programs director at 826 Valencia for five years. He's the editor of Thanks and Have Fun Running the Country: Kids' Letters to President Obama, and coauthor of a children's book, Pirate's Log, and two humor books, All My Friends Are Dead and I Feel Relatively Neutral About New York. He works as a journalist and cartoonist in San Francisco. Visit him at www.bigstonehead.net.

Lindsey Plait Jones is the program director at 826 Boston, where she embarks on new adventures regularly. In a recent past life, she was an unflappable public high school English teacher in Atlanta and Philadelphia. She lives in Cambridge with her husband and their dog.

Robert Jury is a screenwriter and director who lives in Iowa City with his wife and two kids. His screenplay, Working Man, was selected for the 2010 Film Independent (FIND) Screenwriters Lab as well as the 2011 FIND Directors Lab. Jury has written feature film screenplays for Twentieth Century Fox, Walt Disney Studios, and HBO Films. Jury is also a past winner of the Walt Disney Studios Writers Fellowship and a member of the Writers Guild of America, West.

Tania Ketenjian is editor-in-chief of The [Un]Observed: A Radio Magazine. She also is a journalist who has produced for NPR, PRI, the BBC, the BBC World Service, RTE in Ireland, and ABC in Australia.

Joan Kim is the director of education at 826NYC.

Margaret Mason is the author of No One Cares What You Had for Lunch: 100 Ideas for Your Blog, and publisher of Mighty Mighty Media. Her personal blog, Mighty Girl, was nominated for a SxSW Lifetime Achievement Award, and she was named one of Silicon Valley's Top 50 Influencers by Now Public.

Meghan McCook is a mom, artist, and art educator who loves art, music, movies, writing, cooking, yoga, gardening in her backyard, and dancing in her kitchen. She resides in Chicago with her husband, baby daughter, and two cats.

Susan Meyer studied English at Hendrix College in the rolling hills of central Arkansas. She currently works in educational publishing and resides in Astoria, New York, with her ever-loyal cat, Dinah.

Chris Molnar is a writer from New York City. During the day he manages 826NYC's Brooklyn Superhero Supply Store, where he tends to the kryptonite and cybernetic henchfish.

Nicole Moore is a Bay Area teacher who enjoys finding new ways to connect reading and writing to the outside world, even if it's a part of the world she doesn't know much about (yet). She is famous among her students for being horrible at math and science, but her respect for both leads her to try to write about those topics when she's feeling appropriately brave and/or caffeinated.

Ryan Moore is a Bay Area writer and editor who wishes he were a classroom teacher, and may start figuring out how to change careers. If he were to become a teacher, he and his wife, Nicole, could be that cute teacher couple that you probably remember from high school, but even if he doesn't, he has an honorary title among Nicole's students as that funny, cool guy who helps make papers better.

Jessica Morton is a student at the University of Michigan Law School, and has volunteered at 826michigan for the past three years. She has always wanted to live out her secret(ish) dream of playing a life-size board game in the manner of Ron Weasley.

Susie Nadler writes about food and design. She lives in San Francisco with her husband, their twin babies, and their whippet.

Amie Nenninger loves reading, writing, and problem solving, and she puts these skills to use daily as a tutor and 826 volunteer. Her latest project is building a formidable San Francisco junior detective agency with her children, Beckett and Thea.

Elaine Palucki holds a PhD in plant biology and is a science textbook editor as well as an adjunct professor at Brooklyn College. She regularly observes the science of superheroes as a volunteer at 826NYC.

Julius Diaz Panoriñgan is director of education at 826LA, where he helps volunteers cook up madcap writing workshops and occasionally teaches his own. (For years, he's been reteaching and retweaking one of his babies: 8 – 2 = 6, a math story workshop.) As far as he can recall, his atypical lesson planning started as a college senior, when he tasked his computer science section with programming a fictional robot to disrupt the always-annoying ProFro (prospective freshman) Weekend.

Pardis Parsa is a performer, writer, bicoastal book club founder, and administrator for the arts. She enjoys expressive arts therapy, reading, baking, and making things up.

Kate Pavao is a freelance writer and editor who lives with her family in Aptos, California. She recently taught a spy class at her daughter's elementary school that included code breaking, dusting for fingerprints, and—the most popular—finding clues by sorting through the trash.

Gabriela Pereira has an MFA in writing for children from The New School, and currently works as a freelance writing teacher in New York City. A former toy designer, she loves developing activities that make writing fun and get kids (and grown-ups!) excited about writing.

Micah Pilkington has worked as a Web editor and writer since 2000, with sporadic career digressions into film and theater. She lives in San Francisco.

Todd Pound is a San Francisco–based writer, illustrator, and designer who has had the good fortune of collaborating with some supremely talented people like Garry Trudeau and Mark Ryden. Right this very second, he is writing and designing a video game, which makes him popular with the kids.

Gerald Richards is the CEO of 826 National, with more than 16 years of management and development experience in the nonprofit sector. Prior to joining 826, Gerald was the executive director for the Bay Area office of the Network for Teaching Entrepreneurship (NFTE). Gerald is currently a member of the Council of Chief State School Officers (CCSSO) and Ed Steps Curiosity and Creativity workgroup in Washington, D.C. He is an inaugural fellow in the California Leaders of Color Fellowship Program, a member of the 2009 class of Leadership San Francisco, and a 2008 award recipient of 101 African-American Champions for Youth in the Bay Area. He currently serves on the board of the Woodland School. Gerald has an MFA in writing from the School of the Art Institute of Chicago and a BA in film studies from Wesleyan University.

Lindsey Robinson is a writer and teacher who is currently pursuing an MFA degree in writing for the screen and stage from Northwestern University. She taught the introductory screenwriting course at Northwestern and has worked at Lionsgate, Funny or Die, and Gary Sanchez Productions.

Karen Sama grew up in Queens, New York, earned a bachelor's degree in religion from Colorado College, and worked with preschoolers with special needs in Denver, Colorado. She is currently the Program Coordinator at 826 Boston in Roxbury, which puts her in the enviable position of having the incredible ideas of students, volunteers, and staff fly at her on a regular basis.

Laura Scholes works as a copywriter and is principal of Story House Creative (www.storyhousecreative). She has an MFA in creative writing (fiction) from the University of Montana and has written one novel that's tucked away on an old hard drive.

Jon Scieszka is the author of numerous children's books including The True Story of the 3 Little Pigs! The Stinky Cheese Man, Math Curse, Baloney, and Sam Samurai. He lives in Brooklyn and serves on the board of directors for 826NYC.

Maya Shugart is 826 Boston volunteer coordinator. She was born and raised in Denver, where she spent time Flamenco and Folklorico dancing. She relocated to Boston for school and graduated in May 2009 from Emerson College with a BA in writing, literature, and publishing and a minor in photography.

Ryan Smith is 826 Boston's store and events coordinator, where he heads the Greater Boston Bigfoot Research Institute and orchestrates fundraising events. Ryan also volunteers as a writer for SmallCanBeBig, an online micro-charity. Ryan lives and writes poetry and prose in an apartment across from Boston's most thunderous trolley line.

Rebecca Stern taught in a “hard-to-staff” public school in Brooklyn before becoming a middle school language arts teacher in Palo Alto. Along with Brad Wolfe, she is the coeditor of a book of essays by notable authors aimed at the middle grades to be published by Roaring Brook Press/Macmillan in 2013.

Scarlett Stoppa, when she's not reinventing the wheel, is a karma comedian. In 826 circles, she is best know for her outlandish wigs, obscure props, torrential brainstorms, cheerleader-level enthusiasm, and uncanny ability to inspire creative chaos.

J. Ryan Stradal lives and writes in Los Angeles, where he sometimes works on TV shows. He has volunteered at 826LA since it opened in 2005 and helps make things for the Echo Park Time Travel Mart.

Amy Sumerton is program director of 826michigan. She also manages the Liberty Street Robot Supply & Repair, a store she puts together with her husband, Jason DePasquale.

Susan Voelker developed a healthy suspicion toward so-called adults by listening to Roald Dahl books on tape during family car trips from an early age. She got involved with 826NYC to join the youth resistance against dull, unimaginatve writing and goes to battle with mighty young armies one collection of stories at a time.

Rebecca Wasley received a BA in creative writing from Miami University of Ohio. She lives in the Boston area and enjoys teaching workshops at 826 Boston.

Brad Wolfe is the founder of Hopeful Media, an organization aimed at using various forms of media to cultivate inspiration, creativity, and mindfulness in education and business. He is also the president of the Sunbeam Foundation for rare pediatric cancer research and is the lead singer of Brad Wolfe and the Moon. Along with Rebecca Stern, he is the coeditor of a book of essays by notable authors aimed at the middle grades to be published by Roaring Brook Press/Macmillan in 2013.

Jon Zack is a feature screenwriter. He lives with his wife in Los Angeles.

Marcy Zipke, PhD, is an assistant professor in the Department of Elementary/Special Education at Providence College. She writes riddles and tells jokes for her 3-year-old daughter.





Chapter 1

Tragic Love Tales (by 6-Year-Olds)

by Joan Kim Roberto Carabeo

1 session, 1 hour

Materials: Computer and/or computer projector to view short video (optional)

Shrek and Fiona lived happily ever after. So did Sleeping Beauty and Prince Charming. But who wants to read about happily ever after? Blech! In this lesson students learn the perfect recipe for not-so-happily-ever-after—a tragic story. Sometimes they're tragic love stories, and sometimes they're just plain tragic (6-year-olds, it turns out, aren't always too keen to write about love). But they are always, always, very sad.

We start with a word of caution. You are about to write a story that is so sad, so tragic, and so amazing, we tell our students, that the first thing they have to do is warn their readers. We distribute a warning form for the students to fill out, in which they answer the following questions: How will the reader feel by the end of your story? Who should avoid your story, at all costs? How many tissues will readers need to wipe the tears from their faces?

Next, we distribute the “Build Me Up, Buttercup” handout and discuss the steps of tragedy writing. The first thing you need to build an epic, tragic, amazing story: a great character who almost has it all—love, friends, money, power. Why? You raise your character up, so that he or she can fall (and fall hard).

At this point we like to watch this Wile E. Coyote video (www.youtube.com/watch?v=hz65AOjabtM) and think about the coyote's fall. Why do the writers put him up so high? So his fall can be especially spectacular.

So, we tell the students, you need to set your main character up. Ask yourself:


	How perfect is your character? And what is the one flaw that might bring him or her down?

	How perfect is this character's life? And what is the one thing that's missing?



Once students have introduced their characters, it's time to bring those characters down. As you continue your story, we say, your character has the best idea ever for how to get that thing he or she wants more than anything else in the world. We ask:


	What is that idea?

	And how is he or she going to make it work?



And then … the spectacular fall! We remind the students of their warning to the reader—this is going to be sadder than sad. Before they write the terrible end, we discuss the following:


	How will your character's flaw get in the way?

	How will things get worse, and worse, and worse, and worse?

	How will he or she get so close to his or her dream—only to lose everything?



The stories are finished and shared aloud, and then class ends. Unhappily, of course.


Warning: Sad Story

Warn your readers that your story is going to be TRAGIC. (Make sure you tell them just HOW tragic it will be!)

Dear Reader,

You are about to read a very sad story. After you finish it, you will feel like this:



You probably shouldn't read this story at all if you are:



You will need this many tissues to wipe away your tears: ________

Sincerely,

The Author






Build Me Up, Buttercup (Just to Bring Me Down)

Introduce your MAIN CHARACTER. Remember: He or she has an almost perfect life, except for that FLAW …


What is your character's name?

Where does your character live?

Can you think of two words to describe him or her?


1. ________

2. ________



How old is he or she?

What does your character look like?

What is his or her biggest FLAW?

What is the one thing he or she wants more than anything in the world? Pick one!



Love?

	Who will he or she fall in love with?

	Why will that cause problems?



Power?

	What kind of power does he or she want?

	Who or what will stand in his or her way?



Riches?

	What will he or she have to do to get rich?

	How will that cause a problem?



Friends?

	Whom does he or she want to be friends with?

	What does he or she have to do to win that friendship?

	How will that cause problems?



Now, start your story by introducing your character and his or her practically perfect life.

Explain what your character wants and how he or she has tried all of his or her life to get it.







Chapter 2

Writing for Pets

by Jennifer Traig

1 session, 90 minutes

Materials: 1 pet

This class started as a lark but quickly became one of our favorites for two good reasons: (1) anything involving pets is going to be fun; and (2) it's actually proven pedagogy. It turns out that reading to a nonjudgmental audience like a dog is a great way to boost students' confidence and skill levels.

This class couldn't be simpler. We learn about writing for animals, then we do it, then we bring a pet in to listen to what we've written. The students really get into it. And, my gosh, watching a 6-year-old solemnly read his story to a terrier is just about the cutest thing you'll ever see.

Because we keep getting interrupted by students who want to tell us what their dog did this one time—and because we want to hear—the discussion part takes about 40 minutes.

Class begins with a brief discussion about animals and language. We explain that pets know more English than you'd think. They probably already know these words: “No.” “Down.” “Heel.” “Walk.” “Treat.” “Good girl/boy.” “Bad girl/boy.” They certainly know their name. They may even know whole sentences, like these:


“Go for a walk?”

“Who's a good girl?”

“If I told you once, I told you a thousand times: don't drink out of the toilet.”



We go on to say you could build a pretty great story from any of this stuff. Drinking out of the toilet alone is subject matter enough for a whole novel.

Next we explain that you need to be a little careful, because pets don't understand abstract representation. When we say “walk,” we're talking about the idea of a walk. But for a dog, “walk” means “We're going for a walk right now.” So if you write a story about a walk, and use the world “walk” 80 times, you are going to have a very excited dog on your hands. This is sort of funny, but also sort of mean, unless you really are going to take the dog for a walk. So we advise the students to choose their words carefully.

Next we explain that pets do understand tone. In fact, they pay more attention to tone than to the actual words. If you shout “GOOD KITTY!” in a scary tone, your cat will shirk and hiss. If you croon, “Stupid, stupid kitty!” in a loving tone, she'll purr and do her I'm-a-special-girl dance. Oh, what a stupid kitty. Ha-ha. Again, funny but kind of mean. The point is that tone matters most when you read to your pet, so we suggest students think about writing, and reading, in a tone that suits the material best.

Then we talk about writing for different species. Here is what we tell them. We are not sure if any of this is true, but it definitely inspires great writing:


Cats: Cats like literature more than any other species, and they enjoy it on several levels. Mostly, they enjoy napping on it. But they also enjoy being read to, especially if they can sit in your lap. They're sophisticated listeners who understand irony and dark humor. Lemony Snicket–type stories are ideal. They also like fanciful tales and stories about dictators. Most of all, cats like reading about themselves. Nothing will make your cat happier than an essay on her best qualities. Cats also enjoy writing. Put your cat on the keyboard and just see what she produces!

Dogs: Dogs generally like to read about dogs, and they like a lot of action. They do not understand metaphors or plays on words. They don't necessarily need a plot or a conclusion. A dog likes a story that's all “Go!”—all action and Frisbee chases. Dog stories are the most fun and the easiest to write. Odd as it may seem, dogs aren't too fond of shaggy dog stories—too long.

Birds: Birds only like one thing, and that's a good snack. If you want to hold a bird's interest write about potato chips or hazelnuts. They especially enjoying hearing recipes. Whatever you write, it has to be true. You can't fool a bird. Lie all you like to a fish, but a bird knows the facts. They can see everything from their eagle-eye view. Even birds that aren't allowed out are very well informed, because their cages are lined with newspapers.

Fish: Fish couldn't possibly be any more bored than they already are, so any story is a welcome diversion. But they especially like stories about the outside world. Since they've never been anywhere, you can make stuff up—they'll never know. Write a story about Bolivia or Sweden or Alaska. Write a fictional history of chewing gum or bicycles. Tell them what goes on, or what you wish went on, at your school. The only problem is getting them to hear what you write. But fish are expert lip-readers, so just get right in front of the glass and don't cover your mouth while you read.

Vermin and pests: Rats, fleas, spiders, and cockroaches may be smart and strong, but they are evil. The point of writing for vermin and pests is not to entertain, but to scare them off. Write them morality tales to show them the error of their ways. All stories for these creatures should end with them getting their wagons fixed but good.

Mice, hamsters, and guinea pigs: Small household rodents enjoy fables, because they so often star in them. A country mouse/city mouse tale is sure to be a hit.

For the allergic: Allergic to animals but love writing for pets? You can write for stuffed animals instead. They're not quite as responsive as real animals, but they have much longer attention spans. Write your stuffed animal an epic story of a thousand adventures.



Finally, we distribute the following handout and go over it. Then we break for 20 minutes or so and let the students write a fabulous story for a pet. By this point our pet audience has arrived, and we spend the last 30 minutes bringing the students over one by one to read their stories. Usually, the audience consists of a borrowed dog. Cats bore easily. Guinea pigs will do in a pinch, but once one lost control of his bowels on a student's story and since then we've been gun-shy.


Ten Great Pet Story Ideas to Get You Started


1. Write an extremely flattering poem about your cat. Describe her gorgeous coat, her glittering eyes, her many talents. Oh, she is a star, yes she is. She is a queen.

2. Write a heroic story featuring your dog. It could be made up (he saves a busload of kindergartners!) or true (he gets a flea shot and is very, very brave).

3. Write a movie for your pet to star in. Cats like historical dramas. Dogs like buddy pics.

4. Write your bird a research paper on the history of the doughnut.

5. Write a fairy tale in which your pet mouse/hamster/guinea pig is not the cute sidekick, but the hero.

6. Scare off the bugs and rats with a tragic story of their downfall. Perhaps they meet their ruin at the hands of a vacuum cleaner, or a skateboard. Either way, they've got it coming, for being such rude and messy houseguests.

7. Write a whole newspaper, just for your fish. She's probably dying for some current events. She won't know if you're lying, so you can just make up events you think she'll like.

8. Write a mystery that your pet gets to solve. If you're the coolest pet owner ever, you'll write The Mystery of the Missing Treat. At the end of the story, you can let your pet search for, then eat, the missing treat, based on the clues in the story. You might have to help him with the clues depending on how smart he is.

9. Write a science fiction story about a future world that is run by whatever species your pet is. This is a favorite fantasy of cats.

10. If you have several pets, write a play with parts for all of them, then dress them up and try to get them to act it out. Pets aren't so good at memorizing lines, so you'll want to keep the dialogue to a minimum.



Does Your Pet Think He's People? Take This Easy Quiz and Find Out!


1. Does your pet prefer people food? Even vegetables? Does he try to eat your nachos? Does he seem offended when you serve him kibble?

2. Does your pet stand on things to be eye-level with you?

3. Does your pet seem embarrassed when he does something kind of dumb, like walking into the sliding glass door?

4. Does your pet enjoy wearing hats, bandannas, and little sweaters?

5. Sometimes, when your pet meows or barks, does it sound like a word? Are you pretty sure he's trying to talk?

6. Does your pet get jealous when you're allowed to do something he's not, like sit on the couch or go outside?



If you answered “Yes!” to four or more questions, your pet thinks he's people! Be sure to include lots of people in your stories, because that's what your pet will relate to.








End of sample
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3. Climax

Archenemies battle! The clock is

ticking . ... can the hero save the
day before it’s too late? We're on
the edge of our seats!

2. The plot thickens. ..

The villain enters. Something

fishy is going here. ..

Ticly Wave has Litter Bug where he wants him
<. but can he bear to touch the filthy fiend?

4. Denouement

1.1 i
atfoduction The action wraps up. Things begin

to fall into place. Loose ends are
tied into neat little bows.

We meet the characters
and explore the setting.
On the surface, every-
thing looks perfect. ..
but is it?

Who is turning Sparkle
City into his own personal
dumpster? Could it be that
vile varlet, Litter Bug? And %&
why does Tidy keep wash- Tidy & Squeaky mop up.

e 5
g s 5. Conclusion

‘The bad guys are caught, the
heroes celebrate. Show’s over!

Tidy Wave and his sidekick
Now get your coat and go home!

Squeaky Clean keep the
streets of Sparkle City safe
and spotless.

HE 'You don’t have to tell the story in
eorder. You could tell it backwards or

chop it up. Arsty-fartsy!
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You could base your comic book on a fairy tale, and tweak it to make it
your own. Turn Goldilocks into a foul-mouthed hillbilly and the three
bears into super-intelligent, genetically altered animals who teach at the
local junior college. Juuuust right.

Ghosts. Ghosts are great because they are ooky,
kooky, spooky, and easy to draw. Your comic
book could be very serious and suspenseful
(what does this phantom specter want?) or
goofy. Maybe your ghosts are simply spiteful,
doing no actual harm but annoying the living

by replacing the shampoo with Miracle Whip.

Talking animals. Talking super-intelligent genetically altered
animals!

Talking food. Here’s a great idea: “the secret life of groceries.” Do a
comic book about what happens in your refrigerator when the door
is closed. Do the carrots and celery stalks fence? Is the head cheese
bossy? Does the salad dressing try to stage a coup?

You could go the super-realistic route and do a story about an
everyday event, like cleaning the bathroom. All kinds of magical,
exciting things can occur while cleaning a bathroom.

Superheroes! Is anything better? They have powers! And such fash-
ion sense! They’re classic! You could play with the usual format by
making your superhero very, very stupid, lazy, or cowardly. Here
are some superhero guidelines to follow or subvert:

@ They must wear tights (boots are good, too).

@ Also, cheekbones. Prominent ones.
@ They are haunted by dark secrets.
@ They make witty puns while beating the daylights out of pesky villians.
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. But the fairy has made
(better article of clothing) (noun)
it so that will lose their
(hero or heroine) (better article of clothing)
at midnight. The falls in love with
(royal figure or celebrity)
, but forgets about
(hero or heroine) (hero or heroine)
time and rushes out at midnight before telling who

(royal figure or celebrity)

they are. However, goes over the guest list to the
(royal figure or celebrity)

and goes to find the person who fits the

(kind of party)
. Definitely not the evil !
(better article of clothing) (relatives)
Eventually, finds N
(royal figure or celebrity) (hero or heroine)
and they live ever after.

(adverb)
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Tuiro-FourTa
GRADE

PrRODUCTION AND DISTRIBUTION OF WRITING

With guidance and support from
adults, produce writing in which the
development and organization are
appropriate to task, purpose, and
audience. (Grade-specific expectations
for writing types arc defined in

With guidance and
support from peers
and adulrs, develop
and strengthen
writing as necded by
planning, revising,

With some guidance and support from
adults, use technology, including the

Internet, to produce and publish writing
as well as to interact and collaborate with
others; demonstrate sufficient command
of keyboarding skill to type a minimum

preceding standards for 1-3.) and cditing. of one page in a single sitting.
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projects experiences or analysis, reflection, and rescarch. Apply frames (time for
that build gather relevane | grade 4 reading standards to literature (eg., | rescarch, reflection,
knowledge information from | “Describe in depth a character, setting, and revision) and
through printand digial | or cvent in a story or drama, drawing on shorter time frames
investigation | sources; take notes | specific derails in the text [e.g. a characters | (a single sitting o
of different and categorize thoughts, words, or actions]"). Apply grade | a day or two) fora
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sources and evidence to support particular pointsin | purposcs, and
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Fiera GRADE

Text Types aND PurPOSES

‘Wiite opinion picces on
topics or texts, supporting a
point of view with reasons
and information. Introduce
a topic or text clearly, state
an opinion, and create an
organizational structure in
which ideas are logically
grouped to support the
witer's purpose. Provide
logically ordered reasons
that are supported by facts
and details. Link opinion
and reasons using words,
phrases, and clauses (e.g.
consequently, specifically).
Provide a concluding
statement or section related
to the opinion presented.

Wiite informative/explanatory texts to
examinea topic and convey ideas and
information clearly: Introduuce a topic
clearly, provide a general observation and
focus, and group related information
logically; include formatting (c.g.
headings), illustrtions, and multimedia
when uscful to aiding comprehension.
Develop the topic with facts, definitions,
conerete deails quotations, or other
information and examples related to

the topic. Link ideas within and across
categorics of information using words,
phrases, and clauses (e, in contrast,
especially). Use precise linguage and
domain-specific vocabulary to inform
about or explain the topic. Provide a
concluding statement or section related o
the information or cxplanation presented.

‘Wiite naratives to develop real

or imagined experiences or cvents
wsing effective technique, descripeive
details, and clear event sequences.
Orient the reader by establishing a
situation and introducing a narrator
and/or characters; organize an event
sequence that unfolds narurally Use
narrative techniques, such as dialogue,
description, and pacing, to develop
experiences and events or show the
responses of characters fo situations.
Use  variety of transitional words,
phrases, and clauses to manage the
sequence of events. Use concrete words
and phrases and sensory details to
convey experiences and events preciscly:
Provide a conclusion that ollows from
the narrated experiences or events.
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FirrH GRADE

PRODUCTION AND DISTRIBUTION OF WRITING

Produce clear and coherent
witing in which the development
and organization are appropriate
o task, purpose, and audience.
(Grade-specific expectations

for writing types are defined in
preceding standards for 1-3.)

With guidance and
support from peers and
adults, develop and
strengthen writing as
needed by planning,
revising, editing, rewriting,
o trying a new approach.

With some guidance and support from
adults, use technology, including the
Internet, to produce and publish writing
as well as to interact and collaborate with
others; demonstrate sufficient command
of keyboarding skills to type a minimum
of two pages in a single sitting,

Forr ParTy! 3 3
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Tuirp-FourTH
GRADE

Text TypEs AND PURPOSES

Write opinion picces on
topics or texts, supporting a
point of view with reasons
and information. Introduce
a topic or text clearly; stare
an opinion, and create an
organizational structure

in which related ideas are
grouped to suppore the
writer's purpose. Provide
reasons that are supported
by facts and details. Link
opinion and reasons using
words and phrases (c.g..

for instance, in order t0,

in addition). Provide a
concluding statement

or section related to the
opinion presented.

Wite informative/explanatory texts
to examine a topic and convey
ideas and information clearly.
Introduce a topic clearly and group
related information in paragraphs
and sections; include formatting
(e:g.. headings), illustrations, and
multimedia when useful to aiding
comprehension. Develop the topic
with facts, definitions, concrete
details, quotations, or other
information and examples related
to the topic. Link ideas within
categories of information using
words and phases (e.g., another,
for example, also, because). Provide
a concluding statement or section
related to the information or
explanation presented.

Write narratives to develop real

or imagined experiences or events
using cffective technique, descriptive
details, and clear event sequences.
Orient the reader by establishing a
situation and introducing a narraor
and/or characters; organize an event
sequence that unfolds naturally. Use
dialogue and description to develop
experiences and events or show the
responses of characters to situations.
Use a variety of transitional words
and phrases to manage the sequence
of events. Use concrete words and
phrases and sensory details to convey
experiences and events preciscly.
Provide a conclusion that follows
from the narrated experiences or
events.
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Tuirp-FourTH
GRADE

PropuCTION AND DISTRIBUTION OF WRITING

With guidance and support from With guidance and
adults, produce writing in which the | support from pecrs
development and organization are and aduls, develop
appropriate to task, purpose, and and swrengthen
audience. writing as needed by

planning, revising,

With some guidance and support from
adults, use technology; including the
Internet, to produce and publish writing
as well as to interact and collaborate with
others; demonstrate sufficient command
of keyboarding skills to type a minimum

and editing. of one page in a single sitting,
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Turo-Fourta RESEARCH TO BUILD AND PRESENT KNOWLEDGE RANGE OF

GRADE WrITING
Conduct Recall relevant (Begins in grade 4) Draw cvidence from Wiite routinely
short rescarch | information from | literary or informational texts to support over extended time
projects experiences or analysis, reflection, and research. Apply frames (time for
that build gather relevant grade 4 reading standards to literature (e.g., | research, reflection,
knowledge information from | “Describe in depth a character, setting, and revision) and
through princand digital | or event in a story or drama, drawing on shorter time frames
investigation | sources; take notes | specific details in the text [e.g, a character’s | (a single sitting or
of different and categorize thoughts, words, or actions].”). Apply grade | a day or two) fora
aspects of a information, and | 4 reading standards to informational texts range of discipline-
topic. providealiscof | (c.g. “Explain how an author uses reasons | specific tasks,

sources. and evidence to support particular pointsin | purposes, and
atext’). audiences.
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Tairp-FourTH
GRADE

Text Types AND PURPOSES

Wiite opinion pieces on
topics or texts, supporting a
point of view with reasons
and information. Introduce

2 topic or text dlarly, stare

an opinion, and creare an
organizational structure

in which related ideas are
grouped to support the
writer’s purpose. Provide
reasons that are supported by
facts and detais. Link opinion
and reasons using words and
phrass (c.g, for instance, in
order to i addion). Provide
acondluding statement o
section related to the opinion
presented.

Write informative/explanatory texts
to examine a topic and convey

ideas and information clearly.
Inroduce a topic clearly and group
rekated information in paragraphs

and sections; include formatting

(eg. headings),illustrations,

and multimedia when useful to
aiding comprehension. Devlop

the topic with facts, definitions,
conrete details, quotations, or other
information and examples related o
the topic. Link ideas within catcgorics
of information using words and
phrases (c.g. another, for example,
also, becauso). Provide a concluding
statement or section rckited to the
information or explanation presented.

Write narratives to develop real or
imagined experiences or events using
effective technique, descriptive decais,
and clear event sequences. Orient

the reader by establishing a situation
and introducing a narrator and/or
characters; organize an event sequence
that unfolds naturally. Use dialogue
and description to develop experiences
and events or show the responses of
characters to situations. Use a variety
of transitional words and phrases

to manage the sequence of events.
Use concrete words and phrases and
sensory details to convey experiences
and events precisely. Provide a
conclusion that follows from the
narrated experiences or events.
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FIRST-SECOND
GRADE

Text Types AND PURPOSES

Tracic Love TaLes
(BY Sx-YeAR-OLDS)

‘WRITING FOR PETS
Fort ParTy!

MAKE-BELIEVE
SCIENCE

On, You SHOULDN'T
HAVE, ReALLY

SpacE EXPLORATION

FOR BEGINNERS

‘Way Dip THE
Cuicken CRoss THE
Lesson Pranz

PJ Party

ANy WhicH Way

BRAINS! Or, WriT-
ING WITH ZOMBIES

COOKING FOR
CRryPTIDS

Science CLus

Ir I WeRre A KinG or.
Queex

Harry PorTeR
SPIDER-MAN V. THE
EviL Zomsie NiNjAs

For THE Birps!

A~p Now [ WiLL
PERFORM AN
INTERPRETIVE DANCE

Write opinion pieces in

which they introduce the
topic or name the book they
are writing about, state an
opinion, supply a reason for
the opinion, and provide some
sense of closure.

‘Write informative/
explanatory texts in
which they name a
topic, supply some facts
about the topic, and
provide some sense of

closure.

@

Write narratives in which they recount

two or more appropriately sequenced

events, include some details regarding what
happened, use temporal words to signal event
order, and provide some sense of closure.

BEST IMAGINARY
‘Vacation EVer!
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FIRST-SECOND GRADE

PRODUCTION AND DISTRIBUTION OF WRITING

With guidance and support from
adults, focus on a topic, respond
0 questions and suggestions
from pecrs, and add details to
strengthen writing as needed.

With guidance and support
from adults and peers, focus
on a topic and strengthen
writing as necded by revising
and cditing.

With guidance and supporc
from adults, use a variety of
digital tools to produce and
publish writing, including in
collaboration with peers.
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Structure Style Grammar &
Nonfiction Fiction Usage
Great | * Clearly expressesa | * Setting, characters, * Includes lots of * Uses advanced
main idea and plot are vibrant, descriptive detail punctuation, like
« Points are well rounded, and * Witing reflects a semicolons and dashes
supported connected unique voice * Harder words are
o Shows evidence of | * Story has strong * Word choice is spelled and used
strong research imaginative fictional inventive and correctly
« Points fAlow clements appropriate * Sentences are
logically from * Action flows logically complete and don’t
paragraph to or naturally run on
paragraph « Dialogue is strong
* Hasastrong * Ending is effective and
conclusion fitting
Good | * Expresses a * Setting, characters, * Includes some * Uses correct
main idea, but and plot are fairly descriptive derail punctuation and
occasionally well rounded but « Words are well capitalization most of
wanders off underdeveloped or chosen the time
* Points are disconnected ar points * Most words are spelled
sometimes * Story has some and used correctly
supported imaginative fictional * Sentences are
* Shows evidence of clements complete and don't
some research * Dialogue is present run on most of the
« Uses paragraphs, and fairly strong time
though transitions | * Ending is present but
may be rough may feel somewhat
« Has a definite sudden or disjointed
conclusion, but
may end on a weak
note
Basic |+ Doesn'texpressa | * Story features * Includes litde * Many words are

main idea
Statements lack
development or
support

Shows no evidence
of rescarch

No paragraphs
Conclusion is weak
or missing

characters, setting, and
a plot, but they may
not be developed or
connected

Story lacks imaginative
clements

Little or no dialogue
Ending is missing or
very abrupt

descriptive detail

* Word choice is
basic

spelled or used
incorrectly

Lacks punctuation or
capitalization

Sentences may be
fragmented

Writing is hard to read
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FirsT-SECOND GRADE

RESEARCH TO BUILD AND PRESENT KNOWLEDGE

Participate in shared rescarch and writing
projects (c.g. read a number of books on a
single topic to produce a report; record science
observations).

With guidance and suppore from adulrs,

recall information from expericnces or gather
information from provided sources to answer a
question.
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SEVENTH GRADE

PRODUCTION AND DISTRIBUTION OF WRITING

Produce clear and coherent
writing in which the
development, organization, and
style are appropriate to task,
purpose, and audience. (Grade-
specific expectations for writing
types are defined in standards
1-3 above.)

With some guidance and suppore
from peers and adults, develop

and strengthen writing as needed
by planning, revising, editing,
rewriting, or trying a new approach,
focusing on how well purpose and
audience have been addresscd.

Use technology, including
the Internet, to produce and
publish writing and link o
and cite sources as well as to
interact and collaborate with
others, including linking o
and citing sourccs.
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SEVENTH GRADE RESEARCH TO BUILD AND PRESENT KNOWLEDGE RANGE OF
“WRITING
Conduct Gather relevant Draw evidence from literary or Write routinely
short information from informational texts to support analysis, over extended
research multiple print and reflection, and research. Apply grade time frames (time
projects to | digital sources; assess | 6 reading standards to literature (e.g., for rescarch,
answera the credibility of cach | “Compare and contrast texts in different reflection, and
question, | source; and quote forms or genres [e.g., stories and poems; revision) and
drawing or paraphrase the historical novels and fantasy stories] shorter time
onseveral | dataand conclusions | in terms of their approaches to similar frames (a single
sources and | of others while themes and topics"). Apply grade 6 reading | sitting ora day or
refocusing | avoiding plagiarism standards o litcrary nonfiction (c.g., “Trace | two) for a range of
the inquiry | and providing and evaluate the argument and specific discipline-specific
when basic bibliographic claims in a text, distinguishing claims that | tasks, purposes,
appropriate. | information for are supported by reasons and evidence from | and audiences.
sources. claims that are not”).
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SEVENTH GRADE

Text Types AND PURPOSES

Write arguments to
support claims with clear
reasons and relevant
evidence. Introduce
claim(s), acknowledge
alternate or opposing
claims, and organize the
reasons and evidence
logically. Support claim(s)
with logical reasoning
and relevant evidence,
using accurate, credible
sources and demonstrating
an understanding of the
topic or text. Use words,
phrases, and clauses 0
create cohesion and clarify
the relationships among
claim(s), reasons, and
evidence. Establish and
maintain a formal style.
Provide a concluding
statement or scction that
follows from and supports
the argument presented.

Write informative/explanatory texts

o examine a topic and convey ideas,
concepts, and information through

the selection, organization, and

analysis of relevant content. Introduce

a topic clearly, previewing what i to
follows organize ideas, conceps, and
information, using stratcgies such as
definition, classification, comparison/
contrast, and causeleffect; include
formatting (c.g., headings), graphics
(e.g. charts, wbles), and multimedia
when uscful to aiding comprehension.
Develop the topic with relevant facts,
definitions, concrete detals, quotations,
or other information and examples. Use
appropriate transitions to create cohesion
and clarify the relationships among ideas
and conceps. Use precise language and
domain-specific vocabulary to inform
about or exphain the ropic. Establish
and maintain a formal styl. Provide

a concluding statement or scction

that follows from and supports the
information or explanation presented.

Write narratives to develop

real or imagined experiences or
events using effecrive technique,
relevant descriptive derails, and
well-structured event sequences.
Engage and orient the reader by
establishing a context and point

of view and introducing a narracor
and/or characters; organize an event
sequence that unfolds naturally and
logically. Use narrarive techniques,
such as dialogue, pacing, and
description, to develop experiences,
events, andfor characters. Use a
variety of transition words, phrases,
and clauses o convey sequence
and signal shifts from one time
frame or setting to another. Use
precise words and phrases, relevant
deseriptive details, and sensory
language to capture the action and
convey experiences and events.
Provide a conclusion that follows
from and reflects on the narrated
experiences or events.
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SixTH GRADE

PRODUCTION AND DISTRIBUTION OF WRITING

Produce clear and coherent writing
which the development, organization,
and style are appropriate to task,
purpose, and audience. (Grade-specific
expectations for writing types are
defined in preceding standards

for 1-3)

With some guidance

and support from pects
and aduls, develop and
strengthen writing as
nceded by planning,
revising, cditing, rewriting,
or trying a new approach.

Use technology, including the
Internet, to produce and publish
writing as well as to interact and
collaborate with others; demonstrate
sufficient command of keyboarding
skills to type a minimum of three
pages in a single sitting.
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SixTH GRADE

RESEARCH TO BUILD AND PRESENT KNOWLEDGE

RANGE OF
WrITING

How 1o BEA
DETECTIVE

Conduct
shore
research
projects to
answer a
question,
drawing

on several
sources and
refocusing
the inquiry
when
appropriate.

Gather relevant
information from
multiple print and
digital sources; assess
the credibility of cach
source; and quote

or paraphrase the
data and conclusions
of others while
avoiding plagiarism
and providing

basic bibliographic
information for
sources.

Draw evidence from literary or informational
texts to support analysis, reflection, and
rescarch. Apply grade 6 reading standards to
licerature (c.g., “Compare and contrast texts
in different forms or genres [e.g, stories and
poems; historical novels and fantasy stories]
in terms of their approaches to similar
themes and topics”). Apply grade 6 reading
sandards o literary nonfiction (e.g., “Trace
and evaluate the argument and specific
chaims in a text, distinguishing claims that
are supported by reasons and evidence from
claims that are not”).

Write routinely
over extended
time frames (time
for rescarch,
reflection, and
revision) and
shorter time
frames (a single
sitting or a day or
two) for a range of
discipline-specific
tasks, purposcs,
and audiences.
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SEVENTH GRADE

Text Types AND PURPOSES

Magic ReaLism
RecvcLep Erves

CREATING A GUIDE
T0 MODERN
GIRLHOOD

How 10 WRITE A
How-To

TaLking Trasur

Wiite arguments to
suppore chaims with clear
reasons and relevant
evidence. Introduce
chim(), acknowledge
alternate or opposing
claims, and organize the
reasons and evidence
logically. Suppore claim(s)
with logical reasoning
and relevant evidence,
using accurate, credible
sources and demonstrating
an understanding of the
topic or text. Use words,
phrascs, and clauses o
create cohesion and clarify
the relationships among
m(s), reasons, and
evidence. Establish and
maincain a formal style.
Provide a concluding
statement o section that
follows from and supports
the argument presented.

Wiite informative/explanatory texts
to cxamine a topic and convey ideas,
concepts, and information through
the selection, organization, and
analysis of relevant content. Introduce
a topic clearly, previewing what is to
follow; organize ideas, conceprs, and
information, using strategies such as
definition, classificarion, comparison/
contrast, and cause/effect; include
formatting (c.g., headings), graphics
(e.g., charts, tables), and multimedia
when useful to aiding comprehension.
Develop the topic with relevant

facts, definitions, concrete details,
quotations, or other information and
examples. Use appropriate transitions
to create cohesion and clarify the
relationships among ideas and
conceprs. Use precise language and
domain-specific vocabulary to inform
about or explain the topic. Establish
and maintain a formal style. Provide
a concluding statement or section
that follows from and suppors the
information or explanation presented.

Write narratives to develop
real or imagined experiences or
events using cffective technique,
relevant descriptive details, and
well-structured event sequences.
Engage and orient the reader by
cstablishing a context and point

of view and introducing a narrator
and/or characters; organize an event
sequence that unfolds naturally and
logically. Use narrative techniques,
such as dialogue, pacing, and
description, to develop experiences,
events, and/or characters. Use a
varicty of ansition words, phrascs,
and clauses to convey sequence

and signal shifts from one time
frame or setting to another. Use
precise words and phrases, relevant
descriptive details, and sensory
language to capture the action and
convey experiences and cvents.
Provide a conclusion that follows
from and reflects on the narrared
experiences or events.
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SixTH GRADE

Text Types AND PURPOSES

Write arguments o
support claims with clear
reasons and relevant
evidence. Inwroduce
claim(s) and organize
the reasons and evidence
clearly. Support claim(s)
with clear reasons and
relevant evidence,

using credible sources
and demonstrating an
understanding of the
topic or text. Use words,
phrases, and clauses 1o
clarify the relationships
among claim(s) and
reasons. Establish and
maintain a formal style.
Provide a concluding
statement or section
that follows from the
argument presented.

Write informative/explanatory texts to
examine a topic and convey ideas, conceprs,
and information through the sclection,
organization, and analysis of relevant
content. Introduce a topic; organize

ideas, concepts, and information, using
strategies such as definition, classification,
comparison/contrast, and causc/effect;
include formatting (c.g., headings), graphics
(e.g, charts, tables), and multimedia when
useful to aiding comprehension. Develop
the topic with relevant facts, definitions,
concrete desails, quorations, or other
information and examples. Use appropriate
transitions o clarify the relationships
among ideas and concepts. Use precise
language and domain-specific vocabulary to
inform about or explain the topic. Establish
and maintain a formal style. Provide a
concluding statement or section that
follows from the information or explanation
presented.

Write narratives to develop real
or imagined experiences or events
using cffective technique, relevant
descripive details, and well-sructured
event sequences. Engage and orient
the reader by establishing a context
and introducing a narrator and/or
characters; organize an event sequence
that unfolds naurally and logically.
Use narrative techniques, such as
dialogue, pacing, and description,
develop experiences, events, and/or
characters. Use a variety of transition
words, phrases, and clauses to convey
sequence and signal shifis from onc
time frame or setting to another. Use
precise words and phrases, relevant
descriptive details, and sensory
language to convey experiences and
events. Provide a conclusion that
follows from the narrated experiences
or evens,
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S1xTH GRADE PRODUCTION AND DISTRIBUTION OF WRITING

Produce clear and coherent writing in | With some guidance Use technology, including the
which the development, organization, | and support from peers Interne, to produce and publish
and style are appropriatc to task, and adults, develop and | writing as well as to interact and
purposc, and audience. (Grade-specific | strengthen writing as collaborate with others; demonstrate
expectations for wriing types are necded by planning, sufficient command of keyboarding
defined in preceding standards revising, editing, rewriting, | skills to type a minimum of three
for 1-3.) or trying a new approach pagesina smg]c sitting.
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SixTH GRADE

RESEARCH TO BUILD AND PRESENT KNOWLEDGE

RANGE OF
WRITING

Conduet
short
research
projects to
answera
question,
drawing
on several
sources and
refocusing

Gather relevant
information from
multiple print and
digital sources; assess
the credibility of cach
source; and quote

or paraphase the
dara and conclusions
of others while
avoiding plagiarism

Draw evidence from licerary or informational
texts to support analysis, reflection, and
rescarch. Apply grade 6 reading standards o
licerature (e.g. “Compare and contrast texts
in different forms or genres [e.g., stories and
poems; historical novels and fantasy stories]
in terms of their approaches to similar
themes and topics”). Apply grade 6 reading
standards to litcrary nonfiction (c.g., “Trace
and evaluate the argument and specific

Write routinely
over extended

time frames (time
for rescarch,
reflection, and
revision) and
shorter time
frames (a single
sitting or a day or
two) for a range of

the inquiry | and providing claims in a text, distinguishing claims that | disciplinc-specific
when basic bibliographic are supported by reasons and evidence from | tasks, purposes,
appropriate. | information for claims that are not”). and audiences.

sources.
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SixTH GRADE

Text Types AND PURPOSES

Write arguments to
suppore clims with
clear reasons and
relevant evidence.
Introduce chim(s) and
organize the reasons
and evidence clearly.
Support claim(s) with
clear reasons and
relevant evidence,
using credible sources
and demonstrating an
understanding of the
topic or text. Use words,
phrases, and clauses to
clarify the relacionships
among chaim(s) and
reasons. Establish and
maintin a formal style.
Provide a concluding
statement or section
that follows from the
argument presented.

Write informative/explanatory texts

to examine a topic and convey ideas,
concepts, and information through the
selection, organization, and analysis

of relevant content. Introduce a

topic; organize ideas, concepts, and
information, using strategies such as
definition, classification, comparison/
contrast, and cause/effect include
formatting (e.g., headings), graphics
(e.g., charts, tables), and multimedia
when useful to aiding comprehension.
Develop the topic with relevant facts,
definitions, concrete details, quotations,
or other information and examples. Use
appropriate ransitions to clarify the
relationships among ideas and concepts.
Use precise language and domain-specific
vocabulary to inform about or explain the
topic. Establish and maincain a formal
style. Provide a concluding satement or
section that follows from the information
or explanation presented.

Wite narratives to develop real
or imagined experiences or events
using effective technique, relevant
descriptive details, and well-
structured event sequences. Engage
and orient che reader by establishing
acontext and introducing a narrator
and/or characters; organize an event
sequence that unfolds naturally and
logically. Use narrative techniques,
such as dialogue, pacing, and
description, to develop experiences,
events, and/or characters. Use a
variety of transition words, phrases,
and clauses to convey sequence and
signal shifts from one time frame or
setting to another, Use precise words
and phrases, reevant descriptive
details, and sensory language to
convey experiences and events.
Provide a conclusion that follows
from the narrated experiences or
events.
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FirTH GRADE RESEARCH T0 BUILD AND PRESENT KNOWLEDGE Rance oF WRITING
Conduct Recall relevant Draw evidence from literary or informational | Write routinely over
short information from | texts to support analysis, reflection, and extended time frames
research experiences or research. Apply grade 5 reading standards o | (time for rescarch,
projects gather relevant literature (e.g., “Compare and contrast two or | reflection, and
that build information ‘more characters, settings, or events in astory | revision) and shorter
knowledge | from print and or a drama, drawing on specific decails in the | time frames (a single
through digital sources; text [e.g., how characters interact]”). Apply | sitting or a day or
investigation | summarize grade 5 reading standards to informational two) for a range of
of different | or paraphrase texts (e.g., “Explain how an author uses discipline-specific
aspectsof a | information i reasons and evidence to support particular tasks, purposes, and
topic. notes and finished | points in a text, identifying which reasons audiences.

work, and provide | and evidence support which points]”).
alist of sources.
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FirTH GRADE

Text Tyres AND PURPOSES

Wiite opinion pieces on
topics or texts, supporting a
point of view with reasons
and information. Introduce
atopic or text clearly, state
an opinion, and create an
organizational structure in
which ideas are logically
grouped to support the
witer’s purpose. Provide
logically ordered reasons
that are supported by facts
and details. Link opinion
and reasons using words,
phrases, and clauses (c.g.,
consequently, specifically).
Provide a concluding
statement or section related
o the opinion presented.

Wiite informative/explanatory texts to
examine a topic and convey ideas and
information clearly. Introduce a topic
clearly; provide a general observation and
focus, and group related information
logically; include formarting (¢
headings), illustrations, and multimedia

when uscful to aiding comprehension.

Devclop the topic with facts, defnitions,
concrete detals, quotations, o other
information and examples related to

the topic. Link ideas within and across
categories of information using words,
phrases, and clauses (e.g, in contrast,
especally). Use precise language and
domain-specific vocabulary to inform
about or explain the toic. Provide a
concluding statement or section relted to
the information or explanation presented

Wiite narratives to develop real

or imagined experiences or events
using effective technique, descriptive
details, and clear event sequences.
Orient the reader by establishing a
situation and introducing a narrator
and/or characters; organize an event
sequence that unfolds narurally. Use
narative techniques, such as dialogue,
description, and pacing, to develop.
experiences and events or show the
responscs of characters o situations.
Use.a variety of transitional words,
phrases, and clauses to manage the
sequence of evens. Use concrete words
and phrases and sensory detals to
convey experiencs and events precisly
Provide a conclusion that follows from
the narrated experiences or events.
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FieTH GRADE

PrODUCTION AND DISTRIBUTION OF WRITING

Produce clear and coherent
writing in which the development
and organization are appropriate
o task, purpose, and audience,
(Grade-specific expectations

for writing types are defined in
preceding scandards for 1-3.)

With guidance and
support from peers and
adults, develop and
strengthen writing as
needed by planning,
revising, cditing, rewriting,
or trying a new approach.

With some guidance and support from
adults, use technology, including the
Internet, to produce and publish writing
as well as to interact and collaborate with
others; demonstrate sufficient command
of keyboarding skills to type a minimum
of two pages in a single sitting.
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Firri GRADE

RESEARCH TO BUILD AND PRESENT KNOWLEDGE

RaNGE oF WRITING

Conduct Recall relevant Draw evidence from literary or informational | Write routinely over
shore information from | texts to support analysis, reflection, and extended time frames
research experiences or research, Apply grade 5 reading standards to e for rescach,
projects gather relevant lterature (e.g., “Compare and contrast two or | teflection, and
that build information ‘more characters, settings, or events in a story | revision) and shorcer
knowledge | from print and or adrama, drawing on specific details in the | time frames (a single
through digital sources; | text [e., how characters interact]”). Apply | sitting or a day or
investigation | summarize grade 5 reading standards to informational | two) for a range of
of different | or paraphrase texts (g “Explain how an author uses discipline-specific
aspectsofa | information in reasons and evidence o support particular tasks, purposes, and
topic. notes and finished | points in a text, identifying which reasons audiences.

work, and provide | and evidence support which point[s]”).
a list of sources.
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Artifact Description, Analysis, and Interpretation

Include a drawing of the artifact inside this box.

What color is it?

What is it made of?

How big is it compared to your hand?

What are its measurements?

How long and how wide? Write these near the drawing. Be sure to include the units (centime-
ters, inches, and so on).

Who or what used this artifact? To do what and how? How many different uses can you

think of?






