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foreword 

Early in my career as the New York Herald Tribune’s second-string theater critic (actually I thought of myself as a handmaiden to God, in the person of the critic Walter Kerr), an off-Broadway actor approached my desk at the paper and said, “To quote Groucho Marx, if I had a horse, I’d horsewhip you.” We settled our differences in the downstairs saloon, agreeing to disagree on the merits of his performance. Early in my career as the Tribune’s film critic, Billy Wilder told an interviewer that inviting me to review a movie was akin to asking the Boston Strangler for a neck massage. I was flattered that the great filmmaker had noticed me. 

Now, looking back at a forty-plus-year career as critic, I find Warren Beatty stands alone as the one movie star who thanked me for my negative reaction to his performance.

I had first seen Beatty in 1959, on the opening night of William Inge’s A Loss of Roses on Broadway, in Beatty’s first—and last—Broadway appearance. The reviews were generally negative, but Beatty, as the troubled son of a similarly troubled widow, was greeted by a few critics as “definitely a find for the thin ranks of juvenile leads,” “earnest and attractive,” and having “exceptional skill” as an actor. I certainly agreed enthusiastically with Walter Kerr’s assessment of his performance as “mercurial, sensitive, excellent.” And I, of course, added “very handsome indeed.” I admired him as well on-screen in Elia Kazan’s (and Inge’s) Splendor in the Grass, which won him star status; The Roman Spring of Mrs. Stone; and All Fall Down. 

But the first of his movies that I reviewed after becoming the film critic in 1963 was Lilith, Robert Rossen’s unintentionally ludicrous 1964 tale of goings-on in a sanatorium for the superrich, with Jean Seberg as a particularly nutty patient, Beatty an occupational therapist-in-training who’s involved with her, and some theorizing about connections between love and madness. “Beatty,” I wrote, “is noteworthy for his nonacting and his apparent inability to deliver a line without counting to ten. It’s either super-Method or understandable reluctance, considering the lines.” 

John Springer, who had seen Beatty onstage and become his publicist—and was an invaluable professional and personal friend of mine for forty years—extended Beatty’s invitation to lunch at a steak house off Times Square. I’d presumed that John was responsible for my first and last “blind” item in a gossip column, with Charlie McHarry, in the New York Daily News, asking the next day, “What movie critic had a five-hour lunch with Warren Beatty?” Suffice it to say that I remember a perfectly delightful encounter with a very bright, knowledgeable, and civilized young man with serious interests and ideas about movies. He also told me of a film he was working on with Arthur Penn, whom I knew well for his superb work as a Broadway director.

The last is relevant. Eleven months later, in September 1965, that film, Mickey One, opened the New York Film Festival—and I was the only critic who liked it. In fact, I loved it, declaring it “a brilliantly original screen work, visually exciting and intellectually satisfying, a credit to everyone involved.” On surface, the story of a nightclub comic on the lam from the syndicate, for me, is basically about fear; about the futility of flight from the unknown, about the self-appraisal that permits modern man to live with the nameless terrors of the unknown. Beatty, I noted, as the man “guilty of not being innocent,” revealed himself to be “one of the remarkable young actors of our time.” It wound up on my “10 Best” list of that year, its setting, style, and score remarkable. I still think it a film far ahead of its time—and for all time.

Meanwhile—with my noting along the way that Promise Her Anything and Kaleidoscope did not show Beatty at his potential best—I became the movie critic for TV Guide and film-and-theater critic for the Today Show.

In 1966, I had served as chairman of the international jury for the Montreal Film Festival. I had had a fine time and kept in touch with its sponsors. The following June, Beatty and Penn invited me to see a rough cut of their second project, Bonnie and Clyde. It was passionate love at first sight. The Montrealers phoned me. They had loved Mickey One as I had, chairman Rock Demers said—and did I know about Bonnie and Clyde? They were looking for a blockbuster opener, since the festival was to be part of Expo 67, the international world’s fair, and, boy, did I have an opener for them! It was indeed a night to remember on August 7, 1967. Not officially anyone’s critic, I felt free to ride with my husband in a parade of antique cars from hotel to theater and to join a packed audience and its standing ovation at the end of the film. Bosley Crowther, critic for the New York Times and my newspaper-days “rival,” hated it. 

In July, Vogue magazine had invited me to review a film, and my rave review of Bonnie and Clyde appeared in its September issue. When the movie opened in August, I was able to tell the Today Show’s millions of viewers about the film. Among its many triumphs I noted that “Warren Beatty, so often merely a promising performer, fulfills himself as Clyde, revealing every inward weakness and outward ferocity of the man for whom weapons and the driver’s wheel provide potency.” Bonnie and Clyde made my 1967 and all-time best-movie lists.

With only an occasional lapse thereafter, Beatty did, in my view, fulfill the promise of his youth. In McCabe & Mrs. Miller, The Parallax View, and the superb Shampoo, he showed himself a master of character—frontiersman-phony, investigative journalist, Beverly Hills hairdresser-cum-sexpot—as well as a socially conscious filmmaker. He took time out for political activ-ity and returned to do a remake of Heaven Can Wait and, after another hiatus, fulfilled many roles in production, innovative structure, and performance in 1981’s Reds. Another time-out of his, and I found myself enjoying 1990’s Dick Tracy and 1991’s Bugsy, though his 1994 third version of 1937’s Love Affair is a bore. But he triumphed in form, content, and performance in 1998’s Bulworth, a political fable he wrote, directed, produced, and starred in.

In 1975, Beatty and Arthur Penn had been the guests at the January film weekend at Tarrytown House, weekends I’ve been running since 1971. Beatty stayed over, and on Saturday we showed McCabe & Mrs. Miller, Mickey One, Bonnie and Clyde, and The Parallax View, all of which, with Shampoo, Reds, and Bulworth, are on my list of outstanding American films. Beatty was a splendid guest, funny and discerning in his comments about his own work and that of others. Most of all, however, I remember our private conversations about his future projects and interests.

That was thirty years ago, eleven years after we met. He made an initial and lasting mark on me not only as a filmmaker and a personality, but also as a person. And that person, filmmaker, and personality come clear in Suzanne Finstad’s perceptive portrait of the man.

JUDITH CRIST
New York City, September 2005
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1                                    The year he turned thirty-eight, the pathologically private Warren Beatty gave an interview in which he made what may be the most revealing statement he has ever given: “Whatever you have read or heard about me through articles or gossip, forget it. I am nothing like that Warren Beatty. I am nothing like what you have read.”2

Beatty was at the height of his mystique surrounding Shampoo, the sexual satire he cowrote and produced—a film in which he played an aimless playboy presumed to be based on him. The true Warren Beatty has been the actor’s closely guarded secret.

The first clue is his real name: Henry Warren Beaty, honoring his great-grandfather, a Southern Baptist from a long line of Virginia Baptists dating to the Revolutionary War. Beatty described them once as “a Southern family that went to enormous lengths to maintain privacy,” a tradition Beatty has elevated to an art form.3

Over the years, when people expressed fascination that the same obscure Arlington couple produced Warren Beatty and Shirley MacLaine, arguably the most successful brother and sister in Hollywood history, two Oscar-winning movie stars with vividly disparate tabloid personas—Beatty as a supposed sexual satyr and recluse, his sister as the champion of psychic channeling—their father, Ira Beaty, would wink and say that he’d always done his best work in bed.4

As an old man in the last stages of illness, Warren Beatty’s father became fixated on what even he considered the great mystery of his two children’s talent and fame, concluding that it “must be their Scotch-Irish genes somewhere way back there.”5

Ironically, what Ira Beaty failed to see was that he and his wife, Kathlyn MacLean Beaty, known in the family as Tat, were the fount of Warren and Shirley’s successes as well as the underlying source of their psychological intricacies.

“The hidden agenda here is my mother and dad,” Shirley MacLaine, who was born Shirley MacLean Beaty, said once. “Whatever creative interests Dad had—he taught me to play the violin—were put aside, and Mother was desirous of being an actress all her life, read poetry, and was a great painter. They devoted their lives to us. . . . I think both Warren and I have a need, a deeply felt melancholy respect for the dreams unrealized by our parents, so we fulfill theirs, and ours.”6

The secretive Beatty expressed his feelings for and about their parents in a coded name he created for his first production company, Tatira, which produced Bonnie and Clyde, the film that would establish him as a legend. “Tatira” was a combination of Tat and Ira, his mother’s and father’s first names. To Beatty, who measures every word as if it were his last, the name of his company symbolized his parents’ importance in his life and to his career.

Ira Beaty’s deathbed theory about the origin of his two children’s unique fame holds true. The key to Warren Beatty’s character and complexity, to the internal conflict that being a movie star created in him, is in the backstory, and the bloodline, of both the Virginia Beatys and the Canadian MacLeans.

How these two families merged through the unlikely marriage of Ira Beaty and Kathlyn MacLean provided the template for Warren Beatty’s and Shirley MacLaine’s stardom, and offers the first glimpse into the Warren Beatty no one but his family and a very few close friends have ever seen.

TO BEGIN TO understand Warren Beatty, one needs to know that he is a Virginian, foremost.

The originator of his line of Virginia Beatys, Andrew Beaty, is a figure of minor intrigue in genealogical circles. The prevailing belief is that he was born in Swords, Ireland, near Dublin, around 1740. According to family lore, young Beaty slapped his stepmother in the face after she whipped his sister for doing a poor job of sweeping the floor. Andrew Beaty’s impudent slap in defense of his sister brought Warren Beatty’s ancestors to America—an early indication of the rebel and the gentleman in Beatty, and an ironic foreshadowing of his complex connection to his sister, Shirley.7

A less colorful version is that Andrew Beaty was part of the second wave of the Ulster-Irish emigration in the 1700s, when crop failures drove nearly two hundred thousand Irish to America. The minority view is that Beaty, a Presbyterian, fled from Scotland to avoid religious persecution. 1*

The Beaty clan intersect in a belief that Warren Beatty and Shirley MacLaine’s first American ancestor departed for colonial America with Richard Montgomery, the British soldier who gained fame in the Revolutionary War by supporting the colonists and who became a general.

Andrew Beaty either enlisted with Montgomery’s British army to fight in the French and Indian War, or he left with Montgomery through a family connection. Most Beatys contend that Andrew Beaty married a relative of the general’s named Elizabeth Montgomery, though a few claim that he was Montgomery’s nephew.

According to Beaty legend, the sex symbol’s first ancestor in America served in the French and Indian War as a chaplain attached to a militia commanded by the young George Washington.8

Whatever his story, Warren Beatty’s precursor, in descendants’ accounts, was a religious man. Before permanently settling in Virginia with his second wife, Sarah Adams, Andrew Beaty established a Presbyterian seminary in Bucks County, Pennsylvania.9 Sarah Adams Beaty, Warren and Shirley’s great-great-great-great grandmother, a native of Virginia, is reputed through “family stories” to be a relative of John Quincy Adams, the sixth U.S. president.10

Information on the fate of Elizabeth Montgomery, Andrew Beaty’s first wife, or their children, is as elusive as the rest of the reverend’s personal life—a mystery some in the extended Beaty clan believe that Warren Beatty, famous for his secrecy and his Virginian’s desire for privacy, may be perpetuating by guarding access to Bible records. 2*

John Beaty, a son of Andrew and Sarah Adams Beaty, was the charis-matic precursor to Warren Beatty, matinee idol, and Shirley MacLaine, his actress-proselytizer sister.11 Beatty and MacLaine’s great-great-great grandfather gained fame as a magnetic circuit-riding Baptist preacher in Virginia in the late 1700s. Along the way, he reportedly sired twenty-three children by two wives—which suggests that Warren’s father, Ira, was not the only Beaty who did his best work in bed.12

The Beaty men were great procreators, beginning by repute with Reverend Andrew Beaty. William, the son of circuit-rider John Beaty, had eleven children. The next in line, Henry Warren Beaty, Warren Beatty’s namesake, fathered at least six.13 “They were all good-lookin’ men,” observed a female descendant.14

John Beaty began studying for the Presbyterian ministry at his father’s Pennsylvania seminary, but converted after hearing Elder James (“Little Jamie”) Ireland, a famous Primitive Baptist orator born in Scotland who was held in a Culpeper, Virginia, jail for preaching the gospel without a license.15

Brother John Beaty began his Old School Baptist ministry in the Shenandoah Valley, “and preached all over that section as long as he was able to ride.”16 Sometime after 1780, he married a Virginian of Irish descent named Margaret McConihey, whose father gave them a farm, as a wedding gift, located near the Blue Ridge Mountains. By the testimony of his kinfolk, John Beaty was devoted to his and Margaret’s fifteen children. When three of them died of tuberculosis, he started a graveyard near the house, and then almost gave away the farm in grief.17

The great-great-great grandfather of Warren Beatty became an elder, then a deacon, in the Primitive Baptist church, for a time ministering two churches while holding prayer sessions for Methodists on request. He served his final flock at the Old School Baptist church in Browntown, Virginia. In a prelude to Warren, John Beaty’s performance in the pulpit and his personal charm so impressed a wealthy female parishioner that she bequeathed him a large mill at Happy Creek, Virginia, where he built a second home.

In December of 1814, when John Beaty was a widower of forty-nine, he married a twenty-two-year-old named Lavinia Owens Edmonds, a widow with a two-year-old daughter, Elmira. 3* John Beaty became the stepfather of Elmira and went on to father eight more children while in his fifties.18 Eighty years later, Warren Beatty, at fifty-four, would marry a woman twenty-one years his junior, and father four children while in his fifties and sixties.

The phenomenal John Beaty lived to be eighty-three, “an old man and full of days,” as his obituary reads. The Old School Baptist left his mark on Virginia’s Shenandoah Valley through his twenty-three children and the three churches he built in a region called the Magisterial Fork named Faith, Hope, and Charity. Beaty would be eulogized by his final congregation as “remarkably exemplary in conduct and conversation through life; humility and devotion was [sic] two prominent traits in his Christian character.”19

Reverend John Beaty’s circuit-riding conversion to the Primitive Baptist faith took root in the family for the next one hundred fifty years, continuing its influence on the young Warren Beatty and, later in life, on Shirley MacLaine, a self-described “spiritualist” who would demonstrate a similar intensity to inspire true believers while speaking at New Age seminars.

Until Warren’s father, Ira Beaty, moved to Richmond in 1920, the Beaty patriarchs would remain in the Shenandoah Valley, near the river’s fork where Reverend John Beaty preached in the 1700s. 4* Many of them would be buried in Prospect Hill Cemetery, which Warren Beatty still visits.20 Beatty drew upon aspects of his Virginia forebears to craft the title character in McCabe & Mrs. Miller, Robert Altman’s elegiac Western about a drifter who ambles into a small town called Presbyterian Church.21

The Beatys who descended from Brother John were all faithful Southern Baptists, although John Beaty was the last to preach. The next two generations in Warren Beatty’s male line worked as farmers, beginning with his great-great-grandfather William Beaty. William Beaty, who was born in 1801, created permanent confusion in the family tree in 1830 by marrying his stepsister, Elmira Edmonds—the eighteen-year-old daughter of Reverend John Beaty’s second wife, war widow Lavinia Owens Edmonds. William’s marriage to Elmira gave Lavinia Owens Edmonds Beaty the unusual distinction of being William Beaty’s mother-in-law and his stepmother.

William and Elmira Beaty named their eighth consecutive son Henry Warren Beaty. Born April 17, 1847, he was the great-grandfather and namesake of actor Warren Beatty. “Warren” was the newly formed county in Virginia where the Beatys resided, 5* so named in honor of Joseph Warren, the patriot who reportedly sent Paul Revere on his legendary ride.22 The Warren County seat became known as Front Royal, Virginia, a town sixty miles west of Washington, D.C., near the border of West Virginia at the northernmost tip of what is now Shenandoah National Park’s scenic Skyline Drive. Front Royal was home to the Beatys.

One of the few existing photographs of the first Warren Beaty, taken in his later years, is of a “distinguished-looking gentleman” with gray hair, as described by his great-granddaughter Quincy Butler, a first cousin of Warren Beatty and Shirley MacLaine.23

Warren Beatty the actor would show a keen interest in the great-grandfather whose name he inherited. He told a British journalist that the first Henry Warren Beaty was a spy for the Confederacy during the Civil War, a notion scoffed at by other Beaty descendants from Front Royal.24

No records of enlistment exist for Beatty’s great-grandfather, who was only fourteen when the Civil War began, nor does his name appear on the roster of Warren County Confederate soldiers.25 He had an older brother, William A. Beaty, who joined the Confederate army as a twenty-five-year-old private in 1863, serving in a regiment of the Virginia Infantry known as the “Warren Blues,” organized at Front Royal in June 1861.26

The mystery befits the namesake of the secretive actor, as does the clandestine nature of the first Warren Beaty’s rumored espionage on behalf of the Confederacy—a subtle foreshadowing of the second Warren Beatty, who would be known for whispering strategies to Democrats’ campaign managers in the phantom hours between midnight and three A.M.27

Beatty, a champion of liberal causes, maintained that his great-grandfather and the other Beatys did not advocate slavery, despite their support for the Confederacy. During childhood visits to Front Royal, his great aunt Maggie, one of Henry Warren Beaty’s daughters, called the Civil War “anything but civil,” referring to it as the “War Between the States.” “They would never admit the war was about slavery,” Beatty recalled. “They said it was about states’ rights.”28

During and following the Civil War, Beatty’s great-grandfather worked as a farmhand. When he married at twenty-two, to Mary Lavinia Pomeroy, his choice in brides entangled the Beatys in a web of interrelationships of Faulknerian complexity that was reflective of many playwrights’ depictions of the Old South.

The Pomeroys were a prominent Warren County family with no connection to the Beaty family tree. The entanglement arose in Mary Lavinia Pomeroy’s maternal line: her mother, Lucinda Beaty Pomeroy, was one of the eight children of Reverend John Beaty and his second wife, Lavinia Owens Edmonds.29 H. Warren Beaty’s father (William Beaty) and Mary’s mother (Lucinda Beaty Pomeroy) had the same father—the great procreator John Beaty—by different wives, which made Warren Beatty’s great-grandparents half siblings. Thus Reverend John Beaty was the grandfather of the bride and the groom.

To add to the confusion, H. Warren Beaty and Mary Lavinia Pomeroy also shared the same grandmother, through a different branch of the family tree, also extending to the potent John Beaty: Lavinia Owens Edmonds Beaty, the twenty-two-year-old widow John Beaty had wed at age forty-nine.

In short, H. Warren Beaty married his first cousin through not one but two grandparents in common.

The first Warren Beaty and his wife began their married life on a farm in Warren County, Virginia. Mary Lavinia had six children between 1870 and 1880, one of whom died in infancy.30 The second oldest, William Welton Beaty, was Warren Beatty and Shirley MacLaine’s grandfather. Welton, as he was called, grew up as the only male in a house with four sisters, a dominant female presence that would characterize Warren Beatty’s childhood.

A confusion of deed records in Virginia showed the Beatys purchasing land throughout the mid- to late 1800s in Warren County, which was platted into streets to form the town of Front Royal. H. Warren Beaty and his family moved onto a lot created at Royal and Second streets around 1885, when Shirley and Warren’s grandfather Welton was thirteen. The original Beaty place in Front Royal was a small, two-story frame house their great-grandfather, H. Warren Beaty, may have helped to build, since census records identified him as a carpenter and a “lumber dealer.”31

H. Warren Beaty started a small factory in Front Royal, on Commerce Street, where he and his son Welton manufactured spokes for wagon wheels and made handles out of hickory. When Welton died in 1946, the county newspaper noted, “Their ‘lathes’ were always true, the finished articles of the highest class and always up to specifications. There was little or no reason to inspect their offerings.”32

The observation was revealing of actor-producer Warren Beatty, who showed the same attention to detail crafting his films. And Beatty has recognized the tradition of fine craftsmanship he inherited. In 2003, he showed a close friend one of the handles made by his grandfather, with the name “Welton Beaty” cut into the side.33

There are other insights into Warren Beatty through the ghosts of his ancestors. His grandfather’s obituary included an unusual statement about Welton Beaty and the first Warren Beaty. “These men were inherently honest,” reported the Register, “it just ran in the family.”34 When Beatty the movie star was asked in 1975 to name the qualities he valued in a woman, he replied, “The quality of honesty is the most important quality to me, in men or women.”35 This distinctive Beaty trait carried through to his sister, Shirley, who said once that she could forgive almost any human frailty except dishonesty.36

Their grandfather’s obituary tied this truthfulness to the family’s Baptist ethics, dating back to John Beaty, the circuit-riding preacher. The newspaper in their Virginia hometown eulogized both Welton Beaty and the first Warren Beaty, “in the words of the Good Book, as ‘just men and true.’ ”

This heritage would hold great meaning for the second Warren Beatty, whose childhood would be spent in perpetuation of these values, before his name became synonymous in Hollywood with sex.

2                                    Warren Beatty’s father, Ira, devoted considerable time in his last days to analyzing his parents’ tortured relationship, which he felt set the stage for the numerous disappointments in his own life. Ira’s damaged soul, Shirley MacLaine believed, was the impetus for her, and Warren’s, epic show business careers.

The catalyst for all of it, in Ira’s view, was his mother, Ada.37

When he was twenty-nine, William Welton Beaty married a teacher who had a one-room schoolhouse in the nearby burg of Little Washington, named after George Washington, who had surveyed the town as a seventeen-year-old.38 Her name was Ada Virginia Partlow, and she would become a key, albeit enigmatic, figure in the story of her grandchildren’s success.

Not much of substance is known about the woman who would cast a shadow over her son Ira’s life—and by doing so, trigger what Shirley and Warren call their “marathons of overachievement.”39 She and her seven siblings were born on a farm in Rappahannock County, Virginia, to parents Burrell and Ruth Updike Partlow. Education and achievement must have been stressed on the Partlow farm, because Ada left to become a teacher; one of her brothers went to law school; and her father, Burrell Partlow, eventually was elected mayor of Little Washington.40

After Welton and Ada married, in 1901, H. Warren Beaty built a spacious colonial for his wife, Mary, and their four daughters, situated next to the original Beaty place; and the newlyweds, Welton and Ada, moved into Welton’s childhood home.41 Ira Owens Beaty, who would become the father of two Oscar winners, was born in this modest frame house at 9 East Second Street in Front Royal on January 18, 1903.

Ada Beaty hinted at the possible expectations she had for her baby by naming him after her older brother, Ira Partlow, who was finishing his law degree at Cumberland University. Three years later, the Beatys had a daughter called Ruth, after Ada’s mother. 6*

Unlike the prolific Beaty men who preceded him, Warren Beatty’s grandfather Welton had only two children, perhaps a metaphor for the emasculated husband his son Ira felt Welton became.

Shirley MacLaine described her father as an unhappy child under the tyranny of a volatile, overbearing mother who bullied and berated him, once locking him in a closet for two days while his father, Welton, stood by impassively. Ira Beaty also recalled being chased by his mother with butcher knives.42 “One thing my mother taught me well,” Ira told his daughter, “and that was how to fear.”43

Ira’s sister, Ruth Beaty, who led a dignified life in Front Royal until her death in 1997, preferred to keep family matters private in the polite Virginia way. More distant kin in Front Royal attested to the accuracy of MacLaine’s characterization of hers and Warren’s grandparents. Jean Pomeroy, whose grandmother was a Beaty cousin, recalled “a couple of episodes that Ada really worked [Welton] over.” Pomeroy remembered: “They had a big argument one day, and Welton was standing on the edge of the back porch, maybe twelve or fourteen inches off the ground, and she didn’t like what he said or something or other, and she pushed the washing machine over on him.”44

Another cousin once observed Ada Beaty “on the front porch whipping Welton with a broom. He was laying down on the porch.”45 Ira Beaty’s last thoughts, MacLaine recalled, were of his mother—“trying to figure out how she came to be the way she was.”46

Ada Partlow Beaty may have felt unfulfilled in her marriage to a “working man” like Welton Beaty,47 a “jack-of-all-trades” who installed furnaces and fixed electrical wiring.48

A snapshot taken of Warren Beatty’s grandparents in middle age is a record of their incompatibility. Welton Beaty seems out of place in a suit, and has the rugged, weather-beaten skin of a laborer; his genial features wear an expression of submission. Ada Partlow Beaty, who stands much taller than her husband, commands attention in a stylish coat with an enormous fur collar framing a handsome but stern face. She projects confidence, intelligence, and impatience.49

Mason Green, Jr., who worked closely with Ira Beaty in the latter’s later years, noticed that Beaty seldom talked about his parents. According to MacLaine, Welton’s passive nature “pained” Ira, who yearned for his father to stand up to his domineering, occasionally violent wife.

Ira Beaty, understandably, suffered from low self-esteem, confiding to his daughter that the only encouragement he ever got was from a teacher, who said he wrote well. He told Shirley that his parents rarely showed affection, and he expressed to her and to Warren that he could never envision himself being happy.50 This specific fallout from their father’s past would be at the root of every significant life decision Warren Beatty and Shirley MacLaine would make, consciously or unconsciously.

A sensitive and imaginative boy, Ira Beaty dreamed of running away to join the circus or to become an adventurer, fantasies that involved escape.51 Instead, he found an outlet for his unexpressed emotions through music, a pattern that was to repeat itself in his son, Warren, who chose the piano. Ira learned to play the drums, but his grand passion was the violin.

He may have gotten the idea from his namesake uncle, Ira J. Partlow, who had established a successful law practice in the tiny town of Welch, West Virginia. Partlow’s wife’s sister, Martha Martin Burke, was an esteemed violinist who took lessons at the Damrosch School of Music, now known as Juilliard.

Ira Beaty showed promise on the violin, just as his sister, Ruth, did on the piano. Their musical talent came from their father’s side. “Like all the Beatys,” Welton’s obituary states, “Welton had a good voice, sang in the Baptist choir and faithfully attended its public functions.” The Beaty talent for singing would surface in Shirley MacLaine, but also—this is less well known—in Warren Beatty.

When Ira took up baseball, his aunt Bertie—one of Welton Beaty’s four sisters—persuaded him to quit because “she was afraid he’d break his fingers” and be unable to play the violin.52 Ira Beaty assimilated the extreme caution of his maiden aunt and acquired a crippling inferiority complex from his severely belittling mother.

Someone had aspirations for Ira Beaty beyond small-town Front Royal, because he spent the year after high school at Randolph-Macon Academy, an army boarding school affiliated with the small, exclusive men’s college of the same name.53 Since Ira Partlow had graduated from Randolph-Macon College, it is logical to assume that Partlow was guiding, and possibly funding, his nephew and namesake.54

In the fall of 1920, Ira Beaty enrolled at the University of Richmond, the first Beaty male in his bloodline to leave Warren County, Virginia, in a hundred fifty years. When he left for school, his suspicious mother strapped a money belt under his clothes because “the world was cruel [and] people might steal.”55

Ira Beaty’s photo in the University of Richmond yearbook in 1922 shows a handsome, slightly intense youth with fine dark hair parted in the center—as Warren Beatty would be asked, and would refuse, to wear his hair for Bonnie and Clyde forty-four years later. Traces of his movie idol son, Warren, can be seen in Ira Beaty’s high forehead, scrutinizing eyes, and the guarded yet determined set of his mouth, with its distinctive, sensuously full bottom lip. There is something vaguely sad, and possibly lonely, about the young man in the photograph.

Classmates of Ira Beaty called him “I.O.,” for Ira Owens. He was a lackluster student. He played violin in a university string quartet and in the orchestra, where a shared love of music drew him into a friendship with orchestra manager Wilbur “Billy” Southward, a premed student who played saxophone and piano. Southward’s son Ronald heard wonderfully amusing stories from his father about parties around Richmond, where Billy Southward and Ira Beaty used to perform with a band while they were in college “but not professionally, or even semi-professionally.”56

In the middle of Beaty’s sophomore year, his life took a mysterious turn. He dropped out of the University of Richmond over Christmas, 1922, and in January he requested that his transcript be sent to Randolph-Macon. His whereabouts for the next twelve months are a matter of conjecture. A director of university relations at the University of Richmond, who saw Ira Beaty’s poor grades, thought that perhaps Ira had “found himself” during that period.57

Beaty, who had just turned twenty, was seen at dance clubs around Virginia, as recalled by close friend Mason Green, Jr. Green’s aunt, who was then in her late teens, spotted Beaty leading the band at dance clubs in Front Royal, Culpepper, and possibly elsewhere. “Young kids in their twenties would travel around the state to different dances . . . so people knew people from all over the state that way.”58 Shirley MacLaine believed that she got her sense of rhythm from her father’s talent as a bandleader. “Dad wanted to, I think, express himself in the theater or show business.”59

Ira Beaty, by Green’s aunt’s description, cut a striking figure then. “He was quite a dancer. He was apparently quite a popular fellow.” The secret behind Beaty’s confidence evidently was alcohol. He told his daughter that he started drinking during Prohibition “to seem like a big wheel.”60 His twelve months as a swinging bandleader during the Roaring Twenties at the age of twenty may have been the high point of Ira Beaty’s life.

During this interval, by MacLaine’s sketchy account, a famous teacher “plucked” her father out of an amateur symphony in Front Royal with an offer to bring him to Europe on scholarship as a violin soloist,61 a story he would tell Shirley and Warren repeatedly. 7* 

Beaty made the fateful decision not to go to Europe and pursue a career as a violinist. He told his daughter when she was a teenager that the “competition was too rough,” and it was an undependable way to make a living.62 This choice was a defining moment in Ira Beaty’s life. “He might have become a concert violinist if he had taken the gamble as a young man,” Warren Beatty later mused.63 Instead, Ira Beaty tormented himself over his decision—the legacy, he believed, of a mother who made him afraid to try. “His mother had been extremely cruel to him,” MacLaine later wrote. “She berated him at every juncture . . . so his expectations of success were nonexistent.”64

In January 1924, the month he turned twenty-one, Ira Beaty enrolled at his lawyer uncle’s alma mater, Randolph-Macon College in Ashland, Virginia, transferring his credit hours from the University of Richmond. To Ira, this move signaled the end of a dream. The summer before, his grandfather Henry Warren Beaty—after whom Ira would name his son, and through him achieve vicarious fame—died at age seventy-six. The first Warren Beaty was buried in Prospect Hill Cemetery in Front Royal, next to the ghosts of other Beatys past.

Ira Beaty studied educational psychology at Randolph-Macon, graduating on June 8, 1926. Katharine Hepburn’s father, Dr. Thomas Hepburn, received his undergraduate degree from the same small, prestigious men’s college in 1900, prior to becoming a prominent surgeon in Hartford, Connecticut, one of several ties to the patrician actress that Warren Beatty would consider significant. Beaty’s choice in majors—teaching—certified that he had relinquished any fantasy of being a musician in favor of a more practical vocation.

After two years as a teacher in public schools in Virginia and West Virginia, Beaty transferred his lost hopes of becoming a concert violinist into the pursuit of a prestigious doctorate from Johns Hopkins University, envisioning himself, romantically, as “a philosopher.”65 His sister, Ruth, an accomplished pianist, had been taking graduate courses at the nearby Peabody Conservatory of Music in Baltimore. On June 13, 1927, Ruth Beaty married the principal of Warren High School in Front Royal, Quincy Damon Gasque, whose career as an educator would serve as a benchmark for Ira Beaty. The summer of 1928, Beaty was admitted as a graduate student in education in the Department of Philosophy at Johns Hopkins and assigned to an advisor named Dr. Florence Bamberger, the first woman to be appointed full professor at the school.66

To support himself, the cautious Baptist took a job as a part-time professor of education and psychology at a small, tony women’s college in Lutherville, Maryland, owned by a Hopkins graduate named William H. Moore III, who had just won the school in a crap game for fifty thousand dollars.67

The little town of Lutherville, located ten miles north of Baltimore, was named after theologian Martin Luther by its founding fathers, two Lutheran ministers who felt the need to establish a “school for young ladies” south of the Mason-Dixon Line in 1853. 8*68 It still retained its finishing-school quaintness, featuring a riding program as well as the coronation of a May Queen, appealing to upper-crust southern families.69

William Moore’s unlikely other recruit for the fall 1928 faculty of the Maryland College for Women was Kathlyn MacLean, a twenty-four-year-old professor of speech from Wolfville, Nova Scotia.70

The small photograph of Kathlyn Corinne MacLean in the faculty section of the Marylander annual bears little or no resemblance to her famous son, Warren Beatty, and only a wistful similarity to Shirley MacLaine, “right through the eyes,” as William Moore’s daughter Jane observed years later.71 From her picture, Kathlyn MacLean was more handsome than pretty, with a swan’s neck and a slender face fixed in a dreamy expression, communicating a similar kind of longing as Ira Beaty showed in the University of Richmond yearbook photo his freshman year.72

The mystery was how Kathlyn MacLean happened to make the journey from the island of Nova Scotia to an obscure ladies’ college in Maryland. “I don’t think she had a lot of money,” observed one of her well-heeled former charges.73 Students from the first year she taught recalled Kathlyn MacLean speaking nostalgically about Wolfville, and frequently expressing how much she loved it there as if she wished she could go back.74

3                                    One of Warren Beatty’s earliest infatuations, at the age of three, was his grandmother MacLean, his mother’s mother. Shirley, then six, observed from a respectful distance the seventy-year-old’s imperious bearing and silver halo of softly waved hair, but Warren, their mother, Kathlyn, noticed, “would snuggle up to her and say, ‘Oh Grandmother, you smell so good.’ ”75

Beatty’s affinity as a toddler for his maternal grandmother would prove, later in life, to be revealing. Blanche Lehigh MacLean was a formal, and formidable, woman of unusual dignity and refinement, with ethics of steel. She and her husband, Murdoch T. MacLean, a Canadian like Blanche, created an intellectual and quasi-aristocratic home life for Kathlyn MacLean and their four other children that was light years removed from the southern discomfort of Ira Beaty’s upbringing.

Blanche Lehigh 9* had grown up as the youngest girl in a family of reformers blessed with artistic promise and cursed by misfortune. Her grandfather, Gideon Lehigh, was a strapping farmer of Irish ancestry who settled in Ontario with British loyalists fleeing the American colonies.76 He married a plain, sturdy Irish Canadian named Clarissa Kilborn, “hiving” his farmland near Brockville, along the St. Lawrence River, among their sons when they came of age. One of them, Franklin M. Lehigh, would become Warren Beatty’s great-grandfather.77

Franklin Lehigh, a Wesleyan Methodist, chose an Irish-born Methodist for a bride—Frances Richards, called Fanny, a reverend’s daughter.78 Blanche Lehigh was the last of Franklin and Fanny Lehigh’s seven children, born on February 16, in either 1868, 1869, or 1870, depending upon the census taker, or possibly Blanche’s vanity. She was christened Blanche Henrietta Lehigh, a name that would suit her magisterial, Puritan character.79

Death hovered over Blanche’s childhood like a black cloud. She never really knew her mother, Fanny, who died—from causes long forgotten—when Blanche was less than four. Two years later, Blanche’s eighteen-year-old sister, Eva, died, or was killed. A brother called William Delorma passed away at three.80 A second William, named after the toddler who had died, can be found in the church’s register of deaths in 1867.81 That year, Fanny Lehigh named a third infant son William. His name vanished from official records when he was fifteen.82 There were so many deaths in the family that the township of Kitley created a Lehigh Cemetery to bury them all. The cumulative effect of these tragedies on the young Blanche Lehigh no doubt helped to form the iron-willed character of the woman who would earn the respect of her grandchildren, Warren and Shirley.

With her mother dead, Blanche grew especially close to her older sister Katie (also known as Kathleen and as Katherine). 10* Franklin Lehigh remarried several years after his wife Fanny’s death. His second wife was a thirty-year-old cousin of Fanny’s named Mary Frances Richards, described in her obituary as a “remarkable woman in many respects.”83 Perpetuating the family curse, she would lose her only child when he was two years old—the fourth Lehigh son named William to die young.84

Mary Lehigh, an early crusader for women’s rights, fostered her stepdaughters’ self-expression. Franklin Lehigh, who had started a prosperous lumber dealership, “was a staunch liberal in politics,” according to the local newspaper.85 He and his suffragette wife made a decision that helped to set the course for Warren Beatty and Shirley MacLaine’s careers: they sent Katie, and later Blanche, to the newly constructed DeMill Ladies College in Oshawa, Ontario, the first college for women in Canada.86 The college was modeled after Mount Holyoke Seminary, in Massachusetts, by Alfred Byron DeMill, a Methodist clergyman with delusions of grandeur.87 The wily reverend persuaded men less progressive than Franklin Lehigh to invest in higher education for young women by promising to “turn out the ideal woman . . . learned not only in books but . . . taught that it is no disgrace to make a bed and cook a dinner.”88

Beatty’s grandmother, and his great-aunt, had serious artistic and feminist aspirations. Katie Lehigh, who never married, studied music at DeMill and became a gifted pianoforte instructor in Brockville, the second of Warren Beatty’s aunts to teach piano, an instrument that would become one of the actor’s greatest passions.89 And Beatty’s grandmother was introduced to the performing arts, a match that would influence the next three generations, not only blazing a trail for Beatty and Shirley MacLaine’s stardom, but also establishing Warren Beatty’s feminine ideal.

During the week of commencement exercises in June 1892, Blanche Lehigh performed nightly in a scene from Macbeth, recited poetry by Longfellow and Kellogg, and sang the part of a fairy in a cantata by Arthur Page.90 She received her diploma in what was then called elocution.

The “highest Christian” morality was rigorously enforced at DeMill. Students could not leave the school or receive guests on Sundays. Parents were discouraged from visiting their daughters because it might “hinder their studies.”91 Young ladies could visit or correspond with only those people whose names appeared on a list submitted by their parents. Blanche Lehigh conducted herself according to these strict morals the rest of her life, a standard she set for her daughter, and that she expected of her grandchildren. This influence would have a lasting impact on Beatty.

Blanche Lehigh followed the feminist path of her suffragist stepmother, who would be remembered, in a Brockville newspaper, as “a great temperance worker” who “commanded respect.”92 After receiving her diploma in elocution, Blanche continued her higher education at the Toronto Conservatory of Music, enrolling as a voice major. According to a Canadian author, Blanche Lehigh was an “accomplished singer,” so Shirley and Warren were endowed with musical talent from their mother’s side as well as from their father’s.93 The year she obtained her voice degree from the Toronto Conservatory of Music, in 1896, Blanche set forth, alone and unmarried, for the province of Nova Scotia, a thousand miles away. There she accepted a faculty position at the Halifax Ladies College, in charge of elocution and what she called “calisthenics.” She was twenty-eight.

The old-fashioned elocution classes Blanche taught were designed to develop “natural delivery in every form of expression,” according to the college catalogue. When Warren Beatty first became famous as a movie actor, he would occasionally mention his grandmother, usually telling reporters that she “taught acting in college.”94 But Blanche Lehigh’s classes were more esoteric than that, and demanded intellectual rigor. Her female students recited in front of her, and Blanche individually critiqued them in orthoepy (the study of pronunciation), rhetoric, physiology, sight-reading, English literature, voice culture, and vocal expression.95

Blanche Lehigh’s quaintly bizarre calisthenics class, a regimen of exercises to strengthen the voice, was equally driven by her perfectionism. She followed a Swedish system of voice and body modulation invented by Baron Nils Posse that promised to “secure perfect normal adjustment of the various parts of the body.” Miss Lehigh, it was noted in the course description, taught “perfect health with ease and grace . . . made interesting by fancy marches, and by the use of different apparatus—Indian Clubs, Dumb Bells, etc.”96

Highly religious in the Baptist faith, not her parents’ Methodism, Blanche led morning Bible studies for young women at the college for six years, long past the age when a less emancipated woman in turn-of-the-century Halifax would have felt secure remaining single.97 When she did marry, it was to a man who was her intellectual and cultural equal. Murdoch Thomas MacLean 11* was a recent graduate of Dalhousie Medical School, affiliated with Halifax Ladies College, and earned a master’s in surgery. “Quite a catch,” as a female archivist would later comment admiringly, seeing MacLean’s photograph.98 The cameo portrait of a dashing M. T. MacLean, wearing lacquered wavy black hair and a lavish handlebar moustache, pictured with the ten other physicians in Dalhousie’s class of 1899, is a preview of the movie star siblings born two generations later.

At the time Blanche Lehigh married her twenty-nine-year-old husband, she was probably thirty-four—identified on the marriage license as a “spinster.” Warren Beatty’s handsome and eligible grandfather had chosen a strong older woman of creative accomplishment, not a superficial beauty. Beatty would be drawn to a similar type in a number of his serious relationships.

“Murdo” MacLean was born on the picturesque shores of Little Bras d’Or, a saltwater lake covering nearly one-sixth of Cape Breton, a large island settled by Highland Scots off the Atlantic coast of Canada, considered part of Nova Scotia. His Scottish parents, Murdock Donald Thomas MacLean and Annie MacLeod, farmed the land. When he first became a doctor, while courting Blanche Lehigh, Murdo MacLean returned to Little Bras d’Or to practice medicine.

He and Blanche were married in Brockville by a Baptist minister on October 22, 1902, and moved to the town of North Sydney, north of Little Bras d’Or, along the craggy coastline of Cape Breton Island. Blanche quit teaching elocution to start a family, and Murdo MacLean opened a medical office on the first floor of their spacious red-shingled house at 44 Summer Street. 12*

It was there, on this Scottish island in Nova Scotia, that Warren Beatty’s mother, Kathlyn, spent her childhood, and it was there that his sister, Shirley MacLaine, would say that their value system was born, “probably on Summer Street.”99

4                                    Cape Breton Island offered the sort of mystical tableau of rocky shores, fierce currents, and abandoned lighthouses romanticized in movies, and was poetically described by MacLaine as being on the “windswept shores of the Atlantic.”100 Until 1955, islanders had to ferry across the strait to get to the mainland.

Kathlyn Corinne MacLean, the first child of Murdo and Blanche Lehigh MacLean, was born into this insular world on August 23, 1903. Warren Beatty later would compare his mother to the actress Katharine Hepburn, with good reason: “Hepburn was a progressive with a feminist mother and a doctor father. My mother was too. . . . [Hepburn’s] name was Katharine. My mother’s was Kathlyn.”101 Kathlyn MacLean, who almost certainly was named after her mother’s bosom sister, Katie, had an upbringing that was a cross between Hepburn’s fabled childhood in Fenwick, Connecticut, and that of Jo March in Little Women, a role played by Hepburn on screen and by Kathlyn MacLean onstage.

By the time she was five, the sensible Kathlyn claimed responsibility for a gaggle of closely knit siblings as individualistic as she was. They gave one another nicknames, part of a secret family code. Kathlyn was “Tat.” Mansell, her only brother, was known as “Sleep.” Twin girls, Margaret (“Wee Wee”) and Alexandra (“Queenie”), came along in 1906. The baby of the family was Virginia (“Ginny”), born in September 1908.102

Kathlyn, or Tat—the person who would most closely shape the personality of Warren Beatty—was a dreamy child. In girlhood, she wrote romantic poetry about Cape Breton Island and her family’s enchanted life there:




Has the sea ever called to you with the irresistible force of command?

The sea, with its great massiveness, its calm dignity,

its merry chatterings, its utter fearlessness, brings with it

all the associations of childhood days.




The nights when troublesome teeth made such a fuss,

this dear old sea, with its ceaseless roar and splash

as the waves dashed against its old friends the rocks,

made fanciful stories run through the imagination,

suggesting fairies, elfs, beautiful white sailed boats

run by wonderful little captains . . .103




Tat’s first cousin, Jean MacLean, grew up in Cape Breton in the 1900s, around Tat’s exceptional family, which provided multiple clues into Warren Beatty’s sensitive and complex psyche. Jean MacLean, who knew Kathlyn only as Tat, recalled visits to the rambling two-story on Summer Street that had a storybook quality. “They had a great big house, and Uncle Murdo’s doctor’s office was attached to the house. They had two live-in maids, one was named Christie, and they had a horse. Marjorie was the name of the horse. They had caretakers that looked after it, and they had all these children, and they just seemed to have lots of fun.”104

Tat was sleek as a greyhound, a standout athlete like her younger sisters. All four girls played tennis and swam, and were adoring of their brother, Mansell, who had inherited Dr. MacLean’s dark good looks. In middle age, with his hair thinning and his moustache neatly trimmed, Beatty’s grandfather MacLean resembled the urbane William Powell as the formal patriarch in the film version of Life with Father.

“I don’t know that money was something that they thought about or they didn’t think about. The father provided for them, and they just had a standard of living,” appraised a male cousin who spent time listening to family stories told by Alexandra (Queenie) in her last years. “Queenie brought out photo albums, and she would just laugh out loud and love to reminisce. She had an absolutely infectious laugh.”105

Like Katharine Hepburn and Jo March, Kathlyn MacLean lost a sibling in childhood, one of the only blights on an otherwise charmed adolescence. Her sister Wee Wee, Queenie’s twin, died of diphtheria at the age of five and was buried in Lakeside Cemetery with a headstone inscribed: BELOVED DAUGHTER OF DR. M. T. AND BLANCHE MCLEAN . . . SAFE IN THE ARMS OF JESUS.106 The loss of a child was especially cruel since Tat’s deeply religious physician father, whom she idolized, was on the staff of the first hospital in North Sydney, and performed the first surgery there, on September 22, 1908.

The progressive MacLeans were esteemed on the island, schooled in the same “sensible values” by which Shirley and Warren would be reared.107 Dr. MacLean helped to initiate the first training school for nurses in North Sydney, and he addressed the original graduating class at the 1914 commencement ceremony. Blanche, described by a local historian as a “noted public speaker,” gave the reading. When Tat was thirteen, in the midst of World War I, her mother narrated a concert at North Sydney’s first theater, and ended by singing the national anthems of the Allies. Blanche also sang locally, and was featured as a soloist in a repertory company’s annual summer tent show. Her performances would inspire all but one of her children, and two famous grandchildren, to pursue the stage.108

Blanche MacLean approached her wifely role with the same formality and exacting standards as she had approached her elocution classes. The family took their meals in the dining room on starched white linens, with Blanche ringing a tiny bell to summon the maid. Dr. MacLean began each meal by saying grace,109 and friends described the MacLeans as possessing “very Canadian,” cultivated accents.110 Blanche had the look and air of a dowager duchess by her early forties. “Ever since I can remember, her hair was white,” said a niece.111

Shirley MacLaine’s impression of her mother’s family, which she mentioned in several of her books, was as “controlled, placid, and preeminently polite.”112 Her brother, cut from the same cloth, considered it impolite to discuss the family in public at all.

Blanche MacLean instilled in Kathlyn the same Victorian mores that she herself had followed at DeMill Ladies College. “No dancing or anything like that on a Sunday afternoon,” a cousin remembered.113 The future mother of Warren Beatty—a movie star with a reputation as a Don Juan—was also restricted in her social contact with young men. “There would be a real taboo on certain things,” said Cousin Jean MacLean. “Uncle Murdo and Aunt Blanche were very strict [about] boys and dates and things like this.”114

Blanche MacLean’s powerful influence was immediately evident in her daughter Kathlyn’s education. The year Tat turned seventeen, in 1920, she was sent to a boarding school on the mainland of Nova Scotia, in Wolfville, the site of Acadia University, a strict, respected Baptist college. It was a choice that would affect the family in profound and unforeseen ways.

The Acadia Ladies Seminary, or ALS, Tat’s preparatory school, offered finishing-school courses in the fine arts, with a diploma presented after two years. The MacLeans may have chosen ALS for Tat partly because there she would be under the wing of Mansell, her younger, much admired brother, then a freshman at Acadia University.

If one relative could be said to foretell Warren Beatty’s stardom, it was his uncle Mansell, named for Thomas Mansell, the Baptist minister who had performed Murdo and Blanche MacLean’s wedding ceremony.115 Like Murdo, Mansell MacLean was an earlier version of Beatty—tall, dark, and “incredibly handsome,” to quote an acquaintance.116 He excelled at Acadia, in debating and in dramatics, and was described in the college annual as a “deep thinker,” one of his nephew Warren Beatty’s most defining traits.117

While Kathlyn and her brother were away at school that first year, Dr. MacLean was elected mayor of North Sydney, a salaried position he assumed while continuing to practice medicine. According to relatives, Murdo had begun to experiment with plastic surgery, an innovative concept for a small-town physician in Nova Scotia in 1921.118

At Acadia Ladies Seminary, Tat expressed her poetic musings in essays mostly about nature and the family she missed in foggy Cape Breton. She showed a predisposition for English literature and a talent for drawing. Another illustration of her mother’s imprint: she received private instruction in elocution.119

At the end of her final year at ALS, her father died prematurely of a sudden heart attack—a family trait, said a close relative.120 Murdo MacLean was only forty-eight when he collapsed one morning while preparing to make his medical rounds. Tat had just received her diploma from the Acadia Ladies Seminary when she got word her father was dying. He sent for her in his dying moments.121

Mayor MacLean’s funeral was reported on the front page of the Sydney Post-Record, which described his memorial service on June 26, 1922, as “the largest ever seen on this side of the harbor, the procession being over a mile in length.”122 According to the Cape Breton Post, “the whole town went in mourning.” Dr. MacLean’s family, Kathlyn especially, was bereft. The inscription on the headstone at Lakeside Cemetery in Little Bras d’Or for Murdoch Thomas MacLean reads: THE BELOVED PHYSICIAN / THE LIVES WHICH YOURS HAVE TOUCHED SHALL RICHER BE.123

Although Warren Beatty never met his surgeon grandfather, Murdo MacLean’s impact on the actor would prove significant.

5                                    Dr. Murdoch MacLean’s sudden death opened an unexpected door, one that would lead everyone in his family to Acadia University, the place Shirley MacLaine credits as the instigator of “the dreams and theatrical human expressions” that inspired her and Warren to go into show business.124

The catalyst was Beatty’s prototype uncle Mansell, who was preparing for his junior year at Acadia when his father collapsed. The stalwart Blanche, who was now fifty-three, moved the family to Wolfville, where they stayed with friends to conserve money.125 Acadia University, the centerpiece of the MacLeans’ new hometown, was set pictorially amid Victorian estates and apple orchards in the Annapolis Valley, west of Halifax. 

Tat, who was nineteen, enrolled at the university in the fall of 1922, after a summer of mourning. Warren and Shirley’s mother found her calling—and theirs—at Acadia. That Christmas, Kathlyn MacLean appeared in a play called Mr. Pim Passes By, presented by the Acadia Players. Tat’s picture on the playbill reveals that she wore her reddish brown hair in a slightly longer version of the flapper-style bob popular then. Her face projected the ethereal quality of her poetry.126

The high point at Acadia for Tat was a staging of Little Women at the Wolfville Opera House, on April 27, 1923.127 Her handsome brother, Mansell, portrayed John Brooke, and Kathlyn was cast in the starring role, as the feisty Jo March. The actress who played Meg, Maisie Johnston, married Mansell MacLean after graduation—as her character in the play married his.128

The following year brought more acclaim to the thespian MacLean siblings, the Shirley and Warren of their generation. Kathlyn appeared in a leading role in The Feast of the Red Corn at the Orpheum Theatre in Wolfville, and her younger brother won Acadia’s Ralph M. Hunt Oratorical Contest.129

Mansell MacLean graduated from Acadia in 1924 with a degree in the arts, but an uncle persuaded him to become an engineer, a choice that would coincide in an unusual way with his nephew Warren’s decision to study acting.130

That fall, at fifty-six, Beatty’s grandmother became a professor of public speaking at Acadia. As a perquisite, she received discounted tuition for Queenie, the only MacLean sibling with no interest in performing.

But Kathlyn yearned to be an actress. She withdrew from Acadia to study drama at the Margaret Eaton School of Literature and Expression, or MES, in Toronto. Innovative for its time, it would become a curiosity from a bygone era. The façade was built to resemble a Greek temple, on which was inscribed the school’s motto: WE STRIVE FOR THE GOOD AND THE BEAUTIFUL.131 The young women at MES were urged to dress simply (“the foundation of true elegance”), and were advised in the school’s calendar that “a garment appropriate in a drawing room may be tawdry and vulgar elsewhere.”132

Warren Beatty’s mother and the fourteen other female students of elocution lived in Dundonald House in downtown Toronto, supervised by a housemother.133 “The difference between the highly proper women I recall at MES and the flamboyant Warren Beatty boggles the mind,” observed the son of Dora Mavor Moore, the esteemed theatrical director who taught dramatics to Kathlyn MacLean in 1925.134 Yet the prim Margaret Eaton image embodied in Beatty’s mother and taught by his grandmother—the antithesis of Hollywood glamour—represented, to Warren Beatty, the feminine ideal.

Besides promoting the “ideals of true womanhood,” the school taught a voice and movement system created by François Delsarte and later followed by Isadora Duncan.135 Delsartists subscribed to a semimystical belief similar to what Kathlyn’s daughter, Shirley MacLaine, would espouse half a century later: “to each spiritual function responds a function of the body.”136

The plays Dora Mavor Moore directed at MES were attended by the public and reviewed in the Toronto newspapers. Tat was singled out in the Toronto Globe on June 11, 1925, for her “excellent presentation” as Orsino, the Duke of Illyria, in Twelfth Night, the last play ever staged at MES.137

Kathlyn MacLean received her diploma from MES in June 1925 and was awarded the class prize for interpretation. In what would prove prophetic, the speaker at her commencement closed with the remark, “The greatest of all paths radiating from graduation day [is] the path that leads to the creation of a home.”138

IF TAT’S DREAM was to become a professional actress after MES, that dream was dashed. Instead, Warren and Shirley’s mother took a teaching position. The family’s financial straits may have been the reason.139

Tat’s baby sister Virginia, or Ginny, had started at Acadia in September, increasing the financial pressures. To help pay the bills, Beatty’s grandmother accepted a promotion to dean of women that year.

Kathlyn MacLean’s teaching post was in a one-building junior college in Alderson, West Virginia, a town so obscure it did not appear on many maps. For the stage-struck, culturally worldly Tat, this turn of events had to be a crushing disappointment.

She quickly became “very best friends” with Estelle Woodall, a demure young debate coach from Alabama. “Mother called her Tat,” Woodall’s daughter, Jennie Forehand, reminisced. “I can’t figure out why in the world my mother went there—this godforsaken, isolated place.”140

Kathlyn MacLean’s trail was easier to follow. Her brother, Mansell, worked as an assistant engineer in Narrows, Virginia, less than fifty miles from Alderson Junior College, on the border of West Virginia.141 By a curious synchronicity, both towns were within a sixty-mile radius of Welch, West Virginia, where Ira Partlow was a prominent lawyer.

Kathlyn was an exotic flower in Alderson, West Virginia. “My mother just thought that [Tat] was so pretty, and so much fun,” stated Jennie Forehand. She cut her hair in a style inspired by the new silent film star Louise Brooks, and looked extremely soignée, if a bit forlorn, in her faculty photo. Tat resembled, vaguely, Charity Hope Valentine, the character her daughter, Shirley, would play in Sweet Charity forty years later. According to MacLaine, her mother’s wish was to star in movies.142

Tat told her friend Estelle Woodall that she wanted to be an actress. “They were both just killing time there at Alderson,” surmised Woodall’s daughter. Estelle Woodall’s diary noted that the two teachers took day trips by train to places like White Sulphur Springs and the Greenbrier Country Club.143 “Mother would laugh out loud about that, because she obviously didn’t make much money, and she said, ‘Well, we could go up there for the day and pretend.’ ”

Warren Beatty’s mother, who was twenty-two, lived in the faculty dorm and never went out on a date, as far as Jennie Forehand knew. “I kind of have an idea that Tat was as prudish and puritanical as my mother.” Estelle Woodall loved to tell her daughter, Jennie, about the time she and Tat were strolling down the street in Alderson. “Some boys drove up beside them in a jalopy and said, ‘You girls want to go for a nice ride?’ And Mother said, ‘You have plenty of gas?’ He said, ‘Yeah.’ She said, ‘Well step on it then.’ My mother was a stitch—like Tat.”

Kathlyn MacLean and Estelle Woodall taught only one year at Alderson Junior College. They kept in touch through letters the rest of their lives, as Tat’s children, Shirley and Warren, became increasingly famous movie stars, and Estelle’s daughter, Jennie, was elected state senator of Maryland—each mother living vicariously through the accomplishments of her talented children.

During Tat’s waning days in Alderson, Ira Beaty graduated from Randolph-Macon. Since Beaty spent that year or the next teaching in West Virginia, his path may have crossed with his future wife’s that summer, particularly since Tat and her brother lived near Welch, where Beaty’s uncle practiced law. If not, Tat and Ira’s proximity was a coincidence of the sort their daughter Shirley would consider cosmically ordained and Warren would refer to as a “missed connection,” the premise of Love Affair, the romantic 1939 film he would remake and costar in with his wife, actress Annette Bening, in 1994.144

Mansell MacLean moved to New York that summer to join an engineering firm. For reasons not known, Kathlyn deferred her dream of becoming a professional actress and returned to Wolfville to re-enroll at Acadia. She was twenty-three.

For the next two years, 1926–1928, Kathlyn MacLean and both of her sisters were students at Acadia University at the same time that Blanche MacLean was dean of women. Beatty’s mother would be remembered there as an accomplished stage actress. “Everyone looked up to her,” recalled a graduate who knew her then.145

Tat’s younger sister Ginny, who would become a television actress in Toronto, appeared in plays at Acadia with and without Tat, often produced by their mother, Blanche. Blanche also judged debates for the Acadia debating team, which Tat’s sister Queenie joined. The MacLean family, including Kathlyn’s brother, Mansell, who had performed with her earlier at Acadia, was regarded in Wolfville as an acting dynasty, a distinguished legacy that would not be lost on Warren or on Shirley, who once referred to her mother’s family as the Canadian Redgraves.146

Louise Brownell, one of Ginny MacLean’s close friends at Acadia, noticed a strain on the sisters as daughters of the strict dean of women. “Mrs. MacLean was very proper, and expected everyone to be on their very best behavior, be little ladies at that age. I think it was hard on Tat and Ginny and Queenie. Ginny, that I knew—because the rules were rules, and if she broke them it was very upsetting to her mother. They had to watch their step more than the rest of us.”147 This, too, would play out for Shirley and Warren in the next generation, when their father was a school principal.

Kathlyn’s stringent Baptist upbringing continued at Acadia. Students were required to attend daily chapel. Tat and her classmates had to sign out when they left the dormitory and sign in before a ten-o’clock curfew. Blanche sat on the Acadia judiciary council and “meted out punishment” to anyone who broke a rule, including her own daughters.148

Tat, more than Ginny, “took it in her stride,” according to Louise Brownell. “Tat was the romantic type. A happy person, and you felt happy around her.” Warren and Shirley’s mother was tall and willowy, “not pretty pretty” in the opinion of Brownell. “She had a strong face.” 

During those two years, Tat had a serious “escort,” whom Louise Brownell remembered sketchily as an attractive premed student.149 Nothing more is known about Tat’s love affair, or what became of her doctor beau. This was just one of Beatty’s mother’s secrets.

Kathlyn MacLean graduated with a bachelor of arts degree in 1928, the same year as Queenie, the “quiet” sister.150 Queenie, or Alexandra, left Wolfville to begin a career as a dietitian at Mount Sinai Hospital in New York, where Mansell was working for a subway builder named Samuel R. Rosoff.151

It was then that Kathlyn MacLean made the mysterious decision to move to Lutherville to teach speech at the Maryland College for Women, which is where the seeds were planted for the familial feelings of failure—and, conversely, inspiration—that would compel both Warren Beatty and his sister, Shirley, to achieve stardom.

6                                    There were pieces missing from the stories told to Warren and Shirley MacLean Beaty about their parents’ courtship. Their mother never disclosed what drew her to a small town in Maryland, isolated from her family, or why she set aside her goal to become an actress.

To the mystically inclined MacLaine, it was the pull of fate, aligning her mother and father to fulfill their children’s destinies as movie stars.

Tat’s truths about Lutherville may never be revealed. The observation of her students that she had little money suggested that she had chosen fixed employment over the instability of being an actress, a trait she shared with Ira Beaty, who abandoned the violin for the same reason. The need for security may have been part of what drew the fatherless Tat and the emotionally impoverished Ira together.

Kathlyn MacLean and Ira Beaty made distinctly different first impressions on the campus where they met, an early clue to their deeper discord. “She was extremely popular with all the students, and he wasn’t,” said Mabelle Symington Moore, a belle who enrolled in 1929 and married the provost, William Moore, the next year. “He was sort of a know-it-all . . . he was full of himself.”152 If he was, it was false bravado—the same insecurity that led to Beaty’s occasional use of alcohol.

The Marylander photograph of Professor Ira O. “Beatty” (as his name was misspelled) almost seemed to be of a different person than the romantic, pensive youth who had started at the University of Richmond eight years earlier. This Ira Beaty, only twenty-five, appeared prematurely middle-aged, slightly jowly, with barely a trace of the poetically handsome boy he was at seventeen.153

By his second year, Warren Beatty’s father had won over his students at the ladies’ college. “All the girls were in love with him,”154 said Winifred Wokal Morrison, who was voted most beautiful, and who took both psychology and education from Beaty. “He was a very good teacher, actually.” Her impression of Beaty was as a dyed-in-the-wool man of the South.

Even though it was a small school and the faculty shared a dormitory, no one at the Maryland College for Women seemed to know when, during their three years as unmarried professors, Miss MacLean and Mr. Beaty started their romance. “We all suspicioned it for awhile, as young girls would,” said Morrison.

In a letter to her alma mater, Kathlyn MacLean described her future mate pointedly as teaching part-time “while taking his Ph.D. at Johns Hopkins University.”155 As the daughter of a respected physician, Tat clearly placed importance on Ira Beaty’s receiving his doctorate. Ira Beaty later told their daughter Shirley that he “wanted to contribute to the betterment of the human race and saw education as the way.”156 Ira Beaty’s humanitarianism appealed to the poet in Kathlyn MacLean and would reproduce powerfully in the ideals of their son. Ira and Kathlyn also shared the same conservative Baptist values.

Beaty chose musical appreciation for schoolchildren as the topic of his doctoral thesis, affirming his longing for the concert career he let pass by.157 When his advisor suggested he take courses at the Peabody Conservatory of Music, Ira Beaty studied violin under the conservatory director, Otto Ortmann, a musical figure of historical repute.158 Ortmann had become obsessed with determining the physiologically correct way to play the piano and wrote a revolutionary book explaining his theories in 1929, a year before Ira Beaty studied with him. 13*159

Warren Beatty’s mother, who was hired to head the Speech Department at the Maryland College for Women, revealed her yearning to perform again. “She would do funny things and all the girls would laugh. Imitate people and stuff like that,” said Mabelle Symington Moore. The first year she was there, Tat MacLean persuaded the dean to let her direct a play. “I don’t think they’d ever had drama at the school,” recalled Winifred Wokal Morrison. “We had a stage that hadn’t been used for years.”160

During the summers, Tat performed with a local repertory company that came to be called the Barnstormers, using the college gymnasium for their shows—the Beatys’ “vaudeville” period, the couple referred to it later.161 Ira Beaty joined in some capacity.162

In their third year teaching at Maryland College, Ira Beaty and Kathlyn MacLean’s lives took a series of fateful turns. Toward the end of spring, Ira was recommended as a Ph.D. candidate and prepared to take his final examination in May of the next year, 1932.163

The previous October, Tat’s thespian baby sister, Ginny, married Alexander Albert MacLeod, an intense Cape Bretoner on the executive staff of the YMCA in New York.164 In time, MacLeod would become the unrevealed inspiration for one of Warren Beatty’s most passionate and profound films.165 He also would be associated with the family’s most shattering secret. Kathlyn’s other sister, Queenie (Alexandra), had also gotten married, after working as a dietitian at Mt. Sinai Hospital in New York. 14*

As the oldest and only unmarried sister, Tat, at twenty-eight, may have felt increased pressure to wed that summer. Or perhaps the timing was related to Ira Beaty’s applying for his doctorate, affording him an additional sense of security. Whatever the impetus, Warren Beatty’s parents were married on August 31, 1931, under circumstances that, by Kathlyn’s later description to her daughter, portended conflict.

Kathlyn MacLean chose to be married in the drawing room of her mother’s house in Wolfville, so she could introduce Ira Beaty to her Canadian family. She and Ira drove to Nova Scotia with Ira’s difficult mother, Ada Beaty, and possibly accompanied by his sister, Ruth, who played the piano at the wedding ceremony.

Tat must have had misgivings, for she told her daughter, years later, that marrying Ira Beaty was something she felt she had to do, “even though so much of it seemed questionable.” She loved Ira, and it had “already gone too far.”166 Two years later, Ira Beaty told a classroom of his students that “men married either for money or for looks.”167 

The newspaper in Wolfville, where the MacLeans were a prominent family, described the nuptials as “one of the season’s loveliest weddings,” further reporting that, “Mr. and Mrs. Beaty left on a motor trip. . . .”168 Kathlyn Beaty would relive this moment for her daughter, Shirley, many times through the years. MacLaine wrote about it in Dancing in the Light:




As Mother was saying goodbye to her mother, setting off on a new life in America, she was horrified at the raucous argument Ira and his tyrannical mother were having while packing up the car. Mother told me that for the first time she felt a flicker of fear. “Am I making a mistake?” she remembered asking herself . . . but she said she couldn’t help herself . . . so she stuffed herself in the car with the new family she was marrying into and had a torturously confusing trip back to Virginia. She felt compelled to endure each mile of that journey . . . and then when Warren and I came along, she understood why.169




Tat’s apprehensions may have arisen as much from her concern about Ira Beaty’s alcohol use as from his damaged psyche, since his nickname for her, Scotch, was said to express both her Scottish heritage and her disapproval of his drinking. Ironically, these flaws in Ira attached Kathlyn to the relationship. Tat, who lost her father at a young age and took responsibility seriously, had a self-sacrificing nature that fit Ira Beaty’s complex weaknesses like a straitjacket binding them both. Ira Beaty had a hold over Tat MacLean that was more powerful than love: he needed her.

Ira and Kathlyn MacLean Beaty returned to the Maryland College for Women in the fall of 1931 wearing a newlywed’s glow.170 In January, Ira Beaty’s application for his doctorate was accepted, with the expectation he would take his oral examination in the spring and launch his married life with Tat as a doctor of philosophy.171

Instead, Beaty’s thesis was rejected and he was denied his Ph.D. by Johns Hopkins—shattering the dream he had created to replace his imagined career as a concert violinist. Ira blamed his female advisor, even though a different academic had made the final decision, based on a belief that Ira had insufficiently researched the topic.172

Beaty’s ego was permanently destroyed. He would still talk about his stolen Ph.D. with a business partner thirty years after the fact. “He really felt like he had been dealt, I guess, kind of a dirty deal not getting his Ph.D.”173

His failure at Johns Hopkins resurrected Ira Beaty’s childhood feelings of worthlessness instilled by his mother, and the Ph.D. that eluded him became a symbol of the impotence that was a dominant part of the atmosphere in the house where Warren Beatty grew up—to powerful effect.





End of sample




    To search for additional titles please go to 

    
    http://search.overdrive.com.   


OEBPS/images/Fins_9780307338167_epub_020_r1.jpg
Beaty Fomily Troe

Donghrf ot ot Ephin
LSty Wil Py Toborchiln
Pty
Wil B, g o U
Wik sy Tctercilden
i oy e g oy R hy Bt ity
Pyt s i
S
PR ol S e
e Pt Rt A
o ol i o Qe g
Sl Vaten gy . L v —
[ ) i
[N )
Rt o
Presin
Sttt 0o
B
R
et G4

P e —





OEBPS/images/Fins_9780307338167_epub_022_r1.jpg
Mae Lean Tamily Treo

-
ey

2 M e
LRI Bt
P, R I
oy ey
WiV iy
e

Mg Newdn  m  Gudilee  Vigwn  m e
fostny T
W) (k) ML LI e NerTek Vaciaod
(e A T v g T Y
Newyh, Mo, | ANWRIG  Lai Bk ek
NouSoll  Nowdon Ny, NS
assEn ot N Fyteny
Noh ey, Winea NG e T
Nou St T
s dnaes s cnen
[ - Al o,
i o ot
DL Mook
alifion
N, o

T —





OEBPS/images/Fins_9780307338167_epub_024_r1.jpg
“You've the captain of the football ean!
Those ather boys look up to,you
You've got o run with the ball.”

SeusNDoR 1 TiE Gass
Bl Stamper, Wl Ing's charcier
b an Wareen Bsty s 155

Warten Beay (11 o the Wasiglor e High Sehool oshll s,
“ingion, Viegnia, 1954, Courtey of Anthu Ebet





OEBPS/images/Fins_9780307338167_epub_018_r1.jpg





OEBPS/images/Fins_9780307338167_epub_016_r1.jpg





OEBPS/images/Fins_9780307338167_epub_014_r1.jpg





OEBPS/images/Fins_9780307338167_epub_012_r1.jpg





OEBPS/images/Fins_9780307338167_epub_008_r1.jpg





OEBPS/images/Fins_9780307338167_epub_010_r1.jpg





OEBPS/images/Fins_9780307338167_epub_006_r1.jpg





OEBPS/images/Fins_9780307338167_epub_027_r1.jpg
“Oh, groww up.
You never stop moving. You never go anyuhere.

Grow up! Grow up, grow up.”

Suawron
by Hober o ad Ware Bty

Waisen Bestya i o on Mol Dev, syl th s of
e n 17300 roptcblby Harey Bisice.





OEBPS/images/Fins_9780307338167_epub_004_r1.jpg





OEBPS/images/Fins_9780307338167_epub_023_r1.jpg
“Warren and I are not alike

i s0 many way
but we have the strongest bond you can have:
we're blood.

“Tm aware all the time.
who Warren and [ are
i elation to American culture.
That we have this longevity in us i not ust about us.
It about our family
and everything that produced it.”

Sniney MacLanve

Silgs St MaeLaine and Warrn By 2 the Acxlemy v





OEBPS/images/Fins_9780307338167_epub_021_r1.jpg
RN

Lot B 0, Btk Bouladere, Nova Scoia
NoaSiais NatsSehs Donghrt o o o it eod
Madh Tl [—
o) e T sy
Py Bt Pl G
L b0, G it
oty B, O
pyeae Dok . e
Norh e,
N oML, s Rty
5 e fiy
iy
Sl
Bt e s s
Wi D 52,1355 56.156)
Lo Ly 10215
e ks Kt Kth ot
L ——
Mt i e Ntin 534 ko
e e RO e At
ey e
St Mt Byt Waren Sy 1 [
i i) Pty e
R VA Rment

bk Moo ey syl e Mk Mol





OEBPS/images/Fins_9780307338167_epub_l01_r1.jpg





OEBPS/images/Fins_9780307338167_epub_025_r1.jpg
“No matter what the reason behind your troubles”
youare wellon the way to becoming a large mess,
albeitin the eyes of the world you are

A Pisce or rat Acriox
e it o ot Warr Bt 163

Warnn Beatycisa 196, fe b o Spleer o the Cram.





OEBPS/images/Fins_9780307338167_epub_017_r1.jpg





OEBPS/images/Fins_9780307338167_epub_019_r1.jpg
R e Bty Bl 2 S
LT " g L
S 7 - e

. Mgt Moy

i
Aoy
T

Wi Go. VA Pk Co VA

. e il

0 o

[m—— " N Lo Py
T ST b W Ca e
452055 N VA A P VA

o W B, ok ot

Wit Weor iy - o ———
IS Wor G VA 545100 SIS, S Co VA
AR S 8 i Fom o Vi

Dunghr Bl T oo ond
ok e oo
S i s o P
P
. A i $ 23145
phas
v by e [EE——
P R VA Wl Nor s [yeary
Ao A pe

Moy Worn B 1 et ol Bl e S Wi
e e e
[ s e oy R Y

Rt I WA

Kby B Bty e Mo Sy o My Byl G Bty
T [yesry Vi oaazn
[ LabmleCA Lo G LAl €4





OEBPS/images/Fins_9780307338167_epub_015_r1.jpg





OEBPS/images/Fins_9780307338167_epub_013_r1.jpg





OEBPS/images/Fins_9780307338167_epub_009_r1.jpg





OEBPS/images/Fins_9780307338167_epub_007_r1.jpg





OEBPS/images/Fins_9780307338167_epub_011_r1.jpg





OEBPS/images/Fins_9780307338167_epub_cvi_r1.jpg
WARREN
BEATTY

A Private Man

Suzanne Finstad





OEBPS/images/Fins_9780307338167_epub_028_r1.jpg
¥ think he may just b the ugly duckling that
doesn'tknow he's a swan and thinks
he's a duck and continues 1o behave like @ duck
wntil e finds another swan.
Well, maybe he's found one.”

Lovs Arsam
by B T

I

Annete B and Wasen Bty s o Love A, Gl s 109





OEBPS/images/Fins_9780307338167_epub_003_r1.jpg





OEBPS/images/Fins_9780307338167_epub_026_r1.jpg
“Vouve heard the story of Jesse James
Ofhorw he lived and died
If you're still in the need of something  read.
Here's the story of Bonnie and Clyde,

Bowis axo Curor

At Penn diets aye Dunavay and Warren Beaty in e fom
Borwieand iy o lcaion in T, e st of 196,
i lhibiielnck s Cocis Fwis





OEBPS/images/Fins_9780307338167_epub_005_r1.jpg





OEBPS/images/Fins_9780307338167_epub_001_r1.jpg





